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Five  Ckxts 


ALFRED  HERTZ  RECEIVES  GREATEST  OVATION  SINCE  HIS  ADVENT 

IN  SAN  FRANCISCO  AT  THE  BEGINNING  OF  SIXTEENTH  SEASON 

More  Than  Twelve  Enthusiastic  Recalls  After  Close  of  First  Part  of  Program — San  Francisco  Symphony  Orchestra  in 

Best  Artistic  Condition  of  Its  Brilliant  Career — Schumann  Symphony  Interpreted  Most  Effectively — 

Respighi  Work  Noteworthy  Because  of  Its  M  atchless  Tone  Color  Effects  and  Great  Vitality 


The  first  pair  of  symphony  concerts  of  the 
sixteenth  season  of  the  San  Francisco  Sym- 
phony Orchestra,  under  the  auspices  of  the 
Musical  Association  of  San  Francisco,  was 
given  at  the  Curran  Theatre  on  Friday  and 
Sunday  afternoons,  October  15  and  17.  Of 
course.  Friday  afternoon  being  the  start  of  a 
new  season  the  first  concert  of  the  pair  proved 
to  be  a  gala  occasion.  The  Curran  Theatre 
was  crowded  and  a  holiday  spirit  prevailed. 
The  writer  at- 
tended practically 
every  concert 
under  the  direction 
of  Alfred  Hertz 
during  the  11  years 
of  his  regime  at 
the  head  of  the 
San  Francisco 
Symphony  Orches- 
tra. But  at  no 
time  was  the  en- 
thusiasm more  pro- 
nounced nor  popu- 
lar glamour  more 
accentuated  than 
on  this  occasion. 


By  ALFRED  METZGER 

support  of  symphony  concerts  and  operatic 
enterprises  depended  upon  the  people  who  like 
to  see  frequent  changes  in  leadership  it  would 
be  a  sad  day  for  music  anywhere.  In  such 
event  great  conductors  and  impresarios  would 
have  no  opportunity  to  perfect  themselves,  for 
changing  from  city  to  city,  from  orchestra  to 
orchestra,     their     musical     usefulness     would 


The  entrance  of 
Mr.  Hertz  was  the 
signal  for  sponta- 
neous and  clamor- 
ous applause,  which 
continued  for  sev- 
eral minutes.  After 
each  movement  of 
the  Schumann 
symphony  there 
was  also  prolonged 
and  deafening  ac- 
knowledgement. 
After  the  conclu- 
sion of  the  first 
part  of  the  pro- 
gram the  recalls 
began.  We  counted 
up  to  about  10, 
when  we  stopped. 
Ushers  brought  in 
beautiful  floral 
pieces,     one    more 

magnificent  than  another,  until  the  stage  was 
banked  with  fragrant  blossoms.  All  this  time 
the  deafening  applause  continued.  Mr.  Hertz 
seemed  actually  astounded  at  the  magnitude  of 
the  ovation.  He  shook  hands  with  the  various 
first  desk  musicians  and  his  pleasant  counte- 
nance beamed  its  pleasure. 


KAJETAN  ATTL 

Solo   Harpist  of  the   San  Francisco   Symphony   Orchestra,   Who   H 
Season  with  the  Largest  Class  of  Harp  Students  in  His 


And  so  like  Nickisch  remained  in  one  place 
25  years,  like  Walter  Damrosch,  still  the  pre- 
siding spirit  of  the  New  York  Symphony 
Orchestra  during  nearly  40  years,  like  Dr. 
Muck  with  the  Boston  Symphony  Orchestra 
for  many  years,  who  possibly  would  still  be 
associated  with  that  organization  had  it  not 
been  for  the  war,  like  Theodore  Thomas  and 
Frederick  Stock  of  the  Chicago  Symphony 
Orchestra  for  many  years,  like  Gabrilowitsch 
continuing  with 
the  Detroit  Sym- 
phony Orchestra, 
like  Sir  Henry 
Wood  for  many 
years  conductor  of 
the  London  Sym- 
phony Orchestra, 
like  Toscanini  a 
fixture  at  La  Scala 
of  Milan,  like  Hans 
R  i  c  h  t  e  r,  Anton 
Seidl,  Felix  Wein- 
g  a  r  t  n  e  r,  Felix 
Mottl,  Furtwang- 
1  e  r  ,  Mengelberg. 
Messager  Colonne, 
and  indeed  every 
conductor  of  repu- 
tation in  the  world, 
Alfred  Hertz  has 
become  the  musical 
mentor  of  the  peo- 
ple of  San  Fran- 
cisco and  so  identi- 
fied with  the  musi- 
cal progress  that  a 
change.  like  that 
of  any  other  dis- 
tinguished conduc- 
tor who  has  spent 
the  best  years  of 
his  life  in  one 
community,  would 
I)e  unquestionably 
a  retrogressive 
movement  against 
the  best  interests  of 
musical  progress. 


We  have  heard  it  said  occasionally  that  con- 
ductors and  artists  should  not  stay  too  long 
in  one  community.  But  wherever  such  con- 
ductors have  established  themselves  by  reason 
of  their  unquestionable  musicianship  and  effi- 
ciency, it  has  been  proven  time  and  time  again 
that  the  public  becomes  more  and  more  at- 
tached to  them  as  the  years  pass  by.     If  the 


suffer.  It  is  the  same  with  an  orchestra  under 
the  right  kind  of  leadership;  it  improves  witli 
every  year.  It  becomes  a  more  pliable  instru- 
ment as  it  gains  experience  and  practice  under 
the  guidance  of  one  master  whose  personal 
traits  it  knows.  Consequently  it  becomes  a 
finer  and  finer  body  of  musicians  as  it  absorbs 
more  and  more  the  spirit  of  the  dominating 
force  that  guides  its  musical  destinies.  Now 
in  the  twelfth  year  of  i\Ir.  Hertz's  musical 
reign  in  San  Francisco,  the  San  Francisco 
Symphony  Orchestra  has  become  the  actual 
artistic  mouthpiece  of  its  great  conductor  in 
a  more  convincing  manner  than  it  has  ever 
revealed  before. 


as   Begun   the   New 

Career  

Today  the  audi- 
ences at  the  symphony  concerts  are  as  enthusi- 
astic as  they  were  in  the  fall  of  1915  when 
Mr.  Hertz  made  his  bow  to  San  Franciscans 
as  a  symphony  conductor.  If  the  Sunday 
afternoon  attendance  at  the  Curran  Theatre 
is  not  as  big  as  it  used  to  be.  tliis  is  no  proof 
of  Mr.  Hertz'  decline  in  popularity,  but  it  is 
proof  that  this  popularity  has  expanded  else- 
where and  thus  has  divided  the  tremendous 
following  of  this  remarkable  leader  in  musical 
thought.  The  five  municipal  pop  concerts  at 
the  Exposition  Auditorium  with  soloists  of 
international  reputation  at  lower  admission 
prices  than  those  at  the  Curran  Theatre,  the 
oratorio  events  under  Mr.  Hertz'  and  Dr. 
(Continued  on  page  4.  column   1) 
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BAY  CITIES  SUSTAIN  HEAVY  MUSICAL  LOSSES 


MUSICAL  TOURISTS  BACK  FROM  THEIR  TRAVELS 


AN  APPRECIATED  HONOR 


The  writer  certainly  felt  exceedingly  honored  to  find  every  one 
of  the  officers  of  the  Summer  Symphony  Association  present  at  the 
Musical  Review  banquet,  namely:  Joseph  Thompson,  president; 
John  Rothschild,  first  vice-president;  Mrs.  Lillian  Birmingham, 
second  vice-president;  Albert  A.  Greenbaum,  secretary;  Thomas  F. 
Boyle,  treasurer;  Geo.  Q.  Chase,  chairman  of  the  executive  com- 
mittee, and  A.  W.  Widenham,  manager.  In  addition,  the  entire 
publicity  committee  was  present. 


Wolfsohn  Musical  Bureau,  Inc.,  Presents 

Elwyn  Artist  Series 


11  CONCERTS 


CIVIC  AUDITORIUM 


ARTISTS  AND  DATES 

Friday  evening,  November  5,  LOUISE  HOMER;  Wednesday  evening, 
November  10,  MARY  LEWIS;  Wednesday  evening,  December  8,  LUCRE- 
ZIA  BORI;  Sunday  afternoon,  December  12,  ALBERT  SPALDING; 
Sunday  afternoon,  January  23,  R.  WERRENRATH;  Thursday  evening, 
February  17,  MEISLE  and  McQUHAE;  Friday  evening,  February  18, 
CECILIA  HANSEN;  Friday  evening,  February  25,  JOHN  POWELL; 
Thursday  evening,  March  3,  B.  RAILOWSKY;  Friday  evening,  March  11, 
FLORENCE  AUSTRAL;   Wednesday  eve.,   April   13,   CHAS.   HACKETT. 


SEASON    TICKET    INCLUDING    SAME         tQ  t\ti    CC  An    ^2  K(i 
RESERVED  SEAT    FOR    EACH    CONCERT    ^O.UU,  ^J.UU,  ^PO.DU 

NOW  ON  SALE,  SHERMAN,  CLAY  &  CO. 


TlIK  CHAMHKK  MU.SIC  SoCIK  IV  Ol'  SaN   FkANCISCO 

Presents  llic 

Persinger  String  Quartet 

WALTER    FERNKR  NATHAN   FH^ESTONK 

LOUIS  persix(;kr  louts  ford 

Scoltisb  Rite  Hall,  Tuesday  Evening,  November  2,  8:30 

PROGRAM 
L  Quartet,  A  Minor Schubcrl 

2.  Quartet,  D  Major Tschaikcnvsky 

3.  Quartet,  A  Minor Darius  Milliaud 


Tickets  at 
SiiKKMAN,  Clay  &  Co. 


Mdiui^rmcnl 

WOLPSOHN    Mu.SICAL   BUREAU,    Inc. 


October  20,  1926 


During  the  last  few  weeks  the  cities  around  the  bay  of  San  Fran- 
cisco sustained  the  heaviest  musical  losses  in  any  period  of  the  same 
length  in  their  history.  We  had  hardly  begun  collecting  data  for 
one  well-known  musician  when  the  death  of  another  was  announced. 
So  far  the  list  contains  such  well-known  names  as  Percy  A.  R.  Dow, 
John  W.  Metcalf,  Theodore  Vogt,  William  J.  McCoy  and  Frederick 
Zech.  Every  one  of  these  musicians  contributed  largely  to  the 
musical  growth  of  the  communities  hereabouts,  and  the  Pacific 
Coast  Musical  Review  certainly  shall  not  permit  these  leaders  in 
musical  thought  to  pass  from  us  without  paying  just  tribute  to  their 
memory.  To  do  this  requires  more  time  than  we  have  for  this  issue 
and  since  some  of  them  were  our  friends  we  feel  their  loss  at  this 
time  too  much  to  do  them  justice. 


FRIEDMAN,  PADEREWSKI,  GABRILOWITSCH,  SCHELLING 


Among  the  many  prominent  members  of  the  musical  profession  of 
San  Francisco  and  vicinity  who  have  returned  from  their  European 
travels  and  are  again  busy  in  their  studios  are:  Mr.  and  Mrs.  Uda 
Waldrop,  Mme.  Rose  Florence  and  Warren  D.  Allen.  They  enjoyed 
themselves  thoroughly  and  have  told  us  so  many  interesting  things 
about  their  experiences  abroad  that  we  have  prepared  their  reminis- 
cences for  publication.  Mr.  Allen's  article  appeared  already  in  these 
columns.  In  the  next  issue  we  shall  publish  a  few  interesting  com- 
ments on  Mr.  Waldrop's  and  Mme.  Florence's  summer  trips.  Al- 
though these  articles  appear  later  than  we  intended  to  print  them, 
they  will  prove  none  the  less  interesting. 


97ie  (^teimraij  Duoc/frt 
reproducing  pimo 


What  a  well-known  vocal  teacher  of 
San  Francisco,  Mrs.  Noah  Brandt,  says 
of  the  Duo-Art : 

III  the  Duo-Art  fiaiio  I  find 
the  combination  of  great  artist, 
great  -piano  and  perfect  record- 
ing that  has  caused  the  Duo-Art 
to  be  generally  accepted  by 
musicians  everywhere.  It  stands 
alone. 


/hit.    ^nJi   kU/iOM^* 


Such  is  the  verdict  of  local  musical  au- 
thorities and  world- famed  pianists  alike. 
The  Duo- Art  will  be  a  marvelous  foun- 
tain of  culture  and  wholesome  ftm  in  your 
home.  We  shall  be  pleased  to  tell  you  more 
about  it,  and  to  appraise  the  value  of  your 
old  piano  on  an  exchange  for  a  modern 
Duo-Art  reproducing  piano. 


Sherman,^lay  &  Co. 

Kearny  and  Sutter  Sts.,  s.  f. 

2515  Mission  Street,  near  Twenty-first 

Oakland  :  Fourteenth  and  Clay  Street! 

Berkeley:  Telegraph  and  Channing 


^•^-^•^-^ 
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MUSICAL  REVIEW'S  25TH  ANNIVERSARY  OBSERVED  AT  PALACE  HOTEL 


More  Than  150  Leading  Members  of  San  Francisco's  Musical  Profession  and  Music  Trade  Assemble  to  Honor  the  Paper 
and  Its  Editor — Largest  and  Most  Representative  Gathering  of  Weil-Known   Musical  Educators  and 
Interpreters  Ever  Held  in  San  Francisco — Editor  Feels  Repaid  for  Years  of  Active 
Service  in  Behalf  of  Musical  Progress  in  California 


Occasionally  we  hear  the  remark  from  our 
friends  that  they  are  unable  to  write  about 
themselves  or  their  own  activities  and  that 
they  want  us  to  do  it  for  them.  In  trying 
to  tell  our  readers  something  about  the 
wonderful  manner  in  which  the  musical 
profession  and  the  music  trade  of  the  bay 
cities  helped  us  celebrate  the  twenty-fifth 
anniversary  of  the  Pacific  Coast  Musical 
Review  at  the  Palace  Hotel  on  Friday  eve- 
ning, October  15,  we  feel  under  the  same 
constraint  as  our  friends.  Indeed  it  has 
always  been  our  principle  never  to  talk 
about  ourselves  in  these  columns  except  in 
so  far  as  it  represented  the  services  which 
the  paper  could  render  the  musical  pro- 
fession and  the  musical  public. 

We  know  of  at  least  175  people  who  were 
in  attendance.  Some  of  these  were  present 
throughout  the  evening,  some  of  them  could 
not  come  until  late.  We  know  of  many 
who  informed  us  verbally  and  by  letter  that 
they  could  not  be  present  owing  to  other 
duties  or  previous  engagements,  but  we 
were  astounded  at  the  universal  response 
that  rewarded  Mrs.  Lillian  Birmingham  for 
her  kind  and  generous  initiative  in  bringing 
our  friends  together  on  this  occasion.  Mrs. 
Birmingham  tells  us  that  she  was  assisted 
by  Mrs.  Alvina  Heuer  Wilson,  Mrs.  Roy 
Stovel,  Redfern  Mason  and  Domenico  Bres- 
cia in  a  very  hearty  manner  and  we  natur- 
ally wish  to  express  our  great  gratitude  to 
these  staunch  friends  who  gave  so  freely  of 
their  limited  time  to  give  us  a  few  hours  of 
unrestrained  happiness. 

Like  everyone,  who  is  called  upon  to 
make  an  address  knows,  we  had  mapped  out 
a  certain  sketch  for  certain  remarks  to  take 
up  so  much  time.  But  after  Mrs.  Birming- 
ham simply  paralyzed  us  with  the  gener- 
osity of  the  tokens  of  appreciation,  after  so 
many  able  speakers  had  made  us  blush  with 
the  praise  they  heaped  upon  us,  it  could 
hardly  have  been  expected  that  we  remem- 
bered our  prepared  speech  and  so  we  had 
to  improvise  and  naturally  forgot  a  number 
of  important  things  which  we  intended  to 
say.  Those  in  the  habit  of  speaking  before 
large  assemblages  will  appreciate  our  posi- 
tion. We  wanted  to  thank  Mrs.  Birming- 
ham, Mrs.  Stovel  and  Mrs.  Wilson  for  the 
beautiful  birthday  cake  with  25  candles  and 
such  a  delightful  inscription.  It  took  our 
breath  away  to  blow  out  all  these  candles 
at  one  time.  The  cake  was  an  angel  cake. 
How  could  it  have  been  anything  else!  Look 
who  made  it!  You  may  imagine  how  big 
it  was  when  you  understand  that  everyone 
of  the  165  present  at  dinner  received  a 
piece. 

What  caused  us  particular  joy  was  the 
presence  of  so  many  old  friends  whom  we 
have  known  ever  since  our  arrival  in  San 
Francisco  and  surely  ever  since  we  became 
associated  with  this  paper.  There  was 
above  all  Hugo  Mansfeldt  the  musical  pio- 
neer, the  master  pianist,  that  educator  that 
has  possibly  trained  more  pianists  during 
the  many  years  of  his  useful  life  than  sev- 
eral other  piano  teachers  together.  He 
brought  along  Mrs.  Mansfeldt  and  eight  of 
his  students.  There  were  Mr.  and  Mrs. 
Bretherick,  without  whom  no  gathering  of 
musical  people  would  be  complete.  Mr. 
Bretherick  is  one  of  the  supporting  pillars 
of  the  California  Music  Teachers  Associa- 
tion, indeed  it  is  not  too  much  to  say  that 
he  is  one  of  the  fathers  of  the  organization. 
Mr.  and  Mrs.  Paul  SteindorfiF,  two  of  the 
writer's  very  dearest  friends.  Mr.  Stein- 
dorfl  has  done  more  for  the  present  musical 
conditions,  built  upon  what  has  been  done 
in  the  past,  than  many  would  give  him, 
credit  for.  In  the  Tivoli  Opera  House,  as 
symphony  conductor,  as  choral  leader,  as 
faculty   member   of   the   University   of   Cali- 
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fornia  he  has  contributed  a  lion's  share  to  the 
foundation  of  the  present  musical  structure 
— both  in  operatic  and  symphonic  regard — 
that  graces  this  part  of  the  country.  Even 
as  band  leader  he  has  contributed  much  to 
the  appreciation  of  the  masses  for  the  best 
in  music. 

There  was  our  old  friend.  Homer  Henley, 
who,  when  we  came  to  San  Francisco,  was 
as  excellent  an  oratorio  baritone  as  we  had 
heard  up  to  that  time  and  we  have  heard 
ever  since.  It  was  in  him  we  first  con- 
fided our  plans  for  the  establishment  of  a 
musical  journal  for  the  Pacific  Coast.  We 
noted  Thomas  F.  Boyle,  City  Auditor,  who 
by  the  way  "discovered"  us  when  we  were 
in  Santa  Cruz  in  the  middle  nineties  and 
who  later  was  business  manager  of  the 
Morning  Call  and  Bulletin  when  we  wrote 
for  these  papers.  He  is  now  helping  us 
with  the  Summer  Symphony  Concerts. 
There  were  our  excellent  friends,  Mr.  and 
Mrs.  Giulio  Minetti.  Mr.  Minetti  was  one 
of  the  first  musicians  we  had  occasion  to 
"write  up."  He  was  concert  master  at  the 
old  Tivoli,  he  occupied  the  same  position 
for  Fritz  Scheel  for  a  while,  later  he  also 
was  concert  master  with  Dr.  J.  Fred  Wolle 
at  the  University.  He  had  a  chamber  music 
quartet  for  15  years.  He  conducted  the 
Philharmonic  Orchestra  and  later  the 
Minetti  Orchestra  which  still  exists.  For  a 
time  we  were  secretary  of  the  Minetti 
Orchestra  and  used  to  be  proud  to  see  the 
old  Alhambra  Theatre   crowded. 

We  were  exceedingly  gratified  to  find 
representatives  from  Sherman,  Clay  &  Co. 
and  Wiley  B.  Allen  present,  for  both  music 
houses  have  been  greatly  responsible  for  the 
continued  success  of  the  Pacific  Coast  Musi- 
cal Review.  The  writer  will  never  forget 
the  friendship  of  Leander  S.  Sherman  who 
for  many  years  helped  us  solve  many  diffi- 
cult problems.  The  splendid  good  nature 
and  effervescence  of  Wiley  B.  Allen  helped 
us  over  many  obstacles  during  the  begin- 
ning of  our  career.  George  Q.  Chase  was 
there  and  we  do  not  believe  anyone  had 
ever  a  better  champion  or  friend.  Both  Mr. 
Chase  and  his  father,  Quincy  Chase,  were 
among  those  who  first  assisted  us  in  estab- 
lishing this  paper.  The  first  down-town 
office  the  Musical  Review  ever  had  was  in 
the  Kohler  &  Chase  building  at  the  corner  of 
Kearny  and  Post  streets,  where  we  were 
burned  out  together  in  the  big  fire. 

The  president  of  practically  every  music 
club  and  organization  was  among  those 
whom  our  delighted  eyes  observed.  But 
among  all  whom  we  noted  there  was  none 
that  caused  us  greater  delight  than  members 
from  the  San  Francisco  Symphony  Orches- 
tra for  which  organization  we  have  had  a 
deep  regard  from  the  time  we  first  came  to 
San  Francisco  and  whose  interests  we  have 
specially  at  heart.  We  can  not  say  too 
much  about  how  greatly  we  were  affected 
by  the  gift  from  the  rank  and  file  of  the 
San  Francisco  Symphony  Orchestra  of 
which  we  are  all  so  proud.  Both  Louis 
Persinger  of  the  Persinger  String  Quartet 
and  Mishel  Piastre,  concert  master  of  the 
San  Francisco  Symphony  Orchestra  were 
among  those  whose  presence  gave  us  much 
pleasure. 

Albert  Elkus,  who  used  to  correspond  for 
the  Musical  Review  in  Sacramento  many 
years  ago,  gave  added  joy  to  the  party.  Of 
course  our  two  "pets"  were  there — Alfred 
Hertz,  conductor  of  the  San  Francisco  Sym- 
phony Orchestra  and  Gaetano  Merola,  con- 
ductor and  general  director  of  the  San 
Francisco  Opera  Association.  The  Sym- 
phony   Orchestra    was     further    represented 


by  Secretary-Manager  A.  W.  Widenham, 
while  Edward  F.  Moffatt  of  the  Opera 
Association  honored  us  also  with  his  pres- 
ence. We  were  delighted  to  find  J.  Emmet 
Hayden  there,  the  father  of  the  Municipal 
Symphony  Concerts  at  the  Exposition  Audi- 
torium. 

We  would  like  to  record  here  the  many 
speeches,  but  our  modesty  prohibits.  The 
speakers  were:  Albert  A.  Greenbaum,  sec- 
retary of  the  Musicians'  Union  who  stood 
so  nobly  by  us  in  the  beginning  of  the 
Summer  Symphony  movement;  Paul  Stein- 
dorff,  Shirley  Walker  of  Sherman,  Clay  & 
Co.,  whose  presence  certainly  was  warmly 
appreciated,  J.  Emmet  Hayden,  Alfred  Hertz 
(of  course  our  readers  long  ago  have  learned 
to  know  our  opinion  of  Mr.  Hertz  and  may 
realize  how  we  felt  when  he  so  sincerely 
added  his  kind  words  to  those  of  the 
others) ;  Redfern  Mason,  whose  eloquent 
tongue  always  makes  us  feel  envious; 
George  Q.  Chase,  A.  W.  Widenham,  whose 
matter-of-fact  comments  always  show  such 
sincerity;  Selby  C.  Oppenheimer  with  whom 
we  have  been  friends  ever  since  he  helped 
Mr.  Friedlander  manage  the  old  California 
Theatre,  and  don't  you  dare  tell  him  that  I 
said  this,  for  he  is  not  as  old  as  you  may 
ihink;  Harold  Pracht,  whom  we  used  to 
hear  sing  and  were  able  to  write  nice  things 
about;  Homer  Henley  who  is  now  critic  of 
the  Argonaut;  Hugo  Mansfeldt  who  doesn't 
like  to  make  any  speeches,  but  did  so  on 
this  occasion;  Mrs.  Lillian  Birmingham  who 
added  to  her  already  big  array  of  kindness. 

We  want  to  express  our  heartfelt  appre- 
ciation to  all  the  critics  of  the  daily  press — 
Miss  Mollie  Merrick,  Redfern  Mason,  Alex- 
ander Fried,  Charles  Woodman,  A.  S.  Gar- 
bett  of  the  Bulletin,  Examiner,  Chronicle, 
Call  and  News  respectively — for  their  at- 
tendance. If  there  is  anything  we  specially 
are  fond  of  it  is  the  co-operation  and  asso- 
ciation existing  among  the  writers  of  musi- 
cal subjects.  We  appreciate  the  friendship 
of  our  colleagues  more  than  we  can  say. 
They  were  responsible  for  the  unpre- 
cedented publicity  that  "put  over"  the  sum- 
mer symphony  concerts  and  helped  the 
subscription  committee  so  much  in  dispos- 
ing of  the  season  tickets. 

Among  other  press  representatives  w^ere: 
Miss  Cora  Winchell  of  the  Pacific  Coast 
Musician  of  Los  Angeles  and  the  Music 
and  Musicians  of  Seattle,  Mr.  and  Mrs. 
Shipman  of  the  Musical  West,  formerly  of 
Portland,  Ore.,  now  published  in  San  Fran- 
cisco, Miss  Constance  Alexandre  of  the 
Musical  Courier  of  New  York,  Mrs.  James 
Crawford  of  the  Musical  Leader  of  Chicago. 
Our  old  friend  Ray  C.  B.  Brown,  managing 
editor  of  Musical  America  of  New  York, 
sent  a  wire  of  congratulations  which  was 
heartily  appreciated.  Alexander  Fried, 
music  critic  of  the  San  Francisco  Chronicle, 
is  also  representative  of  the  Musical  Digest 
of  New  York. 

Besides  Selby  C.  Oppenheimer  the  man- 
agers present  were:  Mrs.  V.  I.  Shepherd  of 
the  Elwyn  Concert  Bureau,  Miss  Ida  Greg- 
ory Scott  and  Miss  Lulu  Blumberg.  Both 
Frank  W.  Healy  and  Miss  Alice  Seckels 
were  out  of  the  city  at  the  time  and  ex- 
pressed their  regrets  personally  to  the  writer. 
We  certainly  felt  honored  with  such  unani- 
mous managerial  attention. 

Of  course  we  have  left  Joseph  Thompson, 
the  toastmaster,  to  conclude  the  list  of  the 
distinguished  personages  who  contributed  to 
the  atmosphere  of  the  occasion  through 
their  contributions.  It  is  not  because' Mr. 
Thompson  presided  on  this  special  occasion 
that  we  regard  him  as  the  ablest  toastmaster 
in  San  Francisco.  We  have  been  instru- 
mental in  recommending  him  to  others  in 
(Continued  on  page  7) 
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ALFRED  HERTZ'S  OVATION 

(Continued  from  page   1) 

Leschke's  leadership  at  the  Exposition  Audi- 
torium, the  occasional  Spring  Music  l'"cstivals, 
111  all  ui  which  Mr.  Hertz'  genius  predomi- 
nates, naturally  divide  the  public  into  separate 
units  and  the  great  masses  will  always  patron- 
ize those  affairs  exclusively  that  offer  them 
the  greatest  return  for  the  least  expenditure. 
This  is  a  law  of  human  nature  which  nothing 
can  alter.  It  is  here  also  signillcant  that  not- 
withstanding the  strenuous  winter  season  when 
the  public  licard  .Mr.  Hertz  during  six  months 
he  received  the  m(jst  unanimous  popular 
approval,  the  largest  attendance  and  the  great- 
est enthusiasm,  at  the  sixth  summer  symjihony 
concert.  Anyone  who  seeks  to  argue  against 
such  overwhelming  odds  certanily  places  his 
or  her  personal  taste  above  that,  of  the  great 
majority  of  San  l-'rancisco  music  lovers  who 
support  and  pay  for  the  symi)hony  concerts. 


And  this  practically  universal  loyalty  of  San 
I'rancisco's  musical  public  and  profession  can 
be  easily  understood  when  listening  to  Mr. 
Hertz's  interpretation  of  the  Schumann  Sym- 
phony No.  1  in  R  flat  major.  It  is  called  the 
Spring  Symphony  and  never  before  nor  since 
has  a  title  more  aptly  been  applied.  If  any- 
thing can  be  translated  into  music  in  a  man- 
ner to  actually  portray  its  character,  this 
embodiment  of  Spring  into  melodies  and  tonal 
combinations  by  Robert  Scbumaim  is  truly 
a  masterpiece  in  tone  painting.  Mr.  Hertz 
with  almost  uncanny  skill  in  depicting  the 
phrases  that  mirror  the  thouglits  of  the  great 
composer  succeeded  in  transmitting  through 
the  splendid  San  Francisco  Sym])hony  Orclies- 
tra  the  fragrance  and  breeziness  of  a  Spring 
morning.  Now  vivacious  and  sprightly,  now 
romantic  and  heavy  with  sentiment,  now 
humorous  and  ripi)ling  with  merrinieiit  the 
story  of  S()ring  receives  its  ade(|uatc  reflection 
in  the  graceful  phrases  uttered  by  the  musi- 
cians and  influenced  by  the  great  mind  of  the 


conductor.  It  was  as  fine  a  reproduction  of 
classic  musical  literature  as  it  is  possible  to 
give.  

The  Swan  of  Tuonela  by  Sibelius,  contains 
dramatic  rather  than  poetic  material.  It  isf 
heavily  scored  and  ingeniously  constructed. 
Occasionally  it  is  not  unlike  strains  from 
Parsifal.  Its  sombreness  is  enhanced  by 
occasional  English  horn  obligati  so  tastefully 
and  caressingly  introduced  by  V.  Schipilliti. 
It  was  exceptionally  interesting  to  listen  to 
another  Respighi  composition,  after  hearing 
one  during  the  Summer  Symphony  Concerts. 
This  time  the  composer  immortalized  The 
Pines  of  Rome.  Respighi  paints  with  a  lavish 
tonal  brush.  He  blends  his  colors  with  un- 
questionable genius.  Unlike  most  ultra- 
modern composers  he  has  moments  of  inspir- 
ation. He  is  a  great  architect  of  climaxes. 
He  attains  exceptional  sensual  effects  with  a 
logical  and  easily  traced  progression  of  well- 
constructed  periods.  He  does  not  leave  you 
in  the  air  without  rhyme  or  reason.  But  he 
takes  you  along  his  mental  flights  with  in- 
creasing richness  of  tonal  material. 
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While  he  does  not  adhere  to  simplicity  of 
melodic  invention,  nor  to  easily  comprehended 
expressions  of  musical  ideas,  he  certainly  con- 
vinces you  that  he  has  something  definite  to 
say  and  he  says  it  with  a  determination  and 
an  emphasis  that  does  not  leave  any  room 
for  doubt.  He  is  not  afraid  to  overthrow 
conventionalities,  but  he  does  it  with  far  less 
offense  to  sensitive  minds  than  many  of  his 
contemporaries.  In  this  manner  he  introduces 
the  song  of  a  nightingale  taken  with  pains- 
taking care  and  unlimited  patience  on  a  gra- 
phophone  record.  Some  stickler  for  musical 
proprieties  may  say  that  it  is  not  music  to 
introduce  the  actual  song  of  a  nightingale. 
But  is  not  a  nightingale  song  music?  Is  it 
not  the  genuine  music  of  nature?  And  what 
greater  music  is  there  than  the  music  of 
nature?  

Suppose  the  nightingale  song  is  imitated  on 
the  woodwind  instruments  and  blended  with 
the  other  groups.  This  is  unquestionably  an 
imitation  of  the  nightingale  song.  To  say  that 
it  is  more  musical  to  imitate  the  song  of  the 
nightingale  and  blend  it  with  the  other  human 
ideas  in  the  orchestra  means  that  one  believes 
imitation  superior  to  nature's  own  handiwork. 
We  are  convinced  that  this  ingenious  idea  of 
taking  tlie  actual  song  of  the  nigiitingale  and 
permit  the  instruments  to  form  an  under- 
current of  accompaniment  is  one  of  the  most 
effective  and  startling  moments  in  the  com- 
position. Furthermore  no  other  composer  can 
use  this  arrangement  without  being  accused 
of  plagiarism.  The  nightingale  song  will 
always  remain  the  same.  The  only  handicap 
in  its  use  is  its  limitation  in  musical  variety. 
But  to  use  it  once  as  Resnighi  has  done  it 
seems  to  us  to  be  a  verital)le  inspiration. 


We  have  heard  many  cHmaxes  in  musical 
literature,  but  none  has  affected  us  more  nor 
overwhelmed  us  with  greater  force  than  the 
climax  of  the  Pines  of  the  Appian  Way.  Nor 
have  we  ever  heard  a  transition  from  pure 
elemental  joy  and  happiness  to  the  tragedy  of 
life  than  the  transition  l)etween  the  Pines  of 
the  Villa  Rorghese,  with  its  childlike  laughter, 
to  the  sombre  and  heartbreaking  introduction 
to  the  Pines  near  a  Catacomb. 

Resphigi  here  combines  emotionalism  with 
intellertnality  and  while  we  still  maintain 
simplicity  of  melody  to  be  the  foundation  of 
the  purest  music,  nevertheless  we  recognize 
that  the  gigantic  thoughts  that  brought  forth 
this  quartet  of  elemental  ideas  could  not  be 
confined  to  the  straight  jacket  of  melody,  but 
must  find  its  freedom  in  the  unrestricted 
sphere  of  contrasting  tone  paintings.  So  far 
Resinghi  stands  l)ef()re  us  as  the  dominat- 
injjf  figure  among  present  apostles  of  music. 


The  San  Francisco  Symphony  Orchestra 
will  give  its  first  popular  concert  of  the 
season  this  afternoon  at  the  Curran  theatre, 
with  indications  ^pointing  to  nearly  a  ca- 
pacity house.  The  program  covers  a  wide 
range,  and  will  include  an  arrangement  of 
live  Brahms  waltzes  that  will  be  new,  not 
only  to  San  Francisco,  but  to  music.  Start- 
ing with  the  Egmont  Overture  by  Beethoven, 
the  orchestra  will  work  its  way  through 
Dohnanyi,  Brahms,  Bizet  and  Delius  to  the 
waltz.  Tales  from  the  Vienna  Woods,  and 
each  of  the  numbers  has  something  of  inter- 
est to  San  Franciscans. 

The  Dohnanyi  orchestral  suite  No.  19  is  a 
favorite  with  symphony  audiences  here,  as  it 
has  been  heard  before.  The  Dance  Rhap- 
sody by  Delius  was  given  last  year  and  mer- 
ited sufficient  approval  as  to  be  given  place 
on  an  early  program  this  season.  The  Petite 
Suite  by  Bizet  also  is  a  San  Francisco  favor- 
ite despite  the  fact  that  it  was  designed  for 
children.  It  has  its  appeal  for  adults,  how- 
ever, as  witness  the  demand  for  its  retention 
on  the  program  this  season. 

Five  waltzes  b>^  Brahms  will  show  that 
noted  composer  in  the  best  possible  light  for 
a  popular  concert.  The  orchestration  is  by 
Director  Alfred  Hertz,  and  occupied  much 
of  his  time  during  the  summer  vacation  sea- 
son. Rehearsals  have  shown  the  waltzes,  as 
arranged,  are  admirably  fitted  for  an  orches- 
tra of  symphonic  caliber,  and  officials  of  the 
San  Francisco  organization  expect  them  to 
be  in  demand  with  other  orchestras  following 
the  presentation  here  Sunday  afternoon. 

Criticism  following  the  opening  pair  of 
concerts  was  all  of  a  favorable  nature,  of- 
ficials of  the  orchestra  report,  and  hopes  for 
the  greatest  season  in  the  history  of  the 
symphony,  they  declare,  seem  well  on  th'e 
way  to  be  realized.  The  personnel  of  the  or- 
ganization is  practically  the  same  as  last 
year  and  in  addition  most  of  those  who 
closed  the  last  winter  season  remained  for 
the  summer  symphony  series.  This  has  had~ 
a  noticeably  beneficial  effect  on  the  enseml)le 
playing,  according  to  Hertz,  and  as  the  San 
Francisco  orchestra  includes  many  outstand- 
ing artists  among  the  90  or  more  that  make 
up  the  personnel  he  expects  the  season  as  a 
whole  to  surpass  that  of  any  previous  year. 
Today's  program  will  be  given  but  once, 
as  will  be  the  rule  with  the  popular  concerts. 
All  programs  of  the  regular  series  are  to  be 
given  in  pairs,  however,  as  was  the  case 
last  vear. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  yon  unbiased 
opinions. 


ASHLEY-FEALY  CONCERT 

Phyllida  Ashley  and  Aileen  Fealy's  two- 
piano  recital  will  be  one  bf  the  novelties  of 
tile  autumn  concert  season,  taking  place  on 
h'riday  evening,  October  29,  at  the  i'airmont 
Hotel  under  the  nianagenient  of  Alice 
Seckels.  ^ 

Aileen  Fealy,  who  has  been  playing  on  the 
concert  stage  since  13  years  of  age,  had  the 
distinction  of  winning  the  California  con- 
test for  young  professional  musicians  in  1925 
and  was  one  of  three  to  win  special  menti(,)n 
at  the  National  Contest  held  in  North  Caro- 
lina. She  has  been  a  pupil  of  the  distinguished 
artist,  Mmc.  Maria  Carreras,  and  of  Sigis- 
mond  Stojowski.  Their  joint  association  in 
the  latter's  classes  resulted  in  their  work  as 
joint  rccitalists  in  programs  Un  two  pianos. 
The  program  runs  the  gamut  from  Bach  to 
Ciershwiii — the  latter's  Rhapsody  in  lUue  being 
included  by  request. 

The  following  is  the  program:  Invention 
No.  1  (Bach),  (with  chorale  by  Boeckclman 
and  variations  by  Handel),  Variations  on  a 
Theme  (Beethoven-Saint-Saens),  Gavotte 
and  Musette  (Raff).  Romance,  waltz,  (Arcn- 
sky).  Scherzo  (Saint-Sacns),  Minuette  and 
Gavotte  (Saint-Saens),  Danse  Macabre 
(Saint-Saens),  Sous  Bois  (Staub),  Fspagna 
(Chabrier),  Rhapsody  in  Blue  (by  recjuest) 
(Gershwin). 


\ 
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L.  A.  OPERA  SEASON'S  CLIMAX 

Two    Weeks   of    Grand    Opera    Closes    with 

Wagner's  Valkyrie — Plans  for  Next 

Season  Announced — Address  by 

President  Bledsoe 

By  BRUNO  DAVID   USSHER 
Jn  I^.  A.  Express,  October  19 


in  number  and  arrangement,  below  the  de- 
mands of  Wagner.  That  rearrangement  and 
the  necessity  of  cutting,  rather  wisely,  on 
tlie  wliole,  the  already  long  work,  nvake  lii> 
achievements    all    the    more    distinctive. 


[Editorial  Note — We  take  pleasure  in  reprinting  the 
fullovving  review  of  the  final  performance  of  this  year's 
I^os  Angeles  grand  opera  season  under  the  auspices  of 
the  Los  Angeles  (Irand  Opera  Association  and  wish  to 
call  special  attention  to  the  remarks  announcing  tenta- 
tive plans  for  next  year,  inasmuch  as  these  |>lans  may 
aiTect  the  San   Francisco  season.] 

Coming  as  the  final  and  highest  climax  of 
the  third  season  by  the  Los  Angeles  (jrand 
Opera  Association,  yesterday's  local  first  per- 
formance of  The  Valkyrie  at  last  initiated 
opera  lovers  of  the  Southland  into  the  music- 
dramatic  presence  of  the  greater  Wagner. 
It  was  an  auspicious  occasion  and  artists 
and  public   kept   laith   with   each  other. 

Shrine  Auditorium  was  crowded  with  an 
audience  sensing  the  momentousness  of  the 
work  they  were  to  witness  for  the  first  time 
in  its  grandiose  fullness.  In  front  of  the 
footlights,  in  the  wings  and  in  the  pit  the 
same  atmosphere  prevailed.  It  was  a  mem- 
orable and  not  seldom  inspiring  performance 
then,  doubly  notable  because  of  enormous 
difificulties  negotiated  in  a  manner  to  win 
further  prestige  for  Los  Angeles  as  a  center 
of  music-dramatic  production.  The  brilliant 
gathering  did  not  fail  to  show  its  apprecia- 
tion. 

While  in  keeping  with  the  unity  of  Wag- 
nerian music-making,  applause  during  the 
frrst  act  remained  suppressed,  it  broke  forth 
after  the  initial  "Hojotojoho's"  of  Elsa  Alsen, 
that  inspiring  Bruennhilde  in  the  second,  and 
ag^in  when  her  sister-Valkyries,  sung  by 
seven  Los  Angeles  artists  in  the  third,  hurl 
that  exultant  call  of  their  martial  mission 
across  the  splendidly  tossed-up  glories  of 
the  orchestra. 

Elating  as  the  performance  was,  the  an- 
nouncement made  by  President  Benjamin  F. 
Bledsoe  of  the  Los  Angeles  Grand  Opera 
Association,  that  guarantors  who  had  under- 
written would  not  be  called  upon,  increased 
general  satisfaction  over  the  success  of  the 
two  weeks'  season.  Altogether  11  diflferent 
works  had  been  given  since  October  4,  the 
series  proving  a  decided  success.  Plans  for 
the  1927  season  already  are  under  prepara- 
tion on  an  inter-city  basis,  co-operating  with 
the  opera  association  of  San  Francisco, 
Gaetano  Merola  having  been  appointed  di- 
rector-general of  the  double  seasons  for  the 
next  five  years. 

Tentative  projects  include  a  repetition  of 
The  Valkyrie  and  production  of  another 
Wagnerian  work,  either  Lohengrin,  Tristan 
and  Isolde  or  Maestersingers  of  Nuremberg, 
with  Alfred  Hertz,  the  eminent  Wagnerian, 
as  guest-conductor.  Massenet's  Werther 
may  also  be  produced  so  as  to  afford  es- 
pecial opportunities  for  Tito  Schipa,  who 
may  appear  possibly  with  Lucrezia  Bori  in 
Manon.  Verdi's  Falstaff  and  the  posthu- 
mous work  of  Puccini,  Turandot,  are  like- 
wise under  consideration,  while  return  en- 
gagement of  Claudia  Muzio,  too,  will  prove 
good  news.  

So  many  points  of  value  and  deep  interest 
were  scored  and  emphasized  in  last  night's 
Valkyrie  performance  that  I  hope  to  deal 
with  them  in  a  further  article,  this  serving 
chiefly  as  an  appreciation  of  the  work  ac- 
complished. 

While  Elsa  Alsen  of  the  Chicago  Opera 
Company  stood  out  vocally  and  interpre- 
tatively  as  a  truly  heroic  Bruennhilde,  a 
veritable  daughter  of  Wotan,  worthy  of  his 
favor  and  his  anger,  one  must  mention  at 
once  Georges  Baklanof?  as  Wotan  and 
Kathryn  Meisle  as  Fricka. 

Perhaps  it  would  be  but  proper  to  list 
equally  high  the  name  of  Richard  Hageman, 
music  chief  of  the  season,  who  had  the  ter- 
rific task  of  presenting  this  colossal  work 
with  inadequate  rehearsals;  with  a  superb 
orchestra,  true  from  our  own  Philharmonic 
orchestra,   still   an   ensemble   instrumentally, 


While  Baklanof?,  vocally  nor  histrionic 
ally,  reaches  fully  the  superstature  of  Wag- 
ner's Wotan,  his  was  a  remarkable  rendition, 
often  rising  to  adequate  heights.  Kathryn 
Meisle  as  h'ricka  gave  a  well-rounded  por- 
trayal of  the  goddess  to  whom  all  laws  and 
especially  the  covenants  of  marriage  are 
sacred. 

Paul  Althouse  achieved  brilliant  moments 
of  singing  in  the  first  act,  but  the  tenor  role 
of  Siegmund  is  beyond  his  means  as  a  singer 
and  actor.  His  tenor  sounded  best  in  the 
lovely  Winterstuerme  wichen  dem  Wonnc- 
mond,  but  he  was  not  convincing  generally, 
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Gifted    Young    Pianist,    Pupil   of   Joseph   George   Jacob- 
son,    Who    Scored   a    Success   at    Her    Recital   in 
the   St.    Francis   Hotel,   Tuesday   Evening, 
October   12 

and  even  disappointing  in  the  second  act. 
Pauline  Cornelys  evinced  good  feeling  and 
sympathetic  tone  quality  as  Sieglinde,  grow- 
ing to  moments  of  strong  emphasis,  even  if 
she  was  not  always  of  interest. 

Edouard  Cotreuil  as  Hunding  gratified, 
though  his  singing  was  too  rugged  and  his 
German  diction  the  least  clear. 


Something  of  a  thrill  moved  me  at  the 
Valkyrie  calls  of  the  seven  daughters  of 
Wotan,  this  virile  septet  being  formed  by 
so  many  Los  Angeles  singers:  Patricia  Ro- 
bazza,  Florence  Russell,  Nelle  Gothold,  Mar- 
guerite Sigond,  Hazel  Rhodes,  Lenore  Ivcy, 
Clemence  Gifford,  Elizabeth  Happ. 

Apparently  they  had  caught  the  true  Wag- 
nerian style,  which  made  Elsa  Alsen's  own 
personification  of  the  Bruennhilde  type  so 
gloriously  vigorous.  They  not  only  sang  the 
very  difficult  entries  and  ensembles  in  ex- 
cellent fashion,  but  enhanced  their  parts 
with  good  acting.  I  think  much  credit  for 
their  preparation  must  go  to  Assistant  Con- 
ductor William  Tyroler,  whose  years  at  the 
Royal  Opera  in  Munich  have  given  him  to 
Wagnerian  authoritativeness. 

Finally  at  this  moment  of  writing  sincere 
acknowledgments  of  Desire  Defrere's  stage 
production,  which  largely  contributed  to  the 
impressiveness  and  atmosphere  of  the  pre- 
sentation. His  lighting  of  the  sets,  painted 
by  Giovanni  Grandi,  often  was  a  direct  re- 
flection of  the  portentous  orchestral  color 
and  thus  most  appropriate. 


CHAPPELL'S 

World-Famous 
Ballad  Successes 

SUITABLE  FOR 

TEACHERS  AND 
SINGERS 

and  Indispensable  on  the  Most 
Artistic  Program 


Advice    Carew 

Among    the    Willows Phillips 

Any    Place    Is    Heaven Lohr 

Beauty     lo't 

Because    D'Hardelot 

Bells   of   St.    Mary's,   The Adams 

Bowl  of  Roses,  A Clarke 

Brown    Bird    Singing,    A Wood 

By    My    Fireside Gitz-Rlce 

Casey   the    Fiddler Wocd 

Do  You   Believe  in  Fairies Charles 

Dry  Those  Tears,  O Del  Riego 

Fairy    Cradles Care  /v 

For     Thee Gordon 

Gray     Days Johnson 

Great    Adventure,    The Fletcher 

Heart    of    Spr.ng Phillips 

Homing    Del    Riego 

Home   Is  Calling h  II 

If   All    the    World Phillips 

If  Any   Little   Song   cf   Mine Del    Riego 

I    Heard   You   Singing Coates 

I    Know  a    Lovely   Garden D'Hardelot 

I   Look  Into  Your  Garden WooJ 

Immortality     Lohr 

In  the  Garde.T   of  Tomorrow Deppen 

Little   Fairy   Shoes,   The r.Bland 

Little  Grey   Home   in  the  West Lohr 

Little     Yvette Wood 

Love   Song,   A Elliott 

Mine,   All    Mine D'Hardelot 

Mother    O'Mine Tours 

Mother's    Heart,    The Clarke 

My  Thoughts  of  You Davis 

Over  the   Dreamland   Sea Phillips 

Rose  and  the    Musk,   The Jalowicz 

Rose   in   the   Bud Forster 

Rose-Marie   of    Normandy Del    Riego 

Roses   of    Picardy Wood 

Scent  Still   Clings  to  the   Roses Forster 

Smile   Through    Your   Tears Hamblen 

Somebody's    Garden    Janssen 

Somewhere   in   This  Summer   Night  Carew 

Song  of  Songs,  The Moya 

Summer    Lohr 

Thank   God   for  a    Garden Del    R.ego 

That    Little   World    Is    Mine Deppen 

There's   a    Song    in    My    Heart Hamblen 

There    Is    No    Death O'Hara 

This  Hour  With   You Cooper 

Three    Little   Spanish   Songs Lohr 

Throb   of  the   Passionate    Day Lohr 

Two    Songs D'Hardeot 

Valley  of   Roses,   The Wood 

Waiting     Croke 

Way  to  Your   Heart,   The Lockhart 

What  a  Wonderful  World  It  Would  Be 

Lohr 

When    Eventide    Closes Jonas 

Where    My   Caravan    Has   Rested Lohr 

World    Is   Waiting   for   the   Sunrise Se.tz 


NOW  READY 

MADAME  MELBA'S 

VOCAL  METHOD 

Copies  of  the  above  songs  can  be  pro- 
cured from  your  local  dealer 


THE  OPERA  SEASON 


By  ALFRED  METZGER 


Rigoletto,  Wednesday  Evening,  Sept.  29 
The  performance  of  Rigoletto  on  Wednes- 
day evening,  September  29,  introduced  a 
new  American  prima  donna  to  us  in  the  per- 
son of  Luella  MeHus.  From  the  time  that  it 
became  known  that  this  vocal  artist  was  to 
appear  with  the  San  Francisco  Opera  Com- 
pany the  writer  has  been  bombarded  with 
enthusiastic  advance  information  about  her 
matchless  genius.  No  effort  has  been  left 
undone  on  the  part  of  friends  and  acquaint- 
ances and  on  the  part  of  press  agents  and 
marked  copies  of  Eastern  music  journals  and 
Chicago  newspapers  to  mould  our  opinion 
into  the  direction  of  Mme.  Melius'  superior- 
ity. We  always  disliked  this  sort  of  propa- 
ganda. We  prefer  to  form  our  own  con- 
clusions. The  Pacific  Coast  Musical  re- 
view has  always  been  in  the  habit  of  ex- 
pressing its  opinion  freely  whether  an  artist 
favors  us  with  patronage  or  not.  Repeatedly 
we  had  occasion  to  view  unfavorably  the 
efforts  of  advertisers,  and  also  repeatedly 
we  had  occasion  to  praise  those  who  thought 
it  \yise  not  to  use  our  columns  for  adver- 
tising purposes.  Therefore,  from  a  com- 
mercial standpoint  we  have  been  independent 
during  25  years.  So  when  we  open  our 
heart  on  this  occasion  our  friends  know  that 
we  do  so  because  we  feel  our  duty  to  our 
readers  more  important  than  advertising 
propaganda  or  efforts  to  sway  our  honest 
judgment.  

We  heard  Mme.  Melius  throughout  the 
performance  of  Rigoletto  and  when  we  re- 
ceived an  unfavorable  impression  we  gave 
the  artist  the  benefit  of  the  doubt,  ascribed 
the  discrepancies  to  nervousness  due  to  a 
first  appearance  and  waited  until  we  heard 
her  mad  scene  in  Lucia.  Two  hearings  con- 
vinced us  that  our  first  impressions  were 
correct.  In  the  first  place,  Mme.  Melius  is 
not  a  colorature  soprano  in  the  true  sense 
of  the  word.  She  conveniently  leaves  out 
difficult  passages.  She  sidesteps  most  of  the 
bravura  periods,  preferring  to  sing  the  low 
instead  of  the  high  notes.  She  has  not  the 
slightest  idea  as  to  coloring,  phrasing,  ac- 
centing and  the  adoption  of  those  little 
details  that  distinguish  the  great  artist  from 
the  average  singer. 


From  a  technical  standpoint  the  best  part 
of  her  work  is  her  trill.  Herein  she  cer- 
tainly predominated  and  whenever  she  had 
an  opportunity  to  "trill"  she  certainly  did 
•it  with  an  assurance  and  efficiency  that  is 
worthy  of  the  highest  praise.  But  here  her 
artistry  stops  as  far  as  the  writer  could 
observe.  She  frequently  deviates  from  the 
true  pitch.  At  times  she  obtains  a  high  note 
that  seems  flexible,  but  more  frequently  her 
liigh  tones  are  lacking  in  smoothness  and 
become  devoid  of  color  and  solidity.  We 
became  convinced  that  nervousness  or 
timidity  is  not  one  of  the  faults  of  this  artist. 

In  contrast  to  Mme.  Melius'  Gilda,  the 
Duke  of  Tito  Schipa  was  an  oasis  in  the 
desert.  His  ideal  lyric  tenor  voice,  the  re- 
fined and  scholarly  use  of  his  voice,  his  ex- 
emplary diction,  his  thorough  knowledge 
of  the  role  and  his  incomparable  submersion 
of  self  into  the  character  of  the  opera  was 
in  every  respect  a  genuine  dcliglit  to  wit- 
ness. It  would  be  difficult,  if  not  impossible, 
to  imagine  a  more  effective  interpretation 
of  the  Dona  c  mobile  than  Schipa  gave  us, 
and  yet  this  has  become  such  a  hackneyed 
aria  that  it  hardly  ever  is  honored  \vith  an 
encore  any  more,  but  Schipa  received  a 
rousing  dacapo  and  could  have  been  justi- 
fied to  sing  it  a  third  time. 

Richard  Bonelli  in  the  role  of  Rigoletto 
gave  vocal  satisfaction.  His  pliant  baritone 
voice  and  his  easy  mode  of  vocal  declama- 
tion proved  a  most  delightful  feature  of  the 


performance.  Histrionically,  however,  he 
seemed  to  lack  somewhat  in  force  and  con- 
trasts. The  humorous  element  of  the  char- 
acter, specially  during  the  first  part  of  the 
opera,  escaped  him  somewhat,  while  in  the 
famous  third  act  he  fell  a  little  short  in 
dramatic  intensity.  But,  we  repeat,  he  sang 
so  artistically  and  with  such  fine  judgment 
that  much  of  the  dramatic  shortcomings 
must  be  overlooked,  because  of  the  music- 
ianly  sincerity  with  which  he  endowed  the 
role.  

Elinor  Mario,  for  the  first  time  in  the  en- 
gagement, seemed  somewhat  weak  in  her 
role.  In  the  quartet  her  voice  occasionally 
could  hardly  be  heard.  The  same  was  true 
in  the  duets  with  the  Duke.  She  proved, 
however,  vivacious  and  full  of  temperament. 
Journet  as  Sparafucile  sang  his  lines  with 
accuracy  as  to  vocal  requirements,  but 
seemed  to  be  somewhat  lacking  in  force  and 
resonance,  specially  in  the  low  tones.  Mme. 
Melius  succeeded  in  letting  out  her  one 
really  mellow  high  note  throughout  the  per- 
formance toward  the  close  of  the  quartet. 


The  minor  roles  were  satisfactorily  sus- 
tained by  Antonio  Nicolich,  Victor  Vogel, 
Evaristo  Alibertini,  Lodovico  Olivieri,  Au- 
drey Farncroft,  Edna  F.  Smith  and  Du  Blois 
Ferguson.  Fietro  Cimini  conducted  with 
verve  and  brilliancy. 

Fra  Diavolo,  Saturday  Evening,  October  2 

One  of  the  most  entertaining  and  enjoy- 
able performances  of  the  recent  opera  season 
was  the  production  of  Auber's  Fra  Diavolo 
which  took  place  on  Saturday  evening,  Oc- 
tober 2.  Fra  Diavolo  is  really  a  comic  opera 
in  the  classic  sense  of  the  word.  It  was 
presented  with  exceptional  delicacy  oi  exe- 
cution and  lightness  of  expression.  Tito 
Schipa  in  the  title  role  sustained  one  of  his 
triumphs  of  the  season  and  while  he  had 
not  as  much  to  do  vocally  as  is  usually  the 
case,  he  did  that  little  with  that  well-known 
thoroughness  which  forms  such  a  splendid 
part  of  his  performance.  Florence  Macbeth 
in  the  role  of  Zerlina  did  not  seem  to  be  in 
as  good  voice  as  usual;  evidently  she  must 
have  suffered  from  a  cold,  but  it  was  evident 
that  she  is  an  artist  who  understands  how 
to  use  her  voice  to  the  best  advantage  even 
under  trying  circumstances. 


Indeed,  we  want  to  emphasize  the  fact 
that  Miss  Macbeth  is  one  of  the  most  sin- 
cere and  best  equipped  lyric  sopranos  we 
have  heard.  She  never  abuses  her  voice, 
she  always  sings  correctly  both  technically 
and  emotionally,  she  understands  how  to 
strengthen  any  weak  spots  and  how  to  at- 
tack and  sustain  high  notes.  In  short,  she 
is  a  singer  who  thoroughly  understands  her 
art.  She  is  an  American  artist  of  which 
American  music  lovers  should  be  proud. 


Vittorio  Trevisan  as  the  droll  and  cantan- 
kerous Englishman,  and  Elinor  Marlo'  as  his 
dutiful  wife  added  considerable  zest  to  the 
performance,  especially  Mr.  Trevisan's  Ital- 
ian version  of  an  Englishman.  Virgilio 
Lazzari  and  Lodovico  Oliviero  as  the  two 
bandits  were  certainly  the  embodiment  of 
humor.  If  at  times  this  humor  became  some- 
what vaudevillian,  it  was  not  the  fault  of  the 
artists,  but  that  of  the  roles.  Lazzari  was 
especially  excellent  both  as  to  voice  and  act- 
ing, and  it  was  a  pity  that  we  had  no  oppor- 
tunity to  hear  him  more  frequently. 


But  the  surprise  of  the  evening  was 
Charles  Bulotti  as  Lorenzo.  He  was  in  ex- 
cellent voice  and  sang  with  an  ease  and  con- 
fidence that  is  rare  among  those  who  for  the 
first  time  arc  thrust  in  distinguished  operatic 
company.  In  the  last  act  he  sang  his  aria 
so  pleasingly  that  had  it  not  been  for  the 
fact  that  his  was  a  minor  part  an  encore 
would  have  been  justified  and  the  audience 
was  eager  for  it,  too.  More  experience  will 
make  Bulotti  a  more  convincing  actor,  but 
vocally  he  showed  up  fine  among  this  array 
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of  experienced  artists  and  he  has  every  rea- 
son to  feel  happy  over  the  success  he  un- 
questionably achieved.  Victor  Vogel  as  the 
innkeeper,  and  the  rest  of  the  cast  were  in 
harmony  with  the  entire  production,  and 
Gaetano  Merola  conducted  with  his  well- 
known  determination  to  give  the  best  that 
is  in  him.  

The  performance  of  La  Boheme  on  Sun- 
day afternoon,  October  3,  was  reviewed  in 
last  issue  by  Miss  Constance  Alexandre.  The 
remaining  operas  presented  during  this 
fourth  season  include:  La  Tosca  (Monday 
evening,  October  4),  Lucia  (Tuesday  eve- 
ning, October  5),  and  II  Trovatore  (Wed- 
nesday evening,  October  6).  Barring  the 
truly  memorable  performance  of  Claudia 
Muzio  as  Tosca,  the  unusually  artistic  in- 
terpretation of  the  last  act  of  Lucia  by  Tito 
Schipa  and  the  matchless  vocal  and  his- 
trionic conception  of  Leonora  in  Trovatore 
by  Muzio,  there  is  no  special  reason  why 
the  closing  performances  of  this  season 
should  be  reviewed  in  detail  at  this  late  date. 
Regarding  the  conducting  of  these  operas 
by  Messrs.  Merola  and  Cimini,  we  can  only 
repeat  what  we  have  said  before,  namely, 
that  they  proved  themselves  worthy  and 
brought  out  the  beauties  of  the  score.  The 
success  of  the  financial  part  of  the  season 
was  recorded  in  issue  of  October  12th. 


PARISH-WILLIAMS  RECITAL 


Parish  Williams,  American  baritone,  who, 
with  Annie  Louise  David,  American  harp- 
ist, as  assisting  artist,  will  be  heard  in  re- 
cital Monday  evening,  November  1,  at  the 
Fairmont  Hotel,  has  just  completed  his 
fourth  concert  tour  of  Europe,  three  of 
which  were  through  Norway,  Sweden  and 
Denmark.  He  has  the  distinction  of  being 
the  first  American  singer  to  conquer  the 
Copenhagen  audiences.  Proof  of  this  suc- 
cess was  the  fact  that  Mrs.  Edward  Grieg 
called  upon  him  to  congratulate  him  and  pre- 
sented him  with  her  husband's  interpreta- 
tions of  his  songs  anu  also  a  very  beautiful 
etching  of  the  composer.  "She  is  86  years 
old,  petite  and  pretty,  with  snow-white  ring- 
lets. She  plays  divinely,"  says  Mr.  Williams, 
"and  every  year  gives  concerts  of  her  hus- 
band's music  for  the  children  of  Norway, 
Denmark  and  Sweden." 

Mr.  Williams'  program  is  an  unhackneyed 
one,  opening  with  a  group  of  Hugo  Wolf 
songs  which  Mr.  Williams  sang  throughout 
Europe,  but  which  have  not  been  given  in 
San  I^rancisco.  A  cycle  of  songs  by  Georges- 
Hue  with  harp  accompaniment  and  addi- 
tional groups  of  English  and  American 
songs,  two  of  the  latter  by  Charles  Hart, 
who  will  be  accompanist  for  Mr.  Williams, 
will  complete  the  program. 


EAST  BAY  OPERA  PLANS 

East  Bay  musical  circles  are  much  in- 
terested in  the  announcement  of  the  forma- 
tion of  the  International  Opera  Association 
with  Antoine  de  Valle  as  director,  and  a 
board  of  directors  made  up  of  leading  figures 
in  nuniicipal  and  organization  affairs  as  well 
as  music  amateurs  of  importance.  The  ob- 
ject of  the  association  is  to  produce  operas 
of  a  more  sophisticated  type  than  has  been 
possible  in  late  years  by  private  companies. 
If  the  plans  of  the  association  mature  as 
per  schedule,  as  the  indications  seem  to 
prove,  a  series  of  excellent  operas  will  be 
produced  in  the  spring  at  the  Oakland  Audi- 
torium. The  first  try-outs  for  the  chorus 
have  been  had,  and  they  will  continue  until 
de  Valle  has  found  the'  large  quota  of  good 
voices  necessary.  Offices  of  the  association 
have  been  opened  at  the  Oakland  Audi- 
torium, and  the  work  of  organization  is  well 
under  way. 

The  aim  of  the  sponsrs  of  the  idea  is  to 
make  the  production  take  on  the  aspect  of 
a  connnunity  project. 
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FIRST  MATINEE  MUSICALE 


Jose    Mojica    Thrills    Debutantes    with    His 

Pulchritude,  but  Leaves  Critics'  Cold 

with  His  Art 


MUSICAL  REVIEW'S  ANNIVERSARY 

(Continued  from  page  3) 


By  CONSTANCE  ALEXANDRE 


Alice  Seckels  can  always  be  depended  upon 
to  give  her  subscribers  to  the  Matinee  Musi- 
cales  something  that  will  not  only  appeal  to 
their  ears  but  also  please  their  eyes.  The 
minute  one  entered  the  ballroom  of  the  Fair- 
mont Hotel,  Tuesday  afternoon,  October  19, 
for  the  first  event  of  Miss  Seckels'  seventh 
season,  it  was  easily  perceived  that  her  clever 
hands  had  played  an  important  part  toward 
transforming  this  more  or  less  cold  and  un- 
friendly room  into  what  became  a  cozy  and 
artistic  salon.  Richly  decorated  screens  stood 
in  various  nooks  and  corners  around  which 
magnificent  Spanish  shawls  were  gracefully 
draped  and  over  the  boxes  hung  brilliantly- 
hued  Mexican  rugs.  Huge  vases  brimful  of 
autumn  leaves  and  flowers  placed  at  the  doors, 
on  tables  and  on  the  stage  sent  out  a  refresh- 
ing and  fascinating  perfume.  These  touches 
of  local  color  not  only  created  a  charming 
effect,  but  helped  cast  the  audience  into  a 
suitable  mood  to  accompany  Don  Jose  Mojica, 
musically  speaking,  on  his  trip  through  Spain 
and  Mexico. 

Oh !  what  a  thrill  the  debutantes  present 
must  have  received  when  Don  Jose  stepped  on 
the  stage  attired  in  his  gorgeous  Spanish  cos- 
tume of  velvet  and  silver.  In  his  tvealth  of 
black  hair,  brilliantined  so  highly  that  it  shone 
like  patent  leather,  is  a  natural  marcel  wave 
that  would  make  any  woman  green  with  envy. 
He  possesses,  too,  a  pair  of  flashing  black 
eyes  that  he  works  overtime,  a  set  of  lily- 
white  teeth  and  a  perfectly  chiseled  nose,  which 
are  offset  by  a  skin  that  appears  about  as 
smooth  and  soft  as  that  of  a  newborn  babe. 
Yes,  Don  Jose  is  a  pretty  boy.  I  thought  that 
one  of  the  figures  on  the  posters  seen  in  the 
last  act  of  Carmen  in  front  of  the  Plaza  de 
Toros,  Seville,  had  suddenly  come  to  life.  But 
to  the  impressionable  debutantes,  Mojica  no 
doubt  was  the  personification  of  youth  and 
romance.  How  he  must  have  set  their  minds 
in  a  whirl  and  caused  their  hearts  to  beat 
double  tempo.  Yes,  the  Don  is  certainly  a 
gallant  youth — there   is  no  denying  that. 

Besides  his  personal  attractions,  Mojica  has 
been  endowed  with  a  voice,  the  tones  of  which 
are  sweet  and  caressing  and  tinged  with  that 
golden  glow  characteristic  of  his  countrymen. 
However,  I  do  not  believe  that  as  yet  Don 
Jose  makes  the  best  use  of  his  natural  gifts. 
He  possesses  a  faulty  technique,  his  tones  are 
frequently  brittle  and  at  times  his  intonation 
is  so  far  from  being  pure  that  it  becomes 
most  distressing  to  the  trained  ear.  Were  Don 
Jose  to  think  more  about  employing  a  smoother 
legato  when  singing  an  old  Italian  classic, 
such  as  Bergolesi's  Nina,  and  to  the  contour 
of  his  phrases,  his  entire  style  of  singing  would 
be  greatly  improved.  At  present  Mojica  gets 
his  best  effects  through  a  most  inartistic  trick — 
he  hangs  on  indefinitely  to  high  tones,  taken 
mezza  voce  (because  of  his  lack  of  a  brilliant 
forte  in  the  highest  position  of  the  voice)  and 
thus  destroys  the  rhythm  of  his  song  or  aria, 
as  well  as  the  continuity  of  thought  therein 
contained.  Don  Jose,  too,  exaggerates  the 
employment  of  Delsartean  movements,  al- 
though he  uses  them  in  a  refined  and  effeminate 
manner. 

Don  Jose  may  be  a  splendid  opera  singer, 
but  he  most  assuredly  is  not  a  recitalist  nor 
did  his  program  entitle  him  to  be  hailed  as 
such.  The  first  portion  can  easily  be  dis- 
missed, being  given  over  entirely  to  songs  of 
a  saccharine  nature.  It  was  in  the  last  two 
groups,  containing  Spanish  and  Mexican  folk 
and  love  songs,  that  Don  Jose  was  at  his  best. 
But  that  best  was  not  sufficient.  One  missed 
the  fire,  dash,  dramatic  intensity,  passionate 
abandon,  variety  of  emotion  and  color,  as  well 
as  the  well  defined  rhythms  and  accentuations 
so  marvelously  disclosed  by  such  great  artists 
and  interpreters  of  Spanish  music,  like  Emilio 
de  Gorgoza  and  Tito  Schipa. 


this  capacity.  But  it  is  our  firm  belief  that 
any  occasion  presided  over  by  Joseph 
Thompson  is  bound  to  be  cheerful,  success- 
ful and  "peppy."  He  knows  what  to  say 
and  how  to  say  it  and  he  can  "josh"  anyone 
without  offending  him.  We  certainly  con- 
sider ourselves  fortunate  to  have  had  Mr. 
Thompson  preside  over  this  dinner. 

It  was  impossible  to  obtain  a  complete 
list  of  those  present,  but  as  far  as  we  could 
see  on  the  flashlight  photo  publisjied  on 
pages  eight  and  nine  of  this  issue  and  which 
was  taken  by  Gabriel  Moulin  of  135  Kearny 
street,  the  following  representative  musi- 
cians and  musical  people  were  in  attend-  \ 
ance:  Mr.  and  Mrs.  Henry  Bretherick,  Mr.  \ 
and  Mrs.  Louis  Wiener,  Mr.  and  Mrs.  Giulio 
Minetti,  Mr.  and  Mrs.  A.  Greenbaum,  Air. 
and  Mrs.  Victor  Lichtenstein,  Mr.  and  Mrs. 
Paul  Steindorff,  Mr.  and  Mrs.  Frank  C. 
Giffen,  Mr.  and  Mrs.  Redfern  Mason,  Mr. 
and  Mrs.  J.  E.  Birmingham,  Mr.  and  Mrs. 
Domenico  Brescia,  Mr.  and  Mrs.  Peter  Con- 
ley,  Mr.  and  Mrs.  Albert  G.  Lang,  Mr.  and  Mrs. 
Horatio  Stoll,  Mr.  and  Mrs.  McCrea,  Prof,  and 
Mrs.  Joseph  Greven,  Dr.  and  Mrs.  Hans 
Leschke,  Dr.  and  Mrs.  Charles  S.  Ayres,  Mr. 
and  Mrs.  Frederick  Shipman,  Mr.  and  Mrs. 
Henry  Randall,  Mr.  and  Mrs.  Armand  Cail- 
leau,  Mr.  and  Mrs.  George  Kruger,  Mr.  and 
Mrs.  Uda  Waldrop,  Mr.  and  Mrs.  Richard 
Quinlan,  Myrtle  Donnelly,  Mr.  and  Mrs. 
Hugo  Mansfeldt,  Mr.  and  Mrs.  Antoine  de 
Vally,  Mr.  and  Mrs.  Alfred  Hurtgen,  Mr. 
and  Mrs.  Louis  Newbauer,  Commander  and 
Mrs.  Thomas  Parker,  Mr.  and  Mrs.  Selby 
C.  Oppenheimer,  Mr.  and  Mrs.  Harold 
Pracht;  the  Misses  Margaret  Tilly,  Estelle 
Carpenter,  Pratt,  Ada  Hanifin,  Mollie  Mer- 
rick, Constance  Alexandre,  Adele  Welisch, 
Rena  Lazelle,  Beatrice  Ulrich,  Ida  G.  Scott, 
Lulu  J.  Blumberg,  Elvira  Wright,  Cora 
Winchell,  Marjorie  Young,  Gillespie,  Helen 
Schneider;  Mesdames  Roy  Stovel,  Alvina 
Heuer  Wilson,  Max,  Dorothy  Camm, 
Bertha  Weber,  Pearl  Hossack  Whitcomb, 
V.  Shepherd,  Annie  Louise  David,  Frederick 
Crowe,  Margo  Hughes,  Alice  Keller  Fox, 
James  Crawford,  Sofie  Samorakova,  Evelyn 
S.  Ware,  Isabelle  Marks  and  her  two 
daughters,  Frank  Wilson,  Grace  Campbell, 
C.  W.  Wright,  Helen  Young,  Stella  Vought, 
Louise  Grant-Mackay,  O'Neil,  Kersott, 
Gardner,  Edward  Place,  Nellie  Blo\v,  Atkin- 
son, Margaret  Jarmon  Cheeseman,  Ellen  C. 
Roeckel,  Hill,  Wm.  Henry  Banks;  Messrs. 
Thorpe  Wright,  Otto  Kegel,  J.  Brenner, 
Thomas  Boyle  and  his  two  daughters,  Wm. 
Ed.  Chamberlain,  Shirley  Walker,  J.  Emmet 
Hayden,  Edward  F.  Moffat,  Alfred  Hertz, 
Joseph  Thompson,  Gaetano  Merola,  John 
Rothschild,  A.  W.  Widenham,  George  Q. 
Chase,  Arthur  Conradi,  Pierre  Douillet, 
Gerald  Ross,  C.  Max,  Vogel,  W.  Oester- 
reicher,  Albert  Elkus,  Arthur  S.  Garbett, 
Charles  Woodman,  Mischel  Piastre,  G.  Jol- 
lain,  H.  B.  Pasmore,  John  Manning,  Homer 
Henley,  Alexander  Fried,  Louis  Persinger, 
Arturo  Casiglia,  Emil  Hahl. 

We  wish  to  gratefully  acknowledge  re- 
ceipt of  the  following"  telegrams  on  the  eve- 
ning of  the  dinner:  L.  E.  Behymer  of  Los 
Angeles,  Ray  C.  B.  Brown,  New  York,  P.  T. 
Clay,  President  Sherman,  Clay  &  Co..  Kaje- 
tan  Attl,  harpist  of  the  San  Francisco  Sym- 
phony Orchestra,  Clarence  Gustlin  of  Santa 
Ana  and  one  of  the  officers  of  the  National 
Federation  of  Music  Clubs,  Mrs.  Joseph 
•Zukerman  of  the  Santa  Monica  and  Bay 
Cities  Music  Association,  The  Minetti 
Orchestra  of  San  Francisco,  Stanislas  and 
Eugenia  Bem,  the  two  excellent  artists  who 
delight  radio  fans  with  their  splendid  Whit- 
comb  Hotel   Orchestra. 

We  almost  forgot  to  specially  mention 
the  presence  of  Annie  Louise  David,  the 
distinguished  American  harpist  of  New 
York. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


ORCHESTRA 
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FRIDAY,   OCTOBER  29,  3:00  P.  M. 
SUNDAY,  OCTOBER  31,  2:45  P.  M. 

CURRAN  THEATRE 

"Eroica"    Symphony Beethoven 

"A   Hero's   Life" Strauss 


POPULAR  CONCERT 

SUNDAY,  NOVEMBER  7,  2:45  P.  M. 
PROGRAM 

Ruy  Bias   Overture Mendelssohn 

Indian   Suite MacDozvell 

Romeo  and  Juliet Tschaikowsky 

Forest  Murmurs,  Siegfried Wagner 

Carmen  Suite Bizet 

Molly  on  the  Shore Grainger 


Tickets  at  Sherman,  Clay  &  Co.  or  at 
theatre  on  day  of  concert 


FIVE  EVENING  CONCERTS 

EXPOSITION  AUDITORIUM 
SAN  FRANCISCO 


SYMPHONY  ORCHESTRA 

ALFRED  HERTZ,  Conductor 


Tuesday  Evening,  November  16 

YEHUDI  MENUHIN 

Phenomenal    10-Year-Old   Violinist 
Friday  Evening,  December  3 

ALFRED  CORTOT 

French    Poetic   Pianist 
Saturday  Evening,  January  22 

MAIER-PATTISON 

Two-Piano   Artists 
Tuesday  Evening,  February  15 

CECILIA  HANSEN 

Foremost   Woman   Violinist 
Tuesday  Evening,  March  8 

FLORENCE  AUSTRAL 

Sensational    Dramatic  Soprano 


Season  Tickets  for  Five  Concerts 
$4.00,  $3.00,  $2.00,  $L00     No  Tax 

A't'cC  on  Sale  at  Sherman,  Clay  &■  Co. 
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REVIEWS  OF  CONCERTS 


(Editorial  Not* — Owing  to  unprecedented  demand 
upon  the  reading  columns  of  this  paper  a  number  of 
reviews  of  important  events  have  been  delayed  in 
publication.  Ordinarily  when  too  long  a  time  has 
elapsed  between  the  date  of  a  concert  and  the  publica- 
tion of  its  review  such  an  event  is  usually  permitted 
to  drift  into  oblivion.  However,  the  events  which  are 
hereinafter  recorded  were  too  important  to  be  entirely 
ignored  and  so  we  shall  print  these  reviews  even  at 
this  late   date.) 


The  Pacific  Sangerbund  gave  a  Song  Fes- 
tival at  the  Exposition  Auditorium  on  Sun- 
day evening,  August  15,  in  the  presence  of 
several  thousand  people.  A  chorus  of  600 
trained  voices,  an  orchestra  selected  from 
members  of  the  San  Francisco  Symphony 
Orchestra  and  consisting  of  50  musicians 
under  the  general  direction  of  Frederick  G. 
Schiller  and  assisted  by  Mme.  Gertrude 
Weidemann,  lyric  dramatic  soprano,  pre- 
sented an  extensive  and  well-chosen  pro- 
gram. The  orchestral  numbers  of  the  pro- 
gram included:  Overture — Fidelio  ((Beetho- 
ven) and  Waltz — Southern  Roses  (Johann 
Strauss).  The  chorus  did  some  excellent 
singing  under  the  direction  of  Mr.  Schiller 
as  well  as  Arthur  Luis,  both  of  whom  ob- 
tained gratifying  results  from  the  vigorous 
voices  in  both  the  male  and  mixed  choruses. 

There  is  always  such  an  enthusiasm  and 
spirited  expression  prevalent  among  these 
German  singing  societies  that  no  other 
chorus  seems  to  be  able  to  equal  them.  They 
sing  with  such  abandon  and  such  uniformity 
of  expression  that  the  various  sentiments  of 
the  folk  songs,  such  as  those  rendered  on 
this  occasion,  are  brought  into  bold  relief. 
The  concluding  number  was  the  Finale  from 
the  unfinished  opera  Lorelei  by  Mendel- 
ssohn, which,  notwithstanding  its  difficulty, 
was  effectively  presented.  The  a  capella 
choruses  were  sung  with  gratifying  intona- 
tion and  spontaneity  of  attacks  which  showed 
excellent  training  and  adaptability. 

Mme.  Weidemann,  as  is  always  the  case 
when  she  appears  in  public,  was  received 
with  unbounded  enthusiasm  by  the  thousands 
of  music  lovers  who  were  in  attendance,  and 
her  big,  rich,  ringing  voice  had  again  an 
opportunity  to  be  heard  to  advantage  in 
Thou  Mighty  Monster  from  Oberon 
(Weber)  and  the  solo  part  of  the  Lorelei 
finale.  Mme.  Weidemann  easily  filled  the 
vast  space  of  the  Exposition  Auditorium  and 
accentuated  the  songs  with  intelligence  and 
vocal  virility.  She  was  deserving  of  the 
ovation  that  rewarded  her  at  the  conclusion 
of  her  selections.  Mme.  Weidemann  can  not 
appear  too  often  in  public. 

The  Philharmonic  Society  of  San  Mateo 
County  concluded  its  summer  series  of  sym- 
phony concerts  in  the  Hillsborough  district 
school  grounds  on  Sunday  afternoon,  August 


IRENE  HOWLAND 

NICOLL 


CONTRALTO 


Lessons  in  Tone,  Interpretation,  Rep- 
ertoire,  French,    German,    Italian 
Diction,    Program    Building 


"It    is    a    real    contralto,    luscious    and 
warm,   of   wide  range  and  zvell  placed 
throughout." — Frank    Patterson,    "Mu- 
sical Courier." 


2510  Van  Ness  Avenue,  San  Francisco 
Phone  Graystone  6634 


22.  The  conductor  on  this  occasion  was 
Nikolai  Sokolofif,  who  also  opened  this 
series  and  who  is  conductor  of  the  Cleveland 
Symphony  Orchestra.  The  program  was  as 
follows:  Overture,  Mignon  (Thomas),  Sym- 
phony on  a  French  Mountain  Song  (d'lndy), 
A  Pagan  Poem  (After  Virgil),  op.  14  (Loef- 
fier),  Prelude — The  Afternoon  of  a  Faun 
(Debussy),  O  v  e  r  t  u  r  e— The  Year  1812 
(Tschaikowsky). 

Most  of  these  numbers  have  been  heard 
here  frequently  and  the  novelty — The  Pagan 
Poem — had  been  given  by  Mr.  Sokolofif  on 
a  previous  occasion  and  made  such  an  ex- 
cellent impression  that  it  was  repeated  with 
Beryl  Rubinstein,  the  brilliant  young  pianist 
and  an  artist  of  the  highest  rank,  playing 
the  piano  part.  The  d'lndy  Symphony  was 
given  for  the  first  time  by  the  San  Francisco 


presented  with  a  beautiful  souvenir  by  the 
city  authorities  of  San  Mateo  and  Burlin- 
game.  She  responded  by  expressing  her 
hearty  appreciation  to  all  those  who  helped 
her  bring  the  events  to  a  successful  con- 
clusion, especially  Mrs.  George  Armsby,  the 
president,  and  Mrs.  Thomas  A.  Driscoll,  the 
secretary.  Whatever  honors  were  bestowed 
upon  Mrs.  Casserly  were  richly  deserved,  for 
her  energy  and  enterprise  in  the  matter  of 
musical  encouragement  both  for  her  own 
county  and  indirectly  for  San  Francisco  are 
worthy  of  every  recognition.  Musical  lead- 
ers like  Mrs.  Casserly  are  not  plentiful  and 
it  is  only  just  and  fair  that  their  services  to 
the  community  are  adequately  recognized. 
Mrs.  Casserly  and  her  associates  have  rea- 
son to  feel  proud  of  the  success  attained  by 
the  series  of  eight  concerts  of  the  Philhar- 
monic Society  of  San  Mateo  County. 


John  McCormack,  notwithstanding  the  two 
crowded  houses  he  attracted  during  the  lat- 
ter part  of  last  season,  again  drew  several 
thousand  people  to  the  Exposition  Audi- 
torium on  Wednesday  evening,  September 
8.  The  concert,  as  usual,  was  under  the 
management  of  Frank  W.  Healy.  Mr.  Mc- 
Cormack's  program  consisted  of  the  same 
selection  of  first-class  gems  of  vocal  litera- 
ture, including  those  delightful  Irish  folk 
songs  and  ballads  which  no  one  can  sing 
as  well  as  Mr.  McCormack,  and  his  smooth, 
even,  clear  and  splendidly  used  tenor  voice 
thrilled  everyone  within  its  reach.  It  is  a 
delightful  experience  to  attend  a  McCormack 
concert  and  this  most  recent  occasion  was 
certainly  no  exception  to  the  rule. 


MISS  JEANETTE  GROSSMAN 

An  Accomplished  Vocalist,  Pupil  of  Miss  Rena  Lazelle, 

Who  Will   Give   Concert  in   New   York 

This   Season 

Symphony  Orchestra  and  is  kept  within  the 
conventional  limits  of  the  old  school  of  com- 
position. Like  most  French  works,  it  is 
poetic  rather  than  dramatic  and  depends 
frequently  upon  cleverly  scored  tone  color 
eflfects.  It  is  melodious  and  very  gracefully 
developed.  Mr.  Sokolofif  gave  it  a  very 
efifective  reading.  With  the  1812  Overture 
Mr.  Sokolofif  closed  his  California  summer 
engagements,  and  the  cordial  welcome  he 
received  among  us  proved  the  favorable  im- 
pression he  made  upon  his  hearers. 

This  being  the  closing  event  of  the  San 
Mateo  series,  there  were  closing  ceremonies 
during  the  intermission,  when  Mrs.  J.  B.  Cas- 
serly, the  guiding  spirit  of  the  concerts,  was 


CHAMBER  MUSIC  SOCIETY 


The  opening  of  the  chamber  music  season 
which  took  place  at  Scottish  Rite  Auditorium 
on  Tuesday  evening,  October  12,  and  which 
proved  such  an  auspicious  occasion,  is  de- 
serving of  greater  attention  and  larger  dis- 
play than  is  possible  in  this  edition  of  the 
paper.  Therefore,  we  will  confine  ourselves 
at  this  time  to  state  that  the  Persinger 
String  Quartet,  consisting  of  Louis  Per- 
singer, Louis  Ford,  Nathan  Firestone  and 
Walter  Ferner,  was  enthusiastically  ap- 
plauded and  proved  in  excellent  artistic 
form.  In  the  next  issue  of  the  Pacific  Coast 
Musical  Review,  to  be  published  next  week, 
we  shall  give  a  detailed  review  of  the  event. 
In  the  meantime,  don't  forget  the  second 
concert  next  Tuesday  evening  at  Scottish 
Rite   Hall. 


MUSIC  COMPOSERS,  ATTENTION! 


We  offer  the  following  twelve  prizes 

One  1st  prize  of  $150.00  for  the  most  at- 
tractive unpublished  anthem  submitted. 


Two  2d  prizes  of  $75.00  each  for  the 
next  two  most  attractive  unpublished 
anthems  submitted. 


Three  3d  prizes  of  $50.00  each  for  the 
next  three  most  attractive  tmpublished 
anthems  submitted.  ^ 

Six  4th  prizes  of  $35.00  each  for  the  next 
six  most  attractive  unpublished  an- 
thems submitted. 


$660.00  IN  12  PRIZES  IN  CASH 

All  anthems  submitted  must  be  in  our  hands  not  later  than  February  1, 

1927.     Send  for  our  special  announcement  folder  outlining 

all  conditions  and  rules  of  the  competition. 

Lorenz's  6th  Anthem  Competition 

We  publish  about  two  hundred  anthems  a  year.  By  our  method  of  distribution, 
these  anthems  are  slang  by  not  less  than  20,000,  in  some  cases,  by  as  many  as  35,000 
singers  within  about  two  months  of  publication.  The  demand  for  so  many  new 
anthems  every  year  constitutes  a  large  opportunity  for  anthem  writers,  and  this 
anthem  contest  is'  our  earnest  invitation  to  them  to  embrace  it. 

LORENZ  PUBLISHING  COMPANY 


DAYTON,  OHIO: 
216  West  Fifth  Street 


NEW  YORK: 
70  East  Forty-fifth  Street 


CHICAGO: 

218  South  Wabash  Avenue 
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SHUMANN-HEINK 


STEIN  WAY  PIANO 
VICTOR  RECORDS 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 
STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


THE  SAN  FRANCISCO  CONSERVATORY  OF  MUSIC 

3435  Sacramento  Street 
ERNEST  BLOCH,  ARTISTIC  DIRECTOR 

ADA   CLEMENT   and    LILLIAN    HODGHEAD,    Assistant    Directors 

Important   additions   to   the    Faculty— GIULIO   SILVA,    IVlaster   Teacher   of   Singing   from    the 

St.   Cecel  a   Academy   of    Rome,   and    ROBERT    POLLAK,   eminent   violinist   and    head    of   the 

Violm   Department  of  the  Conservatory  of  Vienna.     Fall   opening,   August   16. 


ELIZABETH    SIMPSON,    P-^no,  Solfegge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.     Phone  Berkeley  1310 


EVA  G.  ATKINSON  Contralto 


Studio:  FAIRMONT  HOTEL 
Phone  Douglas  4278 


Concert  Management: 
ALICE  SECKELS 


FRANK  CARROLL 

GIFFEN 

VOICE  SPECIALIST 

Singing  taught  in  all  branches,  and  in 
all  languages  required  in  opera 

High  character  of  work  recognized 
by  famous  singers 

976  Chestnut  Street,  San  Francisco 
Phone   Graystone  3320 


Teresa  turn  Suden 

SOPRANO 


Available    for    Concerts, 

Oratorio,  Recitals  and 

Chib  Programs 


140  West  Clay  Park,  San  Francisco 
Telephone  Pacific  2042 


Mme.  Luella  Melius,  who  made  her  San 
Francisco  debut  with  the  San  Francisco 
Opera  Company  and  who  is  also  a  member 
of  the  Chicago  Opera  Company,  gave  a  con- 
cert at  Scottish  Rite  Auditorium  on  Sunday 
afternoon.  October  17,  when  the  following 
program  was  presented:  (a)  Care  Silve  (Ata- 
lanta)  (Handel),  (b)  Sweet  Bird  (II  Pense- 
roso)  (Handel),  (with  flute  accompaniment); 
(a)  Pastorella  (Schubert),  (b)  Ave  Maria 
(Schubert),  (c)  Maria  Wiegenlied  (Max 
Reger),  (d)  Vor  Sonnenaufgang  (Max 
Reger) ;  (a)  Le  Rossignol  et  la  Rose  (Saint- 
Saens),  (b)  Fiocca  la  Neve  (Cimara),  (c) 
Charmant  Oiseau  (Perle  du  Bresil)  (David), 
(with  flute  accompaniment) ;  piano  solos:  (a) 
Etude — C  sharp  minor  (Chopin),  (b)  Con- 
cert Etude  (Edward  MacDowell);  (a)  Wings 
of  Night  (Wintter  Watts),  (b)  Me  Company 
Along  (Richard  Hageman),  (c)  La  Capinera 
(arranged  by  WeckerHn),  (with  flute  ac- 
companiment). 

Mme.  Melius  was  ably  assisted  by  Brooks 
Parker,  flutist,  and  Solon  Alberti,  pianist. 

Jeanette  Grossman  has  gone  to  New 
York  to  do  professional  work  through  the 
winter  season  and  will  return  in  the  spring 


EMILIE  LANCEL 

CONTRALTO 


Art  Song  Programs  for  Music  Clubs 
and  Educational  Institutions 


WILL  TOUR 

Oregon,    Washington,     Idaho    and    British 
Columbia    from    Oct.    12    to    Nov.    20. 


PIETRO  CIMINI 

Symphonic  and  Operatic  Conductor 

Five  Years  with  Chicago  Opera   Company. 

San   Francisco  and   Los  Angeles 

Opera  Companies 

6414  Dix  Street  Hollywood,  Calif. 


to  continue  her  studies  with  Miss  Lazelle. 
She  has  achieved  much  success  and  has 
been  in  great  demand  among  clubs  for  the 
past  two  years.  She  has  also  done  con- 
siderable work  as  soloist  with  the  Duo-Art 
piano  and  is  a  favorite  radio  soloist  over 
KPO,   KGO   and    KFRC. 

Miss  Grossman  has  a  very  beautiful  high 
soprano  voice  and  will  be  a  worthy  repre- 
sentative of  this   city,  wherever  she   goes. 


Charles  Wakefield  Cadman  left  for  New 
York  and  Chicago  and  cities  in  the  Middle 
West,  where  he  has  been  booked  with  Con- 
stance Eberhardt,  contralto,  for  a  series  of 
joint  concerts.  Beside  New  York  and  Chi- 
cago,  Mr.   Cadman  will  appear  in  Johnston, 


KAJETAN  ATTL 

SOLO    HARPIST 

SAN    FRANCISCO    SYM  PHONY 

ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply  1004  Kohler  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  5118 

Western  Representative 
LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA   CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 

REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beginning  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 

Operatic     Institute     organized 

exclusively     for     the     develop. 

ment  of  California   talent. 

ADDRESS: 

1949  GREEN  STREET 

Phone  Filhnore  6562 

For  particulars  inquire  Pacific  Coast 

Musical  Review 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Auditorium  Building,  Lot  Angeles 


Pa.;  Marion,  Ind.;  Canton.  O.,  and  John- 
ston, O. 

While  in  New  York  he  will  make  several 
Ampico  recordings  and  will  return  to  Chi- 
cago for  rehearsals  for  his  opera,  "A  Witch 
of  Salem."  which  is  to  be  presented  about 
December  1. 

He  \yill  spend  the  holidays  in  Hollywood 
with  his  mother  and  will  conduct  a  master 
class  for  composition  in  Portland,  Ore. 
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Husiiraf^WEto 


October  20,  1926 


MABEL   RIEGELMAN 

Prima  Donna  Sofrano  Chicago  Grand  Opera  Co. 

Address,  Care  Personal  Representative:  M.  L.   Samuels,  485  California  Street,  San  Francisco 


LOUIS  GRAVEURE  PROGRAM 

The  unique  art  of  Louis  Graveure,  the  fam- 
ous recilal  baritone,  will  be  accorded  a  tribute 
by  San  Francisco  music  lovers  when  several 
thousand  of  his  admirers  will  greet  the  noted 
singer  in  the  first  big  concert  of  the  current 
season  in  the  Exposition  Auditorium  on  Tues- 
day night,  October  26.  No  singer  today  merits 
the  approbation  of  music  lovers  to  a  greater 
degree  than  Graveure,  who  has  devoted  his 
entire  career  to  the  development  of  the  finest 
in  the  art  of  song.  From  a  repertoire  of  500 
notable  gems  from  the  choicest  in  the  litera- 
ture of  music,  Graveure,  with  the  highly  re- 
garded British  composer-pianist  Bryceson 
Treharne  assisting,  will  give  the  following 
program  in  this,  his  only  San  Francisco 
appearance  this  season : 

Der  Wanderer  (Schubert),  Ach,  weh  mir, 
unglueckhaftcm  Mann  (Richard  Strauss), 
Geduld  (Richard  Strauss),  Wie  sollten  wir 
geheim  Sie  halten  (Richard  Strauss),  Mr. 
Graveure;  And  will  he  not  come  again?  (Tra- 
ditional), The  Pretty  Creature  (Stephen 
Storace),  Golden  Slumbers  (Traditional), 
When  I  am  laid  in  earth  (Purcell),  When 
dull  care  (Richard  Leveridge),  Mr.  Graveure; 
Piano  solos — Rhapsody  in  B  minor  (Brahms), 
Pastorale  (Scarlatti),  Spoon  River  (Percy 
Grainger),  Mr.  Treharne;  Chi  sprezzando 
(Haendel),  Nel  cor  piu  non  mi  sento  (Paisi- 
ello),  Lasciatemi  morire  (Monteverde),  O  del 
mio  dolce  ardor  (Gluck),  Mr.  Graveure; 
Little  Lady  of  my  heart  (Bryceson  Treharne), 
The  Goat  (Moussorgsky),  Tell  me,  why  are 
the  roses  so  pale?  (Tschaikowsky),  I  am  the 
Sun    (Bryceson   Treharne),   Mr.   Graveure. 

Graveure  will  also  appear  in  Oakland  on 
Monday  night,  October  25,  inaugurating  the 
Seckels-Oppenheimcr  Series  in  that  city :  Louis 
Graveure,  Mischa  Elman  and  his  String  Quar- 
tet, the  Russian  Symphonic  Choir,  Julia 
Claus.sen  in  joint  recital  with  Paul  Kochanski, 
Mikhail  Mordkin  and  his  Russian  Ballet, 
Josephine  Lucchese,  Ossip  Gabrilowitsch  and 
Carl  Flesch  in  a  joint  recital,  Rosa  PonscUc, 
Royal  Dadmun,  and  Percy  Grainger. 


SARAH   KREINDLER   CONCERT 


MRS.    MOYLE'S    PUPILS'    CONCERT 


PACIFIC  MUSICAL  SOCIETY 


The  regular  concert  of  the  Pacific  Musical 
Society  will  be  held  on  Thursday  evening, 
October  28,  in  the  ballroom  of  the  Fair- 
mont Hotel.  The  very  interesting  program 
which  follows  will  be  given:  Quintette  for 
Clarinet  in  A  major  (Mozart),  Jcannette 
Sheerer  Cham])cr  Music  Ensemble;  The 
Horn  (Flegier),  When  the  King  Went 
Forth  to  War  (Koenenian),  Blow,  Blow, 
Thou  Winter  Wind  (Sarjeant),  Frederick 
Levin,  Henry  E.  Granl)erg  at  the  piano; 
Ich  Grollc  Nicht  (Schumann),  Meine  Licbe 
ist  Grun  (Brahms),  Deep  River  (Burleigh), 
Love  Went  A-riding  (Bridge),  Edna  Fisher 
Hall,  Trnia  Harris  Vogt  at  the  jjiano;  Bac- 
chanale  from  the  Opera  Samson  and  Dcliiali 
(C.  Saint-Saens).  Aria  from  the  V  sharp  minor 
.Sonata  Op.  11  (Robert  Schumann),  Serenade 
(Henry  Em).  Jcanctte  Sheerer  Chamber 
•Music   Ensemble. 


Marcus  Gordon,  young  San  Francisco  pi- 
anist, won  a  scholarship  and  fellowship  at 
the  Juillard  Foundation  in  New  York.  His 
many  friends  here  will  rejoice  over  his  good 
fortune  and  will  be  delighted  to  know  that 
his  unquestionable  pi;inistic  gifts  have  been 
recognized  in  the  East  as  they  were  in  his 
home  city. 


Sarah  Kreindler,  one  of  San  Francisco's 
most  gifted  young  violinists,  will  be  pre- 
sented in  recital  at  Scottish  Rite  Auditorium 
on  Friday  evening,  November  12,  under 
Alice  Seckels'  management.  Sarah  Kreind- 
ler is  one  of  California's  musical  prodigies 
and  comes  before  the  public  next  month  as 
a  young  artist  who  has  seriously  pursued 
her  art.  She  has  been  working  with  Mischel 
Piastro  for  over  a  year,  and  this  maestro 
has  every  confidence  that  Miss  Kreindler's 
gifts  will  bring  fame  to  the  young  artist  and 
to  her  home  city. 


Eve  Gruninger  Atkinson,  who  was  soloist 
with  the  San  Francisco  Symphony  Orches- 
tra, under  the  baton  of  Gaetano  Merola  dur- 
ing   the    recent    Summer    Symphony    Series, 


.'/; 


sang  with  her  usual  distinction  at  the  Athens 
Athletic  Club,  Oakland,  on  Sunday  evening, 
October  17.  It  was  an  evening  of  "light 
music,"  so  that  Mrs.  Atkinson's  numbers 
were  chosen  with  the  idea  of  pleasing  and 
appealing  to  everyone  present.  Her  num- 
bers included  the  Habanera  from  Bizet's 
Carmen;  The  Fortune  Hunter  (Willeby) ; 
The  Love  Tales  of  HofYman  (Offenbach), 
accompanied  by  the  Arion  Trio;  A  Marie 
(De  Capua);  Slumber  Song  (MacFayden). 


Phyllida  Ashley,  one  of  California's  fore- 
most pianists,  is  about  to  fulfill  several  im- 
portant engagements  throughout  the  State 
within  the  immediate  futiu-c.  Miss  Ashley 
will  have  distinction  of  appearing  as  assist- 
ing artist  on  the  program  which  Madame 
Louise  Homer,  American  contralto  will 
broadcast  from  KPO,  Hale  Bros,  and  the 
Chronicle,  on  Sunday  evening,  October  24. 
On  November  12,  Miss  Ashley  will  play  the 
Padercwski  concerto  with  the  Philharmonic 
Orchestra,  Los  Angeles,  under  the  direction 
of  Walter  Henry  Rothwell.  Tn  conjunction 
with  Ailcen  h'caly,  Miss  Ashley  will  give  a 
duo  piano  recital  at  the  Fairmont  Hotel, 
under  the  management  of  Alice  Seckels.  It 
is  indeed  gratifying  to  note  that  so  gifted 
a  young  musician  as  Phyllida  Ashley  is  find- 
ing recognition  in  her  own  State. 


Mrs.  Gilbert  Moyle  presented  Elaine 
Kinell,  soprano,  and  Ida  Simpson  Oak,  con- 
tralto, in  a  recital  at  The  Playhouse  in  Berke- 
ley, October  6,  preceding  the  regular  Wednes- 
day afternoon  tea.  Miss  Kinell  possesses 
a  beautiful  lyric  voice  and  endows  every  song 
with  a  rare  spiritual  quality.  Mrs.  Oak 
delighted  the  audience  with  her  rich  contralto 
voice  and  expressed  humor  and  pathos  in  the 
group  of  Negro  Spirituals. 

Nadine  Shepard,  well  known  pianist  and 
accompanist,  gave  excellent  support  to  the 
singers.  Eulah  Mitchell  Carroll,  nationally 
known  pianist,  now  living  in  Portland,  Ore- 
gon, was  the  guest  of  honor  on  this  occasion 
and  contributed  two  numbers  including  Fire 
Music,  Wagner-Brazin ;  and  Fantasy  Im- 
promptu, Chopin.  A  Chopin  prelude  was 
added  as  an  encore  following  prolonged 
applause.  Mrs.  Carroll's  art  is  characterized 
by  a  fine  singing  tone,  exquisite  pianissimo 
and  a  splendid  balance  of  dramatic  values.  | 

The  song  program  follows:     Songs  for  con-'    J 
tralto — My    Lover    Is    a    Fisherman     (Strick-      i 
land),   Pirate   Dreams    (Huerter),   Mrs.   Oak;     \ 
Scandinavian     songs — Arne's     Song     (Heise), 
The  Butterfly  (Torsten  Petre),  Maiden  Under 
the  Linden  Tree  (Petersen-Berger),  The  Lark  . 
(Van   Heland),  My  Bird  Is  Long  in   Homing 
(Jean  Sibelius),  Miss  Kinell;  Negro  Spirituals 
— Banjo    Song    (Homer),    Little    David    Play 
On  Your  Harp  (Burleigh),  Deep  River  (Bur- 
leigh),   De     Ole    Ark's    a-Movin'     (Guion), 
Mrs.     Oak;     Modern     American — Wings     of 
Night    (Winter   Watts),    Consecration    (Man- 
ney).  May  Magic   (Stratten),  Miss  Kinell. 


THE  MIRACLE 


Continued  messages  come  from  Miracle 
headquarters  at  the  Sesqui-Centennial  Expo- , 
sition  in  Philadelphia  telling  of  the  -unprece- 
dented success  of  Morris  Gest's  glorious 
pantomine  spectacle  in  the  city  of  Brotherly 
Love,  of  the  enormity  of  the  production  and 
of  the  immediate  success  of  the  New  York 
original  cast  in  the  production  there  and  of 
the  nightly  throngs  visiting  the  Mctronoli- 
tan  Opera  House,  to  local  Manager  Selby 
C.  Oppenheimer.  A  personal  message  from 
Gest  liimself,  who  is  eliciting  special  inter- 
est in  the  San  Francis-co  presentation  of  the 
Miracle,  states  that  for\he  coming  season  ot 
his  famous  play  he  has  fortunately  been  able 
to  secure  most  of  the  original  players,  includ- 
ing Lady  Diana  Manners,  Elinor  Patterson, 
Iris  Tree,  Orville  Caldwell,  Finer  Nilson, 
musical  conductor,  and  a  host  more,  and  that 
these  participants  will  appear  in  the  only 
four  cities  in  which  the  Miracle  will  be 
shown  during  the  season  of  192()-1927.  which 
are  Philadelphia  (six  weeks),  Kansas  City 
(three  weeks),  San  Francisco  (three  weeks), 
and   Los  Angeles   (four  weeks). 


Eva  Gruninger  Atkinson,  popular  con- 
tralto soloist  and  teacher,  has  recently  opened 
an  attractive  studio  at  the  Fairmont  Hotel, 
where  she  will  continue  to  teach  her  class  of 
promising  pupils. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  tipon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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DOROTHY  GOODSELL  CAMM 

COLORATURA   SOPRANO 

Tuesday   Afternoon,   706   Kohler  &   Chase   Bldg. 

Phone:   Sutter  8126 

Friday   Afternoon,    Kohler  &    Chase   Bldg.,    Oakland 

Residence    Studio:    San   Anselmo — Phone   272 

GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music     Courses    Thorough    and     Progressive.       Public 

School    Music,    Accredited    Diploma 

WALLACE  A.  SARIN 

Organist  Temple  Emanu-El,  First  Church  of  Christ 
Scientist,  Director  Loring  Club.  San  Francisco,  Wednes- 
day, 1915  Sacramento  Street,  Phone  Fillmore  7926; 
Saturday,  First  Christian  Science  Church,  Phone  Frank- 
lin 1307;  Bes.  Studio,  3142  Leniston  Avenue,  Berkeley 
Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT.    Pianist 

207    Cherry    Street,    Bet.   Washington   and    Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

Guest    Conductor    San    Francisco    Summer    Symphony 
Experienced  European   Conductor,    Operatic 
Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 
Advanced  Piano  Pupils  Accepted 

Residence  Studio :   3232  Jackson  Street,   San   Francisco 
Telephone:    Fillmore  8240 


PASMORE  VOCAL  STUDIOS 

Suite   506,    Kohler    &    Chase    Building,    San    Francisco 

2530  College  Avenue,   Berkeley.      Residence,  291 

Alvarado   Road,   Berkeley 


The  College  of  the  Holy  Names 

LAKE  MERRITT,   OAKLAND 

Complete    Conservatory    Course — Piano,    Harp,    Violin, 

'Cello,   Voice,    Counterpoint,    Harmony,    History 


RENA  LAZELLE 

SOPRANO 

Head  of  Vocal  Department,   San   F/ancisco 

Conservatory   of    Music 

3435   Sacramento   Street        : :        San    Francisco 

Phone    Fillmore   898 


CADMAN    WRITING   CHORAL 


Prompted  by  the  recent  hearing  of  his 
choral  composition,  Sons  of  Men,  as  sunj^ 
l)y  the  chorus  choir  of  the  First  Baptist 
Church  of  Los  Angeles,  Alexander  Stewart, 
director,  Charles  Wakefield  Cadman  is  writ- 
ing a  new  church  composition  to  be  dedi- 
cated to  this  choir.  Although  a  prolific  com- 
poser in  other- fields  of  composition,  and  in 
spite  of  the  fact  that  Mr.  Cadman,  himself, 
was  a  church  organist  in  his  younger  days, 
he  has  written  very  little  music  especially 
adapted  for  the  church  service.  Choir  and 
choral  directors  everywhere  are  hoping  that 
his  forthcoming  adventure  in  the  field  of 
church  music  may  stimulate  him  to  further 
efforts   in  this   line. 
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can  coloratura  soprano,  Marion  Tallcy,  in 
the  near  future.  The  success  of  this  young 
Kansas  City  girl,  whose  debut  at  the  Metro- 
politan Opera  House  last  jear  created  so 
much  interest,  has  been  widelj-  heralded. 
Her  recital  appearances  are  closely  limited 
because  of  her  affiliation  with  the  opera  or- 
ganization, but  last  season,  wherever  she  ap- 
peared, she  attracted  large  gatherings.  Suice 
her  first  triumphs,  Manager  Selby  C.  Oppen- 
heimer  has  been  endeavoring  that  this  young 
American  artist  should  visit  San  Francisco, 
and  only  now  is  he  able  to  state  that  definite 
plans  are  afoot  which  will  bring  her  to  the 
West  in  September  of  the  coming  year. 


MARION  TALLEY  BOOKED  HERE 


Arrangements    have    just    been    completed 
assuring  the  appearance  here  of  the  Ameri- 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


Lillian  Birmingham 


Contralto 
\  Teacher  of  Singing 

Complete  Course  of  Operatic  Training 
2730  Pierce  Street  Phone  Fillmore  5453 


MRS.  GILBERT  MOYLE,  Soprano  ^  singer  who  Teaches  and 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


a  Teacher  Who  Sings" 


Phone    Ashberry    1679 


MISS    ELIZABETH    WESTGATE        ^'^^'*  ,^;r^^n"y  °  °'" 

Organist   and    Musical    Director   of   First    Presbyterian    Church,   Alamsda.      Home    Studio:    1117    Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thursdays,    IVlerriman    School,    597    Eldorado    Avenue. 

Oakland.     Telephone  Piedmont  2770 


MUSIC  PRINTING? 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 


521    HOWARD  STREET 


SAN    FRANCISCO 


irmFPH    C  R  F  VFN     voice  specialist-  For  Ten  Years  Director 
«IVyOl^rri    VJlXIli  V  Hiil    CoburgOperaSchool-IWasteiClassesBerlin 

Teacher  of  GERTRUDE  WEIDEMANN  and  Other 

Prominent  European  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 


MADAME 
JOHANNA 

Phone   Douglas  6624 


KRISTOFFY 


PRIMA  DONNA  SOPRANO 
Thorough  Vocal  and  Dramatic  Training 

740   PINE  STREET 


FERRIER'S 


VOCAL  AND  DRAMATIC  ART 

in  conjunction  with   FERRIER'S  THEATRE 
FRENCH    CONVERSATION— Private   and    Classes  —  CORRECT     PRONUNCIATION 
1470  WASHINGTON  STREET  PHONE  FRANKLIN  3322 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH.  1858 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1926 

Assets $109,430,478.72 

Capital,  Reserve  and  Contingent  Funds 4,400,000.00 

Employees'   Pension    Fund    over    $557,000.00, 

standing   on    Books    at  1.00 

MISSION  BRANCH , Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (43^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  som.ething. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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MUSICAL  GOSSIP 


The  Musicians'  Union  celebrated  its  well- 
earned  victory  for  the  one  day  rest  in  a  week 
at  the  Exposition  Auditorium  on  Thursday 
evening,  September  17.  Two  thousand  five 
hundred  members  of  the  Musicians'  Union 
from  both  sides  of  the  bay,  including  in- 
vited guests  from  the  stage  hands'  and 
electricians'  unions,  as  well  as  from  the 
press,  assembled  to  enjoy  one  of  those  de- 
lightful evenings  which  the  officers  of  the 
Musicians'  Union  know  so  well  how  to 
arrange.  President  Walter  Weber,  Secretary 
Albert  A.  Greenbaum,  Financial  Secretary 
Clarence  King,  Mr.  Sapiro,  Mr.  O'Connell 
of  the  Labor  Council,  and  other  prominent 
members  of  the  labor  organizations  of  the 
bay  cities  delivered  addresses  which  were 
enthusiastically  applauded  by  the  huge  as- 
semblage. 

Mr.  Sapiro,  leader  of  the  Municipal  Band, 
was  master  of  ceremonies  and  had  prepared 
an  excellent  program  that  included  such 
talent  as  Ben  Black  and  his  band,  enter- 
tainers and  dancers  from  Marquard's,  and 
other  talent,  including  singers  and  dancers 
of  such  la  large  number  that  the  writer  has 
not  the  faintest  idea  as  to  all  the  names. 
However,  he  knows  that  every  act  was 
clever  and  well  performed  and  received  the 
unanimous  enthusiasm  of  every  one  present. 
It  was  a  great  party  and  ended  with  a  dance 
lasting   into    the    wee   hours    of    the    morning. 


The  San  Francisco  Music  Teachers'  As- 
sociation gave  its  annual  banquet  at  the 
Bellevue  hotel  on  Thursday  evening,  Sep-- 
tember  30.  Mrs.  Alvina  Heuer  Wilson  was 
the  toastmaster  and  acquitted  herself  in  ex- 
cellent fashion,  being-  witty  as  well  as  origi- 
nal. Among  the  guests  were:  Florence 
Macbeth  of  the  Chicago  Opera  Company, 
Alfred  Hertz,  Mrs.  Abbie  Norton  Jamison, 
president  of  the  California  Federation  of 
Music  Clubs,  and  some  of  the  music  critics, 
also  Mrs.  Pietro  Cimini,  wife  of  the  well- 
known  opera  conductor;  Mrs.  Lillian  Birm- 
ingham and  Mrs.  Place.  Interesting  ad- 
dresses were  made  and  Miss  Estelle  Car- 
penter lead  the  community  singing.  A  very 
clever  and  humorous  part  of  the  evening's 
entertainment  was  Miss  Elizabeth's  Simp- 
son's oracle,  which  answered  any  question 
put  to  it.  Walter  Campbell,  the  well-known 
basso,  now  in  his  eighty-eighth  year,  de- 
lighted everybody  with  his  singing.  It  was 
a  jolly  affair  under  the  direction  of  John 
C.  Manning,  president  of  the  association. 


The  Pacific  Coast  Musician,  of  which 
Frank  H.  Colby  is  the  able  editor,  published 
its  first  Year  Book  on  October  9.  It  is 
handsomely  illustrated  and  very  neatly  com- 
piled. It  is  representative  of  Southern  Cali- 
fornia's musical  activities  as  represented  by 
its  leading  artists  and  contains  much  infor- 
mation of  great  value  to  those  interested  in 
the  musical  life  of  the  State.  It  is  printed 
on  the  highest  grade  of  coated  paper  and  is 
issued  in  two  styles — a  regular  and  a  dc 
luxe  edition.  The  de  luxe  edition  is  bound 
in  blue  leather  with  gold  imprint.  We  con- 
gratulate Mr.  Colby  and  his  associates  on 
their  beautiful  addition  to  Californian  musi- 
cal journalism. 

Kajetan  Attl,  solo  harpist  of  the  San  Fran- 
cisco Symphony  Orchestra,  and  one  of  the 
foremost  musicians  residing  on  the  Pacific 
Coast,  has  started  his  new  season  with  the 
largest  harp  class  in  his  career  as  a  peda- 
gogue. His  excellent  work  on  Harp  Study 
is  now  in  its  second  edition  and  has  proved 
a  brilliant  success.  It  is  in  demand  all  over 
the  world.  Mr.  Altl,  in  addition  to  his  or- 
chestra work,  his  private  teaching  and  his 
concert  engagements,  is  also  one  of  the 
faculty  of  the  excellent  Dominican  College 
School  of  Music  of  San  Rafael,  and  of  the 
Castilleja  School. 

Mr.  Attl  spent  the  summer  in  California, 
being    harpist    for    the    summer    symphony 


ALICE   SECKELS  presents 

Pkyllida  Askley  and  Aileen  Fealy 

m  a  TWO  PIANO  RECITAL 
FRIDAY  EVENING,  OCTOBER  29,  1926 

Gold  Ballroom  Reserve  Section  $1.50  [plus  tax];  General  Admission  $1.00  [plus  tax] 

Fairmont  rlotel  On  sale  Sherman,  Clay  id  Co.,  Oakland  and  San  Francisco 


concerts  both  in  San  Mateo  and  San  Fran- 
cisco. He  also  was  the  harpist  of  the  or- 
chestra during  the  recent  grand  opera  sea- 
son. In  addition  to  all  these  various  musical 
duties,  Mr.  Attl  is  Pacific  Coast  representa- 
tive of  the  famous  harp  firm  of  Lyon  & 
Healy  of  Chicago.  He  has  had  various  offers 
to  go  East,  but  prefers  to  remain  in  Cali- 
fornia. For  some  time  he  has  been  planning 
to  give  a  unique  concert  with  all  his  pupils 
in  a  big  harp  recital,  and  no  doubt  in  the 
near  future  his  plan  will  mature  and  San 
Francisco  will  witness  one  of  the  most  in- 
teresting and  unusual  musical  events  in  its 
experience.  A  number  of  Mr.  Attl's  pupils 
occupy  responsible  positions  with  some  of 
the  most  important  orchestras  in  California. 


CITY  "POP"  SERIES 


Cecilia  Hansen,  acclaimed  by  critics  as  the 
foremost  woman  violinist  in  the  world,  will 
be  one  of  the  featured  soloists  with  the  San 
Francisco  Symphony  Orchestra,  Alfred  Hertz 
conductor,  in  the  1926-27  series  of  municipal 
"pop"  concerts  to  be  held  in  Civic  Audito- 
rium. 

Miss  Hansen  made  her  first  appearance  in 
San  Francisco  two  years  ago  as  one  of  the  pop- 
ular concert  stars  and  won  immediate  recog- 
nition. Although  she  has  been  in  America 
but  a  few  years  now,  her  position  on  the  con- 
cert stage  is  assured.  Conductor  Hertz  is 
arranging  a  particularly  interesting  program 
for  the  Hansen  concert  to  be  given  the  night 
of  February   16. 

Supervisors  Franck  R.  Havenner,  Milton 
Marks  and  Warren  Shannon  of  the  audito- 
rium committee  of  the  board  of  supervisors 
announce  that  in  addition  to  Hansen,  five 
other  artists  of  international  reputation  have 
been   secured   for  the   forthcoming   series. 

San  Francisco  will  be  especially  favored 
by  the  appearance  of  Florence  Austral,  Aus- 
tralian dramatic  soprano,  who  has  made  a 
sensational  success  in  Europe  during  the  past 
few  months.  She  is  now  making  a  scries  of 
concert  engagements  in  England  and  returns 
to  America  for  a  limited  engagement  of  only 
a  few  months.  Supervisor  Franck  R.  Haven- 
ner, chairman  of  the  auditorium  committee, 
was  fortunate  in  securing  the  singer  for  this 
event. 

The  auditorium  body  is  urging  the  immedi- 
ate securing  of  season  tickets  for  the  1926-27 
scries  by  those  who  spoke  for  reservations 
at  the  close  of  the  season  last  spring.  The 
tickets  will  be  placed  on  sale  within  a  few 
days,  due  to  an  exceedingly  heavy  demand. 
The  same  popular  scale  of  from  $1  to  $4  for 
the  entir'.^  series  of  five  concerts  will  prevail 
this  year.  Season  seats  are  now  on  sale  at 
the  Kearny  street  store  of  Sherman,  Clay 
&  Co. 

Among  the  other  artists  announced  for  the 
"pops"  are :  Yehudi  Menuhin,  San  Fran- 
cisco's   wonder    nine-3'ear-old    violinist,    pupil 


Christmas  Anthems 

For  Choir  Use 

Star  of  the  East Marzo 

Salute  the  Happy  Morn Fletcher 

The  Light  of  Glory Nevin 

Shout  the  Glad  Tidings Brackett 

O'er  Bethlehem's  Plain Marzo 

Hark  What  Mean  Those 

Holy  Voices Marks 

The  Angel's  Song Williams 

Christians  Awake  Haeschc 

Communion  Service 

(Gregorian)    Custance 

Returnable  Copies  Sent  on  Approval 

A   list  of  Solos,  Duets,   Quartettes  and 

Sunday  School  Carols,  sent  free, 

on  request 

WM.  A.  POND  &  CO. 

18  West  37th  Street,   New  York  City 


PARISH  WILLIAMS 

BARITONE 

ANNIE  LOUISE  DAVID 

AMERICAN  HARPIST 
Assisting  Artist 

SAN  FRANCISCO  RECITAL 
Monday  Evening,  November  1 
Fairmont  Hotel  Ballroom 

TICKETS:    $1.00  (plus  tax);  Reserved 
Section,  $1.50  (plus  ta.v),  at 

Sherman,  Clay  &  Co. 
Management  Alice  Seckels 


of  Louis  Persinger,  who  recently  startled 
Eastern  critics  with  his  mature  art,  and  Guy 
Maier   and   Lee   Pattison,   piano   duetists. 

WATCH  OUT  FOR  A  SURPRISE 


The  Silver  Anniversary  Edition  of  the 
Pacific  Coast  Musical  Review  will  be  pub- 
lished on  December  2(\  It  is  unnecessary 
for  us  to  tell  you  beforehand  what  kind  of 
a  pul)lication  it  is  going  to  be.  You  may  be 
sure  it  will  surpass  any  of  our  previous 
editions  in  contents  and  historical  value.  In 
addition,  we  want  to  give  you  a  surprise.  So 
we  will  -just  continue  to  announce  the  date 
of  publication  and  say  that  its  circulation 
will  be  bigger  than  that  of  any  previous  edi- 
tion. It  will  be  dedicated  to  the  artists  and 
teachers  residing  around  San  Francisco  bay. 


Vocal  Teachers  and  ^inqers  maij  receive  qratfs, 
arh'st  copies  of  these  famous  modern  ballads. 

yUSTA  COTTAGE  SMALL' 

yHERiE.  I  LOVE  you" 

^'My    DESIRE"     CHARLES  WAHBFIELD  CADMAN 

""OH  M/SS  HANNAH" 

Shall  we  send  capita  for  High,  Low  or  Medium  Voice  ? 

HARMS.  INC.  62  W.4-5 ST.  N.  V.  C. 
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MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 
in  Europe 

ACHILLE  L.  ARTIGUES 

Graduate    of    Schola    Cantorum,    Paris.      Organist    St 

Mary's  Cathedral.     Piano  Department,  Hamlin  School. 

Organ  and   Piano,   Arrillaga   Musical   College. 


EVA  M.  GARCIA 

PIANIST  AND  TEACHER 
Phone  Piedmont  4908  4152   Howe   Street 

PIERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 


Phone  Sutter  7387 


905  Kohler  &  Chase  Building 


DOMENICO  BRESCIA 

VOICE  SPECIALIST— COMPOSITION 

Studio:    603-604   Kohler   &    Chase    Building 

Phone  Garfield  6728 

Madame  Charles  Poulter — Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27th   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER   OF   SINGING 

Studio:   36   Gaffney   Building,   376   Sutter   Street 

Phone  Douglas  423)1  Res.   Phone   Kearny  2349 

MME.  SOPHIE  SAMORUKOVA 

SOPRANO 

specialist   of  voice   development    (bel-canto).     Prepara- 
ion    for    opera,    concert    and    church.     Diction    in    all 

required    languages 
;046  Hyde  St.,   San  Francisco.   Phone  Graystone  6514 

MRS.  M.  E.  BLANCHARD 

TEACHER   OF   SINGING 

Opening  of   Season   1926-1927,  August   16 

itudio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

EVELYN  SRESOVICH  WARE 

Pianist  and  Accompanist 

Studio:    2355  POLK  STREET 

Phone  Graystone  5542 


AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
Studio:   Room  700,  26   O'Farrell  Street,  San  Francisco 
Studio:    Sutter  2926 — Phone — Residence:    Fillmore  4739 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:    1537   Euclid  Avenue,   Berkeley,   Calif. 
Phone  Berkeley  6006 

MRS.  ZAY  RECTOR  BEVITT 

PIANO  AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funston  Avenue 

Phone  Bayview  1820 

MARION  RAMON  WILSON 

Dramatic     Contralto.       Opera     Successes     in     Europe. 

Concert    Successes    in    the    United    States.      Address: 

2027    California    Street.  Phone  Walnut   4355 

ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 

BEATRICE  CLIFFORD 

ACCOMPANIST 

Residence  Studio:  1254  Taylor  Street 
San  Francisco 

ESTHER  HJELTE 

PIANIST  AND   TEACHER 

Recently  Returned  from  Study  in  Paris 

725  HADDON  ROAD  OAKLAND 

Phone  Glencourt  1838 

NORMA  GARRETT 

MEZZO-SOPRANO  * 

Box   2275,   Mill  Valley  Phone  Mill  Valley  399J 

PAULA  A.  CORNELY 

MEZZO  CONTRALTO— CONCERT,  ORATORIO, 

VOICE  CULTURE  AND  COACHING 

974  REGAL  ROAD        BERKELEY,  CALIF. 

Phone  Ashberry   1152 

ETTA  McCUE 

Teacher  of    Singing — Voice,    Sight-Reading,   Ear 

Training,   Harmony 

1234   Jones    Street,    San    Francisco;    Phone   Pros.    9069 


FOR  SALE 


lOSEPH  GEORGE  JACOBSON       MADAME  LOUISE  MACKAY 


PIANO 


hone  Evergreen  6383 


527  43d  Avenue 


Madame  LOUISE  MACKAY 

PRIMA  DONNA  SOPRANO 

Available  for  Concerts  and  Oratorios 

Residence  Studio:   1276  JONES  STREET 

Telephone  Franklin  1888 

ELWINCALBERG 

PIANIST   AND   TEACHER 
12    East    16th    Street,    Oakland — Phone    Merritt    3866 
Ian  Francisco,  Tuesdays,  545  Sutter  Street,  Room  404 

JANET  HALE 

PIANIST 

00   Kohler  &   Chase   Building.        Phone:    Garfield  684 

Residence  Phone:    Fillmore  7021 

MR.  aod  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO   INSTRUCTION 

009-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 

STUDIO  FOR  RENT 

For  Rent— Studio  at  26  O'Farrell  Street. 
^11  day — Saturday.  Two  Steinway  Grands. 
:all  Franklin  2859. 


^OSE  RELDA  CAILLEAU 

Opera   Comique,    Paris 

Studio:   3107  Washington   Street 

Phone  Fillmore  1847 


PRIMA   DONNA   SOPRANO 

Available  for   Opera,    Concert   and    Oratorio 

Residence  Studio:   798  Post   Street,   San  Francisco 

Phone   FrankUn    1888 

Studio  For  Rent 

Part  Time — For  Terms  Telephone 
DOUGLAS  4278 


Madame  Louise  Homer,  contralto,  with 
Rutli  Emerson  at  the  piano  and  assisted  by 
Phylhda  Ashley,  pianist,  will  be  heard  over 
the  radio  Sunday  evening,  October  24,  broad- 
casting from  the  studios  KPO,  Hale  Bros, 
and  the  Chronicle,  San  Francisco,  simul- 
taneously with  KFI,  Los  Angeles.  The 
lime  for  the  radio  fans  to  tune  in  will  be 
from  9:15  to  10:15  p.  m.  The  artists  have 
chosen  the  following  program:  Largo  from 
Xerxes  (Handel),  Serenade  (Schubert), 
Long,  Long  Ago  (Bayly),  O,  Promise  Me 
(De  Koven),  Louise  Homer;  Gavotte  (Gluck- 
Brahms),  Chant  of  Love  (Stojowski),  Phyl- 
lida  Ashley;  Sheep  and  Lambs  (Sidney  Ho- 
mer), O  Dear,  What  Can  the  Matter  Be 
(Scotch)  (Arr.  by  A.  Bax),  Calm  as  the 
Night  (Bohm),  The  House  that  Jack  Built 
(Sidney  Homer),  My  Heart  at  Thy  Sweet 
Voice,  from  Samson  and  Delilah  (Saint- 
Saens),  Louise  Homer;  Nocturne  (Paderew- 
ski),  Firefly  (Philipp),  Phyllida  Ashley;  Lit- 
tle Orphan  Annie  (Krull).  On  Wings  of 
Song  (Mendelssohn),  The  Battle  Hymn  of 
the  Republic  (American),  Louise  Homer. 


Upright    Piano — Best    Condition.      For    Informa- 
tion Apply   Room  801,  26  O'Farrell  Street,  Phone 
Garfield  5250. 


CALIFORNIA  IS  CALLING  YOU 

A  New  Song  by 

ABBIE  NORTON  JAMISON 

602  Calif.  Music  Co.  Bldg.  Lo«  Angelet 

Mme.  Anna  Ruzena  Sprotte 

VOICE 

3006   Werit   Seventh   Street  LOS  ANGELES 

Phone  WAshington  5700  or  EMpire  S360 

TEACHERS'  DIRECTORY 

PIANO 

0  -.»»^ff    Malen    (Phone   Fillmore    1898) 
DUrneil    2735  Green  Street 

r>  1  Miss  Edith  (Phone  Douglas  269) 

V^aUDU    376  Sutter  Street 

pv  •       Ruth   Viola    (Phone   Park   341) 

UaVlS   515   Buena  Vista  Avenue 

|7-jj-J--(y    Miss   Lorraine    (Phone   Hemlock   7<*) 
EUy^rinS  833   Ashbury  Street 

1  araisa    ^'^'^  ^°°^  Hughes  (Phone  Fillmore  6102) 
l^araia   3325   Octavia  street. 


Dubman 


Mme  J.   (Phone  Pacific  1930) 
715   Cabrillo  Street 


O         'aL       Norman   (Phone  Pacific  7674) 
'^*"""      719  Twenty-eighth  Avenue 


VOCAL 


r^lieViman  ^''^'^  ^'**^  (Phone  Glenncourt  1279) 
V^U^ninan  433  Elwood  Avenue,  Oakland 

pv       "V/allv  ■^"*°'"*   (Plione  West   1347) 
LfQ    V  any  2415    Washington    Street 

Flrkf«*rin*»^°'*  ^^^°"*  Franklin  6472) 
1   lUrCIICC^xj  Sutter  Street 

r*  ^^^^w^   Mackenzie    (Phone   West   457) 
UOrdOn  2332   Jackson   Street 

T'l'rkwiKrkni  ^'"*-  ^-  (Pl^one  Garfield  6046) 
1  rOmUOni  601-2   KoWcr  &  Chase  Building 

I  Tlman    ^^^^'^   (Phone  Bayview  8196) 
wiman    i7g   commonwealth  Avenue 

C  *     ^  J„.„^^    Henrik   (Phone   Fillmore  3256) 
OjerarUm    2331  jackson  street 

Durini  Vocal  Studio  7^o.?%'JT9f 


VIOLIN 


CrknwaAl  ^'^^^^  (Phone  Kearny  S454) 
V^UnraUl  905  KoWer  &  Chase  BuUding 

l-.ll«:_  G.    (Phone  Kearny  2637) 
JOliam  376   Sutter   Street 

PaemrkVA   ^^^''^   (Pl^one  Bayview  7893) 

*    «»"!"*  C   3879  Jackson  St.,  near  First  Ave. 

IW«  Hother   (Phone  Bayview  7780) 

WlSnier  3701    ciay   street 

TJ         I       Sigisniund   (Phone   Walnut  64) 
Deei      1373  Post  Street 


Herzog 


T.     D.,     Violin     School     and     Concert 
Company.      2256    Bush    Street 


CELLO 


p     J.  .^^ j^yj.  Dorothy   (Phone  Fillmore  898) 

*    woIll'JI  C  San  Francisco  Conservatory  of  Music 

R        K.  Grace  (Phone  Ashberry  14S2) 

DeCKer    2532  Ridge  Road,   Berkeley 
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CIVIL  SERVICE  EXAMINATION 


The  United  States  Civil  Service  Commis- 
sion announces  the  following  open  competi- 
tive examination:  Orchestra  and  band  leader 
and  instructor:  Applications  tor  orchestra 
and  band  leader  and  instructor  must  be  on 
file  at  Washington,  D.  C,  not  later  than 
November  9.  The  examination  is  to  fill  va- 
cancies in  the  Indian  Service  and  in  posi- 
tions   requiring   similar    qualifications. 

The  entrance  salary  is  $1320  a  year.  After 
the  probational  period  required  by  the  civil 
service  act  and  rules,  advancement  in  pay 
without  material  change  in  duties  may  be 
made  to  higher  rates  within  the  pay  range 
for  the  grade,  up  to  a  maximum  of  $1680  a 
year.  Promotion  to  higher  grades  may  be 
made  in  accordance  with  the  civil  service 
rules  as  vacancies  occur.  A  deduction  of 
$180  a  year  for  quarters,  fuel  and  light  will 
be  made  from  the  salaries  mentioned  above. 

The  duties  of  this  position  require  that 
the  appointee  shall  be  able  to  teach  the 
reed  and  brass  instruments;  to  teach  the 
violin;  to  direct  the  orchestra;  to  select  an 
instrumentation  from  the  orchestra  for  form- 
ing a  band  to  use  during  dress  parade;  and 
to  select  a  band  for  forming  an  orchestra. 
The  appointee  must  be  willing  to  accommo- 
date himself  to  the  school  program,  which 
means  that  much  of  the  instruction  and  re- 
hearsals are  given  in  the  evenings  and  early 
mornings,  and  he  must  be  subject  to  any 
special  detail  to  other  work  in  an  emergency. 

Competitors  will  not  be  required  to  report 
for  examination  at  any  place,  but  will  be 
rated  on  their  education,  training  and  experi- 
ence. Full  information  and  application 
blanks  may  be  obtained  from  the  United 
States  Civil  Service  Commission,  Washing- 
ton, D.  C,  or  the  secretary  of  the  board 
of  United  States  Civil  Service  Examiners  at 
the  postoffice  or  Custom  House  in  any  city. 


PLAYERS'   GUILD  CAMPAIGN 


An  ambitious  program  for  the  San  Fran- 
cisco Players'  Guild  for  the  coming  winter 
season  was  revealed  recently  by  Reginald 
Travers,  director  of  productions  for  the 
guild,  in  connection  with  a  campaign  to 
increase   the   number  of  guild  subscribers. 

Among  the  plays  under  consideration  by 
the  Players'  Guild  for  production  this  winter 
are:  Sun  Up,  The  Guardsman,  The  Tempest, 
Children  of  the  Moon,  The  Great  God 
Brown,  The  Goat  Song,  lolanthc,  Hay 
Fever,  The  Hero,  Firebrand,  Roger  Bloomer, 
Saturday  Night,  and  Right  You  Are  If  You 
Think  So.  Subscribers  and  other  friends  of 
the  guild  are  asked  to  register  the  prefer- 
ence of  plays  they  wish  to  see  this  season 
at  the  Little  Theatre. 

San  Francisco's  demand  for  the  latest  and 
best  in  drama  is  credited  by  Travers  for  the 
rapid  growth  of  the  Players'  Guild  here. 
The  local  guild  is  ever  on  the  alert  to  se- 
cure plays  for  San  Francisco  that  have  l)ecn 
successes  with  the  Theatre  (iuild  of  New 
York  and  similar  organizations  in  otiier 
cities.  The  Players'  Guild  is  practically  the 
only  means  of  assuring  for  San  h'rancisco 
the  opportunity  to  see  the  unusual  dramatic 
productions  developed  by  the  New  York 
Theatre   Guild. 

The  Players'  Guild  seeks  to  carry  on  San 
Francisco's  rich  stage  traditions  dating  back 
for  75  years.  The  guild  is  a  non-profit  or- 
ganization. Its  players  receive  no  salaries. 
Royalties,  theatre  and  stage  expenses  are 
home  by  the  sale  of  the  season  tickets. 

The  board  of  directors  of  the  Players' 
Guild  includes  Charles  Caldwell  Dobie,  Mrs. 
Parmer  Fuller,  C.  Templeton  Crocker,  Mrs. 
John  J.  Cuddy,  Charles  G.  Norris,  iMlgar 
Walter,  Walter  H.  Krieger.  Mrs.  Mark 
Gerstle,'  Parmer  Fuller,  Miss  Helen  Crocker, 
Cameron  Prud'Homme,  Mrs.  Pauline  Part- 
ridge. 


•KOHLER  &  CHASE- 

(Established  1850) 

Pianos,  Pipe  Organs,  Phonographs,  Radios 


KOHLER  &  CHASE  GRANDS  S850 

$25  down — 3  years  to  pay 

FREE  BENCH  NOTHING  EXTRA  TO  BUY  FREE  DELIVERY 

NO  INTEREST  TO  FIGURE— FIRE  INSURANCE  INCLUDED 

NO  Grand  is  more  conscientiously  made  than  the  Kohler  &  Chase.  It  is  constructed 
for  tone  and  durability — and  only  the  best  material  and  finest  craftsmanship. 
Kohler  &  Chase  pianos  have  been  favorites  witli  pianists,  singers  anjl  lovers  of  music 
for  over  three-score  of  years. 

Tetrazzini  wrote :  "Never  will  I  forget  the  beautiful  tone  of  the  Kohler 
&  Chase  Grand  Piano  upon  which  my  accompaniments  zvere  played.  It 
was  an  Inspiration." 

The  new-style  S  is  the  smallest  Kohler  &  Chase  Grand  we  have  ever  presented— 
and  it  is  a  true  Kohler  &  Chase  through  and  through.  Unlike  most  small  grands  it  is 
built  like  a  concert  grand  with  tension  posts  and  full  bolted  construction,  assuring 
permanency  of  its  singing  tone.  None  but  expensive  Grands  are  so  built.  We  give 
greater  value  in  Kohler  &  Chase  Pianos  than  we  give  in  any  other  make,  because  they 
are  our  very  best  advertisement. 

•KOHLER  &  CHASE- 

111  O'Farrell  Street  (Next  to  the  Orfheum  Theatre) 
New  Telephone :  Garfield  5000 
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Five  Cents 


YEHUDI  MENUHIN  ENTHRALLS  ELEVEN  THOUSAND  MUSIC  LOVERS 

AT  SEASON^S  FIRST  MUNICIPAL  CONCERT  UNDER  ALFRED  HERTZ 


By  ALFRED  METZGER 

Yehudi  retains  his  sense  of  artistic  propor- 
tions in  a  manner  that  does  not  cast  any 
doubt  upon  the  brilliancy  of  his  future. 


Amazing  Display  of  Musicianship  and  Technic  as  Well  as  Revelation  of  Astounding  Memory  by  Nine-Year-Old  Child 

— E^se  of  Execution  and  Bearing  the  Envy  of  Older  and  Experienced  Musicians — Earmarks  of  Genius 

Everywhere  Apparent — Alfred  Hertz  and  Orchestra  Present  Memorable  Interpretation  of 

Franck  Symphony. 

much  credit  upon  his  parents  who  evidently 
raised  him  in  a  manner  to  permit  his  natural 
impulses  to  remain  unspoiled. 

As  we  said  before,  if  anyone  had  ever 
told  us  that  it  was  possible  for  a  child  of 
nine  years  to  interpret  the 
Tschaikowsky  concerto  intel- 
ligently and  musicianly  we 
would  not  have  believed  him. 
Nevertheless  we  have  wit- 
nessed with  our  own  ears  what 
we  regarded  as  impossible  up 
to  this  time.  Chromatic  runs 
with  lightning-like  velocity, 
chromatic  scales  in  double- 
stops  with  extraordinary  swift- 
ness, harmonics,  spiccati,  jump- 
ing bow  passages,  vitality  of 
tone  on  the  G  string  with  a 
three  quarter-size  instrument, 
accuracy  of  pitch  in  octave 
playing  and  sudden  changes 
from  the  highest  to  the  lowest 
positions,  swift  movement  of 
the  fingers  up  and  down  the 
keyboard  without  slurring  or 
portamento  effects  —  such  are 
some  of  the  feats  this  child 
performed. 

Again  let  us  ask,  what  can 
a  fellow  say?  Imagine  this 
boy  alter  he  has  attained  full 
maturity,  after  his  muscles 
have  developed  to  a  degree 
when  he  may  use  a  .full  size 
violin,  when  he  can  combine 
the  skillful  technic  with  a  tone 
of  a  richness  and  lusciousness 
such  as  few  violinists  possess, 
when  his  fertile  mind  has  had 
a  chance  to  grow  in  intellectual 
power!  We  do  not  hesitate  for 
one  moment  to  predict  that  he 
will  not  only  become  the  great- 
est violinist  of  his  time,  but 
one  of  the  greatest  of  all  time. 
And  we  would  not  make  this 
broad  statement  were  it  not  for 
the  fact  that  we  know  the 
child  to  be  immune  from  ego- 
tism and  his  parents  to  be  too 
sensible  to  spoil  him  or  ruin 
his  chances. 

He    is    going    to    Europe    to 
"study."     \Yhat  can  he  study? 
We  must  give  Louis  Persinger 
credit  for  his  fine  judgment  in  selecting  the 
compositions  for  Yehudi  to  play  during  the 
last   two   years.     We   hear  a   lot   of   rubbish 
about  giving  the  first  teachers  credit.     True 
enough!     There  are   first   teachers   who   de- 
serve    credit     for     having      laid      the      right 
foundation.      But  any   teacher  who  is   not  a 
charlatan  can  teach  a  boy  like  Yehudi  Menu- 
hin.     But  many  a  teacher  reposing  too  much 
confidence  in   the  genius  a  kind   Providence 
(Continued  on  page  4) 


Rarely  is  the  Exposition  Auditorium  as 
crowded  as  it  was  on  the  occasion  of  the 
season's  first  Municipal  Symphony  Concert 
on  Tuesday  evening,  November  16,  when 
Yehudi  Menuhin,  the  youthful  violin  vir- 
tuoso was  soloist  with  the  San 
Francisco  Symphony  Orches- 
tra under  the  direction  of 
Alfred  Hertz.  The  several 
thousand  subscribers  of  the 
symphony  "pops,"  as  they  are 
named,  swelled  by  thousands 
who  wanted  to  hear  the  nine- 
year-old  musical  marvel  of 
whom  they  had  heard  so  much 
in  the  last  two  years,  crowded 
the  huge  auditorium  to  a  point 
where  standing  room  even  was 
difficult  to  obtain.  It  was  a 
veritable  pilgrimage  of  musi- 
cians and  music  lovers  to  the 
shrine  of  undefiled  genius. 

What  in  the  world  of  all  that 
is  reasonable  can  a  fellow 
write  about  when  he  has  list- 
ened to  a  nine-year-old  boy 
play  the  D  major  violin  con- 
certo by  Tschaikowsky  from 
memory  with  a  technical  skill 
and  musicianly  depth  of  an 
artist  five  or  six  times  his  age! 
We  simply  must  listen  with 
mouth  agape,  eyes  protruding 
and  mind  in  a  whirl.  What  is 
there  is  to  say  except  indulge 
in  superlatives  and  prophecies 
of  a  brilliant  future.  The 
writer  is  free  to  confess  that 
in  all  his  life  he  has  never  ex- 
perienced such  a  thrill,  nor 
does  he  expect  in  his  lifetime 
to  hear  what  is  practically  a 
child  perform  in  such  musician- 
ly manner  a  work  that  is  most 
difficult  to  perform  even  for  a 
fully  matured  artist. 

And  what  can  we  say  of  a 
boy  that  after  performing  this 
difficult  feat,  with  its  intricate 
technicalities  and  its  deep  musi- 
cal problems,  continues  to  play 
composition  after  composition 
without  revealing  even  the 
least  sign  of  fatigue  or  strain? 
Verily  violin  playing  seems  to 
be  child's  play  for  Yehudi. 
Here  we  have  the  genuine  manifestation  of 
genius.  And  such  is  not  only  true  of  the 
boy's  playing,  but  of  his  attitude.  The 
tumultuous  ovations  of  his  audience  does 
not  mar  his  childlike  enjoyment  of  the 
scene.  The  demonstrations  do  not  go  to 
his  head.  He  is  not  in  the  least  conceited 
and  he  knows  exactly  whether  he  plays  well 
or  whether  he  does  not  play  well  no  matter 
what  anybody  else  may  tell  him.  Inflation 
of  the  cranium  is  not  a  sign  of  genius  and 
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MADAME     MELB A 

Renowned     Coloratura    Soprano    Who     Has    Made    a 
to     Contemporary     Musical     Liturature    Through    the 
of   Singing    Recently    Published    by    Chappell-Harms, 
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His  sense  of  pitch  is  truly  remarkable. 
The  moment  a  string  begins  to  slacken  even 
to  the  minutest  degree  he  detects  it  at  once 
and  refuses  to  play  a  cadenza  or  other  solo 
passage  unless  his  instrument  is  exactly  in 
tune.  He  also  knows  to  the  moment  when 
he  has  time  to  have  this  tuning  attended  to 
and  is  ready  for  his  "entrance"  without  the 
least  sign  of  nervousness  and  without  any 
undue  display  of  aff^ectation.  His  naturalness 
is    one   of   his   greatest   charms   and   reflects 


BRIEF  MUSICAL  ITEMS 


L.  E.  Behymer,  the  intrepid  California  impresario,  celebrated  his 
birthday  on  November  5  and  had  such  universal  co-operation  by 
his  numerous  friends  in  Southern  California  that  the  festivities 
extended  over  a  week.  The  Spinet  Club  of  Redlands,  Calif.,  gave  a 
special  dinner  in  Mr.  Behymer's  honor  and  celebrated  simultane- 
ously with  the  birthdaj'  Mr.  Behymer's  thirty-third  year  as  im- 
presario plenipotentiary  for  the  Spinet  Club.  He  has  furnished 
artists  for  this  organization  for  thirty-three  years  and  only  on  two 
occasions  were  the  artists  procured  from  another  manager.  The 
Rotary  Club  of  Los  Angeles  also  gave  a  birthday  dinner  in  his 
honor.  The  numerous  private  functions  would  take  up  an  entire 
edition  of  this  paper.  We  do  not  know  how  old  "Bee"  is,  but  to 
us  he  will  ever  remain  young.    Many  happy  returns  of  the  day! 


Madame  Melba's  Personal  Advice 
on  the  Art  of  Singing 

Ask  Your  Local  Dealer  to  Show  You 

MELBA'S 
SINGING  METHOD 

Published  in  Two  Parts 
Price  $1.50  Net 

H  H  announcement  of  this  extraordinary 
work  has  created  the  most  intense  in- 
terest among  vocalists  and  teachers. 
The  keynote  of  this  method  is  Dame 
Nellie  Melba's  famous  expression,  "It 
is  easy  to  sing  well  and  difficult  to  sing  badly." 
The  Melba  method  is  unquestionably  a  most  re- 
markable work,  one  which  every  singer  and 
teacher  will  find  of  incalculable  value.  The 
rather  extensive  foreword  alone,  written  by 
Madam  Melba  personally,  will  give  you  a 
keener  and  better  insight  into  the  art  of  singing 
than  you  have  ever  obtained  from  any  similar 
publication.  Don't  under  any  conditions  neglect 
to  visit  your  local  dealer  and  examine  a  copy  of 
this  extraordinary  method.  If  your  dealer 
should  not  have  a  copy  on  hand,  we  would  very 
much  appreciate  your  sending  us  his  name  and 
address. 

CHAPPELL-HARMS,  Inc.,  NEW  YORK,  N.  Y. 
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Mary  Pasmore,  violinist  of  the  Pasmore  Trio,  who  in  private  life 
is  Mrs.  A.  R.  Burrcll,  wife  of  A.  Ray  Burrell,  the  well-known  portrait 
painter,  etcher  and  landscapist,  is  providing  her  growing  family 
(the  latest  being  a  lusty  boy)  with  a  home  at  2961  Clay  street.  Her 
father,  H.  Bickford  Pasmore,  known  as  the  dean  of  Pacific  Coast 
singing  teachers,  will  move  his  San  Francisco  studio  to  the  same 
address,  thus  resuming  his  teaching  in  a  home  studio  as  he  taught 
for  so  many  years  on  Washington  street.  When  Suzanne  Pasmore 
comes  back  from  the  Kansas  State  Agricultural  College  next  year, 
the  new  place  will  become  the  nucleus  of  activities  of  the  Pasmore 
Trio,  so  well  and  favorably  known  in  this  country  and  Europe. 
It  will  be  remembered  that  Dorothy  Pasmore  is  cellist  of  the 
trio.  Lovers  of  the  finest  in  trio  music  will  welcome  the  resumption 
of  active  musical  life  in  this  community  by  the  Pasmore  Trio.  The 
move  will  be  made  December  1. 


The  Fourth  Pair  of  Symphony  Concerts'  will  take  place  at  the 
Curran  Theatre  on  Friday  and  Sunday  afternoons,  November  26 
and  28.  An  unusually  representative  program  has  been  prepared  by 
Alfred  Hertz.  Music  lovers  will  be  rejoiced  to  hear  that  Brahms' 
Fourth  Symphony  is  to  be  interpreted.  Then  there  is  the  beautiful 
symphonic  poem  Don  Juan  by  Richard  Strauss  and  a  Chinese 
Legend  by  Henry  Eichheim,  who  will  conduct  his  work. 


^ittie  (S^teuwdy  DuoxArt 
refirodwdng  piano 


HENRY  BRETHERICK,  prominent  or- 
ganist of  San  Francisco,  declares  of  the 
Duo-Art : 


The  Steinway  Duo  Art  -piano 
is  trtily  a  marvelous  iustriunent, 
ill  fact  the  greatest  I  have  ever 
heard — its  value  as  an  educa- 
tional factor  is  unquestioned. 


X 


^nt*..^    /i-«>?{2^^!^^^/^ 


World-fanied  pianists  and  local  musical 
authorities  unite  in  proclaiming  the  Duo- 
Art  a  piano  of  incalculable  value  to  the 
happiness  and  culture  of  the  home. 

Would  you  learn  more  abo^t  the  Duo- 
Art?  Drop  in  with  a  friend  and  let  this 
wonderful  piano  tell  its  own  story. 


Sherman,^lay  &  Co. 

Kearny  and  Sutter  Sts.,  s.  f. 

2515  Mission  Street,  near  Twenty-first 

Oakland  :  Fourteenth  and  Cky  Streets 

Berkeley.  Telegraph  and  Channing 
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ANNIVERSARY  NUMBER 


On  October  1,  1926,  25  years  had 
passed  since  the  Pacific  Coast  Musical 
Review  was  established.  On  October 
15,  1926,  leaders  in  the  musical  life  of 
San  Francisco  were  kind  enough  to 
help  the  editor  of  this  paper  celebrate 
the  event  at  the  Palace  hotel.  Owing 
to  this  latter  occasion  we  felt  it  would 
have  been  indelicate  to  take  advan- 
tage of  the  generosity  and  kindness  of 
our  friends  to  simultaneously  publish 
our  Silver  Anniversary  Edition,  thus 
falling  into  the  danger  of  giving  the 
Anniversary  Dinner  a  commercial 
slant.  For  this  reason  we  decided  to 
postpone  publication  of  this  number 
until  after  the  Christmas  holidays  and 
if  necessary  until  after  New  Year's 
Day.  

The  feature  of  this  edition,  which 
will  be  dedicated  to  resident  artists  and 
teachers  of  California,  will  be  a  resume 
of  25  years'  activity  in  this  region  from 
1901  to  1926,  inclusive,  representing 
the  period  during  which  the  Pacific 
Coast  Musical  Review  has  been  pub- 
lished. Our  readers  will  be  astounded 
at  the  progress  made  in  musical  ad- 
vancement during  these  25  years 
around  the  bay  district.  All  of  this 
history  will  be  taken  from  the  files  of 
the  Pacific  Coast  Musical  Review, 
demonstrating  that  the  musical  history 
of  California  has  been  recorded  in  this 
paper  during  its  lifetime. 


In  this  edition  we  shall  i)ublish, 
without  charge,  the  names  of  the  art- 
ists who  have  registered  with  us  in  our 
free  booking  bureau.  We  shall  also 
return  to  our  custom  of  several  years 
ago  of  publishing  a  biographical  de- 
partment complimentary  to  our  regu- 
lar advertisers.  If  any  of  our  adver- 
tisers have  done  anything  worthy  of 
special  attention  during  the  last  25 
years,  or  even  during  the  last  year, 
which  they  feel  might  not  be  included 
in  our  historical  record,  they  may  send 
us  the  information,  typewritten  on  one 
side  of  the  paper  in  order  to  save  us 
much  time-consuming  work.  They 
need  not  feel  embar-rassed  or  bashful 
in  doing  this.  All  that  is  necessary  is 
to  enumerate  cold  facts.  There  will 
be  no  room  for  embellishments.  Many 
times,  facts  speak  louder  than  words. 


the  same  reason,  advertisers  could  not 
obtain  the  preferred  space  they  wanted 
originally.  Therefore,  we  are  publish- 
ing this  preliminary  announcement  so 
as  to  give  everyone  desirous  of  being 
represented  in  our  Silver  Anniversary 
Edition  ample  time  to  make  up  his  or 
her  mind  and  help  us  get  out  the 
Neatest,  Most  Interesting,  Most  In- 
structive and  Most  Comprehensive 
Special  Edition  which  we  have  ever 
l)ul)lished.  

In  this  same  edition  we  shall  make 
an  announcement  that  will  interest 
EVERY  ARTIST  OF  REPUTA- 
TION RESIDING  IN  THIS  STATE, 
for  we  shall  publish  our  method  of  re- 
ciprocating the  wonderful  tribute  paid 
the  editor  by  representative  musicians 
on  the  occasion  of  our  25th  anniver- 
sary dinner.  Advertising  rates  in  the 
Silver  Anniversary  Edition  will  be  the 
same  as  rates  for  single  insertions  in 
our  regular  edition. 


Owing  to  the  expense  of  printing 
such  an  edition  it  is  necessary  to  con- 
fine it  to  a  limited  number  of  pages. 
Consequently  there  will  be  a  certain 
percentage  of  space  for  reading  matter 
and  portraits  and  a  certain  limited 
space  for  advertising.  In  past  years  it 
was  necessary  to  omit  several  adver- 
tisements, because  advertisers  were 
too  tardy  in  sending  in  the  copy.    For 


TRANSBAY  CORRESPONDENCE 


During  the  last  two  years  Mrs.  Gil- 
bert Moyle  acted  as  correspondent  for 
the  Pacific  Coast  Musical  Review  for 
Berkeley  and  Oakland.  Miss  Eliza- 
beth Westgate,  in  deference  to  her 
valuable  services  as  transbay  repre- 
sentative of  the  paper  for  a  number  of 
years,  retained  her  position  in  Ala- 
meda. Both  ladies  are  highly  regarded 
by  this  paper  and  the  musical  profes- 
sion, and  we  certainly  will  always  ap- 
preciate their  splendid  co-operation. 
But,  as  will  be  observed  from  a  letter 
received  by  this  paper  recently  from 
Mrs.  Moyle,  and  as  we  knew  for  some 
time  regarding  Miss  Westgate,  the 
many  and  varied  duties  of  these  rep- 
resentative members  of  our  musical 
profession  prevented  their  devoting 
that  attention  to  transbay  activities 
which,  we  feel  certain,  they  naturally 
considered  due  to  the  communities 
wherein  they  are  active. 

Mrs.  Moyle's  letter  follows  : 
Mr.  Alfred  Metzger, 

Pacific  Coast  Musical  Review, 
26  O'Farrell  Street, 
San  Francisco,  Calif. 

Berkeley,  Calif.,  November  1,  1926 
Dear  Mr.  Metzger  : 

It  is  a  matter  of  sincere  regret  that  I  shall 
he    unable    to    continue    my    duties    as    corres- 
pondent for  the  Pacific  Coast  Musical  Review. 
But  as  I  wish  to  give  mj'  efforts  largely  to  mv 
own  singing  and  teaching,  I  find  it  impossible 
to  attend  the  increasing  number  of  important 
concerts  and  musical  chili  events  in  the  east  bay. 
However,    I  appreciate  the   many  past  cour- 
tesies   and    sliall    continue   to    co-operate    witli 
you   in   projecting  the   splendid   musical   ideals 
which  you  have  sponsored. 
With  every  good  wish,  I  am. 
Cordially  yours, 

Mrs.  Gilbert  Moyle, 
1584  Hawthorne  Terrace 
Naturally   a   change    was   necessary 
and  so  we   were  fortunate   enough   to 


obtain  the  assistance  of  ^Irs.  Harrison 
Gilmour  of  Berkeley,  who  will  here- 
after report  the  musical  activities  of 
Oakland,  Berkeley  and  Alameda  for 
the  Pacific  Coast  Musical  Review.  We 
would  therefore  appreciate  it  if  the 
musical  profession  in  the  transbay 
cities  will  co-operate  with  Mrs.  Gil- 
mour by  forwarding  to  her  programs 
and  other  items  of  interest  regarding 
their  activities.  Managers  will  confer 
a  favor  upon  the  editor  by  forwarding 
the  usual  courtesies  to  our  representa- 
tive, whose  address  and  telephone 
number  appear  at  the  head  of  the  trans- 
bay department. 

Mrs.  Gilmour  is  the  wife  of  Harri- 
son Gilmour,  some  time  ago  business 
manager  of  the  Pacific  Coast  Musical 
Review,  but  now  interested  in  a  more 
prominent  and  lucrative  California 
business  enterprise.  While  not  a  pro- 
fessional musician  Mrs.  Gilmour  is  a 
facile  writer  and  musically  intelligent, 
having  gained  much  practical  experi- 
ence through  attendance  at  most  of  the 
important  concerts  during  a  number 
of  years.  Mrs.  Gilmour's  attitude  to- 
ward artists  will  be  more  reportorial 
than  critical  and  her  policy  will  be  con- 
structive rather  than  destructive. 


We  believe  that  in  again  giving  the 
transbay  cities  regular  and  extensive 
representation  we  will  add  to  the  in- 
creasing number  of  our  readers  in  that 
region  of  the  bay. 


THANKSGIVING  CONCERT 


One  of  the  most  impressive  events  of  the 
season  will  be  a  Thanksgiving  concert  to  be 
given  in  the  lobby  of  the  Fairmont  hotel  at 
8:30  p.  m.,  Monday,  November  22,  by  Miss 
Estelle  Carpenter,  director  of  music  in  the 
San  Francisco  PubHc  Schools  and  chairman 
of  Public  School  Music  of  the  California 
Federation  of  Music  Clubs. 

Miss  Carpenter  will  conduct  450  pupils, 
selected  from  27  schools,  in  songs,  accom- 
panied by  Rudy  Seiger  and  his  orchestra. 
The  R.  O.  T.  C.  color  guard  from  the  San 
Francisco  high  schools,  under  Captain  J.  P. 
Adams,  commandant,  will  give  the  salute  to 
the  flag,  after  which  the  students  w-ill  render 
the  Star  Spangled  Banner,  the  American 
Hymn,  California  Lullaby  by  Rudy  Seiger, 
Anvil  Chorus,  All  the  World  Loves  San 
Francisco,  Old  Folks  at  Hojne,  Sextette  of 
Lucia  and  other  songs. 


Gladys  Ivanelle  Wilson,  another  talented 
pupil  of  Joseph  George  Jacobson,  who  re- 
cently scored  such  a  great  success  at  her 
first  recital,  has  been  engaged  to  give  a 
concert  in  IMerced  on  November  16.  when 
among  other  numbers  she  will  play  the 
Sonata  B  fiat  minor  by  Chopin,  the  second 
Rhapsody  by  Liszt  and  a  Chopin  group.  A 
Valse,  dedicated  to  her  by  her  teacher  will 
also  be  on  the  program. 

The  Musical  Review's  silver  anniversary 
edition  will  contain  a  series  of  important  mu- 
sical statistics  concerning  every  phase  of 
California's  musical  life  hitherto  never  pub- 
lished. These  statistics  include  how  many 
teachers,  students,  music  schools,  concert- 
goers  and  music  houses  are  in  this  State,  and 
how  much  money  is  spent  on  music. 
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YEHUDI  MENUHIN'S  TRIUMPH 

(Continued  from  page  1) 


CONCERT  REVIEWS 

By  ALFRED   METZGER 


has  lavished  on  a  youthful  mind  permits 
him  to  play  compositions  far  beyond  his 
grasp  from  the  start.  Herein  Louis  Per- 
singer  has  proved  a  godsend  to  Yehudi. 
He  has,  with  uncanny  judgment,  selected 
the  right  compositions  for  him  at  exactly 
the  right  time.  There  is  still  many  a  con- 
certo for  Yehudi  to  play  before  he  has  ex- 
hausted  the   violin  repertoire. 

We  trust  Alfred  Hertz  will  pardon  us 
when  we  employed  all  this  space  to  partially 
express  our  enthusiasm  through  the  safety 
valve  of  our  verl)osity.  We  nonctlicless 
enjoyed  and  appreciated  the  wonderful 
assistance  he  and  the  orchestra  gave  this 
precocious  child.  It  was  a  rcmarkal)le  accom- 
paniment, as  it  were.  The  immense  power 
and  tone  volume  of  the  orchestra  of  more 
than  eighty  matured  musicians  was  held 
down  to  a  point  where  the  boy's  undevel- 
oped muscular  encrj^y  was  t^ivcn  a  chance 
to  stand  out  Without  the  Emotional  Values 
of  the  Concerto  Suffering  in  the  SUghtest 
Degree.  Tone  balance  and  sense  of  shading 
proportions  were  retained  in  a  most  remark- 
able artistic  manner.  We  certainly  doff  our 
hat  to  Mr.  Hertz'  discriminating  virtuosity. 
To  speak  after  this  of  the  performance  of 
the  Mignon  Overture  and  even  the  grip- 
ping Cesar  I'Vanck  Symphony  requires  a 
contrast  and  divergence  of  mental  attitude 
which  the  writer  is  not  capable  of. 

We  should  have  spoken  of  these  interpre- 
tations first.  Nevertheless  we  challenge 
any  intelligent  recorder  of  musical  perform- 
ances to  convince  us  that  it  is  possible  to 
give  a  more  enjoyable,  a  more  comprehen- 
sive, a  more  ingenious  reading  of  these 
works  than  was  done  by  the  San  I'Vancisco 
Symphony  Orchestra  under  the  direction  of 
Alfred  Hertz  on  this  occasion. 


Parish  Williams,  baritone,  gave  a  song 
recital  at  the  Fairmont  hotel  on  Monday 
evening,  November  1.  We  used  to  hear 
Mr.  Williams  sing  before  he  left  the  Bay 
district  and  when  he  still  was  under  the 
supervision  of  Ernst  Wilhelmj.  At  that 
time  Mr.  Williams  sang  with  good  judgment, 
possessed  a  fine,  resonant  voice  of  excellent 
quality  and  employed  a  diction  which  en- 
abled the  hearer  to  understand  every  word 
he  sang.  In  short  at  that  time  we  regarded 
Mr.  Williams  as  belonging  among  our  best 
vocal  artists,  and  rapidly  forging  ahead  to- 
ward a  brilliant  career. 

You  may  imagine  our  chagrin  and  dis- 
appointment when  we  discovered  that  the 
Parish  Williams  we  heard  at  the  Fairmont 
on  this  occasion  was  an  entirely  different 
vocalist.  He  has  been  in  Europe  and  in  the 
East.  He  has  sung  in  many  important  music 
centers  in  Europe  and  America.  He  can 
show  you  numerous  press  notices  of  the 
most  complimentary  character  by  well 
known  authorities.  But  his  singing  can  not 
be  compared  with  his  work  prior  to  his 
departure  from  this  section. 

We  do  not  wish  to  do  Mr.  Williams  an 
injustice.  He  may  have  been  indisposed. 
He  may  have  been  unusually  nervous.  There 
may  have  been  a  thousand  and  one  reasons 
why  he  was  not  in  the  best  condition,  but 
the  fact  is  that  his  voice  was  uneven  and 
rough.  His  intonation  was  insecure.  His 
diction  blurred.  His  interpretation  lacking 
in  the  essentials  of  intellectuality.  When  he 
wanted  to  accentuate  a  dramatic  phrase  he 
had  to  employ  a  strain  and  effort  that  could 
not  be  regarded  as  conforming  to  the  high- 
est principles  of  vocal  art. 

As  we  said  before  we  can  not  imagine 
what  or  who  has  been  responsible  for  this 
astounding  change,  but  we  know  unless  Mr. 
Williams  can  make  a  better  showing  at 
future  appearances  he  will  have  a  most  diffi- 
cult task  to  convince  his  old  friends  as  well 
as  his  new  acquaintances  that  his  sojourn 
abroad  has  been  of  advantage  to  him. 

Mr.  Williams  had  the  able  assistance  of 
Annie  Louise  David,  the  distinguished 
American  harp  soloist  who  played  two 
groups  of  solos  as  well  as  some  obligatos 
with  that  pleasing  style  and  graceful  execu- 
tion which  has  gained  her  so  great  a  follow- 
ing in  this  city.  Charles  Hart  played  the 
accompaniments  with  the  judgment  and 
finish  of  an  artist.  The  complete  program 
was  as  follows:  Auf  ein  altes  Bild,  Auf 
einer  Wanderung,  In  der  Fruhe,  Lied  von 
Winde  (Hugo  Wolf),  Parish  Williams; 
Nuit  d'Etoilles  (Debussy),  (Arranged  by 
Annie  Louise  David),  Au  Matin  (Tournier), 
Annie  Louise  David;  Aria  from  Herodiadc, 
Vision  fugitive  (Massenet),  Parish  Wil- 
liams; Croquis  d'Orient,  Berceuse  Triste, 
L'Ane  blanc,  Chanson  d'Amour  et  de  Souci, 
La  Barbe  blanche,  La  Bourse  d'Or  (Georges 
Hue),  Parish  Williams  and  Annie  Louise 
David;  Chinese  Sketches  (by  request)  (Ar- 
ranged by  Annie  Louise  David),  Po-Ling 
and  Ming  Toy,  A  Day  in  China  (Lively), 
Annie  Louise  David;  The  Heart  Worships 
(Gustav  Hoist),  Captain  Stratton's  Fancy 
(Deems  Taylor),  Sea  Fever  (Charles  Hart), 
The  Singer  (Charles  Hart),  Come  Buy 
(Buzzi-Peccia).  Parish  Williams. 


The  Chamber  Music  Society  of  San  Fran- 
cisco presented  tlie  Pcrsingcr  String  Ouartet 
in  the  second  concert  of  its  series  at  tliQ 
Scottish  Rite  auditorium  on  Tuesday  eve- 
ning, November  2.  Tlie  program  was  un- 
usually enjoyable,  beginning  with  the  .Schu- 
bert A  minor  Quartet  Op.  29  which  Messrs. 
Persinger,  Ford,  Firestone  and  I'crner 
played  with  an  agility  and  discriminating- 
emphasis  which  stamped  them  as  exception- 
ally fine  ensemble  players.  They  succeeded 
in  attaining  that  i)eculiar  "something"  which 
in  want  of  a  better  expression  may  be 
termed  the  Schubert  atmosphere  and  gave 
to   the    four    movements    of   the    work   the 
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variety  of  emotional  coloring  which  the 
composition  requires.  The  hearty  applause 
of  the  audience  was  ample  proof  of  the  suc- 
cess of  the  performance. 

The  second  number  on  the  program  was 
the  Tschaikowsky  Quartet  in  D  major  Op. 
11  with  its  vital,  effervescent  and  vigorous 
rhythmic  character  and  its  entrancing 
melodic  lines.  The  four  musicians  succeeded 
in  transmitting  their  intelligent  ideas  of  this 
work  with  unerring  effect  eliciting  pro- 
longed and  spontaneous  outbursts  of  gratifi- 
cation and  adding  to  their  already  long  list 
of  well  merited  laurels.  The  program  con- 
cluded with  the  A  minor  Quartet  by  Darius 
Milhaud  and  much  to  our  surprise  we  found 
this  work  of  that  ultra-modern  composer 
quite  palatable  and  easily  digestible.  It  is 
even  melodious  to  a  marked  degree  and 
proved  a  pleasing  conclusion  to  a  most  de- 
lightful program. 

Evidently  this  Milhaud  work  must  be  one 
of  the  master's  earlier  writings,  for  lately  he 
has  been  added  to  the  galaxy  of  the  ultra- 
modern stars.  We  are  grateful  to  the  Per- 
singer Quartet  that  they  selected  this  work 
which,  although  not  particularly  great, 
nevertheless  showed  the  earmarks  of  a  really 
important  and  distinctive  master  of  compo- 
sition. 

The  third  concert  will  take  place  on  Tues- 
day evening,  December  7  and  will  include: 
C  major  Quartet  No.  17  (Mozart);  La 
Romanesca,  16th  Century  Melody  by  Gail- 
larde,  freely  harmonized  by  Joseph  Achron; 
A  Humoresca  Scherzando  of  Ippolitoft'- 
Iwanoff;  Samuel  Gardner's  Jazzetto,  special- 
ly arranged  by  the  composer  for  this  quartet 
and  the  Cesar  Franck  Quartet. 


Mme.  Louise  Homer  had  the  distinction 
to  open  this  year's  Elwyn  Artist  Series  at 
the  Exposition  Auditorium  on  Friday  eve- 
ning, November  5.  She  had  selected  an  ex- 
cellent program  which  was  much  enjoyed 
by  the  large  audience  that  attended.  Among 
the  notable  characteristics  of  Mme.  Homer's 
singing  may  be  recorded  a  voice  that  re- 
vealed splendid  preservation  and  much 
beauty  of  tone,  a  very  easy  tone  release,  a 
delightful  use  of  legato  singing,  a  very  in- 
telligent and  discriminating  attack  of  the 
high  tones  (which  proved  of  soprano  qual- 
ity), a  clear  and  accurate  diction  when  sing- 
ing with  deliberation  and  a  particularly 
effective  use  of  the  mezza  voce. 

Among  the  less  proficient  features  of  the 
artist's  work  was  occasional  defective 
breathing  which  resulted  in  vibrato  effects 
whenever  the  voice  was  forced  and  indis- 
tinct diction  whenever  the  song  required 
accelerated  declamation.  But  altogether 
Mme.  Homer  must  be  regarded  as  a  very 
intelligent  vocal  artist  who  deserves  much 
credit  for  having  established  for  herself  an 
enviable  reputation  among  America's  dis- 
tinguished singers.  We  have  never  been 
able  to  discover  in  Mme.  Homer's  phrasing 
that  warmth  and  emotional  richness  of  color 
which  other  artists  attain  with  such  fine 
effect,  but  we  have  always  respected  her  as 
an  artist  who  has  forged  her  way  to  the 
front  through  legitimate  and  straightforward 
efforts. 

The  program  contained  some  splendid  ex- 
amples of  the  best  vocal  literature  and  it 
also  coAtained  material  that  did  not  add 
lustre  to  a  concert  program.  What  musical 
merit  there  may  be  in  Sidney  Homer's  Gen- 
eral Booth  Enters  Into  Heaven  we  are  not 
sufficiently  enlightened  to  state.  Speaking 
from  a  purely  personal  point  of  view  .we 
could  not  comprehend  Mme.  Homer's  artis- 
tic reason  for  including  it  on  the  program, 
which    in   its   entirety   was   as   follows: 

(a)  Come  and  Trip  It  (Handel),  (b)  Aria: 
"He  Shall  Feed  His  Flock"  from  Messiah 
(Handel),  (c)  Mermaid's  Song  (Haydn), 
(d)  Serenade  (Schubert),  (e)  Madchen  sind 
wic  der  Wind  (Carl  Loewe) :  (a)  Botshaft 
(Brahms),  (b)  Sapphische  Ode  (Brahms), 
(c)  Aria:  "Les  Larmes"  frotn  Wcrther 
(Massenet),  (d)  Aria:  "Chanson  du  Tigre" 
from  Paul  et  Virginnie  (Masse);  (a)  Gen- 
eral Booth  Enters  Into  Heaven  (Sidney 
Homer);      (b)      How's     My    Boy?    (Sidney 
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Homer) ;  (a)  Come  Down  to  Kew  (Carl 
Deis),  (b)  What  Is  Love?  (Rudolph  Ganz), 
(c)  The  Maids  Who  Danced  Their  Shoes 
Into  Holes — Old  Folk  Poem  of  Breton  (M. 
Van  Someron-Godfrey),  (d)  The  Watchers 
(Mss.)  (Sam  Barber),  (e)  Ring  Out,  Wild 
Bells!  (Chas.  Gounod). 


All  concerts  taking  place  after  November 
5  wiU  be  reviewed  in  the  next  issue  pub- 
lished a  week  hence.  These  include  the 
symphony  concerts,  and  the  concerts  of 
Galli-Curci,  Mary  Lewis,  Mme.  Elsa  Garay, 
Marcel  Grandjany,  Pacific  Musical  Society, 
Elman  String  Quartet,  Sarah  Kreindler,  and 
others. 

MELBA    METHOD— A    FINE    WORK 


No.  phase  of  music  study  gives  so  many 
opportunities  for  charlatanry  than  the  art 
of  singing.  Thousands  of  people  seem  to 
think  that  they  are  born  to  become  great 
singers.  Consequently  thousands  of  other 
people,  unable  to  earn  their  living  any  other 
way,  flatter  the  vanity  of  such  prospective 
artists  with  the  result  of  adding  pupils  to 
their  classes.  Therefore  the  world  can  not 
have  too  many  Good  singing  teachers,  nor 
can  we  have  too  many  intelligent  treatises 
written  by  those  whose  practical  experience 
enables  them  to  impart  specially  valuable 
information. 

One  of  the  most  interesting  and  vocally 
important  additions  to  the  educational  litera- 
ture of  singing  is  the  Melba  Method  pub- 
lished by  Chappell  Harms,  Inc.,  of  New 
York  and  London,  and  written  by  Mme. 
Melba,  one  of  the  foremost  colorature  so- 
pranos of  the  world.  The  work  consists  of 
two  parts.  Part  One  is  devoted  to  breath- 
ing and  other  exercises,  examples  and  the 
diva's  daily  exercises,  while  Part  Two  deals 
with  vocalizes  for  low  and  high   voice. 

The  exercises  and  vocalizes  in  this  book 
are  specially  well  arranged.  They  accom- 
plish their  purpose  in  a  naturally  progres- 
sive manner,  beginning  with  that  which  is 
easiest  accomplished  by  the  new  student 
and  gradually  attaining  more  and  more  diiS- 
cult  dimensions  with  such  effective  results 
that  the  student,  without  hardly  realizing  it, 
proceeds  from  the  easier  to  the  more  diffi- 
cult stages  of  vocal  study. 

In  the  introduction  we  find  this  simple, 
but  rarely  observed  fact:  "In  order  to  sing 
well,  it  is  necessary  to  sing  easily."  Many 
will  tell  you:  "I  knew  that  long  ago."  This 
may  be  true  but  is  it  practiced?  Most 
young  singers  we  hear  do  not  sing  easily, 
and  a  very  small  percentage  can  sing  high 
tones  without  marked  strain  or  effort.  This 
condition  we  find  even  among  well  known 
artists. 

Among  all  the  great  artists  we  have  heard 
during  30  j^ears  of  activity  as  musical  jour- 
nalist we  have  known  no  singer  who  sang 
as  easily  as  Mme.  Melba,  and  in  the  section 
which  she  entitles  "My  Daily  Exercises," 
will  be  found  the  reason  why  she  attained 
maximum  results  with  minimum  effort.  If 
anyone  understands  how  to  absorb  infor- 
mation, that  it  is  to  say  if  anyone  reads  this 
Melba  Method  with  intelligence,  he  will 
find  therein  a  treasure  trove  of  important 
facts. 

Mme.  Melba  lays  special  stress  upon 
breathing  and  upon  "position,"  that  is  to 
say  how  to  stand  when  you  sing.  Further- 
more the  diva  has  something  valuable  to 
say  about  practicing  and  we  thoroughly 
agree  with  her  when  she  says:  "Your  prac- 
tice should  be  divided  into  periods  of  actual 
singing.  At  first  they  should  be  very  short, 
not  more  than  five  minutes  at  a  time,  gradu- 
ally working  up  to  20  minutes.  Three  oe- 
riods  of  20  minutes  each  are  enough  for  any 
student." 

Another  very  valuable  suggestion,  which 
many  may  think  they  know  already,  but 
which  can  not  be  too  frequently  accentuated, 
is:  "The  time  of  study,  apart  from  actual 
singing,  should  extend  over  several  hours 
daily.    How  are  you  to  find  the  real  meaning 


of  the  words  of  a  song  unless  they  are  read 
over  many  times,  both  silently  and  aloud? 
Should  they  be  in  a  foreign  language  which 
you  do  not  speak,  much  time  must  be  spent 
in  translating  them,  so  that  you  know  the 
exact  meaning  of  every  word  you  sing." 

Mme.  Melba  divides  her  exercises  as  fol- 
lows: Sustained  tones;  Exercises  for  devel- 
oping resonance;  Exercises  for  teaching  the 
student  to  listen  to  her  own  voice;  Exercises 
for  developing  chest  notes;  Exercises  on 
Intervals;  Exercises  on  scale  passages; 
Exercises  for  the  development  of  agility; 
Exercises  on  Arpeggios;  Exercises  on  minor 
scales;  Exercises  on  Chromatic  scale;  Exer- 
cises for  Staccato;  Exercises  on  trills;  Mor- 
dent and  Pralltriller;  Various  turns;  Grace 
Notes;  Repeated  Notes;  Slurs;  Portamento; 
Sostenuto;  Syncopation;  Exercise  on  Major 
Thirds;  My  Daily  Exercises.  Vocalizes  for 
Low  Voice;  Vocalizes  for  High  Voice. 

It  will  here  he  seen  how  much  Mme. 
Melba  has  crowded  into  a  brief  space  and 
the  best  part  of  this  Method  is  that  it  is 
written  in  simple,  easily  understood  English 
which  anyone  with  an  ounce  of  common 
sense  may  absorb  without  mental  strain.  It 
is  a  work  that  should  be  in  every  vocalist's 
library.  

The  Mansfeldt  Club  gave  two  piano  re- 
citals in  the  Mansfeldt  residence  studio,  238 
Cole  street,  on  Saturday  evening,  November 
6,  and  Sunday  evening,  November  7.  On 
the  first  occasion  Miss  Helen  Schneider  was 
the  soloist.  Miss  Schneider  is  a  young  pian- 
ist of  exceptional  gifts  who,  both  from  a 
technical  and  musicianly  standpoint,  has 
acquitted  herself  on  several  occasions  with 
the  utmost  credit.  This  was  no  exception 
to  the  rule.  There  is  a  certain  poise,  a  cer- 
tain assurance,  and  above  all,  a  certain  in- 
stinct for  intelligent  phrasing  which  Miss 
Schneider  reveals  on  all  occasions.  She  cer- 
tainly merits  the  enthusiastic  approval  of 
her  audiences  and  her  fellow  artists,  an 
approval  which  is  given  freely  whenever  she 
appears  in  public  or  semi-public  functions. 

Miss  Bessie  Fuller-Turner  and  Miss  Mar- 
jorie  Elworthy  Young  were  the  participants 
in  the  second  of  these  recitals  and  showed 
remarkable  versatility  and  facility  in  the  in- 
terpretation of  the  groups  of  compositions 
entrusted!  to  their  care.  They  created  an 
excellent  impression  upon  their  hearers  and 
judging  from  the  ovations  that  readily  were 
accorded  them  there  was  a  uniformity  of 
opinion  regarding  their  artistic  accomplish- 
ments which  unquestionably  established 
their  standing  among  the  resident  voung 
pianists  of  distinction. 

The  two  programs  presented  on  these  oc- 
casions were  as  follows:  Fifty-Ninth  Piano 
Recital — Saturday,  November  6,  1926,  8  p.  m. 
— Performer:  Miss  Helen  Schneider.  Pro- 
gram: (a)  Selections  from  French  Suites — A\- 
lemande;  Menuet ;  Gavotte;  Gigue  (Bach): 
(b)  Sonatine  (Ravel);  (c)  Prelude  (Lia- 
dow)  ;  (a)  Rhapsody,  B  minor  (Brahms), 
(b)  Intermezzo,  Op.  117  (Cradle  Song) 
(Brahms),  (c)  Cortege  (Debussy),  (d)  La 
Cathedrale  engloutie  (the  submerged  Cathe- 
dral) (Debussy),  (e)  Staccato  Caprice 
(Vogrich). 

Sixtieth  Piano  Recital — Sunday,  Novem- 
ber 7,  1926,  8  p.  m.  Program:  (a)  Revolu- 
tionary Etude  (Chopin),  (b)  Finale  from  the 
\T  Symphony  (Tschaikowsky).  (c)  Spinners 
of  Carentec  (Rhene-Baton),  (d)  At  the  Con- 
vent (Borodin),  (e)  Valse  Caprice  (Rubin- 
stein), Mrs.  Bessie  Fuller  Turner;  (a)  May 
Niffht  (Palmgren),  (b)  Scherzo,  Op.  16,  No. 
2  (Mendelssohn),  (c)  Nocturne.  Op.  9,  No. 
1  (Chopin),  (d)  Tarantelle,  Op.  27,  No.  2 
(Moskowski),  Miss  Marjorie  Elworthy  Young. 

One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


MUSIC  ACROSS  THE  BAY 

By  MRS.   HARRISON   GILMOUR 

32   Domingo   Avenue,    Berkeley 

Tel.   Thornwall   5722 


Berkeley,  Calif.,  November  16,  1926. 

The  Berkeley  League  of  American  Pen 
Women,  under  the  management  of  Mrs.  Gil- 
bert Moyle,  chairman  of  the  music  section, 
offered  a  concert  of  rare  excellence  Sunday 
evening,  November  14,  presenting  compo- 
sitions of  Josephine  Crew  Aylwin  and  Der- 
rick Norman  Lehmer.  The  capacity  audi- 
ence was  most  enthusiastic  over  the  genuine 
inspirational  rendition  of  each  number.  Per- 
haps special  mention  accrues  to  Orley  See 
and  Miss  Mertiana  Towler  for  the  marked 
emotional  and  aesthetic  translation  of  the 
sonata  in  G  minor  and  to  Derrick  Norman 
Lehmer  for  the  sympathetic  perception  dis- 
played in  his  Indian  songs. 

The  artists  interpreting  the  program  included 
the  following  well-known  musicians:  Orley 
See,  violin;  Miss  Metiana  Towler,  piano; 
Miss  Dorris  Barr,  mezzo-soprano;  Derrick  N. 
Lehmer,  tenor;  Miss  Helen  Lehmer,  piano; 
Austin  Armer,  flute,  and  Miss  Doris  Osborne, 
piano.  The  following  program  was  thoroughly 
enjoyed  by  a  large  and  enthusiastic  audience: 
Novelette  (for  left  hand  alone).  Fountain  in 
the  Moonlight,  In  Restless  Mood  (Mrs.  Ayl- 
win), Miss  Osborne;  Song  C3-cle,  The  Day — 
Dawn,  Morning,  Noon,  Evening  (Mrs.  Ayl- 
win), Miss  Barr,  Miss  Towler  at  the  piano; 
Sonata  in  G  major  for  violin  and  piano  (Mrs. 
Aylwin),  Mr.  See  and  Miss  Towler;  Indian 
songs  by  Derrick  Norman  Lehmer— Winter 
in  the  Valley  (Miwok).  Lonely  Is  the  Hogan 
(Navajo),  I  Hear  the  Waters  Calling  on  the 
Mountain  (Yurok),  Pomo  Love  Song 
(Pomo),  Come  Back  to  Ahwahnee  (Miwok), 
The  Song  of  the  Lonely  Trail  (Yurok), 
Grinding  Song  (Hopi),  The  Basket  Maiden 
(Miwok),  Buffalo  Song  (Hopi),  Mr.  Lehmer, 
Miss  Lehmer  and  Mr.  Armer. 


The  Lawrence  Strauss  attractive  Matinee 
Song  Recital,  given  November  14  at  the 
Berkeley  Playhouse  with  Elizabeth  Alexan- 
der, assisting  artist,  at  the  piano  was  re- 
ceived intelligently  by  a  large  audience  who 
attested  thefr  appreciation  enthusiastically 
following  each  number.  Lord  Randal,  14th 
Century  Folk  Song,  newly  arranged  by 
Cyril  Scott,  is  dedicated  to  Mr.  Strauss  and 
was  one  number  that  might  be  cited  as 
being  a  shade  better  in   its  interpretation. 


Announcement  is  being  made  of  the  list 
of  patronesses  for  the  musicale  to  be  given 
on  Wednesday  afternoon  at  the  St.  Paul's 
Parish  House  for  the  benefit  of  the  chil- 
dren's booth  at  Mills  Day  bazaar  to  be  held 
on  December  4  at  the  Hotel  Oakland.  In 
the  group  are:  Dr.  Aurelia  Henrv  Rein- 
hardt,  Mrs.  H.  E.  Chandler,  Mrs.  Thomas 
Mitchell  Potter.  Mrs.  M.  E.  Gaines.  Mrs. 
H.  C.  Capwell.  Mrs.  Charles  Youngberg. 
Mrs.  W'elles  Whitmore.  Mrs.  Minna  Mc- 
Gauley,  Mrs.  Nat  Friend,  Mrs.  W.  W. 
Crane,  Miss  Jeanne  Gregory. 


The  Bem  Orchestra,  of  which  Mrs.  Stan- 
islas Bem  is  the  director,  continues  its  well- 
deserved  success  at  the  Bellevue  hotel.  The 
writer  is  attending  an  occasional  Sunday 
night  dinner  concert  there  and  he  feels  justi- 
(icd  to  compliment  Mr.  and  Mrs.  Bem  for 
the  careful  selection  of  their  programs,  for 
the  refined  atmosphere  they  create,  for  the 
truly  extraordinary  playing  of  Mrs.  Bem  and 
for  the  fine  ensemble  work  of  the  entire  or- 
chestra. It  is  a  genuine  relief  to  hear  music 
like  this  and  while  we  usually  protest  against 
being  fed  with  music  and  dinners  at  the 
same  time,  we  certainly  rejoice  in  the  fine 
programs  that  Mr.  and  Mrs.  Bem  interpret 
and  broadcast  on  Sunday  evenings,  and  no 
doubt  on  other  evenings  as  well. 
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ELIZABETH  SIMPSON'S  BOOK 


The  California  Press  has  just  published 
a  new  book  by  Miss  Elizabeth  Simpson,  the 
well  known  pianist  and  pedagogue,  entitled 
Little  Princes  of  Music  Land.  From  this 
title  it  will  be  seen  that  the  neatly  printed, 
lavishly  illustrated  and  exceedingly  well 
compiled  book  is  specially  intended  for 
children.  Miss  Simpson  possesses  an  ex- 
ceptional knack  to  write  for  young  people 
■and  in  this  little  volume  she  certainly  has 
succeeded  to  attract  the  interest  of  little 
folk /to  such  an  extent  that  they  will  not 
rest  until  they  have  read  and  re-read  the 
book  and  thereby  added  to  their  musical 
knowledge  without  effort,  without  mental 
slavery,  and  practically  without  knowing 
how  they  did  it. 

Furthermore  the  style  in  which  Miss 
Simpson  writes  is  such  as  to  impress  itself 
easily  on  the  child's  mind  and  thus  makes  the 
information  imparted  specially  attractive  and 
palatable.  To  study  music  with  the  aid  of 
this  new  work  is  like  learning  a  new  game, 
for  it  entertains  and  amuses  the  child  simul- 
taneously with  imparting  knowledge.  That 
is  one  of  the  secrets  of  up-to-date  education. 

To  really  give  an  idea  of  the  ingenious- 
ness  of  Miss  Simpson's  musical  stories  we 
take  pleasure  in  quoting  here  one  of  the 
most  effective  ones: 

The  Singing  Foljntain 

"What  shall  we  do  to  amuse  ourselve-s  today?" 
said  Prince  Melody,  running  to  meet  the  prin- 
cess one  morning.  "The  Music  Fairy  is  busy 
making  new  wings  for  her  Song  sprites;  Treble 
and  Eass  Clef  are  very  much  out  of  temper  be- 
cause all  the  Whole  Notes  are  in  revolt,  and  in- 
sist upon  sitting  four  in  a  measure  like  the 
Quarters;  Harmony  is  teaching  his  Major  Triads 
how  to  turn  themselves  into  Minors;  and  even 
the  Time  Giants  have  each  taken  an  Arpeggio 
and  gone  galloping  oft  for  the  day — wouldn't 
you  love  to  see  Largo  running  a  race  with 
Presto!"  and  lie  laughed  so  hard  that  he  lost 
his  balance  and  fell  headlong  into  a  Hold. 

Just  then  there  was  a  flutter  and  a  chirp,  and 
a  whir  of  bright  wings,  and  the  Music  Bird 
crime  flying  up  in  such  excitement  that  when  he 
opened  his  mouth  he  could  not  say  a  word.  His 
feathers  were  so  ruffled  that  one  could  not  see 
his  eyes  at  all,  and  his  tail  looked  like  a  big 
red   fan. 

"What  is  the  matter!"  laughed  the  princess. 
"You  look  as  if  you  had  seen  a  ghost, — did  Bass 
Clef  jump  out  from  behind  a  tree  and  catch 
you?" 

"Oh,  ritard!"  gasped  the  Music  Bird,  perching 
on  a  Slur  and  fanning  himself  with  one  claw. 
"Never  did  I  think  to  see  such  a  thing  as  I 
have  just  found  over  by  the  Singing  Fountain. 
I  Cctn  not  imagine  what  it  is — do  come,"  and  he 
fluttered  over  to  Melody  and  pulled  his  curls 
until  he  was  ghid  to  follow.  They  ran  past  the 
Note  Tree,  through  Crescendo's  Cave,  over  the 
Bridge  of  Ties,  and  so  to  the  Garden  of  the 
Singing   Fountain. 

"Hush!"  whispered  the  Music  Bird,  cocking 
orie  bright  eye  at  them  as  he  tiptoed  around  the 
corner;  and  what  they  saw  there  made  them 
forget  even  their  own  names,  for  on  the  edge  of 
the  pool  sat  a  little  human  child  in  a  big  pink 
seashell,  singing  to  himself  as  he  rocked  to  and 
fro,  and  playing  with  some  white  pebbles  as 
clear  as  crystals. 

"Oh,  what  is  this?"  cried  the  princess,  run- 
ning to  him  and  lifting  him  in  her  arms.  "Can 
he  be  an  ;ingcl?  Sec  his  blue  eyes,  and  his  liair 
like  sunshine.     Ob,  who  are  you?" 

"That  is  for  you  to  guess,"  replied  the  child, 
(•buckling  in  glee,  and  tossing  the  pebbles  so 
high  that  they  looked  like  a  shower  of  pearls  as 
thov   fell. 

"He  must  have  come  from  Sunrise  Country,  ' 
said  Melody,  almost  as  excited  as  the  princess, 
"and  as  he  sailed  down  Time  River  on  his  way 
to  Karth  T>and  his  boat  somehow  drifted  into 
Music  Land  Sea.  Such  a  thing  has  never  hap- 
pened before;  let  us  take  him  to  the  Music 
l*'airy. " 

So  they  rushed  inti.  the  Rainbow  Palace  :md 
"Parched  through  corridor  after  corridor  until 
they  found  the  Music  Fairy  resting  on  a  rosy 
cloiid. 

"See,  dear  fairv,"  they  cried  as  they  burst  m, 
"lure  is  an  Karth  Child  who  has  lost  his  way, 
and  we  found  him  beside  the  Singing  Fountain. 
Surely  nothing  so  wonderful  has  ever  happened 
in  Music  Land!"  „    ,  ,  i    , 

l;ut  the  fairv  only  smiled  and  opened  her 
arms'-  and  the  child  laughed  as  he  ran  to  hor 
and   laid  his  head   liai)pily  on   her  shoulder. 

"1  knew  he  was  coming."  she  said,  "for  last 
night  in  a  dream  T  saw  his  little  ship  as  it 
floated  nearer  and  nearer  to  our  country.  Yon 
must  know  that  once  in  a  thousand  years  a 
hiniian  child  mnv  visit  Music  T.and  for  a  lime  on 
bis  wav  to  the  Farth;  but  it  is  for  us  to  decide 
whether  we  shall  let  him  stay  or  s'-nd  Iiim  on 
his  ionrney.  What  do  you  think,  dear  chil- 
dren''"  and   she  smiled   tenderly  at  them. 

Then   Melody   ran   forward  and    threw   ihmself 


at  her  feet.  "Oh,  dear  Music  Fairy!"  he  im- 
plored, "let  him  stay  and  be  my  little  brother; 
and  let  me  teach  him  all  the  secrets  of  Music 
Land   before  he  goes  on  to  the  Earth." 

"But  do  you  deserve  such  a  gift?"  smiled  the 
fairy.  "Let  us  see  if  you  can  win  it  for  your- 
self. Sing  your  sweetest  song,  dear  Melodv, 
and  see  it  you  can  make  our  Farth  Child  love 
you." 

So  Melody  stood  before  them  and  struck  his 
golden  harp;  and  such  a  song  he  sang  that  all 
the  birds  of  the  forest  forgot  to  sing  as  they 
listened,  while  the  trees  bent  their  heads  and 
every  (lower  turned  its  sweet  face  toward  him. 
Surely  such  a  song  had  never  been  heard  even 
in  Music  Land;  but  when  its  last  note  had  died 
away  Melody  felt  soft  arms  clasped  around  his 
neck,  and  saw  the  bluest  eyes  in  all  the  world 
laughing  into  his;  and  what  was  his  amazement 
lO  heai  a  little  voice  singing  over  the  very  notes 
of  his  song  from  first  to  last. 

"Oh,  I  have  won  him — I  have  won  him!" 
shouted  Melody,  quite  mad  with  joy.  "Now 
I'd  like  to  see  anyone  take  liim  away  from  me!" 
and  he  looked  almost  defiantly  at  the  fairy,  who 
only  smiled  as  she  said,  "Yes,  dear  Melody,  he 
shall  be  yours  forever,  and  his  name  shall  be 
Mozart,  which  means  in  the  language  of  Music 
Land,  the  Child  of  Melody,"  as  she  touched  him 
with  her  golden  wand.  "And  now  1  proclaim 
a  holiday  in  honor  of  our  little  guest.  Go,"  to 
the  Music  Bird,  "and  tell  the  hosts  of  Music 
Land  to  assemble  in  my  palace,"  and  off  he  flew 
as  swiftly  as  a   sunbeam. 

So  there  was  a  great  ball  in  the  Rainbow 
Palace  that  night.  Prince  Harmony  danced 
with  the  Lady  Treble  Clef  under  the  light  of  a 
million  bubbles  that  floated  over  their  heads; 
the  Scales  and  Triads  made  the  music,  with 
Prince  Rhythm  beating  time,  and  Vivace  and 
Presto  playing  their  tambourines.  All  the  Time 
Giants  were  there,  marching  round  the  great 
hall  and  tossing  the  Notes  and  Rests  about  like 
jugglers  with  their  many  colored  balls.  Even 
Bass  Clef  came  and  sang  a  roaring  song  about 
the  Discord  Dragon  that  almost  made  Harmony 
believe  that  he  had  never  killed  him;  and  just 
at  midnight  there  was  a  sound  of  silver  bells 
outside,  and  in  rushed  tlie  gay  hosts  of  the  Folk 
Songs,  their  pointed  caps  nodding,  tlieir  merry 
eyes  twinkling,  tlieir  little  hands  clapping,  and 
their  wooden  shoes  dancing  the  jolliest  measure 
as  they  circled  round  M'elody  and  his  little 
friend. 

"Welcome  to  Music  Land,"  they  sang.  "Long 
may  you  stay  with  us,  and  never  may  you  wish 
to  leave  us!  Long  live  the  little  Mozart!"  and 
away  they  danced,  waving  their  hands,  and  nod- 
ding their  cheery  farewells  until  the  chiming  of 
their  silver  bells  died  away. 

So  did  the  Earth  Child  come  to  Music  Land, 
and  there  be  lived  happily  for  thrice  tliree  hun- 
dred days;  but  why  he  ever  left  this  magic 
country  I  can  not  say,  for  that  is  Prince  Mel- 
ody's secret.  Perhaps,  though,  he  may  some- 
time tell  you  with  his   own  lips. 


PRO  ARTE  TO   GIVE  CONCERT 


The  Pro  Arte  Quartet  of  Brussels  will 
make  its  Western  debut  at  a  concert  spon- 
sored by  Pro  Musica  on  the  evening  of 
Saturday,  November  27,  at  the  Seven  Arts 
Club.  The  quartet  consists  of  four  Belgian 
artists.  A.  Onnou,  L.  Halleux,  G.  Prevost 
and  R.  Maas,  all  disciples  of  the  Brussels 
Conservatoire.  They  organized  before  the 
war,  disbanded  during  the  fighting,  and  re- 
united on  Armistice  Day. 

When  they  played  in  Vienna  one  of  the 
critics  declared  that  such  Mozart  had  not 
been  heard  since  the  Joachim  Quartet. 
Heard  at  the  Salzbourg  festival,  the  Paris 
Eclair  declared  it  impossible  to  conceive 
a  more  united  phalanx;  "the  equilibrium  is 
perfect  between  the  sonorities,  the  justice 
absolute,  the  nuances  observed  with  a  most 
minute  art." 

In  London  the  staid  Times  said  that 
"as  players  of  chamber  music  this  quartet 
is  certainly  in  the  first  rank.  One  has  never 
heard  them  surpassed  and  rarely  equalled  in 
volume  and  beauty  of  tone,  in  accuracy  of 
intonation,  and  in  perfection  of  balance  be- 
tween the  four  parts."  Italy  gave  them  an 
equally  warm  welcome.  A  critic  in  Torino 
said  they  were  "not  a  sum  of  four  instru- 
ments, but  an  instrument  of  four  voices." 

In  Atncrica  Richard  Aldrich  and  H.  T. 
Parker  have  sung  ihcir  praises  enthusi- 
astically. 

Here  is  the  San  Francisco  program:  Ris- 
ju'tti  e  sframbotti  (V.  Malipicro)  ;  Quartet, 
l'"rcderick  Jacobi;  Sonatina  for  two  violins, 
A.   Honcgger;  Quartet  in  G,  C.  Debussy. 

In  view  of  the  exceptional  character  of 
the  concert  the  local  chapter  of  Pro  Musica 
has  decided  to  make  it  a  oublic  one.  Mrs. 
Alvina  Heuer  Wiilson,  1048  Union  street,  is 
the  secretary. 


JOHANNA  GADSKI  TRIUMPH 


Mme.  Johanna  Gadski,  whom  the 
writer  still  regards  as  the  greatest 
dramatic  soprano  before  the  musical 
world  today,  is  back  in  New  York  after 
a  prolonged  stay  in  Germany.  While 
al:)road  Mme.  Gadski  scored  some  of 
I  he  greatest  artistic  triumphs  of  her 
career.  In  Berlin  the  critics  were 
unanimous  regarding  the  freshness  of 
her  voice,  the  purity  of  her  aft,  the  in- 
tellectuality of  her  interpretations  and 
the  authority  of  her  style.  It  is  a 
downright  crime  against  music  that 
this  truly  great  vocal  artist  is  not  heard 
regularly  every  season  in  a  sectional 
concert  tour  in  Ainerica  and  at  least 
once  every  two  seasons  in  a  transcon- 
tinental tour.      

Two  or  three  years  ago  Mme.  Gad- 
slci  was  received  with  open  arms 
throughout  the  country  except  in  Los 
.\ngeles,  where,  notwithstanding  the 
outspoken  wishes  of  the  musical  pub- 
lic, a  bigoted  minority  was  able  to 
tlivvart  the  will  of  the  majority  and 
through  underhand,  despicable  and  un- 
fair means  influenced,  through  colored 
l)ress  reports,  the  diva's  appearance  in 
interior  Pacific  Coast  cities.  The  Pa- 
cific Coast  Musical  Review  at  that  time 
protested  severely  against  such  exhibi- 
tions of  bad  manners  and  un-American 
conduct  and  was  backed  iii  its  attitude 
by  the  American  Legion  of  California, 
whose  commander  endeavored  to 
change  the  attitude  of  the  Los  Angeles 
chapter,  but  was  unable  to  obtain  that 
rcs])ect  due  to  his  ofifice  which  all  loyal 
members  of  the  Legion  are  supposed  to 
entertain  toward  him. 


Anti-German  feeling  is  now   practi-   ! 
cally  suspended  in  the  United   States    : 
and  we  suppose  that  the  musical  pub- 
lic  of  Los  Angeles  will  be  permitted    • 
to  listen  to  artists  of  all  nationalities  \ 
without  regard  to  the  late  unlamented   j 
war.     And  so  we  wrmder  if  there  is  in   ] 
America  a  manager  loday  of  sufficient  y 
enterprise,   of  sufficient   initiative   and 
of  sufficient  ability  to  arrange  a  trans- 
continental concert  tour  for  Mine.  Gad- 
ski \vhich  will  give  the  entire  country 
an     opportunity     to     prove     that     the 
masses  of  the  people   were  never  in- 
fluenced by  war  i)ropa,ganda,  that  thc\' 
never  shared  the  prejudices  of  bigots, 
that  they  refused  to  mix  race  and  na-   ; 
tional     prejudices     with     the     highest 
disci])les  of  the  muses,  and  that  thc\ 
today,  as  in  former  years,  venerate  and 
cstecMii  genius  no  matter  where  he  oi 
slio  inav  hail  from. 


'ihcrc  must  be  such  a  manager 
somewhere,  and  if  we  are  not  sadly 
mistaken  there  must  be  managers  on 
the    Pacific  Coast  today  who  will   co- 
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operate  with  such  Eastern  manager  to 
demonstrate  that  they  possess  stififi- 
cient  faith  in  the  good  common  sense 
of  the  musical  public  of  this  country 
to  assist  in  bringing  back  a  concert 
artist  of  the  highest  rank,  a  singer  of 
the  most  dignified  and  regal  bearing, 
an  artist  of  the  most  serious  and  sin- 
cere attitude  and  an  interpreter  of 
Wagnerian  arias  and  German  lieder 
second  to  none  in  the  whole,  wide 
world.  

We  venture  the  prediction  that  any 
manager  who  thus  would  exhibit  his 
judgment  in  the  attitude  of  the  musical 
public  would  find  to  his  satisfaction 
that  his  willingness  to  assist  in  l)ring- 
ing  to  the  people  the  artist  whom  they 
would  rejoice  to  hear,  would  result  in 
material  rewards  of  such  dimensions 
as  to  surprise  everyone  associated  with 
Gadski's  first  extended  American 
transcontinental  concert  tour,  since  the 
war  played  such  regrettable  pranks 
with  the  world's  greatest  artists  and 
composers.  

MUSIC  CLUBS  FEDERATION 


$50  for  a  creative  dance.  The  contests, 
which  will  close  April  1,  1927,  are  open  to 
•all  men  and  women  who  are  American  born 
or  naturalized  citizens,  living  in  the  State 
of  California.  Rules  governing  the  contests 
may  be  obtained  from  Mrs.  Myra  Cain 
Grant,  corresponding  secretary  of  Cadman 
Creative  Club,  4065  Oakwood  avenue,  Los 
Angeles.  Cuaki  es  C.  Uraa. 

Publicity   Chairman. 
Los  Angeles,  Calif.,  November  15,  1926. 


TEACHERS  PRESENT  PUPILS 


The    First    Biennial    National    Contest   for 
Student   Musicians  will  be  held  by  the  Na- 
tional Federation  of  Music  Clubs  at  Chicago 
next  April  in  conjunction  with  the   Seventh 
Biennial  contest  for  Young  Artist  Musicians. 
Bulletins  are  now  in  the  hands  of  the  State 
chairman,   Mrs.  Edward   R.   Place,  251  Ash- 
bury  street,  San  Francisco,  and  may  be  had 
upon  application.     Ages  of  Student  Contest, 
16  to  24  years.     State   Contest  will   be  held 
about     March     1.       Classifications:       Piano, 
Violin,  Male  and  Female  Voice.   Each  National 
winner  will  receive  an  award  of  $150  in  cash. 
The    Young    Artist    Contest,    held    at    the 
same   time,    is    for   the    same    classifications, 
ages   20    to   32    years.      The    National    prize  is 
$500.    An  additional  prize  of  $1000  is  offered 
for   the    female    voice    of    outstanding    quality 
by    the    National    Opera    Club    of    America, 
Inc.     Furthermore,  a  New  York  appearance, 
substantial  backing  and  launching  upon  the 
concert  stage  are  promised   (without  retain- 
ing fee)   by  the  booking  bureau  of  a  promi- 
nent  piano   firm.     Acceptance   of   this   man- 
agement is  entirely  optional  with  the  winner. 
A  special  committee  of  judges  will  be  pres- 
ent   at    the    Young    Artist    Contest    to    award 
this  prize  if  an  outstanding  operatic  voice  is 
found.     The    Federation   judges    will   award 
the    Federation    prize    of    $500    to    the    best 
female  voice  whether  for  recital,  oratorio  or 
opera.     Thus,    the   two   prizes    may    or   ma}' 
not  be  awarded  to  the  same  person. 

The  State  Federation  realizes  that  finan- 
cial aid  should  be  given  the  California  win- 
ners who  go  to  the  Biennial,  and  plans  are 
now  being  made  toward  this  fund.  At  the 
same'  time,  California  wishes  her  best 
equipped  young  artists  and  students  to 
represent  the  State,  and  it  is  only  with  the 
co-operation  of  the  teachers  that  this  result 
may  be  obtained.  The  Contests  are  of  in- 
estimable value  to  all  students  as  an  incen- 
tive to  further  work  and  ultimate  achieve- 
ment through  the  stimulus  of  competition 
and  an  important  public  appearance. 


$1000  IN  PRIZES 


GRAINGER   IN   AUSTRALIA 


Grainger's    extensive    Australian    tour    has 
been  the  means  of  popularizing  such  Ameri- 
can   favorites     as     Nathaniel     Dett's     Juba 
Dance,   Fannie   Dillon's   Birds  at  Dawn  and 
Guion's  Turkey  in  the  Straw  and  Sheep  and 
Goat  in  the  Antipodes,  where   Grainger  has 
introduced  these  novelties  for  the  first  time. 
These     typically     American     numbers     have 
proved  so  greatly  to  the  taste  of  Australian 
audiences    that    floods    of    letters    pour    into 
every  Grainger   concert   requesting  perforin- 
ances  of  these  works,  as   well  as  of  Grain- 
ger's own  compositions,  as  encores,  and  the 
music    stores    have    been    so    besieged    with 
inquiries   for   the   sheet   music   that   Allan    Sl 
Co.    of    Melbourne,    have    already    issued    an 
Australian  edition  of  Dett's  Juba  Dance  and 
are    negotiating    with    American    publishers 
for    the    Australian    rights    of    several    other 
American    numbers    that    have    proved    sen- 
sational.    From  the  Melbourne  press:  "Clam- 
ours rose  to  the  pitch  of  cheering  after  his 
two  other  groups,  the  first  of  which  brought 
into     relation     Nathaniel    Dett's    excitingly 
rhythmed     negroid     Juba,     Fannie     Dillon's 
nature  imitation  in  cannon  style  in  Birds  at 
Dawn,   his   own  wistfully   reflective   Colonial 
Song,  and  his  scintillating  Country  Gardens 
Morris   Dance,"  and  in  the   Herald  on  June 
9,    "The    variety    of    Percy    Grainger's    pro- 
grams is  as  marked  as  his  versatility  as  an 
artist.     Beginning  last  night  with   Bach  and 
Brahms,    he    passed   to   the    modern    French 
and  Spanish  schools,  and  then  gave  a  num- 
ber   of    compositions     by     English-speaking 
composers,    ranging   from   the   beautiful    De 
Profundis    Prelude    of   Balfour    Gardiner,   to 
one  of  Grainger's  exhilarating  Morris  Dance 
arrangements,    and    David    Guion's    gravely 
comical    Sheep    and    Goat    Walking    to    the 
Pasture,  in   which   a  light  brisk   step   moves 
beside  a  heavy  one.     But  despite  its  variety 
the    program    was    well    balanced    and    con- 
sistently interesting." 


A  most  interesting  concert  was  given  un- 
der the  direction  of  George  Kruger  on 
Thursday,  November  11  in  the  Sequoia  Hall, 
in  which  students  of  George  Kruger,  Gui- 
scppe  Jollain  and  Andrew  Bogart  partici- 
pated. The  students  of  George  Kruger  were: 
Edith  Phillips,  Joseph  Salvato  and  Norrnan 
Smith,  those  of  Mr.  Jollain  were:  Tillie 
Davis,  Henry  J.  Moulin,  Whitney  Wright, 
Eby  Burszan,  Maria  Ponce  and  Alexander 
Murray  and  that  of  Andrew  Bogart  was 
VVimmer  Bonner  Gracier.  The  work  those 
students  displayed  was  truly  astonishing  and 
artistic.  Especially  was  this  in  evidence 
with  the  renderings  of  Norman  Smith, 
Alexander  Murray,  Joseph  Salvato,  Eby 
Burszan,  Edith  Phillips  and  Wimmer  Bon- 
ner Gracier. 

The  entire  program  was  as  follows:  Con- 
certo in  G  minor,  2nd  Movement  (Bruch), 
Minuet  (Porpora-Kreisler),  Melba  Staehle; 
Concerto  in  A  minor  (De  Beriot),  Tillie 
Davis;  Love  Radiant  (Gardner  Eyre),  You 
Will  Forget  (William  Stickles),  A  Message 
(Andrew  Bogart),  Wimmer  Bonner  Gracier; 
Concerto  in  D  Minor  (Bach),  Henry  J. 
Moulin,  Whitney  Wright;  Polonaise  (Vieux- 
lemps),  Eby  Burszan;  Drifting  (Gardner 
Eyre),  May  Night  (Selim  Palmgren),  Edith 
Phillips;  Guitarrero  (Franz  Drdla),  Poem 
(Fiebick),  Maria  Ponce;  From  "Midsummer 
Night's  Dream"  (Mendelssohn-Liszt).  Joseph 
Salvato;  Polonaise  D  Major  (Wieniawski), 
Alexander  Murray;  Cappriccio  B  minor 
(Brahms),  Scherzo  B  flat  minor  (Chopin), 
Norman  Smith. 


CHALIAPIN  COMPANY  ON  TOUR 


The  Cadman  Creative  Club  of  Los  An- 
geles announces  the  distribution  of  $1000  in 
cash  prizes,  the  same  to  be  awarded  in  con- 
tests as  follows:  $600  for  piano,  violin  and 
art  song  compositions;  $100  for  a  one  act 
play,  either  tragedy,  comedy  or  melodrama: 
$100  for  a  short  story,  novel  or  feature 
story;  $50  for  a  lyric,  sonnet  or  free  verse; 
$100   for    an    art    window    or    painting,    and 


The  opening  performances  of  The  Barber 
of  Seville  with  Feodor  Chaliapin  in  the  role 
of  Don  Basilio,  were  given  in  Montreal, 
Quebec,  on  October  27  and  28.  The  first 
performance  was  honored  by  the  presence 
of  Her  Majesty,  Queen  Marie  of  Rumania. 
Princess  Ileana  and  members  of  the  royal 
suite. 

The  opera  company  was  enthusiastically 
received — the  Forum  being  filled  to  utmost 
capacity — and  the  Montreal  Star  in  its  com- 
ment, says  in  part:  "Chaliapin  acted  in  such 
a  way  that  he  made  the  whole  performance 
come  suddenly  to  life  whenever  he  came  on 
the  stage.  Particularly  good  work  was  done 
by  the  other  performers.  Giuseppe  La 
Puma  was  a  good  Bartolo  and  Giorgio  Du- 
rando  was  thoroughly  at  home  as  Figaro. 
Elvira  del  Hidalgo  was  a  distinctive 
"Rosina;"  she  worked  with  immense  techni- 
cal skill  in  the  florid  coloratura  music.  The 
conductor,  Eugene  Plotnikofif  did  excellent 
work  and  had  plenty  of  it  to  do.  The  clothes 
and  scenery  were  always  effective  and  will 
help  to  make  an  attractive  performance  of 
comedy,  accompanied  by  Rossini's  good 
tunes." 

The  San  Francisco  performances  of  The 
Barber  of  Seville  will  be  given  at  the  Civic 
Auditorium  on  January  18  and  19  under  the 
local  management  of  Frank  W.  Healy. 


The  Educational  Department  of  Sherman, 
Clay  &  Co.  gave  a  concert  under  the  auspices 
of     Dr.     Gordon's     Family    Gathering    with 
Ernest  H.  Dettner,  chairman  in  charge,  and 
John  G.  Vogel,  organist  and  musical   direc- 
tor, at  the   First  Congregational   Church  on 
Thursday  evening,   November  4.     The  solo- 
ists   included    the    following    representative 
artists:     Eula     Grandbcrry,     soprano;     Rita 
Bowers,  'cello;  Adrian  Vermaas,  violin,  and 
Stanley     O'Rourke,    sa.xophone.'     The    pro- 
gram presented  on  this  occasion  ^vas  as  fol- 
lows:   Musical    Bouquet — (in    honor    of    Dr. 
and   Mrs.   Gordon)— Presented   by   10  world 
famous   artists   through    the   medium    of   the 
Duo     Art;      Soprano — Vissi     d'Arte,     Vissi 
d'Amore   (Puccini),  Eula  Grandberry;  Saxo- 
phone—  (a)    By    the    Waters    of    Mnnetonka 
(Lieurance),   (b)   Ah.   Moon  of   My   Delight 
(Lehmann),   Stanley   O'Rourke;   Tannhauser 
Overture       (Wagner),       Ignace       Friedman 
through  the  Duo-Art.  John  G.  Vogel  at  the 
organ;     'Cello — (a)      Mighty     lak     a     Rose 
(Nevin),      (b)      Tarantelle      (Popper).    Rita 
Bowers;   Soprano — (a)    Charity   (Hageman), 
(b)   At  the  Well    (Hageman),   Eula   Grand- 
berry;   Exhibition   of   Duo-Art   Master-Class 
Work  —  Rigoletto       Concert       Paraphrase 
(Verdi-Liszt),    Eugenia    de    Rocco;    Violn — 
(a)    The    Swan    (Saint-Saens),    (b)    Ziegeu- 
nerweisen   (Gypsy  Airs)    (Sarasate),   Adrian 
Vermaas;    Valse,    Op.    42    (Chopin),    Ignace 
Paderewski,    through    the    medium    of    the 
Duo-Art.  

The  Pacific  Coast  Musical  Review's  silver 
anniversary  edition,  to  be  published  within 
the  next  six  weeks,  will  contain  a  complete 
history  of  the  San  Francisco  Symphony  Or- 
chestra since  the  Musical  Association  of  San 
Francisco  has  had  charge  of  it.  There  will 
also  be  a  resume  of  the  Bohemian  Grove 
plays  from  1900  to  1926.  As  far  as  it  is 
possible  to  obtain  the  data,  there  will  appear 
a  record  of  California  artists  who  have 
achieved  renown  awaj'  from  home.  The 
number  will  also  include  a  list  of  reputable 
artists  residing  in  this  State. 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Training 

Telephone  Douglas  6624 

740  Pine  Street  San  Francisco 
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MUSICAL  GOSSIP 


The  Music  Teachers'  Association  of  San 
Francisco  held  its  monthlj'  meeting  at  the 
residence  studio  of  Henrik  Gjerdrum  on 
Monday  evening,  October  25.  There  was  a 
very  gratifying  attendance  and  the  program 
was  interpreted  by  Artur  Argiewicz,  violin- 
ist, Lillian  Hof?meyer,  mezzo-soprano,  and 
Henrik  Gjerdrum,  pianist.  Those  assembled 
thoroughl}'  enjoyed  the  program  and  gave 
evidence  of  their  enjoyment  by  frequent  out- 
bursts of  applause.  Convention  reports  were 
presented  by  the  delegates,  and  although 
Charles  C.  Draa,  State  president,  had  been 
expected,  he  was  unable  to  be  present  on  this 
occasion.  There  was,  however,  another  meet- 
ing at  the  home  and  school  of  John  C.  Man- 
ning on  Washington  street  near  Presidio 
avenue  on  Monday  evening,  November  1, 
when  Mmc.  Rose  Relda  Cailleau  delighted 
everybod}'  with  her  excellent  art  and  when 
State  President  Charles  C.  Draa  delivered 
an  address,  the  gist  of  which  was  published 
in  the  last  issue  of  this   paper. 


Hermann  Genss,  the  distinguished  pianist, 
composer  and  pedagogue,  presented  four  of 
his  artist  students  at  the  Seven  Arts  Club, 
1721  Van  Ness  avenue,  on  Wednesday  eve- 
ning, October  27.  These  students  included 
Ruth  Louise  Mullen,  soprano;  Irene  Wein- 
mann,  contralto;  Albert  E.  Gross,  tenor,  and 
Philip  Nelson,  pianist.  This  concert  was 
arranged  to  serve  the  special  purpose  of  in- 
troducing Philip  Nelson,  a  17-year-old  pianist 
of  unusual  accomplishments.  This  young 
artist  does  not  only  reveal  exceptional  talent 
as  a  pianist,  but  has  also  manifested  remark- 
able tendencies  toward  creative  work.  Both 
■as  pianist  and  composer  he  gives  justification 
for  confidence  in  his  future.  He  predomi- 
nates both  in  the  technical  and  interpretative 
phases  of  piano  playing  and  was  entitled  to 
the  cordial  reception  he  received  on  this  oc- 
casion. Albert  E.  Gross  sang  two  groups  of 
songs  in  fine  voice  and  with  excellent  style. 
Miss  Mullen  exhibited  her  appealing  soprano 
voice  also  in  two  groups  of  songs  and  revealed 
marked  progress  in  her  intellectual  grasp  of 
vocal  declamation.  Her  voice,  as  usual,  made 
a  fine  impression  on  her  hearers.  Irene 
Weinniann,  contralto,  and  Hermann  Genss, 
l:iaritone,  participated  in  an  excellent  ensem- 
ble number  from  Beethoven's  Fidelio  which 
closed  the  program.  Mr.  Genss  played  the 
accompaniments  with  that  musicianship  and 
thoroughness  of  artistic  judgment  which  he 
always  shows  whenever  he  appears  in  public. 
The  complete  program  was  as  follows:  Vari- 
ations Scrieuses,  op.  54  (Mendelssohn),  Philip 
Nelson;  Cade  la  sera  (Mililotti),  Aria  for 
tenor  from  L'Elisir  d'amore  (Donizetti),  Al- 
bert E.  Gross;  Aria  from  La  Nozze  di  Figaro 
for  soprano  (Mozart),  Aria  from  II  Seraglio 
(Mozart),  Ruth  Louise  Mullen;  Scherzo  oi). 
39  (Chopin),  Philip  Nelson;  Zweignung 
(Strauss).  Serenade  (Gounod).  Spring  Fancy 
(Densmore),  Ruth  Louise  Mullen;  Dein  Gc- 
dacht,  for  tenor  (Genss).  Murmuring  Zeph- 
yrs (Jensen).  Ideale  (Tosti),  La  Danza 
(Chadwick).  Albert  E.  Gross;  duet  and 
duartet  from  Ludwig  von  Beethoven's  opera, 
Fidelio,  Ruth  Louise  Mullen,  Irene  Wein- 
mann,  Albert  E.  Gross,  Hermann  Genss. 


Louise  Homer,  the  distinguished  conlraltn, 
gave  a  program  over  Station  KPO  of  Hale 
Bros,  and  the  San  Francisco  Chronicle  (ui 
Sunday  evening.  October  24.  She  gave 
pleasure  to  many  thousands  of  radio  hearers 
and  had  selected  a  program  specially  suited 
to  her  huge  audience  without  at  the  same 
time  cheapening  her  art.  Hundreds  of  let- 
ters proved  that  her  eflforts  were  heartily 
appreciated   all   along  the   Pacific   Coast. 

The  Albert  Pike  Orpheus  Club,  Owen 
Roberts,  director,  and  Gwenith  Price  I'liil- 
lips,  accompanist,  gave  a  concert  at  Scottish 


Rite  Auditorium  on  Thursday  evening,  Oc- 
tober 21.  The  guest  artists  included:  Teresa 
Tum  Suden,  soprano;  Annae  Blotcky,  con- 
tralto; Allan  Wilson,  tenor,  and  Phileas 
Goulet,  baritone.  Austin  Mosher  played  the 
accompaniments  with  much  taste.  Every 
one  of  the  soloists,  as  well  as  the  male 
chorus,  acquitted  themselves  with  credit. 
Particularly  enjoyable  were  the  solos  of 
Terese  Tum  Suden,  Annae  K.  Blotcky,  both 
artists  of  exceptional  merit  and  experience, 
and  Allan  Wilson,  the  well-known  tenor. 
The  complete  program  was  as  follows; 
Overture — orchestra  (selected);  baritone 
solos — Mr.  Goulet,  (a)  Entendez  vous  le 
carrion  de  verre  (old  French),  (b)  Invictus 
(Huhr);  soprano  solos — Teresa  Tum  Suden, 
(a)  La  Fioraia,  (b)  My  Hero  (Chocolate 
Soldier);  orchestra  selection;  contralto  solo — 
Annae  K.  Blotcky,  Mon  coeur  s'ouvre  a  ta 
voix  (Samson  et  Dalila),  tenor  and  contralto 
duet,  Mr.  Wilson  and  Annae  K.  Blotcky, 
Barcarolle  from  Tales  of  Hoffman  (Oflfen- 
l)ach),  tenor  solos — Allan  Wilson,  the  At- 
vvater  Kent  tenor  of  KPO,  (a)  Love  Sounds 
the  Alarm  (Handel),  (b)  La  Reve,  from 
Manon  (Massenet),  soprano  and  baritone 
duets — Teresa  Tum  Suden  and  Mr.  Goulet; 
(a)  La  Dove  Prende  (Mozart),  (b)  Passage 
Birds  Farewell  (Hildach),  quartette  (Sulli- 
van)— Brightly  Dawns  Our  Wedding  Morn, 
from  Mikado,  Teresa  Tum  Suden,  Annae  K. 
Blotcky,  Allan  Wilson,  Phileas  Goulet, 
Austin  Mosher  at  the  piano;  chorus  selec- 
tions— (a)  Sailor's  Chorus  (Terry),  (b) 
Comrades  in  Arms  (Adams),  director^ 
Owen  Roberts,  pianist — Gwenith  Price 
Philips,   Albert  Pike   Orpheus  Club. 


Henry  Cowell,  the  widely-known  Califor- 
nia pianist,  gave  a  recital  at  the  red  room 
of  the  Fairmont  hotel  on  Sunday  evening, 
October  31.  His  program  consisted  princi- 
pally of  ultra-modern  compositions  of  his 
own  and  other  composers.  The  editor  of  the 
Pacific  Coast  Musical  Review  has  not  yet 
progressed  sufficiently  in  his  appreciation  of 
this  school  to  report  an  event  of  this  kind 
without  giving  offense  to  the  interpreters. 
There  are  many  people  who  thoroughly  en- 
joy Mr.  Cowell's  playing  and  who  regard 
him  as  a  prophet  in  his  line.  They  can  hear 
beauties  and  technical  feats  which  seem  to 
be  denied  the  writer.  And  rather  than  do 
an  injustice  we  prefer  to  await  future  oppor- 
tunities when  we  are  better  equipped  to  do 
justice   to  this   ultra-modern   school. 


Ellen  Clark,  pianist,  pupil  of  Eva  Garcia, 
gave  a  recital  in  the  south  room  of  Hotel 
Oakland  on  Saturday  evening,  November  6, 
assisted  by  Howard  I.  Milholland,  reader. 
Like  all  of  Miss  Garcia's  pupils  this  young 
pianist  had  been  well  prepared  and  showed 
such  talent  as  to  induce  her  large  audience 
to  bestow  upon  her  the  full  measure  of  its 
appreciation.  The  following  excellent  pro- 
gram was  received  with  cordial  applause: 
Sonata.  Op.  10,  No.  2  (Beethoven);  Tango 
(Albcniz),  Seguidilla  (Albeniz),  Waltz,  C 
sharp  minor  (Chopin),  Etude  (Butterfly) 
(Cho|)in).  Etude,  E.  major  (Chopin);  A 
Sketch,  Long  Distance  (Lewis),  Mr.  Milhol- 
land; Cracovienne  (Paderewski),  The  White 
Peacock  (Griflfes),  Jardin  Sous  La  Pluie 
(Debussy).  Rhapsody.  F  sharp  minor 
(Dohnanyi).  

Pietro  Cimini,  the  distinguished  operatic 
conductor,  continued  the  triumph  he  enjoyed 
during  the  San  Francisco  opera  season  in 
Los  .Angeles,  where  his  unciuestioiiable  art  was 
received  with  ciitluisiasm.  In  speaking  of  the 
performance  of  I'"ra  Diavolo  in  the  October 
20  issue  of  the  Pacific  Coast  Musical  Review, 
we  inadvertently  said  that  Gaetano  Mcrola 
conducted  on  that  occasion.  It  was  really 
Pietro  Cimini  who  presided  over  this  excellent 
performance  and  we  hasten  to  extend  to  him, 
even  at  this  late  day,  our  heartiest  congratula- 
tions  for  his  splendid  work. 

Irving  Krick,  the  gifted  young  pianist,  has 


returned  from  a  tour  of  the  Orient,  where 
he  played  with  success  in  all  the  large  cities 
of  China,  Japan  and  the  Philippines.  He  is 
attending  the  University  of  California,  where 
he  is  majoring  in  music.  Recently  he  ap- 
peared in  one  of  the  Oakland  theatres. 


Anna  Schulman-Kessler,  the  Pacific  Coast 
Musical  Review's  New  York  representative, 
has  returned  from  a  five-months'  visit  to 
Europe  and  will  no  doubt  soon  resume  her 
interesting  news  letters  from  the  American 
metropolis.  The  New  York  season  is  now 
in  full  swing  and  occasional  comments  on 
the  same  will  prove  no  doubt  of  interest  to 
our  readers.  Mrs.  Kessler  had  a  splendid 
time  and  enjoyed  her  European  experiences 
greatly.  

Leandro  Campanari,  the  well-known  vocal 
pedagogue,  announces  his  fourteenth  season 
m  San  Francisco  with  the  opening  of  his 
new  vocal  studio  at  1990  California  street. 
Mr.  Campanari  is  one  of  San  Francisco's 
most  distinguished  resident  musicians  and 
his  large  following  testifies  to  the  extent  of 
his  influence  on  musical  education. 


Mrs.  Gail  Taylor,  a  young  vocal  artist, 
formerly  resident  of  Fresno,  has  located  in 
San  Francisco  and  is  continuing  her  studies 
as  well  as  endeavoring  to  expand  her  field 
of  activities.  While  in  Fresno  Mrs.  Taylor 
studied  with  her  aunt,  Mrs.  Edith  Bolles,  one 
of  that  city's  most  prominent  teachers  and 
splendidly  equipped  for  vocal  training.  Mrs. 
Taylor  has  an  excellent  voice  and  should 
obtain  numerous  opportunities  to  encourage 
her  in  her  career. 


Mme.  Johanna  Kristoffy,  the  distinguished 
prima  donna  soprano  and  vocal  pedagogue 
of  this  city,  who  is  enjoying  such  brilliant 
success  with  her  large  class  of  pupils,  re- 
cently received  the  following  letter  from 
Prof.  Lari,  one  of  Italy's  foremost  masters 
of  the  voice: 

"Some    time   ago    Mrs.    Murl    Floyd,    who 
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Chinese  Legend  -  Henry  Eicheim 


Symphonic  Poem,  Don  Jaun 

Richard  Strauss 
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is  one  of  your  pupils,  came  to  my  studio 
and  I  discovered  in  her  a  beautiful  voice  of 
dramatic  quality  and  T  want  to  assure  you 
that  I  obtained  an  excellent  impression  from 
the  correct  placement  of  this  voice,  the  stu- 
dent's intelligent  breath  control  and,  in  ad- 
dition to  all  this,  an  accurate  and  clear  Ital- 
ian diction.  Because  of  this,  I  feel  obliged 
to  write  to  you  and  with  the  utmost  pleasure 
congratulate  you  for  the  beautiful  work  you 
have  done  for  this  lady,  who  certainly  is 
destined  to  succeed  on  the  road  to  vocal 
triumphs. 

"I  also  had  occasion  to  hear  Miss  May 
Newsome,  whom  I  also  found  in  splendid 
vocal  condition — correct  tone  placement, 
concise  diction  and  fine  breath  control.  I 
am  writing  to  you  spontaneously,  hoping 
that  it  will  give  you  pleasure  to  know  how 
much  I  esteem  you  and  to  congratulate  you 
and  your  pupils  under  your  supervision  on 
the  fine  results  of  your  training. 

"(Signed)     Cav.  Dante  Lari." 

Mrs.  Murl  Floyd  mentioned  in  the  above 
letter,  is  from  Alameda,  where  she  enjoyed 
a  number  of  successes  prior  to  her  departure 
for   Europe.     

Andre  Ferrier,  the  distinguished  French 
actor-tenor  and  impresario,  recently  received 
a  letter  from  Andre  Calmettes,  director  of  the 
Municipal  theatre  of  Strassbourg,  Alsace 
(France),  announcing  that  he  will  present  Mr. 
Ferrier's   play.    La    Marseillaise,    on    Armistice 


Day,  November  11.  Mr.  Ferrier's  collaborator, 
Alexandre  Gorges,  who  wrote  the  musical 
score  for  the  play,  assisted  Andre  Calmettes 
in  the  preparation  and  the  production,  and 
both  have  the  valuable  assistance  of  Albert 
Carre,  formerly  director  of  the  Paris  Opera 
Comique.  This  event  is  of  special  significance 
inasmuch  as  La  Marseillaise,  the  French  na- 
tional hymn,  was  composed  and  sung  for  the 
first  time  as  Strassbourg  by  its  author,  Rouget 
de  Lisle,  then  a  member  of  the  garrison  in 
that  city.  Mr.  Ferrier's  play  is  founded  on 
that  historical  incident. 

On  Wednesday,  November  17,  Mr.  Ferrier 
will  present  at  La  Gaite  Francaise  of  this  city 
presented  at  La  Gaite  Francaise  of  this  city 
in  a  world  premiere,  Le  Diable  Couturier 
(The  Devil,  a  Tailor),  an  opera  in  one  act 
by  Guy  Ropartz,  and  written  specially  for  La 
Gaite  Francaise.  Mr.  Ropartz  is  one  of  the 
foremost  composers  of  France  and  is  a 
rector  of  the  National  Consevatory  of  Music 
of  Strassbourg  and  also  director  of  the 
Municipal  Philharmonic  Orchestra  of  that  city. 


CASIGLIA'S  THIRD  GRAND  OPERA 


Charles  Bulotti's  friends  will  have  an  un- 
usual opportunity  to  hear  that  popular  tenor 
when  he  appears  with  the  Pacific  Coast 
Opera  Company  on. the  evening  of  Novem- 
ber 24  at  the  Capitol  theatre  as  Turiddu 
in  Cavalleria  Rusticana.  Two  operas  are 
being  put  on  that  evening  by  the  Pacific 
Coast    Opera    Company,    the    other   being    I 


Pagliacci,  with  Anna  Young  as  Nedda  and 
Giovanni  de  Martini  as  Canio. 

Arturo  Casiglia  is  directing  the  perform- 
ances and  the  artists  will  be  selected  entirely 
from  San  Francisco  tilent.  Casiglia  has 
presented  two  operas  in  the  last  year  and 
each  was  characterized  by  a  high  order  of 
excellence.  The  first,  Madame  Butterfly, 
proved  to  San  Franciscans  that  Casiglia  was 
a  director  who  understood  every  angle  of 
that  very  technical  yet  artistic  work.  He 
will  have  members  of  the  San  Francisco 
Symphony  Orchestra  for  the  opera  orches- 
tra and  the  chorus  is  a  body  of  picked 
singers  who  have  been  training  for  months. 

Casiglia  came  here  from  Italy  several 
years  ago  and  has  built  up  a  notable  repu- 
tation as  a  director.  His  presentation  of 
Traviata  a  few  months  ago  is  remembered 
as  one  of  the  musical  treats  of  the  season. 
Bulotti  also  appeared  on  that  occasion. 
Tickets  for  the  performance  are  on  sale  at 
Sherman,  Clav  &  Co.  Rehearsals  are  being 
held  daily  at  the  Capitol  theatre.  Others 
in  the  Cavalleria  Rusticana  cast  z'-t  Miriam 
Elkus.  Florence  Ringo,  Anna  Karkova  and 
Willard  Schindler.  In  the  Pagliacci  cast 
are  besides  De  Martini  and  Anna  Young, 
Albert  Gillette,  James  Isherwood  and  Atis- 
tide  Neri. 

One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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PERSINGER  QUARTET  CONCERT 


The  third  chamber  music  concert  by  the 
Persinger  String  Quartet  under  the  auspices 
of  the  Chamber  Music  Society  of  San  Fran- 
cisco, will  be  given  in  Scottish  Rite  Hall, 
Tuesday  evening,  December  7,  at  8:15.  For 
this  occasion,  Louis  Persinger,  musical  di- 
rector of  the  quartet,  has  prepared  a  pro- 
gram of  unusual  variety  and  appeal.  In  ad- 
dition to  two  quartets,  the  famous  C  major 
one  of  Mozart  and  the  Cesar  Franck,  three 
interesting  shorter  numbers  will  be  played, 
pieces  by  Ippolitoff-Ivanoff  and  Samuel 
Gardner,  and  a  sixteenth  centurv  melody  in 
an  arrangement  by  Joseph  Achron. 

The  two  quartets  are  ranked  among  con- 
noisseurs as  two  of  the  finest  works  in  the 
range  of  chamber  music.  The  Mozart  C 
major  quartet  is  thoroughly  typical  of  that 
great  master's  style,  and  yet  in  the  introduc- 
tion are  mysterious  chord  progressions 
which  almost  seem  to  be  reaching  out  into 
our  twentieth  century.  Cesar  Franck's 
great  quartet  in  D  major,  the  only  one  he 
left  us,  is  universally  accepted  as  one  of  the 
supreme  works  of  chamber  music  literature 
—an  inspired  work  of  great  spiritual  power 
and  compelling  beauty. 

Samuel  Gardner,  whose  name  is  familiar 
to  San  Francisco  concert-goers,  has  ar- 
ranged especially  for  the  Persinger  String- 
Quartet  his  Jezzetto,  which  will  be  heard 
here  for  the  first  time  in  this  form.  The 
piece  is  all  that  its  name  implies.  The  other 
short  pieces  on  the  program  represent  other 
and  older  lands.  A  Scherzo  by  Ippolitoff- 
Ivanoff,  the  Russian,  and  a  charming  old 
sixteenth  century  Gaillarde,  harmonized  in 
free  fashion  by  Joseph  Achron,  complete  the 
program.  This  will  be  the  last  program 
given  in  San  Francisco  by  the  quartet  before 
they  go  to  Santa  Barbara  to  make  their 
home  there  six  months  of  the  year. 


Alexander  Fried,  music  editor  of  the  San 
Francisco  Chronicle,  whose  interesting  ex- 
planatory remarks  over  the  radio  during  the 
first  performance  of  the  recent  grand  opera 
season  by  the  San  Francisco  Opera  Associa- 
tion created  such  an  excellent  impression,  is 
also  engaged  to  deliver  the  synoptical  re- 
marks associated  with  the  broadcasting  of  the 
symphony  concerts  of  the  San  Francisco 
Symphony  Orchestra.  Mr.  Fried  is  peculia  ly 
suited  to  this  service.  He  evidently  assembles 
his  material  carefully  and  makes  his  remarks 
interesting  to  laymen  and  professionals  alike 
It  is  not  saying  too  much  when  we  contend 
that  the  beautiful  and  authoritative  interpre- 
tations under  the  direction  of  A  f red  Hertz, 
coupled  with  the  wisely  compiled  and  easily 
comprehended  explanatory  remarks  of  Mr 
Fried  represent  a  valuable  factor  in  a  general 
musical  education  of  thousands  of  people.  We 
do  not  doubt  for  one  moment  that  eventually 
these  broadcasting  symphony  concerts  will  in- 
crease symphony  audiences  everywhere  on  the 
Pacific  Coast  to  a  marked  degree. 


Hermann  Genss,  pianist  and  composer, 
sustained  an  injury  to  one  of  his  legs  dur- 
ing an  extended  "hiking"  tour  recently  and 
has  been  suffering  from  this  accident  during 
the  last  two  months.  He  has  been  conhned 
to  his  home  owing  to  difficulties  he  encoun- 
ters in  walking  and  occasional  pains  of  the 
injured  part,  but  is  rapidly  recovering  and 
was  able  to  attend  a  recent  concert  of  his 
artist  pupils  at  the  Seven  Arts  Club. 

Marian  Patricia  Cavanaugh,  the  talented 
young  pui)il  of  Joseph  (ieorge  Jacobson. 
appeared  before  the  Catholic  Women's  Club 
of  Los  Angeles  with  great  success  on  No- 
vember 3rd.  She  is  at  present  staying  at 
the  home  of  Mrs.  Carter  and  will  appear  in 
several  recitals  before  her  return  to  San 
Francisco.  She  played  for  many  of  the 
leading  musicians  of  Los  Angeles,  who  all 
expressed  themselves  as  surprised  at  her 
great  talent  and  the  fine  instruction  she  has 
received. 


CIT^  OF  SAN  FRANCISCO  PRESENTS 
Handel's  Oratorio 

*^THE   MESSIAH" 

ALFRED  HERTZ,  Director 

Municipal  Chorus-SOO  Voices  —  San  Francisco  Symphony 
Four  Famous  Soloists  -  Exposition  Organ 

AUDITORIUM—Saturday  Evening,  December  11 

NEXT  MUNICIPAL  "POP"  CONCERT 

San  Francisco  Symphony  Orchestra 

ALFRED  HERTZ,  Conductor 

GUEST  ARTIST 

Mme.  JULIA  CLAUSSEN 

AUDITORIUM—Friday  Evening,  December  3 

Tickets  on  Sale-SHERMAN,  CLAY  &  CO. 

Direction:  Auditorium  Committee 

FRANCK  R.  HAVENNER,  Chairman         WARREN  SHANNON         MILTON  MARKS 


Chamber  Music  Society  of  San  Francisco 


PRESENTS  - - 


Persinger  String  Quartet 

SCOTTISH  RITE  HALL 
Tuesday  Evening  December  7th,  8:30  p.  m. 

TICKETS  ON  SALE-SHERMAN,  CLAY  &  CO. 

Management:  Wolfsohn  Musical  Bureau 


Christmas  Anthems 

For  Choir  Use 

Star  of  the  East Mar::o 

Salute  the  Happy  Morn Fletcher 

The  Light  of  Glory Nevin 

Shout  the  Glad  Tidings Brackett 

O'er  Bethlehem's  Plain hfar::o 

Hark  What  Mean  Those 

Holy  Voices Marks 

The  Angel's  Song Wtlhams 

Christians  Awake  Haeschc 

Communion  Service 

(Gregorian)    Cnstance 

Returnable  Copies  Sent  on  Approval 

A   list   of  Solos,  Duets.   Quartettes  and 

Sunday  School  Carols,  sent  free, 

on  request 

WM.  A.  POND  &  CO. 

18  West   37th  Street,  New  York  City 


GRAINGER'S  COUNTRY  GARDENS 

A  recent  letter  frbin  Allan  &  Co.,  Grain' 
leer's  Australian  publishers,  shows  that  80( 
copies  of  Country  Gardens  were  sold  in  th« 
Antipodes  during  the  year  ending  May  31 
l'^26.  Allan's  letter  to  Mr.  Grainger  con- 
tinues as  follows:  "You  will  notice  tlia 
Country  Gardens  shows  up  well — it  com- 
pares more  than  favorably  with  the  figures 
of  Schirmer  of  25,000  copies;  I  presume 
theirs  is  also  a  12  months'  statement.  As 
Australia  is  only  one-twentieth  of  the  popu- 
lation of  the  United  States,  it  would  be  fair 
to  multiply  our  figures  by  20,  which  would 
give  a  total  of  36,000  for  one  year." 

PIETRO  CIMINI 

Symphonic  and  Operatic  Conductor 

Five  Years  with  Chicago  Opera   Company. 

San   Francisco  and   Los  Angeles 

Opera  Companies 

6414  Dix  Street  Hollywood,  Calif. 
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SHUMANN-HEINK 


STEIN  WAY  PIANO 
VICTOR  RECORDS 


.  FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 
STEWART  WILLE,  Accompanist 
Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


THE  SAN  FRANCISCO  CONSERVATORY  OF  MUSIC 

3435  Sacramento  Street 
ERNEST  BLOCH,  ARTISTIC  DIRECTOR 

ADA   CLEMENT   and    LILLIAN    HODGHEAD,    Assistant    Directors 

Important   additions   to  the    Faculty— GIULIO   SILVA,    Master   Teacher   of   Singing   from    the 

St.   Cecelia   Academy   of   Rome,   and    ROBERT    POLLAK,   eminent   violinist   and    head    of   the 

Violin   Department  of  the  Conservatory  of  Vienna.     Fall   opening,   August  16. 


ELIZABETH    SIMPSON,    ^^"0.  Solfegge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.     Phone  Berkeley  1310 


EVA  G.  ATKINSON  Contralto 


Studio:  FAIRMONT  HOTEL 
Phone  Douglas  4278 


Concert  Management: 
ALICE  SECKELS 


FRANK  CARROLL 

GIFFEN 

VOICE  SPECIALIST 

Singing  taught  in  all  branches,  and  in 
all   languages   required   in   opera 

Fligh  character  of  work  recognized 
by  famous  singers 

976  Chestnut  Street,  San  Francisco 
Phone   Graystone  3320 


Teresa  turn  Suden 

SOPRANO 


Available    for    Concerts, 

Oratorio,  Recitals  and 

Club  Programs 


140  West  Clay  Park,  San  Francisco 
Telephone  Pacific  2042 


TRANS-BAY  OPERA  PLANS 


Grand  opera  as  a  community  project,  with 
ill  of  the  civic  agencies  interested  actively, 
:s  the  object  of  the  International  Opera  As- 
sociation, the  organization  of  which  has  been 
periected  within  the  last  week,  with  a  group 
Df  about  30  business  and  professional  men 
in  the  East  Bay  cities.  The  objective  of  the 
issociation  is  the  production  next  spring  of 
X  five  weeks'  season  of  grand  opera  at  the 
Oakland  Municipal  Auditorium,  where  the 
leadquarters  of  the  director-general,  Antoine 
le  Valle,  are  already  established.  The  pro- 
luctions  will  be  on  a  non-profit  basis,  with 
provision  for  the  funds  and  property  of  the 
issociation,  should  it  be  disbanded,  to  go  to 
the  music  department  of  the  University  of 
California. 

De  Valle,  who  heads  the  project,  was  gen- 
M-al  director  of  the  Belgian  Opera  Company 
)f  England  and  of  the  de  Valle  French  Op- 
era Company  in  this  country,  and  he  has  al- 
ready perfected  the  selection  of  a  picked 
chorus  of  60,  chosen  by  a  process  of  elimina- 
tion from  a  large  group  of  applicants.  An 
orchestra  of  60  musicians  selected  from  the 
San  Francisco  Symphony  Orchestra  and  a 
ballet  of  25  will  supplement  the  cast  of  in- 
ternationally famous  artists  who  will  be  en- 
gaged to  sing  the  principal  roles  under  the 
best   conductors   obtainable. 

Three  evening  performances  and  one  mati- 
nee are  to  be  given  each  week  in  the  Oak- 
land Auditorium,  with  scenery  and  costumes 
carefully  accurate  to  the  period   and   setting 


EMILIE  LANCEL 

CONTRALTO 


Art  Song  Programs  for  Music  Clubs 
and  Educational  Institutions 


WILL  TOUR 

Oregon,    Washington,     Idaho    and     British 
Columbia    from    Oct.    12    to    Nov.    20. 


of  each  opera.  The  repertoire  of  the  first 
season  will  include,  besides  Frank  W.  Har- 
ling's  American  opera  The  Light  from  St. 
Agnes,  Tannhauser,  by  Wagner,  Gounod's 
P'aust,  Delibes'  Lakme,  Debussy's  L'Enfant 
Prodigue,  Mascagni's  Cavalleria  Rusticana 
and  the  Ballet  Russe,  Stravinsky's  Fire  Bird. 
Charter  members  of  the  association  are  to  be 
enrolled  on  payment  of  $10  each,  which  will 
entitle  them  to  first  consideration  in  the  sale 
of  tickets,  and  the  fund  thus  raised  is  ex- 
pected to  guarantee  the  financial  success  of 
the  season. 

Subscribers  may  take  more  than  one  mem- 
bership, and  provision  is  made  for  the  per- 
manent quality  of  the  association. 


KAJETAN  ATTL 

SOLO    HARPIST 

SAN    FRANCISCO    SYM  PHONY 

ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply   1004  Kohler  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  5118 

Western  Representative 
LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC   COAST 
OPERA   CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 

REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Begirming  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 
Operatic     Institute     organized 
exclusively    for    the     develop- 
ment of  California  talent. 

ADDRESS: 

1949  GREEN  STREET 

Phone  Filknore  6562 

For  particulars  inquire  Pacific  Coast 

Musical  Review 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Auditorium  Building,  Los  Angeles 


"We  believe,"  says  de  Valle,  "that  grand 
opera  must  be  an  idealistic  affair,  based  on 
solid,  healthy  business  methods,  and  from 
tlic  artistic  viewpoint  must  justify  the  ardor 
of  doing  the  best  for  the  sake  of  art,  which 
does  not  tolerate  mediocrity.  Our  reper- 
toire will  consist  of  masterpieces  from  all 
schools,  including  the  .\merican,  in  spite  of 
its  youth." 
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MABEL  RIEGELMAN 

Prima  Donna  So-prano  Chicago  Grand  Opera  Co. 

Address,  Care  Personal  Representative:  M.  L.  Samuels,  485  California  Street,  San  Francisco 


PHYLLIDA  ASHLEY  ACCLAIMED 


POPULAR  SYMPHONY  CONCERT 


The  pianistic  gifts  of  Phyllida  Ashley  have 
been  recognized  and  acknowledged  by  musi- 
cians and  music  critics  of  San  Francisco  and 
vicinity.  Having  firmly  established  herself 
in  the  high  esteem  of  musical  authorities  in 
the  northern  portion  of  the  State,  Miss  Ash- 
ley set  out  to  win  artistic  recognition  in  the 
southern  territory.  To  Los  Angeles  she 
went,  played  and  conquered.  It  was  on  Sun- 
day aiternoon,  November  14,  that  Miss  Ash- 
ley appeared  with  the  Philharmonic  Orches- 
tra under  the  direction  of  Walter  Henry 
Rothwell  and  her  success  was  instantaneous, 
as  the  following  paragraphs  from  the  Los 
Angeles  papers  will  verify: 

Los  Angeles  Express,  November  15,  1926, 
by  Bruno  David  Ussher — Phyllida  Ashley 
triumphs  in  Paderewski  Concerto.  *  *  * 
Miss  Ashley,  splendidly  equipped  and  most 
musical,  was  very  likely  the  best  pianist 
heard  at  this  series.  She  plays  with  a  refine- 
ment which  ennobles  technic.  Phrasing, 
rhythm,  dj'namics  are  well  conceived.  Espe- 
cially as  the  orchestra  was  heavy,  one  wished 
for  more  power  of  the  soloist.  On  the  other 
hand,  she  produces  lovely  tone.  Altogether, 
San  Francisco  may  be  proud  of  Phyllida 
Ashley.  Los  Angeles,  by  way  of  plaudits, 
claimed  this  artist  her  own  as  q  Californian. 
Even  if  the  strings  on  the  political  lutes  may 
have  been  pulled  out  of  tune  in  the  two  cities, 
pianistically  they  agree. 

Los  Angeles  Examiner,  by  Patterson 
Greene — *  *  *  For  the  first  time  this  season, 
a  pianist  appeared  with  the  orchestra  as 
soloist.  Playing  the  Paderewski  concerto, 
opus  17,  Phyllida  Ashley  scored  a  great  per- 
sonal success.  The  composition  niakes  great 
technical  demands,  which  were  brilliantly 
met. 

Los  Angeles  Evening  Herald,  by  Carl 
Bronson — *  *  *  A  sensational  success  was 
achieved  by  charming  Phyllida  Ashley,  the 
guest  piano  soloiste  of  the  hour,  who  won 
such  a  furor  as  has  not  been  accorded  a 
great  virtuoso  in  many  moons.  Her  vehicle 
of  expression  was  Paderewski's  boyishly  bril- 
liant Concerto  opus  17,  written  when  he  was 
fighting  for  success,  and  was  the  one  which 
Madame  Modjeska  recognized  as  worthy 
and  advised  the  then  young  virtuoso  not  to 
carry  out  his  plan  of  giving  up  his  artistic 
aspiration.  It  is  full  of  the  enthusiasm  which 
a  young  mentality  might  diffuse,  and  Miss 
Ashley  caught  this  fervor  and  technically 
and  feelingly  presented  a  masterful  concept. 
She  is  a  two-handed  pianiste,  has  deep  emo- 
tion and  knows  how  to  make  a  piano  sound 
like  the  kind  of  instrument  that  it  really  is. 
She  has  a  triumphant  career  just  ahead  of 
her  and  the  great  audience  began  one  of  the 
in.stallmcnts  yesterday  by  recalling  her  seven 
times  and  continuing  to  applaud  when  she 
thought  it  best  not  to  return.  Her  judgment 
was  good  in  not  responding  to  an  encore, 
for  aiiy  other  effort  after  that  concerto  would 
have  let   the   triumph   down. 

Los  Angeles  Times,  by  Isabel  Morse  Jones 
— ♦  *  *  Phyllida  Ashley  is  an  attractive 
young  woman  with  a  big  talent.  She  played 
the  difficult  Paderewski  showpiece  with  a 
fine  flair,  certainty  and  virtuosic  poise  and 
gave  the  more  poetic  passages  a  sympathetic 
understanding.  Seldom  does  a  pianist  re- 
ceive a  more  hearty  expression  of  approval 
from  an  audience  than  was  given  her  yester- 
day. Many  recalls  and  flowers  added  to  her 
ovation. 


A  popular  program,  marked  by  obligatos 
for  the  flute  and  violin,  will  be  given  Sunday 
afternoon,  November  21,  at  the  Curran  thea- 
tre by  the  San  Francisco  Symphony  Orches- 
tra, under  the  direction  of  Alfred  Hertz. 
The  program  will  be  given  but  once,  instead 
of  twice,  as  is  the  custom  with  concerts  of 
the  regular  season.  The  overture  to  The 
Marriage  of  Figaro  opens  the  program.  This 
was  composed  by  Mozart  after  his  opera 
w'as  finished,  and  none  of  the  material  pre- 
viously used  was  utilized  in  the  overture, 
which  is  based,  however,  on  the  spirit  of  the 
opera. 

The  St.  Paul's  Suite,  which  follows,  was 
written  by  the  composer.  Hoist,  for  the 
strings  only.  It  is  based  on  a  group  of  songs 
popular  at  St.  Paul's  school  for  girls,  at 
which  he  once  taught  in  England.  The 
Dance  of  the  Blessed  Spirits,  from  Orpheus, 
by  Gluck,  dates  from  1762,  when  it  was  first 
produced  at  Vienna.  The  opera,  one  of  the 
oldest  that  remains  among  the  more  modern 
standard  works,  is  based  on  the  legend  of 
Orpheus'  search  through  Hades  for  Eury- 
dice,  and  the  Dance  of  the  Blessed  Spirits  is 
one  of  the  more  noted  passages.  The  flute 
obligate  will  be  played  by  Anthony  Linden. 

The  waltz  from  Raymond  is  taken  from 
the  ballet  music,  and  occurs  when  the  hero- 
ine  dreams  she  is  with  the  hero,  in  the  realm 
of  fairies,  who  dance  around  them.  It  was 
composed  by  Glazounow,  who  is  more  re- 
nowned for  his  ballets  than  for  his  sym- 
phonies, although  he  wrote  seven  of  the  lat- 
ter. The  Grieg  numbers,  Heart  Wounds  and 
The  Last  Spring,  were  arranged  by  the  com- 
poser for  strings  after  they  had  first  ap- 
peared as  songs,  entitled,  respectively.  The 
Wounded  Heart  and  Spring  Tide.  The  first 
is  a  theme  expressive  of  sorrow  and  suffer- 
ing, while  the  second  is  a  melancholy  revery 
on  a  happy  springtide  that  never  will  return. 

The  ballet  music  from  Prince  Igor,  by 
Borodin,  was  written  entirely  by  the  com- 
poser, although  his  opera  was  not  finished 
when  he  died.  Glazounow  and  Rimsky- 
Korsakow,  who  finished  it,  however,  found 
the  ballet  complete.  Using  a  story  of  the 
twelfth  century  in  a  Russian  principality, 
the  music  is  based  on  barbaric  songs  and 
dances.  The  Meditation  from  Thais  is  prob- 
ably Massenet's  best-known  work.  It  is 
taken  from  his  opera,  and  occurs  when 
Thais  meditates,  in  the  convent,  over  the 
sins  of  her  former  life.     As  arranged  for  the 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST  AND  TEACHER 

Studio:  Hotel  Fairmont,  San  Francisco 
Telephone  Douglas  8800 


Management  Alice  Seckels 


orchestra,   the   obligato   part   will  be   played 
by   Michel   Piastro,   principal  violinist. 

The  closing  number  is  the  introduction  to 
the  third  act  of  Lohengrin,  by  Wagner,  and 
is  based  on  the  joyous  spirit  of  the  wedding 
festival,  with  which  act  two  closes.  The 
program  for  next  week,  it  was  announced  by 
Hertz,  will  include  the  presentation,  for  the 
first  time  in  San  Francisco,  of  A  Chinese 
Legend,  by  Henry  Eichheim,  who  will  con- 
duct. Other  numbers  are  the  E  minor  sym- 
phony by  Brahms  and  the  tone  poem  Don 
Juan^by  Richard  Strauss. 


Easton  Kent  will  be  welcomed  by  a  host 
of  admirers  and  music  lovers  on  next  Tues- 
day night,  November  23,  when  he  gives  a 
song  recital  at  the  Fairmont  hotel  under  the 
direction  of  Alice  Seckels.  The  possessor  of 
one  of  the  most  beautiful  tenor  voices  to  be 
heard  on  the  Coast,  Mr.  Kent  has  chosen  a 
program  that  will  reveal  both  his  voice  and 
liis  musicianship.  With  Benjamin  Moore  at 
the  piano,  Mr.  Kent  will  delight  his  audience 
with  the  following  numbers:  On  a  Wild 
Rose-Tree  (Rotoli),  Claribel  (Head),  Would 
God  I  Were  a  Tender  Apple-Blossom  (Bibb), 
(]ome.  Sweet  Morning  (arranged  by  A.  L.); 
\^erborgenheit  (Wolf),  Warum  (Tschaikow- 
sky),  Sie  schwebt'  mir  noch  kurlich  im  Arme 
(Arcnsky),  Die  Alainacht  (Brahms),  Meine 
IJebe  ist  grun  (Brahms);  J'ai  pleure  en  reve 
(Hue),  Les  abeilles  (Fourdrain),  A  Ram- 
bouillet,  dans  le  vieux  pare  (Fourdrain), 
L'Heure  Exquise  (Poldowski),  Pannyre  aux 
talons  d'or  (Poldowski);  Then  Finish  the 
Last  Song  (Manney),  The  Silversmith 
(Schindler),  Ah,  Moon  of  My  Delight  (Leh- 
mann),  Time,  You  Old  Gypsy-Man  (Bcsly). 


The  Silver  Anniversary  Edition  of  the  Pa- 
cific Coast  Musical  Review  is  now  in  the 
process  of  preparation.  It  will  contain  an 
accurate  history  of  music  in  San  Francisco 
comprising  the  25  years  of  the  paper's  ex- 
istence. It  will  alsoV^ontain  a  complete  list 
of  the  music  clubs  of  California,  together 
with   their  officers. 


ELWYN  ARTISTS  SERIES 

--PRESENTS- 

LUCREZIABORI 

Leading  Soprano  Metropolitan  Opera 
ONE  RECITAL  ONLY 


Auditorium,  Wednesday  Evening,  Dec.  8 

COMING-Sunday  Afternoon  Dec.  12--ALBERT  SPALDING 
Tickets  now  on  sale  at  SHERMAN,  CLAY  &  CO. 


)VEMBER  S-16,   1926 
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OROTHY  GOODSELL  CAMM        Dominican  college  events 


COLORATURA   SOPRANO 
Tuesday  Afternoon,   706    Kohler  &   Chase   Bldg. 

Phone:   Sutter  8126 
riday   Afternoon,    Kohler   &    Chase   Bldg.,    Oakland 
Residence    Studio:    San   Anselmo^Phone    272 

GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore   264 

ominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
isic     Courses    Thorough    and     Progressive.       Public 
School    Music,    Accredited    Diploma 

WALLACE  A.  SABIN 

(anlst  Temple  Emanu-El,  First  Church  of  Christ 
entlst.  Director  Lorlng  Club.  San  Francisco,  Wednes- 
,  1915  Sacramento  Street,  Phone  Fillmore  7926; 
urday.  First  Christian  Science  Church,  Phone  Frank- 
1307;  Bes.  Studio,  3142  Leniston  Arenue,  Berkeley, 
Phone  Piedmont  2428 

IISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

207    Cherry    Street,    Bet.   Washington   and    Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

lest    Conductor    San    Francisco    Summer    Symphony 
Experienced  European   Conductor,    Operatic 
Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 
Advanced  Piano  Pupils  Accepted 

ssidence  Studio :   3232  Jackson  Street,   San  Francisco 
Telephone:    Fillmore  8240 


The  Dominican  College  of  San  Rafael 
School  of  Music  has  engaged  Bruce  Buttles 
to  give  a  lecture-recital  on  The  Spirit  of 
Ultra-Modern  Music  on  Monday  evening, 
November  22,  in  the  auditorium  of  the  col- 
lege. This  program  will  be  the  fifth  of  the 
concert  artist  series.  Aside  from  his  thor- 
ough and  long-standing  interest  in  ultra- 
modern music,  Mr.  Buttles  has  an  interest 
equally  as  great  in  art,  literature,  philosophy 
and  psychology.  As  a  result,  he  has  come 
to  feel  that  behind  each  of  these  subjects  is 
the  same  actuating  spirit,  a  spirit  not  revo- 
lutionary but  evolutionary,  evolving  some- 
times slowly,  sometimes  more  rapidly,  but 
with  each  evolution  demanding  a  correspond- 
ing technical  development.  Mr.  Buttles  deals 
not  so  much  with  the  technical  questions  as 
with  the   actual   impulses  of  art. 

Musical  illustrations  will  be  selected  from 
the  following  program:  French  School — D'un 
cahier  d'esquisses  (Debussy),  Menuet  from 
Tombeau  de  Couperin  (Ravel),  Rag  Ro- 
mance (Milhaud),  For  the  Piano  (Honeg- 
ger),  (a)  Romance,  (b)  Andante  (Poulenc) ; 
Russian  School — Prelude  op.  67,  No.  2  (Scri- 
abine),  Finale  from  Piano  Sonata  (Stravin- 
sky); Italian  School — Alghe  (Castelnuovo- 
Tedesco),  Threnody  (Pizzetti),  Elegia 
(Davico);  Norwegian  School — (a)  Gothic 
Traceries  Against  an  Evening  Sky,  (b)  The 
Enchanted  Garden,  (c)  It's  Snowing  and 
Snowing  (Hurum) ;  Spanish  School — Pasto- 
rale (Halffter),  Pessebras   (Mompou);  Hun- 


garian School — Lento  Funebre  (Bartok); 
German  School — Nachtstuck  (Hindemith) ; 
Austrian  School — Prelude  op.  25,  .  No.  1 
(Schoenberg)  ;  American— Blues  (Gruenberg). 


The  Dominican  College  of  San  Rafael, 
California,  announces  its  first  major  produc- 
tion of  the  year.  An  elaborate  presentation 
of  Shakespeare's  Twelfth  Night  will  be  given 
Wednesday  evening,  November  17,  at  8:15 
o'clock  in  the  auditorium,  Angelico  Hall. 
The  play  has  been  rehearsed  and  staged  un- 
der the  direction  of  Kathryn  Mulholland, 
head  of  the  speech  and  dramatic  department 
of  the  Dominican  College  of  San  Rafael. 


Twenty-five  Years  of  steady  musical  prog- 
ress in  California  during  the  life  of  the  Pa- 
cific Coast  Musical  Review  will  be  one  of 
the  features  of  our  silver  anniversary  edition 
which  will  be  published  soon. 


NOTE 

To  PIANO  TEACHERS 
and  STUDENTS: 

The  Second    Edition   of  the 

"STEINEGGER  CHORD  STUDIES" 

(Complete) 
JUST  OFF  THE  PRESS 

$1.00  Net 

Order  from  Your  Music   Dealer,  or 
3002  Clay  Street,  San  Francisco 


Lillian  Birmingham 


Contralto 
Teacher  of  Singing 

Complete  Course  of  Operatic  Training 
2730  Pierce  Street  Phone  Fillmore  5453 


PASMORE  VOCAL  STUDIOS    MRS.  GILBERT  MOYLE,  Soprano  ^  ^  "^'"  who  Teaches  and 


a  Teacher  Who  Sings" 


lite    506,    Kohler   &    Chase    Building,    San    Francisco 
2530  College  Avenue,  Berkeley.     Residence,  291 
Alvarado  Road,   Berkeley 

'he  College  of  the  Holy  Names 

1.AKE  MERRITT,   OAKLAND 
implete    Conservatory    Course — Piano,    Harp,    Violin, 
'Cello,   Voice,    Counterpoint,    Harmony,    History 


Phone    Ashberry    1679 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 

MISS    ELIZABETH    WESTGATE        ^"^''  .^^rm^"?  °  °^" 

Organist   and    Musical    Director   of   First   Presbyterian    Church,   Alam:da.      Home   Studio:    1117    Paru 
Street,    Alameda.     Telephone    Alameda    155.     Thursdays,    Merrlman    School,    597    Eldorado    Avenue, 

Oakland.     Telephsne  Piedmont  2770 


MUSIC  PRINTING? 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435   Sacramento   Street        : :       San   Francisco 

Phone   Fillmore  898 


521    HOWARD  STREET 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 

SAN    FRANCISCO 


JOSEPH  GREVEN 


Voice  Specialist-  For  Ten  Years  Director 
Coburg  Opera  School-Master  Classes  Berlin 
Teacher  of  GERTRUDE  WEIDEMANN  and  Other 
Prominent  European  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1926 

Assets $109,430,478.72 

Capital,  Reserve  and  Contingent  Funds 4,400,000.00 

Employees'   Pension    Fund    over    $557,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAiaHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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'POLLY"-PLAYERS'  GUILD  OPERA 


RUSSIAN  CHOIR  PROGRAMS 


NOVEMRER    5-16,    1926 

JACOBSON  PUPIL  IN  CONCERT 


Out  at  the  Flayers'  Guild— San  Francisco  s 
community  theatre  in  Bush  street  near  Gough 
—they  are  doing  a  very  excellent  production 
of  John  Gay's  clever  sequel  to  his  former 
work,  The  Beggar's  Opera.  The  later  piece  is 
called  Polly  and  further  recounts  the  adven- 
tures of  Polly  Peachum,  surrounded  by  Diana 
Trapes,  Jenny  Diver,  McHeath  the  gallows- 
cheater,  Mr.  and  Mrs.  Ducat  and  others.  The 
action  takes  place  on  an  island  in  the  West 
Indies. 

In  this  age  of  the  preponderance  of  jazz  the 
Gay  opera,  exactly  198  years  old,  comes  as  a 
decided  novelty,  and  the  Guild  players  have 
called  into  action  all  of  their  resources  to 
make  a  splendid  showing.  Heading  a  cast  of 
38  Rodolphine  Radii,  an  accomplished  soprano, 
gives  a  well-studied  characterization,  musically 
and  dramatically,  of  Polly  Peachum,  with 
Carlos  Sebastian  as  McHeath  and  Beatrice 
Benaderet  as  Jenny  Diver.  Sebastian  is  a 
tenor  of  much  ability,  having  fulhlled  concert 
engagements  in  New  York  City  and  other 
Eastern  cities  for  some  time.  M.ss  Benaderet 
will  be  remembered  for  her  appearance  with 
the  Guild  a  year  ago  in  Princess  Ida  and  Oli- 
vette. 

An  important  feature  of  the  performance  is 
the  lusty  pirate  chorus,  which  wins  well-mer- 
ted  applause  at  every  performance  and  is 
forced  to  encore  number  after  number.  They 
are  mostly  Olympic  Club  men,  whose  prev.ou 
muskal  training  has  made  them  more  than  fit 
for  their  work  in  this  opera.  A  company  of 
ome  16  beautiful  gi^s  appears,  tastefuly  and 
colorfully  costumed  in  dresses  of  the  Georg  an 
TevTod  The  sets  have  been  designed  by  Jumu 
Craven,  who,  one  can  see,  has  a  natural  bent 
for  his  work,  his  futurist  conception  of  the 
West  Indies  jungle  making  an  effective  back- 
ground  for  the  play. 

Charles    Hart,    popular    director     composer 

and  Bohemian  Club  "J^'S^^^':'  ^?f  ^^;^;™''Se 
direction  in  hand,  and  Reginald  Travers  tne 
S^e  direction.  There  will  be  performances 
fach   Friday   and   Saturday  evening   for   some 

weeks. 

SECKELS  MATINEE  MUSICALES 

Two  stellar  attractions  will  feature  the 
Alice  Se?kels  matinee  musicales  next  month- 
flelussian  Symphonic  Choir  under  the  direc- 
finn  of  Basile  Kiba  chich ;  and  Julia  Llaussen, 
iTebeoved  contralto,  who  holds  .a  very  dear 
place  in  the  hearts  of  San  Franciscans. 

The  Russian  Symphonic  Choir  sings  their 
onlv  afternoon  recital  on  Saturday  December 
flnfSZlr  this  unique  body  o  sm^ers  m 
the  intimate  surroundings  of  the  ^  aijrmom 
ballroom  is  to  hear  them  under  the  ^i^ost^deal 
conditions  possible.  This  was  originally  an- 
nounced for  December  2,  but  was  postponed  to 
December  4,  out  of  courtesy  to  the  Junior 
Eeagre  who  required  the  ballroom  on  Decem- 
ber 2  in  preparation  for  their  fiesta. 

Mme.  Claussen  sings  on  December  14,  and 
win  arrive  in  San  Francisco  simultaneously 
with  the  Russian  choir,  at  whose  concert  she 
will  be  an  honor  guest  before  departing  for 
Southern   California  to  begin  her  Coast  tour. 

COMMUNITY  MUSIC  COURSE 

To  meet  the  need  of  trained  leadership  for 
croup  and  assembly  singing.  Metropolitan 
College  of  the  University  of  Southern  Cali- 
fornia is  offering  a  course  in  community 
n^usic— song  leading  as  well  as  choral  con- 
ducting—under the  direction  of  Alexander 
Stewart,  well-known  exponent  of  community 
and  church  music  and  a  member  of  the  fac- 
ulty of  the  University  of  Southern  California. 
College  of  Music.  The  course  will  comprise 
one  two-hour  period  a  week  for  12  weeks, 
commencing  Monday  evening,  Decenil)er  6, 
at  7:00  o'clock.  Regular  university  credit 
will  be  granted  to  those  eligible  for  tlie  sat- 
isfactory completion  of  the  work. 


When  the  Russian  Symphonic  Choir,  un- 
der the  leadership  of  Basile  Kibalchich,  gives 
its  concerts  in  ban  Francisco  and  Oakland 
shoniy,  audiences  are  due  for  a  series  of 
thrills  seldom  experienced  at  musical  enter- 
tainments. Said  the  critic  of  the  New  York 
Journal  recently,  "One  of  the  most  thrilling 
experiences  we  have  had  in  the  concert  room 
this  season  was  the  performance  of  a  Credo 
by  Gretchaninoft',  the  words  intoned  with 
resonant  intensity  by  a  young  mezzo  of  the 
choir,  against  a  background  by  the  other 
singers." 

The  concerts  of  the  Russian  Symphonic 
Choir,  30  beautifully  trained  vocalists  sing- 
ing as  a  unit  and  likened  to  the  effect  ot  a 
symphony  orchestra,  abound  in  such  thrills. 
1  he  Credo,  with  its  religious  intensity,  is 
one.  The  Lord,  Have  Mercy,  with  its  re- 
markable pianissimo  which  becomes  a  musi- 
cal whisper,  is  another,  and  the  Volga  Boat- 
man  Song,   with   its   folk  pathos,   is   a   third. 

1  hese  Russians  are  coming  here  under  the 
Selby  C.  Oppenheimer  management,  appear- 
ing in  the  Auditorium  on  ihursday  night, 
December  2.  They  will  also  sing  as  a  fea- 
ture ot  the  Alice  Seckels  series  in  the  Fair- 
mont gold  ballroom  on  the  afternoon  of  that 
date  and  in  Oakland's  Municipal  theatre 
Saturday  night,  December  4. 


LUCREZIA  BORI  S.  F.  DEBUT 


Senorita  Lucrezia  Bori,  petite  and  charm- 
ing Spanish  prima  donna  soprano  of  the 
Metropolitan,  recognized  musically  the 
world  over  as  an  international  figure  of  the 
operatic  and  concert  stage,  will  be  the  next 
event  in  the  Elwyn  Artist  Series  in  Exposi- 
tion Auditorium,  under  management  of  the 
Wolfsohn  Musical  Bureau.  Miss  Bori  will 
sing  here  Wednesday  evening,  December  8, 
at  8:15,  and  the  occasion  marks  her  debut 
not  only  for  San  Francisco,  but  for  the  Pa- 
cific Coast. 

The  Bori  concert  promises  to  be  one  of 
the  outstanding  musical  events  of  the  entire 
season  here.  The  management  reports  that 
interest  in  her  coming  is  almost  as  keen  as 
in  the  East,  where  the  announcement  of  a 
Bori  concert  usually  means  a  sold-out  house. 
Only  recently  Miss  Bori's  first  concert  of 
the  season  in  Richmond,  Virginia,  was  wel- 
comed by  an  audience  which  packed  the 
house  and  stage  and  left  hundreds  outside, 
unable  to  gain  admittance.  Miss  Bori's 
Western  tour  will  include  the  principal  cities 
of  the  Pacific  Coast.  Her  recital  here  will 
be  her  only  appearance  in  Northern  Cali- 
fornia.   

THE  SCOTT  FORTNIGHTLYS 


The  program  for  the  Ida  Gregory  Scott 
Fortnightlys  Monday  morning,  November 
22,  will  be  given  by  Henry  Eichheim,  violin- 
ist, composer,  authority  and  lecturer  on  Ori- 
ental music.  He  will  be  assisted  at  the  piano 
by  Ethel  Roe  Eichheim  and  by  Albert  Gil- 
lette, baritone.  Formerly  a  member  of  Theo- 
dore Thomas  Orchestra,  New  York,  one  of 
the  first  violins  of  the  Boston  Symphony, 
also  conductor  for  four  years  of  the  Win- 
chester (Massachusetts)  Symphony  Orches- 
tra, Mr.  Eichheim  is  a  musician  of  unusual 
gifts  and  of  broad  experience. 

An  extended  sojourn  in  the  Orient  brought 
a  great  revelation  and  creative  inspiration  to 
the  artist  and  resulted  in  a  number  of  very 
original  compositions.  So  many  composers 
have  tried,  with  dubious  success,  to  suggest 
the  East  by  the  musical  means  of  the  Occi- 
dent that  one  becomes  weary  with  each  new 
attempt.  But  it  may  be  said  that  for  graphic 
delineation,  Mr.  Eichheim  leaves  his  fellow 
experimenters,  from  Balakirew  to  Stravinski, 
quite  in  the  background.  The  Fortnightlys 
arc  given  the  second  and  fourth  Monday 
mornings  in  the  Colonial  ballroom  of  the  St. 
Francis. 


Gladys  Ivanellc  Wilson,  a  young  pianist 
of  exceptional  gifts,  and  a  pupil  ot  Joseph 
George  Jacobson,  gave  a  recital  in  the  Italian 
room  of  the  St.  Francis  Hotel  on  Tuesdaj 
evening,  October  12.  A  large  and  enthusi- 
astic audience  gave  evidence  of  the  fact  that 
the  young  pianist  has  conquered  for  herseh 
a  place  in  the  hearts  of  her  friends  and  hei 
interpretations  throughout  the  evening  wer< 
the  signal  for  numerous  ovations  and  dem- 
onstations  of  pleasure.  W^e  only  heard  th< 
last  part  of  the  program,  but  we  became 
convinced  of  the  young  pianist's  unqueS' 
t'onable  accomplishments.  She  revealed  i 
.  d  brilliant  technic  which  was  nevei 
marred  by  nervousness  and  she  also  ex- 
hibited a  vigorous,  solid  tone  coupled  wit! 
precise  attacks.  The  program,  as  may  b< 
seen  upon  examination,  proved  quite  a  tasl 
for  far  more  experienced  artists  than  Misi 
Wilson,  but  the  young  plaj^er  obtained  con- 
trasts and  succeeded  in  bringing  out  th< 
emotional  phases  of  the  works  in  a  mannei 
rarely  heard  from  one  so  young.  Both 
teacher  and  pupil  are  entitled  to  congratu- 
lations. The  program  was  as  follows:  (a] 
Fantasia  No.  II,  C  minor  (Alozart),  (b^ 
Pastorale  Variee  (Mozart),  (c)  Perpetuun: 
mobile    (Weber);    (a)    Lento    (Cyril    Scott) 

(b)  Onward  Over  the  Steppe  (Schytte),  (c] 
Nocturne  Op.  15,  No.  2  (Chopin),  (d)  Ma- 
zurka (Chopin),  (e)  Prelude  Op.  28,  No.  II 
(Chopin),  (f)  Waltz  (Chopin),  (g)  Polo- 
naise Op.  53  (Chopin);  (a)  Waltz  in  E  fla 
(Jos.  Geo.  Jacobson),  (Dedicated  to  Gladv! 
Wilson);    (b)    Love    Dream    No.    3    (Liszt) 

(c)  Rhapsody  No.  2  (Liszt),  (Cadenza  bj 
F.  Bendel).      

Henry  Cowell,  composer  and  pianist  anc 
president  of  the  New  Music  Society  of  Cali- 
fornia, will  be  in  Los  Angeles  for  the  con- 
cert which  the  organization  will  give  at  tin 
Biltmore  on  November  20.  Cowell  recentlj 
returned  to  his  home  in  Menlo  after  a  suc- 
cessful tour  of  Europe  and  gave  his  firsi 
concert  in  San  Francisco  on  October  31 
provoking  the  usual  controversy  among  th( 
critics  with  his  ultra-modern  music  anc 
method  of  playing  it.  The  New  Music  So 
ciety  is  the  first  of  its  sort  in  California,  anc 
is  designed  to  foster  the  production  of  th( 
newest  developments  in  music,  especially  o: 
the  type  that  is  unconventionally  constructec 
and  which  might  not  be  produced  adequatelj 
for  some  time  by  the  existing  groups.  Cowel 
is  an  ardent  protagonist  of  growth  in  th( 
forms  of  music,  and  has  demonstrated  hi; 
ideas  in  a  number  of  compositions  whicl 
have  been  played  all  over  the  world.  Th( 
Boston  Philharmonic  Orchestra  is  playin| 
two  of  his  works  this  month.  After  the  con 
cert  in  Los  Angeles,  he  will  return  to  Sai 
Francisco  to  finish  the  score  of  the  balle 
Atlantis,  on  which  he  is  working  at  present 
He  will  remain  in  California  until  aftei 
Christmas,  when  h6\vvill  leave  for  New  Vorl 
to  appear  in  concert  m  the  larger  East  C  i> 
cities.  

Ashley  Pettis  is  scoring  success  after  sue 
cess  on  his  tour  of  the  South,  and  at  his  las 
appearance  in  Oklahoma  City  the  critii 
writes  of  his  playing  in  the  Daily  Oklahonian 
in  part:  "The  tenderness  of  his  touch  pu 
loving  kindness  quite  scriptural  into  music 
His  fingertips  are  brushed  with  spiritualit: 
which  interprets  a  Moses  ruggedness  a; 
readily  as  the  mystery  of  Revelations.  Petti 
used  the  Bach  Fantasy  and  Fugue  to  fulfil 
his  ideals.  He  can  tell  the  beauty  of  Bad 
to  the  doubting  lay  ear,  a  feat  no  other  artis 
has  done  here.  AlacDowell's  Sonata  Fi  'u-; 
took  us  thoroughly  into  Pettis"  moods.  H' 
presented  his  aesthetic  images  with  truth 
giving  a  complete  reading  to  the  last  note 
There  were  crystal  bells  somewliere,  foi 
Pettis  played  upon  them.  And  the  sparkh 
of  his  runs  was  such  that  we  forgot  that  r 
requires  mechanics  to  play  the  piano." 
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MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 

in  Europe 


AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
Studio:   Room  700,  26   O'Farrell  Street,  San   Francisco 
Studio:    Sutter  2926 — Phone — Residence:    Fillmore  4739 


FOR  SALE 

Upright    Piano — Best    Condition.      For    Informa- 
tion ADDly   Room  801,  26  O'Farrell  Street,  Phone 
Garfield  5250. 


\CHILLE  L.  ARTIGUES       ALMA  SCHMIDT-KENNEDY 


aduate    of    Schola    Cantorum,    Paris.       Organist    St 
ary's  Cathedral.     Piano  Department,   Hamlin  School. 
Organ  and   Piano,   Arrillaga    Musical   College. 


PIANIST 

Studio:    1537   Euclid   Avenue,   Berkeley,   Calif. 
Phone   Berkeley  6006 


CALIFORNIA  IS  CALLING  YOU 

A  New  Song  by 

ABBIE  NORTON  JAMISON 

602  CaUf.   Music  Co.   Bldg.  Los  Angeles 


PAULA  A.  CORNELY          MRS.  ZAY  RECTOR  BEVITT      Mme.  Anna  Ruzena  Sprotte 


EZZO    CONTRALTO— CONCERT,    ORATORIO 

VOICE    CULTURE    AND    COACHING 
4   REGAL   ROAD  BERKELEY,    CALIF, 

Phone  Ashberry   HS2 


ih 


>IERRE    DOUILLET,    PIANO 
NIT  ALIA  DOUILLET,  VOICE 


one  Sutter  7387 


90S   Kohler  &   Chase  Building 


DOMENICO  BRESCIA 

VOICE   SPECIALIST— COMPOSITION 

Studio:    603-604    Kohler    &    Chase    Building 

Phone  Garfield  6728 


[adame  Charles  Poulter — Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27th   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER   OF   SINGING 
Studio:   36   Gaffney  Building,   376  Sutter   Street 
one  Douglas  423*  Res.   Phone   Kearny   2349 

IME.  SOPHIE  SAMORUKOVA 

SOPRANO 
ecialist   of  voice   development    (bel-canto).     Prepara- 
n    for    opera,    concert    and    church.     Diction    in    all 

required    languages 
»6  Hyde   St.,   San  Francisco.   Phone  Graystone  6514 

IRS.  M.  E.  BLANCHARD 

TEACHER   OF   SINGING 
Openins  of   Season   1926-1927,  August   16 
idio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

:VELYN  SRESOVICH  WARE 

Pianist  and  Accompanist 

Studio:    2355  POLK  STREET 

Phone  Graystone  5542 

3SEPH  GEORGE  JACOBSON 


PIANO 


one  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 

Available  for   Opera,    Concert   and    Oratorio 

Residence  Studio:   798   Post   Street,   San   Francisco 

Phone   Franklin    1888 

EL  WIN  C  ALBERG 

PIANIST   AND   TEACHER 

2  East    16th    Street,    Oakland — Phone    Merritt    3866 
n   Francisco,    Mondays,    126    Post   Street,    Room   307 

JANET  HALE         ~ 

PIANIST 

3  Kohler  &   Chase   Building.        Phone:    Garfield  684 

Residence   Phone:   Fillmore  7021 

AR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO   INSTRUCTION 
09-1010  Kohler  &   Chase  Bldg.  Phone:  Garfield  2574 
Residence  283  30th  Ave.     Phone  Evergreen   5060 

ETTA  McCUE 

TEACHER   OF   SINGING 
Voice,   Sight-Reading,  Ear  Training,   Harmony 
34   Jones   Street,    San    Francisco;    Phone   Pros.    9069 


LOSE  RELDA  CAILLEAU 

Opera   Comique,    Paris 

Studio:   3107  Washington   Street 

Phone  Fillmore  1847 


PIANO   AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funston  Avenue 

Phone  Bayview  1820 

MARION  RAMON  WILSON 

Dramatic     Contralto.       Opera     Successes     in     Europe. 

Concert    Successes    in    the    United    States.       Address: 

2027    California    Street.  Phone  Walnut   4355 

ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield   1894 

BEATRICE  CLIFFORD 

ACCOMPANIST 

Residence  Studio:  1254  Taylor  Street 
San  Francisco 


ESTHER  HJELTE 

PIANIST   AND   TEACHER 

Recently  Returned  from  Study  in  Paris 

725   HADDON   ROAD  OAKLAND 

Phone  Glencourt  1838 


NORMA  GARRETT 

MEZZO-SOPRANO 
Box   2275,    Mill  Valley  Phone  Mill  Valley   399J 

ALBERT  SPALDING  vs.  JAZZ 


"What  laws  must  jazz  obej^  before  it  is 
adopted  by  the  interpreters  of  master  mu- 
sic?" Albert  Spalding,  now  one  of  the  world's 
foremost  violinists,  who  will  be  heard  here  in 
the  Exposition  Auditorium  in  Elwyn  Artist 
Series  under  management  of  the  Wolfsohn 
Musical  Bureau,  on  Sunday  afternoon,  De- 
cember 12,  was  recently  asked. 

"Jazz  is  a  means,  not  an  end,"  replied  Mr. 
Spalding,  "and  a  means  can  never  develop 
into  more  than  just  what  it  is — a  useful 
technical  expression  when  adequately  em- 
ployed. There  is  no  connection  between 
jazz  and  the  music  I  play,  for  instance.  And 
on  the  contrary,  I  find  that  people  all  over 
the  world  long  for  good  music.  If  they  are 
not  aware  of  that  fact,  it  is  because  they 
have  not  been  getting  it.  In  the  past  few 
years  the  programs  of  many  recitalists  have 
been  going  from  bad  to  worse.  The  respon- 
sibility for  this  deterioriation  rests  alike  on 
artists  and  managers.  Now  I  refuse  to  ad- 
mit or  believe  that  the  public  is  more  than 
a  passive  contributor.  Public  opinion  is  not 
an  affirmative  quality.  It  concurs  or  ac- 
quiesces in  leadership,  and  it  is  therefore  the 
leadership  that  is  at  fault. 

"Public  taste,  like  water,  runs  downhill, 
and  if  unchecked  will  end  its  course  in  a 
muddy,  chaotic  stream.  I  know  of  no  cure 
for  it  unless  artists  and  managers  co-operate 
together  and  by  mental  stimulation  of  each 
other's  efiforts  in  the  right  direction  institute 
a  system  of  good  plumbing  for  the  art  of 
music.  If  you  want  your  water  pure  and 
uncontaminated.  you  don't  pipe  for  it  at  its 
lowest  level.  It  is  best  when  obtained  as 
near  as  possible  to  its  source.  It  is  the 
same  with  music,  and  its  effect  on  the  public 
is  identical.  Drinking  contaminated  water 
is  known  to  be  poisonous  to  the  body.  Lis- 
tening to  bad  music  is  no  less  poisonous  to 
the  mind." 


VOICE 

3006   Wcot   Seventh   Street  LOS  ANGELES 

Phone  WAshington  5700  or  EMpire  5360 


TEACHERS'  DIRECTORY 


Burnett 


PIANO 


Malen    (Phone    Fillmore    1898) 
2785  Green  Street 


f>  1  Miss  Edith   (Phone  Douglas  269) 

l^aUDU    376   Sutter  Street 

pv  •       Ruth    Viola    (Phone    Park    341 1 

*^0,VIS   515   Ruena  Vista  Avenue 

FxArincr    ^^'^^   Lorraine    (Phone    Hemlock    74<') 
Cowing  833   Ashbury   Street 

T    at* aia    ^''^'^  ^°°^  Hughes  (Phone  Fillmore  6102) 
Liarala    3325   Octavia   Street. 


Dubman 


Mme  J.   (Phone  Pacific  193«\ 
715   Cabrillo  Street 


O         '.l         Norman    (Phone  Pacific  7674) 
'^*"^^"      719  Twenty-eighth   Avenue 


VOCAL 


r^lichmstn  °''^^  ^^^  (Phone  Glenncourt  1279) 


'  433  Elwood  Avenue,  Oakland 


De  Vally  t",' 


Antoine   (Phone   West   1347) 
5    Washington    Street 


pi  Rose  (Phone  Franklin  6472) 

r  lOrenCe  a^^s  Sutter  street 

/^  J  Mav;kenzie    (Phone    West   457) 

OOraOn  2&i2   Jackson    Street 

'X'  1  •  Mme.   M.   (Phone   Garfield  6046) 

1  rOlnDOIllgQl.2   Kohler   &   Chase  liuildmg 

I  Tl  Adele   (Phone   Bayview   8196) 

Ulniail    178   Commonwealth  Avenue 

/^  •  1         Henrik   (Phone   Fillmore  3256) 

VjlJ6rClrUm    mi  jackson  Street 

D«     •    ir  I     Ca     J*       1072    Ellis    Street 

urini  Vocal  otudio  Pbone  west  593 


VIOLIN 


Cl*   Arthur   (Phone   Kearny  5454) 
0"»^Q1  906   Kohler  &  Chase  Building 

I     11_'        G.    (Phone   Kearny   2637) 

P„„    Mary    (Phone  Bayview  7893) 
a.SmOre    3379  jackson  St.,  near  First  Ave. 
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Hothcr    (Phone   Bayview   7780) 
ISmer  3701    Clay    street 


Bl       Sigisniund    (Phone   Walnut   64) 
®®*       1373  Post  Street 

I  I  T.     D.,     Violin     School    and     Concert 

rlerZOg      company.      2256    Bush    Street 
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P  Dorothy  (Phone  Fillmore  898) 

^*****'^' '^  San   Francisco  Conservatory  of   Music 

R         1  Grace  (Phone  Ashberry   1452) 

DeCKer    2S3i  Ridge  Road,   Berkeley 
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CONCERTS  FOR  CHILDREN 


After  three  years  of  symphony  concerts 
lor  children  in  San  Francisco,  Alice  Metcalf, 
who  has  pioneered  in  the  work,  announces 
tor  the  coming  season  a  program  more  di- 
rectly aimed  at  the  needs  of  young  people. 
Its  accomplishments  will  be  better  than 
those  of  the  past,  requiring  young  people  to 
take  part  somewhat  and  making  the  events 
live  for  the  hsteners. 

Informal  talks  by  the  director  will  have 
screen  pictures  in  conjunction;  a  symphonic 
theme  will  be  taught  by  singing  it  to  words 
and  these  details  are  but  part  of  a  plan  for 
five  concerts  scheduled  to  begin  in  January, 
1927.  Those  who  have  had  the  good  fortune 
to  attend  the  young  people's  symphony  con- 
certs either  at  Jordan  Hall,  Boston,  or  at 
Aeolian  Hall,  New  York,  all  under  the  di- 
rection of  Ernest  Schelling,  know  of  the  tre- 
mendous success  of  concerts  presented  in 
Ihis  manner. 

Thanks  to  the  enthusiasm  and  energy  of 
one  of  our  San  Francisco  women,  who  has 
done  much  to  promote  music  in  this  city 
and  who  has  attended  the  Schelling  concerts 
in  the  Eastern  cities,  arrangements  are  un- 
der way  towards  a  series  of  five  Young  Peo- 
ple's Symphony  Concerts  by  the  San  Fran- 
cisco Symphony  Orchestra,  under  the  direc- 
tion of  Wheeler  Beckett.  The  first  of  these 
will  be  given  Friday  afternoon,  January  14, 
at  the  Columbia  theatre. 

Negotiations  are  also  in  the  makmg  to 
bring  Ernest  Schelling  as  guest  conductor 
for  the  opening  concert. 

The  object  in  selecting  the  Columbia  thea- 
tre is  that  of  making  the  series  more  inti- 
mate in  nature  than  could  be  achieved  in  a 
very  large  auditorium.  There  will  be  a  page 
on  the  program  devoted  to  questions  and 
answers  to  be  filled  in  at  each  concert  and 
for  which  prizes  will  be  awarded  at  the  close 
of  the  season. 

One  complete  symphonic  work  will  have 
been  studied  by  the  close  of  the  series,  one 
movement  of  which  will  be  played  at  each 
concert  in  addition  to  other  works  of  shorter 
type. 

Wheeler  Beckett,  composer  and  conductor, 
dates  back  his  work  with  children  to  days 
between  1908  and  1915,  when  he  was  con- 
nected with  choir  work  at  Grace  Church, 
New  York.  Following  that  experience,  he 
became  organist  and  choir  director  at  Grace 
Pro-Cathedral,  this  city,  and  has  since  or- 
ganized the  Berkeley  Choral  Club,  of  which 
he  is  director. 

This  ckib  consists  of  100  children's  mixed 
voices  and  was  recently  heard  in  San  Fran- 
cisco before  the  League  of  American  Pen- 
women  at  the  Fairmont  hotel.  Beckett  has 
been  invited  by  Miss  Mary  I.  Bentley  to  di- 
rect  the  Girl   Reserves'   Choral  Club  in  this 

city. 

Beckett  has  won  recognition  as  a  com- 
poser having  written  the  music  for  the  Bo- 
hemian Club  play,  Rajara,  in  1924,  which  will 
be  played  during  this  winter  in  Michigan  by 
the  Olivette  (Mich.)  Orchestra;  a  tone  poem. 
Farewell  to  the  Forest,  written  for  violin  and 
orchestra,  and  Asses'  Ears,  both  of  the  latter 
having  been  given  at  an  annual  concert  by 
the  Bohemian  Club.  Ode  to  West  Wind,  for 
orchestra,  is  ncaring  completion. 

The  children's  concerts  will  be  given  on 
alternate  Friday  afternoons  at  3:15,  inter- 
vening with  the  Friday  concerts  by  the  San 
Francisco  Symphony  Orchestra.  Two  con- 
certs each  in  January  and  February  and  one 
in  March  will  form  the  series.  Season  tick- 
ets will  be  $5,  $4  and  $2,  with  boxes  of  six 
seats  each  at  $50.  Several  boxes  have  been 
reserved  and,  due  to  the  limited  capacity  of 
the  house,  early  reservations   arc  arriving. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


•KOHLER  &  CHASE- 

(Established  1850) 

Pianos,  Pipe  Organs,  Phonographs,  Radios 

A 


KOHLER  &  CHASE  GRANDS  $850 

$25  down — 3  years  to  pay 

FREE  BENCH  NOTHING  EXTRA  TO  BUY  FREE  DELIVERY 

NO  INTEREST  TO  FIGURE— FIRE  INSURANCE  INCLUDED 

NO  Grand  is  more  conscientiously  made  than  the  Kohler  &  Chase.  It  is  constructed 
for  tone  and  durability— and  only  the  best  material  and  finest  craftsmanship. 
Kohler  &  Chase  pianos  have  been  favorites  with  pianists,  singers  and  lovers  of  music 
for  over  three-score  of  years.  \ 

Tetrazzini  wrote:  "Never  zvill  I  forgcl  the  beautiful  tone  of  the  Kohler 
&  Chase  Grand  Piano  upon  which  my  accompaniments  zvere  played.  It 
was  an  Inspiration." 

The  new-style  S  is  the  smallest  Kohler  &  Chase  Grand  we  have  ever  presented— 
and  it  is  a  true  Kohler  &  Chase  through  and  through.  Unlike  most  small  grands  it  is 
built  like  a  concert  grand  with  tension  posts  and  full  bolted  construction,  assuring 
permanency  of  its  singing  tone.  None  but  expensive  Grands  are  so  built.  We  give 
greater  value  in  Kohler  &  Chase  Pianos  than  we  give  in  any  oilier  make,  because  they 
are  our  very  best  advertisement. 


•KOHLER  &  CHASE- 

111  O'Farrell  Street  (Nexi  to  the  Orfheum  Theatre) 
New  Telephone :  Garfield  5000 
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Ivi ) .   ,iih)  '  -ist,   Schul)ci ' 

The  fifth  pair  of  .sjiiiphoiiy  concert - 
kc  place  on  Friday  and  Sunday  afteru' 
J'-ceiuber  10  and  12.  The  program  will  b. 
unusually  interesting  and  somewhat  out  oi 
ii'.e  reyular  mode  of  selection.  It  will  in 
vinde  Schubert's  matchless  C  major  Syn: 
phony,  George  Schumann's  Dance  ci 
Nymphs  and  Satyrs,  which  will  be  presented 

'or   the    first   time   at   these    concerts,   and   a 

K/ll  J     lection  from  De  Berlioz'  The  Damnation  of 
—    aust,  subdivided  into:   Minuet  of  the  Will 
_____  i'-thc-\Visps,     Dance     of     the     Sylphs     an»l 
SAN  '''"il^oczy  March. 


MPORTANT  EVENTS  ATTR  ng  re^it^^Ut  thTExtoslttonAmht 

1  uesday    evening,    November    9.    r 
,  /-,  ...     TT    J       TV-        ^-  r    A  iianaj?ement  of  Selby  C.   Opp 

ymphony  Concerts  Under  Direction  of  A  ,„j„^/  t,,^.  ^..^ond  event  of  the 

Sings  Before  Packed  House — Mary  ,,ncert  Seiies.    An  audit-    ■ 

Class  Artist— Marcel  Grandja  very  seat  greeted  tite  f.-ji 

;»,   17;^^  t>^^,  i''-'"    '  I'lithusiasm.    It  w; 
in  FineProj  ,,^^^^,^j  „,^^j^, 

The  month  of  November  was  an  unusually  "  laliun    or    her 

usy  one  musically  and  numerous  concerts 
ttracted  record  audiences.  This  was  so 
luch  more  surprising  inasmuch  as  two  con- 
ert  courses,  the  symphony  concerts,  the 
liamber  music  concerts,  the  Auditorium 
oncert  series  under  the  auspices  of  the  City 
f  San  Francisco,  the  various  music  club 
vents,  the  concerts  at  the  Seven  Arts  Club, 
:ie  Alice  Seckels  Matinee  Series,  the  Ida 
ircgory  Scott  Fortnightlies,  the  various  pu- 
ils  recitals,  the  Loring  Club  concerts,  and 
ther  events  by  individual  resident  artists  cer-. 
linly  set  a  steep  pace  for  our  musical  pub- 
c  and  it  is  surprising  that,  notwithstanding 
he  large  number  of  events  in  proportion  to 
he  population,  so  many  people  attended 
oncerts.  If  occasionally  there  is  a  falling 
ff  of  attendance  at  some  event  that  ordi- 
arily  attracts  much  attention,  it  should  not 
iscourage  or  disappoint  those  in  charge,  for 
here  is  a  limit  to  the  musical  public's  finan- 
ial  or  physical  capacity  to  attend  musical  af- 
lirs,  as,  after  all,  the  percentage  of  music 
3ving  people  in  a  city  of  some  800,000  in- 
abitants  must  be  restricted  in  numbers.  Let 
s  now  review  some  of  the  more  important 
oncerts,  as  it  was  naturally  impossible  for 
lie  writer  to  attend  all,  specially  when  sev- 
ral  of  them  happened  to  take  place  on  the 
ime  evening: 

The  Symphony  Concerts 

One  of  the  most  interesting  programs  ever 
iven  by  the  San  Francisco  Symphony  Or- 
hestra  under  the  direction  of  Alfred  Hertz 
.'as  the  third  pair  of  events  on  Friday  and 
unday  afternoons,  November  12  and  14. 
'he  opening  number  on  the  program  con- 
isted  of  Beethoven's  dramatic  Coriolanus 
)verture  with  its  thrilling  climax  which  Al- 
•ed  Hertz  and  the  San  Francisco  Symphony 
)rchestra  succeeded  in  accentuating  with 
dequate  virility.  Then  followed  Mozart's 
uoyant  D  major  symphony  with  its  spirited 
llegro,  its  graceful,  singing  andante,  its 
prightly  minuet  and  its  brilliant  finale.  Un- 
er  the  continuous  training  of  Alfred  Hertz, 
le  San  Francisco  Symphony  Orchestra  has 
ow  attained  a  faculty  of  holding  down  its 
3ne  volume  that,  at  times,  is  indeed  unusu- 
lly  effective  and  is  specially  in  place  during 
le  performance  of  a  Mozart  symphony. 

Mr.  Hertz  is  particularly  proficient  in  the 
ccentuation  of  certain  rhythms  and  the  care- 
ul  coloring  of  particular  melodious  phrases, 
ccasional  accelerandi  and  diminuendi  that 
■ring  out  certain  beautiful  periods  in  strong 
nd  pleasing  cantabile  effects.  Mr.  Hertz' 
eading  of  this  Mozart  symphony  demon- 
trated  once  more  that,  notwithstanding  its 
nore  than  140  years,  a  Mozart  work  remains 
is  fresh  and  youthful  as  ever. 

The  enthusiasm  aroused  by  Ernest  Bloch's 
:Iebrew  Rhapsody — Schelomo — for  cello  and 
irchestra  and  by  Michel  Penha's  interpreta- 
ion   of  the  same  was   indeed   well   justified. 
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aracterizes  his  work,  and  a  group  of  piano 
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specially  suited.    Manuel  Beriaguer  played 

e  flute  obligatos  with  the  assurance  of  an 

perienced  musician. 
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BRETHERICK,  prominent  or- 
Saii  Francisco,  declares  of  the 
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EVENTS  ATTRACT  RECORD 
AUDIENCES 

(Continued   from   page    1) 


iiorc  we  defy  anyone  to  positively  state 
vliether  the  orchestra  plays  in  tune  or  not 
vhile  interpreting  this  work.  In  justice  to 
Av.  Eichheini,  we  wish  to  say  that  as  a  musi- 
al  "stunt"  in  giving  us  an  idea  of  the  exact 
lature  of  Chinese  music,  A  Chinese  Legend, 
lovv  1326  years  old,  is  a  very  clever  con- 
rivance,  but  as  a  reproduction  of  emotional 
iioods  it  certainly  does  not  tell  us  anything. 

The  truth  of  the  matter  is  that  Chinese 
inisic,  being  exclusively  intended  for  "cere- 
nonial"  exploitation,  does  not  contain  the 
Icments  necessary  to  describe  human  emo- 
ions,  and  consequently  may  be  restricted  to 
imitations  which  Occidental  music  has  long 
go  outgrown.  A  friend  of  ours  told  us  after 
he  concert  that  the  radio  broadcasting  sta- 
ion  received  a  wire  from  Los  Angeles  during 
he  performance  of  A  Chinese  Legend  ask- 
ng  what  was  responsible  for  all  that  static 
nterference  during  the  transmission  of  the 
lymphony  program.  We  trust  that  this  good 
latured  outburst  on  our  part  will  not  offend 
Vlr.  Eichheim,  whom  we  regard  as  a  good 
riend  and  whose  musicianship  we  do  not 
luestion  for  a  moment.  Anyhow,  he  is  not 
•esponsible  for  what  the  Chinese  regard  as 
:lassical  music. 

The  concluding  number  of  this  program 
:onsisted  of  Richard  Strauss'  gripping  tone 
)oem — Don  Juan.  We  never  heard  the  San 
Krancisco  Symphony  Orchestra  play  this 
:omposition  as  effectively  as  was  done  on 
his  occasion.  Specially  praiseworthy  were 
he  horn  passages.  Indeed  every  one  of  the 
nusicians  seemed  to  put  every  ounce  of  abil- 
ty  into  the  interpretation  of  this  work  which, 
jnder  the  unparalleled  direction  of  Alfred 
Hertz,  always  reveals  the  utmost  artistic  sig- 
nificance of  its  unforgettable  message. 


Menuet  (Beethoven;,  Serenade  (Moszkow- 
ski);  and  last,  but  not  least,  Schubert's  in- 
spiring Military   March. 

The  fifth  pair  of  symphony  concerts  will 
lake  place  on  Friday  and  Sunday  afternoons, 
December  10  and  12.  The  program  will  be 
unusually  interesting  and  somewhat  out  of 
the  regular  mode  of  selection.  It  will  in- 
clude Schubert's  matchless  C  major  Sym- 
phony, George  Schumann's  Dance  of 
Nymphs  and  Satyrs,  which  will  be  presented 
for  the  first  time  at  these  concerts,  and  a 
selection  from  De  Berlioz'  The  Damnation  of 
Faust,  subdivided  into:  Minuet  of  the  Will- 
o'-thc-Wisps,  Dance  of  the  Sylphs  and 
Rakoczy  March. 


can  be  counted  among  the  world's  great  con- 
cert artists. 

Her  program  was  quite  representative, 
containing  among  other  works  such  classics 
as  Mozart,  Brahms,  Strauss,  Debussy  and 
an  aria  from  Charpentier's  Louise.  Lester 
Hodges  played  the  accompaniments  in  a 
craftsnianlike  manner. 


Two  popular  concerts  were  given  during 
Lhe  month  of  November  at  the  Curran  Thea- 
tre by  the  San  Francisco  Symphony  Orches- 
Ira,  under  the  direction  of  Alfred  Hertz, 
rhe  second  popular  concert  took  place  on 
Sunday  afternoon,  November  7,  and  the  third 
Dn  Sunday  afternoon,  November  21.  Our 
readers  already  know  how  well  and  how 
skillfully  Alfred  Hertz  interprets  these 
lighter  programs.  It  requires  no  detailed  re- 
view on  our  part  to  tell  our  readers  how 
much  the  large  audiences  enjoyed  these 
events.  We  shall  simply  publish  the  pro- 
grams and  let  you  judge  for  yourself  how 
line  an  impression  they  made  upon  the  pub- 
lic: Sunday  afternoon,  November  7:  Over- 
ture Ruy  Bias  (Mendelssohn);  Indian  Suite 
(MacDowell) ;  Fantasie — Romeo  and  Juliet 
(Tschaikowsky);  Forest  Murmurs  from  Sieg- 
fried (Wagner);  Suite  from  Carmen  (Bizet); 
Molly  on  the  Shore   (Percy  Grainger). 

Sunday  afternoon,  November  21 :  Overture 
to  The  Marriage  of  Figaro  (Mozart);  St. 
Paul  Suite  (Gustave  Hoist);  Dance  of  the 
Blessed  Spirits  (Gluck),  flute  obligato  An- 
thony Linden;  Waltz  from  Raymonda 
(Glazounow);  (a)  Heart  Wounds  (Grieg), 
(b)  The  Last  Spring  (Grieg);  Ballet  Music 
from  Prince  Igor  (Borodin);  Meditation 
from  Thais  (Massenet),  violin  obligato, 
Mishel  Piastro;  Introduction  Act  III,  Lohen- 
grin (Wagner). 

The  first  municipal  "pop"  concert,  Ye- 
liudi  Menuhin,  soloist,  was  reviewed  in  our 
last  issue.  

The  fourth  "pop"  concert  to  be  given  by 
the  San  Francisco  Symphony  Orchestra,  un- 
der the  direction  of  Alfred  Hertz,  at  the  Cur- 
ran Theatre  on  Sunday  afternoon,  December 
5,  will  indeed  be  "popular"  in  the  true  sense. 
It  will  contain  that  exceedingly  fine  and 
richly  melodic  Oberon  Overture  by  Weber, 
Wagner's  always  enchanting  Prize  Song 
from  Die  Meistersinger,  Bizet's  effervescent 
L'Arlesienne  Suite,  Dvorak's  brilliant  Carne- 
val  Overture,  three  little  gems  of  melody — 
Irish  Tune  from   County   Derry    (Grainger), 


Galli-Curci — Amelita  Galli-Curci  gave  a 
song  recital  at  the  Exposition  Auditormm  on 
Tuesday  evening,  November  9,  under  the 
management  of  Selby  C.  Oppenheimer,  this 
being  the  second  event  of  the  Oppenheimer 
Concert  Series.  An  audience  that  crowded 
every  seat  greeted  the  famous  diva  with  the 
utmost  enthusiasm.  It  was  soon  evident  that 
Galli-Curci  showed  marked  improvement  in 
the  manipulation  of  her  tone  release,  her 
voice  keeping  better  in  pitch  and  there  was 
lacking  the  strain  and  roughness  which  for- 
merly marred  some  of  her  tonal  work.  In 
attaining  this  smoothness  and  clarity  of  in- 
tonation, the  distinguished  soprano  adopted 
a  certain  mode  of  repression  which  robbed 
her  interpretations  of  some  of  their  dramatic 
virility,  but  in  the  main,  her  recital  proved 
far  more  artistic  from  a  vocal  standpoint 
than  on  previous  occasions. 

We  can  not  compliment  Mme.  Galli-Curci 
for  the  selection  of  her  program  numbers. 
They  did  not  reveal  the  highest  phase  of  her 
art  as  a  coloratura  soprano.  Practically  all 
numbers  belonged  to  the  purely  lyric  form 
of  song  literature,  there  being  hardly  any- 
thing in  the  nature  of  clean-cut  coloratura 
works.  The  little  coloratura  she  sang  was 
done  excellently  and  proved  the  principal 
feature  of  the  program,  which  consisted  of 
works  by  Rosa  Paisiello,  Meyerbeer,  Bene- 
dict, Brahms,  Rabey,  Thomas,  Alyward, 
Samuels,  Besly  and  Proch. 

Homer  Samuels  played  the  accompani- 
ments with  that  delicacy  of  expression  which 
characterizes  his  work,  and  a  group  of  piano 
solos  by  such  moderns  as  Debussy,  Palm- 
gren  and  Bax,  for  which  his  particular  style 
is  specially  suited.  Manuel  Beringuer  played 
the  flute  obligates  with  the  assurance  of  an 
experienced  musician. 


Mary  Lewis,  a  lyric  soprano  of  excep- 
tional beauty  of  timbre  and  the  possessor  of 
an  unusually  attractive  personality,  appeared 
as  the  second  artist  of  the  Elwyn  Series  at 
the  Exposition  Auditorium  on  Wednesday 
evening,  November  10.  Miss  Lewis  gave 
various  evidences  of  being  still  in  the  spring- 
time of  her  career.  Her  best  claims  to 
artistic  recognition  consisted,  as  already 
stated,  of  an  unusually  clear,  bell-like, 
though  small,  lyric  soprano  voice,  a  decid- 
edly concise  diction  and  a  very  effective  use 
of  the  sotte  voce.  This  employment  of  the 
half  voice  assisted  her  in  obtaining  numerous 
poetic  effects  specially  suitable  in  the 
Mozart  aria,  the  old  English  and  the  French 
songs.  However,  the  lack  of  vitality  some- 
what marred  her  singing  of  the  German  and 
some  of  the  American  songs. 

One  of  the  remarkable  features  of  Miss 
Lewis'  singing  is  her  successful  pianissimo 
work  obtained  without  "covering"  her  tones, 
that  is  to  say,  by  singing  all  the  time  with 
"open"  throat,  and  it  is  mainly  due  to  this 
part  of  her  singing  that  she  occasionally 
deviates  from  the  true  pitch.  In  the  begin- 
ning a  certain  nervousness  aft'ected  her 
breathing,  but  later  on  she  succeeded  in 
overcoming  this  defect.  There  is  no  ques- 
tion but  that  Miss  Lewis  possesses  numer- 
ous qualifications  to  justify  her  appearance 
on  the  concert  platform;  however  she  re- 
quires considerably  more  practical  experi- 
ence  in   this   phase   of   endeavor   before   she 


Mme.  Elsa  Garay,  Viennese  prima  donna 
soprano,  appeared  at  the  Scottish  Rite 
Auditorium  on  Monday  evening,  November 
15,  in  the  presence  of  a  large  audience  and 
under  the  direction  of  the  Elwyn  Concert 
Bureau.  Mme.  Garay  proved  herself  to  be 
a  concert  artist  of  experience  and  authority. 
Her  program  was  by  far  the  very  best  con- 
cert program  heard  in  San  Francisco  this 
season  and  she  interpreted  the  same  with  an 
intelligence  and  musicianship  that  is  worthy 
of  the  highest  praise.  Mme.  Garay  possesses 
a  flexible  lyric  soprano  voice  of  a  somewhat 
light  quality.  Its  purity  is  pleasing  through- 
out the  various  "registers,"  except  in  the 
highest  tones,  where  the  singer,  no  doubt, 
owing  to  a  certain  fault  in  tone  production, 
seemed  to  lose  the  flexibility  of  the  voice 
and  at  times  deviated  somewhat  from  the 
pitch. 

However,  her  interpretation  of  the  various 
songs  was  so  intelligent,  so  tasteful  and  so 
discriminating  that  this  slight  vocal  dis- 
crepancy did  in  no  way  mar  the  excellence 
of  the  recital.  We  do  not  know  many  con- 
cert artists  who  could  give  more  satisfac- 
tion than  Mme.  Garay  did  in  her  two  groups 
of  German  songs,  whicTi  she  sang  with  un- 
questionable artistry  and  effective  emotional 
coloring.  Another  song  which  we  shall  long 
remember  because  of  Mme.  Garay's  beauti- 
ful phrasing  was  Hahn's  L'heure  exquise. 
Elizabeth  Alexander  proved  an  exception- 
ally sensitive  and  refined  accompanist,  who 
grasped  the  deep  musical  purpose  of  a  com- 
position and  constructed  a  background  for 
the  soloist  which  helped  considerably  to  sus- 
tain the  artistic  atmosphere  of  the  event. 

Mme.  Garay's  program  was  so  exemplary 
that  we  feel  tempted  to  quote  it  here  in  full: 
Ridente  la  calma  (Mozart),  Fruehlingstraum 
(Schubert),  Ungeduld  (Schubert),  Winter- 
lied  (Mendelssohn),  Durch  den  Wald  (Men- 
delssohn); Chanson  d'Automne  (Hahn), 
L'heure  exquise  (Hahn),  Air  de  Lia  (L'En- 
fant  Prodigue)  (Debussy);  Verborgenheit 
(Hugo  Wolff),  Wiegenlied  (Humperdinck), 
Staendchen  (Richard  Strauss),  Lied  zur 
Laute  (Tote  Stadt)  (Korngold),  Lenz 
(Hildach);  Recitative  and  Aria  from  The 
Merry  Wives  of  Windsor  (Nicolai);  Should 
He  Upbraid  (Bishop),  A  Memory  (Ganz), 
When  I  Was  Seventeen  (Arr.  by  Walter 
Kramer),  At  the  Well   (Hageman). 


The  concerts  of  Marcel  Grandjany,  the 
Pro  Arte  Quartet  and  Robert  Pollak  will  be 
reviewed    in    the    next    issue    of    this    paper. 


Miss  Aileen  Harrison,  dramatic  soprano, 
artist  pupil  of  Mme.  Rose  Relda  Cailleau, 
will  give  a  concert  at  the  Fairmont  hotel  on 
Tuesday  evening,  November  30.  She  will  be 
assisted  by  Miss  Hazel  Nichols,  accompanist. 
Miss  Harrison  possesses  a  voice  of  fine  tim- 
bre and  sings  with  intelligence.  Her  appear- 
ance at  a  number  of  students'  concerts,  un- 
der the  direction  of  Mme.  Cailleau,  has  al- 
ways been  the  signal  for  prolonged  applause 
and  demands  for  encores.  No  doubt  a  large 
audience  will  assemble  to  enjoy  the  follow- 
ing program:  English  songs — Jocelyn  (God- 
ard),  Mary  (Richardson),  Will  o'  the  Wisp 
(Spross),  Vale  (Russell).  A  Heart  That's 
Free  (Robyn);  Italian  arias— Un  bel  di 
vedremo  (Butterfly)  (Puccini).  Quando  m'en 
vo  (Boheme)  (Puccini).  Voi  lo  sapete  (Cav- 
alleria  Rusticana)  (Mascagni).  Caro  mio  ben 
(Giordani).  Sleep.  Whv  Dost  Thou  Leave 
Me  (Handel).  On  Wing's  of  Music  (Mendels- 
sohn); French  songs— II  neige  (Bemberg), 
Mon  coeur  s'ouvre  a  ta  voix  (Saint-Saens). 
Elegie  (Massenet) ;  at  the  piano — Miss  Hazel 
Nichols. 
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GAINES  WINS  SWIFT  PRIZE 


For  the  second  time,  Samuel  Richard 
Gaines  of  Boston,  Mass.,  won  this  year  the 
prize  song  competition  of  the  Swift  &  Com- 
pany Male  Chorus.  The  contest,  in  its  sixth 
annual  renewal,  bears  a  prize  of  $100,  and  is 
aimed  to  encourage  composition  for  male 
voices  in  chorus.  Mr.  Gaines'  prize-winning 
selection  was  a  musical  setting  to  the  poem 
Constancy  written  for  a  chorus  of  male 
voices.  The  jury  of  judges  included  Leo 
Sowerby,  Arthur  Olaf  Anderson  and  D.  A. 
Clippinger,  all  of  Chicago. 

Louis  Victor  Saar,  Chicago,  was  accorded 
Jionorable  mention  by  the  judges.  His  set- 
ling  to  the  poem  The  West  was  in  close 
competition  with  Mr.  Gaines'  work.  The 
[)rize-winning  number  will  have  its  initial 
presentation  by  the  Swift  &  Co.  Male 
Chorus  at  their  concert  at  Orchestra  Hall 
March  17,  1927.  Florence  Austral,  dramatic 
soprano,  will  be  assisting  artist. 


AN  ATTRACTIVE  BOOK 


"The  Little  Princes  of  Music  Land,"  In- 
Elizabeth  Simpson,  is  winning  enthusiastic 
praise  from  all  who  have  seen  it,  both  for 
the  beauty  of  its  physical  set  up  and  for  the 
skill  and  ingenuity  of  its  composition.  It 
is  a  series  of  historical  fairy  tales,  using  the 
.same  characters  as  in  its  predecessor,  "Prince 
Melody  of  Music  Land,"  but  the  stories  are 
deftly  woven  about  the  child-life  of  eight 
of  the  great  composers,  thus  forniin<.>  an 
invaluable  introduction  to  the  study  of  musi- 
cal history.  Bach,  Handel,  Haydn,  Mozart, 
Beethoven,  Schubert,  Schumann  and  C^hopin 
are  the  composers,  and  there  is  also  a  cliarm- 
ing  story  descriptive  of  the  orchestra,  and 
one  on  the  spinet,  harpsicliord  and  piano. 
The  work  is  especially  valuable  to  <U1  musi- 
cal children  and  to  all  teachers  of  young 
children. 


CONCERT  REVIEWS 

By   ALFRED   METZGER 


AILEEN   HARRISON'S  RECITAL 


Aileen  Harrison,  a  soprano  artist  pupil  of 
Madame  Rose  Relda  Cailleau,  charmed  a 
large  and  friendly  audience  that  gathered 
in  the  ballroom  of  the  Fairmont  Hotel,  Tues- 
day evening,  November  30,  to  hear  the 
youthful  singer  in  her  debut  recital.  Miss 
Harrison,    of   winsome    personality   and    con- 


AILEEN  HARRISON 

Dramatic    Soprano,    Artist    Pupil   of    Mme.    Rose   Relda 

Cailleau,    Who    Delighted    a    Large   Audience   at 

the   Fairmont   Hotel  on  Tuesday  Evening, 

November  30 

siderable  beauty,  has  the  good  fortune  of 
looking  exceedingly  attractive  while  singing. 
In  her  delightful  program  of  varied  songs. 
Miss  Harrison  revealed  a  voice  of  sweet 
quality,  remarkable  range  and  dramatic 
color.  Her  opening  group,  consisting  of 
Giordani's  Caro  Mio  Ben,  Handel's  Sleep, 
Why  Dost  Thou  Leave  Me  and  Men- 
delssohn's On  Wings  of  Song,  was  smoothly 
given,   with   simplicity   and   sincerity. 

Miss  Harrison's  English  songs  were  par- 
ticularly well  liked,  Russell's  Vale  and  Rich- 
ardson's Mary  being  interpreted  with  real 
sentiment.  Miss  Harrison  finds  herself  in 
her  element  while  singing  dramatic  songs  or 
operatic  arias.  She  gave  a  fine  rendition  of 
Quando  m'en  Vo  from  Puccini's  La  Bo- 
heme,  wherein  her  tones  were  lovely  and 
which  she  sang  with  much  animation. 

There  is  no  doubt  but  what  Miss  Harrison 
created  a  splendid  impression  upon  her  audi- 
ence, for  she  was  greeted  with  spontaneous 
applause  and  rewarded  with  beautiful  floral 
tributes.  Miss  Hazel  Nichols  accompanied 
the  young  singer  with  more  than  ordinary 
musicianship  and  skill.  Surely,  Madame 
Cailleau  has  every  reason  to  be  proud  of  the 
debut  of  her  talented  pupil. 


GABRILOWITSCH  AND  FLESCH 


Early  in  the  new  year  genuine  music 
lovers,  in  both  San  b'rancisco  and  Oakland, 
will  be  regaled  with  what  promises  to  be 
one  of  the  most  important  events  of  the  sea- 
son. Manager  Selby  C.  Oppenheimer  has 
arranged  with  two  of  the  world's  foremost 
instrumental  artists  to  join  forces  in  these 
cities  in  February,  presenting  programs  of 
supreme  importance,  including  solo  numbers 
on  their  instruments  and  sonatas  for  piano 
and  violin.  The  participating  artists  are 
Ossip  Gabrilowitsch,  famous  Russian  pianist 
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and  conductor  of  the  Detroit  Symphony  Or- 
chestra, one  of  the  foremost  of  the  world's 
present-day  musicians,  and  the  equally  cele- 
brated Hungarian  violin  virtuoso,  Carl 
Flesch,  who  will  make  his  bow  to  Western 
audiences  at  that  time.  The  Flesch-Gabri- 
lowitsch  combination  is  scheduled  to  appear 
at  the  San  Francisco  Auditorium  on  Feb- 
ruary 16,  and  at  the  Oakland  Auditorium 
theatre  on  February  14. 


The  Joseph  George  Jacobson  piano  class 
held  their  November  meeting  in  the  main 
auditorium  of  the  Y.  M.  C.  A.,  220  Golden 
Gate  avenue.  In  spite  of  the  heavy  down- 
pour of  rain  a  large  audience  listened  with 
pleasure  to  the  interesting  program.  Gladys 
Wilson  and  Sam  Rodetsky,  who  both  have 
been  in  the  limelight  quite  often  lately, 
showed  intelligence  and  good  judgment  in 
the  rendition  of  their  numbers.  Florence 
Reid,  Myrtle  Edna  Waitman  and  Rebecca 
Xacht  acquitted  themselves,  both  from  a 
technical  and  musicianly  standpoint,  with 
great  honors  and  all  the  pupils  created,  as 
usual,  a  fine  impression  on  the  listeners,  whoi 
accorded  them  well-deserved  ovations.  Mr. 
Jacobson  is  to  be  congratulated  on  the  work 
he  is  doing  and  on  his  two  melodious  com- 
positions which  were  played  that  evening. 
As  a  novelty  the  variations  on  Mary  Had  a 
Little  Lamb,  by  Edward  Ballentyne,  in  the 
styles  of  10  composers,  were  played  by  Cath- 
erine Jaske,  Ladeane  Moore,  Vera  Adelstein, 
Florence  Reid,  Rebecca  Nacht,  Myrtle  Wait- 
man,  Tillie  Westelnik,  Ida  Ohrt,  Gladys' 
Wilson  and  Sam  Rodetsky. 


ELWIN  CALBERG  CONCERT 


Elwin  Calberg,  pianist,  will  give  a  second 
San  Francisco  recital  on  Friday  evening, 
December  10,  at  the  St.  Francis  Hotel,  under 
the  management  of  Ida  G.  Scott.  Calberg 
has  been  busy  giving  a  number  of  varied 
programs  during  the  past  season  and  appear- 
ing as  soloist  with  orchestras. 

A  return  engagement  for  the  Saturday 
Afternoon  Club  of  Santa  Cruz  brought  him 
enthusiastic  approval.  A  newspaper  com- 
ment says:  "He  is  a  young  man  of  indomi- 
table will  and  purpose,  as  well  as  of  great 
musical  gifts.  He  will  go  far,  the  only  draw- 
back to  a  popular  success  being  his  high 
standards  and  his  evident  intention  of  main- 
taining them  rather  than  immediately  pleas- 
ing his  hearers.  Nevertheless  he  does  please 
them,  and  to  the  credit  of  the  club  and  its 
guests  he  was  called  again  and  again.  He 
played  almost  entirely  modern  things — 
French,  Spanish  and  German.  His  technical 
command  is  entirely  adequate  and  the  gov- 
erning taste   exceptional." 

Calberg's  program  for  the  coming  recital 
includes  compositions  of  Brahms,  Schumann, 
Ravel,  Ibert,  Rhene-Baton.  Granados,  Al- 
beniz,  Scriabine,  Rachmaninoff,  Dohnanyi 
and  Liszt.  \ 


IRENE  HOWLAND 

NICOLL 


CONTRALTO 


Lessons'  in  Tone,  Interpretation,  Rep- 
ertoire,  French,    German,    Italian 
Diction,    Program    Building 


"//    is    a    real    contralto,    luscious    and 
zvarni,    of   wide  range   and  zvell  placed 
throughout."— Fra-nk    Patterson,    "Mu- 
sical Courier." 


2510  Van  Ness  Avenue,  San  Francisco 

Phone  draystone  6634 
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MUSIC  ACROSS  THE  BAY 

By  MRS.   HARRISON   GILMOUR 

32   Domingo   Avenue,    Berkeley 

Tel.   Thornwall   5722 


Berkeley,  Calif.,  November  29,  1926. 

Clad  as  monks  and  nuns  of  the  Middle 
Vges,  members  of  the  University  of  Cali- 
ornia  Glee  Club  and  the  Treble  Clef 
Yoman's  Choral  Society  at  the  State  uni- 
•ersity  will  render  chants  and  hymns  of  the 
nedieval  church  in  the  Little  Theatre  pre- 
entation  of  the  Adoration  Cycle  of  the 
Jhestcr  Mysteries,  Friday  and  Saturday 
lights,  December  3  and  4,  on  the  Berkeley 
ampus,  presenting  the  miracle  plays  in  the 
naimcr  given  700  years  ago.  The  Little 
riicatre  plaj-ers  will  ofifer  The  Watch  of  the 
)hepiierd,  The  Offerings  of  the  Shepherds 
nd  The  Adoration  of  the  Magi.  All  the 
nusic  to  be  used  in  these  Christmas  events 
Vds  arranged  especially  for  the  occasion  by 
^rofessor  Leonard  B.  McWhood,  director 
•f  tlie  glee  club.  Among  the  selections  to 
le  offered  is  a  Gregorian  chant,  arranged 
ly  Professor  McWhood  from  a  thirteenth 
entury  manuscript  discovered  in  the  univer- 
ity  library.  This  chant  was  originally  writ- 
en  at  the  time  of  Gregory  the  Great,  about 
lOO  A.  D.  This  plain  song,  or  chant,  will 
ignify  peace  on  earth,  good  will  to  men. 

Another  composition  to  be  interpreted  is 
^destc  Fidelis,  ordinarily  known  as  the 
'ortuguese  Hymn,  which  was  published 
iiore  than  200  years  ago.  This  will  require 
,  chorus  of  monks  in  three-voice  parts. 
)thcr  selections  will  include  the  sixteenth 
entury  Ave  Maria,  the  medieval  Christmas 
ong  The  Three  Kings,  the  Dresden  Amen, 
I'hich  was  used  extensivelj'  by  Wagner  in  his 
ipera  Parsifal,  and  Gloria  in  Excelsis  Deo, 
oni[)osed  for  this  occasion  by  Professor 
i^cWhood  and  to  be  sung  in  Latin  after  the 
iianner  of  the  fifteenth  century. 

The  Treble  Clef  girls  will  sing  in  addition 
silent  Night,  Hark  the  Herald  Angels  Sing, 
kittle  Town  of  Bethlehem  and  The  First 
>Jocl.  Among  the  men's  and  women's 
horuses  will  be  Marion  Sheffield,  president 
if  Treble  Clef;  Evelyn  De  Marta,  Edith 
Nichols,  Cleo  Hall  and  Aloris  Ethen  and 
Vallace  Dickej',  Harry  Finkenstein,  Mona- 
icim  Wolfe  and  Ralph  Zink. 


The  Twentieth  Century  Club  of  Berkeley 

m  Friday,  November  26,  presented,  under 
he  direction  of  Mrs.  Louis  Engler,  an  en- 
crtaining  program.  Each  of  the  following 
lumbers  were  creditably  rendered;  Soprano 
olo — Hayfields  and  Butterflies  (Del  Riego), 
Ars.  Harold  Johnson.  Mezzo-soprano  solo — 
ewels  of  Night  (Chaminade),  Mrs.  Clar- 
nce  Page.  Duet— Trust  Her  Not  (Balfe), 
iparrows  (Hildeth),  Carissima  (Penn),  Mrs. 
iarold  Johnson  and  Mrs.  Clarence  Page; 
iccompanist,  Jean  Waste  Ward. 


Berkeley,  Calif.,  December  1,  1926. 
Presentation  of  musical  pupils  by  their 
eachers  is  the  order  of  the  day  as  the  year 
vanes.  Miss  Margaret  Douglas  will  present 
ler  piano  pupil.  Norma  Ellen  Thorpe,  at  the 
Berkeley  Piano  Club  on  Friday  evening, 
December  3.  Last  Friday  evening  a  group 
)f  vocal  pupils  of  Henry  Edson  appeared 
n  concert.  Another  group  will  give  a  pro- 
sram  Tuesday  evening  at  the  Shattuck 
Vvenue  Methodist  Church. 


Eleanor  Phillips  Phelps  will  sponsor  a 
)iano  recital  by  a  number  of  her  pupils  Sat- 
irday  evening  of  this  week,  at  Knabe  Hall, 
rhey  will  be  assisted  by  Wilma  Butcher, 
■eader:  Eleanor  Phillips,  soprano,  and  Ger- 
rude  Phelps,  pianist. 


Albert  Spalding,  who  has  been  accorded 
he  honor  of  being  America's  greatest  vio- 
inist  by  musical  critics,  will  give  his  only 
:oncert  in  the  East  Bay  region  at  the  Oak- 
and  Auditorium  Theatre,  on  Tuesday,  De- 
:ember  14.     Mr.  Spalding  is  well  known  to 


ACHILLE  ALBERTI 

The   Distinguished   Operatic   Baritone  and   Vocal   Pedagogue,   Who    Died   in   Los 
Angeles  Recently  After  a  Brief  Illness 


East  Bay  music  lovers,  having  made  his 
last  appearance  here  three  years  ago  before 
a  capacity  house. 


Edna  Fisher  Hall,  contralto,  was  the  as- 
sisting soloist  at  Sunday  night's  dinner  con- 
cert at  the  Athens  Athletic  Club,  the  Arion 
Trio  being  the  instrumentalists  of  the  occa- 
sion. Many  of  Mrs.  Hall's  selections  were 
in  response  to  requests.  Among  the  numbers 
she  rendered  were  Life,  by  Curran;  Birth 
of  Morn,  by  Leoni,  and  Homer's  Requiem. 
The  trio's  selections  included  compositions 
by  Strauss,   Kreisler  and  Puccini. 


No.  1  (Grieg),  Albert  White,  Ruth  Meri- 
deth.  Flute — Dance  of  Blessed  Spirits  from 
Orpheus  (Gluck),  Scherzo  (Widor),  Fred- 
erick Wilkinson,  Howard  Eastwood  at  the 
piano.  Piano — Romance  (Grunfeldt),  May 
Night  (Palmgren),  Danse  Negre  (Cyril 
Scott),  Emmamae  Norman.  Piano — Per- 
petual Motion   (Weber),  Atilia  Figuerio. 


The  Junior  Auxiliary  of  Allied  Arts  Club 
.gave  the  following  interesting  program  on 
Saturday,  November  27,  at  the  Fairmont 
Hotel:  Piano— Minuet  (Paderewski),  Sol- 
fegietto  (Bach),  Donald  Achinson.  Song? — 
On  Wings  of  Song  (Mendelssohn).  At 
Dawning  (Cadman),  I  Passed  by  Your  Win- 
dow, Stewart  Brady.  Donald  Achinson  at 
the  piano.  Piano — Chromatic  Etude  (De- 
bussy). Landler  Group  (Schuman).  Mar- 
garet   O'Leary.      Violin    and    piano — Sonata 


GRACE  NORTHRUP 

Srprano  of  New  York  City 

Concert,  Oratorio  and  Recital 
Artist 

Teacher  of  Eislon  Kent,  Tenor 

Vocal  Studio:  1930  Sacramento  Street 

Tel.  Fillmore  1066 

Interv'ews  by  Appointment  Onty 


Ifeirallteto 


Miss  Edla  Larsen,  pianist  and  accompanist, 
after  having  a  well-merited  rest  this  summer 
by  spending  her  vacation  in  Oregon,  is  again 
active  in  her  studio  and  for  the  last  two 
months  or  more  has  been  looking  after  her 
fine  class  of  pupils.  Among  these,  Margaret 
Lagen  is  particularly  accomplished  and  has 
gained  marked  successes  at  private  and  semi- 
public    functions. 

Melvin  Hill,  pianist,  directed  the  program, 
over  KtWM  recently  and  had  as  associate 
artists  such  well-known  interpreters  as 
Gladys  Mary  Campbell,  soprano,  pupil  of 
H.  B.  Pasmore,  accompanied  by  her  teacher, 
Dolores  D.  O'Brien,  contralto,  and  Leslie 
Hood,  tenor.  Young  Hill  is  a  talented  pupil 
of  Gyula  Ormay.     . 

Miss  Zelie  Vaissado,  a  young  vocalist  from 
Berkeley,  left  Paris  last  month  to  return  to 
the  bay  cities  after  two  and  one-half  years' 
study  in  the  French  capital.  She  has  ap- 
peared lately  with  symphony  orchestras  in 
Paris  and  tontainebleu,  interpreting  in  a  re- 
cent appearance  several  of  the  works  of  her 
teacher,  Jacques  Pillois,  the  composer  con- 
ducting. A  Paris  newspaper  published  the 
following  account  of  this  concert:  "Beati- 
tude, with  its  w^de  dramatic  scope,  Souvenir, 
ot  stirring  emotional  appeal,  and  Chanson  de 
Yamina,  broad  and  romantic  in  structure — 
these  arias,  written  in  conservative  style, 
gracefully  and  richly  orchestrated,  were  ad- 
mirably interpreted  by  one  of  the  composer's 
own  pupils,  Mile.  Zelie  Vaissado,  who  has 
been  a  student  at  the  American  Conserva- 
tory for  three  summers.  The  voice  of  this 
singer,  generously  endowed  by  nature,  bril- 
liant in  timbre,  exquisite  in  its  high  tones, 
expressing  itself  in  delightful  nuances,  attests 
a  solid  technique  and,  above  all,  a  mastery  of 
the  voice  seldom  attained  by  many."  Prior 
to  her  departure  for  Europe,  Miss  Vaissado 
was  an  artist  member  of  the  Pacific  Musical 
Society,  and  before  her  departure  from  Paris 
for  home  she  enjoyed  the  privilege  of  sing- 
ing over  the  radio  from  the  Eiffel  Tower  in 
Paris.  No  doubt  upon  her  return  she  will 
again  become  active  in  local  musical  circles. 


David  Patterson,  the  distinguished  pianist 
and  composer,  after  having  spent  the  sum- 
mer in  Portland,  where  he  gave  one  of  his 
famous  courses  for  a  number  of  leading  piano 
teachers,  is  spending  the  fall  and  part  of  the 
winter  in  San  Francisco.  He  is  a  member  of 
the  National  Academy  of  Music  of  New 
York  and  his  work  "Tone  Patterns,  the  Di- 
dactic Materials  and  Principles  of  Piano 
Technic,"  is  published  by  that  institution. 
Mr.  Patterson  has  met  with  success  through- 
out the  country  and  no  doubt  is  being  re- 
ceived cordially  on  the  Pacific  Coast.  From 
San  Francisco  Mr.  Patterson  plans  to  go  to 
Los  Angeles.  

Mildred  Stombs-Warenskjold,  widely  rec- 
ognized in  the  bay  district  as  an  accompanist 
of  great  experience  and  authority  as  well  as 
a  teacher  of  unusual  ability,  presented  a  14- 
year-old  pupil,  Arline  Rogers,  in  a  program 
at  the  Hotel  Clarcmont  in  Berkeley  and 
broadcast  over  KRE  a  short  time  ago. 
Young  Miss  Rogers  is  a  member  of  the  Ju- 
nior Musical  Club  of  the  San  Francisco  Mu- 
sical Club  and  has  appeared  before  that  or- 
ganization with  great  success,  as  well  as  in 
a  program  at  the  studio  of  Miss  Warens- 
kjold  recently.  Especially  noteworthy  was 
her  playing  of  the  Liebcstraume,  by  Liszt, 
and  Silhouette,  by  Dvorak. 


The  Pacific  Musical  Society  announced  its 
new  list  of  oflicers  and  committees  during 
the  early  part  of  last  month.  Our  readers 
will  no  doubt  be  interested  to  know  the  per- 
sonnel of  this  organization's  official  family. 
It  is  as  follows:  Mrs.  l'>ank  B.  Wilson,  pres- 
ident; Mrs.  Henry  R.  Jacob,  first  vice-presi- 
dent; Henrik  Gjerdrum,  second  vice-presi- 
dent; Mrs.  Grace  Campbell,  recording  secre- 


tary; Miss  Carrie  Eulass,  corresponding 
secretary;  Miss  Harriet  Fish,  treasurer. 
Directors — Mrs.  Charles  Stuart  Ayres,  Mrs. 
Frederick  Crowe,  Mrs.  A.  F.  Bridge,  Mme. 
Louise  RIackay,  Mrs.  Rae  Smith,  Mrs.  C.  A 
Norris ;  business  secretary — Mrs.  Rae  Thorn- 
ton Smith ;  publicity  chairman — Mrs.  Albert 
Adler;  junior  auxiliary  chairman — Mrs.  Jessie 
Wilson  Taylor;  piano  ensemble — Miss  Eva 
Deutsch,  chairman;  committees  —  program 
committee  —  Henrik  Gjerdrum,  chairman, 
Mrs.  E.  E.  Young,  Mrs.  A.  F.  Bridge,  Mrs. 
Ludwig  Rosenstein;  audition  committee — 
Mrs.  Charles  Cross,  chairman,  Mrs.  Uda 
Waldrop,  Mrs.  Eugene  Elkus,  Mrs.  Charles 
Felix  Butte,  Miss  Ruth  Viola  Davis,  Mrs. 
E.  E.  Young,  Hother  Wismer,  Lincoln 
Batchelder,  Miss  Hilda  Goldberg,  Mrs.  Felix 
Kauffman,  Mrs.  William  Poyner,  Mrs.  Lud- 
wig Rosenstein,  Mrs.  Rae  Thornton-  Smith, 
Miss  Julia  Levinson,  Henrik  Gjerdrum;  re- 
ception committee  —  Miss  Sofia  Rottanzi, 
chairman,  Mrs.  J.  O.  Gantner,  Mrs.  Lillian 
Birmingham,  Mrs.  Charles  Stuart  Ayres, 
Mrs.  Albert  Lang,  Mrs.  Adolph  Kaufmann, 
Miss  Agnes  McEachran,  Mrs.  T.  L.  Park- 
hurst;  tea  committee — Mrs.  Walter  E.  Janke, 
chairman,  Mrs.  Leon  Guggenheime,  Miss 
Laura  Musto,  Mrs.  Guy  Moore,  Mrs.  Clar- 
ence R.  Hoffman,  Mrs.  Leon  Lazarus,  Mrs. 
Charles  A.  McLane,  Mrs.  Isabelle  A.  Hessel- 
berg,  Mrs.  Max  Sommer,  Miss  Gertrude 
Zimet,  Airs.  Charles  Maury,  Mrs.  Percy 
Ward,  Mrs.  Earl  Thompson,  Miss  Helen 
Baum.  Mrs.  J.  R.  Davidson,  Mrs.  Phillip  H. 
Flood;  social  service — Mrs.  Philip  V.  Hein, 
chairriian,    Mrs.    Sigfried    Strauss,    Mrs.    A. 
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Levin,  Miss  Irene  Meussdorffer,  Mrs.  David 
Hirschler,  Mrs.  Herman  Muller,  Mrs.  Walter 
E.  Janke.  

The  Holy  Names  School  of  Music  gave 
a  recital  at  the  College  of  the  Holy  Names, 
Lake  Merritt,  Oakland,  on  Monday  evening, 
November  22,  when  the  following  extensive 
program  was  presented  in  an  exemplary 
manner:  (a)  Snow  Fairies  (Cecil  Forsyth), 
(b)  Night  (Beethoven,  arr.),  Larghetto  to 
Second  Symphony,  College  Choral,  at  the 
piano — Margaret  Breier;  Danse  Russe  Tre- 
pac  (The  Nutcracker)  Suite  op.  71  (Tschai- 
kowsky),  Evelyn  Bayless;  Gondoliera 
(Liszt),  Efale  Tabor;  Danse  Creole  (Chami- 
nade),  Marguerite  Phillips;  Meditation  (from 
Eve)  (Massenet),  violin — Winifred  Con- 
nolly, 'cello — Rose  Marian  Breier,  piano — 
Margaret  Kitzmiller;  Gavotte  (Sgambati,  op. 
14),  Ruth  Moser;  Wild  Chase  (MacDowell), 
Lucille  Gillick;  Troika  (Tschaikowsky),  pi- 
ano I — Kathleen  Ross,  piano  II — Angeline 
Salamid;  Song  of  the  Night  Wind  (Anto- 
nov),  violin — Margery  Neu.  piano — Grace 
Foley;  Bohmische  Tanze  (F.  Smetana), 
Grace  Whipple;  (a)  Hermundur  Illi  (Percy 
Grainger),  (b)  As  Sally  Sat  a-Weeping, 
English  folksong  from  Dorsetshire,  England, 
piano  I — Louisa  Alvarez,  piano  II — Jane 
Aselstine;  Morn  Rise  (A.  Czibulka),  Holy 
Name  Treble  Triad,  at  the  piano — Marie 
Simons;  Rural  Hungary  (Dohnanyi),  Muriel 
Fraser;  Spring,  op.  85,  No.  1  (Christiana 
Kriens),  string  quartet  —  violin  —  Margery 
Neu,  violin — Irene  Kilgore,  viola — Winifred 
Connolly,  'cello — Rose  Marian  Breier;  Tar- 
antella  (Liszt),  Marie  Simons. 


MVST6  eOPIES 

OF  THESE  TWO 
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70  SINGERS  OH 

REQUEST 


THE  FAR-AWA/ BELLS 


By  WESTBLL  GORDON 


THe         far  -  a  -  way  bells  are     rmg-ing      My  thoughts  of  love    and     you;         Apduie 

A  Bim//f  BIRD  SINGING 


avHAVDhf  \NOOD 


All       through  tne    jiight       there's    i  fit  -tic  brown  bird   smg- ing, 


OTHER   QHAPPELL  BALLAD   SUCCESSES 


I  HEARD  you  SINGING 
0,0   LOVELY  ROSE 
M////7r/7  WONDERFUL  H/O/^ID 
I  LOOK  INTO  VOUR  GARDEN 
flOSBS    OF  PIOARDy 
FOR  YOU  /JND  ME 


IN  THE  GARDEN  OF  TO-MORROW 
ONE  LITTLE  DREAM  OF  LOVE 
eOME  BACK  IN  Of^EAMS 
THE   VALLEY  OF  ROSES 
WORLD  15  WAITING^'-ffi'aUNRISE 
I  FOUND    YOU 


CHAPPEL  L  'HARMS  INC.  '^^'^Cfro'k'it^ 


UC  LtBKAftV 


November  20-30,  1926 

PACIFIC  COAST  OPERA  CO. 


By   CONSTANCE    H.   ALEXANDRE 


Arturo  Casiglia,  director  of  the  Pacific 
least  Opera  Company,  has  every  reason  to 
^e  satisfied  with  the  results  of  the  perform- 
mce  of  Cavalleria  Rusticana  and  rPagliacci 
vhich  took  place  at  the  Capitol  theatre, 
A'edncsday  evening,  November  24,  before  a 
arge  audience  that  manifested  its  enjoy- 
nent  in  a  generous  measure. 

San  Francisco  is  indeed  fortunate  in  hav- 
ng  m  its  midst  a  man  like  Mr.  Casiglia. 
His  services,  musically  speaking,  are  in- 
estimable, for  he  is  developing  talent  that 
A'ould  otherwise  remain  dormant.  A  num- 
)er  of  our  young  singers  go  to  Mr.  Casiglia 
or  operatic  coaching,  just  as  they  have  gone 
o  other  musicians  for  the  same  purpose, 
jut  where  Casiglia  differs  from  tliese  other 
;oaches  is  that  he  gives  his  students  a 
rhance  to  exploit  their  artistic  gifts.  Coach- 
ng  alone  has  never  made  an  artist — what  a 
student  needs  along  with  coaching  is  good 
practical  experience. 

It  is  not  sufficient  for  a  student  to  go 
through  a  role  with  the  maestro  in  his 
studio.  A  pupil  cannot  get  this  greatly 
needed  experience  there  nor  can  it  be 
attained  in  the  larger  operatic  organizations 
for  that  is  not  the  place  for  novices.  Where, 
then,  can  the  young  operatic  aspirant  get 
this  experience?  In  just  such  a  company  as 
Mr.  Casiglia's.  Under  Mr.  Casiglia's  direc- 
tion the  students  receive  excellent  training. 
During  the  months  of  preparation  for  the 
performances  the  students  breathe  in  the 
atmosphere  of  the  theatre;  they  are  in- 
structed as  to  how  to  focus  the  voice  in  a 
large  auditorium  and  they  acquire  a  certain 
amount  of  stage  technique.  In  other  words, 
they  are  told  how  to  put  their  vocal  and 
dramatic  effects  "over  the  footlights."  Surely 
our  young  singers  must  realize  and  appre- 
ciate all  that  Mr.  Casiglia  is  doing  by  mak- 
ing it  possible  for  them  to  lay  a  solid  found- 
ation upon  which  to  build  their  operatic 
careers.  Indeed,  Mr.  Casiglia  is  deserving 
of  their  deepest  gratitude. 

It  was  easily  seen  that  Casigha  worked 
untiringly  in  the  presentation  of  these 
"operatic  twins."  The  chorus  of  fresh, 
young  voices  has  been  well  schooled  and 
sang  with  spirit  and  was  more  than  ordi- 
narily Qt  ease  on  the  stage.  The  settings  and 
costumes  were  colorful  and  appropriate.  Mr. 
Casiglia  conducted  with  his  customary 
energy,  good  taste  and  authority.  He 
possesses  such  a  comprehensive  grasp  of  the 
score  that  he  is  enabled  not  only  to  keep 
his  orchestra  well  under  control  but  to  sing 
every  note  with  the  principals  and  chorus. 
He  has  his  eyes  and  ears  everywhere,  but 
he  does  one  or  two  things  that,  while  we 
know  M  what  purpose,  nevertheless  mar 
his  work  and  are  somewhat  annoying  to  the 
listener.  Casiglia  continually  talks  loud  and 
beats  time  by  audibly  hitting  the  score  lying 
before  him  with  the  baton.  This  is  done, 
no  doubt,  to  keep  all  his  forces— orchestra, 
chorus,  and  principals— together;  but  it  is 
most  disturbing. 

Florence  Ringo  was  the  Santuzza  in 
Cavalleria.  Miss  Ringo's  voice,  rich  in 
color  and  opulent  in  tone,  gave  genuine 
dramatic  expression  to  the  role.  Vocally  and 
physically,  Miss  Ringo  is  well  qualified  for 
opera  and  when  she  has  acquired  a  his- 
trionism  commensurate  with  her  fine  voice 
she  will  develop  into  a  splendid  operatic 
artist.  It  was  indeed  a  pleasure  to  hear 
those  luscious,  velvety  tones  of  Miriam 
Elkus  who  sang  the  small  role  of  Lola.  She 
acted  the  role  creditablv  and  was  enthusi- 
astically applauded.  Charles  Bulotti  as 
Turiddu  had  many  opportunities  to  reveal 
the  sheer  beauty  of  his  voice.  The  Sere- 
nade sung  off-stage  was  beautifully  done 
and  he  was  accorded  an  ovation.  Mr.  Bu- 
lotti's  acting  was  a  trifle  stilted,  but  no 
doubt  with  more  stage  experience  he  will 
be  more  at  ease.  Anna  Karkova  took  the 
part  of  Mamma  Lucia  and  Willard  Schind- 
ler  was  a  thoroughly  convincing  Alfio. 


Anna  Young  carried  off  the  honors  of  the 
evening  by  her  fine  impersonation  of  Nedda 
in  Pagliacci.  Here  is  a  young  woman  who 
is  as  much  at  home  on  the  operatic  stage 
as  if  she  were  in  her  own  home.  Anna 
Young's  voice,  while  of  a  sweet,  "silvery" 
quality,  is  not  large  in  volume  and  she  is 
just  sufficient  of  an  artist  not  to  force  her 
tones  beyond  their  limit  and  thereby  lose 
their  natural  purity.  Anna  Young  knows 
how  to  make  the  best  of  her  vocal  resources 
and  express  the  various  emotions  of  the 
character  she  is  portraying,  because  she  is 
not  only  intelligent  but  musical  to  the  tips 
of  her  fingers.  She  is  personally  most  attrac- 
tive and  an  actress  of  grace  and  charm.  Her 
conception  of  Nedda  was  spirited  and  dra- 
matic. All  in  all,  Anna  Young  proved  on 
this  occasion,  as  she  has  on  many  previous 
ones,  that  she  is  an  artist  of  excellent  gifts 
and  her  audience  rewarded  her  performance 
with  spontaneous  applause. 

Albert  Gillette's  performance  of  Tonio 
seconded  that  of  Anna  Young  in  artistic 
merit.  Once  again  Mr.  Gillette  impressed 
with  his  histrionic  ability.  Gillette  has  the 
knack  of  making  even  the  smallest  sort  of  a 
role  a  thing  of  distinction.  His  singing  of 
the  Prologue  commanded  the  admiration  of 
his  audience.  Giovanni  De  Martini  was 
Canio,  James  Isherwood,  Silvio,  and  Aris- 
tide  Neri,  Peppe. 


EASTON  KENT'S  FINE  PROGRAM 


By   CONSTANCE    H.   ALEXANDRE 


Easton  Kent,  like  his  art,  is  familiar  in 
local  musical  circles.  He  gave  a  recital  of 
interesting  songs  in  a  most  interesting  man- 
ner and  gathered  in  the  ballroom  of  the 
Fairmont  Hotel,  Tuesday  evening,  Novem- 
ber 23,  a  large  audience  representative  of 
San  Francisco's  social  and  musical  Blue 
Books.  Mr.  Kent's  program  was  well 
chosen  and  offered  opportunities  for  his 
particular  style  of  interpretation  which  may 
be  characterized  as  intellectual  rather  than 
emotional. 

Mr.  Kent  opened  and  closed  his  program 
with  English  numbers  placing  in  between 
a  group  of  German  and  Russian  classics  and 
another  of  French  moderns.  Kent  has  a 
pleasing,  resonant  voice,  one  of  ample  power 
and  range  and  his  singing  shows  the  excel- 
lent tutelage  which  has  been  his.  The  voice 
is  responsive  to  his  demands  and  he  has  a 
fine  regard  for  enunciation.  Mr.  Kent's 
interpretations  are  controlled  by  a  high, 
degree  of  refinement  and  he  is  a  musician 
of  decided  ability. 

Easton  Kent  is  still  a  very  young  man, 
one  who  takes  himself  and  his  art  seriously. 
He  possesses  excellent  judgment  and  musi- 
cal taste  and  gives  his  auditors  credit  of 
having  a  similar  amount.  Mr.  Kent  did  not 
sing  one  "ditty"  after  another.  At  the  same 
time,  it  cannot  be  said  that  his  program 
was  what  is  known  as  "high  brow."  He 
took  into  consideration  both  the  trained 
musician  in  the  audience  and  the  layman 
and  constructed  his  program  with  the  idea 
of  singing  "something  to  please  everybody." 
In  other  words.  Easton  Kent  did  not  sing 
down  to  his  audience  but  gained  its  admira- 
tion and  respect  through  the  sincerity  of  his 
work  and  the  poise  of  his  bearing. 

Many  persons  entertain  the  idea  that  good 
programs  must  necessarily  be  heavy  and 
that  all  classics  are  of  a  tragic  or  gruesome 
character.  I  believe  these  theories  to  be 
incorrect,  for  in  vocal  literature  an  artist  can 
find  art-songs  to  express  every  mood — 
songs  wherein  the  poetry  is  as  stimulating 
to  the  mind  as  the  melody  is  appealing  to 
the  ear.  However,  it  takes  time  and  a  good 
deal  of  patience  to  obtain  new  songs  of  the 
better  quality  and,  unfortunately,  many  sing- 
ers are  too  lazy  to  exert  themselves  after 
they  have  attained  a  certain  point  in  their 
careers  to  increase  their  repertoire  and  thus 
are  content  to  go  along  season  after  season 
singing  the  same  old  "war-horses"  or  filling 
in   their  programs   with   musical   nonentities. 

Easton    Kent    spared    himself    no    end    of 


trouble,  for  his  songs  were  both  novel  in 
character  and  of  genuine  musical  worth — 
the  English  numbers  were  charming,  the 
lieder  intensely  profound  and  the  French 
steeped  in  their  characteristic  color  and 
atmosphere.  It  was  indeed  gratifying  to 
note  that  this  artist,  a  resident  of  San  Fran- 
cisco, is  establishing  his  name  in  a  thor- 
oughly legitimate  and  dignified  way.  Easton 
Kent  is  not  traveling  on  any  past  reputation 
nor  is  his  voice  on  the  wane — what  is  more 
he  does  not  insult  the  intelligence  of  the' 
people  who  paid  to  hear  him  by  singing 
cheap,  sentimental  ballads,  each  one  worse 
than  the  previous.  Mr.  Kent  has  his  stand- 
ard and  he  maintains  it.  If  he  continues  to 
sing  as  he  did  on  this  occasion  he  will  soon 
make  a  place  of  his  own  in  the  concert 
field. 

Benjamin  S.  Moore,  pianist,  shared  honors 
with  the  singer.  What  strikes  one  most  in 
this  musician's  accompaniments  is  his  beauti- 
ful, full  and  tender  touch.  Mr.  Moore 
played  with  exquisite  ton^,  careful  dynamic 
shading  and  invested  thi  music  with  true 
musical  sensibilities.  Thjf  concert  was  given 
under  the  direction  of  Miss  Alice  Seckels. 


The  Musicians'  Club  of  San  Francisco  held 

a  very  successful  meeting  and  participated  in 
a  very  enjoyable  dinnen  at  the  Elks'  Club  on 
Saturday  evening,  November  6.  The  nomi- 
nating committee,  of  which  H.  B.  Pasmore  is 
the  chairman,  presented  its  report  and  the 
club  will  be  readj'  to  elect  new  officers  at  its 
next  dinner  on  Saturday  evening,  December 
18.  Joseph  George  Jafobson  made  an  excel- 
lent impression  with  a  chat  about  his  ex- 
periences in  Africa  and  altogether  it  was  a 
fine  affair.  The  attendance  was  gratifyingly 
large.  The  next  dinner  will  be  the  annual 
Christmas  Jinks,  and  Chairman  Emile  Hahl 
of  the  entertainment  committee  has  prepared 
a  splendid  program,  which  no  doubt  he  will 
announce  later.  The  committee  is  very  am- 
bitious this  year  and  we  would  not  be  sur- 
prised if  the  Palace  hotel  would  be  selected 
as  the  scene  of  activity.  Anyway,  there 
should  be  a  full  membership  to  greet  the 
new  president,  whose  name  we  will  keep 
secret,  as  we  are  not  sure  whether  he  will  be 
elected,  or  words  to  that  effect,  and  every 
member  of  the  Musicians'  Club  should  re- 
serve Saturday  evening,  December  18,  for 
real,   unadulterated  fun. 


Henry  Eichheim,  violinist,  composer  and 
conductor,  one  of  the  outstanding  figures  in 
the  musical  world  today,  was  the  chief  at- 
traction at  the  second  event  of  the  Ida  Greg- 
ory Scott  Fortnightlys.  With  his  wife,  Ethel 
Roe  Eichheim,  a  brilliant  pianist,  he  is  con- 
stantly giving  unusual  and  most  interesting 
programs.  He  is  remembered  in  San  Fran- 
cisco by  his  Oriental  Impressions,  conducted 
by  himself  with  the  San  Francisco  Sym- 
phony Orchestra  last  season.  He  also  will 
conduct  A  Chinese  Legend,  another  one  of 
his  compositions,  at  the  fourth  pair  of  sym- 
phony concerts  on  Friday  and  Sunday  after- 
noons, November  26  and  28.  His  assisting 
artist  at  the  Fortnightly,  besides  Mrs.  Eich- 
heim. will   be   Albert  Gillette,  baritone. 


The  Wisler  School  of  Berkeley  held  its 
first  reception  of  the  season  1926-1927  on 
Fridav  evening,  November  12.  The  musical 
feature  of  the  evening  was  the  following 
excellently  presented  program  by  May  Caro- 
lyn Williams:  Fantasia  in  C  minor  (Mo- 
zart); Sonata  Op.  10  No.  1  (Beethoven); 
Bird  as  Prophet  (Schumann) ;  Upsoaring 
(Schumann),  Etude  Op.  25  No.  7  (Chopin); 
Romance   in  F  minor   (Tschaikowsky). 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Training 

Telephone  Douglas  6624 

740  Pine  Street  San  Francisco 


MUSICAL  GOSSIP 


Mrs.  Alfred  Hertz  is  spending  the  early 
part  of  winter  in  Europe,  specially  in  Aus- 
tria, and  is  expected  to  return  next  month. 
She  left  here  sometime  in  September  and 
was  accompanied  by  Miss  Belle  Montgom- 
ery_,  the  well-known  contralto,  who  expects 
to  join  one  of  the  principal  grand  opera  or- 
ganizations abroad,  possibly  that  of  Prague. 
Mrs.  Hertz,  on  her  return  trip  next  month, 
may  have  as  her  companion  Mrs.  J.  J.  Carter 
of  Hollywood,  the  originator  of  the  Holly- 
wood Bowl  idea,  who  has  been  traveling  in 
Europe  all  year  and  no  doubt  will  bring 
back  with  her  some  excellent  suggestions  re- 
srarding  the  musical  life  of  California. 


The   Bethany   Lutheran    Church    Choir   of 

Berkeley  gave  a  concert  at  the  Berkeley 
High  School  Auditorium  on  Friday  evening, 
November  S.  The  following  program, 
artistically  presented,  was  thoroughly  en- 
joyed by  a  large  audience:  Blessing  and 
Glory  (S.  Rachmaninoff),  Bethany  Choir; 
baritone  solo.s — (a)  Calm  as  the  Night 
(Bohm),  (b)  Halsa  dem  dar  Hemma  (War- 
sing),  Fred  Hamberg,  Mrs.  Hamberg.  ac- 
companist; (a)  Psalm  of  David  CV  (G.  Wen- 
nerberg),  (b)  Mitt  Hemlands  Dal  (M.  Pfeil). 
Svea  Glee  Club,  V.  E.  Svedberg,  director. 
Mrs.  Svedberg,  accompanist;  soprano  solos 
— (a)  Violer  (Russ),  (b)  Svarta  Rosor 
(Sibelius),  (c)  Pastoral  from  Rosalinda 
(Veracini),  Miss  Elaine  Kinell,  N'adine  Shep- 
ard,  accompanist;  (a)  Andante  Cantabile 
(Tschaikowsky),  (b)  Canzonetta  (Mendels- 
sohn). Todd  String  Quartet— J.  H.  Todd, 
first  violin;  Dean  Donaldson,  second  violin; 
W.  B.  Garthwaite,  viola ;  Hamilton  Howells, 
violoncello;  Psalm  of  David  CXXVI  (G. 
Wennerberg).  Bethany  Choir;  piano  solos — 
(a)  Don't  Cry.  Mother  (Merikanto).  (b) 
Arabesque  (T.  Leschetizki),  (c)  Valse  in  A 
Flat  (Chopin),  Miss  Evelyn  Ramberg;  (a) 
Hjartats  Saga  (Wilh.  Astrom),  (b)  Guds 
Lov  i  Naturen  (L.  E.  Beethoven),  Svea 
Glee  Club;  (a)  Nocturne  (Borodine),  (b) 
Spanish  Dance  (Albeniz),  Todd  String 
Quartette:  (a)  Skogsmusik  (Fischer),  (b) 
Mandom,  ATod  och  Morske  Man  (c)  Choral 
— Svenska  Psalmen   No.  3,  Bethany  Choir. 


The  California  Music  League  of  Berkeley 
presented  its  symphony  orchestra,  of  which 
Modeste  Alloo  is  the  able  conductor,  at  the 
first  concert  of  its  fourth  season  on  Tuesday 
evening.  October  19,  in  the  Harmon  Gvm- 
nasium  of  the  University  of  California.  Wil- 
lem  Dehe.  cellist,  was  the  guest  soloist  and 
played  with  that  delightful  style,  that  bril- 
liant technic  and  that  graceful  tone  which 
has  been  admired  by  the  bay  cities'  musical 
public  for  the  last  few  years.  The  orches- 
tra, under  the  dignified  leadership  of  Dr. 
AIIoo.  gave  an  excellent  account  of  itself  in 
the  following  representative  program:  Over- 
ture—Russian Easter  (Rimsky-Korsakow), 
Variations  on  a  Rococo  Theme,  for  'cello 
and  orchestra  (Tschaikowsky),  Willem 
Dehe,  'cellist;  Fanfasie — Romeo  and  Juliet 
(Tschaikowsky)  ;  Symphony  No.  fj  in  C 
minor  (Glazounow),  Willem  Dehe,  'celli.st 
soloist.  The  complete  personnel  of  the  Cali- 
fornia Music  League  Symphony  Orchestra 
is  as  follows: 

Modeste  Alloo,  conductor;  Antonio  de 
Grassi.  concert  master;  Augustine  Allen, 
Austin  Armer.  N.  Bigelow,  Gertrude  F.  Bus- 
scy,  Edna  Cadwaladcr.  M.  Campbell.  Tom 
Chapman.  O.  Christiansen.  Julia  Cochrane, 
Waldo  Cohn,  Beatrice  A.  Colton.  Winifred 
R.  Connolly.  George  D.  Craig,  A.  M.  Cum- 
mings,  Charles  Gushing.  G.  T.  Davis,  F.  De 
Bachman.  H.  F.  Dobbins.  Harold  Driver, 
Joseph  Felder,  R.  C.  Franchi.  Marjorie  Gear. 
H  F.  Gleissenberg.  Benjamin  Goldman.  Hilda 
Goldsmith.  Madeline  Goldsmith,  M.  Hall,  F. 
Y.  Harley,  Glenn  Haydon,  James  E.  Hogm. 
Helen   F.  Hoiland,  Dorothy  Hospitalicr,  R.   S. 


Huebner,  Marjorie  Hull.  Katherine  Hundley, 
Maurel  Hunkins,  Sterling  Hunkins,  Alan 
Johnson,  Llew.  Jones,  T.  M.  Kinkel,  N.  I. 
Koblick.  R.  C.  Krieger,  E.  A.  Krisher,  A. 
Larne,  George  C.  McGinnis,  Elisa  Madsen, 
Millard  Martin,  George  C.  Melvin,  Eduard  L. 
Mundt,  Margaret  E.  Munn,  Emma  Nash, 
Charles  E.  Niles,  M.  A.  Perrotti,  Flora  Peter- 
son, H.  C.  Peterson,  A.  E.  Powell,  M.  T. 
Rosenberg,  Florence  Scranton,  Alfred  Seidel, 
Mary  Sherwood,  Grace  D.  Sime.  Harold 
Strauss.  Harry  Tallman,  Margaret  Tilly,  El- 
lenor  Trutner.  A.  Tveitmoe,  Dorothea  Ulsh, 
Robert  T.  Ulsh.  Abraham  Weiss,  Erwin  W. 
Wentz,  F.  W.  Young;  Mayor  Frank  D. 
Stringham.  president ;  John  O.  Matthias,  vice- 
president  ;  William  F.  Morrish,  treasurer ; 
Miss    Victorine    Hartley,    executive    secretary. 


Mrs.  Charles  Stuart  Ayres,  last  year's 
president  of  the  Pacific  Musical  Society,  is 
concentrating  most  of  her  musical  efforts  in 
the  Adelphian  Club  of  Alameda,  of  which 
organization  she  is  the  president.  This  club 
is  a  cultural  organization  of  275  women.  Mrs. 
Ayres  is  also  on  the  board  of  directors  of 
the  Pacific  Musical  Society  this  year  and  she 
is  naturally  retaining  a  deep  interest  in  this 
splendid  society.  Mrs.  Ayres  is  arranging  ex- 
cellent programs  for  the  Adelphian  Club  and. 
according  to  her  itinerary,  there  will  be  a 
series  of  California  artists'  concerts,  for  which 
she  has  already  received  a  very  gratifying 
number  of  subscriptions.  It  is  indeed  a  diffi- 
cult task  to  interest  local  audiences  in  Cali- 
fornia talent.  On  the  Adelphian  Club  Bulle- 
tin for  this  month  there  is  a  concert  on  Fri- 
day. November  26.  by  the  Junior  Auxiliary 
of  the  Pacific  Musical  Society  of  San  Fran- 
cisco to  which  Alamedans  are  eagerly  looking 
forward.  On  that  program  will  participate 
Stewart  Brady,  Frances  Wiener.  Robert 
Turner.  Laddie  Gray,  Louise  Rosenstein, 
Gladys  Ivanelle  Wilson  and  others.  Indeed, 
a  very  clever  array  of  talent. 

Besides  this  club  work  Mrs.  Ayres  is  busy 
teaching  and  singing.  Two  of  her  pupils  are 
in  the  chorus  of  the  International  Opera  As- 
sociation of  Oakland,  which  is  to  give  a  sea- 
son of  grand  opera  in  Oakland  in  the  spring. 
Mrs.  Ayres  is  also  a  member  of  the  executive 
committee  of  that  organization.  Furthermore, 
she  is  .soprano  soloist  of  the  First  Presby- 
terian church  of  Alameda,  soprano  of  the  Bel 
Canto  Trio  (ladies'  voices),  and  first  soprano 
in  a  double  quartet — the  San  Franala  En- 
semble. This  ensemble  is  an  organization  of 
well-known  east  bay  church  soloists,  who  are 
doing  fine,  conscientious  work  under  the 
direction  of  C.  Brown  of  Oakland.  They  are 
busy  with  occasional  radio  dates  and  are  now 
giving  concerts. 

On  November  16  the  San  Franala  Enseml)le 
will  give  a  complete  program  at  Crockett, 
sponsored  by  the  ladies'  choral  section  of  the 
Carquinez  Women's  Club.  The  ensemble  has 
quite  a  busy  season  ahead  and  may  presently 
invade    the    "sacred"    precincts   of    San    Fran- 


The  Adelphian  Club  of  Alameda  gave  the 
first  of  a  series  of  concerts  by  California 
artists  on  Monday  evening.  November  IS,  at 
Adelphian  hall,  Alameda.  The  following  pro- 
gram was  enthusiastically  received  both  by 
reason  of  the  representative  character  of  the 
participating  artists  and  the  excellently  selected 
program : 

Trio  (Opus  50)  (Tschaikowsky).  Margo 
Hughes,  piano.  Artur  Argiewicz.  violin,  Wil- 
lem Dehe,  'cello;  Zucignung  (Strauss),  Aus 
Meinen  Grossen  Schmcrzen  (Franz),  Omni- 
potence (Schubert),  Eva  Gruninger  Atkin- 
son ;  .\ndante  (Mendelssohn),  Rondo 
(Haydn),  Margo  Hughes,  piano,  Artur  Ar- 
giewicz, violin,  Willem  Dehe.  'cello;  On 
Wings  of  Dreams  (.'Xrensky),  Moon  Market- 
ing (Powell  Weaver).  Serenade  (Carpenter), 
Eva  Gruninger  Atkinson ;  Ave  Maria,  violin 
obligato  (Percy  Kaliii).  Nur  Wer  Die  Sehn- 
sucht  Kennt.  'cello  obligato  (Tschaikowsky). 
Mon  Coeur  s'oure  a  ta  voix,  trio  accompani- 
ment (Saint-Saens).  Eva  Gruninger  Atkinson. 


November  20-30,  1926 

The  National  Music  Week  Committee  re- 
cently made  a  Nation-wide  inquiry  to  deter- 
mine the  extent  of  a  desire  in  certain  quar- 
ters that  the  date  of  National  Music  Week 
be  changed.  A  referendum  on  the  subject 
has  sustained  the  present  date  by  a  large 
majority.  This  date  is  the  week  beginning 
with  the  first  Sunday  in  May. 


The  Allied  Arts  Club,  Mrs.  Edward  R. 
Place  president,  gave  a  social  day  program 
in  the  gold  ballroom  of  the  Fairmont  hotel 
on  Wednesday  afternoon,  November  17. 
Prof.  Edward  M.  Hulnie  of  Stanford  Uni- 
versity delivered  a  lecture  on  "Art  and  Life 
With  Special  Reference  to  Music"  and  cre- 
ated an  excellent  impression  with  the  authen- 
tic manner  in  which  he  handled  his  subject. 

The  soloists  were:  Miss  Harriet  Murton, 
soprano;  Miss  Frances  Wiener,  violinist,  and 
Miss  Evelyn  Biebesheimer,  pianist.  An  en- 
joyable program  was  delightfully  interpreted. 

Horace  Britt,  formerly  first  cellist  of  the 
San  Francisco  Symphony  Orchestra,  and 
now  cellist  of  the  Mischa  Elman  Quartet, 
was  a  welcome  caller  at  the  Musical  Review 
office  recently  and  expressed  himself  as 
delighted  with  his  present  experience.  He 
said  that  wherever  the  Elman  quartet  has 
appeared  it  has  attracted  packed  houses,  no 
doubt  due  to  the  fame  of  Mr.  Elman.  Mr. 
Britt  says  that  Mr.  Elman  is  doing  some 
splendid'  educational  work  in  America  as, 
owing  to  this  large  influx  of  people  of  all 
classes,  chamber  music  is  becoming  better 
known  in  this  country  and  the  public 
naturally  is  becoming  more  used  to  hear  the 
highest  form  of  compositions.  Mr.  Britt 
also  told  us  that  his  daughter,  Gaetane,  who 
is  now  21  years  old,  has  become  an  excel- 
lent violinist  and  is  enjoying  gratifying 
success  in  Paris  where  she  has  been  during 
the  last  two  or  three  years. 


Bertha  Weber,  the  distinguished  Califor- 
nia composer  and  pianist,  was  guest  artist 
at  the  New  Elks  Club  in  Oakland  on  Sun- 
day, November  4,  giving  what  is  known  as 
the    Vesper-Hour    Concert   from   five   to   six 


SYMPHONY 

ORCHESTRA 

jxi  foedHei¥t:'-  -.----  Conductor. 


CURRAN  THEATRE 
SUNDAY,  DEC.  5,  2:45  P.  M. 
PROGRAM 

Overture    to    "Oberon" Wehcr 

Prize    Song    from    "Die   Meistersinger"..Woff»ier 

"L'Arlesicnne"   Suite, Ns^o.   1 B'xset 

"Carneval"   Overture  Dvorak 

(a)  Irish  Tune  from  County  Derry Grainger 

(b)  Menuet  Beethoven 

(c)  Serenade    Mosskowski 

Marche    Militaire   Schubert 

t'RIDAY,  DEC.  10,  3:00  P.  M. 
SUNDAY,  DEC.  12,  2:45  P.  M. 


PROGRAM 

Svmphony    in    C    major Schuhcil 

Andante — Allegro      ma      non      troppo: 
Andante    con     moto;     Scherzo;     Finale 

Dance  of  Nymphs  and  Satyrs. .Georfie  Schuimiini 
(First  time  at  these  concerts) 

-Selections  from  "The  Damnation  of  Faust" 

Bcrlio:: 

Minuet  of  the  Will-o'-thc-Wisps;  Dance 
of  the  Sylphs;   Rakoczy  March 


Tickets  at  Sherman,  Clay  &  Co.  or  at 
theatre  on  day  of  concert 


November  20-30, 1926 

D'clock  in  the  afternoon  and  playing  ex- 
:lusively  her  own  compositions  on  the  piano 
ind  pipe  organ.  Among  her  works  she 
featured  her  own  Alaskan  Legends  and  pipe 
argan  numbers  that  she  played  in  Aeolian 
Hall,  London,  England,  and  was  enthusi- 
istically  applauded  by  a  large  and  attentive 
ludience.  Miss  Weber  is  to  give  another 
Vesper-Hour  on  Sunday,  November  28, 
when  she  again  will  be  the  only  soloist  and 
ivill  play  both  piano  and  organ  compositions. 


Mrs.  Harry  Coffee,  a  well-known  pianist  of 
Fresno,  gave  a  piano  recital  at  the  Califor- 
nian  Hotel  in  Fresno  on  Monday  evening, 
November  15.  Before  Mrs.  Cofifee  went  to 
Fresno  to  live  she  was  Miss  Anna  Newman 
of  San  Francisco  and  was  known  as  a  very 
gifted  pianist,  studying  for  a  time  with  E. 
Robert  Schmitz.  For  the  past  year  Mrs. 
Coffee  has  been  doing  intensive  work  with 
Noah  Steinberg  who  comes  to  Fresno  from 
San  Francisco  once  a  week  for  his  class. 
Regarding  this  concert  of  Mrs.  Coffee's 
Minnie  Marshall  said  in  the  Fresno  Bee  of 
November  16:  "Unquestionably  a  high  light 
in  the  current  musical  season  was  the  con- 
cert given  last  evening  in  the  ballroom  of 
the  Californian  by  Mrs.  Harry  Coffee,  local 
pianist.  Seldom  is  it  the  privilege  of  the 
music  lover  to  hear  such  a  finished  interpre- 
tation of  the  immortal  Bach  as  was  given 
by  Mrs.  Cofifee.  She  played  with  a  fine 
poetic  insight  and  gave  every  evidence  of 
being  the  finished  artist.  The  Mozart  Fan- 
tasia in  C  minor  was  also  given  an  artistic 
interpretation.  Mrs.  Cofifee  plays  with 
certainty  of  attack,  her  tone  is  brilliant  and 


compelling,  and  is  backed  by  a  finished 
technique.  In  the  group  of  modern  compo 
sitions  which  were  placed  at  the  end  of  the 
program  was  one  of  particular  interest  to 
the  audience  called  Drifting,  written  by  Mrs. 
Agnes  de  Jahn  a  Fresno  musician.  In  tin:, 
number  the  liielody  sings  all  the  way 
through  and  is  most  satisfying  to  the  ear 
of  the  listener."  The  complete  program 
interpreted  by  Mrs.  Cofifee  was  as  follows: 
Partita  I. —  (a)  Prelude,  (b)  Courante,  (c) 
Sarabande,  (d)  Menuet,  (e)  Gigue  (J.  S. 
Bach);  (a)  Ecossaises  (arranged  by  Busoni) 
(Beethoven),  (b)  Valse  in  D  Flat  Major 
(Chopin),  (c)  Romanze  in  F  Sharp  Major 
(Schumann),  (d)  Novellette  in  F  Major 
(Schumann),  Fantasia  in  C  Minor  (Mozart) ; 
(a)  Drifting  (Gardner  Eyre),  (Mrs.  Agnes 
de  Jahn),  (b)  Ragamuffin  (London  Pieces) 
(John  Ireland),  (c)  May  Night  (Palmgren), 
(d)  Seguidilla  (Albeniz). 


Suzanne    Pasmore,    who    is    now    on    the 

faculty  of  the  Department  of  Music  of  the 
Kansas  State  Agricultural  College  in  Man- 
hattan, Kansas,  is  meeting  with  fine  success. 
One  of  her  pupils,  Charles  Stratton,  who 
has  studied  with  Miss  Pasmore  for  a  year 
and  a  half — his  last  three  semesters  in  col- 
lege— recently  was  awarded  a  scholarship 
mider  Moriz  Rosenthal  of  the  Curtis  Insti- 
tute of  Music  in  Philadelphia.  He  was 
graduated  from  the  Kansas  State  Agricul- 
tural College  last  spring  with  the  degree 
of  Bachelor  of  Music.  He  is  a  very  talented 
young  pianist  and  Miss  Pasmore  has  every 
reason  to  be  proud  of  him. 


Suzanne  Pasmore,  pianist,  and  Maurine 
Conover,  contralto,  with  Irma  Smith,  accom- 
panist, gave  a  joint  recital  at  the  Audito- 
rium of  the  Department  of  Music  of  the 
Kansas  State  Agricultural  College  on  bun- 
day  afternoon,  November  14.  The  follow- 
ing interesting  program  was  presented: 
\ria— Printemps  qui  Commerce— from  Sam- 
son and  Delilah  (Saint  Saens) ;  Seventeen 
Serious  Variations,  Op.  54  (Mendelssohn), 
Ballet  Music  from  Rosamond  (Schubert); 
Vur  Wer  die  Sehnsucht  Kennt  (Tschaikow- 
sky),  Slumber  Song  (GretchaninOAv),  O 
Thou  Billowy  Harvest  Field  (Rarhmaninofif)  ; 
Vecchio  Minuetto  (Sgambati),  By  the  Brook 
(Stojowski),  Cradle  Song  (Refrain  de  Ber- 
ceu)  (Palmgren).  Hopak  (Moussorgski) ; 
Water  Colors— Chinese  Tone  Poems  (John 
Aldcn  Carpenter);  Polonaise  No.  2,  E 
major   (Liszt).  

Daisy  O'Brien,  formerly  of  Stockton  and 
now  teaching  and  singing  in  Berkeley  and 
San  Francisco,  cave  a  concert  at  the  British 
Overseas  Club,  1600  Bonita  avenue.  Berke- 
ley, some  time  in  September.  She  was 
assisted  by  Frona  Simon  Sousa,  formerly 
of  Stockton  and  now  a  member  of  the  San 
Francisco  Opera  Company,  Dorothy  Wines 
Reed,  formerly  of  the  faculty  of  the  Ann 
Arbor  Conservatory  of  Music  and  now 
teacher,  soloist  and  accompanist  in  Berkeley 
and  Marion  Ford,  accompanist  of  the  Zech 
and  Clinton  Orchestra  of  San  Francisco. 
The  following  extensive  program  was  inter- 
preted with  exceptional  skill  and  discrimi- 
nation: (a)  Gavotte  (Gluck-Brahms),  (b) 
Scherzo  in   B    Minor    (Mendelssohn),   Doro- 
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thy  Wines  Reed;  (a)  One  Fine  Day — from 
Madam  Butterfly  (Puccini),  (b)  The  Hills 
of  Gruzia  (Mednikoff),  Frona  Simon  Sousa; 

(a)  Die  Sperlinge  (Hildach),  Frona  Simon 
Sousa  and  Daisy  O'Brien;  (a)  Le  Papillon 
(Fourdrain),  (b)  L'Heure  Silencieuse 
(Staub),  (c)  Nuit  Resplendissante  Cinq 
Mars  (Gounod),  Daisy  O'Brien;  (a)  Pan 
Pastorale  (Godard),  (b)  Danse  (Debussy), 
Mrs.  Reed;  (a)  Du  Bist  mein  All  (Bradsky), 

(b)  Er  Ist's  (Wolf),  Mrs.  Sousa;  Nun  bist  du 
worden  Mein  Eigen  (Hildach),  Mrs.  Sousa 
and  Miss  O'Brien;  (a)  On  a  Screen  (Car- 
penter), (b)  Odalisque  (Carpenter),  (c)  The 
Unforseen  (Scott),  (d)  Daybreak — from 
Summertime  Cycle  (Ronald),  Miss  O'Brien; 
Abschied  der  Vogel  (Hildach),  Mrs.  Sousa 
and  Daisy  O'Brien. 
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Hugo  Mansfeldt  gave  a  piano  recital  in 
honor  of  Mrs.  J.  R.  Mossman  and  her  pupils 
on  March  21  of  this  year.  Later  these  pupils 
asked  Mr.  Mansfeldt  if  he  would  not  be 
good  enough  to  give  them  another  program. 
Thus  the  dean  of  pianists  and  teachers  on 
the  Pacific  Coast  gave  another  recital  for 
them  in  his  residence  studio  on  Sunday, 
November  17.  One  of  those  in  attendance 
wrote  the  Pacific  Coast  Musical  Review  as 
follows:  "His  program  formed  a  real  climax 
and  with  foundations  of  a  perfect  technique 
and  harmony  he  built  the  superstructures 
that  inspired  beyond  words  to  express,  but 
may  we  say,  with  all  sincerity,  that  we  have 
never  heard  such  a  musician.  His  music 
must  come  from  the  soul  and  heart,  and  as 
San  Franciscans  we  are  proud  to  know  that 
we  can  claim  as  our  own  a  Hugo  Mans- 
feldt." The  program  interpreted  by  Mr. 
Mansfeldt  on  this  occasion  was  as  follows: 
Bach — (a)  Sarabande,  from  a  French  Suite, 
(b)  Gigue  (Jig)  from  an  English  Suite; 
Mozart — Sonata,  A  major,  (a)  Tema  con 
Variazioni,  (b)  Alia  Turca;  Beethoven — 
Sonata,  A  flat,  Op.  26;  Schumann — (a)  Noc- 
turne, F  major,  (b)  Scherzo.  F  minor,  Op. 
posth.,  (c)  Warum?  (Why?),  (d)  Aufsch- 
wung  (Exaltation);  Chopin —  (a)  Nocturne, 
B  major,  (b)  Mazurka,  A.  minor,  (c)  Ber- 
ceuse (Rockingchair),  (d)  Nocturne,  F 
sharp  major,  (e)  Waltz,  A  flat  major,  (f) 
Air  Allemande  variee,  (Composed  when 
Chopin  was  13  years  old),  (g)  Scherzo,  B 
flat  minor.  

Miss  Beatrice  Clifford,  the  well  known 
pianist,  accompanist  and  teacher  is  conduct- 
ing sight-reading  classes  at  her  residence 
studio,  1254  Taylor  street  and  is  meeting 
with  decided  success.  Miss  Clifford  says 
that  many  otherwise  successful  singers  find 
tlie  lack  of  facility  in  sight  reading  a  serious 
drawback  to  their  work.  Also  instrumen- 
talists, while  engaged  with  the  technical 
difficulties  of  their  instruments,  do  not 
always  succeed  in  reading  readily.  Conse- 
quently sight-reading  classes  fill  an  impor- 
tant place  in  musical   education. 


Annie  Louise  David,  the  distinguished 
harpist  and  teacher,  has  decided  to  make 
San  Francisco  her  home  and  will  remain 
in  this  city  all  winter  except  for  the  dates 
;drcady  booked  in  the  East  which  she  will 
have  to  fill  during  the  winter.  Many  of 
Miss  David's  New  York  pupils  are  already 
in  San  Francisco  and  others  from  there  will 
follow,  as  well  as  one  from  San  Antonio, 
one  from  Guatemala  and  one  from  Seattle. 
Among  Miss  David's  New  York  engage- 
ments last  season  the  most  interesting 
concert  was  given  for  the  Beethoven  So- 
ciety. After  her  playing  she  was  presented 
with  a  gold  medal  with  her  name  engraved 
on  one  side  and  the  other  side  containing  a 
bust  of  Beethoven.  Miss  David's  many 
friends  in  California  have  urged  her  for 
several  years  to  come  to  this  State  to  live 
and  Miss  David  finally  could  not  resist  these 
requests  any  longer,  besides  she  has  a  very 
fond  spot  in  her  heart  for  the  Far  West. 


CITY  OF  SAN  FRANCISCO  PRESENTS 
Handel's  Oratorio 

*^THE   MESSIAH" 

ALFRED  HERTZ,  Director 

Municipal  Chorus~300  Voices  —  San  Francisco  Symphony 
Four  Famous  Soloists  --  Exposition  Organ 

AUDITORIUM—Saturday  Evening,  December  11 

NEXT  MUNICIPAL  "POP"  CONCERT 

San  Francisco  Symphony  Orchestra 

ALFRED  HERTZ,  Conductor 

GUEST  ARTIST 

Mme.  JULIA  CLAUSSEN 

AUDITORIUM— Friday  Evening,  December  3 

Tickets  on  Sale— SHERMAN,  CLAY  &  CO. 

Direction:  Auditorium  Committee 

FRANCK  R.  HAVENNER,  Chairman         WARREN  SHANNON         MILTON  MARKS 


Chamber  Music  Society  of  San  Francisco 


PRESENTS 


Persinger  String  Quartet 

SCOTTISH  RITE  HALL 
Tuesday  Evening  December  7th,  8:30  p.  m. 

TICKETS  ON  SALE-SHERMAN,  CLAY  &  CO. 

Management:  Wolfsohn  Musical  Bureau 


Mr.    and    Mrs.    Homer    Henley    are    the 

happy  parents  of  a  buxom  baby  girl.  Al- 
though the  event  happened  immediately  fol- 
lowing the  grand  opera  season,  we  arc  not 
certain  whether  the  young  debutante  wdl  be 
affected  by  the  atmosphere  prevailing  at  the 
time  of  her  birth.  However,  if  she  grows  up 
amidst  the  culture  that  permeates  the  Henley 
studio,  her  musical  taste  will  be  one  of  the 
first  mental  processes  that  will  reach  ma- 
turity. The  Pacific  Coast  Musical  Review 
heartily  extends  its  felicitations  to  Mr.  and 
Mrs.  Henley  and  sincerely  hopes  that  they 
will  experience  much  happiness  and  pleasure 
from  their  offspring. 


The  Joseph  George  Jacobson  Piano  Class 
held  their  last  recital  on  Novcml)er  16.  Fri- 
day evening  in  the  main  auditorium  of  the 
Y  M  C.  A.,  220  Golden  Gate  avenue,  when 
the  following  interesting  program  was 
heard:  Sonata  B  flat  minor  (first  move- 
ment) (Chopin);  Valse  brilliant  (Jos.  Geo. 
Jacobson),  Gladys  Ivanclle  Wilson;  Rondo 
brilliant,  Op.  22  (Mendelssohn),  Rebecca 
Nacht,  (Jos.  Geo.  Jacobson  at  the  second 
piano);    Sonata   A   major    (Scarlatti),    Hark, 


Hark  the  Lark  (Schubert-Liszt),  Florence 
Reid;  Moonlight  Barcarolle  (Jacobson), 
I'relude  G  minor  \Rachmaninoff),  Myrtle 
Edna  Waitman;  Fanlasie  Impromptu 
(Chopin),  Valse  E  major  (Moszkowski), 
Marian  Patricia  Cavanaugh;  Variations  on 
Mary  had  a  Little  Lamb  (Edw.  Ballantine). 
In  the  styles  of  10  composers — Theme — 
Catherine  Jaske,  Mozart — Ladeane  Moore, 
Beethbven — Vera  Adelstein,  Schubert — Flor- 
ence Reid,  Chopin — Rebecca  Nacht,  Wagner 
— Myrtle  Waitman,  Tschaikowsky — Marian 
Cavanaugh,  Grieg — Tillie  West,  MacDowell 
—Ida  Ohrt,  D  e  b  u  s  s  y  —  Gladys  Wilson. 
Liszt — Sam  Rodetsky;  Concert  piece  F 
minor  (Weber),  Sam  Rodetsky,  (Jos.  Geo. 
Jacobson  at  the  second  piano). 


PIETRO  CIMINI 

Symphonic  and  Operatic  Conductor 

Five  Years  with  Chicago  Opera  Company. 

San   Francisco  and   Los  Angeles 

Opera  Companies 

6414  Dix  Street  Hollywood,  Calif. 
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SHUMANN-HEINK 


STEINWAY  PIANO 
VICTOR  RECORDS 


FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 
STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


THE  SAN  FRANCISCO  CONSERVATORY  OF  MUSIC 

3435  Sacramento  Street 
ERNEST  BLOCH,  ARTISTIC  DIRECTOR 

ADA   CLEMENT   and    LILLIAN    HODGHEAD,    Assistant    Directors 

Important   additions  to  the    Faculty — GIULIO   SILVA,    Master   Teacher   of   Singing    from    the 

St.   Cecelia   Academy   of   Rome,   and    ROBERT    POLLAK,   eminent   violinist   and    head   of   the 

Violin   Department  of  the  Conservatory  of  Vienna.     Fall   opening,   August  16. 


ELIZABETH    SIMPSON,    A-^"o.  Solfegge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.    Phone  Berkeley  1310 


EVA  G.  ATKINSON  Contralto 


Studio:  FAIRMONT  HOTEL 
Phone  Douglas  4278 


Concert  Management; 
ALICE  SECKELS 


FRANK  CARROLL 

GIFFEN 

VOICE  SPECIALIST 

Singing  taught  in  all  branches,  and  in 
all  languages   required   in   opera 

High  character  of  zvork  recognized 
by  famous  singers 

976  Chestnut  Street,  San  Francisco 
Phone   Graystone  3320 


Teresa  turn  Suden 

SOPRANO 


Available    for    Concerts, 

Oratorio,  Recitals  and 

Club  Programs 

140  West  Clay  Park,  San  Francisco 
Telephone  Pacific  2042 


OAKLAND  GRAND  OPERA  PLANS 

The  great  community  project  of  the  east 
bay  cities,  to  be  known  as  the  International 
Opera  Association,  will  be  ably  directed  by 
Antoine  de  Valle,  who  is  the  motive  spirit 
in  the  project,  along  with  a  large  group  ot 
business  men  and  representatives  of  civic 
organizations  in  the  east  bay  cities.  Uc  \  aiie 
is  well  equipped  for  his  work,  both  as  an 
impresario  and  director,  as  well  as  being 
[amiliar  with  community  projects  ot  an 
artistic  nature  in  Europe  as  well  as  m  tnis 
:ountry.  ,   „ 

Educated  in  music  at  the  Royal  Conservatory 
of  Antwerp,  he  won  the  f^rst  prize  in  the  inter- 
national contest  there  in  1910.  He  graduated 
from  the  Royal  Athenaeum  at  Antwerp  m 
commerce  and  became  the  auditor  ot  the 
city,  during  which  time  he  was  in  financial 
charge  of  the  municipal  opera,  which  is  a 
permanent  feature  of  the  city.  His  financial 
training  was  completed  during  his  employ- 
ment as  private  secretary  to  Louis  btrauss, 
the  .-ireat  financier.  He  sang  first  tenor  roles 
in  tiie  European  cities  and  in  his  home  city, 
and  when  the  war  broke  out  enlisted  in  the 
Belgian  armv.  He  soon  became  director  of 
the  Belgian  "Red  Cross  in  London  tor  the 
United  Kingdom.  He  acted  as  director  for 
the  Hospice  for  the  Blind  in  London.  It 
was  during  this  time  that  he  organized  a 
number  of  important  artists,  refugees  in 
London,  into  the  Belgian  Opera  Company, 
which  played  in  and  about  the  English  capi- 
tal with  much  success  for  two  years.    At  the 


EMILIE  LANCEL 

CONTRALTO 


Art  Song  Programs  for  Music  Clubs 
and  Educational  Institutions 


WILL  TOUR 

Oregon,    Washington,     Idaho    and     British 
Columbia    from    Oct.    12    to    Nov.    20. 


end  of  that  time  he  brought  his  troupe  to 
America  and  a  few  years  ago  came  to  San 
Francisco,  where  he  organized  a  school  for 
operatic  training  for  singers  in  the  bay  re- 
gion. He  has  org:Miized  the  chorus  for  the 
coming  opera  season  which  the  association 
will  put  on  at  the  Oakland  Municipal  Audi- 
torium in  the  spring. 


Julia  Claussen  will  give  the  second  of 
the  pre-holiday  Alice  Seckels'  Matinee 
Musicales  on  December  14.  This  will  be 
her  only  San  Francisco  recital  this  season 
and  she  comes  to  us  fresh  from  the  phe- 
nomenally successful  season  that  won  her 
new  laurels  from  press  and  public,  both  in 
concert  and  in  opera. 


KAJETAN  ATTL 

SOLO    HARPIST 

SAN    FRANCISCO    SYM  PHONY 

ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply  1004  Kohler  &  Chase  Building.  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  51 18 

Western  Representative 
LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA   CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 

REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beginning  to 

Matured  Artistry 
Pacific    Coast    Opera    Co.    and 
Operatic     Institute     organized 
exclusively     for     the     develop- 
ment of  California  talent. 

ADDRESS: 

1949  GREEN  STREET 

Phone  Filbnore  6562 

I'or  particulars  inquire  Pacific  Coast 

Musical  Review 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Auditorium  Building,  Los  Angeles 


Mrs.  Eulah  Mitchell  Carroll,  a  prominent 
pianist  and  teacher  of  Portland,  Ore.,  and  a 
pupil  of  Leschetitzky,  stopped  over  in  San 
Francisco  on  her  return  from  the  East  re- 
cently and  was  a  guest  of  Mrs.  Gilbert 
Moyle  of  Berkeley.  ^Irs.  Carroll  enjoys  an 
enviable  reputation  throughout  the  Pacific 
Northwest  and  her  trip  East  added  to  her 
already  valuable  experience  as  a  musician. 
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November  20-30, 1926 


MABEL  RIEGELMAN 

Prima  Donna  Sofrano  Chicago  Grand  Oj)era  Co. 

Address,  Care  Personal  Representative:  M.  L.  Samuels,  485  California  Street,  San  Francisco 


THANKSGIVING  CONCERT 


IN  YEATMAN  GRIFFITH  STUDIO 


Monday  night.  November  22,  was  a  i;ala 
night  at  the  Fairmont  hotel,  when  a  won- 
derful Thanksgiving  concert  was  given  by 
Estelle  Carpenter,  director  of  music  of  the 
public  schools  and  chairman  of  the  pulilic 
school  music  committee  of  the  California 
Federation  of  Music  Clubs.  Pupils  from  27 
junior  high  and  grammar  schools  sang  a 
mmiber  of  patriotic  and  classical  songs.  ]\Iiss 
Carpenter  directed  in  a  masterful  fashion,  ac- 
companied by  Rudy  Seiger  and  the  Fairmont 
orchestra,  and  the  young  people  showed  ex- 
pertness  in  attack,  shading,  voice  control, 
response  to  conductor,  and  real  feeling.  The 
chorus  illustrated  the  splendid  work  done 
by  Miss  Carpenter  and  the  music  teachers 
in  the  public  schools  and  was  a  revelation 
to  many. 

There  were  2600  people  in  the  audience 
and  they  rose  as  one  to  show  their  appre- 
ciation of  the  singing  after  My  Own  United 
States,  Columbia  the  Gem  of  the  Ocean,  and 
the  applause  was  tremendous  after  the  sing- 
ing of  the  Sextette  from  Lucia  and  Rudy 
Seiger's    California    Lullaby. 

The  performance  opened  by  the  marching 
of  the  pupils  down  the  grand  staircase,  pre- 
ceded by  the  Reserve  Officer  Training  Corps. 
Color  guard  of  the  Galileo  High  School. 
Captain  Lewis  C.  Beebe,  Infantry  D.  O.  L., 
aide  de  camp  and  representative  of  General 
James  H.  McRae,  commander  of  the  Ninth 
Corps  Area,  and  Captain  J.  P.  Adams,  com- 
mandant of  the  R.  O.  T.  C,  San  Francisco 
high  schools.  The  Salute  to  the  Flag  was 
given  by  the  color  guard  and  the  pupils,  and 
the  singing  of  the  Star  Spangled  Banner 
opened  the   concert. 

The  Navy  was  represented  by  Commander 
Edward  J.  Foy,  aide  of  Admiral  Thomas 
Washington,  commandant  of  the  Twelfth 
District.  The  schools  participating  were: 
Adams,  Argonne,  Columbia,  Commodore 
Sloat,  Daniel  Webster,  Denman,  Francisco 
Junior  High,  Grant,  Grattan,  Jefferson, 
Hamilton  Junior  High,  Horace  Mann  Junior 
High,  John  Swett,  Lafayette,  Laguna  Honda, 
Madison.  McKinley,  Mission,  Monroe,  Noe 
Valley  Junior  High,  Pacific  Heights,  Por- 
tola  junior  High,  Redding,  Roosevelt,  Spring 
Valley,   Sutro,  Visitacion  Valley. 

After  the  concert,  Roy  Linnard,  manager 
of  the  Fairmont  hotel,  entertained  the 
chorus  at  refreshments  served  in  the  Vene- 
tian dining-room  and  Miss  Carpenter  pre- 
sented red  apples  to  add  Thanksgiving  cheer. 


Warren  D.  Allen,  organist  of  Stanford 
University,  who  recently  returned  from  a 
trip  to  Europe  gave  an  organ  recital  at  St. 
Margaret's  Church,  Westminster,  London, 
during  his  visit  in  England,  on  Saturday 
afternoon,  July  17.  He  interpreted  the  fol- 
lowing program  with  nnich  success:  Ele- 
giac Romance  (H.  Moreton);  Bourrcc  in  D 
major  (Wallace  Sabin);  Toccata  for  the 
Elevation  (G.  Frescobaldi) ;  Three  Chorale 
Preludes  (F.  S.  Bach) — Rejoice  now,  Adorn 
Thyself,  my  Soul,  with  Gladness,  In  Thee 
is  Joy;  Fantasia  in  D  flat,  op.  101  (Camille 
Saint-Saens) ;  Scherzo  from  the  Symphonic, 
op.  18  (Edward  Shippen  Barnes),  Serenade 
(Harry  Farjeon),  Litany  (Schubert),  Caril- 
lon, from  "24  pieces  in  Free  Style"  (Louis 
Vierne). 


American  and  Foreign  Artists  Are  Studying 

Their  Various  Operatic  Roles  and 

Concert  Programs 


Activities  in  the  Yeatman  Griffith  New 
York  Studios  are  in  full  swing.  Artists  who 
iiave  arrived  in  New  York  the  past  month 
and  are  studying  and  coaching  their  various 
roles   and   programs    with    Mr.    Griffith   are: 

Florence  Macbeth,  prima  donna  colora- 
tura soprano  of  Chicago  Opera  Association 
who  after  a  strenuous  summer  season  of 
grand  opera  at  Ravina  Park,  also  in  Oc- 
tober with  the  San  Francisco  and  Los  An- 
geles opera  companies  returning  to  New 
York  for  several  weeks  before  leaving  for 
her  season  with  Chicago  opera  and  her 
many  concert  engagements  throughout  the 
country. 

Marguerite  D'Alvarez,  prima  donna  con- 
tralto, who  after  an  extended  spring,  sum- 
mer and  fall  season  abroad  in  recitals  and 
concerts  in  England  and  France  arrived  in 
New  York  November  19  to  fulfill  her  num- 
erous engagements  in  the  United  States  and 
Canada. 

Esther  Dale,  lyric  soprano,  who  has  a 
busy  season  of  recitals  and  concerts  in  this 
country  after  her  tour  abroad  in  the  spring 
covering  England,  France,  Austria,  and 
Germany,  returning  this  past  summer  for 
the  Hollywood  Bowl  concerts  in  Los  An- 
geles,  California. 

Ulysses  Lappas,  Greek  dramatic  tenor, 
who  arrived  in  New  York  November  1  after 
a  season  abroad  in  grand  opera  appearing 
in  Milan,  Italy;  Cairo,  Egypt;  Monte  Carlo, 
Alexandria,  Greece,  etc.  Mr.  Lappas  will 
appear  in  opera  and  concerts  in  this  country 
this  season. 

Ralph  Errole,  lyric  tenor  of  the  Metro- 
politan Opera  Company  past  two  seasons  is 
fulfilling  operatic   and   concert  engagements. 

Frederic  Miller,  English  basso  cantantc. 
who  has  many  oratorio,  concert  and  recital 
engagements  booked. 

Marguerite  Cobbey,  the  young  coloratura 
prima  donna  who  is  now  touring  this  coun- 
try and  Canada  in  Fedor  Chaliapin's  com- 
pany of  "The  Barber"  appearing  as  "Rosina" 
and  in  concerts. 

Lillian  Palmer,  lyric  soprano,  who  toured 
this  country  in  Hinshaw's  Mozart  Opera 
Company  in   "Cosi   fan  Tutti." 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST   AND  TEACHER 

Studio:  Hotel  Fairmont,  San  Francisco 

Telephone  Douglas  8800 


Mavagetricnt  Alice  Seckels 


Bernice  Schalker,  mezzo  contralto  of  the 
San  Carlo  Opera  Company,  who  is  fulfilling 
her  third  year  with  this  organization  ap- 
pearing in  principal  roles  both  in  their  New 
York  season  and  on  tour. 


GRAINGER  SAILS  ON  AORANGI 


Percy  Grainger  sailed  from  Sydney,  Aus- 
tralia, via  the  Aorangi  on  November  18.  He 
will  stop  in  Honolulu  for  a  concert.  Al- 
though Mr.  Grainger's  Australian  tour  has 
been  an  amazing  success,  it  can  be  authenti- 
cally stated  that  he  is  returning  to  the  busiest 
American  tour  of  his  career.  Not  only  is  he 
booked  solidly,  but  so  closely  that  it  is  not 
now  possible  to  even  accept  an  en  route  date 
between  January  1  and  May  IS. 


Miss  Daisy  O'Brien,  mezzo-soprano,  as- 
sisted by  Frona  Simon  Sousa,  soprano, 
Daisy  Dean  Foster,  pianist,  and  Marion 
I'^ord  accompanist,  gave  a  concert  at  the 
British  Overseas  Club  in  Berkeley,  on  Sat- 
urday evening,  November  L3.  The  follow- 
ing program  was  enjoyed  by  a  large  and 
enthusiastic  audience:  (a)  Etude  in  E 
Major  (Chopin),  (b)  Waltz  in  C  Sharp 
Minor  (Chopin),  (c)  Fantasie  Impromptu 
(Chopin),  Daisy  Dean  Foster;  "(a)  Du  hist 
mein  Al  (Bradsky),  (b)  Er  Ist's  (Wolf), 
Frona  Simon  Sousa,  Marion  Ford;  Canadian 
Boat  Song  (Beach),  Mrs.  Sousa  and  Miss 
O'Brien,  Marion  Ford;  Aria  from  Dinorah 
(Meyerbeer),  Daisy  O'Brien,  Miss  Foster; 
Waltz  in  E  Major  (Moszkowski),  Daisy 
Dean  Foster;  (a)  I  Look  Into  Your  Garden 
(Wood),  (b)  Bless  You  (Novello),  (c) 
Spring  Awakening  (Sanderson),  Mrs.  Sousa, 
Mrs.  Ford;  Two  Tuscan  Folk  Songs  (Carac- 
ciolo),  Mrs.  Sousa  and  Miss  O'Brien,  Mrs. 
Ford;  (a)  Canterbury  Bells  (Marsh),  (b) 
Under  the  Lanterns  (Sanderson),  (c)  I 
Came  with  a  Song  (La  Forge),  (d)  March 
Winds,  Miss  O'Brien/SMiss  Foster;  A  Night 
in  Venice  (Lucantoni),  Mrs.  Sousa  and  Miss 
O'Brien,  Marion  Ford. 


ELWYN  ARTISTS  SERIES 

-PRESENTS- 

LUCREZIABORI 

Leading  Soprano  Metropolitan  Opera 
ONE  RECITAL  ONLY 


Auditorium,  Wednesday  Evening,  Dec.  8 

COMING-Sunday  Afternoon  Dec.  12- ALBERT  SPALDING 
Tickets  now  on  sale  at  SHERMAN,  CLAY  &  CO. 


November  20-30, 1926 


lh!iicankW# 


DOROTHY  GOODSELL  CAMM     ^rs.  bevitts  valuable  course 


COLORATURA   SOPRANO 

Tuesday   Afternoon,   706   Kohler   &   Chase   Bldg. 

Phone:   Sutter  8126 

Friday   Afternoon,    Kohler   &    Chase   Bldg.,    Oakland 

Residence    Studio:    San   Anselmo— Phone   272 

GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone   Fillmore  264 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music     Courses    Thorough    and     Progressive.       Public 

School    Music,    Accredited    Diploma 

WALLACE  A.  SABIN 

Orsanlst  Temple  Enianu-EI,  First  Church  of  Christ 
Scientist,  Director  Loring  Club.  San  Francisco,  Wednes- 
lay,  1916  Sacramento  Street,  Phone  Fillmore  7926; 
iaturdiiy.  First  Christian  Science  Church,  Phone  Frank- 
In  13U7;  Ues.  Studio,  3142  Leiriston  Avenue,  Berkeley 
Phone  Piedmont  2428 


MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

207    Cherry    Street,    Bet.   Washington   and    Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

Guest    Conductor    San    Francisco    Summer    Symphony 

Experienced  European   Conductor,    Operatic 

Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 

Advanced  Piano  Pupils  Accepted 

Residence  Studio:   3232  Jackson  Street,   San   Francisco 
Telephone:    Fillmore  8240 


Last  week,  Mrs.  Zay  Rector  Bevitt  k^vc 
a  remarkable  demonstration  of  her  Piano 
Flaying  by  Harmony  Diagrams  at  the  Y.  M. 
C.  A.  auditorium.  The  rainstorm  did  not 
keep  away  a  fine  representative  audience, 
who  were  intensely  interested  in  the  ad- 
vancement of  music,  and  who  marvelled  at 
the  performance  of  children  who  had  re- 
ceived from  three  to  four  lessons. 

The  Bevitt  method  is  being  used  at  the 
present  time  by  many  public  and  private 
schools  and  colleges  throughout  the  country. 
Being  scientifically  sound  and  correct  in 
principle,  it  is  being  used  by  many  advanced 
students  as  an  invaluable  aid  in  memorizinji; 
and  for  analyzing  difficult  passages.  This 
method  conflicts  in  no  way  with  any  other 
system  used  at  the  present  time.  It  has  been 
so  enthusiastically  received  wherever  Mrs. 
Bevitt  has  appeared  and  has  been  so  suc- 
cessfully used  that  the  educational  depart- 
ment of  Sherman,  Clay  &  Co.  is  offering  a 
three  weeks'  normal  course  to  the  teachers 
of  San  Francisco. 

This  course  starts  Monday,  November  29. 
Mrs.  Bevitt  herself  will  teach  every  day  (ex- 
cept Saturday)  from  11:00  to  12:00  o'clock. 
For  your  convenience,  she  will  repeat  the 
same  lectures  daily  from  1:00  to  2:00  p.  ni., 
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and  you  are  cordially  invited  to  attend  either 
class. 

Practically  every  teacher  who  attended 
the  demonstration  last  week  has  enrolled, 
and  it  will  be  a  great  help  to  those  in  charge 
of  this  course  if  teachers  will  phone  in  im- 
mediately their  own  enrollment.  Mrs.  Bevitt 
is  on  the  staff  of  the  educational  department 
of  Sherman,  Clay  &  Co.,  and  this  normal 
course  is  offered  free  to  the  teachers  at  the 
present  time.  

Twenty-five  Years  of  steady  musical  prog- 
ress in  California  during  the  life  of  the  Pa- 
cific Coast  Musical  Review  will  be  one  of 
the  features  of  our  silver  anniversary  edition 
which  will  be  published  soon. 


NOTE 

To  PIANO  TEACHERS 
and  STUDENTS: 

The  Second    Edition  of  the 

"STEINEGGER  CHORD  STUDIES" 

(Complete) 
JUST  OFF  THE  PRESS 

$1.00  Net 

Order  from  Your  Music   Dealer,  or 
3002  Clay  Street,  San  Francisco 


Lillian  Birmingham  TeacheToflrngmg 


2730  Pierce  Street 


Complete  Course  of  Operatic  Training 


Phone  Fillmore  5453 


MRS.  GILBERT  MOYLE,  Soprano  ^  singer  who  reaches  ana 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


a  Teacher  Who  Sings" 


Phone    Ashberry    1679 


PASMORE  VOCAL  STUDIOS      MISS    ELIZABETH    WESTGATE 


Suite   506,    Kohler   &    Chase  Building,    San    Francisco 

2530  College  Avenue,   Berkeley.     Residence,  291 

Alvarado   Road,    Berkeley 

The  College  of  the  Holy  Names 

LAKE  MERRITT,   OAKLAND 

Complete    Conservatory    Course — Piano,    Harp,    Violin, 

'Cello,    Voice,    Counterpoint,    Harmony,    History 


Teacher   of   Piano,   Organ, 
Harmony 


Organist   and    IVluslcal    Director   of    First    Presbyterian    Church,   Alam;da.      Home   Studio:    1117    Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thursdays,    IVlerriman    School,    597    Eldorado    Avenue, 

Oakland.     TelephDne  Piedmont  2770 


MUSIC  PRINTING? 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 


521    HOWARD  STREET 


SAN    FRANCISCO 


JOSEPH  GREVEN 


RENA  LAZELLE 

SOPRANO 

\  ocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435   Sacramento  Street        : :        San   Francisco 

Phone    Fillmore   898 


Voice  Specialist-  For  Ten  Years  Director 
Coburg  Opera  School-Master  Classes  Berlin 

Teacher  of  GERTRUDE  WEIDEMANN  and  Other 

Prominent  Eurppean  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 


MRS.  CARROLL  NICHOLSON    'rTZft^Z^, 


32   LORETA  AVENUE 


Phone  Piedmont  304 


PIEDMONT,   CALIF. 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Batiks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1926 

Assets $109,430,478.72 

Capital,  Reserve  and  Contingent  Funds 4,400,000.00 

Employees'   Pension    Fund    over    $557,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  g^iving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  piu-ely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  fimction  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  vnlling  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  som.ething. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 


14 


CITY  TO   PRESENT  MESSIAH 


PERSINGER  STRING  QUARTET 


November  20-30, 192<i 
MORDKIN  AT  COLUMBIA 


A  mannnoth  municipal  production  of  Han- 
del's Messiah  will  be  produced  in  Civic  Audi- 
torium the  night  of  December  11  with  a 
cast  of  nearly  600,  including  four  noted  sing- 
ers, 3U0  members  of  the  Municipal  Chorus, 
100  singers  of  the  San  Jose  Oratorio  Society 
and  an  augmented  San  Francisco  Symphony 
Orchestra. 

The  auditorium  committee,  in  announcing 
(he  great  municipal  event,  states  that  Dr. 
Hans  Leschke,  municipal  chorus  leader,  will 
be  director-general  of  the  oratorio.  The 
augmented  orchestral  accompaniment  will  be 
directed  by  Alfred  Hertz. 

The  soloists  engaged  for  the  Messiah  are 
Kathryn  Meisle,  contralto  of  the  San  tran- 
cisco  and  Chicago  opera  companies,  who  is 
already  a  great  favorite  here;  Madame  Lorna 
Lachmund,  San  Francisco  soprano,  star  of 
the  Spring  Music  Festival  productions;  Ar- 
thur Hackett-Granville,  American  tenor,  and 
Frederick   Patton,  noted  baritone. 

The  Municipal  Chorus  has  been  rehearsing 
in  Girls'  High  School  for  many  months  and 
Dr  Leschke  predicts  that  this  year's  produc- 
tion of  the  great  oratorio  will  make  music 
history  The  Messiah  was  presented  last 
ve?r  by  the  municipality  as  a  part  of  the 
popular  concert  course  and  was  declared  by 
New  York  and  Chicago  critics  attending  to 
l)e  one  of  the  most  finished  musical  produc- 
tions for  many  years. 

Leading  national  musical  publications  gave 
much  prominence  to  the  work  of  Dr. 
Leschke  as  a  choral  leader,  and  also  com- 
mended Conductor  Hertz  for  his  orchestral 
work.  This  year's  event  is  already  attracting 
great  interest  among  choral  societies  in  this 
section.  The  decision  of  the  San  Jose  or- 
ga^iization  to  co-operate  with  the  Mumcipa 
Chorus  assures  a  large  attendance  from  the 
peninsula   communities. 

The  appearance  of  the  fo.">-^f  ^'^^^^  ^.'^^ 
alone  places  the  production  in  the  out-of-the- 
ord  nary  class.  Despite  the  great  expense 
hivXed  in  the  Messiah  presentation    Chair- 

Li  Franck  R.  Havenner  of  the  auditorium 
cor^imittee  announces  that  seats  will  soon  be 
nlaced  on  sale  at  Sherman,  Clay  &  Co., 
Kny    street    store    at    extremely    popular 

prices.  

LUCREZIA  BOR^SINGS  DEC.  8 

Lucrezia  Bori,  thTI^uisite  prima  donna 
^oDrano  of  the  Metropolitan  Opera  Com 
^  f  who  sines  here  Wednesday  evening, 
EScember  8  f  the  Exposition  Auditorium 
hi  th^Elwyn  Artist  Series  under  manage- 
ent  of  the  Wolfsohn  Musical  Bureau,  re- 
cently cored  another  great  concert  success 
in    Carnegie   Hall,   where   she   sang    Novem- 

'*The  New  York  critics  in  review  of  this 
reci  al  were  in  agreement  as  to  the  unique 
'pSlon  occupied  by  Miss  Bon  on  the  con- 
cert as  well  as  operatic  stage.  Miss  Lu 
crezia  Bori  added  another  chapter  to  the 
book  of  her  art  yesterday  afternoon  when 
Carnegie  Hall  was  crowded,  stage  and  audi- 
tor unf.to  hear  her  first  New  York  song 
ecUal"  declared  the  Herald-Tnbune.  fhe 
Thnes  stated  that  she  "gave  a  recital  a  Car- 
necie  Hall  yesterday  afternoon  to  a  sold-out 
house,  people  on  the  platform  an<l  standees 
at  the  back.  Miss  Bon  used  her  delightful 
'talent  in  a  program  of  generous  ^hni^nsions 
and  variety,"  and  the  World  said:  "Miss  Bon 
demonstrated  what  intelligence  can  do  when 
applied  to  the  singing  of  words  and  music, 
and  continued,  "one  of  the  important  mat- 
ters this  Spanish  prima  donna  does  not 
neglect  is  the  careful  adjustment  of  her  vocal 
powers  to  the  size  of  the  auditorium  she 
sings  in,  so  that  she  is  never  too  soft  or 
too  loud." 

As  assisting  artist  for  her  entire  Pacific 
Coast  tour  Miss  Bori  has  secured  Frederick 
Bristol,   wcll-knov.Mi   American   pianist. 


The  last  concert  this  year  by  the  Persin- 
ger  String  Quartet,  under  the  auspices  of 
the  Chamber  Music  Society  of  San  Fran- 
cisco, will  be  given  on  Tuesday  evening,  De- 
cember 7,  at  8:20,  in  Scottish  Rite  Hall. 
After  this  concert  the  quartet  will  go  to 
Santa  Barbara  to  make  their  home  there  six 
months  of  the  year.  Guest  artists  will  as- 
sist the  quartet  at  the  three  concerts  in  the 
new  year,  one  of  the  guest  artists  being 
Ernst  von  Dohnanyi,  eminent  piano-com- 
poser and  conductor,  another  artist  assist- 
ing being  Henri  Deering,  well-known  Amer- 
ican pianist,  and  the  closing  concert  as- 
sisted by  the  Elshuco  Trio  of  New  York. 
The   program  on   December   7   will  include: 

Mozart's  C  major  Quartet  (No.  17),  La 
Romanesca,  16th  Century  Melody  by  Gail- 
larde,  freely  harmonized  by  Joseph  Achron, 
A  Humoresca-Scherzando  of  Ippolitotf- 
Ivanofif,  Samuel  Gardner's  Jazzeto,  especially 
arranged  by  the  composer  for  this  quartet. 
Monumental   Quartet   of  Cesar   Franck. 


ALBERT   SPALDING'S   HANDS 


That  exaggerated  care  of  the  hands,  insur- 
ance on  them  and  other  idiosyncracies  we 
have  heard  so  much  about  from  world 
famous  musicians  is  not  true  in  the  case  of 
Albert  Spalding,  the  great  American  violin- 
ist, who  will  appear  here  on  Sunday  after- 
noon, December  12,  in  Exposition  Audi- 
torium, on  the  Elwyn  Artist  Series  under 
management  of  the  Wolfsohn  Musical  Bu- 
reau. 

Mr.  Spalding,  equally  famous  himself,  is 
inclined  to  attribute  this  great  care  to  tem- 
perament rather  than  anything  else.  He 
himself  has  never  hesitated  to  use  his  hands 
when  there  was  anything  to  do.  He  neither 
avoids  the  vigorous  handshakers  nor  hesi- 
tates to  carry  a  heavy  traveling  bag,  and  dur- 
ing the  war  loaded  trucks,  repaired  and  flew 
his  plane  and  did  all  kinds  of  other  hard 
labor  without  any  thought  of  his  hands.  In 
the  same  spirit  he  plays  tennis  (his  one 
hobby),  is  an  ardent  golf  enthusiast  and  a 
proficient  amateur  boxer.  In  fact,  on  sev- 
eral occasions  when  he  was  in  a  gymnasium 
boxing  with  a  well-known  ex-heavyweight 
champion,  who  was  the  instructor,  he  ap- 
pealed to  Spalding  to  take  it  easy  and  save 
his  hands.  Onlookers,  however,  were  in- 
clined to  think  it  was  the  power  behind 
Spalding's  blows  that  was  worrying  the  ex- 
champion  more  than  his  thought  of  the  care 
of  Spalding's  hands. 


CLAUSSEN  CITY  POP  STAR 


Julia  Claussen,  the  world  famous  mezzo- 
soprano  of  the  Metropolitan  Opera  Com- 
pany, New  York,  will  be  guest  artist  with 
the  San  Francisco  Symphony  Orchestra  Fri- 
day night  in  Civic  Auditorium  as  the  second 
featured  star  of  the  municipal  "pop"  concert 
series  of  1926-27. 

Supervisor  Franck  R.  Havenner,  chairman 
of  the  auditorium  coniniittee,  arranged  for 
the  engagement  of  Madame  Claussen  fol- 
lowing the  cancellation  of  Alfred  Cortot, 
French  pianist.  The  committee  announces 
that  the  same  tickets  will  be  used  for  the 
concert  that  were  originally  issued  for  the 
Cortot  event. 

Claussen  is  a  great  favorite  with  San  l'"ran- 
cisco  music  lovers  and  her  appearance  with 
the  Hertz  organization  is  being  anticipated 
as  one  of  the  outstanding  musical  events  of 
the  1926-27  season.  Her  concerts  this  year 
have  been  declared  by  critics  from  coast  to 
coast  to  be  the  best  of  her  career. 

Seats  are  now  on  sale  at  from  50  cents  to 
$1  at  the  Kearny  street  store  of  Sherman, 
Clay  Si  Co. 


Manager  Selby  C.  Oppcnheimer  has  just 
completed  arrangements  with  Manager  J.  J. 
Gottlob  of  the  Columbia  Theatre,  whereby 
he  can  present  the  great  Russian  ballet  or- 
ganization in  which  the  famed  dancer, 
Mikhail  Mordkin,  is  now  starring,  on  the 
spacious  stage  of  the  Eddy  street  playhouse. 
The  Columbia  stage,  which,  it  will  be  re- 
called, was  originally  designed  to  house 
grand  opera  productions,  is  of  fine  propor- 
tions, guaranteeing  the  complete  Mordkin 
productions  as  designed  and  built  by  the 
Russian  artist,  Boris  Anisfeld,  for  the  New 
York  Manhattan  Opera  House  performances. 

The  Mordkin  engagement  will  be  limited 
to  one  week,  starting  on  Monday  night, 
January  17,  and  including  matinees  on 
Wednesday  and  Saturday.  Three  different 
programs  will  be  presented,  the  major  bal- 
lets including  a  revival  of  the  Arabian 
Nights  story,  The  Legend  of  Aziado,  first 
given  here  by  Mordkin  and  Pavlowa  over 
a  decade  ago;  Carneval,  a  motlej'  tale  of 
Pierrot,  Harlequin  and  Columbine  set  to  the 
music  of  Glazounofif  and  others,  Chopiniana, 
that  lovely  conception  of  the  dance  as  sug- 
gested by  the  works  of  the  immortal  Chopin, 
and  Cupid  in  Camp,  an  ultra-modern  ballet 
conception   by    Mordkin    himself. 

Divertissements  galore,  including  Mord^ 
kin's  Bow  and  Arrow,  The  Swan,  Pierrot, 
Bacchanale,  etc.,  set  to  music  by  Glazounow, 
Tschaikowsky,  Rubinstein,  Rimsky-Korsa- 
kofi,  Stravinsky,  Guidel,  Liszt,  Beethoven, 
Mendelssohn,  Mozart,  Chopin  and  many 
others. 

Mordkin's  organization  numbers  almost  a 
hundred  artists,  including  Pierre  VladimirofT, 
Elena  Lukom,  stars  just  reached  here  from 
Russia;  Hilda  Butsova,  formerly  of  the 
Pavlowa  company,  etc.,  and  a  symphonic  or- 
chestra directed  by  Vladimir  Bakalonikoflf, 
director  last  year  of  Morris  Gest's  Russian 
Art  theatre  and  music  studio.  Particulars 
of  mail  order  arrangement,  etc.,  will  shortly 
be  announced  by  Oppenheimer  and  the 
Col umbia  management. 


CLAUSSEN-KOCHANSKI 


A  recital  program  of  more  than  usual  in- 
terest will  entice  many  San  Francisco  music 
lovers  to  the  Oakland  Auditorium  theatre  on 
Monday  night,  December  13,  when  the 
Seckels-Oppenheimer  management  in  that 
city  has  arranged  a  joint  program  to  be  pre- 
sented by  Paul  Kochanski,  the  eminent  Rus- 
sian violinist,  and  Julia  Claussen,  charming 
contralto  of  the  Metropolitan  Opera  Com- 
pany. The  event  will  be  Kochanski's  only 
appearance  in  the  bay  cities  and  music  lov- 
ers who  remember  the  splendid  playing  of 
this  fine  artist  last  year  will  take  advantage 
of  this  opportunity  to  hear  him  again.  The 
artists  have  co-operated  in  composing  an 
unusually  attractive  program,  which  will  in- 
clude solo  groups  by  each  of  them,  as  well 
as  contralto  solos  with  violin  obligati  by  Mr. 
Kochanski.       

GRAINGER  WORKS  PERFORMED 


Percy  Grainger's  choral  and  orchestral' 
works  will  be  given  on  several  programs 
next  winter,  among  them  and  in  the  order  of 
their  performances  are,  Syracuse  Symi)hony 
Orchestra,  Elaston  Symphony  Orchestra, 
Eastoii,  Pennsylvania,  New  Brunswick,  New 
Jersey,  Male  Voice  Choir,  Winnipeg,  Canada, 
and  the  Symphony  Orchestra  of  Duluth, 
Minnesota.  In  some  of  the  places  the  works 
will  be  given  under  the  baton  of  Mr.  Grain- 
ger, while  in  others  the  different  conductors 
will  present  them. 

One  (^f  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


November  2n-30,  1926 

MRS.  WILLIAM  STEINBACH 

VOICE   CULTURE 

Is  Spending  This  Year 

in  Europe 


AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
Studio:   Room  700,  26  O'Farrell  Street,  San   Francisco 
Studio:    Sutter  2926 — Phone — Residence:    Fillmore  4739 


15 


ACHILLE  L.  ARTIGUES       ALMA  SCHMIDT-KENNEDY 


Graduate    of    Schola    Cantorum,    Paris.      Organist    St 

Wfary's  Cathedral.     Piano  Department,   Hamlin  School. 

Organ  and   Piano,   Arrillaga   Musical   College. 


PIANIST 

Studio:   1537  Euclid  Avenue,  Berkeley,   Calif. 
Phone  Berkeley  6006 


PAULA  A.  CORNELY         MRS.  ZAY  RECTOR  BEVITT 


MEZZO    CONTRALTO— CONCERT,    ORATORIO. 

VOICE    CULTURE    AND    COACHING 

974    REGAL   ROAD  BERKELEY,   CALIF. 

Phone  Ashberry   1152 

PIERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 

Phone  Sutter  7387  905  Kohler  &   Chase  Building 

DOMENICO  BRESCIA 

VOICE   SPECIALIST— COMPOSITION 

Studio:    603-604    Kohler   &    Chase    Building 

Phone  Garfield  6728 

Madame  Charles  Poulter — Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27th   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER   OF   SINGING 

Studio:    36   Gaffney   Building,   376  Sutter   Street 

'hone  Douglas  423!t  Res.    Phone   Kearny   2349 

VIME.  SOPHIE  SAMORUKOVA 

SOPRANO 

Jpecialist   of  voice   development    (bel-canto).     Prepara- 
ion    for    opera,    concert    and    church.      Diction    in    all 

required    languages 
:046  Hyde   St.,   San  Francisco.   Phone  Graystone  0514 

MRS.  M.  E.  BLANCHARD 

TEACHER   OF   SINGING 

Opening  of   Season   1926-1927,  August   16 

Itudio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

EVELYN  SRESOVICH  WARE 

Pianist  and  Accompanist 

Studio:    23SS  POLK  STREET 

Phone  Graystone  5542 

JOSEPH  GEORGE  JACOBSON 


PIANO 


'hone  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 

Available  for   Opera,    Concert   and   Oratorio 

Residence  Studio:   798  Post   Street,   San  Francisco 

Phone   Franklin    1888 

ELWIN  C  ALBERG 

PIANIST   AND   TEACHER 
112    East    16th    Street,    Oakland — Phone    Merritt    3866 
Jan   Francisco,    Mondays,    126   Post    Street,   Room   307 

JANET  HALE 

PIANIST 

'00   Kohler  &   Chase   Building.        Phone:    Garfield  684 

Residence   Phone:   Fillmore  7021 

MR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO   INSTRUCTION 

1009-1010  Kohler  &   Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 


ETTA  McCUE 

TEACHER   OF   SINGING 

Voice,  Sight-Reading,  Ear  Training,  Harmony 

234    Jones    Street,    San    Francisco;    Phone   Pros.    9069 


ROSE  RELDA  CAILLEAU 

Opera   Comique,    Paris 

Studio:   3107  Washington   Street 

Phone  Fillmore  1847 


PIANO  AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funston  Ayenue 

Phone  Bayview  1820 

MARION  RAMON  WILSON 

Dramatic     Contralto.       Opera     Successes     in     Europe. 

Concert    Successes    in    the    United    States.      Address: 

2027    California    Street.  Phone  Walnut   4355 

ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 


BEATRICE  CLIFFORD 

ACCOMPANIST 

Residence  Studio:  1254  Taylor  Street 
San  Francisco 

ESTHER  HJELTE 

PIANIST   AND   TEACHER 

Recently  Returned  from  Study  in  Paris 

725   HADDON   ROAD  OAKLAND 

Phone  Glencourt  1838 

NORMA  GARRETT 

MEZZO-SOPRANO 
Box   2275,    Mill  Valley  Phone  Mill  Valley   399J 

ELIJAH  AT  POMONA  COLLEGE 

Pomona  College,  Claremont,  Nov.  24. — 
Notable  soloists  will  feature  the  Christmas 
oratorio  to  be  offered  by  the  Pomona  Col- 
lege Choir  of  167  voices  under  the  direction 
of  Ralph  Lyman  on  Wednesday  afternoon 
and  Thursday  evening,  the  15th  and  16th  of 
December.  Coming  from  New  York  City 
for  a  brief  engagement  with  the  Los  Angeles 
Oratorio  Society  and  Pomona  College,  Fred 
Patton,  one  of  the  most  notable  oratorio 
soloists  in  the  United  States,  will  sing  the 
commanding  role  of  Elijah. 

Fred  Patton  will  be  ably  supported  by 
other  soloists.  Hope  Taber  Ford,  soprano, 
the  latest  addition  to  the  faculty  of  the  de- 
partment of  music  at  Pomona  College,  has 
previously  sung  oratorio  parts  with  the 
Worcester  Choral  Society  and  was  widely 
known  as  soloist  of  the  Oberlin  College 
Women's  Glee  Club,  with  which  she  traveled 
from  Chicago  to  New  York  City  and  Wash- 
ington, D.  C. 

Clemence  Gifford,  contralto,  is  soloist  in 
the  Second  Church  of  Christ,  Scientist,  at 
Los  Angeles  and  B'nai  B'rith  Synagogue. 
She  was  soloist  at  the  Pacific  Palisades  last 
summer  and  has  filled  many  oratorio  engage- 
ments. Harold  Proctor,  already  a  well- 
known  figure  from  previous  appearances  as 
soloist  at  Pomona  College,  will  be  the  tenor 
of  the  quartet.  He  is  known  throughout  the 
State  as  an  oratorio  singer  and  no  introduc- 
tion to  Claremont  and  Southern  California 
audiences   will  be   necessary. 

The  oratorio,  which  is  considered  to  be 
one  of  the  greatest  productions  in  this  field, 
will  be  condensed  for  presentation  into  an 
hour  and  three-quarters.  The  noblest  solos 
and  choruses  will  be  preserved  in  this  short- 
ened program. 


FOR  SALE 


UDPight    Piano — Best    Condition.      For    Informa- 
tion AddIv   Room  801,  26  O'Farrell   Street,  Phone 
Garfield  5250. 


CALIFORNIA  IS  CALLING  YOU 


A  New  Song  by 

ABBIE  NORTON  JAMISON 


602  Calif.   Music  Co.   Bldg. 


Los  Angelet 


Mme.  Anna  Ruzena  Sprotte 

VOICE 

3006  Wedt   Seventh   Street  LOS  ANGELES 

Phone  WAshington  5700  or  EMpire  5360 


TEACHERS'  DIRECTORY 


PIANO 


n  ff    Malen    (Phone    Fillmore    1898) 

DUrnett    2/85  Creen  Street 


Caubu 


Miss  Edith   (Phone  Douglas  269) 
376  Sutter  Street 


pv  •       Ruth   Viola    (Phone   Park   341) 

L^aVlS   5J5   Buena  Vista  Avenue 


Ewing 


Miss   Lorraine    (Phone   Hemlock   74Q) 
833  Ashbury   Street 


I  •        Elsie  Cook  Hughes  (Phone  Fillmore  6102) 

Liaraia   3325  Octavia  street. 


Dubman 


Mme  J.   (Phone  Pacific  193«> 
715   Cabrillo  Street 


o         •.1         Norman    (Phone  Pacific  7674) 
^J^^^"       719  Twenty-eighth   Avenue 


VOCAL 


r^iicKwian  ^''^'  ^^^  (Phone  Glenncourt  1279) 
\.^USnnian  433  Elwood  Avenue.  Oakland 

pk        •%T     II        Antoine   (Phone  West   1347) 
Lie     V  any  241s    Washington    Street 

Rlr^r<»nr*»^°*^  ^^''°°'=  Franklin  6472) 
r  lUrCllCC  A83  Sutter  Street 

C  f\wAe\rt   ^la^'^enzie    (Phone   West   457) 
OOrUOn  2332   Jackson   Street 

T«>^v«^1-k<-kni  ^'"*-  ^-   (Pb°°e  Garfield  6046) 

1  rOmOOni  ^01-2   Kohler   &  Chase  Building 

I  T|  Adele   (Phone  Bayview  8196) 

VJiman    173   commonwealth  Avenue 

/^  Z^^J^..-,.^    Henrik   (Phone   Fillmore  3256) 
VftjerarUm    2321  jackson  street 

Durini  Vocal  Studio  ^Phone^west^wf 


VIOLIN 


/^  !•  Arthur   (Phone  Kearny  5454) 

V^Onraai  906   Kohler  &  Chase  Building 

|_||_'        G.    (Phone   Kearny   2637) 
JUildin  ^y^   Sutter    Street 

Paci^iJWJi   ^I^i'y   (Pbone  Bayview  7893) 

r  aSmOre   3579  jackson  St.,  near  First  Ave. 


Wismer 


Hother   (Phone  Bayview  7780) 
3701    Clay   Street 


Beel   ; 


Sigisniund    (Phone  Walnut  64) 
373  Post  Street 


I  I  T.     D.,     Violin    School     and     Concert 

nerZOg      company.      2256    Bush    Street 


CELLO 


p  Dorothy   (Phone   Fillmore   898) 

i    aSmOre  San  Francisco  Conser\'atory  of  Music 

R        1  Grace  (Phone  Ashberry  1452) 

DeCKer    2533  Ridge   Road,   Berkeley 
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CHRISTMAS  EVE  CELEBRATION 


San  Francisco  will  renew  the  tradition  of 
an  open-air  celebration  on  Christmas  Eve, 
when  an  elaborate  program  of  chorals  and 
pageantry  will  be  presented  at  the  Civic 
Center  under  the  chairmanship  of  Supervisor 
Milo  F.  Kent,  chairman  of  the  public  wel- 
fare committee  of  the  board,  and  Alfred 
Roncovieri  and  Andrew  J.  Gallagher,  his 
co-members,  in  co-operation  with  the  San 
Francisco  Civic  Association,  Chester  W. 
Rosekrans,   director. 

The  program  will  feature  the  Municipal 
Chorus,  under  the  direction  of  Dr.  Hans 
Leschke,  in  Christmas  music,  and  a  pageant 
under  the  management  of  the  Wyatt  sisters, 
ill  which  a  large  number  of  children  will 
take  part.  The  Municipal  Band,  under  the 
direction  of  Philip  Sapiro,  will  play  the  ac- 
companiments. A  surprise  number,  featur- 
ing a  famous  prima  donna,  is  being  ar- 
ranged for. 

The  whole  performance  will  be  given  on 
an  improvised  stage,  built  over  the  City  Hall 
steps  on  the  Polk  street  facade,  with  the 
whole  parked  space  of  the  square  for  the 
spectators.  Spectacular  lighting  effects  and 
other  attractions  are  being  planned  by^  the 
committee,  according  to  Supervisor  Kent, 
who  will  be  the  official  Santa  Claus  of  the 
city  this  year  in  his  capacity  as  chairman  of 
the  public  welfare  committee. 

The  time-honored  custom,  begun  by  Luisa 
Tetrazzini  many  years  ago,  of  an  open-air 
concert  on  Christmas  Eve,  is  one  of  San 
Francisco's  most  precious  traditions,  and 
this  year  the  citizens  will  again  celebrate 
Christmas  Eve  under  the  stars. 


RUSSIAN  CHOIR  A  NOVELTY 

Selby  C.  Oppenheimer,  who  is  bringing 
(he  Russian  National  Symphonic  Choir  to 
California  for  the  first  time,  states  that  this 
unusual  attraction,  which  will  be  the  next 
feature  of  his  popular  concert  course  in  the 
Auditorium,  will  be  one  of  the  most  inter- 
esting and  novel  events  of  the  current  music 
year  It  is  a  long  time  since  San  Francis- 
cans have  had  the  privilege  of  hearing  so 
diversified  a  program  as  these  noted  Rus- 
sians will  present  to  them,  at  the  Auditorium 
Thursday  night,  December  2,  under  the  di- 
rection of  the  famous  Russian  choirmaster, 
Basile  Kibalchich. 

At  the  Auditorium  the  Russians  will  pre- 
sent 1  program  divided  into  three  parts— the 
first  to  be  devoted  to  the  sacred  songs  of 
Muscovite  tradition,  including  the  Gretchani- 
noff  Credo  and  Lvovsky's  Lord,  Have 
Mercy,  two  extraordinary  compositions 
which  have  excited  much  enthusiasm  through- 
out America.  In  the  second  group,  which  is 
the  classical  section,  a  notable  feature  will 
be  Kibalchich's  arrangement  of  the  lovely 
Andante  Con  Moto  from  Beethoven's  Fifth 
Symphony.  The  third  and  final  group  is 
composed  of  vocal  songs  of  old  and  new 
Russian,  as  well  as  the  Indian  love  lyric, 
The  Temple  Bells,  by  Amy  Woodford- 
Finden.  In  this  group  the  choral  body  is 
said  to  rise  to  its  greatest  heights  when 
singing  such  songs  as  The  Volga  Boatman, 
Serbian,  Czechoslovakian  and  Russian  na- 
tional airs. 

The  Russians,  in  addition  to  their  Audi- 
torium appearance  in  San  Francisco,  will 
give  a  program  almost  entirely  different  in 
the  Auditorium  theatre  in  Oakland,  Saturday 
night,  December  4,  and  also  a  special  pro- 
gram containing  many  different  works  at 
the  Alice  Scckcls  series  in  the  gold  ballroom 
of  the  Fairmont  hotel  next  Saturday  after- 
noon. 

The  organization  includes  a  half-dozen 
soloists  of  more  than  ordinary  ability  and 
altogether  presents  one  of  the  most  attrac- 
tive features  of  the  year. 


•KOHLER  &  CHASE- 

(Established  1850) 

Pianos,  Pipe  Organs,  Phonographs,  Radios 


KOHLER  &  CHASE  GRANDS  $850 

$25  down — 3  years  to  pay 

FREE  BENCH  NOTHING  EXTRA  TO  BUY  FREE  DELIVERY 

NO  INTEREST  TO  FIGURE— FIRE  INSURANCE  INCLUDED 

NO  Grand  is  more  conscientiously  made  than  the  Kohler  &  Chase.  It  is  constructed 
for  tone  and  durability — and  only  the  best  material  and  finest  craftsmanship. 
Kohler  &  Chase  pianos  have  been  favorites  with  pianists,  singers,  and  lovers  of  music 
for  over  three-score  of  years.  \ 

Tetrazzini  wrote :  "Never  will  I  forget  the  beautiful  tone  of  the  Kohler 
&  Chase  Grand  Piano  upon  which  my  accompaniments  zvere  played.  It 
was  an  Inspiration." 

The  new-style  S  is  the  smallest  Kohler  &  Chase  Grand  we  have  ever  presented— 
and  it  is  a  true  Kohler  &  Chase  through  and  through.  Unlike  most  small  grands  it  is 
built  like  a  concert  grand  with  tension  posts  and  full  bolted  construction,  assuring 
permanency  of  its  singing  tone.  None  but  expensive  Grands  are  so  built.  We  give 
greater  value  in  Kohler  &  Chase  Pianos  than  we  give  in  any  other  make,  because  they 
are  our  very  best  advertisement. 

•KOHLER  &  CHASE- 

111  O'Farrell  Street  (Next  to  the  Orfkeum  Theatre) 
New  Telephone :  Garfield  5000 
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Five  Cents 


EXEMPLARY  PRESENTATION  OF  HANDEL'S  MESSIAH  THRILLS  THOUSANDS 

Municipal   Chorus    Augmented  by   Vallesinger  Society  of  San  Jose,  Creates  Exceptional   Impression  With  Clean-Cut 
Diction  and  Uniformity  of  Attacks  and  Phrasing-Alfred  Hertz  and  Dr.  Hans  Leschke  Recipients  of  Hearty 
Ovations— Soloists    Uniformly    Gratifying    in    Their   Musicianly   Grasp   of  Traditional   Oratorio   Style 


VVitliout  question  the  best  presentation  of 
andel's  The  Messiah  that  the  writer  has 
er  heard  in  San  Francisco  took  place  at 
e  Exposition  Auditorium  on  Saturday  eve- 
ng,  December  11,  under  the  auspices  of  the 
ty  of  San  Francisco  and  in  the  presence  of 
iQut  6000  people.  The  San  Francisco  Sym- 
lony  Orchestra,  Alfred  Hertz  conductor, 
e  Snn  Francisco  Municipal  Chorus,  Dr. 
ans  Leschke  director,  and  the  Vallesinger 
)ciety  of  San  Jose  collaborated  with  the 
Hewing  soloists:  Lorna  Lachmund,  so- 
ano ;  Katherine  Meisle,  contralto ;  Arthur 
ackett  Granville,  tenor;  Fred  Fatten,  bari- 
ne,  and  Warren  D.  Allen,  organist,  to  make 
e  event  an  outstanding  musical  success. 
le  memorable  affair  was  given  under  the 
■ection  of  the  auditorium  committee  of  the 
ard  of  supervisors — I'^ranck  C.  Havenner, 
airman,  Milton  Marks  and  Warren  D. 
annon. 

Chorus  and  orchestra,  having  interpreted 
s  famous  Handel  work  last  year  and  hav- 
;■  been  trained  again  this  year  by  means  of 
^liminary  rehearsals,  naturally  had  become 

imbued  with  the  spirit  of  the  composition 
it    they   could    devote    their    entire    attention 

an  artistic  expression  of  the  phrases.  In 
is  manner,  the  diction  and  precision  of 
rasing  proved  to  be  one  of  the  outstanding 
itures  of  the  chorus  work.  The  vocal 
iterial    proved    decidedly    satisfactory    and 

can  not  bestov^f  too  much  praise  and  too 
ny  compliments  upon  Dr.  Hans  Leschke's 
tchless  preparatory  work  with  the  chorus. 

certainly   deserved   every   bit   of   the   en- 
isiastic   ovation    which    both    the    audience 
i  the  chorus  gladly  accorded  him. 
^mong    the    numerous    artistic    points    of 
itage    scored    by   the    chorus    were    "Unto 

a  Child  Is  Born,"  "All  We  Like  Sheep," 
;ft  Up  Your  Heads,"  and  "Hallelujah!" — 
ryone  of  which  difficult  and  impressive 
iruses  were  interpreted  with  a  virility, 
.rm  of  interpretation,  precision  of  at- 
c,  clearness  of  diction  and  artistry  of 
quate  accentuation  that  could  not  but 
•ress  every  serious  music  lover  most 
arably.  Those  who  constantly  refuse  to 
lit  that  English  is  a  language  well  suited 
vocal  expression  and  a  tongue  that  can 
ily  be  understood  when  correctly  enun- 
ed,  should  have  attended  this  performance 
rhe  Messiah  and  become  converted  to  the 
se  of  English  singing  for   English-speak- 

people.  The  writer  could  understand 
ry  syllable  uttered  by  cither  chorus  or 
>ists  and  no  doubt  the  enthusiasm  and 
ntion  of  the  audience  throughout  the  eve- 
!?  was  principally  due  to  the  splendid 
emble  work  re-enforced  by  concise  and 
inctly   uttered  diction. 

^Ifred  Hertz  certainly  was  at  his  very 
.  He  dominated  the  performance  with  his 
'erful  personality  and  his  all-conquering 
:icianship.  He  had  the  entire  ensemble  un- 
full  control — orchestra,  chorus  and  soloists 
•ending  to  his  slightest  mood.     It   was  as 


By  ALFRED  METZGER 

smoothly  rendered  a  performance  as  anyone 
could  wish  to  hear  and  created  such  a  power- 
ful impression  upon  the  audience  that  at  the 
conclusion  of  every  choral  or  solo  number 
the  applause  demanded  several  responses  from 
the  performers.  A  number  of  people  whom 
we  know  tf)  be   familiar  with  the  bc^t  oratorio 


ARTIE  MASON  CARTER 

Originator  of   "Symphonies  Under  the   Stars"  and   One 
ot   the   Pnncipal   Factors   in   Launching   San   Fran- 
cisco s  Summer  Concerts,.  Who  Returned  from 
a  Protracted  Visit  in  Europe 

performances  in  the  world  told  us  that  this 
performance  was  one  of  the  best  they  had 
heard. 

Particular  credit  is  due  to  the  Vallesinger 
Society  of  San  Jose.  The  members  of  this 
organization— 65  strong— came  to  San  Fran- 
cisco at  their  own  expense  to  participate  in 
this  memorable  production.  They  should  have 
received  more  and  better  attention  in  the  pre- 
hniiiiary  publicity  campaign.  The  same  is  true 
of  the  so'oists  who  nroved  to  be  among  the 
best  interpreters  of  oratorio  whom  the  writer 
has  heard  in  this  country.  If  this  fact  had 
been  sufficiently  known  to  the  public,  or  if  the 
publicity  had  been  sufficiently  convincing  re- 
garding the  distinction  of  these  artists?  the 
Auditorium  would  have  been  crowded  to  the 
doors,  as  it  should  have  been.  The  fact  that 
such  was  not  the  case  only  goes  to  shew  that 
It  is  absolutely  necessary  to  organize  the 
church  element  into  a  representative  oratorio 
society    with    sufficient    members   to    sustain   a 


hue  municipal  chorus  and  a  series  of  oratorio 
performances.  It  is  necessary  to  convince  the 
city  aiitherities  that  the  public  reaJIy  WANTS 
oratorio  in  order  to  obtain  continued  financial 
support  from  that  source.  The  church  people. 
with  their  leaders  in  religious  thought,  are  the 
logical  supporters  of  oratorio,  which  deals  with 
religious  history.  The  noble  strains  of  sacred 
music  set  to  the  inspiring  words  describing 
incidents  from  the  Bible  will  unquestionably 
aid  the  cause  of  true  religion  by  attracting  the 
masses  to  such  eloquent  performances.  We 
I  eel  certain  that  the  Auditorium  committee  of 
tlic  Board  of  Supervisors  would  feel  greatly 
^ircngthcned  by  the  support  of  the  combined 
<  luirch    element    of    San    Francisco. 

Lorna  Lachmund,  who  sang  the  soprano  part, 
"vershadowed  her  previous  success  in  this 
direction.  Whi'e  her  voice  seemed  to  have 
gained  in  volume,  and  the  fine  timbre  of  the 
-amc  retained  its  flexiliilily  and  pliancv.  there 
were  times  when  a  little  more  dramatic  force 
w(nild  have  added  to  the  artist's  effective  in- 
l<M-prelation.  Otherwise,  si)ecially  in  regard 
to  phrasing  and  intonation,  as  well  as  diction. 
Mrs.  Lachmund  proved  an  exceptionally  fine 
interpreter  of  oratorio  works. 

Katherine  Meisle  certainly  surpassed  her- 
self in  her  excellent  rendition  of  the  con- 
tralto part.  She  sang  the  entire  part  without 
a  score  and  expressed  herself  so  convincinglv. 
employed  such  clear  enunciation,  submerged 
lierself  so  thoroughly  into  the  spirit  of  the 
inrformance  that  everyone  admired  her  work. 
Her  rich,  luscious  voice  retained  its  flexibility 
m  the  high  as  well  as  low  tones  and  proved 
even  more  beautiful  on  this  occasion  than 
during  her  recent  appearances  with  the  San 
Irancisco  Opera   Association. 

Arthur  Hackett-Granville  impressed  us  as 
being  the  best  oratorio  tenor  we  have  heard 
in  this  country.  His  breath  control  is  simply 
a-tounding  and  his  knowledge  of  oratorio  stvie 
leaves  nothing  to  be  desired.  He  accentuates 
his  phrases  and  sentiments  with  unerring 
judgment  and  discrimination.  He  pronounces 
every  syllable  so  that  it  is  understandable  in 
the  most  remote  parts  of  the  house.  His  at- 
tacks are  easy  and  true.  His  intonation  mostlv 
correct  to  the  last  tone.  But  most  of  all  his 
distinct  and  artistic  phrasing  of  the  numerous 
ornamental  vocal  passages  is  simply  admirable. 
Mr.  Hackett's  performance  was  one  that  will 
long  be  remembered  by  the  writer. 

Fred  Patton  also  proved  himself  an  expert 
oratorio  interpreter.  He.  like  Miss  Meisle, 
sang  from  memory  and  with  an  ease  and  assur- 
;;nce  that  evidenced  his  vast  practical  experi- 
ence in  the  work.  Mr.  Patton  is  a  disciple 
of  the  art  of  repression,  believing  in  retain- 
ing the  beauty  of  his  voice  in  preference  to 
occasional  dramatic  vitality.  In  this  direction 
he  did  some  of  the  best  work  we  have  heard 
and  his  effective  interpretation  of  "For  Behold 
Darkness  Shall  Cover  the  Earth"  was  one  of 
the  best  oratorio  efforts  it  has  been  our  good 
fortune  to  hear.  His  conception  of  "Why  Do 
(Continued  on  page  4) 
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Ernest  Bloch,  the  world-renowned  composer  and  pedagogue,  is 
giving  a  series  of  10  instructive  and  highly  interesting  lectures  at 
the  San  Francisco  Conservatory  of  Music  during  this  season.  These 
lectures  are  entitled,  "What  Is  Beauty  in  Music?"  and  during  the 
hrst  half  of  December  two  lectures  have  been  given  demonstrating 
the  great  value  they  contain  for  those  eager  to  add  to  their  knowl- 
edge and  understanding  of  music.  We  know  of  no  musician  any- 
where who  is  so  thoroughly  well  equipped  to  discourse  upon 
musical  subjects  than  Ernest  Bloch,  and  we  regard  not  only  the 
-San  Francisco  Conservatory  of  Music,  but  San  Francisco  as  well  as 
California,  fortunate  indeed  that  a  musician  of  such  international 
reputation  and  such  vast  musical  intelligence  has  located  among  us. 

We  notice  that  in  acquiring  season  tickets  for  these  lectures  they 
may  be  had  at  $2  a  lecture  or  $18  for  the  nine  beguming  with  that 
of  December  1.  Otherwise  tickets  are  $3  a  lecture.  What  we  know 
of  Mr.  Bloch  and  his  exceedingly  well-stocked  treasure  house  of 
musical  information  justifies  us  to  state  that  $10  a  lecture  would 
be  cheap  for  these  events.  Therefore,  if  students  and  even  profes- 
sionals really  are  serious  about  their  interest  in  music  and  their 
desire  to  constantly  improve  their  minds  they  simply  should  not 
miss  such  a  rare  opportunity  to  add  to-  their  education  so  much 
valuable  material  at  so  modest   an  expenditure. 

There  are  only  seven  lectures  to  be  given  after  the  first  of  the 
year.  The  dates  for  those  are:  Wednesday  mornings,  January  5, 
January  19,  February  2,  February  16,  March  2,  March  16  and  March 
JO.  The  tickets  are  on  sale  at  the  conservatory  and  anyone  who 
wishes  to  make  a  really  serious  music  student  or  music  lover  happy 
could  not  make  a  finer  Christmas  present,  and  at  the  same  time 
one  that  may  not  be  duplicated  by  anyone  else,  as  few  would  tliink 
of  this,  than  a  set  of  tickets  for  the  remaining  Bloch  lectures. 


FRIEDMAN,  PADERFAVSKI,  GABRILOWITSCH,  SCHELLING 


The  San  Francisco  Musical  Club  has  passed  the  first  four  months 
of  its  1926  season  with  fiying  colors.  It  has  given  so  far  eight 
morning  concerts  at  the  Fairmont  hotel  with  its  usual  success.  The 
officers  of  the  club  this  year  include:  Mrs.  John  P.  Coghlan,  presi- 
dent; Mrs.  E.  W.  Newhall,  Jr.,  first  vice-president;  Mrs.  Uda  Wal- 
drop,  second  vice-president;  Mrs.  Howell  Ware,  treasurer;  Mrs. 
Charles  Kendrick,  business  secretary;  Mrs.  Harry  Haley,  corre- 
sponding secretary;  Mrs.  Robert  Malcom,  recording  secretary; 
Mrs.  Emil  Hahl,  librarian;  associate  directors — Mrs.  Douglas  Cush- 
man,  Mrs.  John  W.  Davis  and  Miss  Olive  Hyde.  The  opening 
concert  took  place  on  Thursday  morning,  September  16,  and  the 
program  was  interpreted  by  Mrs.  Cecil  Hollis  Stone,  pianist;  Joelle 
Raas  Allen  and  Louise  VVolbert,  vocalists,  who  were  assisted  by 
Leonide   Bolotine,  violinist,  and   Uda  Waldrop,  accompanist. 

Founders  Day  was  observed  on  Thursday  morning,  October  7, 
and  a  report  of  this  event  appeared  in  a  preceding  issue  of  this 
paper.  On  October  21  there  was  a  costume  recital  with  Kathryn 
Wenz,  lyric  soprano,  assisted  by  Howard  Griffin,  first  violinist  of 
the  Los  Angeles  Russian  String  Quartet,  and  Will  Garoway,  pianist 
and  accompanist.  There  were  two  equally  attractive  and  interesting 
programs  presented  during  November,  details  of  which  we  are 
unable  to  include  owing  to  the  fact  that  the  club  bulletin  for  that 
month  failed  to  reach  us. 

The  December  concerts  were  given  on  Thursday  mornings,  De- 
cember 2  and  16.  At  the  former,  Henry  Cowell,  composer-pianist, 
and  Marguerite  Raas  Waldrop,  soprano,  assisted  by  Uda  Waldrop, 
accompanist,  were  the  artists.  At  the  second  event  a  chorus  of 
80  boys  from  the  Schola  Cantorum  of  Oakland,  under  the  direction 
of  Reverend  Edgar  Boyle,  interpreting  chants,  nursery  rhymes  and 
carols,  was  the  feature.  A  series  of  interesting  events  has  been 
planned  for  the  New  Year. 

Sherman,  Clay  &  Co.  recently  puljjished  a  most  instructive  and 
interesting  collection  of  folk  songs  of  the  Spanish  Californians, 
assembled,  translated  and  arranged  by  William  J.  McCoy  just  prior 
to  his  regrettable  death  a  few  weeks  ago.  They  represent  what  we 
consider  the  most  "picturesque"  and  authentic  contributions  to  con- 
cert program  literature  that  has  come  to  our  attention.  A  careful 
perusal  of  this  little  volume,  neatly  compiled  and  typographically 
very  artistic,  urges  us  to  recommend  this  volume  to  concert  singers, 
in  an  introduction  Mr.  McCoy  dwells  upon  the  "Romance  of  a 
Past  Era  in  California,"  thus  associating  these  songs  with  an  at- 
mosphere  specially  suited  to   their  origin. 

During  this  interesting  preface  Mr.  McCoy  justly  exclaims: 
"What  a  varied  range  of  sentiment  they  express! — the  passionate 
utterances  of  Te  adoro  yo,  El  ToniuiUo,  Angel  divino  and  Me  mue. 
the  jealousy  of  Tus  Ojos,  the  fatalism  of  Mitad  dc  mi  Vida.  the 
wailing  of  La  Indita."  What  a  relief  to  find  songs  of  a  simplicity 
and  clean-cut  message  that  can  not  help  but  make  its  way  directly 
to  the  heart  of  the  layman!  Mr.  McCoy  was  right  when  he  said 
no  apology  is  due  for  the  accompaniment  that  reflects  the  simplicity 
of  the  song. 

It  is  a  direct  message  from  tlie  |)eople  to  the  people.  '1  he  songs 
contain  sentiments  of  human  interest  that  anyone  may  understand. 
They  express  in  simple  language  human  emotions  that  have  swayed 
the  minds  and  souls  of  sim])le  people  tiiroughout  the  ages.  Each 
song  carries  its  own  individual  message  and  it  transmits  it  in  a 
manner  understandable  by  all.  The  clean-cut  phrases  expressed  in 
l)lain  language  put  to  shame  the  maudlin  and  silly  phrases  of  cer- 
tain modern  songs  that  endeavor  to  substitute  verbal  garbage  for 
the  artistic   simplicity  of   i)oetry. 


97ie  Steiiwaju  DuoxArt 
refiroduang  piano 


HARRY  WOOD  BROWN,  well-known 
organist  and  vocal  teacher  of  San  Fran- 
cisco, writes  to  Sherman,  Clay  &  Co.  of 
the  Duo-Art: 


Surely  the  Steinway  Duo-Art  is  a  piano  that 
carries  ivith  it  the  pride  of  ozvnership,  for 
through  it  both  musician  and  layman  re- 
ceive an  inspiration;  its  reproduction  is 
positively  human,  and  one  feels  himself  in 
the  presence  of  the  artists  themselves.  There 
can  be  one  best  and  in  reproducing  pianos 
the  Steinway  Duo- Art  stands  alone. 


/^^/^ 


/o/i^ 
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Such  is  the  verdict  of  local  musical  au- 
thorities and  world-famed  pianists  alike. 
The  Duo- Art  will  be  a  marvelous  foun- 
tain of  culture  and  wholesome  fun  in  your 
liome.  We  shall  be  pleased  totell  you  more 
about  it,  and  to  appraise  the  value  of  your 
old  piano  on  an  exchange  for  a  modern 
Duo- Art  reproducing  piano. 


Sherman,piay  &  Co. 

Kearny  and  Sutter  Sts.^  s.  f. 

1515  Mission  Street,  near  Twenty-first 

Oakland  :  Fourteenth  and  Ckiy  Streett 

Berkeley:  Telegraph  and  Channing 
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HOLIDAY  GREETINGS 


Owing  to  the  accident  suffered  by 
the  echtor  of  the  Pacific  Coast  Musical 
Review  and  from  which  he  was  able 
to  recover,  thanks  to  the  skill  of  Dr. 
l^iouel  Prince,  in  sufficient  time  to  pre- 
pare this  issue  of  the  Pacific  Coast 
Musical  Review  so  that  it  may  appear 
before  the  holidays,  it  is  natural  that 
there  should  be  a  delay  of  several  days. 
Therefore  this  issue  will  reach  our  sub- 
scribers in  time  for  us  to  extend  to 
them  the  heartiest  compliments  of  the 
season  and  to  wish  them  a  very  happy 
lioliday  season.  We  can  only  say  that 
we  hope  their  ambitions  and  aspira- 
tions will  find  fruition  during  the 
months  to  come  and  that  their  Christ- 
mas will  be  a  happy  and  merry  one. 


A  WORTHY  ORGANIZATION 


The  Pacific  Coast  Musical  Review 
is  in  receipt  of  the  following  commu- 
nication forwarded  to  reputable  sing- 
ing teachers  residing  in  the  Far  West 
and  which  speaks  for  itself  in  certain 
respects : 

The  Pacific  Coast  Academj'  of  Teachers  of 
Singing  desires  to  include  in  its  membership 
:very  reputable  and  sincere  male  teacher  of 
ringing  on  the  Pacific  Slope.  We  are  a  body 
whose  aim  is  to  educate  the  public  as  to  what 
;onstitutes  a  reliable  and  properly  equipped 
teaclier  of  the  voice,  and  just  where  such 
Leachers  may  be  found.  To  that  end,  mem- 
bers of  this  organization  must  answer  the 
requirements  of  a  questionnaire  which  we  is- 
sue, and  that  questionnaire  must  be  sworn  to 
before  a  notary  public.  When  that  test  has 
been  passed,  and  the  candidate  accepted,  he  is 
issued  a  certificate  of  membership  to  hang  in 
bis  studio,  as  well  as  a  copy  of  the  code  of 
ethics  and  practice  of  the  Pacific  Coast  Acad- 
emy of  Teachers  of  Singing. 

It  is  the  plan  of  our  academy  to  establish 
>eif-governing  branches  in  every  city  of  im- 
portance on  the  Coast. 

We  sincerely  desire  to  have  every  legitimate 
ind  capable  vocal  teacher  in  the  Pacific  Coast 
States  join  with  us  to  promote  better  standards 
n  our  profession.  We  have  been  informed 
hat  you  are  such  a  teacher,  and  as  such,  we 
leartily  extend  to  you  an  invitation  to  our 
nembership.  If  you  wish  to  learn  more  about 
he  details  of  our  organization,  or  if  you  de- 
sire to  become  a  member  at  this  time,  our 
secretary,  Mr.  Antoine  de  Vally,  whose  name 
uid  address  is  at  the  head  of  this  letter,  will 
send  you  a  copy  of  our  questionnaire  and  code 
)f  ethics. 

Cordially  and  fraternally  yours, 
The  Pacific  Coast  Academy  of 
Teachers  of  Singing. 

Homer  Henley,  Chairman. 


The  editor  of  the  Pacific  Coast  Mu- 
sical Review  is  frequiently  told  by  lead- 
ing music  teachers  of  certain  means 
employed  by  other  teachers  to  coax 
iway  pupils  from  those  whom  they 
)refer  to  study  with  and  from  whom 
:hey  obtain  satisfactory  results  which 
;ire,  to  say  the  least,  both  unprofes- 
sional and  unethical.  Of  course,  no 
teacher  can  ever  succeed  in  inducing  a 
worthwhile    pupil    to   leave    a   teacher 


with  whom  he  is  satisfied.  As  we  said 
before,  at  the  time  we  discussed  the 
master  class  situation,  pupils  who  to(j 
readily  leave  one  teacher  for  another 
without  provocation  are  dissatisfied 
pupils  and  therefore  not  worth  having. 


The  other  day  a  very  prominent 
teacher  told  us  of  another  teacher  wIkj 
keeps  track  of  pupil  recitals,  collects 
the  programs  and  then  methodicall) 
approaches  every  one  of  the  other 
teacher's  pupils,  trying  to  get  them  to 
stop  studying  with  the  teacher  of  their 
choice.  It  may  be  possible  that  fierce 
competition  may  make  certain  teachers 
desperate  to  add  to  their  income,  but 
we  find  that  teachers  resorting  to  such 
contemptible  means  do  not  happen  to 
be  those  whose  income  is  pitiable.  On 
the  contrary,  they  seem  to  be  amoni; 
those  who  are  doing  very  well,  but 
who  are  never  satisfied  unless  they  can 
either  run  or  ruin  the  profession  so 
that  they  may  have  their  butter  as  well 
as  their  bread.    

Now,  the  Pacific  Coast  Academy  of 
Teachers  of  Singing  belongs  to  that 
class  of  organizations  specially  estab- 
lished to  reduce  shady  practices  among 
the  members  of  the  profession  to  a 
minimum  and,  if  possible,  eradicate 
them  altogether.  If  the  reader  may 
happen  to  be  a  singing  teacher  and  he 
is  suffering  from  unethical  treatment 
on  the  part  of  a  fellow  teacher,  he  will 
find  the  Academy  of  Singing"  Teachers 
a  most  welcome  friend.  No  one  can 
fight  all  his  battles  alone.  There  are 
times  when  we  need  the  moral  support 
of  influential  friends.  Membership  in 
this  association  guarantees  efffciency, 
for  the  academy  requires  of  its  mem- 
bers a  sworn  statement  as  to  his  ability 
to  teach.  

In  addressing  some  of  our  friends 
who  are  vocal  teachers  upon  the  ad- 
visability of  their  joining  this  worthy 
organization,  we  have  heard  two  prin- 
cipal objections,  both  of  which,  by  the 
way,  are  evidence  for  the  impractica- 
bility of  certain  members  of  the  pro- 
fession and  their  childlike  nursing  of 
envy  and  pettiness  toward  their  col- 
leagues. One  of  the  objections  was 
that,  because  the  academy  consisted 
only  of  seven  vocal  teachers,  it  was 
presumptuous  for  these  seven  teachers 
to  tell  the  entire  profession  what  a 
good  vocal  teacher  should  consist  of. 
How  stupid  this  objection  is  may  be 
gathered  from  the  fact  that  profes- 
sional ethics  and  competency  as  a 
teacher  are  not  questions  that  can  be 
decided  by  any  number  of  men.  They 
represent  well-known  facts. 


A  teacher  either  practices  ethics  or 
he  does  not.     A  teacher  is  either  pro- 


ficient or  he  is  not.  Ethics  are  known 
and  are  not  the  result  of  one  or  more 
people's  opinions.  Besides,  the  Pacific 
Coast  Academy  of  Teachers  of  Singing 
have  acknowledged  their  indebtedness 
for  their  constitution  and  by-laws  to 
the  National  Academy  of  Teachers  of 
Singing  in  New  York.  That  organiza- 
tion is  basing  its  acceptance  of  ethics 
.'ind  professional  efficiency  on  grounds 
universally  accepted  by  reputable  mu- 
sicians. There  is  no  cause  for  fear  re- 
garding one's  willingness  to  swear  to 
the  truth  of  one's  fitness  to  teach  sing- 
ing. Only  those  can  possibly  be  afraid 
wdao  have  reason  to  be  afraid.  Anyone 
actually  competent  should  hail  with 
j(jy  an  opportunity  to  put  proof  of  his 
proficiency  upon  record  so  that  all  may 
know.  It  is  absolutely  certain  that  any 
member  of  the  Academy  of  Teachers 
t)f  Singing  has  not  been  afraid  to  come 
out  into  the  open,  and  hence  the 
chances  are  he  is  a  competent  singing 
leacher.  * 

The  other  objection  we  heard  was 
that  the  membership  was  too  small  to 
give  the  organization  sufficient  pres- 
tige. It  is  natural  that  an  organization 
of  COMPETENT  singing  teachers 
must  be  small.  Ainong  a  thousand 
who  teach  singing  there  necessarily  are 
not  a  majority  of  efficient  teachers  as 
matters  now  stand.  The  academy  in- 
tends to  separate  the  wheat  from  the 
chaff  and  consequently  must  be  in  the 
minority  at  present,  but  its  influence 
will  eventually  cause  every  competent 
teacher  to  join  it  as  a  matter  of  protec- 
tion and  self-preservation,  and  when 
that  time  comes  it  will  be  a  sad  day  for 
the  charlatan.     

According  to  the  letterhead  of  the 
academy  now  before  us,  the  member.s 
of  the  Academy  of  Teachers  of  Singing 
include:  William  Edwin  Chamberlain, 
Antoine  v.K.  de  Vally,  Homer  Henley. 
Mynard  S.  Jones,  Carolus  Lundine  and 
H.  Bickford  Pasmore.  Percy  A.  R. 
Dow,  who  \vas  also  a  member  and 
founder,  died  a  few  weeks  ago.  TJi.e 
Pacific  Coast  Musical  Review  believes 
that  anyone  who  takes  oath  before  a 
notary  public  as  to  the  claims  he  makes 
for  being  competent  to  teach  singing 
possesses  qualifications  which  make 
him  a  better  teacher  than  he  who  is 
afraid  to  give  such  sworn  statement, 
in  addition,  deplorable  conditions  iu)w 
existing  in  the  profession  will  not  be 
minimized  or  eradicated  imtil  the  pro- 
fession itself  "takes  the  bull  by  the 
horns"  and  organizes  to  rid  the  musi- 
cal profession  of  the  cancer  of  char- 
latanism that  ruins  so  many  promisini^ 
careers,  blasts  so  many  young  lives 
that  might  have  been  tiseful  in  other 
directions,  reflects  so  much  upon  that 
(Continued  on  page  6,  col.  1) 
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NOTICE  TO  ADVERTISERS 


THE  Pacific  Coast  Musical  Review  takes  a  vital  in- 
terest in  the  activities  and  success  of  its  advertis- 
ers. To  enable  the  paper  to  assist  the  advertiser 
in  securing  maximum  results  from  Musical  Review 
service,  it  is  essential  that  our  advertisers  co-operate 
with  the  paper  to  the  end  that  such  service  may  attain 
the  highest  form  of  efficiency.  Notices  of  impending 
events  and  advertising  copy  should  be  in  this  office  on 
the  2d  and  17th  day  of  each  month  to  insure  publica- 
tion. News  of  a  personal  nature  or  studio  news  should 
be  forwarded  in  legible  form,  preferably  typewritten, 
thus  saving  the  Editor  much  valuable  time  and  the 
sender  much  disappointment.  Our  friends  should  re- 
alize that  unless  they  themselves  inform  us  of  their 
activities  we  have  no  way  of  discovering  what  they 
are  doing. 


MESSIAH   THRILLS  THOUSANDS 

(Continued  from  page  1) 


the  Nations"  was  done  with  exceptional  vocal 
artistry,  leaning,  however,  more  toward  a  lyric 
than  dramatic  style.  In  the  main,  Mr.  Patton 
fitted  in  snugly  into  the  ensemble  proving  him- 
self a  master  of  his  craft. 

Warren  D.  Allen  presided  at  the  organ  and 
played  with  that  fine  musicianship  and  that 
skill  to  fit  himself  into  the  ensemble  wliich 
makes  him  so  suited  to  this  kind  of  work.  At 
no  time  did  the  organ  part  predominate  too 
greatly,  and  at  all  times  was  the  same  notice- 
able as  a  part  of  the  entire  instrumental  phase 
of  the  performance.  It  was  surely  a  great 
event.  

CHAMBER  MUSIC  CONCERT 


The  Persinger  String  Quartet,  which  left 
for  Santa  Barbara  after  their  concert  De- 
cember 7,  will  return  to  San  Francisco  early 
in  January  for  their  concert  on  Januarj^  4 
in  Scottish  Rite  hall.  Particular  interest 
attaches  to  the  three  remaining  concerts, 
since  there  will  l)e  assisting  artists  at  each 
one  of  these  concerts.  The  first  soloist  will 
be  Henry  Deering  on  January  4;  Ernest  von 
Dohnanyi  will  assist  at  the  second  concert 
on  February  1,  and  at  the  third  and  final 
concert  of  the  season,  on  March  22,  the 
quartet  will  be  assisted  by  the  Elshuco  Trio. 


A  National  Prize  of  $500  is  oflfercd  to 
young  artist  musicians,  ages  from  20  to  32 
years,  l)y  the  National  Federation  of  Music 
Clubs  at  the  biennial  in  Chicago  next  April. 
Full  particulars  may  be  obtained  by  address- 
ing Mrs.  Edward  R.  Place,  State  chairman, 
251  Ashbury  street,  San  I-rancisco. 


Marcel  Grandjany,  the  eminent  French 
harp  virtuoso,  made  two  public  appearances 
in  San  Francisco  last  month.  The  first  of 
these  appearances  took  place  at  the  Colonial 
ballroom  of  the  St.  Francis  hotel  on  Monday 
morning,  November  8,  being  one  of  the 
Fortnightlies  of  Ida  Gregory  Scott,  and  his 
second  appearance  was  at  the  Scottish  Rite 
Auditorium  on  Wednesday  evening,  Novem- 
ber 17,  also  under  Miss  Scott's  management. 
On  both  occasions  the  distinguished  artist 
created  a  most  excellent  impression  among 
those  music  lovers  to  whom  a  harp  recital 
means  one  of  the  most  enjoyable  experiences 
in  the  course  of  a  music  season. 

We  can  not  blame  anyone  for  being  de- 
lighted with  Mr.  Grandjany's  art.  He  is 
unquestionably  one  of  the  few  harpists  in  the 
world  who  understand  how  to  utilize  this 
instrument  to  its  best  musical  advantage. 
He  plays  with  fine  taste,  such  regard  for  the 
artistic  sense  of  proportion,  such  careful 
niceties  of  technical  proficiency  and  above 
all,   such   depth   of  expression   that   occasion- 
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ally  one  is  astounded  at  the  wealth  of  emo- 
tional coloring  he  is  able  to  extract  from  an 
instrument  which  those  who  do  not  know 
its  artistic  possibilities  rarely  believe  it 
capable  of. 

Whether  it  be  old  or  modern  music,  Mr. 
Grandjany  interprets  it  so  interestingly  and 
so  instructively  that  his  programs  become 
sources  of  thorough  enjoyment  for  those 
hearing  them,  and  the  persistent  and  genu- 
ine expressions  of  approval  from  his  audi- 
ence certainly  reflect  the  cordial  attitude  of 
his  listeners.  There  can  not  he  differences 
of  opinion  regarding  the  fact  that  the  con- 
certs of  Mr.  Grandjany  belong  among  the 
outstanding  musical  events  of  the  season, 
and  the  following  program,  presented  at  the 
November  17  concert,  proves  the  serious 
musical  character  of  these  events:  Rhapsodic 
(Marcel  Grandjany),  Siciliana  (Ottorino 
Respighi),  (Free  transcription  of  composi- 
tion for  the  lute  XVI  century).  Chanson  de 
Guillot  Martin  (Perilhon-Renie),  Fcerie 
(Prelude  and  Dance)  (Marcel  Tournier), 
Marcel  Grandjany;  L'Amour  de  Moi — Vielle 
chanson  I'Vancaisc  (Fifteenth  Century). 
Claire  de  Lune  (G.  Faure),  La  Lettre  du 
Jardinier  (M.  Tournier),  Denise  Daverni; 
Pastoral  Variations  on  an  Old  Christmas 
Song,  Three  Pieces  of  the  XVIII  Century, 
(Transcriptions      by      Marcel      Grandjany), 
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(M.  S.  Rousseau),  (a)  Toccato  (J.  B.  Loeil- 
let),  (b)  Rondo  (Le  Bavolot  flottant),  (Cou- 
perin),  (c)  Presto  (Scarlatti),  Marguerite 
at  the  spinning  wheel  (Zabel),  The  Mando- 
line (Parish  Alvars),  Marcel  Grandjany; 
Les  Cloches  (C.  Debussy),  Beau  Soir  (C. 
Debussy),  Green  (C.  Debussy),  Denise 
Daverni;  Le  Jardin  Mouille  (Jacques  de  la 
Presle),  It  rains,  I  close  my  eyes  and  listen. 
The  falling  rain  I  can  not  see.  Seems  to 
purl  and  flow  thro',  The  Garden,  And  flood 
the  gloom  invoked  by  me,  Henri  Regnier; 
Two  French  popular  songs — Le  bon  petit 
Rio  d  Yoetot,  Et  ron,  ron,  ron,  petit  pata- 
pon  (Marcel  Grandjany),  Fairy  Tale  (Mar- 
cel Grandjany),  Legend  (Les  Elfes),  poem 
by  Leconte  de  Lisle  (H.  Renie),  Marcel 
Grandjany.  

The  Pro  Arte  Quartet  of  Brussels  made 
its  San  Francisco  debut  at  the  Seven  Arts 
Club  on  Saturday-  evening,  November  27, 
under  the  auspices  of  the  Pro  Musica  Soci- 
ety, of  which  Redfern  Mason  is  the  energetic 
and  wide-aw-ake  president.  It  is  largely  due 
to  Mr.  Mason's  perseverance  and  enthusi- 
asm that  the  appearance  of  this  wofld-famous 
o'rganization  was  made  possible.  San  Fran- 
cisco is  that  much  richer  in  musical  enlight- 
enment for  having  been  able  to  hear  this 
excellent  ensemble.  The  personnel  of  the 
Pro  Arte  Quartet  is:  A.  Onnou,  violin;  L. 
Halleux,  violin;  G.  Prevost,  viola,  and  R. 
Ma^is,  violoncello. 

The  audience  assembling  for  this  occa- 
sion consisted  largely  of  musical  connois- 
seurs and  when  it  is  possible  to  arouse  such 
representative  music  lovers  to  a  pitch  of  en- 
thusiasm displayed  during  the  rendition  of 
the  program  there  can  not  be  any  doubt  re- 
garding the  artistic  superiority  of  the  art- 
ists. We  do  not  know  of  any  chamber 
music  organization  that  has  succeeded  to 
give  us  a  more  comprehensive  idea  of  the 
so-called  modern  and  ultra-modern  school 
of  composition  than  the  Pro  Arte  Quartet. 
Even  the  apparently  most  irreconcilable  dis- 
cords and  cacaphonies  appear  to  be  softened 
in  tonal  texture  by  reason  of  the  exquisite 
craftsmanship  of  these  four  musicians.  Their 
tone  is  smooth  and  evenly  balanced,  their 
instruments  are  the  finest  examples  of  work- 
manship and  their  attacks  and  technical  exe- 
cutions are  uniformly  precise  and  musicianly. 

Their  interpretation  of  such  works  as  those 
by  Malipiero  and  Honegger,  which  in  many 
respe'cts  contain  those  features  which  the 
more  conservative  concert-goers  regard  with 
apprehension,  gained  much  in  musical 
stature  by  reason  of  intelligent  and  thor- 
oughly sympathetic  reading.  Debussy's 
Quartet  in  G  was  particularly  enjoyable  be- 
cause of  the  delightful  blending  of  tone 
colors  which  these  musicians  are  so  capable 
of  producing.  Frederick  Jacobi's  Quartet  on 
Indian  Themes  attained  more  important 
dimensions  by  reason  of  the  sincerity  and 
thorough  understaiwling  of  its  best  charac- 
teristics which  the  IV)  Arte  Quartet  was  so 
successful   in   attaining. 

We  do  not  find  it  so  difficult  to  listen  to 
the  artistic  incongruities  of  some  of  the 
ultra-modern  compositions  when  presented  in 
such  attractive  form  as  the  Pro  Arte  Quartet 
is  dofng,  and  possibly  at  some  future  time  our 
friends  who  revel  in  this  music  maj^  yet  find 
that  we  are  not  quite  so  hopeless  as  we  may 
appear  to  be  at  this  moment.  But  unfortu- 
nately there  are  not  many  Pro  Arte  Quar- 
tets visiting  San  Francisco,  and  thus  some 
of  the  "acidity"  contained  in  certain  modern 
works  may  not  always  be  sweetened  by  the 
syrup  of  masterly   presentation. 


Robert  Pollak,  violinist  and  pedagogue, 
formerly  head  of  the  violin  virtuoso  class  of 
the  Vienna  Conservatory  and  now  head  of 
the  violin  department  of  the  San  Francisco 
Conservatory,  made  his  San  F>ancisco  debut 
in  a  violin  recital  at  the  Colonial  ballroom 
of  the  St.  Francis  hotel  on  Tuesday  evening, 
November  30,  before  a  large  and  interested 
audience.     Mr.  Pollak's  standing  as  a  peda- 
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gogue  did  not  come  into  consideration  at 
this  event.  Besides  the  exalted  position  he 
occupied  in  Europe  is  ample  testimony  for 
liis  pedagogical  proficiency.  This  concert 
was  intended  to  present  the  new  head  of 
the  violin  department  of  the  San  Francisco 
Conservatory  as  a  virtuoso  or,  shall  we  say, 
I'iolinist.  The  program  was  dignified  and 
representative  of  the  very  highest  form  of 
musical  literature.  It  was  in  every  respect 
the  program  of  a  master  musician. 

It  has  always  been  a  definite  and  funda- 
mental policy  of  the  writer  not  to  permit 
[irst  impressions  to  guide  his  judgment  of 
in  artist's  complete  accomplishments.  There 
tvas  much  in  Mr.  Pollak's  interpretations 
:hat  revealed  mastery  of  his  instrument.  On 
[he  other  hand,  there  were  instances  when 
lis  interpretations  did  not  come  up  to  our 
expectations  of  the  work  of  a  distinguished 
irtist.  It  has  been  our  experience,  after 
listening  for  more  than  30  years  to  repre- 
seiltative  artists,  that  no  musician  is  always 
:n  a  favorable  mood  for  a  thoroughly  artistic 
performance.  On  the  other  hand,  the  lis 
tener  is  also  not  always  in  a  favorable  mood 
to   judge   without   prejudice. 

We  found  in  Mr.  Pollak  an  artist  of  un- 
questionable vitality  and  power  of  expres- 
sion. His  vitality  came  particularly  to  the 
Fore  in  the  Tartini  D  minor  concerto  and 
Bloch's  passionate  Baal  Ichem.  This  same 
vitality  seemed  to  temper  somewhat  the 
charm  and  buoyancy  of  the  Mozart  D  major 
concerto.  We  prefer  Mr.  Pollak  in  his  more 
vigorous  moments,  while  we  would  have 
preferred  his  Mozart  interpretation  to  be 
somewhat  more  graceful  and  tender.  These 
ire  merely  suggestions  of  personal  taste  and 
it  is  not  intended  to  decide  whether  Mr.  Pol- 
lak is  either  right  or  wrong  in  his  judgment. 

What  is,  however,  more  a  question  of 
technic  than  taste  is  the  accuracy  of  intona- 
tion, and  we  discovered  on  several  occasions 
that  Mr.  Pollak's  was  inclined  to  sharpen. 
This  may  be,  and  no  doubt  is  due  to  a 
temperament  that  places  emotional  expres- 
sion above  the  accuracy  of  intonation  (or 
even  technical  exactitude  in  general),  and 
those  of  us  who  find  in  musical  expression 
a  convincing  transmission  of  the  composer's 
sentiments  more  important  than  the  abso- 
lute correctness  of  pitch  through  the  rendi- 
tion of  a  composition,  prefer  an  artist  of 
definite  musical  opinions  preferable  to  one 
who  predominates   in  "perfect"  intonation. 

Mr.  Pollak  received  a  very  warm  welcome 
and  no  doubt  his  audience  of  representative 
musical  people  and  musicians,  if  demonstra- 
tive applause  may  be  depended  upon,  re- 
joiced in  welcoming  with  open  arms  another 
distinguished  musician  in  their  midst.  The 
concluding  group  of  the  program  was  as 
follows:  Au  Baton  (Debussy),  La  Preciense 
(Couperin-Kreisler),  Aria  (Bach),  Gavotte 
(Lully),  Sarabande  et  Tambourin    (Leclair). 

Ada  Clement,  both  in  her  interpretations 
of  the  ensemble  numbers  and  in  accompani- 
ments to  the  solos,  proved  herself,  as  always, 
the  careful,  studious  and  conscientious  musi- 
cian which  all  her  public  appearances  accen- 
tuate. It  was,  in  the  main,  a  concert  well 
worth   listening  to. 


The  Russian  Symphonic  Choir,  of  whicii 
Basile  Kibalchich  is  the  able  director,  ap- 
peared in  the  fourth  event  of  the  Selby  C. 
Oppenheimer  Concert  Series  at  the  Exposi- 
tion Auditorium  on  Thursday  evening,  De- 
cember 2,  in  the  presence  of  a  crowded 
house.  A  number  of  unusual  features  made 
the  interpretation  of  the  program  memor- 
able. There  were  three  divisions  of  the  pro- 
gram, namely  sacred  songs,  classical  music 
and  folk  songs.  Predominating  among  the 
compositions  were  those  by  Russian  com- 
posers in  which  genre  the  chorus  was  spe- 
cially interesting  and  efficient.  There  were 
a  little  over  20  members  in  the  chorus — half 
men  and  half  women — all  attired  in  pic- 
turesque  and   colorful    national   costumes. 

We  found  the  vocal  material  specially  fine, 
the  voices  being  throughout  of  exceptionally 


San  Francisco  Invites  the  Pacific  Coast  to  a  Christmas  Festival 
of  Art  and  Super-Spectacle 


F.  RAY  COMSTOCK  and  MORRIS  GEST 

HAVE  THE    DISTINGUISHED   HONOR  TO    PRESENT 

Under  the  Auspices  of  a  Civic  Committee   (Herbert  Fleish hacker.  Chairman) 

The  World's  Greatest  Artistic  Achievement 


uai 


In  Three  Acts  and  Eight  Scenes 


Book    by    Karl    Vollmoeller — Music    by    Enc^elbert    Humperdinck    and    Friedrich    Schlrmer — 
Production   Designed  by  Norman-Bel  Geddes 

Staged  by  MAX  REINHARDT 

Who  will  come  from  Vienna  this  month,  at  the  invitation  of  Morris  Gest,  to  direct,  in  per- 
son, for  the  first  time  since  the  New  York  Premiere,  final  arrangements  in  San  Francisco 

Produced  Under  the  Personal  Supervision  of 
MORRIS  GEST 

COMPANY  OF  600  PEOPLE 

THREE  WEEKS  ONLY 

Gala  Opening  Monday  Evening,  December  27,  at  8:00  Sharp 

Evenings  at  8:00  Sharp;  Matinees  Wednesday  and  Saturday  at  2:00  Sharp 

Final  Performance  Saturday,  January  15 

CIVIC  AUDITORIUM       sanfrancisco 

NOTICE — The  Civic  Auditorium  will  be  closed  for  2  weeks  prior  to  the  opening  to 
permit  the  extensive  alterations  necessary  to  transform  the  interior  into  a  medieval 
Gothic  cathedral.  More  than  5000  seats  will  be  removed  to  make  this  colossal  stage  spec- 
tacle possible. 

SEATS  NOW  ON  SALE 

At  Sherman,  Clay  &  Co.,   Kearny  and  Sutter  Streets,  San   Francisco 

MAIL  ORDERS  NOW 

A   COMPETENT  STAFF   OF  TEN    EXPERTS  TAKING  CARE  OF   MAIL  ORDERS 

PRICES— For  All  Performances:  Main  Floor  (Including  Chancel),  $4.40,  $3.30  and 

$2.20;  Balcony,  $4.40,  $3.30,  $2.20  and  $1.10 

Special  Attention  Given  to  Large  Parties  and  Schools 

Address  all  orders  to  "The  Miracle,"  care  Sherman,  Claj'  &  Co.,  Kearny  and  Sutter 
streets,    San    Francisco,    making   checks    payable    to   "The    Miracle."      Enclose    self- 
addressed,  stamped  envelope,  with  a  clioice  of  two  dates  and  two  locations. 
Special   Arrangements  with    Railroads  and   Bus   Lines   to   Facilitate   Transportation 
from  All  Points.     Inquire  of  Your  Local  Station  Agent. 
San   Francisco   Management:   SELBY  C.  OPPENHEIMER 


fine  material.  This  was  specially  true  of 
such  soloists  as  Grebenetzky,  a  remarkably 
sonorous  and  rich  basso;  Mile.  E.  Stetzenko, 
a  very  warm  and  colorful  alto;  W.  Mamo- 
nof?,  a  flexible  and  clear  tenor;  Mme.  A. 
Shlikevitch,  a  velvety,  excellently  used  so- 
prano of  gratifying  carrying  quality.  .  The 
intonation  of  the  chorus  and  soloists  was  as 
nearly  perfect  as  we  halve  ever  heard.  The 
attacks  and  the  exactitude  of  phrasing  was 
another  enjoyable  feature.  Mr.  Kibalchich 
is  a  choral  director  of  unusual  dominating 
power  who  obtains  the  utmost  results  with- 
out  effort  or  strain. 

The  sacred  songs,  while  interesting, 
seemed  to  lack  variety  in  theme  or  treat- 
ment. The  andante  con  moto  from  Beetho- 
ven's fifth  symphony,  while  effectively  inter- 
preted, seemed  unsuited  to  vocal  expression, 
although  ingeniously  arranged.  The  Rubin- 
stein, Rimsky-Korsakof?  and  Zolotarcff 
works  seemed  to  us  to  be  the  best  composi- 
tions on  the  program,  while  the  Russian  folk 
songs    proved    the    finest    and    most    artistic 


work  on  the  part  of  the  chorus.  There  was 
considerable,  at  times  too  much,  we  thought, 
of  the  humming  so  dear  to  Russian  choirs, 
and  the  precision  of  the  ensemble  was  the 
most  noteworthy  feature  of  the  concert. 
(Continued  onj)age  8) 


GRACE  NORTHRUP 

Soprano  of  New  York  City 

Concert,  Oratorio  and  Recital 
Artist 

Teacher  of  Easton  Kent,  Tenor 

Vocal  Studio:  1930  Sacramento  Street 

Tel.  Fillmore  1066 

Interviews  by  A  ppointment  Only 


EDITORIAL  DISCUSSION 

(Continued  from  page  4) 


[jart  of  the  profession  uncontaminated 
by  the  practices  of  the  fakir,  and  de- 
stroys so  much  of  the  public's  confi- 
dence in  the  integrity  and  truthfuhiess 
of  music  teachers,  because  of  the  un- 
fulfillable  promises  it  gives  in  its  crav- 
ing for  a  little  more  money. 


We  believe  the  Pacific  Coast  Acad- 
emy of  Teachers  of  Singing  to  be  a 
step  in  the  right  direction.  The  en- 
trance fees  and  dues  are  nominal.  The 
conditions  of  membership  are  sound 
and  dignified.  W'e  have  been  told  thai 
it  was  a  mistake  not  to  include  women 
in  the  organization,  but  as  long  as  the 
Far  Western  academy  is  modeled  aftei 
the  National  academy  it  naturally  re- 
tains that  fundamental  provision  in 
the  constitution  which  restricts  mem- 
Ijership  to  men.  However,  we  do  not 
see  any  reason  why  women  can  not  or- 
ganize a  society  of  the  same  nature  in- 
dependent of  the  men.  For  years  the 
music  clubs  were  restricted  to  women 
and  the  men  did  not  complain.  Even 
now  most  music  clubs  in  the  federation 
are  restricted  to  women  memberships. 
Of  course,  there  are  also  men's  clubs. 
Anyway,  the  principles  upon  which  the 
academy  is  established  are  sound,  and 
if  every  reputable  singing  teacher  will 
join  this  academy,  the  problem  of  in- 
competent vocal  instruction  will  be  as 
nearly  solved  as  it  can  ever  be  through 
lunnan  endeavor. 


ARTIE  MASON  CARTER  HOME 


With   Her   Contagious   Enthusiasm,   Former 

Hollywood    Bowl    Association    President 

Tells    of    European    Visit    and    World 

Congress  of  Symphony  Orchestras 


By  REDFERN  MASON  in  S.   F.  Examiner 

The  Pacific  Coast  Musical  Review  takes 
pleasure  in  reprinting  the  following  inter- 
view with  Mrs.  Artie  Mason  Carter  pub- 
lished by  Redfern  Mason  in  the  San  Fran- 
cisco Examiner  of  Wednesday,  Deceml)er  22, 
lollowing  Mrs.  Mason's  return  from  Europe 
(jH  her  way  to  Hollywood: 

Mrs.  Artie  Carter,  the  woman  who  made 
Hollywood  Bowl  famous,  is  back  from  Vi- 
enna. She  arrived  in  San  Francisco  yester- 
day with  Mrs.  Alfred  Hertz,  her  companion 
abroad. 

"The  Viennese  want  me  to  go  and  make 
a  bowl  in  Vienna,"  she  exclaimed,  after  we 
bad  exchanged  greetings;  "they  are  going  to 
have  it — or  an  outdoor  theatre  which  will 
serve  the  same  purpose — in  the  Schonbrunn 
(lardens,  the  beautiful  gardens  of  the  em- 
perors, right  in  the^heart  of  the  city." 

"And  you  will  do  it?" 

Mrs.  Carter's  face  was  a  study  in  the 
rnigma  which  is  woman.  She  wants  to  do 
it;  she  also  wants  to  rest,  and  her  husband  is 
a  doctor. 

"But  it  is  your  duty,"  I  replied  to  her 
protests. 

The  answer  was  a  laughing  look  of  de- 
spair. 

Duty  Knocks 

"That  is  the  one  argument  I  can't  answer. 
I  tell  myself  I'll  rest  and  forget  all  about  the 
outside  world,  and  then  duty,  duty  comes 
knocking  at  the  door.  Miimeapolis  wants 
me,  too.  They  are  caught  by  the  California 
idea,  too.  It  is  spreading  all  over  the  world. 
I    heard    it    in    a    dozen*  cities    of    Europe. 


Geneva  plans  an  international  palace  of  nm- 
sic,  in  which  to  hold  world  festivals.  It  will 
do  more  than  the  League  of  Nations  could 
ever  accomplish.  Music  makes  for  peace, 
for  mutual  understanding.  Politics  is  all 
suspicion  and  bitterness  and  underhanded- 
ness." 

"It  is  to  Vienna  you  are  going;  I  can  see 
it  in  your  eye." 

Mrs.  Carter  laughed.  She  has  the  most 
delightful  laugh  in  the  world. 

"Well,  I've  got  all  next  summer  to  think 
it  over  in.  But  I'll  tell  you  one  thing,  I'm 
going  to  take  your  own  Alfred  Hertz  to 
Vienna." 

"Why  not  take  the  San  Francisco  Sym- 
phony as  well?" 

Urges  Tour 

"Why  not?  And  why  doesn't  the  sym- 
phony tour  America?  Why  be  these  things 
liid?  Don't  your  Chamber  of  Commerce  and 
your  Californians  Incorporated  know  it 
would  advertise  San  Francisco  as  nothing 
else  would?  But  that's  an  aside.  I  went  to 
Milan  to  see  Toscanini.  Mussolini  will  send 
him  to  Vienna;  France  will  send  one  of  her 
great  men;  England  will  want  to  be  repre- 
sented. What  more  natural  than  that  I 
should  want  someone  from  our  own  United 
States?" 

"Vienna  is  often  wet  in  the  summer. 
What  are  you  going  to  do  about  it?" 

"Cover  it  with  canvas,  as  you  might  do 
the  Hearst  Greek  Theatre,  and  give  sym- 
phony concerts  there  at  night.  But  I  must 
tell  you  about  Minneapolis.  I  was  only  there 
three  days,  but  the  whole  place  was  in  a 
ferment  the  whole  time.  You  know-,  they 
must  have  seven  lakes  within  the  cit}'.  'That 
is  the  site  of  your  outdoor  theatre,'  I  said, 
pointing  to  the  loveliest  of  them.  'Who 
owns  it?' 

Never  Heard  Symphony 

"The}'  took  me  to  the  head  of  the  park 
board.  He  confessed  that  he  had  never 
heard  the  symphony  orchestra  in  his  life. 
So  did  the  mayor;  so  did  the  superintendent 
of  the  public  school  system.  That  was  at  a 
public  meeting.  'You  ought  to  be  ashamed 
of  yourself,'  I  said  to  the  mayor,  and  he  ad- 
mitted he  was.  So  did  the  school  superin- 
tendent. 'Come  and  put  this  thing  over,' 
added  the  latter,  'and  we'll  have  every  child 
in  the  public  schools  selling  tickets.  Never 
mind  rules  and  regulations;  we'll  forget 
them.'  " 

"I'll  tell  that  to  Mayor  Rolph  and  Josepli 
Marr  Gwynn,"  I  commented. 

"Do;  every  mayor  ought  to  go  to  the 
symphony." 

"We've  put  over  our  summer  symphony," 
I  added. 

"I  know.  I  heard  about  it  in  Vienna. 
This  idea  of  summer  symphony  is  going  the 
rounds  of  Europe.  But  nowhere  can  they 
do  it  so  well  as  we  can  do  it  in  California, 
and  nowhere  in  California  better  than  in  San 
Francisco." 

"Will  you  come  in  March  and  give  us  a 
hand?" 

"Yes,  I'll  come  for  a  week  and  work  my 
head  off." 

And  she  will  do  it.  Mrs.  Artie  Carter  is 
a  lover  of  the  common  people  and  the  fear 
of  millionaires  is  not  in  her. 


EMILIE  LANCEL  IN  NORTHWEST 


Weil-Known    California     Concert    Contralto 

Wins    Splendid    Laurels    Among    Many 

Music   Lovers  Who  Heard  Her  for 

the  First  Time 

Emilie  Lancel,  California  contralto,  has 
returned  from  a  series  of  concerts  in  the 
Pacific  Northwest  with  several  new  sprigs  in 
her  wreath  of  laurels.  Miss  Lancel  pre- 
sented her  special  program,  "Three  Centu 
ries  of  Song,"  before  the  Idaho  State  Nor- 
mal School  at  Lcwiston.  the  Ladies'  Musical 
Club  of  Yakima  and  the  Washington  State 
Normal  School  at  Bellingham.  In  Portland 
Miss  Lancel  and  Ruth  Lorraine  Close,  harp- 
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ist  of  the  Portland  Symphonj'  Orchestra, 
gave  a  joint  recital  which  was  flatteringly 
received   by   both   the   public  and   the   press. 

-An  article  published  in  the  Lewistonian, 
organ  of  the  students  of  the  Idaho  Normal, 
gives  the  following  interesting  points  of 
view:  "Before  starting  the  musical  program 
Miss  Lancel  gave  an  interesting  explanation 
of  the  type  songs — the  folk  songs  and  the 
art  song.  Many  favorable  comments  were 
heard  around  the  school  'the  day  after.'  Mr. 
Harlan  said,  'She  has  a  fine  voice;  I  liked 
her  versatility.'  Tom  Croson  (senior  presi- 
dent) voiced  his  opinion:  'I  thoroughly  en- 
joyed all  the  songs  she  sang  in  English.' 
Audrey  Garton  expressed  the  sentiments  of 
many  when  she  remarked:  'I  enjoyed  every 
minute  of  if.' 

"Mr.  Vandewalker  (instructor  of  mathe- 
matics) considered  it  'a  type  of  program  thai 
will  live  longer  with  the  young  people  and 
make  a  larger  contribution  to  their  appre- 
ciation of  the  good  and  beautiful  than  any 
musical  prograrn  I  have  heard  for  a  long 
time.' "  The  Portland  critics — Dr.  Emil 
Enna,  David  Piper,  J.  L.  Wallin  and  Susie 
Aubrey  Smith — were  unanimously  enthusias- 
tic, using  such  adjectives  as  "heroic  dra- 
matic quality,"  "voice  of  natural  beaut}'," 
"excellent  interpretative  ability,"  "distinctly 
different,"  "charming  personality,"  "lovely 
appearance,"  "musicianship  and  clear  dic- 
tion."   

VALUABLE  TREATISE  ON  VOICE 


Vocal  Pedagogue  of  International  Experience 

and  Reputation  Tells  a  Volume  of  Truths 

in  a  Few  Small-Sized  Pages 


Joseph  Greven,  the  well-known  vocal  ped- 
agogue, has  recently  published  a  little  book 
of  25  pages  that  contains  more  valuable  in- 
formation than  many  a  book  we  have  read 
on  singing  containing  several  hundred  pages. 
We  have  in  this  issue  not  the  necessary 
space  to  comment  in  detail  on  this  little 
treasure  trove  of  information,  and  reserve 
this  review  for  another  issue.  However,  we 
take  pleasure  in  printing  a  little  explanatory 
article  distributed  by  Henry  Grobe,  at  whose 
place  this  booklet,  entitled  "Mechanism  of 
the  Voice  and  Guide  for  Singers  and  Speak- 
ers' is  for  sale  at  75  cents.  Here  is  the  an- 
nouncement: 

"Mechanism  of  the  Voice  and  Guide  for 
Singers  and  Speakers"  is  the  title  of  a  little 
booklet  by  Joseph  Greven,  who  is  known 
internationally  as  a  master  in  building  up 
the  human  voice  in  singing  as  well  as  in 
speaking. 

He  seems  to  have  inherited  this  rare  gift 
from  his  old  master,  the  late  Friedrich 
Schmitt  of  Vienna,  who  not  only  produced 
celebrated  operatic  singers  at  that  period, 
but  saved  the  voices  of  several  well-known 
singers  and  actors  and  brought  them  back 
lo  more  than  their  former  beauty. 

In  his  "Preface"  th^  author  speaks  briefly 
of  his  misfortune,  having  completely  lost  his 
voice  for  about  a  year  through  an  unneces- 
sarv  and  unsuccessful  operation.  Specialists 
believed  that  he  never  would  be  able  to  utter 
a  word.  Nevertheless  he  was  able  to  restore 
his  own  voice  by  following  the  theories  and 
examples  of  his  old  master  and  succeeded  in 
continuing  his  operatic  career  through  the 
capitals  of  Central  Europe  and  the  United 
States  as  leading  tenor  up  to  1892. 

Later  settling  as  vocal  teacher  in  San 
Francisco  he  soon  succeeded  in  sending  suc- 
cessful singers  and  teachers  to  various  cities 
throughout  the  United  States  and  also  to 
Europe. 

Two  of  these  latter  artists  aroused  the  at- 
tention of  Baron  Luis  von  Horst,  musical, 
connoisseur  and  philanthropist,  well  known 
in  Europe  and  .America— at  that  time  living 
in  London;  be  knew  both  from  former  times 
as  not  possessing  any  voice  nor  any  ambition 
to  become  professional  singers,  and  saw  then 
the  surorising  result.  Iminediately  he  en- 
gaged  Greven  by   life-long  contract  for  the 
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Coburg  Opera  School  under  the  management 
of  the  famous  European  and  American  com- 
poser, Carita  von  Horst. 

From  here  other  convincing  results  of 
Joseph  Greven's  methods  spread  over  Cen- 
tral Europe;  then  the  war  broke  out,  and 
the  opera  school  under  foreign  protectorate 
(Russian  and  English)  was  necessarily 
closed. 

After  conducting  master-classes  in  Berlin 
for  several  years,  and  preparing  singers  and 
speakers  for  prominent  positions  in  Munich, 
Dresden,  Berlin,  Vienna,  Hamburg,  etc.,  he 
succeeded  in  gaining  his  passport  for  the 
United  States  in  1921,  coming  back  to  San 
Francisco  and  continuing  his  work  witli 
steadily  increasing  success. 

This  little  treatise  contains  most  valuable 
rules  and  is  a  sure  guide  for  all  those  who 
want  to  improve  and  beautify  their  voice  for 
singing  as  well  as  for  speaking  or  regain  it 
ifter  apparent  ruin  or  even  complete  loss, 
rhis  manual  may  be  used  together  with 
my  good  vocal  method,  exercises,  vocalises 
^nd  solfeggi. 


Nora  Crow  Winkler,  an  exceedingly  wcli- 
cquipped  violinist,  has  opened  a  studio  in 
San  Francisco.  She  is  the  wife  of  John  W. 
Winkler,  the  American  artist,  who  won  great 
success  in  Europe  with  his  set  of  San  Fran- 
cisco etchings.  Before  the  war  Mrs.  Winkler 
studied  in  Berlin  at  the  Stern  Conservatory 
with  Alexander  Fiedemann,  who  was  the 
teacher  of  Mischa  Elman  for  six  years,  and 
ilso  with  the  Dutch  violinist.  Jan  Gester- 
camp.  Mrs.  Winkler  spent  the  last  five  years 
n  Europe.  However,  like  most  Calitornians, 
:he  magnet  of  her  former  home  State  drew 
ler  back  to  the  charm  and  associations  of 
lier  friends.  While  in  Paris  Mrs.  Winkler 
itudied  with  Audre  Tourret  and  Eugeii 
ii^saye.  While  abroad  she  devoted  most  of 
ler  time  to  ensemble  music,  conducting  a 
:Iass  of  young  pianists  for  piano  and  violin 
ionata  work,  and  was  first  violinist  in  a 
juintet  well  known  in  Parisian  society. 

^  Giulio  Minetti  presented  his  pupils  at  their 
Irst  violin  recital  of  the  season  in  his  mag- 
lificent  new  studio,  2615  California  street, 
)n  Saturday  afternoon,  November  27.  An 
inthusiastic  audience,  which  crowded  every 
ivailable  space  in  the  large  residence,  fre- 
luently  rewarded  the  young  violinists  with 
he  full  measure  of  their  approval.  The  pro- 
gram was  extensive  and  well  chosen,  includ- 
ng  numerous  gems  of  violin  literature,  and 
:very  one  of  the  participants  distinguished 
limself,  reflecting  much  credit  upon  their 
ndustry  and  talent  and  upon  the  prepara- 
ory  training  of  their  teacher. 


Alda  Astori,  the  accomplished  young  Ital- 
m  pianist,  returned  to  San  Francisco  after 
_n  absence  of  six  months  in  Italy  and  other 
i^uropean  countries.  She  heard  a  number  of 
nteresting  musical  events  and  met  several 
veil-known  celebrities  in  the  musical  world. 
)he  has  opened  a  studio  at  1801  Leaven- 
i'orth  street,  where  a  few  of  her  former 
lupils,  as  well  as  some  new  ones,  have  al- 
eady  started  work  with  her. 


Miss  Nel  Frances  Willison,  a  well-known 
iolinist  formerly  residing  in  San  Francisco, 
as  been  associated  with  the  Red  Cross  work 
rom  1917  to  1926,  or  nine  consecutive  years, 
/liss  Willison  was  in  this  city  this  month  on 
er  way  from  Texas  to  Seattle,  where  she 
5  visiting  relatives  during  the  holiday  sea- 
on.  Miss  Willison  plans  to  return  from 
he  North  later  and  contemplates  locating 
ither  in  San  Francisco  or  Los  Angeles. 


NORA  CROW-WINKLER 
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Coaching  in   Piano   and   Violin    Sonatas 

Studio:    587   Arlington    Avenue.    Berkeley,    Calif. 

Phone  Ashberry  2402 


MUSIC  ACROSS  THE  BAY 

By  MRS.   HARRISON   GILMOUR 

32   Domingo  Avenue,    Berkeley 

Tel.  Thornwall  5722 


Berkeley,  Calif.,  December  15,  1926 
On  Wednesday  evening,  December  8,  at 
i'^beil  hall  a  chorus  of  50  voices  rendered 
the  following  program  under  the  able  direc- 
tion of  Paul  Steindorff,  with  Mrs.  Marie 
Hyde  as  accompanist;  Mrs.  Dorothy  Dukes 
Dimm,  cellist,  and  Willard  Schindler,  bari- 
tone, as  the  guest  artists  of  the  evening.  The 
incidental  solos  were  sung  by  members  oi 
the  club,  Mrs.  Elmer  Harris,  soprano;  Mrs. 
Fred  Abbott,  soprano,  and  Mrs.  Henry 
Ruedy,  Jr.,  contralto.  The  program  was  a^ 
follows:  (a)  June  Rhapsody  (M.  W.  Dan- 
iels), (b)  Old  Rancho  Days  (C.  O.  Bas- 
sett),  choral;  baritone  solos,  Willard   Schin- 
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(See  page   10,   col.   3) 

dler;  (a)  Fm  Gwine  to  Sing  in  the  Heav'nlv 
Choir  (Milligan),  (b)  Ma  Curly-Headed 
Baby  (Clutsam),  (c)  Go  Down,  Moses 
(Burleigh),  choral;  cello  solos,  Mrs.  Doro- 
thy Dukes  Dimm;  Nina  (Pergolesi),  choral: 
The  Old  Refrain  (Kreisler),  The  World  Is 
Waiting  for  the  Sunrise  (Seitz),  choral: 
The  Golden  Prince  (Hadley),  baritone  solo, 
Willard  Schindler. 


New  officers  for  Alpha  Mu  music  honor 
society  at  the  University  of  California  were 
elected  December  7  at  a  final  meeting  of  the 
year.  The  new  officers  are:  Marguerita 
Graham,  president;  Helen  Le  Conta,  vice- 
president;  Margaret  Lagen,  treasurer,  and 
Charles   C.   Gushing,  concert-master. 


Merideth  Harris,  a  young  Berkeley  con- 
tralto, pupil  of  Marie  Partridge-Price,  gave 
a  recital  at  the  studio  of  her  teacher.  Han- 
del, Verdi,  Debussy,  Schubert  and  others 
were  represented  in  the  program,  which  was 
well  received. 


formerly  teacher  of  folk  music  at  Cora  Wil- 
liams' Institute,  gave  a  musical  talk  on 
Rhythm  and  Music  in  the  Education  of  the 
Child,  illustrated  with  selections  from  songs. 
L'rancis  Balazo,  a  native  of  Transylvania 
and  a  student  at  the  Unitarian  Theological 
Seminary  in  Berkeley,  sang  a  group  of  Hun- 
garian folk  songs  which  were  received  with 
much  pleasure.  Mrs.  Carl  Sauer  accom- 
panied.   

A  Christmas  carol  concert  will  be  given 
at  the  Twentieth  Century  Club  house  in 
Berkeley  on  Wednesday  evening,  December 
15,  under  the  direction  of  Charles  B.  Weikel. 
Mr.  Weikel  will  be  assisted  by  Mrs.  Frank 
Kinsey,  Madame  Sophia  Papova,  Mrs. 
Charles  Weikel,  Edward  H.  Towler,  Miss 
Meritianna  Towler  and  Miss  Alice  Sanford. 
Madame  Popova.  the  well-known  Russian 
grand  opera  singer,  will  appear  in  the  cos- 
tume of  a  Russian  peasant  of  100  years  ago. 
Carols  of  France,  itngland,  Russia  and  Ger- 
many will  be  sung  after  readings  by  Mrs. 
Weikel.  Among  those  taking  part  will  be: 
Mrs.  Roy  Kelly,  chairman  of  the  section; 
Miss  Olive  Freuler,  Mrs.  R.  J.  Bailet,  Mrs. 
A.  W.  Johns,  Mrs.  Peter  Van  Valkenberg, 
Mrs.  Frank  Vaux  Jones,  Mrs.  C.  A.  McGee, 
Mrs.  C.  P.  Earl,  Mrs.  Frank  McCampbell. 
altos;  Mrs.  C.  M.  Kittle,  Mrs.  BaumhofT, 
Mrs.  D.  J.  Callingham,  Mrs.  W.  V.  Cassidy. 
Mrs.  Frank  Dodd,  Mrs.  B.  S.  Goldsmith, 
Mrs.  D.  D.  Benson.  Mrs.  McAllister,  Mrs. 
Norman  Briggs,  Mrs.  H.  B.  Cook  and  Mrs. 
H.  Bertsch,  second  sopranos;  Mrs.  L.  B. 
Hambelton,  Miss  HofTmeyer,  Mrs.  G.  L. 
Gregerson,  Mrs.  W.  E.  Graves.  Mrs.  .  Roy 
Kelly,  Mrs.  J.  Warner  Oleary,  Mrs.  Lester 
Vren,  Miss  Alice  Saufort,  and  Mrs.  J.  H. 
Cobbledick,  Jr.,  first  sopranos. 

The  fourth  concert  of  the  California  Flu- 
tist Guild  was  given  Sunday.  December  5, 
at  the  Kohler  &  Chase  building.  The  Guild 
was  assisted  by  Katherin  van  Doozer.  violin; 
Mary  Parent,  cello:  lean  Williamson,  piano; 
Ned  Argo,  harp,  and  H.  Eastwood,  piano. 


One  of  the  more  interesting  musical  fea- 
tures of  the  local  Christmas  season  will  be 
the  concert  of  the  Oakland  Orpheus  which 
is  to  be  held  on  Thursday  evening,  Decem- 
nier  16,  at  the  Oakland  Auditorium  Theatre. 
In  addition  to  the  usual  number  of  selections 
the  program  is  featured  b}'  a  group  of 
Christmas  Carols.  The  club  will  be  assisted 
by  Easton  Kent,  tenor.  The  Oakland  Or- 
[)heus,  with  its  constant  membership  of 
nearly  100,  rates  as  one  of  the  largest  ami 
best  organized  male  singing  organizations 
in  the  United  States.  It  was  organized  3.i 
years  ago.  It  has  remained  for  the  last  25 
years  under  the  capable  leadership  of  E.  D. 
Crandall,  Oakland  director. 


Miss  Mable  Brousseau  presented  a  grou|) 
of  seven  pupils  on  December  5  at  her  2617 
Cole  street  studio.  They  were  Helen  Mar- 
shall, Winifred  Err,  Ruth  BrA-ant,  Marger>- 
Mitchell,  Marv  Louise  James,  Florence  Beck 
and   Ida  E.   White. 


Beonabe  Roxas  Solis,  Filioino  pianist, 
assisted  by  Miss  Hannah  Fletcher,  soprano, 
will  be  heard  in  a  concert  on  Wednesday. 
December  15,  in  the  rose  room  of  the  Hotel 
Oakland.  The  main  program  will  include 
Bouree  (Bach-Godowsky) :  Tambourine 
(Rameau-Godowsky) :  Sonata  G  minor 
(Schumann):  Spanish  Caprice  (Mozskow- 
sky);  Folk  songs  of  the  Philippines. 


An  enjoyable  musical  program  was  pre- 
sented by  the  College  Women's  Club  on 
Wednesday.      Mrs.    Ruth    Anderson    Toovc. 
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CONCERT  REVIEWS 

(Continued  from  page  6,  col.  3) 


The  San  Francisco  Symphony   Orchestra, 

under  the  masterly  direction  of  Alfred 
Hertz,  gave  the  second  municipal  symphony 
concert  at  the  Exposition  Auditorium,  un- 
der the  auspices  of  the  mayor  and  board  of 
supervisors  on  Friday  evening,  December 
3.  Owing  to  the  fact  that  the  program, 
which  consisted  of  Tschaikowsky's  fifth 
symphony,  the  Pines  of  Rome  by  Respighi, 
and  Prelude  and  Love  Death  from  Wagner's 
Tristan  and  Isolde,  as  w?ell  as  Gluck's  Air 
Divinities  du  Styx  from  Alceste,  containing 
compositions  either  played  repeatedly  before 
or  only  a  short  time  prior  to  this  concert,  a 
detailed  review  becomes  superfluous.  We 
can  only  add  that  whatever  we  have  said 
concerning  Mr.  Hertz'  skill  as  conductor  and 
genius  as  interpreter  needed  no  revision  on 
this   occasion.  

Julia  Claussen  was  the  soloist  who  sang 
the  two  vocal  numbers  enumerated  above. 
There  is  no  doubt  regarding  Mme.  Claus- 
sen's  standing  as  an  artist,  her  experience 
in  opera  and  concert,  her  musicianship  and 
her  intelligence  as  an  interpreter.  On  this 
occasion  however,  we  can  not  say  that  she 
was  at  her  best.  Whether  due  to  the  large 
space  of  the  auditorium,  which  influenced 
the  artist  to  strain  her  voice,  or  whether 
due  to  other  conditions,  we  are  not  able  to 
state,  but  the  truth  is  that  the  voice  re- 
vealed a  very  noticeable  vibrato  which  did 
not  help  the  exactitude  of  pitch  and,  further- 
more, there  was  evidence  of  weakness  in 
the  lower  tones  in  contrast  to  the  vigor  of 
the  high  tones.  From  the  standpoint  of  in- 
terpretative ability  there  was  much  in  Mme. 
Claussen's  artistry  that  appealed  to  us, 
specially  her  interpretation  of  the  Gluck 
aria.  Her  Isolde  aria  seemed  to  lack  some 
of  the  more  dramatic  and  cliniateric  features 
of  the  famous  Wagner  classic. 

Uda  Waldrop  did  some  conmiendablc 
organ  playing  during  the  rendition  of  the 
llespighi  composition  which,  we  are  afraid, 
is  somewhat  in  advance  of  the  appreciative 
powers  of  a  "popular  concert"  audience,  not- 
withstanding the  fact  that  the  applause 
seemed  to  come  from  the  majority  of  the 
iiearers. 

The  fourth  Sunday  popular  concert  of 
the  San  Francisco  Symphony  Orchestra  took 
place  at  the  Curran  theatre  on  Sunday  after- 
noon, December  5.  A  large  and  consistently 
enthusiastic  audience  gave  numerous  ex- 
pressions of  its  gratilication  throughout  the 
course  of  the  program.  The  latter  included 
such  well-known  favorites  as:  Overture, 
Oberon  (Weber),  Prize  Song  from  Die 
Meistersinger  (Wagner),  L'Arlcsienne  Suite 
(Bizet),  Overture  Carneval  (Dvorak),  A 
Tune  from  County  Derry  (Grainger), 
Minuet  (Beethoven),  Serenade  (Moszkow- 
ski),  and  Marche  Militaire  (Schubert).  It 
is  hardly  necessary  to  go  into  details  re- 
garding the  attractive  and  charming  manner 
in  which  Alfred  Hertz  succeeded  in  pre- 
senting the  orchestra  at  its  best.  Demon- 
strations by  the  latest  improvement  in  the 
way  of  talking  machines  was  an  entertaining 
and    interesting   "side-show"   of   the    concert. 


The  Persinger  String  Quartet  gave  the 
third  of  this  season's  chamber  music  con- 
certs under  the  auspices  of  the  Chaml)cr 
Music  Society  of  San  Francisco  at  Scottish 
Rite  Auditorium  on  Tuesday  evening,  De- 
cember 7.  The  program  presented  on  this 
occasion  was:  Quartet  C  major  No.  17 
(Mozart);  (a)  La  Romanesca  (harmonized 
by  Josenh  Achron),  (b)  Humoresca-Schcr- 
zando  (lppolitof?-IvanofT),  (c)  Jazzetlo  (ar- 
ranged for  the  Persinger  Quartet  l)y  the 
composer)  (Samuel  Gardner);  Quartet  D 
major  (Cesar  Franck). 

In  compositions  like  the  Mozart  Quartet 
we  know  of  no  ensemi)le  organization  that 
gives  us  greater  satisfaction  than  the  Per- 
singer Quartet.  Here  the  refinement  of  style 
that  forms  such  a  predominating  factor  in 
this  quartet  has  full  opi)ortunities  to  expand. 


Furthermore,  the  adaptability  of  the 
rnusicians  for  the  purely  classic  of  musical 
hterature  is  here  strikingly  apparent.  We 
can  not  repeat  too  often  that  the  sympathy 
that  exists  between  these  four  musicians — 
Persinger,  Ford,  Firestone  and  Ferner — 
specially  in  regard  to  the  uniformly  sound 
phrasing  and  shading  of  the  works,  pre- 
sents one  of  the  organization's  strongest 
bids  for  public  favor. 

The  Franck  number,  with  which  the  pro- 
gram closed,  belongs  to  the  more  vigorous 
form  of  classics  and  although  the  Persinger 
Quartet  gave  this  composition  a  yery  com- 
prehensive and  fervid  reading,  we  felt 
throughout  a  certain  influence  of  tediousness 
which  caused  the  long-drawn-out  move- 
ments to  seem  even  more  "elongated."  There 
can  not  be  any  dispute  regarding  the  musi- 
cal worth  of  the  Franck  composition.  It  be- 
longs to  the  big  works  of  musical  literature, 
but  there   is   such   a   thing  as    being   too   big 
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for  one's  humanly  mental  capacity  and  may- 
be we  have  not  heard  this  Franck  composi- 
tion often  enough  to  appreciate  all  its 
beauties. 

The  Sixteenth  Century  number,  the  Rus- 
sian Scherzando,  and  Gardner's  "whipped 
cream"  efifect,  Jazzetto,  proved  a  refreshing 
interval  between  the  classic  purity  of  Mozart 
and  the  ponderousness  of  Cesar  I""ranck. 

The  fourth  concert  of  the  series  will  take 
place  at  Scottish  Rite  .'Xuditorium  on  Tues- 
day evening,  January  4.  The  program  will 
contain  Piano  Quintet  (Brahms);  Quartet, 
F  major  op.  59  No.  1  (Beethoven)";  Five 
Pieces  for  String  Quartet  (Alfred  Cassella). 
The  latter  will  have  its  first  performance  in 
San  Francisco  on  this  occasion.  Henri 
Deering,  the  distinguished  American  pianist, 
will  be  the  assisting  artist.  This  is  surely  a 
program  worth  a  long  distance  to  travel  for. 

Sarah  Kreindler,  a  young  violinist  of  ex- 
ceptional talent,  now  studying  with  Mishel 
Piastro,  concert  master  of  the  San  Fran- 
cisco Symphony  Orchestra,  gave  a  concert 
at  Scottish  Rite  Auditorium  on  Friday  eve- 
ning. November  12,  under  the  management 
of  Alice  Seckels.  Miss  Kreindler  had  chosen 
a  most  ambitious  program,  the  extent  and 
character  of  which  was  such  as  to  tax  the 
artistic  faculties  of  a  mature  artist.  The 
memory  required  to  interpret  such  a  pro- 
gram with  the  assurance,  accuracy  and 
fluency  with  which  Miss  Kreindler  inter- 
preted it  was  itself  proof  of  exceptional 
artistic   intelligence  and  adai)tability. 

When  to  the  above  is  added  technical  bril- 
liancy of  an  exceptional  nature  and  a  certain 
individuality    in     interpretation,    we    have    a 


young  musician  who  has  studied  diligently 
and  whose  teacher  has  exercised  a  powerful 
influence  upon  her  artistic  faculties.  The 
Vitali  Giaccona  and  the  Sinding  Suite  were 
among  the  most  ambitious  numbers  on  her 
program  and  the  young  violinist's  interpre- 
tation of  these  works  alone  justifies  predic- 
tions of  an  enviable  future  if  the  girl's  pro- 
gress continues  as  rapidly  as  it  has  so  far. 
It  was  an  unusually  succesful  concert  and 
Sarah  Kreindler  created  a  veritable  triumph 
.imong  her  many  enthuiastic  hearers. 

The  program  was  as  follows:  Ciaccona  in 
G  minor  (Vitali);  Suite  in  A  minor  (Sind- 
ing); Air  de  Lensky  (Tschaikowsky-Auer), 
Alt-Wien  (Godowsky-Press),  God  of  Zion 
(Achron-Auer),  Viariations  on  a  Theme- 
Corelli  (Tartini-Kreisler) ;  Souvenir  de  Mos- 
cow (Wieniawski),  The  Lonely  Wanderer 
(Grieg-Piastro). 


SCHUMANN-HEINK  JUBILEE 


Madame  Ernestine  Schumann-Heink  will 
make  a  golden  jubilee  appearance  with  the 
New  York  Symphony  Orchestra  Thursday 
afternoon  and  Friday  evening  (December  16 
and   17)  in  Carnegie  Hall. 

This  represents  the  fiftieth  anniversary  of 
the  great  contralto's  first  public  appearance 
in  (iratz,  Germany.  The  program  which 
Walter  Damrosch  has  selected  is  entirely 
Wagnerian  in  nature — Madame  Schumann- 
Heink  singing  portions  of  the  roles  of  Erda 
and  Waltraute,  which  brought  her  fame  dur- 
ing her  early  years  in  this  country. 

The  New  York  concerts  represent!  the 
half-way  mark  in  a  20,000-mile  tour  which 
Schumann-Heink  is  making  this  season.  At 
05  this  mother  of  seven  and  grandmother  of 
10  is  traversing  the  entire  country  to  sing 
once  more  for  the  hundreds  of  thousands 
who  for  years  have  flocked  to  her  concerts. 

"It  is  nothing  remarkable."  she  protests. 
"I  am  not  old.  Look  at  Lilli  Lehman,  over 
70  and  still  appearing  at  opera  festivals. 
Ann  Bishop  appeared  in  concert  when  she 
was  80.  I  am  as  happy  as  a  child  that  I 
can  still  do  the  parts  of  Erda,  Waltraute  and 
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FIFTH  POPULAR  CONCERT 
CURRAN  THEATRE 

SUNDAY,    DECEMBER    19.    2:45    P.    M. 

Soloist:  LAJOS  FENSTER,  Violinist 


PROGRAM 

I'lcUide   to   "'Lohengrin" Wayiicv 

Concerto.    D   major  for   Violin  and 

Orchestra   Mozart 

Symphonic  Poem,  "Le  Rouet 

d'Omphale"    .- Saiiit-Saciis 

Overture    to    "Mignoii" Tliomos 

(By   Request) 
Dream   Pantoniinc  from   "Hansel  and 

(iretel"    Humperiiiiuk 

•  Svlvia"    Ballet    Suite Delibes 


6th    PAIR    OF    SYMPHONY    CONCERTS 
FRIDAY.    DECEMBER    24.    3:00    P.    M. 
SUNDAY,    DECEMBER    26.    2:45    P.    M. 

Soloist:  MISHEL  PIASTRO,  Violinist 


PROGRAM 

1.  .Symphony   No.    5,   in    D   major Moszkowski 

(First  time  in  San  Francisco) 

2.  Concerto  for  Violin,   in  A  minor Goldmark 

,!.    Prelude   to   "Die    Meistersinger" Wagner 

1  ickcts   on    sale   at    Sherman',    Clay   &    Co.    ou 

Monday   preceding   concert,   hours  9:00   to   5:00; 

iiiid  lit  Curran   Theatre  from  10:00  a.   m.  on  dux 

of  concert. 


December  5-15,  1926 


"ricka,  but  I  do  not  think  it  is  anything 
)henomenai." 

Schumann-Heink  was  only  15  years  old 
vhen  she  made  her  first  appearance  in  Gratz. 
>he  was  born  in  Austria  in  1861.  Her  father 
vas  a  Boliemian,  her  mother  an  Italian. 
A'hen  she  was  12  years  old  she  was  placed 
n  the  Ursuline  convent  at  Prague.  It  was 
here  that  a  nun  discovered  her  remarkable 
'oice  and  arranged  for  her  to  sing  at  the 
:athedral.  Here  Mme.  Le  Claire,  French 
)rima  donna,  heard  her  and  begged  to  give 
ler  lessons.  So  the  family  moved  to  Gratz, 
he  home  city  of  Mme.   Le   Claire. 

At  last  came  the  long  anticipated  moment 
vhen  she  was  considered  ready  to  interview 
he  director  of  the  Hof  Opera  in  Vienna, 
rle  looked  at  her  and  said: 

"With  such  a  face  and  no  personality,  she 
:ould  never  hope  to  be  a  singer.  She  might 
)etter  go  home  and  run  a  sewing  machine." 

Undaunted,  she  decided  to  make  her  debut 
n  Gratz,  and  did  so  with  great  success, 
some  years  later  her  husband  died,  leaving 
ler  with  five  small  children  to  support  and 
)itifully  small  pay.  Lillian  Nordica  met  her 
md  urged  her  to  try  her  fortune  in  America. 
In  1898  she  came  here — with  what  result 
;veryone  knows.  From  five  dollars  a  per- 
ormance  in  the  Hamburg  Opera  she  was 
soon  earning  more  than  $180,000  a   year. 

Walter  Damrosch,  who  appeared  with 
schumann-Heink  many  times  during  her 
;arly  years  in  this  country — he  as  conductor 
md  she  on  the  stage,  says  of  her: 

"The  famous  artists  from  abroad  who  are 


attracted  to  this  country  may  be  divided  into 
two  classes.  First,  there  are  those  who  ar- 
rive a  week  before  their  opening  concert 
and  leave  again  for  Europe  with  their  much- 
enlarged  money  bags  the  day  after  their  last 
appearance.  Second,  there  are  those  who 
develop  gratitude  and  afifection  for  our  coun- 
try and  our  people  and  make  their  home 
here. 

"Of  the  latter,  Mme.  Schumann-Heink  is 
a  splendid  example.  She  has  been  an  Ameri- 
can citizen  for  many  years.  She  has  given 
of  her  great  art  with  prodigal  generosity  to 
American  charities.  In  the  great  mezzo- 
soprano  roles  of  Wagner  and  other  roles 
demanding  emotional  power  she  has  never 
been   excelled   and   rarely   equalled." 

The  Wagnerian  program  selected  by 
Damrosch  for  the  concerts  on  December  16 
and  17  include  the  following:  Bacchanale, 
Act  I,  Tannhauser;  Erda's  Warning,  Act  III, 
Rheingold,  Madame  Schumann-Heink;  En- 
trance of  the  Gods  Into  Valhalla,  Rheingold; 
Siegfried's  Rhine  Journey,  Act  I,  Gotterdam- 
merung;  Waltraute's  Narrative,  Act  I,  Got- 
terdammerung;  (a)  Prelude  and  Shepherd's 
Pipe,  (b)  Prelude  and  Finale,  Isolde's  Love 
Death.  Tristan  and   Isolde. 


CHRISTMAS  EVE  CELEBRATION 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


With  the  Civic  Center  a  fairyland  of  elec- 
(lically-lighted  trees  and  a  program  of  music 
and  pageantry  in  Christmas  mood,  San  Fran- 
cisco's citizenry  will  celebrate  Christmas 
Eve  this  year  in  the  traditional  out-of-door 
fashion. 

The  municipal  chorus,  under  Hans  Leschke. 
will  sing  the  chorus  from  The  Messiah,  with 
a  full  orchestra.  Following  the  choral,  a 
charming  pageant,  with  55  children  partici- 
pating, will  be  given  under  the  direction  of 
Misses  Wyatt.  The  municipal  baiid  will 
play  the  accompanying  music  for  the 
pageant.  For  the  last  year  or  so,  the  cele- 
bration has  been  held  in  the  Auditorium,  but 
the  time-hallowed  custom,  so  dear  to  San 
Franciscans,  of  the  outdoor  observance,  will 
again  be  in  order.  Supervisor  Milo  F.  Kent, 
chairman  of  the  public  welfare  committee 
of  the  board,  will,  in  his  official  position, 
assume  the  role  of  host  for  the  occasion,  and 
will  make  the  opening  address.  The  San 
h'rancisco  Civic  Association,  Chester  Rose- 
krans,  director,  will  co-operate  with  the  city 
fathers  in  making  the  aflfair  an  artistic 
success. 

A  complete  stage  will  be  constructed  on 
(he  Polk  street  side  of  the  City  Hall,  and 
the  stately  facade  of  the  building  will  be 
decorated  lavishly  with  greens  from  the 
forests  of  Golden  Gate  Park.  Colored  elec- 
tric lights  will  be  strung  about  in  approved 
Christmas  tree  fashion. 


Just  Published 

Little  Princes  of 
Music  Land 

A  New  Book  of  Music 
Fairy  Tales 


BY 


ELIZABETH  SIMPSON 

WITH     ILLUSTRATIONS     BY 

BERTA    RU  DO  LPHI 


CALIFORNIA  PRESS 

Publishers 

300  BROADWAY   '    SAN  FRANCISCO 


'I  lived  in  the  -palace  of  a  queen  when  I  was 
in  Earth  Land,"  sang  the  Sfinet 


For  Sale  at  Ail  Book  and  Music  Stores 
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December  5-15,  1926 


MABEL  RIEGELMAN 

Prima  Donna  Sofrano  Chicago  Grand  Oi)era  Co. 

Address,  Care  Personal  Representative:  M.  L.  Samuels,  485  California  Street,  San  Francisco 


THE   MUSIC   OF  THE   MIRACLE 


Humperdinck's   Colorful   Score   Woven   Into 
Gigantic  Spectacle,  Coming  to  San  Fran- 
cisco  for   Three    Weeks,    Beginning 
January  2,  at  Civic  Auditorium 


By  GILBERT   GABRIEL 
Author  of  "Brownstone   Front" 


Morris  Gest,  who  thinks  that  reviewers  of 
music  conspire  to  talk  of  nothing  else  but 
tessitura,  cantilena  and  bravura,  welcomed 
us  a  bit  stoically.  He  wouldn't  have  his 
gorgeous  production  of  The  Miracle  buzzed 
about  in  terms  of  comparative  tempi.  We 
tried  to  assure  him  of  a  long  and  fond  ac- 
quaintance with  the  score  of  its  Humper- 
dinck  music.  Finales  when  we  began  to 
protest  that  we  had  seen  and  heard  large 
spectacles  before — well,  at  the  Metropolitan 
(jpera  House,  for  instance — he  smiled  a  bit 
enigmaticall}'  and   ushered  us  in. 

The  late  Engelbert  Humperdinck,  best 
beloved  here  for  his  Hansel  and  Gretel,  and 
whose  Koenigskinder  had  its  gallant  operatic 
day  here,  too,  wrote  the  music  for  The 
Miracle  on  special  invitation.  Considering 
what  indifferent,  machine-made  stuff  usually 
comes  out  of  special  invitations,  Humper- 
dinck seems  to  have  performed  a  large,  con- 
genial miracle  of  his  own. 

Now  is  not  the  first  time,  of  course,  that 
the  score  of  the  spectacular  pantomine  is 
being  heard  here.  We  first  heard  it  several 
years  ago  in  humbler  form  as  a  moving  pic- 
lure  accompaniment.  Yet  even  the  weak 
drubbing  it  had  then  gave  hint  of  the 
graphically  colored  scarf  of  sounds  it  weaves 
above  the  action.  Now.  in  the  forfe  of  its 
huge,  new  circumstances,  the  dramatic  full- 
ness of  it,  its  tremendous  choruses  and  bat- 
teries of  prayer  and  peal,  mass  horror  and 
mass  ecstacy.  fling  up  a  whole  tapestry  in- 
stead; a  tapestry  from  out  the  fervent  ground 
of  which  steams  a  whole  fantasia  of  sacred 
and   profane  exhalations. 

What  we  remembered  best  of  it  from  for- 
mer hearings  was  the  lovely  little  children's 
song.  There  is  a  reminiscence  of  Hansel 
and  Gretel  in  it — so  frank  a  one  as  to  lake 
all  sting  out  of  the  discovery — and  wdiy 
shouldn't  there  be?  If  Humperdinck  was 
not  to  be  allowed  to  improve  on  Humper- 
dinck then  who  was?  It  is  a  charming  inler- 
lude.  anyhow,  a  breath  of  spring  merriment 
across  the  tense  hush  of  the  church  air. 

The  Plain-Chants  that  are  used  have  the 
simple  splendor  of  authenticity  about  them, 
too,  and  the  large  choruses  of  nuns  and  vil- 
lagers that  sing  them  do  so  with  truly  sweet 
voices,  admirably  trained.  But,  no,  we 
promised   not  to  mention  voices. 

Of  the  music  at  large,  then,  it  is  not  inci- 
dental music  in  the  usual  theatric  sense.  It 
is  as  much  part  and  marrow  of  the  spec- 
tacle, as  indispensable,  as  e.xcitive  and  |)er- 
suasive  as  is  the  light  pouring  down  through 
llie  immense  rose  windows  from  on  high, 
or  as  the  sheen  of  court  costumes,  the  glint 
of  revolutionary  scythes,  the  mystery  of  the 
Madonna  that  unfolds  so  tranquilly  before 
the  eyes.  It  is  music  that  vivifies,  intensi- 
lies,  thrusts  the  bewilderment  of  mobs  up 
(o   physical   and   emotional  sweep. 

Take  it  apart  from  the  action  and  the 
music  would  rarely  mean  a  quarter  of  what 
it   means   in   conjunction    with   this  enormity 


of  text  and  action.  One  can  subtract  no 
iota  of  worth  or  usefulness  from  it.  It  was 
meant  to  be  what  it  is:  Music  as  indissoluble 
from  the  pantomine  as  the  pantomine  is  from 
it.  To  succeed  at  all  in  doing  that  it  must 
succeed  hugely  and  grandly.  Which,  indeed, 
it  does. 

There  is.  to  cope  with  such  multiplicitj', 
an  orchestra  of  grand  opera  size  under  Rein- 
hardt's  steadfast  musical  conductor,  Einar 
Nilson.  Wolfram  Humperdinck,  the  com- 
poser's son,  came  over  here  to  help  in  the 
naturalization  of  the  score.  Oddly,  the 
orchestra  is  placed  in  the  first  balcony,  and 
odder  still  is  the  effectiveness  of  that  inno- 
vation. In  the  balcony,  too,  a  special  organ 
loft  had  to  be  constructed  of  steel,  to  accom- 
modate an  organ  of  40  unified  stops,  weigh- 
ing 6000  pounds.  Then,  too,  there  are  the 
cathedral  chimes,  the  heaviest  of  them  of 
Ijronze  and  weighing  over  1000  pounds. 

All  such  showman's  statistics  must  have  a 
meaning  of  their  own  for  musicians.  For 
the  music,  like  all  else  of  it,  is  lavish,  tidal, 
downiiouring. 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST  AND  TEACHER 

Studio:  Hotel  Fairmont,  San  Francisco 
Telephone  Douglas  8800 


Management  Alice  Seckels 


THE  LORING  CLUB 


On  Tuesday  evening,  December  21,  the 
Loring  Club  will  celebrate  its  golden  amii- 
versary  by  making  its  205th  appearance  in 
concert.  Organized  in  1876  by  David  W. 
Loring,  it  made  its  first  public  appearance 
in  the  old  Mercantile  Library  Hall,  March 
5,  1877.  Hitherto  few  musical  societies  had 
survived  their  first  concert  engagement  in 
San  Francisco.  The  Loring  Club,  however, 
was  destined  to  survive  for  50  years  or  more. 

As  indicated  by  one  of  the  by-laws  incor- 
porated in  its  constitution,  the  purpose  of 
ihc  club  was  "for  the  study  of  music  for 
men's  voices  and  for  the  cultivation  of  a 
relined  musical  taste  in  its  members."     Strict 


/iSO^G  FOR  /^LL  SINGERS 

AfVD  SUNG  BY  THE  MOST  PROf^lNENT  ARTISTS 

IN  THE  GARDEN 
OF  TO-MOR,ROW 

'  Jessie  L.Deppea 


AR.TIST    COPIES 
SENT    ON     REQUEST 


OTHER  CHfiiPPELL  Bi^LLAD  SUCCESSES 
I  LOOK  INTO  VOUR.   GAR.DEN  FOR.  THEE 

A  NIGHT  OF  LOVE  THE   WAY  TO  VOUR.  HEART 

ONE  LITTLE  DREAM  OF  LOVE  VALLEY  OF  ROSES 

BY  MY  FIRESIDE  BR.OWN  BIRD  SINGING 


CHAPPELL-HARrOS,liNC.     169  M/^oison  Ave.,  N.V. 


December  5-15,  1920 

)OROTHY  GOODSELL  CAMM 

COLORATURA   SOPRANO 

Tuesday   Afternoon,   706   Kohler  &   Chase   Bldg. 

Phone:   Sutter  8126 

Priday   Afternoon,    Kohler  &    Chase   Bldg.,    Oakland 

Residence    Studio:    San   Anselmo — Phone   272 

GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

)ominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
:usic    Courses    Thorough    and    Progressive.      Public 
School    Music,    Accredited    Diploma 


WALLACE  A.  SARIN 

rganlst  Temple  Emanu-EI,  First  Church  of  Christ 
;lentlst.  Director  Loring  Club.  San  Francisco,  Wednes- 
17,  1916  Sacramento  Street,  Phone  Fillmore  7926; 
tturday,  First  Christian  Science  Church,  Phone  Frank- 
n  1307;  Bes.  Studio,  SI42  Leirlston  Afenue,  Berkeley, 
Phone  Piedmont  2428 


1ISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

207    Cherry    Street,    Bet.   Washington   and    Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

iuest    Conductor    San    Francisco    Summer    Symphony 

Experienced  European   Conductor,    Operatic 

Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 

Advanced  Piano  Pupils  Accepted 

lesidence  Studio:   3232  Jackson  Street,   San  Francisco 
Telephone:    Fillmore  8240 


adherence  to  these  aims  has  been  an  import- 
ant factor  in  the  club's  vitality  and  long 
life. 

The  first  music  studied  was  principally  a 
capella  or  for  piano  accompaniment.  As 
the  club  developed,  its  programs  included 
some  of  the  greater  classical  numl)ers  with 
orchestral  accompaniment.  Not  a  few  of 
these  were  composed  and  dedicated  to  the 
club  by  some  of  the  foremost  American  and 
European  composers.  In  this  Hst  are  to  be 
found  in  the  names  of  Edward  MacDoweli, 
George  W.  Chadwick,  A.  Herbert  Brewer, 
Arthur  A.  Foote,  an  honorary  member  of 
the  club,  and  the  well-known  San  Francisco 
musician,  Dr.  Humphrej^  J.  Stewart.  Local 
talent  has  also  found  a  place  among  the 
names  of  composers  of  national  and  interna- 
tional repute.  Wallace  A.  Sabin,  present 
musical  director  of  the  club,  has  contributed 
to  the  club's  library  of  four-part  songs,  as 
has  also  James  C.  Fyfe,  present-day  active 
member  of  the  .organization.  For  the  past 
20  years  under  the  leadership  of  Sal)in,  al)ly 
assisted  by  Fyfe,  the  club  has  reached  its 
pinnacle   of  musical  excellence. 

Among  the  outstanding  works  produced 
by  the  club  is  Richard  Wagner's  Das  Liebes- 
mahl  der  Apostel,  written  for  five  choirs  of 
men's  voices.  This  was  sung  for  the  first 
time    on    the    Pacific    Coast    by    the    Loring 
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Club.  Subsequently,  the  club  was  invited  to 
sing  with  Walter  Damrosch's  Orchestra  in 
a  concert  performance  of  the  incidental 
music  to  the  Bohemian  Club  Forest  Play, 
St.  Patrick  at  Tara,  composed  by  Walter  A. 
Sabin.  The  fire  of  April,  1906,  destroyed 
the  club's  library.  They  resumed  their  re- 
hearsals, through  the  courtesy  of  Calvary 
Church,  and  by  autumn  of  the  same  year 
gave  their  regular  season's  concert  with  an 
entirely  new  repertoire.  Since  then  they 
have  successfully  staged  four  concerts  each 
year.  The  Christmas  concert,  December  21. 
will  be  the  second  of  their  fiftieth  season. 
The  directorship  of  David  W.  Loring 
(Continued  on  page  16) 


NOTE 

To  PIANO  TEACHERS 
and  STUDENTS: 

The  Second    Edition   of  the 

"STEINEGGER  CHORD  STUDIES" 

(Complete) 
JUST  OFF  THE  PRESS 

$1.00  Net 

Order  from  Your  Music   Dealer,  or 
3002  Clay  Street,  San  Francisco 


Lillian  Birmingham 

Complete  Course  of  Operatic  Training 
2730  Pierce  Street  Phone  Fillmore  5453 


Contralto 
Teacher  of  Singing 


MRS.  GILBERT  MOYLE,  Soprano  ^  Singer_u.ko  Teaches  ana 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


a  Teacher  Who  Sings" 


Phone    Ashberry    1679 


PASMORE  VOCAL  STUDIOS     mISS   ELIZABETH    WESTGATE 


uite   506,    Kohler    &    Chase   Building,    San    Francisco 

2530  College  Avenue,  Berkeley.     Residence,  291 

Alvarado  Road,   Berkeley 

Fhe  College  of  the  Holy  Names 

LAKE  MERRITT.   OAKLAND 

'omplete    Conservatory    Course — Piano,    Harp,    Violin, 

'Cello,   Voice,    Counterpoint,    Harmony,    History 


Teacher   of   Piano,   Organ, 
Harmony 


Organist   and    Musical    Director   of   First   Presbyterian    Church,   Alamsda.      Home   Studio:    1117    Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thursdays,    Merriman    School,    597    Eldorado    Avenue, 

Oakland.     Telephone  Piedmont  2770 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 


MUSIC  PRINTING? 


521    HOWARD  STREET 


SAN    FRANCISCO 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,   San  Francisco  Conservatory 

of  Music 

3435   Sacramento   Street        : :       San   Francisco 

Phone   Fillmore  898 


ir^QC DU    C*  0 17\/I7 M    Voice  Specialist-  For  Ten  Years  Director 
JvyOEji    O    VjIxEiVHiil    Coburg  Opera  School-Master  Classes  Berlin 

Teacher  of  GERTRUDE  WEIDEMANN  and  Other 
Prominent  European  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 

MRS.  CARROLL  NICHOLSON    c°''T"'*^^° 


Teacher  of  Singing 


32  LORETA  AVENUE 


Phone  Piedmont  304 


PIEDMONT,   CALIF 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10TH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1926 

Assets $109,430,478.72 

Capital,  Reserve  and  Contingent  Funds 4,400,000.00 

Employees'   Pension    Fund    over    $557,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (434)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  wrhich  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  wilUng  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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JULIA  CLAUSSEN  AT  MATINEE 


By  Constance  Alexandre 

Despite  the  prevailing  excitement  prior  to 
Christmas,  there  were  enough  music  lovers 
willing  to  postpone  shopping  and  other  holi- 
day preparations  long  enough  to  sit  quietly 
and  enjoy  a  delightful  program  of  songs  by 
Madame  Julia  Claussen  at  Alice  Seckels' 
third  matinee  musical  at  the  Fairmont  hotel, 
Tuesday  afternoon,  December  14. 

It  was  a  pleasure  to  note  that  Madame 
Claussen  chose  songs  that  enabled  her  to 
sing  well  within  the  compass  of  her  natural 
voice — a  contralto.  Her's  is  a  magnificent 
organ  of  exceptional  warmth  and  beauty  in 
the  lower  and  middle  positions,  of  wide 
range  but  not  always  of  uniform  quality. 
Madame  Claussen's  interpretative  skill 
greatly  exceeds  her  vocalism  inasmuch  as 
her  intonation  is  frequently  uncertain,  she 
often  "scoops"  to  her  tones  and  her  high 
notes  still  remain  shrill.  However,  Madame 
Claussen's  mind  is  so  alert  and  stimulative 
that  as  a  result  her  audience  derives  from 
her  much  more  than  merely  satisfaction  for 
the  ear. 

Madame  Claussen  sang  songs  of  varying 
sentiments  and  stj^les  with  such  intelligence, 
feeling  and  musicianship  that  one  felt  when 
she  has  sung  a  song  it  has  been  really  in- 
terpreted in  the  most  complete  sense  of  the 
word.  Her  first  group  consisted  of  songs  by 
Risler,  Bruneau,  Poldowski  and  Ravel.  She 
then  gave  an  intensely  dramatic  conception 
of  Massenet's  Pleurez,  mes  Yeux  from  Le 
Cid  and  proceeded  to  a  group  embracing 
Strauss,  Sjogren  and  Geni  Sadero,  the 
Sjogren  songs  being  particularly  beautiful 
in  themselves  and  equally  beautifully  done. 
Madame  Claussen's  last  group  brought  us 
Uda  Waldrop's  Grove  Song,  wherein  the 
composer  played  the  accompaniment.  The 
audience  liked  the  song  and  insisted  upon 
its  repetition.  Other  remaining  English 
numbers  included  compositions  by  La  Forge, 
Gibbs,  Warren  and  Hageman. 

The  hackneyed  expression  regarding  the 
accompanist  being  efficient  and  sympathetic 
must,  for  this  time,  at  least,  be  changed,  as 
Alice  Bracey  Taylor  was  most  inefficient 
and  unsympathetic  and  proved  more  of  a 
hindrance  to  Madame  Claussen  than  an 
assistance.        

PIASTRO-HART  CONCERT 


News  of  particular  interest  to  musicians 
and  music  lovers  alike  is  contained  in  the 
announcement  by  the  Wolfsohn  Musical 
Bureau  that  in  honor  of  the  Beethoven  Cen- 
tenary there  will  be  a  series  of  three 
Beethoven  evenings,  the  first  to  be  January 
24,  the  second  January  31  and  the  third  and 
final  one  February  7.  These  will  be  given 
in  the  jinks  room  of  the  Bohemian  Club,  the 
club  having  contributed  the  room  out  of 
recognition  of  the  cultural  value  of  these 
performances  to  the  community. 

In  the  course  of  these  three  evenings,  the 
entire  quota  of  Beetiioven  sonatas,  10  in 
all,  will  be  interpreted  by  Mishel  Piastre, 
violinist,  and  Charles  Hart,  pianist.  These 
artists,  well  known  to  musical  circles  in  San 
Francisco,  enjoy  an  enviable  reputation  as 
seasoned  masters  of  chamber  music.  The 
fact  that  the  interpretation  of  these  sonatas 
will  be  in  such  competent  hands,  makes  the 
Beethoven  series  doubly  iniportant.  Ar- 
rangements are  being  completed  to  put  this 
series  on  a  season  ticket  basis  at  a  special 
rate  low  enough  to  cnal^le  all  to  avail  them- 
selves of  this  splendid  opportunity.  Details 
and  particulars  will  be  available  within  a 
few  days  at  Sherman,  Clay  Co. 
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auspiciously  with  the  perennially  popular 
baritone,  Reinald  Warrenrath,  January  23. 
The  second  event  will  be  a  joint  recital  by 
Kathrine  Meisle  of  the  Chicago  Civic  Opera 
Compan}^  who  recently  scored  another  suc- 
cess in  the  Messiah,  and  Allen  McQuhae, 
popular  American  tenor,  Thursday  evening, 
February  17.  They  will  be  followed  in  Feb- 
ruary by  Cecilia  Hansen,  great  woman 
violinist.  John  Powell,  American  pianist  and 
composer  of  note,  who  scored  a  distinct 
success  here  last  season  with  the  San  Fran- 
cisco Symphony  Orchestra,  will  be  heard 
on  the  series  Friday  evening,  February  25. 
Mr.  Powell  will  be  followed  by  Alexander 
Brailowsky,  phenomenal  Russian  pianist, 
March  3;  Florence  Austral,  eminent  Aus- 
tralian soprano  and  already  a  sensation  in 
this  countr}',  on  March  11;  Charles  Hackett, 
leading  tenor  of  the  Chicago  Civic  Opera 
Association,  brings  the  series  to  a  close  on 
April  13.  Tickets  now  on  sale  at  Sherman, 
Clay  &  Co. 

The  Allied  Arts  Club  presented  the  fol- 
lowing delightful  program  at  the  Fairmont 
hotel,  on  December  8:  Piano — To  the  Sea 
(MacDowell),  Nautilus  (MacDowell),  Song 
—A.  D.  1620,  Helen  Merchant;  Songs— Thy 
Beaming  Eyes  (MacDowell),  To  a  Wild 
Rose  (MacDowell),  Louis  Wolbert;  Piano — 
On  B'rer  Rabbit  (MacDowell),  To  a  Water 
Lily  (MacDowell),  Etude  de  Concert  (Mac- 
Dowell), Louise  Marleau;  Philemon,  the 
Wise  Man  (A  Legend  of  the  Far  East), 
Musical  Setting  by  Mrs.  White,  Josephine 
Swan  White;  Piano — Sonata  Tragica  (First 
Alovement)  (MacDowell),  Helen  Alerchant; 
Songs — Gray  Gulls,  I  Gave  to  You  a  Rose, 
Venetian  Night,  Fulfillment  (Francisca  Val- 
lejo),  Louise  Wolbert,  accompanist  Louise 
Marleau.  

The  Social  Service  Section  of  the  Pacific 
Musical  Society  are  giving  monthly  pro- 
grams at  the  different  institutions  for  Shut- 
ins,  in  charge  of  the  following  ladies:  Mrs. 
David  Hirschler  bi-monthly  at  Letterman 
hospital  Ward  19,  Mrs.  Sigfried  Strauss  at 
Old  Peoples  Home,  Mrs.  Herman  Mueller 
at  Home  for  Incurables,  Miss  Irene  Meuss- 
dorffer  at  Old  Ladies  University  Mound 
Home.  Mrs.  Walter  Jaube  at  Protestant 
Episcopal  Old  Ladies  Home  and  Mrs.  A. 
Levin  at  Relief  Home.  Mrs.  Philip  V.  Hein 
is  chairman  of  this  section. 
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Miss  Alice  Mock,  former  pupil  of  Irene 
Howland  Nicoll  has  recently  been  engaged 
for  the  opera  season  at  Geneva,  Switzerland. 
In  writing  of  her  European  triumphs,  she 
speaks  enthusiastically  of  her  five  years 
training  with  Irene  Howland  Nicoll  as  fol- 
lows: "No  one  else  would  have  seen  any 
possibilities  in  a  voice  buried  so  deep  in 
faulty  production  and  no  one  would  have 
worked  so  carefully  and  patiently.  But  be- 
sides right  vocal  work  one  of  the  biggest 
things  you  have  done  for  me  is  to  give  me 
high  ideals  and  to  make  me  always  strive 
for  more  perfect  work.  Jean  De  Reszke  and 
Florence  Lee  Holtzmann  (with  whom  Miss 
Mock  trained  for  opera)  both  said  I  had  had 
fine  training  and  nothing  to  undo." 

A  year  and  a  half  after  her  debut  in  Oak- 
land, Miss  Mock  was  in  one  of  the  Paris 
Opera  Companies  in  leading  soprano  roles. 
She  has  sung  in  opera  season  in  Madrid, 
Brussels,  Marseilles,  Ostend  and  Geneva. 
Besides  her  activities  in  teaching  and  coach- 
ing, Mrs.  Nicoll  is  a  well-known  recitalist, 
her  latest  api)carance  being  before  the 
Santa  Cruz  Saturday  Club  where  she  was 
most   enthusiastically   received. 


The  management  of  the  Elwyn  Artist 
Series  announces  a  special  New  Year's 
course  of  seven  notable  musical  events  on 
a  subscription  basis,  at  a  surprisingly  low 
rate  per  ticket,  which  will  entitle  the  holder 
to  all  events  listed  on  the  course. 

The     special     New     Year's     series     opens 


Mrs.  Josephine  Swan  White's  studio  at 
663  Eleventh  street  was  the  setting  for  the 
dainty  Humperdinck  opera  of  Kocnigskinder 
on  November  30.  It  was  the  fifth  matinee 
given  by  Rudolphine  Radii,  soprano,  and 
Mrs.  White,  pianist  and  reader.  Miss  Radii 
gave  the  story  of  the  opera  in  English  but 
sang  the  little   goose-girl   in    German.     This 
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number  was  rendered  especially  well,  Mrs. 
White  played  with  the  understanding  of  an 
experienced  artist  the  overture  to  the  first 
and  third  acts  and  accompanied  Miss  Radii 
in  the  various  arias.  In  their  fortnightly 
matinees,  Mrs.  White  and  Miss  Radii  are 
ottering  Oakland  the  unique  and  unusual  in 
music.  Kocnigskinder  was  first  produced 
at  the  Metropolitan  in  New  York  in  1910. 


The  Ladies  Lyric  Trio,  composed  of  Bea- 
trice Sherwood,  soprano,  Helen  Dubuch. 
mezzo  soprano  and  Vinnie  L.  Bruce,  con- 
tralto, rendered  a  group  of  songs  at  the 
Membership  Tea  given  by  the  Women's 
City  Club  at  the  Hotel  Oakland,  Wednesdaiy 
afternoon,  December  8  in  honor  of  Dr.  Au- 
relia  Reinhardt  and  Mrs.  Henry  G.  Hill, 
president  of  the  new  women's  organization. 
Miss  Marie  Hines  accompanied  the  trio 
which  is  now  filling  many  east-bay  engage- 
ments. Miss  Winifred  Forbes,  formerly  in- 
structor of  violin  and  organ  at  the  University 
of  Oregon  and  Illinois,  also  played.  The 
songs  rendered  included  the  Swing  Song 
(Bartlett);  Sleepy  Bj^e  (Clara  Wings),  Peace 
with  the  World  and  You  (Irving  Berlin). 
Miss  Forbes  will  render  a  group  of  three 
solos  including  Adagio  Pathetique  (Godard), 
Causerie  (McMillan),  Bohemian  Dance 
(Randegger).  

Easton  Kent,  well-known  tenor,  who  re- 
cently gave  a  concert  at  the  Fairmont  Hotel 
and  Irving  Krick,  gifted  young  pianist  who 
has  just  returned  from  a  musical  tour  of 
the  Orient,  gave  a  delightful  program  at  the 
Tau  Kappa  Epsilon  fraternity,  Berkeley,  on 
November  6.  

Madame  Ros'e  Florence,  mezzo-soprano 
and  Margo  Hughes,  pianist,  appeared  before 
the  members  of  the  Century  Club,  Wednes- 
day afternoon,  December  8.  Madame  Flor- 
ence's program  upon  this  occasion  was  al- 
together choice  including  Brahms'  Five 
Gypsy  Songs,  Debussy's  II  Pleure  Dans 
Alon  Coeur,  Respighi's  Stornellatrice,  Shaw's 
Heffle  Cuckoo  Fair,  the  aria  from  Mas- 
senet's Werther,  Marzial's  Twickenham 
Ferry  and  Gretchaninoff's  The  Steppe.  Mrs. 
Hughes  was  heard  in  a  group  of  Schumann, 
Borodine's  Au  Convent  and  Granados'  Span- 
ish Dance.  Madame  Florence  with  perfect 
artistry  and  a  rich,  melodious  voice,  which 
she  handles  with  apparent  ease,  aroused  the 
enthusiasm  of  her  large  audience.  Mrs. 
Hughes'  performance  was  equally  appealing 
for  she  played  her  solos  as  well  as  the  ac- 
companiments with  an  impeccable  technic. 
a  round,  beautiful  tone  and  interpreted  her 
music  with  that  splendid  musicianship  and 
artistic  insight  that  is  recognized  in  all  her 
work.  

The  Mansfeldt  Club's  sixty-first  piano  re- 
cital in  the  Mansfeldt  Residence  Studio,  took 
place  on  Saturday  evening,  November  13 
when  Mrs.  Eunice xRyder  interpreted  in  a 
masterly  fashion  a  stupendous  program  of 
piano  literature.  On  Sunday  evening,  No- 
vember 14,  the  Mansfeldt  Piano  Club  gave 
its  sixty-second'  piano  recital  when  two  other 
artist  members,  Miss  Frances  Marshall  and 
Mrs.  Violet  Parry  Caldwell  presented  the 
program.  Both  events  were  well  attended 
and  appreciated  to  the  utmost. 

The  Allied  Arts  Club  gave  the  following 
program  at  the  Fairmont  Hotel,  November 
17:  Piano — Etude  in  the  form  of  a  Waltz 
(Saint-Saens),  Scotch  Poem  (MacDowell), 
Evelyn  Biebcsheimer;  Songs — O,  Come 
Hither  (Crist),  Wings  of  Night  (Watts), 
Ishtar  (Spross),  Aprile  (Tosti),  Harriette 
Murton,  Evelyn  Biebcsheimer  at  the  Piano: 
Violin  and  Piano  —  Prelude  from  Suite 
(Spaulding)  Frances  Wiener,  Evelyn  Bicbes- 
heimer;  Address — Art  and  Life  with  Special 
Reference  to  Music,  Professor  Edward  M. 
Hulme;  Aria— Je  suis  Titania  (from  Mig- 
non)  (Thomas),  Harriette  Murton,  Evelyn 
Biebcsheimer  at  the  piano;  Violin — Russian 
Airs      (Wieniawski),     The     Lark      (Glinka- 
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VOICE  CULTURE 

Is  Spending  This  Year 

in  Europe 


AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
Studio:   Room   700,  26  O'Farrell  Street,  San   Francisco 
Studio:    Sutter  2926 — Phone — Residence:    Fillmore  4739 
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FOR  SALE 


Uoriaht    Piano — Best    Condition.      For    Informa- 
tion Apply   Room  801,  26  O'Farrell  Street,  Phone 
Garfield  5250. 


ACHILLE  L.  ARTIGUES       ALMA  SCHMIDT-KENNEDY 


Graduate    of    Schola    Cantorum,    Paris.      Organist    St 

Mary's  Cathedral.     Piano  Department,   Hamlin  School. 

Organ  and   Piano,   Arrillaga    Musical   College. 


PIANIST 

Studio:   1537   Euclid  Avenue,   Berkeley,  Calif. 
Phone   Berkeley  6006 


CALIFORNIA  IS  CALLING  YOU 

A  New  Song  by 

ABBIE  NORTON  JAMISON 

602  CaUf.   Music  Co.  Bldg.  Los  Angeles 


PAULA  A.  CORNELY         MRS.  ZAY  RECTOR  BEVITT      Mme.  Anna  Ruzena  Sprotte 


MEZZO    CONTRALTO— CONCERT,    ORATORIO. 

VOICE    CULTURE    AND    COACHING 

C/74   REGAL   ROAD  BERKELEY,   CALIF. 

Phone  Ashberry   11 52 

PIERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 

Phone  Sutter  7387  905   Kohler  &  Chase  Building 

DOMENICO  BRESCIA 

VOICE  SPECIALIST— COMPOSITION 

Studio:    603-604   Kohler    &    Chase    Building 

Phone  Garfield  6728 

Vladame  Charles  Poulter — Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27th   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER  OF  SINGING 

Studio:    36   Gaffney  Building,   376  Sutter   Street 

'hone  Douglas  423JI  Res.   Phone   Kearny  2349 

MME.  SOPHIE  SAMORUKOVA 

SOPRANO 
Specialist   of  voice   development    (bel-canto).     Prepara- 
ion    for    opera,    concert    and    church.     Diction    in    all 

required    languages 
;046  Hyde   St.,   San  Francisco.  Phone  Graystone  6514 

MRS.  M.  E.  BLANCHARD 

TEACHER   OF   SINGING 

Opening  of   Season   1926-1927,   August   16 

Itudio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

EVELYN  SRESOVICH  WARE 

Pianist  and  Accompanist 

Studio:    2355  POLK  STREET 

Phone  Graystone  5542 

lOSEPH  GEORGE  JACOBSON 


PIANO 


'hone  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 

Available  for   Opera,    Concert   and   Oratorio 

Residence  Studio:   798  Post   Street,   San  Francisco 

Phone   FrankUn    1888 

ELWIN  CALBERG 

PIANIST   AND   TEACHER 
112    East    16th    Street,    Oakland — Phone    Merritt   3866 
Jan   Francisco,    Mondays,    126   Post   Street,    Room   307 

JANET  HALE 

PIANIST 

'00   Kohler  &   Chase   Building.        Phone:    Garfield   684 

Residence  Phone:    Fillmore  7021 

MR.  aod  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO  INSTRUCTION 

1009-1010  Kohler  &   Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 

ETTA  McCUE 

TEACHER   OF   SINGING 

Voice,  Sight-Reading,  Ear  Training,   Harmony 

1234   Jones   Street,    San    Francisco;    Phone   Pros.   9069 


ROSE  RELDA  CAILLEAU 

Opera   Comique,    Paris 

Studio:   3107  Washington   Street 

Phone  Fillmore  1847 


PIANO   AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funston  Avenue 

Phone  Bay  view  1820 

MARION  RAMON  WILSON 

Dramatic     Contralto.       Opera     Successes     in     Europe. 

Concert    Successes    in    the    United    States.      Address: 

2027    California   Street.  Phone  Wahiut  4355 

ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 


BEATRICE  CLIFFORD 

ACCOMPANIST 

Residence  Studio:   1254  Taylor  Street 
San  Francisco 

ESTHER  HJELTE 

PIANIST  AND  TEACHER 

Recently  Returned  from  Study  in  Paris 

725   HADDON   ROAD  OAKLAND 

Phone  Glencourt  1838 

NORMA  GARRETT 

MEZZO-SOPRANO 

Box   2275,   Mill  Valley  Phone  Mill  Valley  399J 


Balakirew-Auer),  Frances  Wiener,  Evelyn 
Biebeshfimer  at  the  Piano. 

The  Mansfeldt  Piano  Club  gave  the  fol- 
lowing program  at  the  Mansfeldt  Studio,  on 
Sunday  afternoon,  November  28:  (a)  So- 
nata, A  major  (Mozart),  (b)  Notturno  No. 
2,  E  major  (Liszt),  (c)  Ex  Abundantia  Cor- 
dis (from  an  overflowing  heart)  a  Dirge, 
(Manuscript)  composed  in  Commemoration 
of  the  2Sth  Anniversary  of  Liszt's  death,  by 
Father  Dominic  Wadenschwiler,  O.S.B., 
Mount  Angel  Abbey,  Oregon,  Miss  Margue- 
rite Flannery;  (a)  Moonlight  Sonata  (Bee- 
thoven), (b)  Reve  Angelique  (Rubin- 
stein), (c)  March  of  the  Dwarfs  (Grieg), 
Miss  Dorothy  Quiningborough;  a.  (a)  Peer 
Gynt  Suite  (Morning  Mood)  (Grieg),  (b) 
Waltz,  G  flat  Major  (Chopin),  (c)  Hunga- 
rian (MacDowell),  Miss  Norma  Hinman. 

On  the  evening  of  the  same  day  other 
members  of  the  Mansfeldt  Piano  Club  inter- 
preted the  following  well  chosen  numbers: 
(a)  Scherzo,  D  major  (Heller),  (b)  Waltz, 
E  minor  (Chopin),  (c)  Air  de  Ballet  (Mosz- 
kowski),  (d)  Toreador  et  Andaluse  (Rubin- 
stein), (e)  Military  Polonaise  (Chopin),  Miss 
Helen  Lindstrom;  (a)  Andante  con  Varia- 
zioni  (Schubert),  (b)  Cavalry  Polonaise 
(Chopin),  (c)  Valse  de  Concert  (Moszkow- 
ski).  (d)  Polonaise  brillante  (Paderewski- 
Mansfeldt),  Carlton  Peters. 


Victor  Lichtenstein  presented  several  of 
his  violin  pupils  in  a  recital  at  his  studios, 
on  Monday  evening,  December  13.  The  fol- 
lowing program  was  e.xcellently  interpreted 
by  his  gifted  students:  Violin-Choir  in  Folk 
Songs,  Valse  (Dancla),  Harold  Rosenberg; 
Sonatina  from  Op.  8  (Pleyel)  Lloyd  Levin; 
Serenade  (Leopold  Dancla),  Edith  Arnstcin; 
Liebesleid  (Kreisler),  Milton  Fenmore:  Sev- 
enth Air  and  Variations  (De  Beriot),  Verne 
MacFarlan;  Selected,  Leon  Sief?;  Scene  de 
Ballet  (De  Beriot),  Abraham  Tauber;  Scene 
Champetre  (Papini),  Violin  Quartet. 


VOICE 

3006  Wedt   Seventh   Street  LOS  ANGELES 

Phone  WAshington  5700  or  EMpire  5360 


TEACHERS'  DIRECTORY 


PIANO 


n  M.M.    Malen    (Phone   Fillmore    1898) 

DUrnetT    3735  Creen  Street 


Caubu 


Miss  Edith   (Phone  Douglas  269) 
.176   Sutter   Street 


Davis  ^"^'^  ^'°'^ 


.;_    Ruth    Viola    (Phone   Park   341) 
la  Vista  Avenue 


C".^^*      _,    Miss    Lorraine    (Phone    Hemlock    74*') 
CiW^ing^  833   Ashbury   Street 

I    AV*aia    Elsie  Cook  Hughes  (Phone  Fillmore  6102) 
Ltarala   3325   Octavia  Street. 


Dubman 


Mme  J.   (Phone  Pacific  193«> 
715   Cabrillo  Street 


C__Jflj       Norman   (Phone  Pacific  7674) 
■^ *"**•*?•      719  Twrenty-eighth   Avenue 


VOCAL 


r^lieVkmnn  ^''^*  ^*^  (Phone  Glenncourt  1279) 
V,^USIlIIia,n  433  Elwood  Avenue,  Oakland 

pk       '\/all'«7  ^"'o'"^   (Phone  West   1347) 

UG     V  any  2415    Washington    Street 

Rlr»f*>rin<»^°'^   ^^•'°"^  Franklin   6472) 
*    lUrCllCC^R3   Sutter  Street 

/^_._.J__    Mackenzie    (Phone    West   457) 
UOrdOn  2332   Jackson   Street 

TT  L  •  Mme.   M.   (Phone   Garfield  6046) 

1  rOniDOni  501-2   KoWer   &  Chase  Building 

I  Ilman    ^^^^^  (Phone  Bayview   8196) 
*-'^*»*ail    178   Commonwealth  Avenue 

/^  Z^^J^....^    Henrik   (Phone   Fillmore  3256) 
VajerurUm    2321  jackson  street 

Durini  Vocal  Studio  ^Phone^west^'s9f 


VIOLIN 


/^  J»  Arthur  (Phone  Kearny  5454) 

V.^Onraai  ggg  Kohler  &  chase  Building 

l_ll_'        G.    (Phone   Kearny   2637) 
JOliain  376   Sutter   Street 

Psaemrkf«k   ^^^""^   (P'^°°e  Bayview  7893) 

r  dMllUrC   3g79  Jackson  St.,  near  First  Ave. 

W  Hother   (Phone  Bayview  7780) 

ISmer  3701    cUy   street 


Reel   ; 


Sigismund    (Phone   Walnut  64) 
373  Post  Street 


I  I  T.     D.,     Violin     School    and     Concert 

nerZOg      company.      2256    Bush    Street 


CELLO 


p  Dorothy   (Phone  Fillmore  898) 

r  aSlllOlC  San  Francisco  Conservatory  of  Music 

O         1  Grace  (Phone  Ashberry  1452) 

OeCKer    253a  Ridge  Road,   Berkeley 
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THE  LORING  CLUB 

(Continued  from  page  13) 


ceased  at  his  death  in  1905.  D.  P.  Hughes 
acted  as  musical  director  during  the  interim 
of  Mr.  Loring's  absence  in  Japan  for  three 
years  prior  thereto.  Mr.  Loring's  daughter 
served  as  accompanist.  William  C.  Stadfield 
was  chosen  to  succeed  Mr.  Loring.  Wallace 
A.  Sabin  succeeded  to  the  directorship  upon 
the  death  of  Mr.  Stadfield  in  1908,  and  has 
continued  in  that  capacity  to  the  present 
time. 

The  club  has  always  been  fortunate  in 
having  as  accompanists,  musicians  of  more 
than  ordinary  talent.  For  a  period  of  seven 
years  or  more,  Frederick  Maurer  served  the 
club  in  that  capacity.  His  accompaniments 
were  always  a  notable  feature  of  every  con- 
cert. He  is  still  connected  with  the  club  as 
a  valued  member  of  the  music  committee. 
At  the  present  time  the  club  is  no  less  for- 
tunate in  having  the  services  of  Benjamin 
S.  Moore,  pianist,  whose  musicianship  has 
reflected  greatly  to  the  credit  of  both  him- 
self and  the  Loring  Club.  Edgar  A.  Thorpe, 
organist,  another  young  musician  of  promi- 
nence,  acts   as    assistant   accompanist. 

The  club  carries  on  its  roster  an  active 
membership  of  60  voices.  This  will  be  in- 
creased to  75  the  coming  season  as  new  ap- 
plications are  being  received  weekly.  It  is 
hoped  that  the  membership  will  be  brought 
up  to  100  voices. 

The  auxiliary  members  number  12,  while 
the  associate  membership  is  limited  to  350. 
This  list  will  also  be  increased  and  the  limit 
placed  at  450.  The  active  and  associate 
membership  is  open  to  male  singers  and 
music  lovers  generally.  The  present  officers 
are:  George  U.  Hind,  president;  Franklin  A. 
Griffin,  first  vice-president;  E.  C.  Hutchin- 
son, second  vice-president;  Paul  A.  Nor- 
mand,  secretary;  R.  S.  Davis,  assistant  secre- 
tary; R.  S.  Clarke,  treasurer;  Carl  Hooper, 
librarian;  E.  E.  Jones,  assistant  librarian; 
chairman  music  committee:  George  A. 
Howker,  chairman  voice  committee:  Alex- 
ander W.  Ferguson,  advisory  board:  R.  M. 
Tobin,  Dr.  T.  B.  W.  Leland,  John  A.  Mc- 
Gregor, Frank  A.  Somers,  Frederic  R.  Sher- 
man, Dr.  F.  S.  Carpenter. 

Through  the  courtesy  of  the  Shell  Com- 
pany of  California,  producers  of  petroleum 
products,  the  Loring  Club's  Christmas  con- 
cept, December  21,  at  the  Scottish  Rite  Au- 
ditorium, will  be  broadcast  over  KPO.  This 
outstanding  concert  of  the  season  is  expected 
to  reach  an  audience  of  from  eight  to  ten 
million   people. 


KRUGER-COOPER  RECITAL 


George  Kruger,  pianist,  and  J.  Courtland 
Cooper,  vocalist,  will  present  Maurice  Anger, 
Lillian  Coplantz,  Mary  Groom  Richards, 
Joseph  Salvato  and  Norman  Smith  at  a  re- 
cital in  the  gold  ballroom  of  the  Fairmont 
liotel  on  Monday  evening,  December  20. 
when  the  following  interesting  program 
will  be  given:  Capriccio  B  minor  (Brahms), 
Nachtgesang  (Genns),  Hungarian  Fantasie 
(Liszt),  Norman  Smith;  Caro  Mio  Ben 
(Giordani),  Ridente  la  Calma  (Mozart), 
Would  You  Gain  the  Tender  Creature 
(Handel),  Passing  By  (Purcell),  Maurice 
Anger;  Etude  Japonaise  (Poldini),  Rondo 
Capriccioso  (Mendelssohn),  Lillian  Cop- 
lantz; Robin  Woman's  Song  from  Shancwis 
(Cadman),  Ah  Rcndi  Mi  (Rossi),  l<>uhling- 
szeit  (Becker),  Gwew  Fach  (Welsh  melody), 
Mary  Groom  Richards;  Concert  Stuck  Op. 
79  (Weber),  Joseph  Salvato;  Spirito  Gentil 
(Donizetti),  Le  Reve  from  Manon  (Masse- 
net), Der  Neugierigc  (Schubert),  Staiulchcn 
(Schubert),  Maurice  Anger;  Nightingale 
(Liszt),  Scherzo  B  flat  minor  (Clioi)in), 
Rhapsodic  D'Auvergne  (Saint-Sacns),  Nor- 
man Smith;  O  De  Mio  Dolce  Ardor 
(Gluck),  Hallelujah  (Mozart),  Absence 
(Easthope  Martin),  Y  Morwr  (Welsh  mel- 
ody), Mary  Groom  Richards. 


•KOHLER  &  CHASE- 

(Established  1850) 

Pianos,  Pipe  Organs,  Phonographs,  Radios 


KOHLER  &  CHASE  GRANDS  $850 


$2^  down — 3  years  to  pay 


FREE  BENCH  NOTHING  EXTRA  TO  BUY  FREE  DELIVERY 

NO  INTEREST  TO  FIGURE— FIRE  INSURANCE  INCLUDED 


NO  Grand  is  more  conscientiously  made  than  the  Kohler  &  Chase.  It  is  constructed 
for  tone  and  durability — and  only  the  best  material  and  finest  craftsmanship. 
Kohler  &  Chase  pianos  have  been  favorites  with  pianists,  singersvand  lovers  of  music 
for  over  three-score  of  years.  ■  \ 

Tetrazzini  wrote :  "Never  zvill  I  forget  the  beautiful  tone  of  the  Kohler 
&  Chase  Grand  Piano  upon  which  my  accompaniments  zvere  played.  It 
was  an  Inspiration." 

The  new-style  S  is  the  smallest  Kohler  &  Chase  Grand  we  have  ever  presented— 
and  it  is  a  true  Kohler  &  Chase  through  and  through.  Unlike  most  small  grands  it  is 
built  like  a  concert  grand  with  tension  posts  and  full  bolted  construction,  assuring 
permanency  of  its  singing  tone.  None  but  expensive  Grands  are  so  built.  We  give 
greater  value  in  Kohler  &  Chase  Pianos  than  we  give  in  any  other  make,  because  they 
are  our  very  best  advertisement. 


•KOHLER  &  CHASE- 

111  O'Farrell  Street  (Next  to  the  Orfheum  Theatre) 
New  Telephone :  Garfield  5000 
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Five  Cents 


4IRACLE  GREATEST  DRAMATIC  SENSATION  IN  SAN  FRANCISCO'S  HISTORY 


tidications  Justify  Prediction  That  at  End  of  Three  Weeks'  Engagement  at  Least  125,000  People  Will  Have  Attended 
That  Production — Auditorium  Transformed  Into  Magnificent  Temple  of  Worship — Pageants  and  Processions 
Beyond  Description  as  to  Spectacular  Splendor — Music  by  Humperdinck  Praised  Because  of  Richness 
of  Invention  and  Scoring — Actors  and  Producers  Surpass  All  Expectations 


[Editorial  Note — The  editor  of  the  Pacific 
oast  Musical  Review,  having  had  no  op- 
ortunity  to  attend  the  Miracle  play  in  time 
jr  review  in  this  issue,  and  being  convinced 
lat  Pacific  Coast  Musical  Review  readers 
1  Southern  California  will  be  interested  in 
le  success  of  this  brilliant  spectacle,  which 
;  about  to  be  presented  to  them  under  the 
lanagement  of  L.  E.  Behymer  in  Los  An- 
cles, we  take  pleasure  in  reporting  here  the 
eviews  of  Redfern  Mason  of  the  San  Fran- 
isco  Examiner  and  Alexander  Fried  of  the 
an  Francisco  Chronicle.  The  editor's  ini- 
ressions  will  appear  in  our  next  issue,  to 
e  published  next  week.] 


DREAM  PLAY'S  SWEET  MUSIC 

By  REDFERN   MASON 

S.    F.    Examiner,    December  2S,    1926 


You  leave  the  cathedral  after  The 
[iracle  with  the  feeling  that  you  have  wit- 
essed  a  vision — not  a  seemingly  capricious 
ision  like  Strindberg's  Dream  Play,  but  a 
ibric  of  illusion  held  together  by  the  in- 
iritable  logic  of  passion.  The  overpowering 
npression  left  on  the  mind  of  .the  beholder 
;  one  of  reverence  for  the  church  which 
lused  to  be  born  in  the  imagination  of  the 
)lk  legends  like  that  of  Megildis. 

And  it  all  unfolds  to  music.  When  the 
ells  clashed  and  the  deep  diapasons  of  the 
rgan  flooded  the  great  nave  my  mind  turned 
ack  to  the  morning  of  Armistice  Day,  when 

was  in  the  cathedral  of  Notre  Dame  de 
aris  and  heard  the  great  bourdon  and  its 
irillon  of  sister  bells  utter  their  first  peal 
f  thanksgiving.  All  memory  of  the  utili- 
irian  squareness  of  our  Auditorium  was 
anished  from  consciousness.  We  had 
lipped  back  into  some  medieval  fane  like 
:heinis  or  Chartres.  The  recollected  calm 
f  the  conventual  life  brooded  over  it  all. 

A  still,  sweet  voice  chanted  the  Angelus 
nd  invisible  voices  intoned  the  responses. 
he  organ  tones  rumbled  through  the 
loom;  the  sanctuary  lamp  burned  before 
le  high  altar;  there  was  a  glimmering  of 
ipers  borne  in  procession  by  cloistered  sis- 
;rs;  saints  and  angels  flamed  from  the  rose 
■indow,  and  we  sat  in  our  places  and 
'atched  the  mystic  espousals  of  a  virgin 
ister  with  Mother  Church.  There  was  the 
!avetaking  from  parents,  and  the  Latin  rite 
nfolded  with  the  splendor  of  hieratic  art. 
Savors   of  Theatre 

The  halt  and  the  maimed  and  the  blind 
nelt  for  mercy  at  the  feet  of  the  Madonna, 

figure  beautiful  in  an  archaic  fashion  that 
avored  a  little  of  the  Byzantine.  There 
'ere  sobbing  litanies  and  here,  perhaps,  the 
rt  seemed  to  savor  more  of  the  theatre 
ban  of  the  sanctuary.  The  impersonal 
banting  was  superseded  by  something  that 
/as  nearer  in  spirit  to  the  impassioned  sing- 
ng  of  Oriental  cults.     Yet,  though  unusual, 


it  can  hardly  be  said  that  this  emotionalism 
is   impossible. 

Notes  of  worldly  music  awaken  longings 
that  are  not  of  the  cloister  in  the  breast  of 
the  young  neophyte.  The  scene  dislimns 
and  the  magic  of  light  and  darkness  trans- 
lates us  into  the  wildwood,  with  music  that 
tells  us  that  the  continuator  of  Humpcr- 
dinck's  score  knew  his  "Waldweben."  There 
are  hunting  calls  and  strains  that  make  you 


EDOUARD  DERU 

The    Distinguished    Belgian    Violinist   and    Pedagogue 

Who    Has    Re-opened    His    San    Francisco 

Studio  After  a  Visit  Abroad 

think  of  Weber's  Oberon;  they  are  echoes, 
but  grateful  ones.  Better  a  composer  who 
knows  how  to  borrow  artistically  than  one 
who  writes  a  dull  original. 

All  the  time,  as  the  dream  pictures  unfold, 
even  in  the  scenes  of  wildest  license — the 
gambling  for  a  human  soul,  the  mock  mar- 
riage, the  coronation,  and  the  red  anarchy 
of  the  Inquisition  scene,  j'ou  are  conscious 
that,  in  the  mysterious  background,  the 
Church  is  carrying  on  her  eternal  mission. 
Strains  of  sacred  song  weave  themselves 
into  the  secular  orgy.  A  faint  voice  rises 
heavenwards  and  is  heard  above  the  fren- 
zied worship  of  Hulda  and  Freya.  The  old 
Gothic  gods  of  lust  and  greed  battle  with 
the  White  Christ  in  a  symphony  of  light 
and   sound. 

Like     Moliere,    the    composer     '"takes     his 


fortune  where  he  finds  it."  ,  He  has  stolen  a 
lovely  phrase  from  Beethoven's  Septuor;  the 
carol  music  from  Hansel  and  Gretel  alter- 
nates with  the  Marienlieder  of  the  German 
peasantrj';  there  are  Hungarian  strains  that 
recall  the  Rakoczy  march.  The  Pied  Piper, 
who  is  cousin  german  to  the  medieval 
Mephistopheles,  works  his  infernal  subtleties 
to  phrases  that  recall  The  Damnation  of 
1  aust.  Excellent  Singing 

The  singing  was  excellent.  The  choralists 
are  our  own  San  Franciscans,  and,  if  Einar 
Nilson,  Dr.  Reinhardt's  musical  coadjutor, 
has  been  able  to  make  them  do  so,  it  is  due 
in  a  large  measure  to  Dr.  Hans  Leschke. 
w  ho,  for  a  couple  of  years,  has  trained  them 
under  the  auspices  of  the  city  government. 
i'hat  De  Profundis,  from  Mr.  Nilson's  own 
pen,  sounded  nobly  under  the  Gothic  vault 
which  art  had  called  into  being  within  the 
iron  and  concrete  shell  of  the  Auditorium. 

The  Miracle  is  the  history  ox  a  human 
^oul.  It  begins  in  renunciation,  it  develops 
in  revolt,  it  ends  in  penitent  obedience.  And 
ilic  music  tells  the  story  as  eloquently  as 
(lance  and  pantomine.  Athwart  the  web  of 
lone,  music  that  is  amorous,  wanton,  auda- 
cious, the  hearer  senses  the  suggestion  of 
plain  chant  and  folk  hymn.  From  the 
austere  chants  of  the  cloister  the  action 
moves,  through  madrigalian  choruses  and 
the  melodious  counterpoint  of  Humper- 
(linck's  Ave  Maria,  back  to  the  august  sim- 
plicity of  the  Salve  Regina.  It  is  a  tonal 
tapestry  of  many  hues,  but  the  musical 
background  is  ever  the  pure  chant  of  primi- 
tive Christianity.  You  hear  Ein  feste  Burg 
and  Vom  Himmel  hoch,  but  they,  too,  are 
(iregorian  in  spirit  and  find  their  originals 
in  phrases  from  the  Missa  de  Angelis  and 
other  plain  chant  compositions.  Talent  has 
woven  this  melody  of  many  strands  into  a 
musical  garment,  worthy  of  Reinhardt's 
superb  setting  of  the  old  legend.  I  do  not 
think  that  anyone  who  witnessed  last  night's 
dream  pageant  did  not  feel  at  once  humbled 
and  uplifted  by  the  beauty  of  it  all.  The 
touch  of  genius  is  there. 

They  say  Reinhardt  has  finished  his  work 
in  Germany.  Would  it  not  be  a  wonderful 
thing  if  he  could  recognize  that  California 
is  the  Hellas  that  is  to  be,  make  his  home 
here  and  do  his  work  among  us? 


GENIUS   OF  ORCHESTRATION 

By  ALEXANDER   FRIED 
S.    F.   Chronicle.    December  28,    1926 


It  would  be  an  aesthetic  sacrilege  to  dis- 
-oct  the  living  beauty  of  The  Miracle  in  a 
siiecial  diagnosis  of  a  single  part  of  it.  he 
it  music,  stage  direction  or  manipulation  of 
the  lights.  The  overwhelming  strength  of 
the  spectacle  is  in  the  union  of  its  elements, 
(Continued  on  page  4) 
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EDOUARD  DERU  BACK  FROM  EUROPE 


After  an  absence  of  six  months,  Edouard  Deru,  tlie  distinguished 
Belgian  violin  virtuoso  and  pedagogue,  returned  to  San  Francisco 
to  resume  his  permanent  artist  classes.  While  spending  his  summer 
vacation  in  Europe,  Mr.  Deru  officiated  as  judge  of  the  annual  com- 
petitions conducted  by  the  conservatories  of  Brussels  and  Liege.  He 
appeared  with  unqualified  success  in  recitals  in  Brussels  and  Paris 
and  was  house-guest  of  Eugene  Ysaye  at  Le  Zoute,  the  latter's  sum- 
mer residence. 

Before  leaving  Belgium,  Edouard  Deru  was  asked  to  play  at  the 
Royal  Palace  in  Brussels  for  Queen  Elizabeth,  who  was  one  of  Mr. 
Deru's  pupils  for  many  years.  On  his  return  to  America,  and  after 
a  short  visit  in  California,  Mr.  Deru  went  to  Denver  to  conduct  a 
master  class.  He  appeared  with  his  usual  artistic  success  in  recitals 
in  Chicago,   Denver,   Colorado  Springs  and  Greeley,  Colo. 

Since  his  return  he  has  resumed  his  teaching  in  San  Francisco, 
conducting  violin  and  ensemble  classes  in  this  city,  Oakland,  Berke- 
ley and  Palo  Alto.  During  the  season  he  will  •appear  in  a  series  of 
concerts  in  this  part  of  the  State.  The  London  College  of  Music 
appointed  Mr.  Deru  official  examiner  for  the  States  of  California, 
Oregon  and  Nevada. 

As  evidence  of  Mr.  Deru's  recent  artistic  successes  in  Colorado, 
we  take  pleasure  in  quoting  from  the  daily  press  as  follows:  Denver 
News — "Deru  plays  with  a  full,  rich  tone  and  splendid  technique;" 
Denver  Times — "Edouard  Deru,  a  world-famous  violinist,  displayed 
a  remarkable  technique  and  tone;"  Colorado  Springs  Gazette — "Deru 
proved  himself  a  violinist  of  pronounced  ability,  both  as  virtuoso  and 
musician;"  Denver  Express— "Deru,  the  farnous  Belgian  violinist, 
has  a  wonderful  tone  and  plays  with  fine  feeling." 

In  regard  to  Mr.  Deru's  standing  as  a  pedagogue,  it  is  only  neces- 
sary to  quote  the  following  autograph  letter  from  Eugene  Ysaye,  the 
eminent  violin  virtuoso:  "I  recommned  Mr.  E.  Deru  as  a  master 
pedagogue  and  virtuoso  of  the  highest  rank.  *  *  *  He  trained  many 
pupils  at  our  foremost  musical  institutions  and  they  entertain  the 
highest  admiration  and  most  profound  esteem  for  him. 

(Signed)   "E.  Ysaye. 

JULIUS  GOLD  COURSE  IN  MUSICIANSHIP 

Paul  Elder  announces  that  Julius  Gold  will  deliver  a  series  of  30 
informal  class  lectures  on  "The  Foundations  of  Alusical  Composi- 
tions" for  students,  teachers  and  lovers  of  music,  these  lectures  to  be 
presented  as  a  study  course  dealing  with  the  problems  of  harmonic 
and  formal  analvsis.  The  course  is  designed  not  only  to  benefit 
music  students  who  are  specializing  in  the  creative,  interpretative  or 
pedagogic  branches  of  the  art,  but  also  to  give  a  genuine  under- 
standing of  the  technical  foundations  of  music  to  such  others  as  are 
merely  interested  in  becoming  cultivated,   intelligent  listeners. 

A  general  outlook  over  the  wide  field  of  theoretical  knowledge  is 
the  least  of  the  advantages  to  be  derived  from  attendance  at  these 
lectures.  The  prime  object  of  the  course,  however,  is  to  give  a 
brief  and  easily  comprehensible  account  of  the  technical  means  un- 
derlying all  musical  utterance;  that  is.  to  take  a  general  view  of  the 
method  of  musical  art,  from  its  primitive,  unsophisticated  beginnings 
to  the  complex  and  seemingly  lawless  innovations  of  today. 

To  treat  of  this  subject  in  quite  simple  language  without  undue 
sacrifice  of  matter  to  manner  is  well  within  the  range  of  possibility. 
Hence  there  are  to  be  no  forbidding,  abstruse  or  uninteresting  tech- 
nicalities. But  then,  it  is  hoped  to  demonstrate  that,  contrary  to 
popular  assumption,  the  technicalities  of  music  are,  on  the  whole 
neither  abstruse  nor  uninteresting.  The  course  will  be  supplemented 
with  systematized  lists  of  references  adapted  to  the  subject  matter 
for  collateral  reading,  and  so  devised  that  anyone  who  wishes  may 
continue  in  the  study  after  the  termination  of  this  course  without 
the  further  interposition  of  a  teacher. 

The  course  will  consist  of  30  class  lectures,  arranged  in  two  terms 
of  15  sessions  each,  and  will  be  given  in  the  Paul  Elder  Gallery  239 
Post  street,  on  Monday  mornings,  starting  promptly  at  10:30  o  clock 
The  first  term  of  15  sessions  will  begin  February  14.  I  he  second 
term  of  15  sessions  will  begin  August  8. 

The  price  for  the  complete  course  of  30  sessions  is  $50,  or  $30 
for  a  term  of  15  sessions.  The  tuition  is  payable  in  advance  upon 
registration.  — 

Claudia  Muzio,  one  of  the  outstanding  figures  in  the  operatic  field 
today,  sang  within  a  period  of  five  days  Violetta  in  Traviata,  a  role 
generally  assigned  to  a  coloratura  soprano;  Mimi  in  La  Boheme, 
which  is  usually  sung  by  a  lyric  soprano,  and  Aida  in  Aida,  a  dra- 
matic soprano  role.  Is  there  any  wonder  that  Chicago  critics,  when 
hearing  this  artist  with  the  Chicago  company,  state  that  she  pos- 
sesses three  voices  in  one? 

Edith  Mason,  operatic  soprano  and  wife  of  Georgio  Polacco,  di- 
rccttjr  general  of  the  Chicago  Civic  Opera  Company,  scored  a  tre- 
mendous "hit"  as  Michaela  when  that  organization  produced  Carmen 
recently  at  the  Auditorium. 

Dr.  Howard  Hanson,  director  of  the  Eastman  School  of  Music  in 
Rochester,  just  completed  a  concerto  for  organ  and  orchestra. 

Elsa  Alsen,  dramatic  soprano,  scored  an  emphatic  success  as  Isolde 
in  Wagner's  great  music  drama,  Tristan  and  Isolde.  if.» 


FRIEDMAN,  PADHRF.JVSKI,  GABRILOWITSCH,  SCHELLING 


^Jlw  Stdiwrnj  Duoc/Irt 
reprodujcins  piano 


HARRY  WOOD  BROWN,  well-known 
organist  and  vocal  teacher  of  San  Fran- 
cisco, writes  to  Sherman,  Clay  &  Co.  of 
the  Duo- Art: 


Surely  the  Steinway  Duo-Art  is  a  piano  that 
carries  with  it  the  pride  of  ozvnership,  for 
through  it  both  musician  and  layman  re- 
ceive an  inspiration;  its  reproduction  is 
positively  human,  and  one  feels  himself  in 
the  presence  of  the  artists  themselves.  There 
can  'he  one  best  and  in  reproducing  pianos 
the  Steimvay  Duo-Art  stands  alone. 


#^^/# 


/a/iAJ^ 


■d^ri'im.^ 


Such  is  the  verdict  of  local  musical  au- 
thorities and  world-famed  pianists  alike. 
The  Duo-Art  will  be  a  marvelous  foun- 
tain of  culture  and  wholesome  fun  in  your 
home.  We  shall  be  pleased  toN^ll  you  more 
about  it,  and  to  appraise  the  value  of  your 
old  piano  on  an  exchange  for  a  modern 
Duo-Art  reproducing  piano. 


Sherman,^lay  &  Co 

Kearny  and  Sutter  Sts..,  s.  f. 

2515  Mission  Street,  near  Twenty-first 

Oakland  :  Fourteenth  and  Ckiy  Streets 

Berkeley;  Telegraph  and  Channing 


DtcEMiiER  20-31,  1926 


MUSICIANS  CLUB  CHRISTMAS 


The  Musicians  Club  of  San  Francisco  had 
a  delightful  holiday  gathering  at  the  Palace 
hotel  on  Saturday  evening,  December  18, 
which  was  thoroughly  enjoyed  by  a  large 
number  of  members  and  guests.  On  this 
occasion  the  new  officers  were  elected. 
Homer  Henley,  the  well-known  critic  and 
pedagogue,  will  occupy  the  distinguished 
position  of  president,  and  this  is  the  first 
time  in  many  years  that  the  critics  were 
represented  in  the  executive  office  of  this 
famous  organization.  The  other  officers  to 
serve  for  the  new  term  are:  Emil  Hahl, 
vice-president;  Johannes  Raith,  secretary 
and  treasurer;  Mynard  S.  Jones  and  Otto 
Fleissner,  directors.  William  Edwin  Cham- 
berlain and  his  administration  were  heartily 
congratulated  for  the  splendid  services  ren- 
dered by  them  during  the  last  two  years. 

The  entertainment  committee,  headed  by 
Emil  Hahl,  chairman,  had  prepared  an  ex- 
cellent program  which  consisted  of  a  musi- 
cal part  in  which  Samuel  Savannah,  who 
was  also  a  most  effective  toastmaster,  Emil 
Hahl,  W.  Villalpando,  Romaine  Verney, 
Earl  Towner,  Mrs.  Samuel  Savannah  and 
others  participated.  Of  special  interest  were 
compositions  by  Mr.  Towner  and  a  cham- 
ber music  composition  written  in  humorous 
vein.  Alfred  Metzger  contributed  a  treatise 
on  the  concert  halls  of  San  Francisco.  The 
event  attracted  one  of  the  largest  gatherings 
in  the  history  of  the  club. 


Sam  Rodetski,  the  well-known  pianist,  re- 
cently played  in  Merced,  and  his  success 
was  so  pronounced  that  Gertrude  Berka, 
past  president  of  the  Merced  Musical  Club, 
wrote  an  extensive  review  of  the  concert  for 
the  Merced  paper,  of  which  the  following 
is  the  introduction:  "Sam  Rodetsky,  young 
Russian  pianist  of  San  Francisco  and  who 
appeared  in  concert  at  the  Women's  Club 
house,  was  received  by  an  enthusiastically 
appreciative  audience  from  the  moment  of 
his  first  number.  After  hearing  him  Friday 
night  it  was  easily  understood  why  he  is 
such  a  sensation  around  the  bay.  Mr.  Ro- 
detsky's  boyish  smile  and  his  extreme  youth, 
together  with  a  magnetic  personality,  make 
him  a  charming  gentleman  to  meet,  and  his 
interest  in  his  audience  and  his  ability  to' 
make  himself  agreeable  as  a  conversation- 
alist, drew  about  him  an  informal  reception 
coterie  after  the  concert. 

"At  the  piano  he  becomes  a  spirit  domi- 
nated by  the  beauty  and  exquisite  shadings 
of  music,  or  thrilled  by  its  vigor,  and  inter- 
prets every  mood  of  the  composer  with  an 
understanding  not  often  found  in  so  young 
an  artist.  He  plays  entirely  from  memory 
and  has  marvelous  control  of  his  hands  as 
well  as  the  instrument  before  him,  and 
changes  from  a  lingering  caress  of  the  soft- 
est pianissimo  to  a  crash  of  vigorous  fortis- 
simo without  losing  the  gentleness  of  one 
or  the  sturdy  nobility  of  the   other." 


J.  Whitcomb  Nash,  with  Carol  W.  Jarboe 
at  the  piano,  gave  an  excellent  program  at 
the  California  Club  on  Wednesday  evening, 
December  15.  Mr.  Nash  delighted  a  large 
audience  with  the  resonance  and  flexibility 
of  his  voice  and  his  intelligent  grasp  of  the 
composer's  intentions.  As  will  be  seen,  his 
program  was  divided  into  four  i)arts,  each 
particular  type  of  song  being  grouped  to- 
gether. Mr.  Nash  employs  a  particularly 
commendable  d'ction  and  he  sings  his  songs 
in  a  manner  that  evidences  his  care  and  stu- 
diousness  in  their  preparation.  The  artist 
was  indeed  deserving  of  the  cordial  and,  at 
times,  enthusiastic  attitude  of  his  hearers. 

The  complete  program  was  as  follows:. 
Ominous  a  Storm  Upsurging  (Orlando) 
(Handel).  Through  the  Mists  of  the  Valleys 
(St.  Elizabeth)  (Liszt);  songs  of  the  night — 
Spring  Night  (Schumann),  Over  the  Steppe 
(Alex.  T.  Gretchaninoff),  Interlude  (East- 
hope  Martin).  Nocturne  (John  R.  Densmore), 
The   Sleepy   Song   (Katherine   Barry),  Pros- 


pice  (Sidney  Homer);  sea  pictures — The  Sea 
Gypsy  (Michael  Head),  In  Haven  (Sir  Ed- 
ward Elgar),  Where  Corals  Lie  (Sir  Edward 
IClgar),  Roadways  (John  R.  Densmore);  just 
good  songs  (mostly  American  composers)  — 
A  Wild  Ride  (Bryceson  Treharne),  Gungha 
Din  (Charles  Gilbert  Spross),  (I)h,  for  a 
Burst  of  Song  (Frances  Allitsen),  Captain 
Stratton's  Fancy   (Deems  Taylor). 


HUGO  MANSFELDT  IN  STOCKTON 


IDA  G.  SCOTT  FORTNIGHTLYS 


There  will  be  two  events  in  the  Ida  Greg- 
ory Scott  Fortnightly  Course  in  the  rijoni 
of  the  dons  at  the  Mark  Hopkins  hotel.  The 
first  of  these  is  announced  for  Monday 
morning,  January  10,  with  Henri  Deering, 
the  American  pianist,  as  the  attraction. 
While  the  other  will  take  place  on  Monday 
morning,  January  24,  with  Herbert  Gould, 
baritone,  in  a  recital  of  modern  songs  of 
Germany,  Russia  and  America.  Henri  Deer- 
ing scored  a  sensational  success  here  last 
season  with  the  San  Francisco  Syniphony 
Orchestra,  which  was  surpassed  by  his  ap- 
pearance with  the  St.  Louis  Sj'mphony  Or- 
chestra, when  after  repeated  recalls  he  was 
obliged  to  give  an  encore.  Deering  is  play- 
ing a  program  of  modern  compositions  only, 
including  such  composers  as  Debussy, 
Pouleno,  Lobos,  Gardiner,  Satie,  Medtner, 
Ravel,  Reger,  De  Falla.  The  Fortnightlys 
are  given  on  the  second  and  fourth  Mondays 
at  11:00  o'clock  in  the  morning  in  the  room 
of  the  dons  at  the  Mark  Hopkins  hotel. 


CALIFORNIA  MUSIC  TEACHERS 


The  Music  Teachers'  Association  of  Cali- 
fornia elected  the  following  officers  for  the 
new  year,  1927,  at  its  election  in  December, 
unanimously:  Charles  C.  Draa,  president; 
Mme.  Sofia  Neustadt,  vice-president;  Mrs. 
Alvina  Heuer  Wilson,  treasurer;  Mrs.  Elsie 
L.  C.  Larsen,  secretary;  directors — Mrs. 
Carol  Townsend  Comstock,  Earl  Eraser, 
Mme.  Alma  Stetzler  and  Charles  E.  Pem- 
berton.  These  officers  were  nominated  at 
the  recent  State  convention  in  San  Diego 
early  in  July. 

Charles  C.  Draa  was  selected  by  the  music 
teachers  at  the  last  convention  to  represent 
that  organization  at  the  semi-centennial  con- 
vention of  the  Music  Teachers'  National  As- 
sociation at  Rochester,  N.  Y.,  on  December 
28,  29  and  30.  Mr.  Draa  left  on  December 
18  and  expects  to  bring  to  California  many 
ideas.  At  least  he  hopes  to  get  a  big  inspira- 
tion to  do  big  things  for  his  colleagues  in 
the  association  upon  his  return,  which  will 
be   early   in   January. 


Austin  Mosher,  lyric  baritone,  assisted  by 
Marie  Stoney,  accompanist,  gave  a  song  re- 
cital at  the  First  M.  E.  Church,  San  Jose, 
on  Friday  evening,  December  3.  The  fol- 
lowing well-chosen  program  was  interpreted 
with  discrimination,  eliciting  hearty  applause 
from  a  well-pleased  and  representative  audi- 
ence: Star  vicino  (Rosa),  Danza,  danza  fan- 
ciulla  (Durante);  Der  Neugierige  (Schubert), 
Es  muss  ein  Wunderbares  sein  (Liszt),  Les 
barceaux  (Faure),  Bonjour  Suzon  (Delibes) : 
Far  on  the  road  we  two  journeyed  together 
(Ippolitoff-Ivanoff),  Now  sleeps  the  crimson 
petal  (Quilter),  Kissing  her  hair  (Schindler), 
Five  and  twenty  sailormen  (Coleridge-Tay- 
lor); Sittin'  thinkin'  (Old  shepherd's  song) 
(Fisher),  Cargoes  (Dobson),  I  know  of  two 
bright  eyes  (Clutsam),  Love  went  a-riding 
(Bridge). 

Myrtle  Claire  Donnelly,  the  distinguished 
operatic  and  concert  soprano,  has  been  en- 
gaged by  the  Seattle  Civic  Opera  Associa- 
tion to  sing  Marguerite  in  Faust  on  Febru- 
ary 14  and  the  title  role  in  Martha  on  Feb- 
ruary 18.  Seattle  music  lovers  are  looking 
forward  to  Miss  Donnelly's  operatic  debut 
with  great  interest,  especially  as  they  al- 
ready had  been  informed  of  her  unqualified 
success  during  the  San  Francisco  opera 
season. 


The  following  extract  from  the  Stockton 
Daily  Evening  Record  of  October  26,  1926, 
speaks  for  itself: 

"An  audience  of  over  80  music  lovers  had 
the  rare  privilege  last  Sunday  evening  of 
hearing  Hugo  Mansfeldt  of  San  Francisco 
in  a  recital  given  complimentary  to  Miss 
Lucile  Baldwin  and  her  piano  students.  The 
recital  was  held  at  the  Baldwin  home  in 
North  Madison  street  and  was  one  of  the 
most  interesting  local  musical  events  of  the 
year. 

"Mr.  Mansfeldt  is  a  pioneer  pianist  and 
teacher  of  California.  At  the  age  of  82  years 
he  has  absolute  command  of  the  piano.  His 
program,  which  drew  heavily  from  Bach, 
Mozart,  Beethoven  and  Chopin,  was  played 
with  surety  and  brilliancy.  In  appearance,  Mr. 
Mansfeldt  is  slender,  delicately  pink  and  white, 
a  scholar  and  artist  to  the  fingertips.  He 
described  his  choice  of  selections  used  in 
his  program  as  'beacon  lights  of  pianistic 
literature,'  and  thoroughly  charmed  his  audi- 
ence with  his  rekindling  of  these  beacons. 

"Miss  Baldwin,  who  has  had  her  piano 
training  under  Mr.  Mansfeldt's  guidance, 
asked  him,  at  the  conclusion  of  the  program, 
to  play  some  of  his  own  compositions.  He 
replied  pleasantly,  'Not  after  Chopin,'  and 
added  that  after  he  had  learned  the  beauties 
of  Chopin  and  Schumann  he  had  stopped 
writing. 

"Among  out-of-town  guests  from  San 
Francisco  were  Miss  Marguerite  Flannery, 
Mrs.  C.  S.  Eltinge,  Miss  Margaret  Campbell, 
Mr.  and  Mrs.  Dexter.  Miss  Mabel  Mans- 
feldt also  came  up  for  her  father's  recital, 
and  was  a  guest  over  the  week-end  of  Miss 
Baldwin."         

WISMER  ANNOUNCES  DATE 


February  7  is  the  day  that  has  been  se- 
lected by  Hother  Wismer,  San  Francisco 
violinist,  for  his  evening  concert  at  the  Fair- 
mont hotel.  Wismer  will  be  assisted  by 
Mrs.  Margo  Hughes,  pianist.  The  two  have 
appeared  frequently  in  concert  before  now, 
and  have  always  been  greeted  with  consid- 
erable audiences. 


Madame  M.  Tromboni,  who  for  many 
years  has  been  recognized  as  one  of  Cali- 
fornia's foremost  authorities  on  voice  in  its 
various  phases,  has  closed  her  studio  at  26 
O'Farrell  street  temporarih'.  Madame  Trom- 
boni has  been  slightly  indisposed  and  feels 
that  after  a  fev  weeks  of  complete  rest  she 
will  be  sufficiently  strong  to  resume  her  ac- 
tivities as  a  pedagogue.  Her  many  pupils 
will  look  forward  to  begin  their  lessons  again 
under  Madame  Tromboni's  splendid  guidance 
with  much  eagerness. 


Miss  Ruth  Florence,  the  delightful  English 
lyric  soprano,  who  gives  recitals  of  ballads, 
folksongs  and  operatic  arias  in  costume,  is 
at  present  in  San  Francisco  after  having 
spent  several  months  in  Honolulu,  W'here 
she  was  frequently  heard  in  concerts  and  at 
private  musicales.  When  ^liss  Florence 
gave  a  recital  at  the  Mid-Pacific  Institute, 
one  of  the  music  critics  stated  that  her  voice 
was  of  unusually  lovely  quality. 


Pasquale  Amato,  formerly  a  favorite  with 
patrons  of  the  Metropolitan  Opera  House,  is 
now  teaching  voice — repertoire  and  interpre- 
tation. Mr.  Amato's  studios  are  at  the  Hotel 
.\nsonia  in  New  York.  No  doubt  many  as- 
pirants for  operatic  careers  will  seek  Mr. 
Amato's  advice  and  the  benefit  of  his  many 
years  of  operatic  experiences. 


My  Adventures  in  the  Golden  Age  of 
Music,  a  book  by  tlie  late  Henry  T.  Finck, 
has  just  been  published  by  Funk  &  Wag- 
nails.  Finck  was  for  43  years  musical  editor 
of  the  New  York  Evening  Post.  This  book 
must  certainly  contain  much  valuable  and 
authentic  information. 
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THE  MIRACLE 

(Continued  from  page  1) 


the  convocation  of  many  arts  into  a  unified 
sublimity. 

The  music  of  Tlie  Miracle  is  not  sym- 
phony, the  lovely  combination  of  tone,  but 
inseparably  more  than  that.  Here  the  stun- 
ning impact  of  a  raucous  shout,  a  creakiiij^ 
rope,  a  jangling  bcli,  a  distant  wail,  a  frantic 
battering  of  doors  or  a  breath-taking  spoken 
word  has  in  it  a  beauty  Hke  that  of  sweet 
voices,  charming  instruments,  or  the  care- 
fully-written song.  The  great  composer  of 
the  music  of  The  Miracle  is  not  Engclbert 
Humperdinck  or  Friedrich  Schirmer,  who 
puts  notes  on  paper,  but  Max  Rciuiiardt, 
who  combined  orchestra  and  chorales,  mar- 
velous visualizations  in  color,  costume  and 
light,  vivid  personality,  and  the  rhytlim  of 
movement  in  such  synthesis  as  the  immortal 
Richard  Wagner  could  hope  for  but  liardly 
attain. 

Wagner  and  his  aspirations,  Wagiur  and 
his  Parsifal  immediately  come  to  mind  al 
the  thought  of  Tiie  Miracle.  Tlie  master, 
despite  his  fondest  wisli,  made  his  music 
speak  louder  than  all.  In  The  Miracle  the 
score  of  Humperdinck  and  .Schirmer  settles 
modestly  into  an  ensemble  of  sensuous  effect 
wherein  wonders  told  to  the  eye  and  imagi- 
nation   add    luster    to    what    appeals    to    the 

'^'''^'  Chorus  Inspiring 

That  tlie  music  of  The  Miracle  is  not  niDrc 
than  ably  conceived  is  no  blemish  in  the 
beauty  of  the  spectacle.  Indeed,  there  are 
choruses  that  would  of  themselves  invoke 
a  .sacred  spirit.  There  arc  dramatic  eli- 
maxes  worthy  of  the  Humperdinck  of 
Hansel  und  Gretcl.  In  the  leading  hands  of 
Eiirar  Nilson  the  music  as  it  was  last  night 
presented   by   voice,   chorus,   organ   and   or- 


chestra    was    indivisible    part    of   the    wonder 
of  Mcgildis'  tale. 

In  a  pantomine  with  such  length  and 
devious  significance  as  has  The  Miracle, 
music  is  the  unif3'ing  thread  that  runs 
through  each  successive  event,  raising  a 
simple  gesture  to  the  height  of  epic  motion, 
making  emotion  sustained  and  cumulative. 
Since  the  daj's  and  teachings  of  Wagner 
his  method  of  the  Leitmotif  has  been  the 
inevitable  choice  of  composers  who  would 
illuminate    an    enacted    story    in    accompany- 

^■"^  t°"^-        Studied  Old  Hymns 

It  was  the  choice  of  Humperdinck  also 
when  he  was  commissioned  to  write  the 
score  of  The  Miracle.  For  his  sacred  scenes 
he  studied  among  the  old  hymns  and  cho- 
rales of  the  medieval  church.  Such  modal 
chants  prepare  the  mood  of  the  liturgy  and 
the  cathedral.  During  the  tribulations  of 
the  erring  Megildis  the  themes  reappear  to 
her  with  visions  of  the  sisterhood  she  has 
deserted,  and  once  one  of  them  is  parodied 
in  a  sardonic  dance  as  the  Piper  and  his 
brood  mock  her  sorrow. 

The  greater  part  of  the  worldly  music  of 
the  second  act  was  composed  by  the  late 
Friedrich  Schirmer,  one  of  Humperdinck's 
pupils  and  disciples.  His  themes  are  musi- 
cal reflections  not  only  of  character  and 
situation,  but  of  thoughts  and  feelings  that 
inspire  each  being  in  his  progress  through 
the  story.  Not  all  the  motifs  are  equally 
poignant  in  conception  and  powerful  in  de- 
velopment, but  always  the  music  broods  on 
the  moving  tale,  making  its  fictions  more 
lifelike    and    more    telling    than    experience 

'**^^^-  Guided  by  Genius 

There  was  at  least  one  genius  whose  hand 
waved  a  wand  in  the  creation  of  The  Miracle. 
Max  Reinhardt's  power  is  sufficient  for  any 
earthly  dramatic  achievement.  There  was 
perhaps  a  second  genius,  Norman  Bel 
Geddes,  designer  of  costumes  and  the  up- 
lifting   Gothic   setting. 


December  20-31,  1926 
OAKLAND  CIVIC  OPERA  CO. 


ROME  FELLOWSHIP  CONTEST 


The  American  Academy  in  Rome  ijm- 
nounces  its  seventh  annual  competition  for 
a  fellowship  in  musical  composition,  to  lie 
known  this  year  as  the  Frederic  A.  Juilliard 
fellowship,  which  was  awarded  three  years 
ago  to  George  H.   Elwell. 

Candidates  must  file  with  the  secretary  of 
the  academy  not  later  than  April  1  two  com- 
positions, one  either  for  orchestra  alone  or 
in  combination  with  a  solo  instrument,  and 
one  for  string  quartet  or  for  some  ensemble 
combination,  such  as  a  sonata  for  violin  and 
piano,  a  trio  for  violin,  cello  and  pianoforte, 
or  possibly  for  some  less  usual  combination 
of  chamber  instruments.  The  compositions 
must  show  facility  in  handling  larger  instru- 
mental forms,  such  as  the  sonata  form  or 
free  modifications  of  it.  A  sonata  for  piano- 
forte or  a  fugue  of  large  dimensions  will  be 
accepted,  but  not  songs  nor  short  pianoforte 
pieces. 

The  competition  is  open  to  unmarried  men 
not  over  30  years  of  age  who  are  citizens  of 
the  United  States,  l)ut  the  academy  reserves 
the  riglit  to  withliold  an  award  in  case  no 
candidate  is  considered  to  have  reached  the 
desired  standard.  The  stii)en(l  is  $1000  a  year 
for  three  years,  with  an  additional  annual 
allowance  of  $1000  for  traveling  expenses  in 
visiting  the  musical  centers  of  Europe.  The 
winner  will  have  the  privilege  of  studio  and 
residence  at  the  academy. 

For  circular  of  information  and  applica- 
tion blank,  address  Roscoe  Guernsey,  execu- 
tive secretary,  American  Academy  in  Rome, 
101   Park  avenue,  New  York  City. 


Preliminary  Preparations  for  Impending  East 

Bay  Spring  Opera  Season  Progress 

in  Comprehensive  Manner 

While  to  the  public  an  opera  season  mean.> 
the  few  weeks  ot  actual  production,  yet  to 
(hose  who  do  the  work  it  includes  the  months 
of  preparation.  From  this  viewpoint,  the 
spring  season  of  the  Oakland  Civic  Opera 
.Association  is  well  under  way,  it  is  reported 
by  Antoine  v.  K.  de  Vally,  general  director, 
as  both  artistic  preparation  and  organization 
work  are  started. 

A  chorus  of  70  voices,  all  chosen  from  the 
east  bay,  is  in  training  at  present  upon 
Faust  and  Tannhauser.  De  Vally  sees  a 
brilliant  future  for  this  organization,  and 
even  in  the  first  season  expects  to  be  able 
to  fill  many  minor  roles  from  the  new  chorus 
Progress  has  been  rapid  with  Faust,  and  the 
\\  agner  work,  recently  taken  up,  is  expected 
U)  be  mastered  as  easily,  despite  the  change 
ill  language. 

The  east  bay  chorus  has  a  hard  linguistic 
task  ahead  of  it,  as  operas  are  to  be  given  in 
Italian,  FVench,  German  and  English.  The 
French  works  are  to  be  Faust,  Lakme  and 
L'Enfant  Prodigue.  The  American  opera 
will  be  A  Light  from  St.  Agnes,  success- 
fully given  by  the  Chicago  Opera  Company; 
'J'annhauser  will  be  given  in  German,  while 
from  the  Italian  operas  only  Cavalleria  has 
as  yet  been  chosen. 

A  ballet  of  at  least  24  dancers  will  start 
active  work  on  January  16,  with  the  arrival 
of  Miss  Gladys  Kenney,  ballet  mistress.  She 
will  direct  preliminary  work  until  the  arrival 
of  Serge  Oukrainsky. 

De  Vally  has  not  yet  announced  the  con- 
ductors lor  the  season,  and  the  cast  has  not 
yet  been  chosen,  although  co-operation  at 
Berlin,  Paris,  Chicago  and  New  York  as- 
sures a  capable  personnel  of  artists. 

The  technical  staff  is  in  the  process  of 
formation,  and  de  Vally  has  definitely  chosen 
Andre  Ferrier  of  the  French  theatre  in  San 
Francisco  as  stage  director,  while  Simeon 
Pelenc  will  have  charge  of  scenic  effects. 
Dramatic  training  also  will  be  in  charge  of 
Ferrier. 

HOLLYWOOD  BOWL  CONCERTS 


One  ui  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


Allan  C.  Balch,  president  of  the  Hollywood 
Bowl  Association,  and  Mrs.  Balch  returned 
to  Los  Angeles  in  time  for  the  holidays  atter 
an  extended  motor  tour  through  Southern 
I'rance  and  Spain.  Mr.  and  Mrs.  Balch  left 
for  Europe  immediately  after  the  close  of  the 
I'owl  concerts  last  summer. 

The  board  of  directors  of  the  Bowl  Asso- 
ciation convened  for  the  first  time  since  Mr. 
lialch's  return  Tuesday  afternoon,  Decem- 
ber 28.  at  the  office  of  C.  E.  Toberman,  6763 
Hollywood  boulevarX^  Mr.  Balch  presiding. 
Matters  pertaining  to  the  1927  budget,  ideas 
for  enlarging  parking  facilities  within  and 
near  the  Bowl,  plans  for  the  establishment  of 
a  resident  artists  audition  board  and  policies 
for  the  conduct  of  the  coming  season  of  the 
world.-famous  "symphonies  under  the  stars" 
were  discussed. 

A  very  fine  commentary  on  the  place  the 
Howl  occupies  in  the  world  of  music  came  to 
light  in  the  announcement  that  18  distin- 
guished conductors  from  all  parts  of  the 
world  had  expressed  an  interest  in  directing 
in  Hollywood  Bowl  during  the  1927  season. 
iM-om  these  18  available  masters  of  the  baton, 
five  or  six  will  be  chosen  as  guest  conductors 
for  next  summer. 

The  policy  of  discontinuing  all  Bowl  com- 
mittees with  the  close  of  each  calendar  year 
WIS  definitely  established.  Mrs.  Leilaiu! 
Atherton  Irish,  general  chairman  of  the  suni- 
niei  concert  committees  for  1926,  was  reap- 
))oiiUcd  for  1927.  Announcement  of  the 
names  of  her  subchairmen  and  the  Bowl 
committees  for  the  coming  year  will  be  made 


December  20-31,  1926 

after  the  next  meeting  of  the  dircclorate. 
Ka.vmond  Brite  will  continue  in  his  capacity 
as  manager  of  the  Hollywood  Bowl  Associa- 
tion with  executive  offices  in  the  Hollywood 
J'rofessional  building. 

The  present  directors  of  the  association, 
whose  tenure  of  office  extends  through  Sep- 
tember of  1927,  are  Allan  C.  Balch,  F.  W. 
Blanchard,  Dr.  T.  Perceval  Gerson,  F.  E. 
Keeler,  E.  N.  Martin,  Mrs.  Burdette  Norton, 
M.  F.  Palmer,  C.  E.  Toberman  and  A.  J. 
Verheyen.        ^ , 

The  Cora  W.  Jenkins  School  of  Music  of 

Oakland  presented  the  following  program  on 
Friday  evening,  December  10,  at  the  Oakland 
Club  house.  The  junior  section  played  at 
7:30  o'clock,  the  senior  section  at  8:15.  A 
host  of  friends  had  been  invited.  The  pro- 
gram follows  in  full:  Violin  solos — Polish 
Mazurka  (Marion  Osgood),  Frances  Rode- 
will,  accompanied  by  Miss  Helen  Lehmer; 
piano  solos — (a)  Fireside  Song  (Cora  W. 
Jenkins),  (b)  Varsovienne  (Rogers),  Fan- 
chon  Miller;  (a)  Minuet  (Berenice  Bentley), 
(b)  Peter  Pan  (Berenice  Bentley),  Betty 
Wilton;  (a)  The  Bells  (Louise  Wright),  (!-) 
The  Dance  of  the  Pansies  (original),  Mary 
Rees  Fox;  A  Little  Flower  (Cora  W.  Jen- 
kins), Anita  Reed;  songs  by  class  of  little 
children  under  the  direction  of  Miss  Jeanne 
Bruce — (a)  Bj'e  Low  (Florence  Newell  Bar- 
bour), (b)  Jack  Frost  (Florence  Newell  Bar- 
bour), Vivian  Villadsen,  Patty  Rigdon,  Shir- 
ley Stoddard,  Alice  Hardy,  Ann  Crichton, 
Louise  Ewing  and  Priscilla  Hatch. 

Piano  solos — Through  the  Forest  (Cora 
W.  Jenkins),  Gerald  Eggleston;  By  Candle- 
light (Kinsella),  Ann  Crichton;  The  Little 
Goblin  (Kroeger),  Patty  Rigdon;  The  Sand- 
man (Cora  W.  Jenkins),  Vivian  Villadsen; 
The  Crickets'  Band  (Rea),  Louise  Ewing; 
The  Rooster  (Maxin),  Jackson  Coley;  Hunt- 
ing Song  (Rogers),  Robert  Deprez;  Once  a 
Little  Fairy  (Cora  W.  Jenkins),  Virginia 
Sack;  Winter  Rain,  Winter  Walk  (Cora  W. 
Jenkins),  Catherine  O'Connor;  Drive  Around 
the  Lake  (Cora  W.  Jenkins),  Hartlcv  Allen; 

(a)  The  Dream  Child  (Louise  Wrig'ht),  (b) 
Spinning  Song  (Cecil  Burleigh),  Muriel 
Hammel;  Ring  Around  a  Rosy  (Rogers), 
Mary  Emma  Kinnoch;  The  Two  Cuckoos 
(Zilcher),  Mignon  Hamlin;  Starlight,  Star- 
bright  (Cora  W.  Jenkins),  Eleanor  Quayle; 
song — Oh!  Who  Is  So  Merry?  (Mrs.  Anna 
L.  Ashmun),  Suzanne  Gould,  Janet  Lear,  ac- 
companied by  Carmen  Rushing. 

Piano  solos — Gallant  Knight  (Theodora 
Dutton),  Melwyn  Jacobs;  (a)  The  Wood 
Nymph's  Flarp  (Rea),  (b)  The  Hunter's 
Horn  (Paul  Ambrose),  Betty  Watson;  The 
Wishing  Tree  (Cora  W.  Jenkins),  Ruth 
Leach;  Daring  Jumps  (Weidig),  Virginia 
Elliott;  Walzer  (Mozart),  Dorothy  Palmer; 
Story  by  Mouse  (Frank  Lynes),  Madeline 
Palmer;  Lament  of  Prairies  (Lemont),  Hol- 
lace  Kaufmann;  Trot  de  Cavalier  (Rogers), 
Phyllis    Fallehy;    (a)    Arabesque    (Debussy), 

(b)  Wild  Chase  (MacDowell),  Carmen  Rush- 
ing; Life  of  Chopin  (a  short  historical 
sketch),  Carmen  Rushing;  Life  of  Bach  (a 
short  historical  sketch),  Virginia  Davis. 

Senior  section  program — Piano  solos — (a) 
Valcek  (Mokreji),  (b)  Hungarian  (Mac- 
Dowell), Betty  Hirst;  (a)  Au  Convent 
(Borodin),  (b)  Puck  (Grieg),  Helen  Segel- 
hurst;  cello  solos — (a)  Cantalina  (Golter- 
mann),  (b)  Liebeslied  (Kreisler),  Miss  Doris 
Eckler,  accompanied  by  Miss  Jeanne  Bruce; 
piano  solos— (a)  Romance  (La  Forge),  (b) 
Impromptu  (Moscheles),  Arlene  Sollie;  vio- 
lin solos— (a)  Alt  Wein  (Godowsky-Press), 
(b)  Dudziarz,  Polish  Dance  (Wienawski), 
Miss  Hazel  Owen,  accompanied  by  Miss 
Helen  Lehmer;  piano  solos— (a)  Sarabande 
(Rameau-MacDowell),  (b)  Valse  Mignonne 
(Schutt),  Miss  Grace  Hardv;  vocal  solos— 
(a)  Oh!  Dry  Those  Tears  (Del  Riego),  (b) 
Bon  jour,  ma  belle  (Behrend).  Miss  Jeanne 
Bruce,  accompanied  by  Miss  Phvllis  Ste- 
phens; piano  solo— Polonnaisc,  E  major 
(Liszt),  Miss  Edna  Richmond. 


YOUNG  PEOPLE'S  CONCERTS 


Beethoven's  great  Eroica  Symphony  will 
be  played,  one  movement  at  a  time,  duriiu; 
the  four  concerts  following  the  initial  oiie' 
on  January  14,  of  the  Young  People's  Sym- 
phony Concerts.  The  first  concert  will  pre- 
sent Schubert's  Unfinished  Symphony  as  the 
piece  de  resistance. 

Wheeler  Beckett,  who  will  direct  tiie  .^c- 
ries,  in  discussing  his  choice  of  programs  toy 
the  concerts,  mentioned  the  Beethoven  opus 
as  showing  the  great  composer  at  his  best, 
besides  furnishing  an  ideal  example  of  sym- 
phonic composition  at  its  highest. 

The  concerts  will  follow  in  intent  the  very 
successful  series  which  has  become  an  annual 
feature  of  the  New  York  and  Boston  sea- 
sons. The  programs  will  be  made  up  of  ex- 
cellent music,  mostly  from  the  old  masters, 
but  not  of  the  pieces  that  have  become  some- 
what hackne.ved  from  too  constant  study  in 
the  schools. 

Schubert,  Beethoven  and  Wagner  will  be 
well  represented  on  account  of  their  sturdi- 
ness  of  theme  and  their  fundamental  robust- 
ness of  composition,  which  children  under- 
stand and  enjoy.  Each  concert  will  last  ex- 
actly one  hour,  the  length  of  time  which  stu- 
dents of  child  psychology  have  determined 
is  the  ideal  space  for  easy  concentration. 
The  program  will  be  prefaced  each  time  with 
a  short  explanation  of  the  music  to  be  played 
and  a  novel  feature  will  be  the  singing  by 
the  audience  of  the  important  themes  in  the 
symphony  under  consideration. 

Another  ingenious  idea  which  will  also  be 
embodied  in  the  series  is  a  set  of  questions, 
building  up  with  every  program,  which  will 
be  answered  each  concert  by  the  young  hear- 
ers, and  at  the  end  of  the  series  a  prize  will 
be  awarded  for  the  best  set  of  answers.  The 
success  of  the  idea  of  junior  symphony  con- 
certs in  the  Eastern  centers  would  seem  to 
prove  the  growing  interest  on  the  part  of 
the  younger  generation  in  good  music.  Alice 
Metcalf,  who  is  impresario  for  the  event,  re- 
ports a  busy  sale  of  season  tickets. 
^  The  concerts  will  be  given  on  alternate 
Friday  afternoons,  beginning  with  Friday, 
January  14,  at  the  Columbia  theatre,  to  and 
including  March  11. 


The  First  Biennial  National  Contest  for 
Student  Musicians  will  be  held  by  the  Na- 
tional Federation  of  Music  Clubs  at  Chicago 
next  April.  Ages  of  students,  16  to  24  years. 
Preliminary  state  contest  next  February. 
!-"or  particulars  address  Mrs.  Edward  R. 
Place,   251    Ashbury    street,    San    Francisco. 


CHALIAPIN 

TICKETS 
NOW  AT 

Sherman,  Clay  &  Co., 
Sutter  at  Kearny. 
Tel.  Sutter  6000. 

CHALIAPIN  and 
superior  opera  com- 
pany of  100  In  artisti- 
cally important  per- 
formances of  Ros- 
sini's masterpiece, 
"The  Barber  of  Se- 
ville," Civic  Audito- 
rium, January  18th 
and  19th — best  seats, 
$5.50;  others  $3.30  and 
$2.20.  KREISLER, 
Auditorium,  Feb.  20th 

—best  seats,  $2.75;  others  $2.20,  $1.10. 
RACHMANINOFF,  Auditorium,  March 
6th— best  seats,  $2.75;  others  $2.20,  $1.10. 
Send  self-addressed  stamped  envelope 
with  mail  orders  to  Frank  W.  Healy, 
Sherman,  Clay  &  Co.,  Sutter  at  Kearny, 
San  Francisco  (add  15c  if  registry  de- 
sired). 

COMING:  Commander  Byrd 

January  31 

Local  Management:  FRANK  W.   HEALY 


Twenty-five  Years  of  steady  musical  prog- 
ress in  California  during  the  life  of  the  Pa- 
cific Coast  Musical  Review  will  be  one  of 
the  features  of  our  silver  anniversary  edition 
which  will  be  published  soon. 


GRACE  NORTHRUP 

Soprano  of  New  York  City 

Concert,  Oratorio  and  Recital 
Artist 

Teacher  of  Easton  Kent,  Tenor 

Vocal  Studio:  1930  Sacramento  Street 

Tel.  Fillmore  1066 

Interviews  by  A  ppointment  Only 


Edouard  DERU 

Formerly  head  Violin  Department 

Liege  Conservatory  (Belgium)  will 

resume  his  teaching  in 

San  Francisco,  Oakland  and 

Berkeley 
Beginning  January  3,  1927 


Violin  '^  Viola  ^  Ensemble 

Private  Teaching  and 
Class  Lessons 

PUPILS'    RECITALS 

Professor  Deru's  assistants  will  teach   beginners  at  popular  prices  under  his 
direction.  Such  work  includes  two  monthly  supervision  lessons  with  M.  Deru. 

Concerts  Recitals 

For  Particulars  Address  156  Tuelfth  Averue    Phone  Pacific  397. 


CONCERT  REVIEWS 

By  ALFRED  METZGER 


Editorial  Note — Owing  to  the  accident 
whicii  befell  the  editor  ot  this  paper,  and  the 
necessarily  restricted  personnel  of  the  edi- 
torial staff,  copy  has  been  reaching  the 
printer  ver}'  slowly  during  the  past  few 
weeks;  hence  delay  in  publication  of  the 
paper  was  unavoidable.  ihe  present  issue 
contains  concerts  that  took  place  before 
January  1.  The  next  issue,  which  is  already 
ui  process  of  publication,  will  contain  reviews 
of  events  up  to  and  including  Januar}'  15. 
The  second  January  edition  will  be  published 
on  time,  after  which  we  trust  nothing  will 
occur  to  disturb  the  equanimity  of  our  edi- 
torial and  business  office.  The  twenty-hltii 
anniversary  edition  ot  the  paper  will  be  pub- 
lished in  March  and  announcements  will  be 
ready  in  time  for  publication  in  our  next 
issue.  We  want  our  readers  and  all  members 
of  the  musical  profession  to  know  that  al- 
though the  paper,  after  25  years  of  success- 
ful and  continuous  publication,  has  been,  for 
the  first  time  in  these  years,  irregular  in  its 
appearance,  this  was  principally  due  to  the 
editor's  personal  efforts  in  behalf  of  the  pro- 
fession— efforts  which  he  could  not  success- 
fully undertake  without  permitting  the  paper 
to  suffer  temporarily.  But  these  efforts  hav- 
ing been  successful,  we  are  now  again  able 
to  devote  our  entire  attention  and  energy  to 
this  publication.  We  will  soon  make  an  an- 
nouncement that  will  convince  everyone  that 
the  Pacific  Coast  Musical  Review  is  not  only 
soliciting  advertisements,  publishing  criti- 
cisms and  complimentary  notices  and  as  much 
news  as  we  feci  our  readers  are  interested 
in,  but  is  working  to  increase  the  earning 
power  of  members  of  the  profession,  thus 
enabling  them  to  support  a  musical  journal. 


Lucrezia  Bori,  prima  donna  soprano  of  the 
Metropolitan  Opera  Company,  was  the  at- 
traction at  the  third  concert  of  the  Elwyii 
Artist  Series  in  the  Exposition  Auditorium 
on  Wednesday  evening,  December  8.  This 
eminent  lyric  soprano  soloist  is  unquestion- 
ably one  of  the  most  intelligent  and  most 
musicianly  singers  we  have  heard  on  the  con- 
cert platform.  The  possessor  of  a  light,  sin- 
gularly clear  and  true  soprano  voice,  Bori 
represents  the  highest  type  of  vocal  artist. 
She  has  studied  the  use  of  the  voice  to  the 
minutest  detail.  She  knows  exactly  where 
to  give  her  delicate  vocal  organ  full  headway 
and  where  to  conserve  it  in  a  manner  to  re- 
duce  possible   strain. 

The  artist  has  attained  as  thorough  and 
successful  a  mode  of  employing  the  so-called 
covered  tone  as  it  has  been  the  writer's  pleas- 
ure to  witness  at  any  time,  and  she  sings 
with  a  conservation  of  breath,  a  judgment  of 
piirasing,  an  accuracy  of  diction  and  ;.  use  of 
rhythm  which  makes  every  song  she  sings 
stand  out  as  a  gem  of  vocal  literature.  An- 
other most  enjoyable  trait  of  Bori's  vocal 
art  is  her  almost  uncanny  discrimination  in 
selecting  for  interpretation  only  those  com- 
positions which  are  best  suited  to  her  style 
and  vocal  material.  Throughout  her  recital 
there  was  not  one  composition  that  did  not 
come  within  the  compass  of  Bori's  artistic 
ability  to  give  it  the  most  advantageous  cx- 
jiression. 

'i'iie  entire  program,  quoted  anon,  was  in- 
terpreted in  such  splendid  and  artistically 
satisfactory  manner  that  we  find  it  impos- 
sible to  select  any  particular  group  which  wc 
preferred  over  another.  They  sounded  to  us 
all  ecjually  suitable  to  be  included  in  a  first- 
class  concert  program.  Mme.  Bori  created 
a  specially  fine  impression  with  her  inimi- 
table presentation  of  Spanish  songs,  which 
she  sang  with  such  elegance  and  refincuuMit 
that  they  will  remain  forever  in  the  nunioiy 
of  those  cainble  of  appreciating  their  great 
beauty. 

Frederick  Bristol  proved  an  exceptionally 
capable    accompanist    who    understood    thor- 


oughly how  to  apply  his  gifts  so  as  to  assist 
in  accentuating  the  matchless  artistry  of  the 
soloist.  The  program  was  as  follows:  (a) 
My  Mother  Bids  Me  Bind  My  Hair  (Haydn), 

(b)  Le  violette  (Scarlatti),  (c)  Mio  bon  ri- 
cordati  (Schubert),  (d)  Non  so  piu,  from 
Marriage  of  Figaro  (Mozart);  (a)  La  Pavane 
(Bruneau),    (b)    La  flute  enchantee   (Ravel), 

(c)  Villanelle  des  petits  canards    (Chabrier), 

(d)  aria,  Depuis  le  jour,  from  Louise  (Char- 
pentier) ;  (a)  Marinella  (Serrano),  (b)  Se- 
guidilla  (Spanish  folksong,  arranged  by  H. 
Reimann),  (c)  La  Scillitana  (Calabrian  folk- 
song, arranged  by  Teschner),  (d)  Ninna- 
Nanna  Toscana  (Tuscan  folksong,  elaborated 
by  Geni  Sadero),  (e)  La  Cicerenella  (Nea- 
politan folksong,  arranged  bv  H.  Reimann); 
(a)  Polly  Willis  (Dr.  Arne),"(b)  Moon  Mar- 
keting (Weaver),  (c)  I  Came  With  a  Song 
(Frank  La  Forge),  (d)  La  prima  vera  d'or 
(Glazounow). 

(The  above  review  should  have  appeared 
in  the  last  issue  of  this  paper,  but  was  erro- 
neously and  unintentionally  omitted. — Ed.) 


The  Ukrainian  National  Chorus,  under  the 
skillful  direction  of  Alexander  Koshetz,  gave 
three  concerts  at  the  Capitol  theatre,  under 
the  local  management  of  the  Wolfsohn  Mu- 


FEODOR  CHALIAPIN 

The  World's  Greatest   Singing  Actor,  Who  Will  Appear 

in   Rossini's  Barber  of  Seville,  Tuesday  and 

Wednesday,  January  18  and  19 

sical  Bureau,  on  Thursday,  Friday  and  Sat- 
urday evenings,  December  16,  17  and  18. 
As  will  be  seen  later  on,  the  program  con- 
sisted of  three  groups  of  vocal  numbers  and 
two  groups  of  violin  solos  by  Max  Pollikoff, 
who  was  the  soloist  of  the  occasion.  The 
Ukrainian  National  Chorus  is  notable  more 
for  the  vitality  and  energy  of  its  interpreta- 
tion than  the  uniformity  or  beauty  of  its  in- 
dividual vocal  material.  However,  the  fire 
of  inspiration  enlivens  the  performances  of 
this  unique  chorus  and  never  fails  to  elicit 
the  most  enthusiastic  demonstrations  from 
its  audiences. 

Particular  emphasis  must  be  laid  on  the 
masterly  direction  and  evident  musicianship 
of  the  conductor,  Alexander  Koshetz,  who 
not  only  conducts  with  unerring  considera- 
tion of  the  artistic  elements  of  the  composi- 
tions and  the  precision  of  attacks  and  phras- 
ing, but  his  arrangements  are  works  of  ex- 
ceptional musical  merit  and  well  worthy  of 
a  niche  in  the  annals  of  choral  literature. 
To  hear  the  Ukrainian  National  Chorus  is  to 
comprehend  the  significance  of  genuine  folk- 
song intcriiretation.  The  members  of  this 
organization  sing  with  their  whole  heart  and 
soul  and  infuse  into  their  interpretation  that 
element  of  sincerity  which  transmits  the  mes- 
sage of  a  song  comprehensively  to  the  eager 
listeners. 

Mr.  Pollikoff  is  a  violinist  of  unquestionable 
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technical  and  emotional  resources,  whose 
tone  is  smooth  and  sympathetic.  But  he 
lacks  that  element  of  virility  which  elevates 
ihe  average  artist  of  intelligence  to  the 
height  of  genius  that  sweeps  everything 
ahead  of  him.  The  following  program  was 
enjoyed  at  the  first  ot  the  three  concerts  and 
forms  an  example  by  which  to  judge  the  two 
others:  Early  Morning  (Christmas  song,  ar- 
ranged by  Stupnitsky),  Our  Lady  of  Pot- 
chaiv  (arranged  by  Leontovich),  Second 
Suite  of  Spring  Songs  (arranged  by  Lys- 
senko),  chorus;  Variations  on  a  Theme  by 
Corelli  (Tartini-Kreisler),  Notturno  (Max 
Pollikoflf),  Spinning  Song  (Popper-Auer), 
Mr.  Pollikoff;  There  Was  a  Widow  (ar- 
ranged by  Koshetz),  Koliada  (New  Year's 
song,  arranged  by  Kositsky),  Ploughing 
Peasant  (arranged  by  Koshetz),  The  Hill  on 
the  Steppe  (arranged  by  Koshetz),  Kolo- 
niyika  (Carpathian  mountaineer's  dance,  ar- 
ranged by  Kolessa-Koshetz),  Lullaby  (ar- 
ranged by  Barvinsky-Koshetz),  The  Wiiul 
Is  Whispering  on  the  House  (arranged  by 
Lyssenko),  Mushrooms  (arranged  by  Lys- 
senko),  chorus;  Spanish  Dance  (Grenados- 
Kreisler),  Malaguena  (Sarasate),  Habenera 
(Sarasate),  Mr.  Pollikoff;  The  Bonnie  Banks 
o'  Loch  Lomond  (Scotch  song,  arranged  by 
Koshetz),  Who  Is  Under  My  Window  (Nor- 
wegian folksong,  arranged  by  Koshetz),  The 
Rakes  of  Mallow  (Irish  song,  arranged  by 
Koshetz),  O  Susanna  (arranged  by  Foster- 
Koshetz),  chorus;  assistant  conductor,  I.. 
Sorotchinsky;  Joseph  Barsky  at  the  piano; 
choral  soloists:  Miles.  Mashir  and  Svietlova, 
sopranos;  Miles.  Smelovska  and  Samonenko, 
contraltos;  MM.  Svietloff  and  Benetzky, 
tenors;  M.  Tuchnoff,  baritone;  M.  Sliepuskin. 
basso;    M.  Zragevsky,   basso-profundo. 


The  Loring  Club  gave  the  second  concert 
of  its  fiftieth  season  at  Scottish  Rite  Audi- 
torium on  Tuesday  evening,  December  21 
As  usual,  the  large  concert  hall  was  packed 
to  the  doors,  obliging  the  late-comers  to 
stand  up.  There  was  such  enthusiastic  rec- 
ognition of  the  club's  singing  and  Wallace 
A.  Sabin's  directing  that  quite  'a  number  of 
the  selections  had  to  be  repeated.  The  pro- 
gram was  introduced  with  a  set  of  five  men's 
choruses  under  the  general  title  of  Carols  and 
Bells,  from  the  fertile  pen  of  Mr.  Sabin,  who 
has  never  failed  to  add  to  his  enviable  repu- 
tation as  one  of  America's  justly  reputed 
composers  whenever  one  of  his  works  has 
been  publicly  performed. 

Carols  and  Bells  is  no  exception  to  the 
rule,  as  may  well  have  been  gleaned  from 
the  enthusiasm  the  work  aroused.  Mr.  Sabin 
has  taken  four  traditional  carols  and  has  ar- 
ranged them  most  effectively  for  male  chorus 
without  destroying  the  beauty  of  their  sim- 
plicity or  the  force  of  their  message.  The 
other  numbers  on  this  enjoyable  program  in- 
cluded: Martyrs  of  the  Arena  (De  Rille) ; 
Ye  Watchers  and  Ye  Holy  Ones  (seven- 
teenth century  melody);  Wynken,  BIynken 
and  Nod  (Nevin) ;  Ring  Out,  Wild  Bells 
(Charles  Gounod),  skillfully  arranged  l)y 
James  C.  Fyfe;  The  Waits  (tune.  London 
Waits,  circum  1660,  arranged  by  Mark  An- 
drews) :  Recitative  and  Trio  from  the  un- 
finished oratorio,  Christus  (Mendelssohn), 
soloists — Messrs.  Hooper.  Normand  and 
Robertson;  The  Goslings  (Bridge);  O  Holy 
Night  (Adolphe  Adam);  The  Wassail  Song 
(traditional  melody).  The  Loring  Club  sang 
with  its  well-known  enthusiasm  and  disci- 
pline and  with  attention  to  Mr.  Sabin's  in- 
telligent leadership. 

The  soloist  was  Mrs.  Grace  Northrup.  so- 
prano, who  aroused  well-deserved  acclama 
tions  because  of  the  fine  ringing  beauty  of 
her  voice,  the  unusually  artistic  and  con- 
vincing character  of  her  phrasing,  the  de- 
lightful precision  of  her  diction  and  pronun- 
ciation and,  above  all,  the  bigness  of  her 
vocal  artistry.  Mrs.  Northrup  interpreted 
the  following  four  songs:  Sanctuary  (La 
Forge),  Hail  Ye  Tyme  of  Holie-Dayes 
(Branscombe),  Mary's  Lullaby  (Reger), 
Children  of  the  Moon  (Elinor  Warren). 
Mrs.   Northrup  created  such  an   unusually 
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strong  impression  that  she  not  only  had  to 
lepcat  the  Reger  song,  but  was  obliged  to 
bow  her  acknowledgments  again  and  again 
ind  finally  had  to  consent  to  sing  encores. 
It  was,  in  every  respect,  a  genuine  triumph 
lor  the  California  artist,  who  has  made  an 
enviable  reputation  in  the  East  and  who  re- 
turns to  give  our  music-lovers  the  full  meas- 
ure of  her  vast  artistic  experience. 


The  San  Francisco  Symphony  Orchestra, 

under  the  incomparable  leadership  of  Alfred 
Hertz,  gave  the  fifth  popular  concert  of  the 
season  at  the  Curran  theatre  on  Sunday  after- 
noon, December  19.  Lajos  Fenster,  violinist, 
was  the  soloist  on  this  occasion,  playing  Mo- 
zart's D  major  concerto  in  a  manner  to  earn 
him  the  enthusiastic  approval  of  the  large 
audience.  Mr.  Fenster,  in  all  his  public  ap- 
pearances, gives  evidence  of  his  musicianship 
and  intelligent  artistry.  At  times  he  meets 
all  technical  requirements  and  invests  his 
work  with  every  attention  to  emotional  de- 
tails. At  other  times  he  reveals  just  sufficient 
nervous  strain  to  show  that  he  is  only  human 
and  that  his  interpretations  vary  with  his 
particular  moods.  On  this  occasion  he 
showed  slight  evidences  of  nervousness,  but 
in  the  main  his  artistry  was  prevalent  and 
the  beauty  of  his  tone,  the  ease  of  his  bow- 
ing, the  brilliancy  of  his  technique  and  the 
richness  of  his  phrasing  overshadowed  any 
other  phases  of  his  work.  It  is  a  fact  that 
can  not  be  gainsaid  that  Lajos  Fenster  be- 
longs among  San  Francisco's  most  creditable 
musicians. 

Tlie  orchestral  numbers  on  the  program 
included  such  well-known  favorites  as  Pre- 
lude to  Lohengrin  (Wagner),  symphonic 
poem,  Le  Rouet  d'Omphale  (Saint-Saens), 
Mignon  Overture  (Thomas),  which  was  a 
request  number,  Dream  Pantomime  from 
Hansel  and  Gretel  (Humperdinck,  tlie  same 
composer  who  wrote  the  music  to  The  Mir- 
acle), and  Sylvia  Ballet  Suite  (Delibes). 
Those  who  have  heard  Alfred  Hertz  con- 
duct these  wniks  before  will  agree  with  us 
that  the  audience  that  assembled  on  this  oc- 
casion had  much  cause  for  its  exhibition  of 
unalloyed  pleasure  and  for  the  numerous  ova- 
tions accorded  the  conductor  and  orchestra. 

Many  of  our  readers  no  doubt  know  that 
these  Sunday  concerts,  both  the  regular  ones 
and  the  popular,  are  broadcast  over  KPO 
radio  station  and  heard  throughout  the  Far 
Western  part  of  America.  They  are  received 
with  genuine  enthusiasm  everj'where  and 
Mr.  Hertz,  as  well  as  the  radio  management, 
is  receiving  many  letters  of  congratulation, 
appreciation  and  aporoval.  Alexander  Fried, 
music  editor  of  the  San  Francisco  Chronicle, 
contributes  the  explanatory  remarks  prior  to 
Ihe  program  and  during  the  intermission, 
and  he  is  gaining  thousands  of  friends  and 
followers  for  himself  and  his  paper  by  rea- 
son of  the  lucid,  interesting,  instructive  and 
inclusive  manner  in  which  he  fulfills  his 
difficult  task.  Furthermore,  Mr.  Fried's  ver- 
bal annotations  possess  that  rare  advantage 
of  avoiding  academic  tediousness  or  encyclo- 
pedic "dryness"'  and  accentuating  a  stvle  that 
livets  the  interest  of  the  huge  audience. 
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The  sixth  pair  of  symphony  concerts  was 
given  at  the  Curran  Theatre  on  Friday  and 
Sunday  afternoons,  December  24  and  26.  A 
symphony  new  to  San  Francisco  had  the 
first  place  on  the  program.  It  was  by 
Miaskowsky,  and  Alfred  Hertz,  as  he  al- 
ways does,  interpreted  it  with  the  full  force 
of  his  effective  artistic  vitality.  There  are 
many  evidences  of  that  intensity  of  expres- 
sion which  forms  such  a  predominating  fac- 
tor in  Russian  music.  Notwithstanding  the 
fact  that  Miaskowsky  is  a  contemporary  of 
the  ultra-modern  writers,  this  Fifth  Sym- 
phony of  his  is  not  entirely  based  upon  the 
ingenuity  of  tone  color  effects. 

It  is  a  work  scored  or  orchestrated  with 
the  thoroughness  and  geniality  of  a  master 
musician.  It  has  elements  of  singular  plas- 
tic beauty  which,  by  the  way,  Mr.  Hertz 
brought  out  with  thrilling  effect.  We  can 
not  say  that  it  is  a  work  of  inspiration,  par- 
ticularly when  there  are  so  many  evidences 
of  reminiscence,  especially  the  Rimsky- 
Korsakow  style,  which,  on  account  of  the 
composer's  relation  to  the  master  as  a  pupil, 
is  easily  understandable.  There  are  also 
phases  of  the  modern  spirit  of  unruliness  and 
evidences  of  "dyspeptic  dissonantal  cramps" 
which  supply  our  mental  digestive  apparatus 
with  overmuch  acidity. 

In  the  main,  Mr.  Miaskowsky  impresses 
us  as  being,  above  all,  sincere  and  a  crafts- 
man of  the  first  rank.  We  would  hesitate 
to  call  him  a  genius.  In  any  event  we  have 
reason  to  be  grateful  to  Mr.  Hertz  for  intro- 
ducing to  us  this  young  Russian  of  unques- 
tionable  talent   and   musicianship. 

Mishel  Piastre  was  the  soloist  of  this  oc- 
casion and  he  distinguished  himself  by  in- 
terpreting the  extensive  and  difficult  Gold- 
mark  concerto  in  a  manner  that  we  have 
not  heard  equalled.  This  concerto,  if  not 
played  with  that  inspirational  artistry  with 
which  Piastre  invested  it,  becomes  insuffer- 
ably tedious  and  unnecessarily  long  drawn- 
out.  It  never  appeared  to  us  so  short  as  it 
did  on  this  occasion,  although  it  was  not 
played  in  its  entirety,  and  this  proved  an- 
other advantage. 

Mr.  Piastro  is  beyond  question  one  of  the 
great  violinists  of  the  day.  He  has  style, 
individuality,  force  of  expression,  astound- 
ing technical  resources  and,  above  all,  intel- 
lectuality of  conception.  He  does  not  com- 
promise, he  does  not  endeavor  to  make 
things  easier  for  himself,  he  plays  a  difficult 
composition  with  all  the  difficulties  left  in. 
He  interprets  a  work  that  maj^  lack  in  emo- 
tional variety  in  a  manner  to  accentuate  its 
beauties  and  soften  its  "rough  spots."  He 
actually  beautified  this  Goldmark  concerto, 
changing  it  from  a  technical  tour  de  force 
into  a  work  containing  many  passages  of 
enchanting  beauty. 

Herein  is  manifested  the  power  of  the 
genuine  artist — to  make  a  work  with  un- 
pleasant qualities,  pleasing  to  hear  and  also 
to  obtain  from  simple  expressions  every 
ounce  of  musical  beauty  contained  therein. 
In  both  cases  Mr.  Piastro  qualifies,  and  on 
this  occasion  he  again  received  the  enthusi- 
astic homage  of  his  hearers  and  added  an- 
other unquestionable  triumph  to  his  long 
series  of  public  victories.  Mr.  Hertz  and 
the  San  Francisco  Symphony  Orchestra 
gave  him  splendid  support. 

The    program    concluded    with    Wagner's 


Meistersinger  Prelude  which,  if  jou  have 
not  heard  it  conducted  by  Alfred  Hertz,  we 
do  not  hesitate  to  say  that  you  have  missed 
a  great  deal.  

The  Junior  Auxiliary  of  the  Pacific  Musi- 
cal Society,  of  which  Mrs.  Frank  B.  Wilson 
is  the  president  and  Mrs.  Jessie  Wilson 
Taylor,  chairman,  gave  a  Christmas  fan- 
tasie,  arranged  by  Mrs.  William  Ritter,  in 
the  ballroom  of  the  Fairmont  hotel  on 
Thursday  evening,  December  23.  The  first 
part  of  the  program  consisted  of  a  little 
dramatic  sketch  entitled,  A  Christmas 
Party,  and  the  second  part  presented  a 
musical  program.  Inasmuch  as  every  one 
of  the  participants  proved  so  well  suited  to 
the  task  allotted  to  them  and  as  the  charac- 
ter of  the  occasion  precludes  any  attempt  at 
a  critical  review,  we  take  pleasure  in  quot- 
ing the  program  in  its  entirety  and  congratu- 
late the  club  and  the  young  musicians  for 
the  delightful  manner  and  efficient  artistic 
spirit  in  which  this  well-selected  program 
was  presented: 

A  Christmas  Party — The  Mother,  Miss 
Evelyn  Dodd  Merrell;  The  Daughter,  Clara 
Anker;  Spirit  of  Alusic,  Sylvia  Polishook; 
A  Small  Boy,  Laddie  Graj';  Three  News- 
boys, C.  Chaplin  Acheson,  Stuart  Brady, 
Ernest  Rosenstein;  Mother  Goose,  Betty 
Beasom;   Red   Riding  Hood,   Janet   Laidlaw. 

Berceuse  (Chopin),  Rondo  Brilliante 
(Weber),  Lucile  Chekowanskj';  Fantasia 
Appassionata  (Vieuxtemps),  Melodic  (Gluck- 
Kreisler),  Miss  Tilly  Brown,  Miss  Evelyn 
Biebcsheimer,  accompanist;  Cantillation— 
Mildred  Click;  The  Lark  (Glinka  Balakire- 
ffiner),  Scherzo-Tarentelle  (Wieniawski), 
Miss  Frances  Wiener,  Miss  Evelyn  Biebcs- 
heimer, accompanist;  Opus  27 — No.  2 
(Chopin),  Joy  of  Autumn  (MacDowell), 
Robert  Turner;  Gipsy  Airs  (Sarasate), 
Hajre  Katl  (Jeno  Hubay),  Ferdinando 
Claudio,    Mary    Claudio,    accompanist. 


Five  of  the  world's  greatest  quartets — the 

Flonzaley  Quartet,  the  Pro  Arte  Quartet, 
the  Lenox  Quartet,  the  New  York  String 
Quartet,  and  the  Vertchamp  Quartet,  united 
in  a  novel  program  playing  ancient  instru- 
ments in  a  concert  given  through  the  cour- 
tesy of  Rodman  Wanamaker  in  the  great 
court  of  Wanamaker's  Philadelphia  Store. 
Thaddeus  Rich,  a  leading  figure  in  Phila- 
delphia music  for  the  past  25  years  as  a 
violin  soloist,  teacher  and  concert  master  of 
the  Philadelphia  Orchestra  was  the  director 
of  this  unique  affair.  Rich  has  given  up  all 
his  former  activities  to  become  director  of 
music  at  Wanamaker  stores. 


Ganna  Walska,  soprano,  wife  of  Harold 
McCormick  of  Chicago  Opera  fame,  has  been 
appearing  in  Bayreuth  and  Salzburg.  No — 
not  in  the  Wagnerian  or  Mozartean  festivals, 
but  as  the  heroine  in  Puccini's  opera  Madame 
Butterflv. 
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WALTER  DAMROSCH'S  CAREER 


He    Resigns    as    Conductor    of    New    York 

Symphony  and  Will  Become  Honorary 

Conductor  and  Guest  Conductor 


Walter  Damrosch,  at  a  meeting  of  the 
Symphony  Society  of  New  York  on  Decem- 
ber 14,  tendered  his  resignation  as  con- 
ductor of  the  New  York  Symphony  Orches- 
tra, the  post  he  has  held  for  42  years. 

At  the  urging  of  the  directors  of  tlic 
society,  Mr.  Damrosch  agreed  not  to  sever 
his  connection  entirely,  but  to  become  hon- 
orary conductor  and  guest  conductor.  He 
will  also  continue  to  direct  the  children's 
and  young  people's  concerts.  The  change 
v;ill  take  effect  at  the  close  of  this  season. 

Mr.  Damroscli's  letter  of  resignation  (o 
Harry  Harkness  Flagler,  president  of  the 
Symphony  Societ}^  which  was  read  at  the 
meeting,  follows: 

"Mj'  Dear  Mr.  Flagler:  This  season 
marks  my  forty-second  year  as  musical  di- 
rector and  conductor  of  the  New  York 
Symphony  Orchestra.  That  is  a  long  period, 
and  I  feel  the  time  has  come  when  I  should 
like  to  be  relieved  of  so  responsible  a 
position. 

"I  wish  to  retire  while  I  am  still  young 
enough  not  to  have  to  give  advancing  years 
as  the  reason,  and  although  I  shall  continue 
to  work  for  my  art,  I  confess  to  a  great 
desire  to  lessen  somewhat  my  public  activi- 
ties. Will  you,  therefore,  please  accept  my 
resignation,  to  take  effect  at  the  end  of  this 
season? 

"I  can  not  express  in  words  my  feelings 
of  gratitude  to  the  directors  of  the  Sym- 
phony Society.  To  all  my  efforts  they  have 
given  much  wholehearted  support,  and  not 
a  single  dissension  has  marked  our  relations 
during  the  entire  42  years.  That  my  con- 
nection with  the  society  has  brought  me  a 
close  and  enduring  friendship  with  you  and 
your  wife,   I  count  as  my  greatest  joy." 

Mr.  Flagler's  letter  in  reply  to  Mr.  Dam- 
rosch follows: 

"Dear  Mr.  Damrosch:  Your  letter  of  yes- 
terday, announcing  your  desire  to  retire  as 
musical  director  and  conductor  of  the  New 
York  Symphony  Orchestra  at  the  end  of 
the  current  season,  is  a  matter  of  pr(ifoun(l 
regret  to  me,  personally  and  officially.  I 
can  hardly  think  of  the  Symphony  Society 
bereft  of  your  guidance,  and  yet  I  realize 
what  a  heavy  burden  you  have  borne  for 
the  42  years  during  which  it  has  had  the 
inestimable  benefit  of  your  musicianship  and 
your  practical  fostering  care,  and  I  can  not 
wonder  that  you  wish  to  be  relieved  of  the 
heavy  responsibilities  which  the  position  has 
entailed. 

"As  soon  as  practicable,  I  will  call  a  meet- 
ing of  the  directors  of  the  society  to  i)ut  this 
matter  before  them,  but  even  before  that 
time  I  feel  sure  that  I  am  expressing  their 
earnest  wish,  as  well  as  my  own,  in  hoping 
that  you  will  be  willing  to  act  as  our  hon- 
ored guest  conductor  for  such  period  as  may 
prove  feasible,  and  also  that  the  cliildrcn's 
and  young  people's  concerts  may  slill  re- 
main in  your  hands,  in  order  that  llic  in- 
comparable educational  work  which  yon 
have  done  for  the  children  of  New  York 
may  be  continued  luider  the  very  best 
auspices. 

"I  can  not  put  into  words  what  your  with- 
drawal from  the  more  active  duties  of  eon- 
(iuctor  will  mean  to  me  personally,  n<.t  only 
in  the  privation  I  shall  experience  in  not 
seeing  you  on  the  conductor's  stand  through- 
out the  weeks  of  the  musical  season,  but  in 
the  loss  of  the  daily  companionship  wliicli 
lias  been  ours  in  the  service  of  the  art  of 
nuisic.  My  consolation  is,  and  1  s])C'ak  for 
my  wife  also,  that  the  friendship  ffMuided 
so  many  years  ago  through  this  medium,  will 
not  cease  with  the  lessening  of  ycnn-  pul)lic 
activities. 

"Always   faithfully  yours, 

"Harry  Harkness  Fi.ACiLER." 


Walter  Damrosch  became  conductor  of  the 
New  York  Symphony  Orchestra  in  1885  on 
the  death  of  his  father.  Dr.  Leopold  Dam- 
rosch, who  founded  the  orchestra  in  1878. 

Damrosch  was  then  only  23  years  old. 
During  the  two-score  years  since,  he  has 
made  the  orchestra  an  internationally  known 
organization;  not  only  has  he  traveled  with 
it  from  coast  to  coast,  but  also  to  Europe, 
Canada  and  Cuba.  It  was  at  the  official  in- 
vitation of  the  European  governments  that 
the  orchestra  in  1920  toured  through  Bel- 
gium, France,  Holland,  England  and  Italy. 
On  this  trip  honors  of  every  kind  were 
sliowered  upon  him.  He  was  made  an  officei- 
of  the  French  Legion  of  Honor,  Chevalier  of 
the  Crown  of  Belgium,  officer  of  the   Crown 


IRENE  HOWLAND  NICOLL 


WHEELER  BECKETT 

The  Well-Known   California   Composer-Conductor  Who 

Will  Direct  Four  Young  People's  Symphony  Concerts 

at  the  Columbia  Theatre  Beginning  January  14 

of  Italy.  He  also  was  presented  with  the 
gold  medal  of  the  Banda  Municipale  of  Rome 
and  the  silver  medal  of  the  Worshipful  Com- 
pany of   Musicians   in   London. 

Damrosch  has  established  a  name  for  him- 
self not  only  as  an  interpreter  of  the  old 
masters,  but  also  as  a  bold  experimenter  and 
innovator.  He  has  been  in  the  forefront  of 
conductors  who  are  ready  to  give  a  hearing 
to  new  composers  and  new  musical  experi- 
ments. Last  year  he  attracted  attention  by 
instituting  a  system  of  commissioning  well- 
known  composers  to  write  works  especially 
for  the  symphony'  society. 

Many  internationally  known  ;u"tists  have 
made  their  first  American  orchestral  appear- 
ance under  his  baton.  Among  them  have 
been  Padcrewski,  Kreisler,  Saint-Saens  and 
Tschaikowsky.  Among  his  original  compo- 
sitions are  two  operas,  The  Scarlet  Letter 
and  Cyrano  de  Bergerac,  the  latter  of  which 
was  produced  by  the  Metropolitan  Opera 
Company.  Damrosch  has  written  charmingly 
of  his  experiences  in  a  book  called  "My  Mu- 
sical Life." 

Through  his  children's  concerts,  which  he 
originated  10  years  ago,  and  his  young  peo- 
ple's concerts,  which  have  been  held  for  28 
years,  he  has  become  an  idol  of  the  younger 
people  of  New  York.  This  year  he  has  been 
reaching  audiences  far  beyond  the  concert 
halls  through  a  series  of  radio  concerts  and 
dramatic  Wagner  recitals  broadcasted  by  the 
National  Broadcasting  Company  through  12 
stations. 


That  popular  San  Francisco  contralto, 
Irene  Howland  Nicoll,  whose  artistry  never 
fails  to  impress  the  most  discriminating  mu- 
sical audience,  appeared  in  a  song  recital  on 
December  11  at  the  Saturday  Afternoon  Club 
in  Santa  Cruz.  From  there,  reports  have 
come  of  her  brilliant  success  and  the  Pacific 
Coast  Musical  Review  takes  pleasure  in 
quoting  the  following  paragraph  or  twc 
taken  from  the  Santa  Cruz  News  of  Decem- 
ber 13:  "Fine  Contralto  Sings  for  Club— 
The  Saturday  Afternoon  Club  brings  many 
attractions  here  which  are  distinctly  wortli 
while.  One  of  the  best  in  a  long  time  waj 
in  the  program  of  songs  by  a  true  contralto 
Madame  Irene  Howland  Nicoll.  The  lady 
has  a  voice  of  the  type  of  Madame  Schu- 
mann-Heink,  and  she  ij  so  much  of  an  artist 
that  people  who  have  heard  the  greatest  con- 
tralto of  her  time,  compare  the  two.  She 
sang  in  English,  French  and  German,  and 
added  much  to  the  pleasure  of  her  hearers 
by  her  little  talks  before  those  songs  whicli 
needed  explanation,  giving  a  translation  of 
the  German  and  French  words.  Her  rendi- 
tion of  Schubert's  Erl  King  was  superb." 


CHRISTMAS  RECITAL 


The  annual  Christmas  recital  was  given  by 
(he  younger  pupils  of  Henrik  Gjerdrum  on 
December  22  at  his  residence  studio  at  2321 
Jackson  street.  The  studio  was  filled  with 
guests,  who  thoroughlv  enjoy^ed  the  efforts 
of  the  young  performers,  who  all  acquitted 
ihemselves  most  creditably.  May  Dearborn 
Schwab  was  the  guest  artist  and  added  much 
to  the  occasion,  singing  in  a  charming  man- 
ner a  group  of  songs  which  were  greatly  ap- 
pieciated  by  the  audience. 

The  performers  were:  Eileen  Canavan, 
Tack  Partington,  Leonard  Kraus,  Catherine 
Jacobs,  David  Mayers,  Marjorie  Mayers, 
Billy  Moore,  Jr.,  Helen  Eisner,  Lorna  Olsen, 
I'lCtty  Jacobs,  Robert  Castberg,  Ernest  Ro- 
senstein,  Margaret  Kittay,  Albert  Bernstein, 
Louise  Rosenstein  and  Solveig  Wetteland. 


SYiKpiDNY 

ORCHESTRA 

SIXTH   POPULAR  CONCERT 
CURRAN  THEATRE 

SUNDAY,   JANUARY    16,   2:45    P.    M. 


I'HOGR.'WIME 

Overture,    "Fingal's   Cave" Mendelssohn 

Four  Musical  Tableaux  from  "Le  Coq  d'Or".. 

Rimsky-Korsakow 

(First  time  in  San  Francisco) 

Invitation   to   the   Dance Weber-lVcingartncr 

.Symphonic  Poem,  "Sa^asso" 

^.....Edward  F.   Schneider 

(a)  Liebe.slied     Kreisler 

(b)  Liebesfreud   Kreisler 

Swedi.sh   Rhap.sody,   "Midsommervaka" Alfvcn 

Eighth   Pair  of    Symphony    Concerts 

CURRAN  THEATRE 

FRIDAY,    JANUARY    21,    3:00    P.    M. 

SUNDAY,   JANUARY    23,   2:45    P.    M. 

Soloist:  ERNST  VON  DOHNANYI,  Pianist 


PROGRAMME 

.Symphony    in    D    minor Dohnanyi 

(First  time  in   San  Francisco) 
Conducted  by  the  Composer 

Concerto  (irosso.  No.    12,  in   B  minor 

Handel-Wood 

For   Two    Solo   Violins,    Solo   'Cello,    String 
Orchestra  and   Organ 
(First  time  in  San  Francisco) 
Concerto  for  Piano  and  Orchestra,  G  major.  . 
Beethoven 

ERNST  VON   DOHNANYI 

Tickets   on   sale   at    Sherman,    Clay   &    Co.    on 

Monday  preceding  concert,  hours  9:00   to  5:00; 

and  at  Curran  Theatre  from  10:00  a.  m.  on  day 

of  concert. 


:cEMBER  20-31,  1926 
OPPENHEIMER  ATTRACTIONS 


Following  the  run  of  the  super-spectacle, 
le  Miracle,  which  began  in  the  recon- 
•ucted  Auditorium  Monday  night,  Deccm- 
r  27,  and  closes  on  Saturday  night,  Janu- 
y  15,  Manager  Selby  C.  Oppenheinier  will 
nigurate  the  new  year  of  music  under 
;  direction  with  a  week's  engagement  of 
ikhail  Mordkin  and  his  own  troupe  of 
issian  ballet  dancers  and  sympiujuy  or- 
estra.  Seventy-five  people  will  appear  in 
e  Mordkin  entourage,  which  will  occupy 
E  Columbia  theatre  for  one  week  only, 
irting  on  Monday  night,  January  17. 
atinees  will  be  given  on  Wednesday  and 
.turday  and  there  will  be  no  Sunday  per- 
rniance.     Three  major  ballets.  The  Legend 

Aziade,  Cupid  in  Camp  and  Glazounofif's 
irnival,  will  provide  three  dififereiit  pro- 
ams,  in  which  will  be  such  revivals  as 
s  Mordkin  Bow  and  Arrow  dance,  Chopin- 
la,  The  Dying  Sw^an,  The  Bacchanale  and 
selection  of  some  20  additional  divertisse- 
;nts.  Mordkin  is  supported  by  a  star  com- 
ny,  including  Pierre  Vladimiroff,  lately 
nee  partner  to  Karsavina;  Vera  Nemt- 
hinova.  formerly  of  the  Diaghileff  com- 
ny;' Hilda  Butsova  of  the  Pavlowa  forces, 
d  a  score  of  others,  including  a  symphony 
chestra   directed  by   Vladimir   Bakalcnikoff 

the  Moscow  Art  Theatre. 
Ossip  Gabrilowitsch  and  Carl  Flesch,  noted 
inist  and  violinist,  will  furnish  the  Oppen- 
imer  concert  series  attraction  for  mid-Feb- 
ary,  and  Tito  Schipa  is  also  scheduled  for 
recital  on  the  28th  day  of  that  month.  The 
exican    Tipica    Orchestra,   the   original    or 


ganization  which  created  such  a  sensation 
last  year  in  this  section,  comes  for  a  few 
interesting  concerts  as  an  independent  at- 
traction during  the  first  week  in  February. 
The  Mexicans,  under  the  Oppenheinier 
management,  also  appear  in  Oakland,  Sacra- 
mento, Stockton  and  San  Jose.  Will  Rogers, 
inimitable  humorist,  is  booked  for  a  return 
visit  to  California  in  March,  as  is  Ruth 
Draper,  the  famed  teller  of  character  stories; 
the  negro  twain,  Rosemond  Johnson  and 
Taylor  Gordon,  whose  programs  of  spir- 
ituals are  said  to  be  most  engrossing  and 
whose  successes  everywhere  have  been 
nothing  short  of  colossal,  and  the  sensational 
soprano,  Dusolina  Giannini,  coming  here  for 
the  first  time.  Rosa  Ponselle,  star  of  stars, 
foremost  soprano  of  the  Metropolitan  Opera 
Company,  will,  as  well,  be  a  welcome  March 
visitor.  Zimbalist,  peer  of  violinists;  the 
noted  New  York  String  Quartet  and  Percy 
Grainger,  pianist-composer,  will  be  spring 
attractions  in  the  Oppenheinier  list.  Op- 
penheinier has  booked  Marion  Talley  for 
recitals  in  the  bay  cities  in  September  of 
1927.  

AUDITORIUM  "POP"  CONCERT 


Guy  Maier  and  Lee  Pattison,  who  will 
present  their  famous  piano  duets  with  the 
San  Francisco  Symphony  Orchestra,  the 
night  of  January  20  in  Civic  Auditorium, 
in  the  third  city  "pop"  concert  of  the  1926-27 
season,  have  won  the  praise  of  critics  both  at 
home  and  in  Europe. 


In  October,  1923,  the  two  Americans  in- 
troduced their  programs  for  two  pianos  at 
the  opening  of  the  Koussevitski  Concerts 
.-It  the  "Opera"  in  Paris.  This  was  a  signal 
iionor,  as  it  marked  the  first  time  that 
American  pianists  have  played  as  soloists 
ill   that  series. 

Maier  and  Pattison's  performance  of  the 
Mozart  Concert  on  this  occasion  won  for 
them  the  following  praise  from  Robert 
Brussel  in  La  Figaro: 

"They  put  at  the  service  of  this  ravishing 
musical  dialogue  a  technique  of  verv  fine  and 
very  sober  spirit  and  a  perfect  understand- 
ing in  balancing  sonorities." 

In  England,  also,  the  piano  artists  were 
well  received.  The  London  Daily  Tele- 
graph reviewed  one  of  their  concerts  in  the 
following  vein:  "Before  Guy  Maier  and  Lee 
Pattison  proved  to  us  the  error  of  our  ways, 
it  was  customary  to  attend  a  recital  in  which 
two  pianos  were  involved  in  a  spirit  of  grim 
determination  to  accept  the  will  for  the  deed. 
By  their  extraordinarily  adept  and  musi- 
cianly  performance  they  have  given  us  a 
new  standard  to  work  to." 

Supervisors  Franck  R.  Havenner,  Milton 
Marks  and  Warren  Shannon  of  the  audi- 
torium committee  announce  that  Conductor 
Alfred  Hertz  has  arranged  a  decidedly  popu- 
lar program  for  the  San  Francisco  Sym- 
phony Orchestra  on  the  night  of  the  Maier- 
Pattison  event.  Prices  for  the  concert  are 
from  50  cents  to  $1.  Seats  are  now  selling 
at  the  Kearny  street  store  of  Sherman,  Clay 
&  Co. 


Just  Published 

Little  Princes  of 
Music  Land 


A  New  Book  of  Music 
Fairy  Tales 
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CITY'S  CHRISTMAS  MUSIC 


FRENCH   OPERETTAS 


Grace  Davis  Northrup,  famous  dramatic 
soprano,  just  returned  to  San  Francisco  after 
12  successful  years  in  New  York,  was  the 
soloist  at  the  municipal  Christmas  Eve  cele- 
bration at  the  Civic  Center. 

Madame  Northrup  is  an  excellent  expo- 
nent of  the  tradition  begun  by  Luisa  Tettra- 
zini  many  years  ago,  when  she  sang  at  the 
great  celebration  on  Christmas  Eve  in  1910, 
and  in  so  doing  showed  her  affection  for  the 
city  that  had  given  her  the  first  fame. 
Madame  Northrup  is  a  native  daughter,  and 
had  received  great  acclaim  aming  the  local 
musical  experts  before  she  left  to  win  greater 
laurels  in  the  East.  Now,  after  12  years,  she 
has  returned  home,  after  having  sung  with 
the  greatest  symphony  orchestras  in  the 
Atlantic  cities,  and  makes  her  first  public 
appearance  for  the  citizens  of  her  native  city 
on  the  traditional  occasion. 

The  majestic  Hallelujah  Chorus  from  the 
Messiah,  with  full  orchestral  accompaniment, 
was  given  by  the  Municipal  Chorus  un- 
der the  baton  of  Dr.  Hans  Leschke,  and  the 
spectacular  pageant,  in  which  SO  little  chil- 
dren took  part,  completed  the  program, 
which  was  presented  in  the  open  air  on  the 
temporary  stage  constructed  over  the  City 
Hall  steps.  Electric  lights  in  many  colors 
were  strung  among  the  shrubs  and  trees  of 
the  center  square,  and  the  facade  of  the 
building  was  a  bower  of  greens  from  Golden 
Gate  Park,  and  there  were  gaily-colored 
lighting  effects  for  the  pageant. 

The  celebration  this  year  was  under  the 
direction  of  Milo  Kent,  chairman  of  the  pub- 
lic welfare  committee  of  the  board  of  super- 
visors, and  the  San  Francisco  Civic  Associa- 
tion, Chester  Rosekrans  director. 


The  Rose  Florence  Bel  Canto  Studios  have 
been  very  active  during  November  and  De- 
cember. There  was  a  studio  tea  on  Monday 
afternoon,  November  22,  at  the  gold  ball- 
room of  the  Fairmont  hotel,  when  an  excel- 
lent program  was  presented  by  the  follo~wing 
skillful  young  singers:  Miss  Ruth  Davis, 
Miss  Leonora  Keithley,  Mrs.  Henri  Bevent, 
Steve  Bowers  and  Stanford  E.  Moses,  Jr., 
with  Irma  Harris  Vogt  at  the  piano.  On 
Saturday  evening,  November  27,  Martha 
Jalava,  assisted  by  Edith  Orris  at  the  piano, 
gave  a  most  enjoyable  program  for  the 
Finnish  people  at  their  hall.  Miss  Leonora 
Keithley  appeared  at  the  Y.  M.  C.  A.  audi- 
torium on  Monday  evening,  November  15, 
with  Edith  Orris  at  the  piano,  creating  an 
excellent  impression  before  a  large  and  en- 
thusiastic audience.  Miss  Oliene  Fressider, 
with  Irma  Harris  Vogt  at  the  piano,  ap- 
peared before  Bahai  Library  on  Thursday, 
December  9,  scoring  a  decided  artistic  tri- 
umoh. 


After  the  annual  holiday  closing  of  the 
Gaiete  Francaise,  Andre  Ferrier  is  now  busily 
engaged  in  preparing  a  worthy  revival  if 
Planquette's  best  known  and  loved  Les 
Cloches  de  Corneville  (The  Chimes  of  Nor- 
mandy). This  charming  comic  opera,  sung 
at  present  as  well  as  in  the  past  in  every 
known  language,  replete  with  tuneful  arias 
as  well  as  dramatic  action,  will  this  time 
be  presented  in  a  new  way.  Inspired  by  new 
"modernist"  ideas,  that  have  spread  the  world 
over,  Andre  Ferrier,  is  bringing  forward  his 
best  efforts  to  make  this  revival  a  truly 
artistic  one,  as  well  as  to  rejuvenate,  if  one 
may  say  so,  the  dramatic  action,  written 
well  nigh  a  half  century  ago,  but  neverthe- 
less retaining  in  all  their  tunefulness  and 
charm  the  many  arias  that  abound  in  the 
score. 

With  Ferrier  (himself  in  the  famous  char- 
acter of  "The  Miser");  Audrey  Farncroft, 
who  appeared  last  season  with  the  San  Fran- 
cisco Opera  Company;  Jeanne  Gustin  Fer- 
rier; Georges  Simondet  and  Fernand  Aman- 
des,  a  talented  baritone,  a  true  artistic  im- 
personation can  be  expected.  A  chorus  of 
twenty-five  is  now  being  rehearsed  and  Pe- 
lenc,  the  well  known  artist  is  painting  three 
new  "modern"  settings  that  will  bring  forth 
a  famous  and  beloved  comic  opera,  in  a 
new  but  all  the  more  pleasing  way.  Alfred 
de  Musset's  Le  Chandelier  (The  Candle- 
stick), a  comedy  in  three  acts,  and  from 
whose  story  both  Offenbach  and  Messanger 
were  inspired  to  write  the  first  La  Chanson 
de  Fortunio,  and  the  second  Fortunio  is  also 
scheduled  for  an  early  presentation. 


In    the    Woman's    Symphony    Orchestra, 

Los  Angeles  has  one  of  its  most  interesting 
and  valuable  cultural  assets.  It  is  among  the 
oldest  of  women's  organizations  in  the  coun- 
try, having  been  founded  in  1894  under  Har- 
ley  Hamilton,  pioneer  orchestra  director. 
In  1913  Henry  Schoenefeld,  the  present  di- 
rector, took  over  the  baton.  Under  his  able 
guidance  the  orchestra  has  progressed  until 
today  it  is  the  foremost  among  the  few  simi- 
lar organizations  in  the  countrjr.  With  an 
active  membership  of  70  to  80,  it  affords  an 
opportunity  for  both  professional  and  ama- 
teur musicians  to  study  and  play  symphonic 
music  for  their  own  and  the  community's 
artistic  betterment.  The  two  annual  con- 
certs of  the  orchestra  will  be  presented  at 
the  Philharmonic  Auditorium  on  the  eve- 
nings of  February  11  and  April  1. 


Traditional  Christmas  music  will  again  be 
featured  by  the  chorus  choir  and  soloists 
of  the  First  Baptist  Church  of  Los  Angeles 
in  its  third  annual  Christmas  program,  to 
be    given    Sunday    afternoon,    December   26, 


THIRD  MUNICIPAL  "POP"  CONCERT 

San  Francisco  Symphony  Orchestra 

ALFRED  HERTZ,  Conductor 

GUEST  ARTISTS 

MAIER  and  PATTISON 

Renowned  Two-Piano  Recitalists 

AUDITORIUM— Thursday  Evening,  January  20 

Tickets  on  Sale-SHERMAN,  CLAY  &  CO. 
Prices  50c.  75,  $1.00  Use  tickets  dated  January  22nd 

Auspices:  Auditorium  Committee 

FRANCK  R.  HAVENNER,  Chairman         WARREN  SHANNON         MILTON  MARKS 


at  4:00  o'clock.  Alexander  Stewart,  direcK 
of  the  choir,  has  for  some  years  made 
special  study;  of  traditional  Christmas  ar 
Easter  music  and  the  novel  programs  giv( 
twice  a  year  by  this  choir  have  attracts 
wide  attention.  Some  especially  beautif 
numbers,  several  of  them  not  heretofoi 
heard  in  Los  Angeles,  will  be  presented  th 
year,  the  additional  obligato  accompanimei 
of  violin  and  cello  furnishing  an  ef5ecti\ 
background  for  the  solo  and  chorus  selei 
'ions. 


IRENE  HOWLAND 

NICOLL 


CONTRALTO 


Lessons  in  Tone,  Interpretation,  Rep- 
ertoire,  French,    German,    Italian 
Diction,    Program    Building 


"She  succeeded,  both  by  the  beauty  of 
her  tone  and  the  excellence  of  her  inter- 
pretation, in  arousing  real  enthusiasm." 
— Musical  Courier   (New  York). 


2510  Van  Ness  Avenue,  San  Francisco 
Phone  Graystone  6634 


SPECIAL 

ANNOUNCEMENT 


World's 

Greatest 

Male 

Dancer, 

MIKHAIL 


MORDKIN 


and  His 

Famous 

RUSSIAN 

BALLET 

and 

Symphony 

Orchestra 

Ensemble 

of 

75 

THREE  GREAT  PROGRAMS 

"Aziade,"  Carnival  "Cupid  in 

Camp,"  "Chopiniana" 

and  Twenty  Wonderful    Divertissements 

FORTY  PRINCIPAL  DANCERS 

CORPS  DE  BALLET 

SYMPHONY  ORCHESTRA 

Columbia  Theatre 

ONE  JANUARY  ^  m 

WEEK    Evenings   (except  Sunday)     I    / 

ONLY  Matinees    Wed. -Sat.  *  ' 

Loge     Seats     $3.85;     Orchestra     $3.30     and 

$2.75;   Balcony  $2.20  and  $1.65;   Gallery 

$1.10   (Tax   Included) 


MAIL  ORDERS  NOW 

With   Check  and  Self-Addressed    Envelooe 
Management:    SELBY    C.    OPPENHEIMF.R 


PIETRO  CIMINI 

Symphonic  and  Operatic  Conductori 

Five  Years  with  Chicago  Opera   Company. 

San   Francisco  and    Los  Angeles 

Opera  Companies 

6414  Dix  Street  Hollywood,  Calii' 


:mber  20-31,  1926 
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STEIN  WAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


^HE  SAN  FRANCISCO  CONSERVATORY  OF  MUSIC 

3435  Sacramento  Street 
ERNEST  BLOCH,  ARTISTIC  DIRECTOR 

ADA   CLEMENT   and    LILLIAN    HODGHEAD,    Assistant    Directors 
nportant   additions   to  the    Faculty — GIULIO   SILVA,    Master   Teacher   of   Singing   from    the 
t.  Cecelia   Academy   of    Rome,   and    ROBERT    POLLAK,   eminent   violinist   and    head    of   the 
Violin   Department  of  the  Conservatory  of  Vienna.     Fall   opening,   August  16. 


■IZABETH    SIMPSON,    P'^""'  ^"'^'Sge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.     Phone  Berkeley  1310 


'VA  G.  ATKINSON  Contralto 


tiidio:  FAIRMONT  HOTEL 
Phone  Douglas  4278 


Concert  Management: 
ALICE  SECKELS 


FRANK  CARROLL 

GIFFEN 

VOICE  SPECIALIST 

inging  taught  in  all  branches,  and  in 
all   languages   required   in   opera 

Nigh  character  of  work  recognized 
by  famous  singers 

976  Chestnut  Street,  San  Francisco 
Phone  Graystone  3320 


GRIFFITH  ARTIST  SUCCESS 


Teresa  turn  Suden 

SOPRANO 


Available    for    Concerts, 

Oratorio,  Recitals  and 

Club  Programs 


140  West  Clay  Park,  San  Francisco 
Telephone  Pacific  2042 


arguerite  Cobbey,  prima  donna  colora- 
soprano,  now  touring  this  country  with 
)r  Chaliapin's  Opera  Company,  is  win- 
laurels  as  Rosina  in  The  Barber,  also 
onccrts  with  the  company.  Miss  Cob- 
is  a  California  girl  and  has  received 
entire  training  the  past  four  seasons 
L  Yeatman  Griffith,  renowned  vocal 
gogue  of  New  York  City.  The  follow- 
are  excerpts  from  the  press: 
le  Dayton  Herald,  Wednesday,  Novem- 
24,  1926— Marguerite  Cobbey  Is  Hit  in 
inine  Role — The  present  tour  which  is 
ake  the  company  across  country  to  the 
,t  Coast  should  be  a  veritable  triumph 
Vlarguerite  Cobbey,  the  young  American, 
played  Rosina.  We  repeat  nothing  quite 
splendid  in  feminine  loveliness  has  ap- 
ed on  the  local  stage.  To  that  add  a 
e  of  extreme  purity,  of  wide  range,  of 
control,  and  a  flirtatious  manner  which 

0  charming  as  to  almost   disarm  one  of 
thought  of  criticism.     There  surely  must 

1  great  future  ahead  for  the  very  vivaci- 
Miss  Cobbey. 

he  Dayton  Daily  News,  Wednesday,  No- 
ber  24,  1926— Marguerite  Cobbey  as 
ina  captured  the  hearts  with  her  bird- 
notes;  her  acting  showing  a  carefully 
•loped  talent  for  presentment.  Her  man- 
was  especially  that  of  the  young  woman 
se  love  aflfairs  are  not  moving  satisfac- 
y,  and  her  youth  made  its  appeal  with 
loveliness  of  face  and  her  distinct  charm. 


EMILIE  LANCEL 

CONTRALTO 


Art  Song  Programs  for  Music  Clubs 
and  Educational  Institutions 


December  15,  1926 — General  Session  of  Fall  In- 
stitute,  Civic  Auditorium,  San  Francisco. 

February  23,  1927 — Dominican  College  Artists 
Series,  San  Rafael. 

April  4,  1927 — Artists  Series,  Heinleine  Con- 
servatory,  Roseburg,   Oregon. 

April  6,  1927 — Artist  Course,  University  of  Ore- 
gon, Eugene,   Oregon. 


The  Dayton  Journal,  Wednesday,  Novem- 
ber 24,  1926 — Marguerite  Cobbey,  American 
coloratura,  who  sang  the  role  of  Rosina,  was 
a  delight  to  look  upon  and  a  pleasure  to 
hear.  She  possesses  a  pretty  face,  a  charm- 
ing smile,  grace  of  movement  and  a  very 
pleasing  voice. 


Bertha  Weber,  the  California  composer- 
pianist,  appeared  before  the  Etude  Club  in 
Berkeley  on  Monday  evening,  December  6, 
featuring  her  Alaskan  Suite  (which  she  in- 
cluded in  her  European  program),  preceding 
her  playing  with  explanatory  remarks  of  the 
legends,  as  well  as  a  lecture  on  Alaska 
proper,  including  facts  she  gathered  on  her 
tour  there.     On  this  occasion  she  played,  for 


KAJETAN  ATTL 

SOLO    HARPIST 

SAN    FRANCISCO    SYM  PHONY 

ORCHESTRA 

For  Concert  Engagements  and  instruction  ap- 
ply   1004  Kohler  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  5118 

Western  Representative 
LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA   CO, 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 

REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beginning  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 
Operatic     Institute    organized 
exclusively    for    the     develop- 
ment of  California  talent. 

ADDRESS: 

1949  GREEN  STREET 

Phone  Filhnore  6562 

For  particulars  inquire  Pacific  Coast 

Musical  Review 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Auditorium  Building,  Los  Angeles 


the  first  time,  a  new  composition  of  her  own 
entitled  Rain.  Her  audience  received  both 
her  playing  and  her  compositions  with  every 
token  of  enthusiasm. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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MABEL  RIEGELMAN 

Prima  Donna  Sofrano  Chicago  Grand  Opera  Co. 

Address,  Care  Personal  Representative:  M.  L.  Samuels,  485  California  Street,  San  Francisco 


CHALIAPIN  IN  THE   "BARBER" 


With  Feodor  Chaliapin,  tlic  world's  great- 
est singing-actor,  in  the  uproariously  funny 
role  of  Don  Basilio,  the  music  master,  Ros- 
sini's masterpiece,  The  Barber  of  Seville, 
will  be  given  at  the  Civic  Auditorium  on 
the  nights  of  January  18  and  19,  under  the 
local   inanagement   of   Frank  W.   Healy. 

Musical    Review    readers    will    be    glad    to 
learn    that    notwithstanding    tlie    great    ex- 
pense   attending    the    presenting    of    an    at- 
traction of  this  magnitude,  the  prices  of  ad- 
mission are  quite  reasonable.     Ordinarily,  $4 
is    asked    for   a   seat    at    a    Chaliapin    concert 
with  piano  accompaniment;  $7.50  was  asked 
for     a     seat     at     tlie     Casino     tlieatre     when 
Chaliapin  appeared  with  the  Chicago  Opera 
Company.     Entour,   Chaliapin's  management 
adheres   to    the   $6   scale   and    people   gladly 
pay    $22.50    for    a    pair    of    tickets    to    hear 
Chaliapin    at   the    Metropolitan.      At    Covent 
Garden,     London,     Chaliapin's     Barber    was 
rated  at  $25   for  two  seats.     Mr.   Healy  has 
made  the  prices  here  $2,  $3  and  $5.     Tickets 
are   now   on    sale   at    Sherman,    Clay    &    Co. 
Here  is  the  program:  The  Barber  of  Seville 
— Opera    in    Three    Acts — Book    by    Cesare 
Sterbini — (in    Italian) — Music    by    Gioachino 
Rossini — The     Count    of    Almaviva,    Joseph 
Bobrovich;  Dr."  Bartolo,  Giuseppe  La  Puma; 
Rosina,  Elvira  De   Hidalgo;   Figaro,  Giorgio 
Durando;  Don  Basilio,  a  village  organist  and 
music    teacher,    Feodor    Chaliapin;    Fiorello, 
Giacomo  Lucchini;   Berta,  Anna  Lissetzkaya; 
An     Official,     Giacomo     Lucchini;     Soldiers, 
Musicians,      Citizens;      Conductor,      Eugene 
Plotnikoff;  Concert  Master,  George  Gegner; 
Orchestra     Manager,      Vincent      S.      Fallen; 
Synopsis    of    Scenes — Act    I,    A    Scjuare    in 
Seville;   Act    II,   A   Room   in   the   House   of 
Dr.     Bartolo;    Act    III,    Same    as    Act     11. 
Scenery  designed  and  painted  by  Konstantin 
Korovine.      Costumes   designed   bj'   Konstan- 
tin     Korovine     and     executed     by     William 
Kogan.       Executive    Staff — Company     Man- 
ager,   S.     N.     Kournakoff;    Assistant    Stage 
Manager  and   Master  of  Wardrobe,  William 
Kogan;   Technical   Director  and   Chief   Elec- 
trician,    Frank     Kaiser;     Master     Mechanic, 
Walter  Brown;  Master  of  Properties,  Jas.  T. 
MacDoiiald. 


JOSIAH  ZURO'S  ACTIVITIES 


Josiah  Zuro  will  open  the  fourth  season 
of  his  Sunday  Symphonic  Society  on  Sun- 
day, January  9,  at  12:30  noon  at  the  Hamp- 
den theatre,  Broadway  and  Sixty-second 
street.  The  soloist  for  the  first  concert  will 
be  Marcel  Salzinger,  the  baritone,  who  will 
sing  the  aria  from  The  Flying  Dutchman. 
Mr.  Salzinger  hails  from  Vienna  and  has 
api)eared  in  opera  throughout  ]uiroi)e.  Since 
coming  to  America  he  has  appeared  on  tlu: 
concert  platform  and  has  given  several  New 
Vork  recitals.  Rev.  John  Haynes  Holmes 
of  the  Community  Church  will  address  tlic 
audience  briefly. 

Mr.  Zuro  will  open  his  program  willi 
Beethoven's  Egniont  Overture.  Air.  Salzin- 
ger will  appear  as  the  second  rnnnbcr  and 
the  concert  will  be  concluded  with  the  I'iflli 
Symphoii_v  by  Tschaikowsky.  These  con 
certs,  as  in  i)revious  seasons,  arc  positively 
free  to  the  public,  no  tickets  of  admission 
being  required.  The  Sunday  Symphonic 
Society  is  dependent  upon  volunl.iry 
subscriptions. 


MORDKIN   BALLET  PROGRAMS 


Two  of  his  most  faomus  solo  dances  will 
be  included  by  Mikhail  Mordkin  in  the 
sumptuous  program  which  he  is  presenting 
with  his  own  Russian  Ballet  company  ol 
over  75  distinguished  artists,  including  a 
symphonic  orchestra,  at  the  Columbia  thea- 
tre for  one  week  only,  beginning  on  January 
17,  and  in  Oakland  on  Friday  and  Saturday 
nights,  January  14  and  15,  under  the  Selby 
C.  Oppenheimer  management.  Termed  by 
many  connoisseurs  the  foremost  male  dancer 
of  the  world  today,  Mordkin  has  made  these 
two  divertisements,  called  Bow  and  Arrow 
Dance  and  the  Italian  Beggar  Dance,  par- 
ticularly his  own. 

The  Bow  and  Arrow  Dance  was  first  cre- 
ated by  Mordkin  as  a  special  number  in  a 
four-hour  ballet  called  Pharaoh's  Daughter. 
It  was  in  this  ballet  that  the  youthful  Mord- 
kin first  appeared  with  the  youthful  Pavlowa 
at  the  Imperial  Great  Theatre  of  Moscow  by 
s])ecial  command  of  Czar  Nicholas  11.  And 
it  was  in  the  Bow  and  Arrow  solo  which 
Mordkin  introduced  into  the  ballet  that  he 
made  the  first  great  sensation  of  his  careei'. 


ANNIE  LOUISE  DAVID 

HARP  SOLOIST  AND  TEACHER 

Studio:  Hotel  Fairmont,  San  Francisco 
Telephone  Douglas  8800 


Management  Alice  Seckels 


At  his  American  debut  with  Pavlowa  ; 
the  Metropolitan  Opera  House,  Mordkin  re 
l)eated  his  success  in  this  dance.  One  of  111 
critics  wrote,  "As  he  covered  the  vast  stai; 
of  the  Metropolitan  in  two  great  leaps,  li 
seemed  to  be  a  veritable  Prometheus  in 
bound."  In  the  Bow  and  Arrow  danc 
Mordkin  demonstrated  his  theory  that  tli 
male  dancer  was  not  a  mere  prop  to  suppoi 
an  alighting  prima  ballerina,  but  an  activ 
and  original  artist  in  his  own  right. 

The  Italian  Beggar  Dance,  originated  soni 
years  later,  in  Moscow  proved  an  iconoclasti 
hit  in  the  city  of  fixed  icons.  It  demonstrate 
another  of  the  many  Mordkin  theories.  Ba 
let  tradition  had  fixed  a  certain  number  c 
positions   which    the    feet    of  a   dancer   coul 


JIRTISTS  eOPIES 

OF  THESE  TWO 

B/ILL/JDS  SENT 

70  SINGERS  OH 

(REQUEST 


THE  FAR-AWA/ BELLS 


By  WEST£LL  GORDON 


THe        far  -  a  -  way  bells  are     ring-ing     My  thoughts  of  love   and     you ;         And  the 

fimmBmsmm 

6y  HAYDN  \NOOD 


All       throi)g^  the    jiight       there's    a  fit  -  tic  brown  bird   smg-  ing, 


OTHER   CHAPPELL  B/JLL/JD   SUCCESSES 

I  HEftQ.D   you  SINGING 
0,0   LOVELY  ROSE 
V\JHftTfl  WONDERFUL  H/OfiLD 
I  LOOK  INTO  YOUR  GARDEN 
ROSES    OF  PIC^FLDY 
FOR  YOU  /JND  ME 


IN  THE  QflQDEN  OF  TO-MOf^ROW 
ONE  LITTLE  DREfJM  OF  LOVE 
GOME  B/IGK  IN  DREAMS 
THE   VALLEY  OF  ROSES 
WOf^LD  15  V^miNG-fo-^fi^SUNRISE 
I  FOUND    YOU 


QHfkPPELL'HfiifiMS  INQJ^^^'.aJ'To'kt^ 
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Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal   Art 

AUTHORIZED   TO  TEACH   LOUIS 

GRAVEURE   METHOD 

Studios:     San    Francisco.    26    O'Farrell    Street; 

Oakland,   Kohler  &   Chase  Building 

For  At^potiitmciits   Tclcf^hoiic  Kraniy  -1796 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

iminican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
lie     Courses    Thorough    and     Progressive.       Public 
School    Music,    Accredited    Diploma 

WALLACE  A.  SABIN 

mist  Temple  Emanu-El,  First  Church  of  Christ 
Dtlst,  Director  Loring  Club.  San  Francisco,  Wednes- 
1915  Sacramento  Street,  Phone  Fillmore  7926; 
irday.  First  Christian  Science  Church,  Phone  Frank- 
1307;  Bes.  Studio,  3142  Leniston  Avenue,  Iterkelej', 
Phone  Piedmont  2423 

iSS  DOROTHEA  M  ANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

207    Cherry    Street,    Bet.   Washington   and    Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

ist    Conductor    San    Francisco    Summer    Symphony 
Experienced  European   Conductor,    Operatic 
Coach  and  Accompanist 
Complete  Training  for  Opera  and  Concert 
Advanced  Piano  Pupils  Accepted 

idence  Studio :   3232  Jackson   Street,    San   Franci.sco 
Telephone:    Fillmore  8240 

ASMORE  VOCAL  STUDIOS 

:e   506,    Kohler   &    Chase    Building,    San    Francisco 
J530  College  Avenue,  Berkeley.     Residence,  291 
Alvarado  Road,   Berkeley 

le  College  of  the  Holy  Names 

LAKE  MERRITT.   OAKLAND 
iplete    Conservatory    Course — Piano,    Harp,    Violin, 
Cello,   Voice,    Counterpoint,    Harmony,    History 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,   San  Francisco  Conservatory 

of  Music 

3435    Sacramento    Street        ::        San   Francisco 

Phone   Fillmore  898 


lake.  Mordkiii  introduced  a  new  one — and 
what  a  one!  lie  turned  his  toes  in — he  ac- 
tually stood   pigeon-toed! 

The  elite  of  Moscow  society — seats  arc 
iiereditary  for  the  Imperial  ballet — stopped, 
looked,  listened  and  gasped.  Toes  in!  Un- 
lieard  of!  Blasphemous!  Mordkin  laughed. 
Why  not?  Italian  beggars  didn't  know  any- 
thing about  the  fixed  positions  of  toes,  and 
lie  was  giving  a  dramatic  interpretation  o( 
an  Italian  beggar.  The  discussion  devel- 
oped into  almost  an  affaire  of  the  turned-iii 
toes,  and  Mordkin  won  his  point.  He  had 
broken  open  the  locked  gate  of  ballet  tradi- 
tion, and  unlimited  possibilities  now  pre- 
sented themselves  in  ballet  interpretation. 
The  Italian  Beggar  Dance  became  a  classic 
of  the  new  freedom  of  the  ballet. 

A  score  of  other  divertisements  will  be  in- 
cluded in  Mordkin's  present  program,  as 
well  as  four  great  ballets,  Aziade,  Chopiniana, 
Cupid  in  Camp  and  Carnival.  Appearing  in 
support  of  Mordkin  there  will  be  three  out- 
standing artists  of  the  ballet:  Vera  Nemtschi- 
nova,  premiere  danseuse  with  DiaghilelT's 
Ballet  Russe;  Hilda  Butsova,  prima  ballerina 
with  Pavlowa,  and  Pierre  Vladimiroff,  part- 
ner of  Karsavina. 

Vladimir  Bakaleynikoff,  brilliant  conductor 
of  the  Moscow  Art  Theatre  musical  studio, 
will  direct  the  orchestra  accompanying  the 
troupe  on  tour.  The  sumptuous  stage  set- 
tings and  costumes  were  especially  designed 
for  this  tour  by  Boris  Anisfeld,  the  world- 
famous  artist  and  scenic  designer  for  Diaghi- 


IlIi  s  Ballet  Russe  and  the  New  York  Mctro- 
l»i.'litan  Opera  House. 


Anna  Louise  David,  the  well-known  Amer- 
itaa  harpist,  lelt  for  the  East  to  fill  a  num- 
ber of  engagements  contracted  for  prior  to 
her  change  of  residence  from  New  York  to 
San  Francisco.  She  endeavored  to  find  a 
substitute  to  fill  these  dates  in  her  place,  but 
was  not  successful  in  finding  anyone  suitable 
to  those  who  made  arrangements  with  her. 
This  change  in  her  plans  necessitates  her 
aljsence  from  this  city  for  a  few  months, 
after  which  she  will  resume  her  concert 
work  and  teaching  in  California.  Just  prior 
to  her  departure  for  the  East  Miss  David 
appeared  in  five  concerts  in  California, 
namely  on  November  28,  December  2,  a  re- 
turn engagement  with  KPO  radio  station, 
and  a  recital  in  Woodland  on  November  21. 


NOTE 

To  PIANO  TEACHERS 
and  STUDENTS: 

The  Second    Edition   of  the 

"STEINEGGER  CHORD  STUDIES" 

(Complete) 
JUST  OFF  THE  PRESS 

$1.00  Net 

Order  from  Your  Music   Dealer,  or 
3002  Clay  Street,  San  Francisco 


Lillian  Bimiingham  tX"^,;,, 

Complete  Course  of  Operatic  Training 
2730  Pierce  Street p^^ne  Fillmore  5453 


MRS.  GILBERT  MOYLE,  Soprano  ^  singer  who_Teaches  and 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


a  Teacher  Who  Sings" 

Phone    Ashberry    1679 


Teacher  of   Piano,   Organ, 
Harmony 


MISS    ELIZABETH    WESTGATE 

Organist   and    iVlusical    Director   of   First   Presbyterian    Church,   Alameda       Home"  Studfo-    1117    Par.. 
Street.    Alameda.      Telephone    Alameda    155       Thursdays.    Mer'riman    School     5^7    lldo^ado    Avenue 

Oakland.     TelephDne  Piedmont  2770 


MUSIC  PRINTING? 


521    HOWARD  STREET 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 

SAN    FRANCISCO 

lOSFPH    n R F  VF N    V**'"  specialist.  For  Ten  Years  Director 
OKJUL^l    II    VilXILi  V  Hill    Coburg  Opera  School-Master  Classes  Berlin 

Teacher  of  GERTRUDE  WEIDEMANN  and  Other 

Prominent  European  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10TH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1926 

Assets $109,430,478.72 

Capital,  Reserve  and  Contingent  Funds 4,400,000.00 

Employees'   Pension    Fund    over    $557,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4}i)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
gram.s.  All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully imless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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SAMOILOFF  WORKS   OVERTIME 


[Special    New    York   Correspondence   to   the 
Pacific   Coast   Musical  Review] 

It  is  very  seldom,  if  ever,  that  we  see  an 
announcement  tliat  a  vocal  teacher's  teach- 
ing time  is  entirely  filled.  However,  this 
is  what  we  read  in  the  advertisements  of 
Lazar  S.  Samoilofif,  noted  teacher  of  voice. 
On  speaking  to  him  regarding  his  work  he 
merely  shrugged  his  shoulders,  "Success- 
ful? Well,  I  will  give  you  a  brief  outline 
of  my  last  summer's  work  and  let  you  judge 
for    yourself. 

"In  May  last  year,  I  was  invited  by  David 
Campbell,  director  of  the  Ellison-White  Con- 
servatory in  Portland  and  president  of  the 
Oregon  Music  Teachers'  Association,  to 
speak  on  music  in  general  before  the  musical 
convention  held  in  Roseburg,  Ore.  There  I 
met  so  many  delightful  people  and  various 
teachers  who  were  eager  to  learn  more  of 
their  art,  that  by  their  persuading,  I  was 
induced  to  hold  a  master  class  in  Portland 
at  the  close  of  the  Summer  Master  School 
in   San   Francisco,    Calif. 

"For  the  past  three  years  San  Francisco 
has  been  the  home  of  the  Master  School 
of  Alusical  Arts  of  California,  of  which  I  am 
director  and  Alice  Seckels,  pianist,  is  man- 
ager. This  season  twelve  weeks  were  spent 
there  and  I  had  such  teachers  associated 
with  me  as  Germaine  Schnitzer,  Emil  Polak, 
Sigismund  Stojowski,  Annie  Louise  David 
and  my  very  able  coach,  Andrew  Koste- 
lanetz.  It  was  a  great  pleasure  to  me  to 
have  two  of  my  pupils,  Eva  Atkinson,  con- 
tralto, and  John  Uppman,  baritone,  selected 
by  Gaetano  Merola  to  sing  in  an  opera  con- 
cert with  orchestra  in  the  Auditorium  before 
a  capacity  house  of  7500  people  and  again 
with  the  De  Feo  Opera  Company.  Botli 
of  these  singers  were  given  much  praise  by 
the  press  as  well  as  the  audiences. 

"At  the  close  of  those  interesting  weeks 
spent  in  San  Francisco,  I  kept  my  promise  to 
go  to  Portland,  Ore.,  but  not  before  visiting 
my  one-time  pupil,  Mrs.  Voye,  who  is  now 
using  her  teacher's  course  to  good  advantage 
in  the  little  city  of  Klamath  Falls,  Ore.  My 
two  days  there  were  occupied  mostly  in  giv- 
ing lesson  to  Mrs.  Voye's  pupils  and  I  was 
only  sorry  that  time  was  pressing,  but  Port- 
land students  were  awaiting  my  arrival 
which  necessitated  my  hurrying  on.  Having 
as  my  manager,  Ruth  Creed,  the  able  secre- 
tary of  Ellison-White  Conservatory,  I  gave 
some  200  lessons  in  the  ten  days.  Thus  be- 
gan my  activities  in  the  Northwest. 

"Among  the  unusual  voices  that  was 
brought  to  my  attention  was  that  of  a  young 
girl,  Irlene  Athey.  She  has  a  most  ex- 
traordinary voice,  perhaps  the  highest  in 
the  world.  I  was  surprised  and  delighted 
when  she  sang  with  ease  to  an  F  sharp, 
thrilled  at  her  G,  but  when  she  reached  A 
flat  with  the  ease  of  the  G,  my  heart  al- 
most stopped  beating.  But  like  most  of  the 
talented  people  her  lessons  have  been  ham- 
pered by  the  lack  of  that  necessary  "root 
of  all  evil."  Being  acquainted  with  the 
editors  of  the  various  newspapers,  I  went 
to  them  with  the  hopes  that  they  would 
assist  me  in  helping  this  talent  to  be  de- 
veloped. They  were  very  generous  and  gave 
nie  space  in  their  papers  through  which  she 
has  been  given  benefit  concerts  and  engage- 
ments at  the  various  theatres.  Now  if  all 
goes  well  I  will  soon  have  the  delight  to 
develop  such  an  extraordinary  voice. 

"Next  summer  will  find  me  back  in  San 
Francisco  and  Portland  where,  Miss  Creed 
writes  me,  already  forty  pupils  have  regis- 
tered for  the  five  weeks  course.  This  year 
I  shall  also  include  Seattle,  Wash.,  in  my 
itinerary. 

"On  my  return  home  from  the  Coast  I 
had  barely  time  to  greet  my  family.  I  ar- 
rived about  9:30  and  at  11:30  I  gave  my 
first  lesson  for  my  winter  season.  There- 
were  Julia  Claussen  and  Helen  Stanley,  both 
anxious  for  help  on  their  concert  programs. 
Bianca  Saroya.  Gladys  Axman,  Consuelo 
Escobar    and    Dimitre    Onofrei    of    tlie    San 


Carlo  Opera  Company  were  all  here  wait- 
ing to  work  with  me,  also  Gladys  St.  John, 
Rita   Minton  and  many  others. 

"Some  of  my  advanced  pupils  will  broad- 
cast every  second  week  from  the  Hotel 
Roosevelt  radio  station  WRNY  as  they  did 
last  year.  Others  will  appear  in  recitals 
such  as  are  held  at  the  De  Witt  Clinton 
High  School,  to  accustom  them  to  appear 
Ijefore  the  public. 

"A  novel  feature  this  season  will  be  my 
classes  open  to  the  public  at  Wurlitzer  Hall. 
I  experimented  with  this  in  San  Francisco 
this  summer  and  it  proved  such  a  success 
with  the  people  who  taught,  those  who 
wanted  to  know  my  method  of  teaching,  and 
those  who  wished  to  study  that  why  not  give 
llie  people  in  New  York  this  same  oppor- 
tunity. I  sing  at  the  classes  myself  to  show 
llicm  how  to  turn  each  little  phrase.  I  teach 
them  how  to  walk,  how  to  carry  themselves 
and  all  those  little  subtleties,  also  the  fine 
points  of  ensemble  singing.  The  public  up 
to  this  time  has  heard  only  the  finished  re- 
sults but  people  are  getting  more  anxious 
for  the  knowledge  of  how  these  results  are 
obtained.  The  day  is  here  when  a  vocal 
teacher's  method  of  instruction  must  be  as 
open  as  the  great  universities  or  any  factory 
that  manufactures   a  public   utility." 

So  runs  the  brief  outline  of  a  sincere  and 
earnest  teacher's  schedule.  May  he  continue 
the   success  he  so  richly  deserves. 


December  20-31,  1< 
SYMPHONY  CONCERTS 


Mabel  Hill  Redfield,  the  widely  known 
pianist  and  teacher,  presented  Arthur  J.  Mc- 
Houl  in  a  piano  recital  at  the  Piano  Club  in 
Berkelej'  on  Tuesday  evening,  December  14. 
Mr.  McHoul  was  assisted  by  Aileen  Piggott, 
soprano.  The  following  program  was  suc- 
cessfully interpreted  before  a  demonstrative 
audience:  Pastorale  (Scarlatti),  Capriccio 
(Scarlatti),  Sonata  (Haydn),  Mr.  McHoul; 
In  Autumn  (Curran),  Long  and  Long  Ago 
(Turner-Maley),  The  Answer  (Terry),  Mrs. 
Piggott;  Etude,  op.  25,  No.  1  (Chopin),  Noc- 
turne, op.  1)1 ,  No.  2  (Chopin),  Etude,  op.  25, 
No.  11  (Chopin),  Mr.  McHoul;  Dawn  in  the 
Desert  (Ross),  The  Garden  Wind  (Fenner), 
A  Spirit  Flower  (Campbell-Tipton),  Mrs. 
Piggott;  La  plus  que  lente  (Debussy),  May 
Night  (Palmgren),  Etude  en  forme  de  valse 
(Saint-Saens),   Mr.  McHoul. 


MAUD  ALLAN  AT  THE  ORPHEUM 


Maud  Allan,  the  distinguished  impression- 
istic dancer,  will  appear  at  the  Orpheum 
during  the  week  beginning  Saturday,  Janu- 
ary 15.  Miss  Allan  is,  beyond  doubt,  the 
foremost  exponent  of  the  classic  dance  be- 
fore this  country  today.  She  is  not  only 
one  of  the  greatest  artists  in  this  direction 
ever  appearing  before  the  public,  but  she 
also  may  safely  be  regarded  as  the  founder 
or  originator  of  that  refined  and  "musi- 
cianly"  type  of  terpsichorean  art  which  sets 
itself  the  task  to  become  associated  with 
classic  musical  literature  without  causing  any 
objection  from  the  niost  fastidious  musical 
connoisseurs. 

Last  summer  Maud  Allan  appeared  at 
Hollywood  Bowl,  and  her  "interpretation"  of 
Tschaikowsky's  Symphony  Pathetique  proved 
one  of  the  sensational  features  of  that  noted 
summer  symphony  season.  If  we  are  not 
mistaken,  Alfred  Hertz  conducted  the  Holly- 
wood Bowl  Symphony  Orchestra,  and  the 
event  was  one  of  the  most  refined  ever  wit- 
nessed at  that  huge  place,  a  monster  audi- 
ence of  about  20,000  people  attending.  The 
Orpheum  has  lately  introduced  a  number  of 
distinguished  artists  noted  in  the  musical 
world:  the  famous  Russian  vocal  artist, 
Sloboskaya,  who  made  such  an  impression 
when  coming  here  first  with  the  Ukrainian 
National  Chorus;  Kerekjarto,  the  great  vio- 
linist; Lady  Oden-Pearse,  the  English  vio- 
liniste,  and  others.  It  would  be  difficult  to 
recall  any  place  of  entertainment  that  offers 
such  excellent  attractions  at  so  modest  a 
price  of  admission. 


The  San  Francisco  Symphony  Orcliest 
under  the  matchless  direction  of  Aifi 
Hertz,  will  give  the  sixth  popular  concert 
the  current  season  at  the  Curran  theatre 
Sunday  afternoon,  January  16.  Since  thi 
Sunday  concerts,  both  the  regular  and  pc 
ular,  have  been  broadcast  over  radio  stat: 
KPO,  Hale  Brothers  and  the  San  Francis 
Chronicle,  attendance  has  grown  astoui 
ingly,  and  the  two  last  events  proved  to 
attended  by  specially  big  audiences.  Tl 
people  who  thought  that  the  radio  would 
jure  attendance  will  find  that  their  judguK 
was  somewhat  at  fault. 

The  writer  has  heard  two  or  three  C( 
certs  over  the  radio,  one  of  the  programs 
had  heard  at  the  Friday  concert,  and  fot 
that,  while  it  is  possible  to  obtain  much  pie 
ure  and  gratification  from  listening  to  Alfi 
Hertz  and  the  San  Francisco  Symphony  ( 
chestra  over  the  radio,  there  are  many  of  I 
liner  details  lost,  inasmuch  as  the  brass  a 
percussion  instruments  frequently  drown  c 
the  strings.  Nevertheless,  these  radio  broi 
castings  afford  sufficient  delight  to  indi 
many  people  who  otherwise  might  not 
tend  th§se  concerts  to  hear  them  as  tli 
actually  sound. 

Whether  you  have  a  radio  or  not,  it  \\ 
certainly  afford  you  great  pleasure  to  he 
the  program  announced  on  page  8  of  tl 
issue  either  at  your  home  or,  better  still, 
the  Curran  theatre  on  Sunday  afternoon,  J'3 
uary  16.  There  is  no  greater  delight  th 
listening  to  Alfred  Hertz  and  the  San  Fra 
Cisco  Symphony  Orchestra  interpret  the 
lighter  classics  in  such  a  manner  as  to  aroi; 
large  audiences  to  cheers  and  sustained  a 
plause.  Their  enthusiasm  has  not  abat 
one  particle  ever  since  Mr.  Hertz  took 
the  baton  here  in  1915. 

The  eighth  pair  of  symphony  concerts  w 
take  place  at  the  Curran  theatre  on  Frid 
and  Sunday  afternoons,  January  21  and  i 
There  will  be  a  specially  attractive  featu 
associated  with  this  eighth  pair  of  concer 
Ernst  von  Dohnanyi,  the  famous  Hungari 
composer-conductor,  will  not  only  condi 
his  own  D  minor  symphony,  but  he  will  al 
play  Beethoven's  G  majpr  concerto,  beii 
a  pianist  of  the  highest  innk,  as  has  be 
shown  at  the  time  he  played  with  the  Chai 
ber  Music  Society  of  San  Francisco  last  se 
son.  It  is  indeed  very  rarely  that  the  mu; 
cal  public  of  San  Francisco  has  an  opport 
nity  to  hear  a  distinguished  composer  wl 
is  also  a  conductor,  and  this  eighth  pair 
concerts  should  therefore  be  crowded  to  t 
doors.  

The  Musical  Courier  Extra  of  New  Yo 

published  in  its  issue  of  November  27  t 
following  evidences  of  Sherman,  Clay  &  Co 
remarkable  activities  during  the  year  abo 
to  close: 

"Sherman,  Clay  &  Co.,  which  issued  a  i 
port  early  in  Onjlober  for  the  first  ni 
months  of  the  year,  now  reports  one  of  t 
l)est  10  months  in  the  history  of  this  mo 
than  50-year-old  company,  according  to  a 
nounccment  made  by  Peirce,  Fair  &  C 
Net  sales  for  the  10  months  of  the  year  a 
nuore  than  $1,000,000  in  excess  of  the  sai 
period  last  year.  Net  profits  before  Fedei 
income  taxes,  but  after  depreciation,  we, 
more  than  twice  annual  dividend  requir 
ments  of  the  prior  preferred  stock,  anioui 
ing  to  approximately  $200,000.  Since  off( 
iiig  of  this  stock,  three  years  ago,  more  th; 
$141,000  par  value  of  stock  has  been  retire 
The  ratio  of  current  assets  to  current  liabi 
ties  is  in  excess  of  three  to  one  and  n 
current  assets  per  $100  of  prior  preferr 
stock  outstanding  is  more  than  $200  p 
share.  It  is  believed  that  business  for  t 
remainder  of  the  year  will  hold  its  own  wi; 
1925,  and  that  the  company  will  exceed  » 
greatest  year  in  the  past  by  a  wide  margi, 
The  last  two  months  of  each  year  have  t 
ways  been  those  of  the  greatest  sales  for  tl' 
company." 
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/IRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 

in  Europe 


AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
Studio:   Room  700,  26   O'Farrell  Street,  San   Francisco 
Studio:    Sutter  2926 — Phone — Residence:    Fillmore  4739 


FOR  SALE 

Upright    Piano — Best    Condition.      For    Informa- 
tion ADDly   Room  801,  26  O'Farrell   Street,  Phone 
Garfield  5250. 


ICHILLE  L.  ARTIGUES       ALMA  SCHMIDT-KENNEDY      CALIFORNIA  K  CALLING  YOU 


duate  of  Schola  Cantorum,  Paris.  Organist  St 
•y's  Cathedral.  Piano  Department,  Hamlin  School. 
Organ  and   Piano,   Arrillaga    Musical   College. 


PIANIST 

Studio:    1537   Euclid  Avenue,   Berkeley,    Calif. 
Phone   Berkeley  6006 


A  New  Song  by 

ABBIE  NORTON  JAMISON 

602  Calif.  Music  Co.  Bldg.  Lo«  Angele* 


PAULA  A.  CORNELY         MRS.  ZAY  RECTOR  BEVITT      Mme.  Anna  Ruzena  Sprotte 


ZZO    CONTRALTO— CONCERT,    ORATORIO, 
VOICE    CULTURE    AND    COACHING 
REGAL   ROAD  BERKELEY,   CALIF. 

Phone  Ashberry   1152 

lERRE    DOUILLET,    PIANO 
IITALIA  DOUILLET,  VOICE 

ne  Sutter  7387  905   Kohler  &   Chase  Building 

DOMENICO  BRESCIA 

VOICE   SPECIALIST— COMPOSITION 

Studio:    603-604    Kohler   &    Chase    Building 

Phone  Garfield  6728 


idame  Charles  Poulter — Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27th   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER   OF   SINGING 
Itudio:    36   Gaffney   Building,   376   Sutter   Street 
le   Douglas   42.^1  Res.    Phone    Kearny   2349 

^E.  SOPHIE  SAMORUKOVA 

SOPRANO 

ialist   of  voice   development    (bel-canto).     Prepara- 
for    opera,    concert    and    church.     Diction    in    all 

required    languages 
Hyde   St.,   San  Francisco.   Phone  Graystone  0514 

RS.  M.  E.  BLANCHARD 

TEACHER   OF   SINGING 
Opening  of   Season   1926-1927,   August   16 
io:  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

/ELYN  SRESOVICH  WARE 

Pianist  and  Accompanist 

Studio:    2355  POLK   STREET 

Phone  Graystone  5542 

SEPH  GEORGE  JACOBSON 


PIANO 


le  Evergreen  6383 


527  43d  Avenue 


lADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 
Available  for   Opera,    Concert   and   Oratorio 
isidence  Studio:   798   Post   Street,   San  Francisco 
Phone   Franklin    1888 

ELWINCALBERG 

PIANIST   AND    TEACHER 
East    16th    Street,    Oakland — Phone    Merritt    3866 
Francisco,    Mondays,    126   Post   Street,   Room   307 

JANET  HALE 

PIANIST 
Kohler  &   Chase   Building.        Phone:    Garfield  684 
Residence  Phone:    Fillmore  7021 

R.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO   INSTRUCTION 
-1010  Kohler  &   Chase  Bldg.   Phone:  Garfield  2574 
iesidence  283  30th  Ave.    Phone  Evergreen   5060 

ETTA  McCUE 

TEACHER   OF   SINGING 
Voice,   Sight-Reading,  Ear  Training,   Harmony 
Jones    Street,    San    Francisco;    Phone   Pros.    9069 

3SE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:   3107  Washington   Street 

Phone  Fillmore  1847 


PIANO   AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funston  Avenue 

Phone  Bayview  1820 

MARION  RAMON  WILSON 

Dramatic     Contralto.       Opera     Successes     in     Europe. 

Concert    Successes    in    the    United    States.      Address: 

2027   California   Street.  Phone  Walnut  4355 

ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 

BEATRICE  CLIFFORD 

ACCOMPANIST 

Residence  Studio:  1254  Taylor  Street 
San  Francisco 


ESTHER  HJELTE 

PIANIST  AND   TEACHER 

Recently  Returned  from  Study  in  Paris 

725  HADDON  ROAD  OAKLAND 

Phone  Glencourt  1838 


NORMA  GARRETT 

MEZZO-SOPRANO 
Box   2275,    Mill   Valley  Phone  Mill   Valley   399J 


OAKLAND  STUDIO  FOR  RENT 

The  artistic  home  studio  of  the  late  Percy  A.  R. 
Dow  is  available  several  days  each  week.  Conve- 
niently located  in  the  Claremont-Rockridge  district, 
near   Berkeley. 

For  information,  write  Mrs.  Dow,  5622  Ocean  View 
Drive.      Phone    Piedmont    2590. 


FOR  RENT 

TWO    VIRGIL    PIANOS    (Dummy    Pianos) 

For   information   apply   Pacific   Coast 

Musical  Review 

HENRIK  GJERDRUM 

PIANIST 
Phone   Fillmore   3256  2321    Jackson    Street 

CHALIAPIN'S  "BARBER" 


On  next  Tuesday  and  Wednesday  nights  at 
the  Civic  Auditorium,  San  Francisco,  January 
18  and  19,  Feodor  Chaliapin,  the  giant  Russian 
basso  and  a  company  of  100  will  be  presented 
by  Frank  W.  Healy  in  Rossini's  comic  opera 
masterpiece  The  Barber  of  Seville.  Ticket 
liolders  for  these  performances  are  assured  of 
iiaving  exclusively  the  artistic  services  of  Chali- 
apin, for  he  will  not  otherwise  appear  in  opera 
or  concert  for  a  period  of  at  least  four  years. 

Chaliapin  selected  the  assisting  artists,  di- 
rected the  stage  and  superintended  the  building 
of  the  scenery  and  costumes.  Elvira  de  Hi- 
dalgo, Spanish  coloratura  of  much  renown,  i'^ 
tile  Rosina  and  the  musical  director  is  Eugene 
Plotnikoff,  who  was  Chaliapin's  co-worker  in 
Russia.  Konstantin  Korovine,  located  in  Paris, 
designed  and  executed  the  scenery  and  cos- 
tumes.   

One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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December  20-31,  1 


SECKELS'  MATINEE  MUSICALE 

Fresh  from  triuiiiphs  in  Itah'  and  through- 
out the  United  States,  Mmc.  Josephine  Luc- 
chese,  the  renowned  American  coloratura 
soprano,  conies  to  San  Francisco  and  will 
sing  for  the  Alice  Seckels'  Matinee  Musicalc 
patrons  in  the  gold  ballroom  of  the  Fairmont 
hotel  Wednesday  afternoon,  January  19,  at 
2:30  o'clock. 

This  young  American  girl,  born  in  San 
Antonio,  Texas,  and  trained  solely  in  this 
country,  with  youth,  beauty  and  a  rare 
voice,  has  an  enviable  record  of  achievement 
covering  but  five  short  years  of  opera  and 
concert  work.  Still  in  her  early  twenties,  she 
has  come  to  the  forefront  of  American  sing- 
ing circles.  In  the  operas  Lucia,  Rigoletto, 
Tales  of  Hoffman,  Traviata,  Barber  of  Se- 
ville, Carmen,  Lakiiie,  L'Elisir  d'Aiiiore  and 
others,  she  captivated  her  audiences  by  her 
work,  according  to  the  music  authorities  ol 
New  York  and  the  larger  cities.  Her  suc- 
cesses with  the  Ravinia  Park  Opera,  at  the 
Teatro  Nacional  and  vi'ith  several  other 
world-known  organizations  have  been  aqually 
as  well  pronounced. 

Her  program  will  include  two  arias,  Una 
voce  poco  fa,  from  The  Barber  of  Seville 
(Rossini),  and  Je  suis  Titania,  from  Mignon 
(Thomas),  as  well  as  the  following  songs: 
Nel  cor  piu'  non  mi  sento  (i'aisiello).  Con 
vezzi  e  con  lusinglie  (Mozart);  Milonguita 
(Carreras),  Amappla  (Ue  Arellano);  Quand 
je  dors  (Liszt),  Tes  yeux  (Rabcy);  Ninna, 
nanna  (Sodero),  Canto  di  capinera  (Betti- 
nelli);  Kerry  Dance  (MoUoy),  If  I  Were  a 
Raindrop  (McGee),  The  Nightingale  of  Lin- 
coln's  Inn   (Oliver),  The  Answer   (Terry). 


CHILDREN'S  THEATRE 


The  1927  season  of  the  Children's  theatre 
will  open  at  the  Women's  City  Club  on  Sat- 
urday afternoon  with  a  gala  performance  ol 
The  Silver  Slipper,  a  one-act  fantasy  founded 
on  a  Russian  fairy  tale,  by  Henry  Kirk. 
The  second  half  of  the  performance  will  be 
given  over  to  a  musical  play  in  four  scenes. 
The  Pirate  and  the  Goldfish,  by  Lucy  Alan- 
son  Cuddy  arid  Mary  Weaver  McCauley. 
The  performance  will  be  repeated  every  Sat- 
urday for  three  weeks,  when  it  will  be  re- 
placed by  The  Black  King,  a  marionette 
play  by  Perry  Dilly.  About  20  children  are 
in  the  cast.  The  plays  will  be  directed  by 
Mrs.  Cuddy,  who  has  been  putting  on  the 
juvenile  productions  for  a  number  of  years. 
The  project,  begun  on  a  very  modest  scale, 
has  grown  swiftly  with  each  season,  and  edu- 
cational groups  all  over  the  bay  region  are 
interesting  themselves  in  the  work. 

The  season  will  continue  well  into  the 
spring.  The  staff  of  the  theatre  consists  of 
Lucy  Alanson  Cuddy,  Gerda  Wismer  Hoff- 
man, Rudolph  Schaeffer,  Mary  Weaver  Mc- 
Cauley, Perry  Dilly  and  Alice   Metcalf. 


GRIFFITH  ARTISTS  ABROAD 


Lavinia  Darve,  prima  donna  lyric  soprano, 
has  met  with  splendid  success  abroad  in  grand 
opera  this  past  season.  Miss  Darve  has 
sung  the  title  roles  of  Thais,  Manon  and 
Tosca  at  the  Opera  Comique,  Paris,  receiving 
instantaneous  recognition.  She  has  also  had 
many  appearances  in  Germany,  Austria  and 
Italy.  Miss  Darve  has  studied  and  coached 
several  seasons  with  Yeatman  Griffith. 

Strella  Wilson,  prima  donna  soprano  of 
the  Gilbert  and  Sullivan  Opera  Company, 
who  returned  to  Melbourne,  Australia,  this 
past  year  to  join  that  organization,  has  been 
adding  to  her  laurels  by  winning  noteworthy 
success  as  Princess  Ida  in  the  opera  of  that 
name.  Miss  Wilson  recently  received  the 
unanimous  praise  of  the  press  both  for  her 
beautiful  singing  and  fine  histrionic  powers. 
Miss  Wilson  studied  and  coached  last  season 
with  Yeatman  Griffith  in  his  New  York 
studios. 


•KOHLER  &  CHASE- 

(Established  1850) 

Pianos,  Pipe  Organs,  Phonographs,  Radios 


KOHLER  &  CHASE  GRANDS  $850 

$25  down — 3  years  to  pay 

FREE  BENCH  NOTHING  EXTRA  TO  BUY  FREE  DELIVERY 

NO  INTEREST  TO  FIGURE— FIRE  INSURANCE  INCLUDED 

NO  Grand  is  more  conscientiously  made  than  the  Kohler  &  Chase.  It  is  constructed 
for  tone  and  durability — and  only  the  best  material  and  finest  craftsmanship. 
Kohler  &  Chase  pianos  have  been  favorites  with  pianists,  singers  and  lovers  of  music 
for  over  three-score  of  years.  ^\ 

Tetrazzini  wrote :  "Never  zvill  I  forget  the  beautiful  tone  of  the  Kohler 
&  Chase  Grand  Piano  upon  which  viy  accompaniments  zvere  played.  It 
was  an  Inspiration." 

The  new-style  S  is  the  smallest  Kohler  tS:  Chase  Grand  we  have  ever  presented— 
and  it  is  a  true  Kohler  &  Chase  through  and  through.  Unlike  most  small  grands  it  is 
built  like  a  concert  grand  with  tension  posts  and  full  bolted  construction,  assuring 
permanency  of  its  singing  tone.  None  but  expensive  Grands  are  so  built.  We  give 
greater  value  in  Kohler  &  Chase  Pianos  than  we  give  in  any  other  make,  because  they 
are  our  very  best  advertisement. 


•KOHLER  &  CHASE- 

111  O'Farrell  Street  (Next  to  the  Orfhetcm  Theatre) 
New  Telephone :  Garfield  5000 


m  THE  OLDEST  MU5ICAL  JOURNAL  IHTHE  GEEAT  WEST  jJI 


L.  LI.     No.  7 


SAN  FRANCISCO,  JANUARY  5-19,  1927 


Five  Cents 


AETANO  MEROLA  ANNOUNCES  FOURTH  SAN  FRANCISCO  OPERA  SEASON 


lusually   Attractive   Repertoire   Includes   Wagner's   Tristan   und   Isolde,   With   Alfred   Hertz   Conducting;   Puccini's 
Turandot;  Giordano's  The  Jest;  Verdi's  Falstaff  and  Thomas'  Mignon — Among  Artists  Will  Be 
Martinelli,  Bori,  Scotti,  Laubenthal,  Alsen  and  Lawrence  Tibbett 


*lans  for  a  two  and  a  half  week  season, 
itding  the  production  of  13  operas,  with 
I  novelties  and  three  revivals  were  out- 
;d  recently  at  the  annual 
eting  of  the  San  Francisco 
era  Association  held  in  the 
lian  room  of  the  St.  Francis 
el.  Robert  I.  Bentley,  presi- 
it  of  the  San  Francisco 
era  Association,  presided, 
rhe  novelties  to  be  presented 
Giacomo  Puccini's  post- 
nous  work,  Turandot,  pre- 
ted  for  the  first  t'me  in  this 
intry  by  the  Metropolitan 
;  season,  Le  Cena  Delle 
fife  (The  Jest)  by  Umberto 
irdano,  and  Verdi's  Falstaff. 
)f  the  three  revivals,  one  is 

be  Wagner's  Tristan  und 
Ide  which  is  to  be  sung  in 
•man.  This  is  the  first  ven- 
t  of  the  San  Francisco 
era  Company  in  German 
ra.  At  the  request  of 
itano  Merola,  general  direc- 

Alfred  Hertz,  conductor  of 

San  Francisco  Symphony 
:hestra  and  for  many  years 
Lgnerian  conductor  of  the 
tropolitan,  will  conduct  this 
formance.  The  other  re- 
al is  Thomas'  Mignon.  the 
er  to  be  sung  in  French. 

n  the  standard  repertoire 
I  be  Verdi's  Aida,   Puccini's 

Boheme,  Leoncavallo's  I 
?Hacci,  Puccini's  La  Tosca 
1  Verdi's  II  Trovatore,  all  in 
lian  and  Bizet's  Carmen  and 
jnod's  Romeo  et  Juliette, 
h  to  be  sung  in  French, 
ioupled  with  this  announce- 
tit,  was  the  report  of  Ed- 
"d  F.  Moffatt,  secretary- 
isurer  of  the  Opera  Asso- 
:ion,  showing  that  the  fourth 
lual  season  last  fall  was  a 
incial  success  on  a  scale 
lal  to  that  of  the  previous 
rs.  The  season  of  last  fall 
isisted  of  12  performances 
I  took  in  a  gross  of  $168,- 
.72.  The  total  cost  of  the 
son  was  $166,059.62,  leaving 
f  a  nominal  profit  of  $2285.10 

the  San  Francisco  Opera 
ociation. 

"he     average      receipts 
formance    was    $14,028    and 


ships  in  the  San  Francisco  Opera  Associa- 
tion. Although  a  number  of  the  artists  for 
the   coming   season    have    not   yet   been    en- 


average  cost  $13,838.30.  The 
Delation's   resources    consist- 

of  cash  and  capital  invested  in  scenery 
I  properties,  are  $126,337.82.  This  is 
iroxirnately  the  same  amount  as  the  Opera 
iociation  started  out  with  five  years  ago 
en  public  spirited  San  Franciscans  sub- 
ibed    $125,000    toward    founder    member- 


PADEREWSKI 
f  ^1^   The  World-Renowned  Piano  Virtuoso,  Who  Will  Give  His  Only  Concert 
in  Northern  California  at  the  Auditorium  Theatre.  Oakland, 


Sunday  Afternoon,  January  30 

gaged,  Merola's  announcement  of  those 
already  secured  elicited  much  applause. 
Among  these  are  Giovanni  Martinelli,  tenor 
of  the  Metropolitan  Opera  Company,  who 
sang  here  during  the  first  season  of  the  San 
Francisco    Opera    Company;    Lucrezia    Bori, 


the  famous  Spanish  soprano;  Antonio  Scotti, 
baritone  of  the  Metropolitan  and  considered 
one  of  the  greatest  impersonators  of  Fal- 
staff; Lawrence  Tibbett,  Elsa 
Alsen,  Wagnerian  soprano,  and 
Kathryn  AI  e  i  s  1  e,  mezzo-so- 
prano, the  latter  appearing  here 
last  season  with  the  San  Fran- 
cisco Opera  Company. 

"Notwithstanding  the  short- 
comings due  to  lack  of  a  fitted 
opera  house,  we  will  endeavor 
this  coming  season  to  enlarge 
the  scope  of  our  program  by 
including  novelties  and  works 
of  art  which  for  many  j^ears 
have  not  been  presented  to  the 
San  Francisco  opera-goers,"  said 
Merola. 

"While  I  am  not  in  a  position 
today  to  announce  the  program 
complete,  still  I  am  happy  to 
state  that  we  have  secured  the 
rights  to  present  the  posthum- 
ous opera  by  Puccini  of  Turan- 
dot and  San  Francisco  will 
have  the  privilege  to  hear  this 
opera  first  in  America  with  the 
exception  of  New  York. 

"Another  novelty  will  be  the 
first  performance  on  the  Pacific 
Coast  of  La  Cena  Delk  Beffe. 
latest  work  of  L^mberto  Gior- 
dano, better  known  as  com- 
poser of  Andrea  Chenier.  The 
book  by  Sem  Benelli,  is  well 
known  to  the  American  public 
by  name  of  The  Jest,  played  by 
Bairymore  Brothers  as  a  drama. 

"Other  important  r  evivals 
will  be  the  presentation  of 
Verdi's  masterpiece  Falstaff 
and  the  inclusion  in  the  San 
Francisco  Opera  Company's 
repertoire  of  the  opera  Carmen. 
I  also  have  the  pleasure  to  an- 
nounce the  first  presentation  of 
the  opera  Tristan  und  Isolde, 
by  Richard  Wagner,  with  Al- 
fred Hertz  conducting. 

"It  is  our  aim  as  in  the  past 
to  cast  the  different  operas 
with  the  best  available  material 
on  the  operatic  market  today. 
By  the  amalgamation  of  the 
San  Francisco  Opera  Associa- 
tion and  the  Los  Angeles  Op- 
era Association,  we  are  in  a 
position  from  now  on  to  com- 
mand a  greater  variety  of 
artists."  The  fifth  annual  sea- 
son will  open  September  19  and  close  Oc- 
tober 7. 

The  following  were  elected  to  the  Board 
of    Governors     of     the     Opera    Association: 
Wallace  M.  Alexander,  Frank  B.  Anderson, 
(Continued  on  page  4,  col.  1) 
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A  MONUMENT  FOR  THE  MUSICAL  PROFESSION 


FRIEDMAN,  PADEREWSKI,  GABRILOWITSCH,  SCHELLIl 


Practically  every  trade  and  profession  in  San  Francisco  has  been 
able  to  induce  someone  to  establish  a  monument  in  its  honor  in 
the  form  of  a  building  dedicated  to  its  enterprise  and  energy.  Men 
and  women  of  standing  have  succeeded  in  obtaining  co-operation 
to  build  a  home  for  the  clubs  to  which  they  belong.  Music  houses 
have  moved  into  palatial  edifices  either  built  for  them  or  built  by 
them.  It  remains  for  the  musical  profession  of  San  Francisco, 
including  the  music  clubs,  to  drag  behind  on  the  onward  journey 
to  success  and  triumph  in  the  way  of  having  a  great  structure  dedi- 
cated to  their  great  work  in  the   community. 

One  of  the  things  of  which  San  Francisco  certainly  can  not  be 
proud  is  the  fact  that  it  can  not  boast  of  a  concert  hall.  Now, 
certain  interests,  prominent  in  financial  circles  of  San  Francisco, 
have  purchased  a  large  piece  of  property  on  Sutter  street  near 
Powell,  ideally  located  for  a  concert  hall  and  musicians'  building. 
They  have  decided  to  dedicate  this  building  to  the  musical  pro- 
fession and,  to  discover  whether  the  profession  is  sufificiently  inter- 
ested, these  people  have  sent  prospectuses  and  letters  to  500  mem- 
bers of  the  musical  profession. 

The  Pacific  Coast  Musical  Review  has  investigated  this  proposi- 
tion and  it  finds  that  the  matter  is  in  reliable  nands.  If  for  some 
reason  or  other  you  failed  to  send  back  the  questionnaire,  do  not 
do  so  any  longer.  If  you  are  so  situated  that  you  can  not  take 
advantage  of  any  interest  in  the  building,  you  need  not  therefore 
hesitate  to  express  your  opinion.  Surely  there  can  not  be  a  mem- 
ber of  the  profession  who  is  so  shortsighted  that  he  does  not  see 
the  necessity  of  a  Musicians'  building,  including  a  large  concert  hall 
and  smaller  halls.  Therefore,  express  your  ideas  to  the  San  Fran- 
cisco Realty  Company,  240  Montgomery  street,   San   Francisco. 


Madame  Melba's  Personal  Advice 
on  the  Art  of  Singing 

Ask  Your  Local  Dealer  to  Show  You 

MELBA'S 
SINGING  METHOD 

Published  in  Two  Parts 
Price  $1.50  Net 

HE  announcement  of  this  extraordinary 
work  has  created  the  most  intense  in- 
terest among  vocalists  and  teachers. 
The  keynote  of  this  method  is  Dame 
Nellie  Mclba's  famous  expression,  "It 
is  easy  to  sing  well  and  difficult  to  sing  badly." 
The  Meiba  method  is  unquestionably  a  most  re- 
markable work,  one  which  every  singer  and 
teacher  will  find  of  incalculable  value.  The 
rather  extensive  foreword  alone,  written  by 
Madam  Melba  personally,  will  give  you  a 
keener  and  better  insight  into  the  art  of  singing 
than  you  have  ever  obtained  from  any  similar 
publication.  Don't  under  any  conditions  neglect 
to  visit  your  local  dealer  and  examine  a  copy  of 
this  extraordinary  method.  If  your  dealer 
should  not  have  a  copy  on  hand,  we  would  very 
much  appreciate  your  sending  us  his  name  and 
address. 

CHAPPELL-HARMS,  Inc.,  NEW  YORK,  N.  Y. 
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97ie  Steiiwrnj  Duoc/Irt 
reprodujcms  fUdno 


ADA  CLEMENT,  well-known  pianist, 
piano  instructor  and  co-director  of  the  Con- 
servatory of  Music,  writes  to  Sherman, 
Clay  &  Co.  of  the  Duo-Art: 

The  Duo-Art  ts,  according  to  my  idea,  the 
last  word  in  the  way  of  mechanical  repro- 
duction of  music.  It  can  be  of  great  educa- 
tional value  to  the  student  and  amateur 
alike,  who  wish  to  become  acquainted 
zvith  the  best  interpretations  of  the  great 
virtuosi  of  the  day. 


a. 


cl. 


Such  is  the  verdict  of  local  musical  au- 
thorities and  world-famed  pianists  alike. 
The  Duo-Art  will  be  a  marvelous  foun- 
tain of  culture  and  wholesome  fun  in  your 
home.  We  shall  be  pleased  to  tell  you  more 
about  it,  and  to  appraise  th^ value  of  your 
old  piano  on  an  exchange  for  a  modern 
Duo-Art  reproducing  piano. 


Sherman,^lay  &  Co, 

Kearny  and  Sutter  Sts.,  s.  f. 

2515  Mission  Street,  near  Twenty-first 

O.ikland  :  Fourteenth  and  Ctay  Streets 

Berkeley:  Telegraph  and  Channing 


t"— ■'^"■*-''— ■' 
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EDITORIAL    DISCUSSION 


GRAND  OPERA  HOUSE 


A  few  months  ago  the  Coinmon- 
/ealth  Ckib  established  a  section  for 
irt  and  Literature  which  subsequently 
,'as  divided  into  several  subsections 
f  which  music  so  far  has  proved  the 
lost  active  and  best  attended  at  its 
emi-monthly  meetings.     We  know  of 

0  influential  organization  in  San 
Vancisco  wherein  business  men  are 
spresented  in  large  numbers  that  has 

1  so  brief  a  time  accomplished  so 
luch  as  the  music  section  of  the  Com- 
lonwealth  Club.  Without  blare  of 
rumpets  and  beating  of  drums  this 
ection  has  gone  about  collecting  ma- 
2rial  and  discussing  problems  in  a 
lanner  to  enable  it  presently  to  make 
aluable  suggestions  in  regard  to  musi- 
al  education  and  musical  encourage- 
lent  which  will  unquestionably  exer- 
ise  a  marked  influence  in  the  musical 
fe  of  the  community. 


This  worthy  and  necessary  civic 
ctivity  in  regard  to  music  in  a  club 
hat  has  a  membership  of  more  than 
,000  of  the  city's  most  influential  and 
lost  successful  citizens  is  principally 
ue  to  the  chairmanship  of  Redfern 
/[ason  who  has  put  into  his  task  every 
unce  of  energy,  every  possible  atom 
f  ingenuity  and  every  particle  of  en- 
husiasm  at  his  disposal.  From  the 
ery  inception  Mr.  Mason  put  his  heart 
nd  soul  into  this  work  and  has  now 
he  satisfaction  to  see  his  intelligent 
sadership  rapidly  bearing  fruit.  An- 
ther excellent  and  indefatigable  mem- 
er  of  this  sub-section  is  Charles 
Voodman  who  has  compiled  valuable 
material  about  public  school  music 
hroughout  this  country,  the  result  of 
/hich  tedious  and  time-consuming  la- 
lor  will  be  found  in  another  part  of 
his  issue.  

Alfred  Hertz,  Dr.  Hans  Leschke, 
^ntoine  de  Vally,  Giulio  Minetti, 
lomer  Henley,  and  other  men  promi- 
lently  identified  with  San  Francisco's 
nusical  life,  are  taking  a  lively  interest 
n  this  section  and  by  means  of  their 
uggestions  and  discussions  assist  in 
iiaking  the  meetings  not  only  excep- 
ionally  interesting,  but  exceedingly 
'aluable  from  the  standpoint  of  ad- 
asers  in  matters  musical  that  affect 
he  entire  community.  Among  the 
nost  recent  subjects  discussed  at  these 
;emi-monthly  meetings  of  the  music 
section  of  the  Commonwealth  Club,  in 
vhich  meetings  the  Board  of  Gover- 
lors  have  exhibited  an  unusual  amount 
3f  interest,  was  the  question  of  ade- 
|uate  seating  capacity  of  the  War 
Memorial  Opera  House  comformant  to 
:he  best  acoustic  qualities  and  the  most 


satisfactory  attainment   of  artistic   re- 
sults.   

To  give  weight  to  their  arguments 
members  of  the  music  section  were 
selected  by  the  chairman  to  gather  in- 
formation regarding  the  seating  capac- 
ity of  the  world's  leading  opera  houses 
and  the  artistic  effects  or  defects  which 
inadequate  seating  arrangements  exer- 
cised over  the  performances.  It  has 
been  demonstrated  that  European 
opera  houses,  after  centuries  of  experi- 
mentation, have  found  it  expedient  to 
confine  the  seating  capacity  to  from 
1500  to  2000.  It  has  furthermore  been 
demonstrated  that  opera  houses  seat- 
ing more  than  3000  people  have  been 
acoustically  unsatisfactory  with  the 
single  exception  of  the  Milan  Opera 
House  which  can  not  be  duplicated  by 
reason  of  fire  laws  that  have  to  be 
observed  at  the  present  time. 


Without  intending  to  be  guilty  of 
imposition  or  undue  interference  the 
music  section  of  the  Commonwealth 
Club  is  trying  to  put  its  discoveries, 
gained  after  weeks  of  intense  research 
and  expenditure  of  much  valuable  time 
and  labor  in  gathering  data,  at  the  dis- 
posal of  those  in  charge  of  the  con- 
struction of  the  War  Memorial  Opera 
House.  It  appears  that  those  respon- 
sible for  the  decisions  to  be  made  are 
convinced  that  a  seating  capacity  of 
4500  is  the  right  choice  for  this  edifice. 
It  seems  that  the  offer  of  the  music 
section  of  the  Commonwealth  Club  to 
assist  in  giving  the  people  of  San 
Francisco  an  opera  house  that  will 
match  its  architectural  beauty  with 
acoustic  properties  intended  to  enhance 
the  artistic  results  is  not  welcomed 
with  open  arms  by  all  the  elements 
that  have  been  invested  with  authority, 
and  the  reception  accorded  leading 
members  of  the  music  section  did  not 
reveal  that  cordiality  which  the  unsel- 
fish and  public-spirited  action  justified. 


The  Pacific  Coast  Musical  Review 
has  no  quarrel  with  the  War  Memorial 
Association.  We  believe  that  no  money 
is  being  spared  to  give  San  Francisco 
as  handsome,  luxurious  and  useful  a 
temple  of  music  as  money  can  secure. 
Nevertheless  an  edifice  dedicated  to 
the  opera — a  branch  of  music  which 
San  Francisco  has  always  supported 
with  all  its  enthusiasm — should  be 
constructed  in  such  a  manner  that 
artistic  performances  will  be  heard  and 
seen  to  the  best  advantage  whether 
the  spectator  pays  one  dollar  or  five 
dollars  and  the  seating  capacity  should 
not  be  based  upon  purely  commercial 
grounds.  We  are  thoroughly  in  ac- 
cord with  those  who  are  endeavoring 
to  make  opera  self-sustaining.  \\"e  be- 
lieve in  the  end  the  public  should  be 


the  sole  judge  as  to  whether  it  wants 
opera  or  not  by  expressing  its  judge- 
ment in  the  financial  support  it  gives. 
Endowments  are  well  enough  for  uni- 
versities and  other  educational  insti- 
tutions where  admission  charges  can 
not  be  enforced,  but  in  America  with 
its  wealth  and  its  population — art 
lovers  many  of  them — it  should  be 
possible  to  make  opera  self-sustaining. 
It  would  indeed  be  a  matter  of  pride 
if  San  Francisco  would  continue  to  be 
the  pioneer  of  this  movement. 


A  seating  capacity  of  3000  would 
not  exclude  the  principle  of  making 
opera  self-supporting,  if  such  an  idea 
is  entertained.  At  prices  ranging  from 
one  to  five  dollars  an  average  price  of 
$2.50  could  be  obtained.  When  a 
house  is  crowded  it  could  hold  in 
money  $7500.  It  seems  to  us  it  should 
not  be  impossible  to  give  opera  at  such 
figures.  Of  course,  if  you  have  to  pay 
artists  $2000  or  more  a  performance 
this  amount  would  be  inadequate. 
With  a  little  increase  of  the  more  ex- 
pensive seats  and  a  slight  decrease  of 
the  cheaper  prices  the  above  named 
amount  might  be  raised  to  eight  and 
even  nine  thousand  dollars.  Opera 
that  costs  more  than  that  is  unneces- 
sary and  becomes  a  luxury.  If,  oc- 
casionally, it  is  found  that  extraordi- 
nary performances  should  be  given,  the 
prices  can  be  raised.  In  Europe  they 
frequently  give  such  performances 
which  they  call  gala  performances. 

The  great  mistake  many  people  in 
authority  make  is  to  place  a  little  too 
much  emphasis  on  the  necessity  of 
pleasing  the  rich  or  society  people 
only,  when  it  comes  to  the  question  of 
opera.  In  the  final  analysis  the  people 
at  large — the  people  with  moderate 
means — must  be  depended  upon  and 
hence  ample  provisions  should  be  made 
for  moderate  priced  seats.  But  it  would 
be  the  gravest  mistake  to  make  it  im- 
possible for  the  people  to  hear  or  see 
well  from  those  places  and  an  opera 
house  with  too  great  a  seating  capacity 
would  necessarily  affect  the  cheaper 
seats.  If  anyone  is  under  the  impres- 
sion that  the  person  who  pays  a  dollar 
is  satisfied  whether  he  can  hear  or  see 
well  such  an  one  will  find  to  his  bitter 
experience  that  he  is  heading  for  a 
disappointment.  You  may  be  able  to 
impose  upon  the  public  once  or  twice, 
but  not  all  the  time. 

It  is  our  firm  conviction  that  both 
the  War  Memorial  Association  and  the 
music  section  of  the  Commonwealth 
Club  are  heading  toward  the  same  aim, 
namely  to  give  San  Francisco  the  finest 
opera  house  that  money  can  build,  but 
it  is  our  belief  that  the  idea  of  the 
music  section  of  the  Commonwealth 
Club  which  emphasizes  the  fact  that  a 
(Continued  on  page  11) 
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Albert  M.  Bender,  Robert  I.  Bentley, 
Charles  A.  Cbristin,  Horace  B.  Clifton,  Miss 
Mary  C.  Dunliam,  Milton  H.  Esberg,  Mrs. 
Charles  N.  i'elton,  Charles  N.  Field,  Mrs. 
William  M.  I'itzhugh,  Mrs.  Lawrence  W. 
Harris,  Tiniotliy  Healy,  Mrs.  Marcus  S. 
Koshland,  Mrs.  Frank  W.  Leis,  Miss  Edith 
Livermore,  Mrs.  M.  C.  Porter,  William  T. 
Sesnon,  Fred  R.  Sherman,  Mrs.  Ernest  S. 
Simpson  and  Mrs.  M.  C.  Sloss. 


HART  AND  PIASTRO 


Tlic  scries  of  three  Beethoven  cveiiinKs 
during  which  the  10  famous  sonatas  for 
violin  and  piano  will  be  played  by  Mischel 
Piastro,  violinist,  and  Charles  Hart,  i)iriMist, 
begins  tonu)rr(t\v  evening  in  the  J  nks  Room 
of  the  Bohemian  Chib.  The  second  eonrert 
of  the  series  will  be  given  there  Monday 
evening,  January  .31.  and  the  third  Monday 
evening,   February   7. 

Success  of  this  venture  sliould  be  easilv 
assured  frorr;  twf)  standooints:  The  impor- 
tance of  the  occasiou,  which  is  in  commemo- 
ration of  the  Beethoven  centenary,  and  the 
well  known  cpialifications  of  Messrs.  Piastro 
aiul  Hart  to  acquit  themselves  creditably  in 
the  task.  These  concerts  are  open  to  the  gen- 
eral i)ublic.  At  the  first  concert  the  following 
sonatas  will  be  played:  (1) — Sonata  in  D 
maior,  op.  12,  N'o.  1 — Dedicated  to  V.  A. 
Salieri;  (2) — Sonata  in  A  minor,  op.  23 — Ded- 
icated to  Count  Horitz  von  Fries;  {?,)  — 
Sonata  in  F  major  (Spring),  op.  24.—  Dedi- 
cated to  Count  Moritz  von  Fries. 


New  York  Notes 

By    ANNA    SCHULMAN    KESSLER 


When  New  York,  the  most  difficult  city  in 
the  United  States  to  please,  can  be  thrilled 
by  a  debut,  it  speaks  voiumes  for  the  artist. 
Frances  Berkova,  the  young  genius  of  the 
violin,  did  just  that  to  New  \  ork.  At  her 
recital  in  Aeolian  Hall,  to  a  sold-out  house, 
she  caused  quite  a  sensation,  and  encore 
alter  encore  was  demanded  of  her,  until  the 
people  were  driven  away  by  the  turning  out 
of  the  lights.  There  was  no  lack  of  proof 
of  her  popularity  and  of  her  immediate  suc- 
cess. She  has  the  indefinable  something 
that  is  indescribable — a  tone  that  no  other 
woman  violinist  has — a  sweep  and  depth, 
that  one  expects  in  a  mature  man  and  not 
in  a  young  girl.  A  few  years  ago,  in  Los  An- 
geles, Miss  Berkova  was  brought  to  the  at- 
tention of  Zimbalist,  who  advised  her  to  go 
to  New  York  to  study  with  Auer.  After 
three  years  of  study  with  him,  she  went  to 
Berlin  to  study  with  Flesch.  Within  a  short 
time  she  was  concertizing  throughout 
Europe.  Italy,  Germany,  Holland,  F"rance 
and  England — all  acclaimed  Miss  Berkova  as 
the  tinest  of  American  women  violinists.  F'or 
the  next  three  years  she  will  be  under  J  nel- 
son's management.  She  is  now  in  California 
visiting  her  parents. 

The  Metropolitan,  known  the  world  over  as 
the  house  of  novelties,  has  lately  produced 
one  ol  the  most  lavish  and  spectacular  of  all 
modern  operas — Turandot  by  Puccini,  who 
died  beiore  he  finished  the  last  half  of  the 
last  act.  The  story  is  about  the  Chinese 
princess,  Turandot — the  scenic  effects  are 
Chinese  and  the  music  shows  Chinese  influ- 
ence, with  a  little  of  "Butterfly"  in  it.  The 
stars  in  the  cast  were  Mmes.  Jeritza,  Atwood, 
Lerch  and  Flcxer  and  Ms.  Lauri-Volpi  de 
Luca,  Tedesco,  Bada,  Ludikar  Cehanovsky 
and  Altglass — Serafin  conducted.  Society 
turned  out  en  masse,  paying  as  much  as 
$1000  for  a  box.  It  was  the  American  pre- 
mier; the  world  premier  took  place  about 
two  years  ago  in  Italy,  with  Rosa  Raisa  in 
the  title  role.  Marion  Talley,  the  youthful 
Kansas  City  soprano,  still  continues  to  charm 
and  to  pack  the  Metropolitan  when  she  sings. 
Last  week  she  sang  in  Rigoletto,  the  Magic 
F'lute  and  Lucia.  Chamlee,  another  Califor- 
nian,  is  a  great  favorite  at  the  Metropolitan. 
He  will  be  heard  this  week  in  Cavalleria 
with  Jeritza  and  in  various  other  operas 
during   the   season. 

The  operas  for  this  week  are:  Die  Meister- 
singer,  with  Mmes.  Easton  and  Howard; 
Messrs.  Taucher,  Schorr,  I3cnder,  Meader, 
Bada,  Gustafson,  Wolfe,  Ananan,  d'Angelo, 
Tibbett,  Gabor,  Paltrinieri,  Block  and  Alt- 
glass;  Bodanzky  conducting.  Cavalleria, 
with  Mme.  Queena  Mario;  Messrs.  Marti- 
nelli,  Ruflfo,  Tedesco  and  Cehanovsky;  also 
Fagliacci  with  Mmes.  Jeritza,  Wakefield  and 
Matfield;  Messrs.  Chandce  and  Basiola; 
Belleza  conducting  both  operas.  La  Traviata. 
with  the  return  of  Galli-Cnrci  and  Mines. 
Lerch  and  .\nthony;  Messrs.  Gigli,  de  Luca, 
Ananian,  P>a<la  and  Picco;  Serafin  coiuluci 
ing.  Lohengrin,  with  Mmes.  Flaston  and 
Matzenauer;  Messrs.  Taucher,  Schorr,  Tib- 
bett and  Gustafson;  Bodanzky  conducting 
La  Giaconda  closes  the  week  with  a  benefit 
for  the  Italian  Hospital — the  cast  includes 
Ponselle  and  Gigli  with  Serafin  conducting. 
Th's  is  the  tenth  week  of  the  opera  season, 
with   13  more  weeks  ahead  of  us. 


Five  Symphony  Orchestra  Concerts  will 
keep  the  New  Yorkers  busy  this  week.  The 
New  York  Symphony  will  perform  twice, 
with  Damrosch  conducting  for  the  last  time 
this  season.  Giannini,  the  charming  so- 
l)rano,  who  just  returned  from  a  trnimpharl 
season  abroad,  will  be  soloist.  At  the  ..econd 
concert  Klemperer  will  conduct  for  the  first 
time  and  will  continue  as  guest  conductor. 
He  is   quite  a   favorite  here.     The   Philadel- 
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piiia  Orchestra,  with  Leopold  Stokowski 
conducting,  will  give  a  Bach  program.  The 
Boston  Symphony  will  give  the  final  two  of 
the  five  concerts,  with  Kussevitsky  conduct- 
ing and  Wanda  Landowska,  harpsichonlist, 
as  soloist.  

Among  the  Violinists  this  week  were 
Spalding,  in  a  brilliant  program,  with  his 
usual  finished,  artistic  performance;  Samuel 
(jardner,  another  American,  who  has  not 
been  heard  here  for  five  years,  gave  a  recital 
at  Carnegie.  Mr.  Gardner  is  not  only  a  per- 
former but  a  composer  and  played  soni-.;  of 
his  own  works,  including  the  new  numbers 
Jazzetto  and  From  the  Rockies,  and  two 
Preludes.  Other  violinists  were  Ruth  Bre- 
ton, Sandu  Albu,  Kerekjarto,  Barozzi  and 
Kortschak.  

A  Wealth  of  Pianists,  with  Hoffmann 
heading  the  list,  are  with  us  this  week — 
Gabrilowitsch,  Rosenthal,  Cortot,  Levitzki 
and  Brailowski.  Harold  Samuel  will  give 
an  all  Bach  week,  quite  an  undertaking. 
Bauer  will  appear  in  three  joint  sonata  re- 
citals, the  first  one  with  Zimbalist.  Among 
the  younger  pianists  are  Nadia  Reisenberg, 
Charles  Naesle,  Clara  Rabinovitch,  Horo- 
zowski,  Mathilde  Verne,  Martha  Baird  in 
American  debut  and  Lenore   Cortez. 


Casals,  the  cellist,  will  make  his  only  ap- 
pearance this  season  in  Brooklyn. 


John  Charles  Thomas,  who  has  been  very 
successful  in  the  Brussels  opera,  was  granted 
a  three  months'  leave.  He  will  be  heard  in 
recital  and  with  the  New  York  Symphony 
and  the  Schola  Cantorium.  Later  he  will 
return  to  Brussels  for  his  third  season. 


With  Gauthier  and  Tarsova  in  return  en- 
gagements, New  York  can  boast  of  a  very 
full  two  weeks.        

The  Opening  Concert  of  the  fourth  season 
of  free  concerts  given  by  Josiah  Zuro  and 
his  Sunday  Symphonic  Society  was  held 
Sunday,  January  9,  at  noon  before  an  audi- 
ence which  fiilled  the  Hampden  Theatre.  Mr. 
Zuro  conducted  and  w'as  greeted  with  a 
warm  welcome. 

The  concert  was  opened  with  Beethoven's 
Egmont  Overture,  lollowed  by  Marcel  Sal- 
zinger,  baritone,  who  sang  the  aria  from 
The  Flying  Dutchman.  Before  the  third 
number.  Reverend  John  Haynes  Holmes  of 
the  Community  Church  addressed  the  audi- 
ence briefly.  As  a  concluding  number,  Mr. 
Zuro  played  Tschaikowsky's  F'ifth  Sym- 
phony. 

In  his  program  welcome  to  the  audience, 
Mr.  Zuro  stressed  the  fact  that  all  the  old- 
time  individualities  of  his  organization  were 
to  be  retained — all  concerts  will  continue  to 
be  absolutely  free  to  the  public  and  will  be 
given  as  usual  on  alternate  Sundays  at  noon. 
The  Sunday  Symphonic  Society  is  depend- 
ent upon   voluntary\ybscription. 


Otto  Klemperer  conducted  his  second  con- 
cert of  the  season  as  guest  conductor  of  the 
New  York  Symphony  Orchestra  in  Mecca 
Auditorium  Sunday  afternoon,  January  9. 
He  repeated  the  program  given  at  Carnegie 
Hall  the  preceding  F'riday:  Symphonic  Poem 
Don  Juan  (Strauss);  Fetes  (Debussy):  Al- 
berada  del  Graciaso  (Ravel);  Symphony 
No.   1  in  C  minor  (Brahms). 

Walter  Gieseking  was  the  soloist  at  the 
Thursday  afternoon  concert,  January  13,  in 
Carnegie  Hall.  He  played  Mozart's  Con- 
certo in  C.  Klemperer  chose  as  the  major 
number  of  his  program  Sibelius'  Symphony 
No.  7.  The  entire  program  follows:  Over- 
ture Academic  Festival  (Brahms);  Concerto 
in  C  (Mozart).  Mr.  Gieseking;  Symphony 
No.  7  (Sibelius);  Second  Suite  (Stravinsky); 
Salome   Dance    (Strauss). 

This  program  will  be  repeated  in  full  at 
Mecca  Auditorium  Sunday  afternoon,  Janii- 
arv  16.  Following  the  concerts  of  January 
21' and  23  the  orchestra  will  leave  New  York 
for    a    10-day   tour   with   Walter    Damrosch. 
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TRANSCRIPTIONS  FROM  THE 
MUSICAL  PRESS 


MUSICAL  COURIER 
A  well-known  critic  abroad  states  that  the 
tuttgart  Opera  House  is  the  most  modern 
id  one  of  the  handsomest  opera  houses  in 
uropc.  It  has  two  buildings — a  small 
)use  for  chamber  plays  and  a  big  one  for 
•and  opera,  both  connected  by  a  lower  edi- 
:e  sheltering  the  common  administrative 
fice.  The  apparatus  of  this  theatre  is  mag- 
ficent;  it  has  the  most  up-to-date  Cicatrical 
achinery  in  all  Germany.  There  are  even 
■ivate  bathrooms  for  the  soloists  of  the 
)use.  The  promoters  of  the  War  Memorial 
hen  planning  on  our  opera  house  might 
ke  some  suggestions  from  the  Landes- 
eater     of     Stuttgart,     that     little     city     in 

ermany.  

Joseph  Bonnet,  a  French  concert  organist, 
,  well  known  in  America  as  in  his  native 
)untry,  was  recently  married  to  Mile, 
enevieve  Turenne.  The  ceremony  was 
;rformed   in    Paris. 


Josiah  Zuro,  well  known  in  San  Francisco, 
ill  inaugurate  the  fourth  season  of  the  or- 
inization  of  which  he  is  the  founder  and 
)nductor,  the  Sunday  Symphonic  Society, 
hese  concerts  take  place  at  the  Walter 
Hampden  Theatre,  the  theatre  being  gen- 
•ously  donated  for  these  free  concerts  by 
/alter  Hampden.  Lajos  Shuk,  also  a 
imiliar  name  to  the  musical  public  of  San 
rancisco,  will  begin  his  second  season  as 
)lo  cellist.  Zuro's  programs  are  of  the  very 
ighest  type  and  as  has  been  his  custom 
uring  the  past  years  he  will  present  young 
merican  soloists  with  the  orchestra. 


Arturo  Toscanini,  famous  conductor  and 
director-general  of  the  La  Scala  Opera  in 
Milan,  is  now  giving  a  series  of  symphonic 
concerts  in  New  York.  It  is  rumored  that 
Toscanini  may  become  the  permanent  con- 
ductor of  one  of  New  York's  fine  orchestras. 


John  McCormack's  daughter,  Gwendolyn, 
was  presented  to  society  at  a  brilliant  ball 
given  by  her  parents  in  the  crystal  room  of 
the  Ritz-Carlton  hotel.  New  York,  on  De- 
cember 27.  Over  300  guests,  representative 
of  the  musical  and  social  world  of  New 
York,  and  many  friends  from  the  screen 
and  stage,  were  present. 


Walter  Gieseking,  sensational  pianist,  has 
arrived  in  America  to  begin  his  second  tour 
of  50  engagements. 


Richard  Strauss  conducted  Tristan  und 
Isolde  in  Amsterdam.  He  also  conducted  a 
concert  which  comprised  his  own  Till  Eulen- 
spiegel,  Don  Quixote  and  Mozart's  Jupiter 
Symphony.       — — 

PERSINGER  STRING  QUARTET 


The  next  concert  of  the  Persinger  String 
Quartet  on  February  1  at  Scottish  Rite  Hall, 
under  auspices  of  the  Chamber  Music  So- 
ciety of  San  Francisco,  promises  to  be  one 
of  the  most  interesting  of  the  series.  Ernest 
von  Dohnanyi,  the  distinguished  Hungarian 
pianist,  famous  also  as  a  composer  and  con- 
ductor, will  be  the  assisting  artist,  taking 
part  in  two  of  the  finest  ensemble  works. 
Mr.  Dohnanyi  and  Mr.  Persinger  will  play 
the  A  major  sonata  op.  47  of  Beethoven  (the 
Kreutzer  Sonata),  the  first  performance  of 
the  great  work  in  San  Francisco  since  the 
memorable    one     a    few     seasons     back    by 


Kreisler  and  Lamson.  This  sonata  is  uni- 
versally regarded  as  Beethoven's  greatest 
for  violin  and  piano.  The  other  work  in 
which  Dohnanyi  will  take  part  will  be  the 
Dvorak  quintet  for  piano  and  strings,  one  ot 
the  Bohemian  master's  finest  and  most  char- 
acteristic works.  The  remaining  number  on 
the  program  will  be  Schumann's  beautiful 
quartet  in  A  minor,  a  sunny,  poetical  work 
of  undying  beauty.  It  is  probably  the  most 
popular  of  Schumann's  three  quartets.  This 
program  of  February  1,  by  the  Persinger 
String  Quartet,  will  contain  no  "novelties,'" 
but  will  consist  of  solid  musical  fare,  three 
approved  master  works. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  j'ou  unbiased 
opinions. 


GRACE  NORTHRUP 

Soprano  of  New  York  City 

Concert,  Oratorio  and  Recital 
Artist 

Teacher  of  Easton  Kent,  Tenor 

Vocal  Studio:  1930  Sacramento  Street 

Tel.  Fillmore  1066 

Interviews  by  Appointment  Only 
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One  Hundred  and  Eighteenth  Half  Yearly  Report 

THE  SAN  FRANCISCO  BANK 


SAVINGS 


COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH.   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolida  tions  with  other  Banks 


MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  CALIFORNIA  STREET,  SAN  FRANCISCO,  CALIFORNIA 


DECEMBER  31st,  1926 

Assets — 

United  States  Bonds,  State,  Municipal    and   Other  Bonds  and  Securities 

(total  value  $32,674,080.26),  standing  on  books  at $29,573,305.89 

Loans  on  Real  Estate,  secured  by  first  mortgages 69,335,912.91 

Loans  on  Bonds  and  Stocks  and  other  Securities 1,776,558.10 

Banli  Buildings  and  Lots,  main  and  branch  offices  (value  over  $1,880,000.00), 

standing  on  books  at 1.00 

Other  Real  Estate  (value  over  $60,000.00),  standing  on  books  at l.CO 

Employees'  Pension  Fund  (value  over  $565,000.00),  standing  on  books  at 1.00 

Cash  on  hand  and  checks  on  Federal  Reserve  and  other  Banks 11,090,787.56 

Total $111,776,567.46 

Liabilities — 

Due  Depositors $107,226,567.46 

Capital  Stock  actually  paid  up 1,000,000.00 

Reserve  and  Contingent  Funds 3,550,000.00 

Total $111,776,567.46 

GEO.  TOURNY,  President  A.  H.  MULLER,  Vice-President  and  Manager. 

Subscribed  and  sworn  to  before  me  this  31st  day  of  December,  1926. 

(SEAL)     O.  A.  EGGERS,  Notary  Public. 

A  Dividend  to  Depositors  of  FOUR  AND  ONE-QUARTER  (4M)  per  cent  per 
annum  was  declared,  Interest  COMPUTED  MONTHLY  and  COMPOUNDED 

QUARTERLY, 

AND  WHICH  MAY  BE  WITHDRAWN  QUARTERLY 

Deposits  made  on  or  before  January  10th,  1927,  will  earn  interest  from  January  1st,  1927. 
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VIEWS  AND  REVIEWS 

By  ALFRED   METZGER 


The  Miracle — While  not  exactly  a  matter 
lor  musical  dissertation,  The  Miracle,  a  me- 
dieval allegory,  changed  into  modern  dra- 
matic magnitude  by  the  inspired  hands  of 
Max  Reinhardt  and  Karl  Vollmoeller,  nev- 
ertheless deserves  to  be  included  among  the 
artistic  events  usually  discussed  in  this  de- 
partment. In  our  previous  issue  we  have 
given  space  to  two  long  articles  from  the 
pens  of  two  of  San  Francisco's  leading  music 
critics.  We  feel  certain  that  the  enthusiasm 
expressed  in  these  critical  analyses  regard- 
ing the  magnificence  and  artistic  grandeur  of 
the  production  was  shared  by  the  majority  of 
the  people  who  attended  and  who  were  able 
to  follow  the  course  of  the  story. 

Personally,  we  must  confess  that  the  dra- 
matic phase  of  the  production  far  overshad- 
owed the  musical  part,  and  knowing  the  work 
of  Engelbert  Humperdinck,  we  certainly  are 
somewhat  surprised  that  among  the  distin- 
guished composers  of  the  day  those  in  au- 
thority could  not  find  one  better  equipped  to 
deal  with  such  a  tremendous  spectacle  as 
The  Miracle.  At  no  time  did  we  feel  that 
the  music  expressed  the  intensity  of  the  ac- 
tion. Even  taking  into  consideration  the 
distance  of  the  orchestra  from  the  audience 
on  the  lower  floor  and  the  limited  number  of 
musicians,  still  there  did  not  seem  to  emanate 
from  the  orchestra  that  fire  of  conflicting 
emotions  which  the  action  on  the  chancel 
demanded. 

From  a  spectacular  standpoint  as  well  as 
that  of  mimicry,  however,  the  production 
gratified  the  expectations  of  the  most  fas- 
tidious. The  numerous  processions  or 
pageants,  the  excellent  pantomine  of  the 
leading  characters,  and  specially  the  chant- 
ing of  well-trained  choirs,  will  remain  long 
in  the  memory  of  those  who  witnessed  the 
same.  We  only  like  to  remark  in  closing 
that,  while  the  daily  papers  in  a  campaign 
of  unparalleled  vigor  and  magnitude  gave 
much  fulsome  praise  to  a  number  of  people 
like  Morris  Gest,  Max  Reinhardt,  Karl  Voll- 
moeller and  others,  we  would  like  to  call 
the  attention  of  our  readers  to  the  prelimi- 
nary work  of  Selby  C.  Oppcnheimer  in  San 
Francisco  and  L.  E.  Behymer  in  Los  An- 
geles, who,  in  a  less  conspicuous  way,  con- 
tributed largely  to  the  great  success  of  the 
enterprise. 

The  Persinger  String  Quartet  gave  the 
fourth  of  their  current  series  of  chamber 
music  concerts  at  Scottish  Rite  Auditorium 
on  Tuesday  evening,  January  4.  The  open- 
ing number  of  the  program  was  Quartet  F 
major,  op.  59,  No.  1,  a  composition  of  such 
incomparable  beauty  and  charm  that  only 
such  sincere  artists  as  Messrs.  Persinger, 
Ford,  I-'irestone  and  Ferner  can  do  justice 
to  its  interpretation,  and  they  surely  suc- 
ceeded in  doing  so  on  this  occasion.  It  was 
a  reading  charged  with  emotionalism  and 
accentuation  of  the  delicate  passages,  as  well 
as  the  depth  and  warmth  of  the  adagio  move- 
ment. 

To  jump  from  the  magnificence  of  a  Bee- 
thoven to  the  banality  of  a  Cassella — at  least 
a  Cassella  that  wrote  Five  Pieces  for  String 
Quartet— is  quite  an  athletic  feat  and  suffi- 
cient of  a  jump  to  almost  break  one's  neck. 
What  is  the  use  of  asking  us  to  tell  what 
wc  think  of  such  a  product  of  the  modern 
mind!  Even  if  we  lied  to  do  so,  we  could 
not  put  all  our  thoughts  into  print.  Suffice 
it  to  say  that  if  Mr.  Cassella  intended  to 
make  us  laugh  he  certainly  succeeded  in  do- 
ing so.  Ninna-Nanna,  Valse  Ridicule  and 
(he  Fox  Trot  surely  contain  enough  material 
for  gaiety  to  satisfy  even  larger  audiences 
than  the  one  that  attended.  It  was  not 
necessary  to  put  on  the  program  that  this 
was    the    first    performance  of   the   work   in 


San  Francisco.  If  it  had  been  the  second 
there  would  not  have  been  such  a  large  audi- 
ence. 

And  now  there  was  another  jump  to 
Brahms.  To  make  this  one,  it  required 
wings — if  not  physical  ones,  surely  mental 
ones.  The  Brahms  Quintet  in  F  minor,  op. 
34,  for  piano  and  strings,  is  one  of  the  truly 
great  expressions  of  a  master  mind.  In  the 
interpretation  of  this  composition  the  Per- 
singer String  Quartet  had  the  assistance  of 
Henri  Deering,  who  gave  evidence  of  refined 
pianistic  tendencies,  easy  technique  and  a 
very  well-developed  sense  of  artistic  propor- 
tions insofar  as  ensemble  playing  is  con- 
cerned. Whether  he  has  grasped  all  the  pos- 
sibilities of  a  Brahms  composition  from  the 
technical  and  ethereal  phase  to  the  very 
depth  of  passionate  surrender  we  are  not 
ready  to  say  after  one  hearing.  However, 
we  certainly  can  state  that  the  performance 
gave  us  much  joy  and  rewarded  us  immeas- 
urably for  the  annoyance  we  endured  during 
the  preceding  composition. 

On  Tuesday  evening,  February  1,  the  Per- 
singer String  Quartet  will  be  assisted  by 
Ernst  von  Dohnanyi,  the  famous  Hungarian 
pianist-composer-conductor,  than  whom  there 
is  no  greater  ensemble  player  before  the  pub- 
lic today. 


FRITZ  KREISLER 

The    Famous    Violin    Virtuoso,    Who    Will    Appear    in 

the   Exposition   Auditorium   on    Sunday 

Afternoon,    February   20 

The  San  Francisco  Symphony  Orchestra, 
under  Alfred  Hertz'  magic  baton,  gave  the 
seventh  pair  of  symphony  concerts  at  the 
Curran  theatre  on  Friday  and  Sunday  after- 
noons, January  7  and  9.  If  anyone  has 
heard  a  more  thrilling  interpretation  of 
Tschaikowsky's  Symphony  Pathetique  than 
was  given  on  this  occasion  we  would  like  to 
know  where  that  was.  It  could  not  have 
been  on  this  planet.  As  often  as  we  have 
heard  Alfred  Hertz  conduct  this  work  with 
the  San  Francisco  Symphony  Orchestra,  we 
never  heard  it  done  with  more  emotional 
color,  with  deeper  grasp  of  its  inspired 
phrases,  with  greater  effect  in  its  climaxes. 
Neither  the  orchestra  nor  Mr.  Hertz  ever 
appeared  to  greater  artistic  advantage,  and 
if  Mr.  Hertz  was  warm  from  conducting  the 
work,  we  also  can  say  that  listening  to  him 
did  not  keep  us  cool. 

Gliere's  symphonic  poem.  The  Sirens, 
which  received  its  first  performance  in  San 
Francisco  on  this  occasion,  was  nothing  to 
become  specially  excited  about.  It  is  pleas- 
ingly conceived,  smoothly  and  evenly  written 
and  cleverly  scored,  but  as  to  big  ideas,  in- 
spirational moments  or  gripping  phrases, 
there  were  not  many,  as  far  as  we  could  dis- 
cover. On  the  other  hand,  the  concluding 
number,  Wagner's  Prelude  to  Parsifal,  is  the 
last  word  in  emotional  expression,  and  Alfred 
Hertz'  conducting,  the  best  guide  to  a  thor- 
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ough    understanding    of    such    celestial    har- 
monies. 

The  sixth  popular  concert  took  place  at 
the  Curran  theatre  on  Sunday  afternoon, 
January  16.  It  contained  a  novelty,  namely, 
Rimsky-Korsakow's  four  musical  tableaux 
from  Le  Cop  d'Or,  and  those  familiar  with 
the  now  famous  coloratura  aria  will  under- 
stand how  much  Mr.  Hertz  and  the  San 
Francisco  Symphony  Orchestra  obtained 
from  the  sensuousness  and  colorful  nuances 
of  this  Oriental-atmospheric  tone  painting. 
A  welcome  revival  was  Edward  F.  Schnei-. 
der's  symphonic  poem,  Sargassa,  which  re- 
ceived the  enthusiastic  and  sincere  approval 
of  the  large  audience.  Those  who  heard  the 
work  before  seemed  to  enjoy  it  even  more 
on  repeated  hearings.  Of  course,  Mr.  Hertz' 
ingenious  and  charming  arrangements  of 
Kreisler's  Liebeslied  and  Liebesfreud  had  to 
be  repeated  and  Alfven's  Swedish  rhapsody, 
Midsommervaja,  with  its  German  folksongs, 
closed  a  delightful  afternoon's  educational 
entertainment.  Mendelssohn's  Fingal's  Cave 
Overture  opened  the  program  and  Weingart- 
ner's  skilful  arrangement  of  Weber's  Invita- 
tion to  the  Dance  accentuated  the  middle  of 
the  program  and  aroused  enthusiasm  because 
of  iMr.  Hertz'  genial  directing  of  it. 


iMrs.  A.  F.  Bridge,  one  of  our  prominent 
vocal  instructors,  has  left  San  Francisco  for 
a  trip  through  the  Orient  and  Europe.  Mrs. 
Bridge  has  every  intention  to  remain  away 
indefinitely.  This  will  be  her  first  real  vaca- 
tion in  over  20  years,  during  which  time  she 
has     devoted    herself    entirely    to    teaching. 


The  Mechanism  of 
the  Voice 

— AND— 

Guide  for  Singers 
and  Speakers 

By  JOSEPH  GREVEN 

Price  75  Cents 
FOR  SALE  AT 

HENRY  GROBE 

135  Kearny  Street,  San  Francisco 
and  All  Music  Stores 


NORMAL  CLASSES 

IN  THE 

DUNNING  SYSTEM 

MRS.  JEAN  WARREN  CARRICK,  normal 
teacher  of  this  popular  system  of  improved 
music  study,  will  conduct  classes  as  fol- 
lows: San  Francisco,  February  28;  Portland, 
June  IS;  Seattle,  August  1.  This  system  i.s 
endorsed  by  leading  musicians  of  the  world, 
appreciated  by  those  who  study  it,  adopted  by 
loading  conservatories.  Mrs.  Carrick's  teachers 
arc  occupying  leading  positions  throughout  the 
country. 

For  booklet  of  information  address  125  Wil- 
low Avenue,  Washington,  D.  C,  until  February 
20,  or  Mrs.  Hattie  Wells  Mannon,  535  Webster 
Street,  Palo  Alto,  Calif. 
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HOSSACK  WHITCOMB  soprano 


San  Francisco  Studio: 
26  O'Farrell  Street 


CONCERT  ARTIST  and  TEACHER 

^r^  WEDNESDAY:    Hotel  Senator 

Phone  Garfield  6723  Sacramento,  California 


rs.  Bridge  has  had  the  satisfaction  of 
inging  before  the  public  any  number  o( 
xellently  tra'ned  young  singers  who  arc 
)w  launched  upon  and  enjoying  a  success- 
1  artistic  career.  Mrs.  Bridge  was  the 
acher  of  the  popular  little  Japanese  so- 
ano,  Madame  Hana  Shimousumi  Iki. 


The  Musicians'  Club  gave  the  first  dinner 
the  new  year  at  Elks'  Club  on  Saturday 
ening,  January  8,  with  Homer  Henley,  the 
!W  president,  in  the  chair,  but  without  the 
ivel  which  Mr.  Chamberlain  discovered  at 
,e  Christmas  dinner  in  the  Palace  hotel, 
owever,  Mr.  Henley's  first  appearance  as 
■esiding  officer  was  punctuated  with  sue- 
ss  not  only  because  of  the  fine  attendance 
id  the  excellent  program,  but  equally  so 
:cause  of  Mr.  Henley's  genial  manner  of 
[pressing  himself  even  against  the  foreign 
unds  that  permeated  the  headquarters  when 
le  Elks  were  crossing  the  bar.  However, 
;riously  speaking,  the  program  furnished 
•r  this  occasion  was  in  every  way  worthy. 
[ax  Pons  gave  a  series  of  improvisations 
lat  bespoke  unquestionable  musicianship 
id  inspiration  as  a  pianist  and  composer, 
t  times,  like  in  the  five  pieces  comprising 
n  Evening  in  Brittany,  it  reached  excep- 
Dnal  heights.  Redfern  Mason,  in  telling  of 
!s  experiences  as  a  critic,  combined  humor 
ith  "pathos,"  and  in  his  well-known  elo- 
iient  fashion  kept  the  attention  of  his  bear- 
's at  fever  heat  from  the  beginning  to  the 
id  of  his  discourse.  It  was  a  notable  event 
id  will  no  doubt  cause  many  more  members 
)  attend  the  second  dinner  of  the  month  at 
le  Elks'  Club  on  Saturday  evening,  Feb- 
lary  5,  when  other  distinguished  members 
F  San  Francisco's  musical  cult  will  contrib- 
te  to  the  success  of  these  meetings. 


Alicia  Scott,  a  pupii  of  Homer  Henley  and 
soprano  soloist  of  numerous  advantages, 
ppeared  in  a  farewell  recital  in  the  gold 
allroom  of  the  Fairmont  hotel  on  Monday 
ven'ng,  January  3.  Miss  Scott  revealed  a 
eautitul  voice  of  exceptional  range,  fine 
isonance  in  the  low  position,  soundness  and 
rmness  in  '{"he  middle  tones  and  flexibility 
lid  clearness  in  the  high  tones.  While  Miss 
cott  does  not  as  yet  claim  to  be  a  finished 
rtist — indeed,  few  ever  become  ent'rely  fin- 
ihed  in  their  work — she  showed  sufficient 
itelligence  and  temperament,  to  which  may 
e  added  a  very  attractive  personal  appear- 
nce,  to  justify  optimistic  predictions  of  a 
ratifying  career.  Both  her  teacher  as  well 
s  herself  have  reason  to  be  gratified  with 
be  ovation  accorded  the  young  vocalist, 
i^hose  ambitious  program  was  as  follows: 
)ove  Sono  (Mozart),  Se  tu  m'ami  (Pergo- 
^si),  Qui  la  voce,  from  I  Puritani  (Bellini); 
)epuis  le  jour,  from  Louise  (Charpentier), 
iossignols  amoreux,  from  Hippolyte  et 
^ric'e  (Ranieau),  Plaisir  d'amour  (Martini), 
lad  Scene  from  Hamlet  (Thomas);  Horch! 
orch!  die  Lerch  (Schubert),  Du  bist  die 
iuh  (Schubert),  Serenade  (Strauss),  Cecile 
Strauss);  Lo!  Here  the  Gentle  Lark 
Bishop).  Little  Birdies  (Buzzi-Peccia),  The 
jouth  Winds  Are  Blowing  (Densmore). 


The  Minetti  Symphony  Orchestra  gave 
he  first  concert  of  its  present  season  at 
'cottish  Rite  Auditorium  on  Thursday  eve- 
ling,  January  15.  The  program  contained 
uch  excellent  compositions  as  Rosamunde 
Overture    (Schubert),    Symphony   in    E   flat. 


op.  39  (Mozart),  Suite  for  Strings  (Correlli), 
Overture  to  Barber  of  Seville  (Rossini). 
Under  Mr.  Minetti's  inspiring  leadership  the 
young  musicians  comprising  this  organiza- 
tion overcame  difficulties  and  sustained  an 
even  ensemble  that  many  a  professional 
might  envy.  The  attacks  were  precise  and 
the  phrasing  expressed  the  guidance  of  the 
conductor.  Roughness  and  unevenness  in 
pitch  were  barely  noticeable  and  the  audi- 
ence rose  to  the  occasion  with  a  spirit  and 
enthusiasm  that  aroused  the  orchestra  and 
cmiductor  to  their  best  efforts. 

Anna  Young,  soprano,  was  the  soloist  and 
she  never  sang  better,  we  may  even  say  as 
well,  in  the  time  that  we  have  followed  her 
excellent  work.  Her  voice  sounded  clear  and 
pure  and  she  has  learned  how  to  handle  her 
high  tones  without  marring  their  flexibility. 
Furthermore,  she  has  gotten  rid  of  a  vibrato 
that  at  times  seemed  to  affect  her  intonation. 
Temperamentally  Mrs.  Young  was  always 
an  artist  and  the  manner  in  which  she  sang 
those  delightiul  and  appealing  songs  by 
Sinigaglia  brought  her  rousing  plaudits  from 
her  enchanted  audience.  It  was  a  concert 
of  which  anyone  who  was  responsible  may 
be  justly  proud.  The  house  was  packed  to 
the  doors.  Mary  Rixford  played  the  accom- 
paniments   with   skill   and   discrimination. 


Feodor  Chaliapin  disappointed  us  all  very 
much  with  his  decidedly  unsatisfactory  pro- 
duction of  The  Barber  of  Seville.  That  an 
artist  like  Chaliapin,  who  has  so  much  to 
thank  San  Francisco  for  from  previous  suc- 
cesses, should  lower  himself  so  much  as  to 
give  a  production  which  we  have  seen  sur- 
passed by  the  cheapest  traveling  organiza- 
tion that  has  visited  San  Francisco  during 
our  residence  in  30  years,  is  a  mystery  to  us. 
That  Chaliapin,  who  created  such  a  furore 
in  Boris  with  the  Chicago  Opera  Company, 
should  come  here  and  interpret  a  minor  part 
in  the  Barber  which  any  half-way  compe- 
tent basso  cannot  spoil,  is  equally  mysterious. 
But  that  he  should  bring  with  him  worn-oul 
scenery,  a  chorus  of  eight  people,  an  orches- 
tra of  20  not  overskilled  musicians — that  is 
absolutely  incomprehensible  to  us.  It  is  un- 
necessary to  go  into  details  regarding  this 
production,  barring  Elvira  de  Hidalgo,  who 
was  not  in  her  best  artistic  mood,  Giuseppe 
La  Puma,  who  was  surprisingly  clever  as  Dr. 
Bartolo,  and  Chaliapin,  who  exaggerated  tin- 
simple  buffo  part  of  Don  Basilio  into  a  clown 
and  refrained  frequently  from  participating 
in  the  ensembles,  the  company  was  unworthy 
of  serious  critical  attention.  That  Frank  W. 
Healy,  thanks  to  his  remarkable  ingenuity, 
was  able  to  attract  as  large  an  audience  as 
he  did  to  this  event  appears  to  us  to  be  one 
of  the  marvels  of  managerial  achievement. 


Paul  SteindorfF,  the  well-known  and  widely 
admired  conductor  and  pedagogue,  is  direct- 
ing a  series  of  light  and  grand  operas  for 
station  KGO  in  Oakland.  This  radio  opera 
season  is  made  possible  through  the  enter- 
prise and  courtesy  of  the  Baldwin  Piano 
Company  and  has  proved  of  great  enjoyment 
to  the  many  radio  listeners-in.  Mr.  Stein- 
dorff  is  singularly  well  equipped  to  present 
these  operatic  gems  and  his  selection  of 
soloists  has  added  to  the  merit  of  this  feature. 

The  Music  Teachers'  Association  of  San 
Francisco  gave  a  delightful  Christmas  party 
at   the   Fairmont   hotel   on   Monday  evening, 


December  20.  Games  and  a  musical  pro- 
gram were  the  attractions  of  the  evening, 
and  John  C.  Manning,  president,  was  every- 
where lending  his  cord  al  assistance.  Mrs. 
Irene  Howland  Nicoll  contributed  some  ex- 
cellent vocal  solos  in  her  musicianly  style, 
while  Mrs.  Pearl  Hossack  Whitcomb  also 
delighted  the  hearers  with  her  fine  inter- 
pretations. Estelle  Carpenter  directed  those 
present  in  songs  appropriate  for  the  occa- 
sion and  vested  singers  sang  Christmas  car- 
ols. Charades  and  a  tasty  supper  rounded 
out  a  most  delightful  evening. 


Maud  Allan,  than  whom  there  is  no  greater 
exponent  of  the  classic  dance,  appeared  at 
the  Orpheum  during  the  week  following 
Saturday,  January  15.  She  very  appropri- 
ately entitled  her  act  "Dance  Poems,"  for 
nothing  but  "poetry"  expresses  the  art  that 
Miss  Allan  so  ably  espouses.  Among  the 
compositions  she  interpreted  was  her  fa- 
vorite, Danube  Waltz,  by  Johann  Strauss, 
and  she  succeeded  in  introducing  during 
this  interpretation  every  shade  of  emotion 
that  this  famous  dance  contains.  There  is 
a  grace  and  refinement  about  Miss  Allan's 
dancing  that  no  other  exponent  of  the  classic 
dance  reveals,  and  for  this  reason  she  will 
ever  remain  a  shining  example  in  her  art 
that  some  may  be  able  to  emulate,  but  that 
none  can  ever  match. 


Madame  Rose  Florence,  the  popular  mezzo- 
soprano,  gave  a  recital  at  the  home  of  Mrs. 
Frank  Fuller  on  the  evening  of  January  6. 
Madame  Florence  chose  her  program  with 
the  idea  of  conforming  with  the  intimate 
atmosphere  of  the  salon.  With  her  usual 
artistic  discretion,  the  singer  interpreted 
songs  of  Debussy,  Duparc,  Schumann,  Boro- 
dine,  Moussorgsky,  Bizet,  Horn,  La  Forge 
and  Smith.  Madame  Florence  had  the  as- 
sistance at  the  piano  of  that  intelligent  and 
thoroughly  musicianly  musician,  Mrs.  Margo 
Hughes,  who  played  excellent  accompani- 
ments and  who  also  was  heard  to  good  ad- 
vantage in  a  group  of  solos. 


Mrs.  Jean  Warren  Carrick's  many  friends 
have  persuaded  her  to  come  to  San  Francisco 
in  February  and  hold  a  normal  class  in  the 
Dunning  system  of  improved  music  study. 
Mrs.  Carrick  is  head  of  the  Carrick  School 
of  Music  in  Portland,  Ore.,  as  well  as  nor- 
mal teacher  for  the  Dunning  system.  She 
has  been  spending  the  winter  in  New  York 
and  Washington,  D.  C,  in  Dunning  work. 


Gaetano  Merola,  general  director  of  the 
San  Francisco  Opera  Association,  will  hold 
the  annual  free  voice  try-outs  for  admission 
to  the  chorus  of  the  San  Francisco  Opera 
Company  every  evening  with  the  exception 
of  Saturday  and  Sunday  from  February  1  to 
February  11  at  7:30  at  the  Seven  Arts  Club, 
Clay  and  Van  Ness  avenue. 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Training 

Telephone  Douglas  6624 

740  Pine  Street  San  Francisco 


January  5-19,  1927 


MUSIC  ACROSS  THE  BAY 

By  MRS.   HARRISON   GILMOUR 

32   Domingo  Avenue,    Berkeley 

Tel.   Thornwall  5722 


LODI  HEARS  THE  MESSIAH 


Berkeley,  Calif.,  Jan.  7.  1927. 

The  eminent  Polish  pianist,  Ignace  Pade- 
rewski  will  play  in  Oakland,  Sunday  after- 
noon, January  30  under  the  Seckels-Oppen- 
heimer  management.  This  news  should  be 
welcomed  by  Eastbay  residents  since  the 
opportunity  of  hearing  this  peer  among  pian- 
ists in  an  auditorium  as  intimate  as  the 
theatre  here  is  one  seldom  presented  to 
music  lovers."  Seats  are  on  sale  beginning 
January  10.  

A  birthday  luncheon  will  be  given  by  the 
Ji^tude  Club  of  Berkeley  the  afternoon  of 
January  24.  Berkeley  composers  will  be 
noted  in  a  program  under  the  direction  of 
Mrs.  Ivie.  The  soloists  will  be  Mrs.  Louise 
Hawkes,  Mrs.  Leila  Druhe,  Mrs.  Ivie,  Miss 
Jieatrice  Sherwood,  Miss  Dorothy  Drowell 
and  Mrs.  Ralph  Seeley. 


Ernest  von  Dohnanyi  is  to  appear  at  Oak- 
land Auditorium  under  the  management  of 
the  Elwyn  Artists  Series,  January  10.  Doh- 
nanyi is  a  composer-pianist  compared  to 
the  Old  Masters  by  critics  of  Budapest, 
I'aris,  London  and  New  York.  At  Budapest, 
he  won  the  famous  Franz  Liszt  scholarship. 
In  1897  after  graduating  from  the  Budapest 
Academy  of  Music  he  went  to  Berlin  and 
there  gave  his  first  important  recital.  Here 
lie  fell  in  with  the  great  conductor  Johann- 
Richter  who  took  him  to  Vienna  and  later 
to  London.  Since  then  Dohnanyi  has  pub- 
lished over  two  score  works  and  has  already 
played  in  more  than  a  thousand  concerts 
and  written  an  opera.  At  present  he  is  at 
work  on  a  comic  opera.  The  Tenor. 


On  Tuesday,  January  4,  Miss  Rudophine 
Radii  and  Mrs.  Josephine  Swan  White  gave 
a  joint  recital  of  Fay-Yen-Fah  by  Joseph 
Redding  and  Templeton  Crocker.  The  inter- 
pretation was  given  with  emotional  experi- 
ence and  grace  and  secured  for  the  artists  a 
gratifying  response. 

On  Tuesday  the  4th  of  January  the  fifth 
concert  in  the  Oakland  series  was  given  at 
the  Auditorium  Theatre  by  the  San  Fran- 
cisco Symphony  Orchestra  under  the  direc- 
tion of  Alfred  Hertz.  The  eight  numbers 
selected  were  purely  melodious.  Music 
lovers  in  the  audience  were  delighted  with 
the  artistry  of  Anthony  Linden  and  Mishel 
Piastro.  

Reinald  Werrenrath,  the  popular  American 
l)aritone  will  give  a  concert  at  the  Oakland 
Auditorium  on  January  17,  under  the  local 
management  of  the   Elwyn  Concert   Bureau. 


Beginning  the  1927  series  of  Sunday  din- 
ner concert  programs  at  the  Athens  Athletic 
Club  which  arc  played  by  the  Arion  Trio  of 
instrumentalists  the  first  feature  will  be  Al- 
bert Gillette,  Eastbay  baritone.  The  per- 
sonnel of  the  trio  is  Joyce  Halloway  Barthel- 
son,  piano;  Josephine  Hollnb,  violin  and 
Margaret  Avery,  cello. 


SCHIPA'S  RECITAL 


Already,  although  he  is  not  to  sing  here 
until  the  last  day  in  February,  the  thousands 
of  admirers  hereabouts  of  Tito  Schipa.  the 
beloved  Italian  lyric  tenor  are  besieging  Selby 
C.  Oppenhcimer,  his  local  representative,  to 
reserve  for  them  places  to  hear  the  famous 
singer  in  his  recital  program  to  be  given 
in  the  Civic  Auditorium.  Schipa  is  rrturn- 
ing  to  California  for  an  elaborate  rcc'tal  tour 
which  will  keep  him  in  the  West  during  all 
of  March,  when  he  will  sing  20  concerts  in 
as  many  Western  cities,  and  these  will  be 
the  last  apnearances  of  the  "Star"  in  this 
section  for  at  least  two  or  three  years,  either 
as  a  recitalist  or  in  opera. 


On  December  6th  last,  the  city  of  Lodi, 
California,  heard  Handel's  masterpiece.  The 
Messiah,  which  was  presented  by  the  Lodi 
Oratorio  Society,  of  which  J.  Russell  Bodley 
is  the  director.  The  event  took  place  at  the 
High  School  Auditorium,  the  seating  capac- 
ity of  which  is  1400.  It  was  attended  by  an 
audience  of  over  1000  persons,  which  is  in- 
deed a  mighty  fine  showing  when  taking  into 
consideration  the  population  of  a  cit}'  the 
size  of  Lodi. 

The  Lodi  Oratorio  Society  has  a  history 
which  is  unusually  interesting.  While  space 
does  not  permit  us  to  relate  it  in  detail,  a 
few  of  its  accomplishments  up  to  date  are 
sufficiently  important  to  reveal  at  this  time. 
The  Lodi  Oratorio  Society  is  but  three  years 
old.  During  its  first  two  and  a  half  years, 
J.  E.  Feurbringer  was  its  efficient  musical 
director,  who  with  the  assistance  of  Mrs. 
George  Keagle,  secretary  and  treasurer, 
gave  freely  of  their  gifts  in  organizing  and 
fostering  the  society.  The  community  of  Lodi 
owes  these  two  people  a  tremendous  debt, 
for  it  was  through  them  that  the  fathers 
of  the  city  as  well  as  the  musical  public 
were  made  to  realize  the  cultural  and  educa- 
tional value  of  such  an  organization.  At  that 
particular  period  the  society  had  only  about 
50  or  60  members  and  no  orchestra.  How- 
ever, it  was  soon  perceived  that  a  sound  bus- 
iness management  was  needed  and  the  com- 
ing to  Lodi  of  K.  Weller  Daniels  at  an  op- 
portune moment,  from  his  successful  experi- 
ences in  the  East  managing  just  this  sort  of 
an  organization,  was  providential.  Mr.  Dan- 
iels was  made  manager  and  has  re-organized 
the  oratorio  society.  The  chorus  today  num- 
bers 174  voices,  gathered  from  practically 
every  church  choir  in  the  city  and  the  orches- 
tra consists  of  34  professional  musicians, 
teachers  and  advanced  students.  So  in  spite 
of  financial  difficulties,  and  the  other  obsta- 
cles that  confront  a  new  enterprise.  The 
Lodi  Oratorio  Society  has  emerged  trium- 
phant from  its  early  experiments  to  take  its 
place  as  a  permanent  organization  alongside 
of  similar  societies  in  California. 

Unlike  most  organizations  of  this  charac- 
ter, the  Lodi  Oratorio  Society  does  not  ap- 
peal to  the  public  for  funds  nor  does  it  ap- 
peal to  musicians  as  a  civic  duty  to  belong. 
Each  member  upon  joining  signs  an  agree- 
ment according  to  the  rules  and  by-laws  to 
do  his  portion  to  make  the  society  financially 
sound.  Instead  of  each  member  paying  dues 
or  buying  his  music,  he  is  obliged  to  dispose 
of  10  tickets,  which  is  not  difficult,  for  only 
a  certain  number  of  tickets  is  given  him.  The 
Messiah  concert  was  given  free  with  a  silver 
offering,  for  it  was  planned  at  the  time  of  re- 
organization to  sell  tickets  at  a  small  fee 
which  would  net  sufficient  funds  to  pay  for 
all  music,  rehearsals,  soloists  and  other  ex- 
penses connected  with  the  production  of 
three  performances  during  the  season.  The 
scheme  has  proven  most  successful.  On  Feb- 
ruary 7  the  society  will  sing  a  cantata,  The 
Rock  of  Liberty,  and  several  miscellaneous 
concerted  numbers,  and  on  April  25  Elijah 
will  be  given. 

The  Lodi  press  was  unanimous  in  its  praise 
of  the  artistic  success  of  The  Messiah  and 
predicts  a  brilliant  future  for  the  Lodi  Ora- 
torio Society,  with  J.  Russell  Bodcly  as  its 
director  and  K.  Weller  Daniels  manager. 


GABRILOWITSCH  AND  FLESCH 


As  the  late  P.  T.  Barnum  might  have  said: 
"Two  great  shows  for  the  i)rice  of  one,"  but 
Manager  Selby  C.  Oppenhcimer,  who  has  ar- 
ranged two  unusual  joint  recitals  to  be  given 
by  Ossip  Gabrilowitsch,  pianist,  and  Carl 
Flesch,  violinist,  one  in  San  Francisco  and 
one  in  Oakland,  denies  that  the  famous 
artists  are  to  stage  a  Barnum  circus,  but 
avers  however  that  the  appearances  of  these 
two  giants  of  the  music  world  in  a  sonata  pro- 
gram will  be  as  important  to  music  lovers 
as  the  coming  of  the  Barnum  shows  are  and 


were  to  the  children  of  the  day.  It  is  rare 
mdeed  that  musical  events  of  such  calibre 
can  be  arranged  in  the  West,  the  distances 
necessary  to  reach  music  centers  hereabouts 
being  so  great  that  seldom  can  consecutive 
tours  be  booked  that  might  converge  at  a 
given  section,  but  in  this  case,  the  unusual 
has  been  accomplished  and  in  Oakland's 
municipal  theatre  on  Monday,  February  14, 
and  in  San  Francisco's  Auditorium  on 
Wednesday,  February  16,  programs  of 
sonatas  and  solos  for  piano  and  violin  are 
to  be  given  as  features  of  the  Oppenheimer 
courses   in   those   cities. 

Gabrilowitsch,  famous  as  pianist,  com- 
poser and  orchestral  conductor,  is  well 
known  and  popular  here;  Flesch  is  a  new- 
comer, but  comes  preceded  by  a  reputation 
establishing  him  beyond  cavil  as  one  of  the 
world's  greatest.  Described  recently  by  a 
New  York  critic  in  the  following  Joyous 
terms:  "Every  calculation  is  upset  by  the 
joy  that  Flesch's  playing  gives  to  you,  by 
arousing  human  and  divine  dreams,  as  the 
hearing  of  a  hymn  makes  you  forget  the 
best  and  noblest  constructed  decorations. 
It  is  life  that  is  speaking,  and  its  words  are 
music,   the   music  of   Flesch's   violin." 


CONCERT  POSTPONED 


The  first  concert  of  the  Young  People's 
Symphony  Orchestra,  which  was  to  have  taken ' 
place  on  Friday  afternoon,  January  14,  has 
been  postponed  until  January  28,  the  date  origi- 
nally set  for  the  second  concert  of  the  series. 

This  change  is  due  to  the  matinees  of  the 
Miracle  this  week,  at  which  the  musicians  of 
the  symphony  orchestra  have  been  requested,  i 
The  five  concerts,  as  originally  planned,  will! 
be  given  on  alternate  Friday  afternoons,  at 
3  :45,  at  the  Columbia  Theatre,  under  the  direc- 
tion of  Wheeler  Beckett. 


Twenty-five  Years  of  steady  musical  prog- 
ress in  California  during  the  life  of  the  Pa- 
cific  Coast   Musical   Review  will  be  one  of 
the  features  of  our  silver  anniversary  edition  I 
which  will  be  published  soon.  ' 


Ai^^  SAN  FRANCISCO^  <1T 

SYmphoMY 

ORCHESTRA 

SEVENTH  POPULAR  CONCERT 
CURRAN  THEATRE 

SUNDAY,  JANUARY  30,  2:45  P.  M. 


PROGRAMME 

Jubel   Overture   Weber 

The  Swan  of  Tuonela Sibelius 

Dance  of  the  Nymphs  and  Satyrs 

"■ X;. Georg   Sehiimaiiit 

JJanse  Persane  Guiraud 

The  Afternoon  of  a  Faun Debussy 

The    "Nutcracker"    Suite Tsciiaikow'sky 

Selections  from  "The  Damnation  of  Faust".... 

Berlios 

Ninth  Pair  of  Symphony  Concerts 

CURRAN  THEATRE 

FRIDAY,  FEBRUARY  4.  .^:00  P.  M. 

SUNDAY.  FEBRUARY  6,  2:45  P.  M. 

Soloist:  LOUIS  PERSINGER,  Violinist 

PROGRAMME 
Symphony  in  C  sharp  minor Ernest  Block 

Lento — Allegro  agitato 

Andante  moderafo 

Vivace 

Allegro  energico 

(First  time  in  San  Francisco) 
Concerto  for  Violin,  in  D  major Beethoven 

Allegro  ma  non  troppo 

Larghetto — 

Rondo:  Allegro 

LOUIS  PERSINGER 

Tickets  on  sale  at   Sherman,   Clay  &    Co.   on 

Monday  preceding  concert,  hours  9:00  to  5:00; 

and  at  Curran  Theatre  from  10:00  a.  m.  on  day 

of  concert. 


ANUARY  5-19,   1927 


WORLD  MUSIC  IN  GENEVA 


'irst  International  Exhibition  of  Music  Will 
Be  Held  at  Geneva,  Switzerland 


Geneva  will  have  the  distinction  of  being 
ostess  to  the  first  International  Exhibition  of 
[usic  from  May  12  to  June  6  next.  Inasmuch 
;  this  event  is  sponsored  by  the  Swiss  Fed- 
■al  Council,  the  Secretary  General  of  the 
eague  of  Nations,  the  director  of  tlie  Inter- 
ational  Labor  Office,  the  authorities  of  the  city 
i  Geneva  and  some  of  the  most  noted  musi- 
ans  in  Europe  and  the  United  States,  it 
romises  to  become  one  of  the  most  interesting 
id  successful  affairs  of  the  European  spring 
;ason. 

The  exhibition  will  be  held  in  the  huge 
'alace  of  Expositions,  inaugurated  in  1926,  and 
■ill  comprise  an  elaborate  display  of  modern 
istruments,  including  the  mechanical  and  elec- 
•ical  variety.  The  fascinating  history  of  the 
radual  development  of  music  and  musical  in- 
Tuments  through  the  ages  will  be  elaborately 
Drtrayed  in  a  special  department  where  ancient 
istruments,  as  well  as  manuscripts  and  original 
ocuments  written  by  great  masters,  will  be 
lown.  These  exhibits  are  being  furnished  by 
European  museums  and  private  collectors. 

A  German  opera  festival ;  symphony  concerts 
y  the  Concertgebouw  Orchestra  from  Am- 
terdam,  under  the  leadership  of  Mengelberg; 
ymphony  concerts  by  the  Augusteo  Orches- 
ra  from  Rome,  Molinari  directing;  per- 
Drmances  of  the  Paris  Opera  Comique  in 
onjunction  with  the  Conservatoire  Orches- 
ra;  exhibitions  of  rhythmic  gymnastics  by 
upils  of  Jacques-Dalcroze,  these  and  other 


entertainments  will  furnish  feasts  of  the 
rarest  variety  to  lovers  of  music. 

An  international  contest  for  pianists  offers  a 
prize  of  5000  Swiss  francs  ($1000)  to  the  win- 
ner, the  jury  being  composed  of  some  of  the 
leading  pianists  of  today.  Another  contest  of- 
fers a  premium  for  the  best  violin  built  within 
the  last  10  years. 

The  honorary  committee  of  the  exposition 
comprises  the  following  celebrities : 

France:  Vincent  d'lndy,  Maurice  Ravel  and 
Romain  Rolland. 

Germany:  Dr.  Richard  Strauss  and  Dr.  Hans 
Pfitzner. 

England :    Lord  Berners  and  Edward  Dent. 

Poland :    Ignaz  Paderewski. 

Belgium:   Joseph  J ongen. 

Italy :    Ottorino  Respighi. 

Austria:    Arnold   Schonberg. 

Russia :    Igor  Strawinski. 

United  States :    Ernest  Schelling. 

Czecho-Slovakia:  Viteslav  Novak. 

Holland:    Wilhelm  Mengelberg. 

Spain :    Manuel  de  Falla. 

Finland :    Jan  Sibelius. 

Switzerland:  Volkmar  Andreae,  Jean  Bar- 
tholoni,  Fritz  Brun,  Gustave  Doret,  Arthur 
Honegger,  Carl  Nef-Lavater,  Jacques-Dalc- 
roze, Ansermet. 


Rosa  Ponselle,  foremost  dramatic  soprano 
of  the  Metropolitan  Opera  Company,  will 
give  a  recital  under  the  Selby  C.  Oppen- 
heimer  management  on  March  16.  It  will 
be  her  only  appearance  in  San  Francisco 
this  season. 


The  San  Francisco  Musical  Club  gave  two 
concerts  during  the  month  of  January.  On 
Wednesday  afternoon,  January  5,  the  junior 
section  of  the  club  gave  the  following  pro- 
gram at  the  Fairmont  hotel:  Salut  d'Amour 
(Elgar),  Aileen  Nichols;  By  Moonlight 
(Bendel),  Ruth  Chatham;  Fantasie  Im- 
promptu (Chopin),  Regina  Agee;  Liebes- 
traum  (Liszt),  Vivian  Shaw;  Black  Key 
Etude  (Chopin),  Dorothy  Scholz;  Rondo 
Capriccioso  (Mendelssohn),  Marie  Carroll; 
Valse  (Mokrisj),  Margaret  Lagen;  Scherzo 
(Chopin),  Evelyn  Merrell. 

On  January  6,  the  senior  members  of  the 
San  Francisco  Musical  Club  interpreted  a 
most  interesting  program,  which  w-as  clev- 
erly arranged  through  Mrs.  Uda  Waldrop, 
chairman  of  the  program  committee.  The 
artists  and  works  heard  w^ere  the  following: 
Gavotte  and  Musette  (Raff),  Romance  and 
Valse  (Arensky),  Phyllida  Ashley,  Aileen 
Fealy;  California  Night  Song  (Stewart),  Mrs. 
Reginald  MacKay,  cello  obligato  by  Mary 
Sherwood,  Esta  Pomeroy  at  the  piano;  Sous 
Bois  (Staub),  On  Wings  of  Song  (Mendels- 
sohn-Liszt), Erlking  (Schubert-Liszt),  Phyl- 
lida Ashley,  Aileen  Fealy;  Snowflakes  (Lieu- 
rence),  A  Widow  Bird  S-at  Mourning  for 
Her  Love  (Treharne),  At  the  Edge  of  the 
Sea  (Dobson),  The  Changeling  (Titcomb), 
Mrs.  Reginald  MacKay,  Esta  Pomeroy  at 
the  piano;  Danse  Macabre  (Saint-Saens). 
Troika  en  Trainaux  (Tschaikowsky),  Es- 
pagna  (Chabrier),  Phyllida  Ashley,  Aileen 
Fealy. 


Just  Published 

Little  Princes  of 
Music  Land 


-1)®^ 


A  New  Book  of  Music 
Fairy  Tales 

BY 

ELIZABETH  SIMPSON 

WITH     ILLUSTRATIONS     BY 

B  E  RTA     RU  D  O  L  PHI 


^ 


"I  lived  in  the  f  alace  of  a  queen  when  I  was 
in  Earth  Land,"  sang  the  Spinet 


CALIFORNIA  PRESS 

Publishers 

300  BROADWAY    '    SAN  FRANCISCO 


For  Sale  at  Ail  Book  and  Music  Stores 
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THREE  SONATA  EVENINGS 

IN  COMMEMORATION  OF 

THE  BEETHOVEN  CENTENARY 

BY 

MISCHEL  PIASTRO,  vioHnutand  CHARLES  HART,  pianist 

MONDAY  EVENINGS,  JAN.  24,  31  and  FEB.  7 

—AT  8:30  SHARP  IN  THE— 

JINKS  ROOM  of  the  BOHEMIAN  CLUB 

Season  Tickets  for  the  Entire  Three  Performances  $3.30-Single  Tickets  $1 .65 

Now  on  Sale  al  SHERMAN,  CLAY  &  CO.  Note:    Thtse  Events  are  open  to  the  general  Public 

Local  Management:  Wolfsohn  Musical  Bureau 


Chamber  Music  Society  of  San  Francisco 


PRESENTS 


Persinger  String  Quartet 

SCOTTISH  RITE  HALL 

Ernst  von  Dohnanyi  SU^rdTo^nd^ct  Assisting  Artist 
Tuesday  Evening,  February  1st,  8:30  p.m. 

Tickets  7Sc,  $1.00,  $1.50,  and  $2.00  {No  War  Tax) 
NOW  ON  SALE-SHERMAN,  CLAY  &  CO. 

Management:  Wolfsohn  Musical  Bureau 


ELWYN  ARTIST  SERIES    Civic  Auditorium 

Joint  Recital,  Thursday  Evening,  February  17 

Katherine  Meisle,  Contralto  and  Allen  McQuhae,  Tenor 


Friday  Evening,  February  18 
Cecilia    Hansen,    Foremost  Woman  Violinist 


Tickets,  $2.20,  $1.65,  $1.10  Sherman,  Clay  &  Co. 

COMING-ROLAND  HAYES 


FOURTH  MUNICIPAL  "POP"  CONCERT 

San  Francisco  Symphony  Orchestra 

ALFRED  HERTZ,  Conductor 


GUEST  ARTIST 

CECILIA  HANSEN 
Violin  Virtuoso 


AUDITORIUM— Tuesday  Evening,  Feb.  15, 


8:20 
P.  M. 


Tickets  on  Sale-SHERMAN,  CLAY  &  CO. 
Prices  50c.  75c,  $1.00 
Auspices:  Auditorium  Committee 

FRANCK  R.  HAVENNER,  Ch»irman        WARREN  SHANNON        MILTON  MARKS 


January  5-19,  1927 

Edith  Caubu  will  present  her  pupils, 
Mignon  Marsh  Grimwood  and  Saima  Bloom- 
quist,  in  a  piano  recital  at  the  Fairmont  hotel 
ballroom  on  Friday  evening,  February  4. 
The  program  will  contain  compositions  by 
Chopin,  Sibelius,  Schubert,  Liszt,  Weber, 
Moszkowsky,  Saint-Saens,  Cyril  Scott,  Palm- 
gren  and  Duvernoy. 


IRENE  HOWLAND 

NICOLL 

CONTRALTO 


Lessons  in  Tone,  Interpretation,  Rep- 
ertoire,  French,    German,   Italian 
Diction,    Program    Building 


"She  succeeded,  both  by  the  beauty  of 
her  tone  and  the  excellence  of  her  inter- 
pretation, in  arousing  real  enthusiasm." 
— Musical  Courier   (New  York). 


2510  Van  Ness  Avenue,  San  Francisco 

Phone  Graystone  6634 


Selby  C.  Oppenheimer  Attractions 

AI  WAVQ    THE  WORLD'S  FOREMOST 
/\L.TT/\10    MUSICAL  EVENTS 

PABEREWSKI 

^       ONLY  RECITAL 

't^mi         NORTHERN 
CALIFORNIA 

(Does  not  play  in  San 

Francisco  this 

season) 


AUDITORIUM 
THEATRE 


OAKLAND 
Sun.  Aft.,  Jan.  30,  3:00  p.  m. 

Tickets  $2.20  to  $4.40  (No  Higher) 

Now  on  Sale  at  Sherman,  Clay  &  Co. 

San  Francisco  and  Oakland 

Management :   SECKELS-OPPENHEIMER 

TRIUMPHANT  RETURN 


[f/icOnguial) 


SCOTTISH 

RITE  HALL 

FRI.-SAT.-SUN 

Feb.  4,  5,  6 

Mats.  Sat.  and 

Sun. 

TICKETS  NOW 


$1.10.  $1.65, 

$2.20,  at 

Sherman,  Clay 


OAK"!    ANn-^^^'T-   THEATRE, 
V.f/YrwL.M.l^l-'WED.-THU.,   FEB.  3-4 


Coming    ^^plescTin"'  Joint  Recital 


PIETRO  CIMINI 

Symphonic  and  Operatic  Conductor 

Five  Years  with  Chicago  Opera   Company. 

San   Francisco  and    Los  Angeles 

Opera  Companies 

6414  Dix  Street  Holljrwood,  Calif. 


TOARY  5-19,  1927 
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STEIN  WAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


THE  SAN  FRANCISCO  CONSERVATORY  OF  MUSIC 

3435  Sacramento  Street 
ERNEST  BLOCK,  ARTISTIC  DIRECTOR 

ADA   CLEMENT   and    LILLIAN    HODGHEAD,    Assistant    Directors 

Important   additions   to  the    Faculty— GIULIO   SILVA,    Master   Teacher   of   Singing   from   the 

St.   Cecelia   Academy   of   Rome,   and    ROBERT    POLLAK,   eminent   violinist   and    head   of   the 

Violin   Department  of  the  Conservatory  of  Vienna.     Fall   opening,   August  16. 


IIZABETH    SIMPSON,    P-^"o.  Solfegge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.     Phone  Berkeley  1310 


EVA  G.  ATKINSON  Contralto 


Studio:  FAIRMONT  HOTEL 
Phone  Douglas  4278 


Concert  Mana^en\ent: 
ALICE  SECKELS 


> 


FRANK  CARROLL 

GIFFEN 

VOICE  SPECIALIST 


Singing  taught  in  all  branches,  and  in 
all   languages   required   in   opera 

High  character  of  work  recognized 
by  famous  singers 

976  Chestnut  Street,  San  Francisco 
Phone   Graystone  3320 


EMILIE  LANCEL 

CONTRALTO 


Art  Song  Programs  for  Music  Clubs 
and  Educational  Institutions 


December  IS,  1926 — General  Session  of  Fall  In- 
stitute, Civic  Auditorium,  San  Francisco. 

February  23,  1927 — Dommican  College  Artists 
Series,  San  Rafael. 

April  4,  1927 — Artists  Series,  Heinleine  Con- 
servatory,  Roseburg,    Oregon. 

April  6,  1927 — Artist  Course,  University  of  Ore- 
gon, Eugene,   Oregon. 


RAY  FOX  OPENS  NEW  STUDIO 


Miss  Ray  Fox,  the  Australian  violinist,  who 
.8  been  with  us  now  for  more  than  a  year, 
s  opened  a  new  studio  at  839  Divisadero 
reet.    It  is  centrally  situated,  near  the  corner 

Divisadero  and  McAllister  streets.  Miss 
)x,  in  addition  to  conducting  her  own  classes, 

also  sole  assistant  teacher  with  Mishel 
iastro.     Recently  one  of  her  advanced  pupils 


won  the  violin  scholarship  of  the  San  Fran- 
cisco Conservatory  of  Music  against  a  large 
field  of  competitors. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


CURRAN  THEATRE— 2  weeks  beginning  Sunday,  Feb.  13 

San  Carlo  Grand  Opera 

Direction  FORTUNE  GALLO 

CARLO  PERONI,  Conductor 

REPERTOIRE: 

BALLET  under  direction  of  BREON  and  DARROW 


Sunday,    Feb.    13 TOSCA 

Monday,  Feb.  14 TRAVIATA 

Tuesday,    Feb.    15 CARMEN 

Wednesday,    Feb.    16 AID  A 

Thursday,   Feb.   17 RIGOLETTO 

Friday,  Feb.   18 ANDREA  CHENIER 

Saturday  Matinee,   Feb.    19 -^ FAUST 

Saturday  Evening,  Feb.   19 TROVATORE 

Sunday,  Feb.  20 FORZA  DEL  DESTINO 


Monday,   Feb.   21 LA    BOHEME 

Tuesday,  Feb.  22  .CAVALLERIA  RUSTICANA 
and  PAGLIACCI 

Wednesday,    Feb.    23 LUCIA 

Thursday,  Feb.  24 JEWELS  OF  MADONNA 

Friday,  Feb.  25 MADAMA   BUTTERFLY 

Saturday    Matinee,    Feb.    26 LOHENGRIN 

Saturday  Eyening,  Feb.  26 AIDA 


y,   tea.  20 FORZA   UKL  Ui;-5iilNU        saturaay  £.yening,  reu.  .jd ' 

PRICES:  Orchestra,  $2.50;  Leges,  $2.50;  Balcony,  First  Seven 

Rows,  $2.00;  Balcony,  Balance,  $1.50:  Gallery  $1.00  (Plus  Tax) 

KiTAYT        r\  r%  r\  T7  n  c      -m  r\  wr 


KAJETAN  ATTL 

SOLO    HARPIST 

SAN    FRANCISCO    SYM  PHONY 

ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply   1004  Kohler  &  Chase  Building.  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  5118 

Western  Representative 

LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA   CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 

REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beginning  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 
Operatic     Institute     organized 
exclusively     for     the     develop- 
ment of  California  talent. 

ADDRESS: 

1949  GREEN  STREET 

Phone  Fillmore  6562 

For  particulars  inquire  Pacific  Coast 
Musical  Review 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Auditorium  Building,  Los  Angeles 


EDITORIAL 

(Continued  from  page  3) 


seating"  capacit}-  of  3000  or  2500  is 
artistically  superior  to  ono  of  4500  will 
readily  be  endorsed  by  anyone  familiar 
with  the  vagaries  of  acoustics  and  is  in 
accord  with  the  experience  of  those 
countries  where  opera  houses  have 
be^n  used  for  many  years. 
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IbiiOTleWfto 


January  S-19,  1927 


MABEL  RIEGELMAN 

Prifna  Donna  Sofrano  Chicago  Grand  Oi)era  Co. 

Address,  Care  Personal  Representative:  M.  L.  Samuels,  485  California  Street,  San  Francisco 


LUCCHESE  A  CHARMING  SINGER 

By  CONSTANCE  ALEXANDRE 

Josephine  Lucchese,  pleasantly  recalled  here 
by  music  lovers  through  her  previous  operatic 
appearances,  was  welcomed  as  an  old  acquanit- 
ance  when  she  gave  a  song  recital  at  one  of 
Miss  Alice  Seckels'  Matinee  Musicales  at  the 
Fairmont  Hotel,  Wednesday,  January  19.  In  a 
taffeta  gown  of  early  Colonial  design  that 
blended  exquisitely  with  the  seagreen  and  blue 
shades  of  the  drop  curtain  before  which  she 
stood,  Miss  Lucchese,  petite  of  figure  and  vvith 
beautv  of  face,  made  a  charming  picture,  which, 
with  "her  equally  lovely  voice,  completely  won 
her  audience. 

Miss  Lucchese  calls  herself  a  coloratura 
soprano,  and  judging  from  the  technical  dex- 
terity and  facility  with  which  she  executed  the 
many  difficult  passages  prevalent  in  Una  voce 
poco  fa  from  Rossini's  Barber  of  Seville,  she 
is  thoroughly  justified  in  being  classified  as 
such.  Yet,  it  was  in  songs  of  a  more  sus- 
tained character  that  the  sweetness,  clarity  and 
beauty  of  her  tones  were  heard  to  greater  ad- 
vantage. 

In  a  program  that  was  most  conventional, 
Miss  Lucchese  revealed  a  diction  in  foreign 
languages  and  in  English  that  was  pure  and 
distinct,  while  her  interpretations  were  distin- 
guished by  intelligence  and  versatility.  Noth- 
ing liner  has  l)een  heard  here  recently  than 
Miss  Lucchese's  delivery  of  the  Last  Rose  of 
Summer,  the  sentiment  of  which  was  all  the 
more  pronounced  because  of  the  simplicity  and 
sincerity  of  her  expression.  Miss  Lucchese 
well  deserved  the  salvos  of  applause  which  her 
singing  elicited.  At  the  piano,  Miss  Dorothy 
Borcheres  gave  proof  of  her  merit  as  a  soloist 
and  accompanist. 

MEXICO'S  TIPICA  ORCHESTRA 


PADEREWSKI  IN  OAKLAND 


CATHERINE  URNER 


Those  thousands  of  music-lovers  who 
heard  and  remember  the  sweet  music  of  the 
marimbas,  salterios,  harps  and  violins  of  the 
Tipica  Orchestra  of  Mexico  on  its  visit  here 
last  season  will  welcome  the  return  of  this 
notable  organization,  which  Manager  Selby 
C.  Oppenhcimcr  is  bringing  back  for  a  few 
concerts  at  Scottish  Rite  Hall  on  Friday,  Sat- 
urday and  Sunday,  February  4,  5  and  6,  with 
matinees  on  Saturday  and  Sunday,  and  thou- 
sands of  others  who  failed  to  attend  on  the 
first  visit  of  this  fine  organization  arc  look- 
ing forward  to  their  coming,  for  the  Tipicas 
created  a  great  musical  sensation  on  their 
first  visit  here. 

The  same  original  30  glorious  native  art- 
ists, garbed  in  the  characteristic  Charro,  or 
gentleman's  riding  costume,  are  returning, 
but  this  time  the  famous  Don  Jose  Brisceno, 
Mexico's  foremost  conductor,  is  wielding  the 
baton  over  the  ensemble.  Brisceno  is  known 
internationally  as  an  accomplished  musician 
and  composer,  and  under  his  direction  these 
young  Mexicans  have  made  marked  progress, 
critics  on  their  present  tour  pointing  out 
many  improvements  and  develoiiments  since 
the  organization  first  came  to  America. 
Originally  organized  by  former  President 
Obregon  of  Mexico  as  a  national  musical  in- 
stitution, and  latterly  denied  government 
support  by  President  Calles  in  the  interest 
of  economy,  the  orchestra  is  now  "on  its 
own"  and  supporting  itself  with  unusual  suc- 
'-psses  throughout  the  United  States  and 
Mexico. 


Oakland  is  to  be  the  mecca  of  musical 
enthusiasts  in  Northern  California,  for  on 
Sunday  afternoon,  January  30,  Paderewski, 
the  great  pianist  and  world  famous  musician, 
diplomat,  composer  and  citizen,  will  draw  to 
his  trans-bay  shrine  in  the  beautiful  Audi- 
torium theatre  on  Lake  Merritt,  many  hun- 
dreds of  music  lovers  from  every  section  of 
the  State,  it  being  the  only  scheduled  time 
that  Paderewski  is  to  play  north  of  Fresno, 
and  perhaps  one  of  the  few  times  that  one 
of  the  world's  greatest  artists  is  to  appear  in 
Oakland  and  not  in  San  Francisco.  It  will 
also  be  the  first  time  that  the  famous  Polish 
player  will  be  heard  in  a  smaller  auditorium 
and  one  in  which  the  acoustic  properties  are 
minutely  perfect. 

Unique  amongst  world  figures  is  Pad- 
erewski. When  war  came  and  his  native 
Poland  became  involved,  music  and  riches 
were  immediately  thrust  aside,  ambition  was 
forgotten  and  the  great  man  devoted  his  en- 
tire time  and  fortune  to  the  service  of  his 
native  land,  until  as  premier  he  became  a 
giant  figure  at  Versailles.  Peace  restored, 
Paderewski  made  a  memorable  tour  of 
America,  during  which  box-ofifice  receipts 
of  over  a  million  and  a  half  dollars  were  ac- 
cumulated, the  most  notable  single  event  on 
the  tour,  and  the  tours  record  being  the  re- 
cital in  San  Francisco,  where  over  $25,000 
was  taken  in  at  the  doors,  a  record  that  will 
probably  stand  for  all  time.  As  at  that  time, 
now  Paderewski  comes  West  to  play  again 
under  the  Selby  C.  Oppenheimer  manage- 
ment, and  his  Oakland  recital  as  aforesaid 
will  hz  his  only  appearance  the  present 
season  in  Northern  California.  While  Pad- 
erewski has  not  yet  submitted  the  pro- 
gram he  will  play  at  this  event,  Oppen- 
heimer promises  that  it  will  be  fully  up  to 
the  Paderewski  standard  and  include  a  list 
of  works  that  will  fill  the  fullest  desire  of  all 
of  his  many  admirers. 


FRITZ   KREISLER   NEXT   MONTH 


Fritz  Kreisler,  noted  violin  virtuoso,  will  ap- 
pear in  recital  in  San  Francisco  this  year  at 
the  Civic  Auditorium,  on  Sunday  afternoon, 
February  20,  under  the  local  management  of 
Frank  W.  Healy. 

In  the  world  of  music  today  Kreisler  occu- 
pies a  peculiar  place.  Technically,  at  least  the 
equal  of  any  violinist  before  the  public,  the 
possessor  of  a  tone  famous  the  world  over  for 
its  sensuous  beauty,  he  adds  to  these  qualities 
gifts  of  interpretation,  both  of  the  classic  and 
romantic  composers,  which  put  him  in  a  class 
by  himself.  His  programs  are  models  of  their 
kind  and  constitute  as  far  as  possible  within 
the  limits  of  one  concert  a  review  of  the  best 
music  that  has  been  written   for  the  violin. 

Sergei  RaciimaninofT,  Russian  pianist  and 
justly  regarded  as  one  of  the  foremost  living 
composers  as  well,  will  also  appear  in  recital, 
under  the  management  of  Frank  W.  Healy,  on 
Sunday  afternoon,  March  6.  at  the  Civic  Audi- 
torium. Neither  of  these  artists  will  play  in 
Oakland  and  their  San  Francisco  recitals  are 
confined  to  one  only. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


Miss  Catherine  LIrner,  young  American 
soprano,  who  will  be  heard  in  San  Francisco 
at  Scottish  Rite  Hall,  Friday  evening,  Janu- 
ary 28,  under  auspices  of  the  Wolfsohn 
Musical  Bureau,  is  a  former  California  girl. 
She  received  the  George  Ladd  "Prix  de 
Paris"  for  composition  in  1919,  given  by  the 
University  of  California,  and  filled  the  po- 
sition as  head  of  the  vocal  department  at 
Mills  College  from  1921  to  1923.  During 
her  sojourn  at  Mills  College,  and  before  go- 
ing abroad.  Miss  Urner  was  a  pupil  of  the 
late  Wm.  J.  McCoy,  studying  harmony  and 
composition.  In  Paris,  Miss  Urner  studied 
with  Ch.  Koechlin,  two  of  whose  songs  ap- 
pear on  her  program,  which  follows,  assisted 
by  Doris  Olson,  pianist,  Wm.  F.  Laraia, 
violinist,  and  Otto  King,  cellist. 

Star  vicino  al  bell  idol  (Salvator  Rosa), 
Vado  ben  sposse,  Nina  (Pergolese),  Danza, 
danza  Fanciulla  (Durante);  Aria:  As  When 
the  Dove  (From  the  Acia  and  Galaten  of 
Handel),  Die  Forelle,  Die  Krahe,  Wehin 
(Franz  Schubert);  La  Flute  enchantee 
(Ravel),  Le  priere  du  mort,  Aux  temps  des 
Fees  (Ch.  Keechlin).  Mandoline  (Debussy); 
My  Lovely  Celia  (Old  English)  (arr.  by 
Wilson),  Loch  Lomond  (Old  Scotch)  (arr. 
by  Kreisler);  Tiapa  (Moussorgsky),  Sonnet 
by  Maude  Meagher,  Come  Away,  Death 
(Catherine  Urner)  (From  the  Twelfth  Night 
of  Shakespeare). 


YOUNG  PEOPLES'   SYMPHONY 


The  full  strength  of  the  San  Francisco  Sym- 
phony Orchestra,  under  the  baton  of  Wheeler 
Beckett,  whose  work  with  young  people  is 
growing  in  note,  will  play  on  Friday  afternoon, 
at  the  first  of  the  1927  series  of  the  Young 
People's  Symphony  Concerts. 

Interest  in  the  project  is  growing  rapidly, 
and  every  day  new  groups  of  people  interested 
in  music  or  the  problem  of  child  culture  are 
joining  the  forces  of  the  protagonists  of  the 
movement. 

The  first  concert  will  feature  the  Unfin- 
ished Symphony  of  Shubert,  the  Coriolanus 
Overture  by  Beethoven  and  the  Introduction 
to  the  Third  Act  of^  Lohengrin  by  Wagner. 
The  short  talk,  giveh  by  the  director,  and 
community  singing  of  the  themes  of  the 
symphony  will  be  novel  features. 

The  concerts,  of  which  there  will  be  five, 
will  all  take  place  at  the  Columbia  Theatre  on 
alternate  Friday  afternoons,  beginning  at  3:45 
p.  m.,  and  will  each  last  exactly  one  hour,  which 
is  the  proper  psychological  period  for  concen- 
tration of  the  immature  mind.  Questions  on 
the  concerts  wmII  contain  queries  to  be  an- 
swered by  the  young  hearers,  and  will  serve 
to  keep  up  interest  throughout  the  season,  for 
there  will  be  prizes  awarded  at  the  last  concert. 
The  Symphony  No.  3,  Beethoven's  Eroica,  will 
be  played,  one  movement  at  a  time,  during  thi 
four  final  concerts,  and  all  of  the  program-- 
are  designed  to  bring  out  the  intrinsically  true 
musical  appreciation  that  Beckett  claims  is  the 
heritage  of  every  child.  While  there  is  no 
direct  connection  between  this  junior  series  and 
the  more  mature  symphony  concerts,  the  pro- 
ject is  largely  undertaken  by  the  sponsors  to 
lead  the  children,  who  hear  the  series,  into  a 
friendly  and  unconscious  acceptance  of  good 
music  without  any  feeling  of  strangeness.  Alice 
Metcalf  is  managing  the  concerts. 
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Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED   TO  TEACH   LOUIS 

GRAVEURE   METHOD 

Studios:    San    Francisco,    26    O'Farrell    Street; 

Oakland.   Kohler  &   Chase  Building 

For  Appointments   Telephone  Kearny  4796 


GRAND  OPERA  AT  CURRAN 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone   Fillmore  264 

'ominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
iisic     Courses    Thorough    and     Progressive.       Public 
School    Music,    Accredited    Diploma 

WALLACE  A.  SABIN 

ganlst  Temple  Eraann-El,  First  Church  of  Chrlgt 
lentlst,  Director  Loring  Club.  San  Francisco,  Wednes- 
f,  1915  Sacramento  Street,  Phone  Fillmore  7926; 
turday.  First  Christian  Science  Church,  Phone  Frank- 
I  130<;  Bes.  Studio,  3142  LeTvlston  Avenue,  Uerkelef, 
Phone  Piedmont  2428 

IISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

207    Cherry    Street,    Bet.   Washington   and   Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

uest    Conductor    San    Francisco    Summer    Symphony 
Experienced  European   Conductor,    Operatic 
Coach  and  Accompanist 
Complete  Training  for  Opera  and  Concert 
Advanced  Piano  Pupils  Accepted 

esidence  Studio:   3232  Jackson  Street,   San  Francisco 
Telephone:    Fillmore  8240 

PASMORE  VOCAL  STUDIOS 

iite   506,    Kohler   &    Chase   Building,    San    Francisco 

2530  College  Avenue,  Berkeley.      Residence,  291 

Alvarado   Road,   Berkeley 

^he  College  of  the  Holy  Names 

LAKE  MERRITT.   OAKLAND 
omplete    Conservatory    Course — Piano,    Harp,    Violin, 
'Cello,   Voice,    Counterpoint,    Harmony,    History 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,   San  Francisco  Conservatory 

of  Music 

3435   Sacramento   Street        ::       San   Francisco 

Phone   Fillmore   898 


Fortune  Gallo  Sends  San  Carlo  Company  on 
Its  Regular  Annual  Transcontinental  Tour 


The  San  Carlo  Grand  Opera  Company 
comes  to  tlie  Curran  Theatre,  Sunday,  Feb- 
ruary 13,  on  its  annual  visit  to  San  Francisco 
for  a  fortnight.  During  the  two  weeks  that 
Fortune  Gallo's  organization  tenants  the 
Curran,  17  performances  will  be  given,  two 
of  them  Saturday  matinees  and  three  on  Sun- 
day nights.  Fifteen  different  operas  are 
listed  in  the  repertoire,  which  ofifers  several 
novelties  in  addition  to  standard  works. 

Now  so  long  established  as  to  be  prac- 
tically an  American  institution,  the  San  Carlo 
Opera  Company  has  a  very  great  following 
throughout  the  United  States,  where  its  an- 
nual tours  have  been  welcomed  for  many 
years. 

New  artists,  new  scenery  and  costumes 
add  to  the  interest  of  this  season's  per- 
formances. Among  the  brilliant  new  sing- 
ers who  will  be  heard  are:  Lorenzo  Conati, 
Italian  baritone,  who,  since  his  arrival  in  the 
United  States  last  September,  has  been  hav- 
ing success  as  distinguished  as  his  noted 
predecessors,  Basiola  and  Bonelli,  former 
San  Carlo  stars  and  now  brilliant  lights  in 
the  Metropolitan  and  Chicago  Opera  com- 
panies. Especially  in  the  role  of  the  jester 
in  "Rigoletto"  and  Tonio  in  "Pagliacci,"  Mr. 
Conati  is  particularly  fortunate.  Another 
newcomer  among  the  baritones,  the  selection 


of  which  Fortune  Gallo  seems  to  have  par- 
ticular aptitude,  is  Gino  Lulli,  young  Italian 
singer  who  came  to  this  country  with  a  rep- 
utation of  high  repute  in  Italian  operatic 
centers.  Conati  will  make  his  San  Francisco 
debut  on  the  opening  night;  Mr.  Lulli  is  an- 
nounced for  Wednesday  night  of  the  first 
week  for  his  initial  appearance  here.  Andrea 
Mongelli,  24-year-old  basso,  who  has  been 
holding  the  attention  of  opera-goers  in  every 
city  visited  by  the  San  Carlo  Company, 
comes  widely  heralded  as  an  artist  of  rare 
abilities.  His  performance  of  Mephisto- 
pheles  in  "Faust"  is  said  to  be  an  excellent 
portrayal. 

Other  singers  known  to  San  Francisco 
audiences  include  Alice  Gentle,  popular  prima 
donna,  whose  interpretation  of  the  role  of 
Carmen  is  believed  by  many  to  be  unsur- 
passed. In  addition  to  the  Bizet  opera,  Miss 
Gentle  will  be  heard  in  "La  Forza  del 
Destine,"  as  Santuzza  in  "Cavalleria  Rusti- 
cana"  and  as  Ortrud  in  "Lohengrin."  Bianca 
Saroya,  one  of  the  most  beautiful  women  of 
the  operatic  stage,  opens  the  San  Francisco 
season  in  "La  Tosca."  Other  operas  this 
gifted  singer  is  scheduled  to  sing  are:  "An- 
drea Chenier,"  "Faust,"  "La  Boheme," 
"Jewels  of  the  Madonna,"  and  "Lohengrin." 
Clara  Jacobo,  Italian  soprano  of  luxurious 
voice  and  dramatic  manner,  is  announced  for 
"Aida"  and  "II  Trovatore."  Consuelo  Esco- 
bar, the  Spanish  coloratura  soprano,  well 
schooled  in  florid  roles,  sings  the  role  of 
(Continued  on  page  16) 


Lillian  Birmingham 


Contralto 
Teacher  of  Singing 

Complete  Course  of  Operatic  Training 
2730  Pierce  Street  Phone  Fillmore  5453 


MRS.  GILBERT  MOYLE,  Soprano  ^  Sinoer_who_Teaches  ana 


a  Teacher  Who  Sings" 


Auditions    Gratis    By   Appointment 
Residence   Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


Phone    Ashberry    1679 


Teacher  of   Piano,  Organ, 
Harmony 


MISS    ELIZABETH    WESTGATE 

Organist   and    Musical    Director   of   First    Presbyterian    Church,   Aiamsda.      Home   Studio:    1117    Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thi/rsdays,    IVlerriman    School,    597    Eldorado    Avenue, 

Oakland.     Telephone  Piedmont  2770 

SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 

SAN    FRANCISCO 


MUSIC  PRINTING? 


521    HOWARD  STREET 


ir^CCDU    r*  D  17\7'171VI    Voice  Specialist.  For  Ten  Years  Director 
JvyOILr   n    VlIxE^VE^il    CoburgOperaScbool-MasterClassesBerlin 

Teacher  of  GERTRUDE  WEIDEMANN  and  Other 
Prominent  European  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1926 

Assets $111,776,567.46 

Capital,  Reserve  and  Contingent  Funds 4,550,000.00 

Employees'   Pension    Fund    over    $565,000.00, 

standing   on    Books   at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4K)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  v^hich  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
gram's. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  vou  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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MUSIC  IN  CALIFORNIA 

Written  for  the  Section   on   Art,   Letters  and 

Music  of  the  Commonwealth  Club 

of  California 

By  CHARLES  WOODMAN 

Music   Editor  of  The   Call-Post  of 

San  Francisco 


While  it  is  less  than  100  years  since  it 
was  first  proposed  that  music  should  be  part 
of  the  curricula  of  the  public  schools  of  the 
United  States,  it  is  now  recognized  as  one 
of  the  fundamental  subjects  of  education, 
to  quote  Joseph  M.  Gwinn,  superintendent 
of  the  San  Francisco  schools. 

In  California  the  State  Board  of  Education 
provides  for  eight  years  of  music  in  the 
elementary  schools  and  four  years  in  the 
high  schools,  leading  up  to  entrance  to  the 
University  of  California,  where  music  may 
be  taken  as  a  major  subject. 

In  San  Francisco,  Superintendent  Gwinn 
estimates  that  about  $100,000  a  year  is  ex- 
pended on  Public  School  Music.  This  in- 
cludes salaries  of  teachers,  purchase  of  band 
instruments  and  pianos,  books  and  music 
scores,  with  a  series  of  symphony  concerts 
for  children,  attendance  at  which  is  made 
compulsory  as  part  of  the  Public  School 
Music  Course,  which  is  divided  into  three 
periods — sensory,  associate  and  adolescent, 
according  to  the  ages  of  the  children. 

Among  the  Greeks,  in  the  early  ages,  as 
happily  now  in  this  country  to  a  considerable 
extent,  music  was  considered  an  essential 
feature  of  education,  as  it  was  an  essential 
feature  of  all  public  functions. 

In  the  San  Francisco  public  schools,  ac- 
cording to  Estelle  Carpenter,  director  of 
music,  the  purposes  of  musical  education 
are:  To  give  an  insight  into  the  abiding 
spiritual  power  of  music,  to  awaken  the 
enjoyment  and  understanding  of  the  esthetic 
in  music;  to  perfect  the  adequate  utterance 
of  music;  to  give  a  medium  of  self-expres- 
sion through  voice,  body  and  instrument,  to 
quicken  the  mental  powers  and  cultivate  the 
creative  instinct  and  to  control  the  emotions 
and  motive  power. 

"California,"  says  Professor  Waldo  Selden 
Pratt,  in  the  American  Supplement  (1920) 
to  Grove's  Dictionary  of  Music,  "probably 
leads  the  States  of  the  Union  in  her  uni- 
form, deliberately  planned  and  systematic 
presentation  of  music  in  the  public  schools." 
New  York  was  the  first  city  to  make 
music  a  subject  of  instruction  in  the  public 
schools,  in  1836,  though  it  was  stipulated 
"that  it  must  not  involve  expense  or  inter- 
fere with  other  studies."  Other  cities  fol- 
lowed this  lead  at  short  intervals,  Boston  in 
1838,  Buffalo  in  1843,  Pittsburgh  in  1844, 
Cincinnati  in  1846,  Chicago  in  1848,  Cleve- 
land and  San  Francisco  in  1851  and  St.  Louis 
in  1852. 

Thus  San  Francisco  was  one  of  the  first 
of  the  large  cities  to  recognize  music  as  a 
proper  part  of  the  public  school  curriculum, 
though  until  about  two  years  ago  members 
of  the  Board  of  Education  still  talked  of  its 
"not  being  allowed  to  interfere  with  edu- 
cation," of  which,  under  Superintendent 
Gwinn,  it  is  now  recognized  as  a  funda- 
mental subject,  attendance  at  symphony 
concerts,  paid  for  by  the  city,  being  made 
compulsory,  though  the  first  three  grades 
in  the  elementary  schools  are  no  longer 
included  in  the  music  course. 

Unfortunately,  too,  the  course  of  study 
prescribed  by  the  State  Board  of  Education, 
based  on  the  movable  do,  is  not  followed 
at  the  University  of  California,  where  music 
supervisors  take  their  certificates,  though  it 
is  in  the  Normal  schools,  where  the  teachers 
receive  their  training. 

This  diversity  has  been  found,  according 
to  reports,  a  great  deterrent  to  regular 
teachers  who  wish  to  take  up  music  and 
those  who  arc  desirous  of  advancing  to  the 
position  of  supervisor  of  music,  but  are  un- 
able to  adapt  themselves  to  the  system  of 
the    fixed    do     (C    is    do),    which    conflicts 


with      the      method      observed      in      schools 
throughout  the  United  States. 

Some  means  should  be  found,  it  is  be- 
lieved, to  secure  uniformity  in  the  training 
of  teachers  and  supervisors  of  music  in  the 
public  schools,  to  conform  to  the  course 
prescribed  by  the  State  Board  of  Education. 
Unlike  the  parent  institution,  however,  the 
Southern  Branch  of  the  University  of  Cali- 
fornia, originally  the  Los  Angeles  State 
Normal  School,  gives  teachers  training  in 
music  according  to  the  State  course.  This 
is  also  true  of  the  other  Normal  schools  at 
San  Diego,  Fresno,  San  Jose,  Areata  and 
Chico. 

In  the  public  schools,  music  is  not  treated 
simply  as  an  art,  but  as  part  of  the  great 
educational  system  for  the  mental  and  moral 
training  of  the  young,  in  developing  the 
highest  standard  of  citizenship.  Through  it 
they  are  given  invaluable  lessons  in  patriot- 
ism, the  community  spirit  and  public  service. 
In  San  Francisco  this  involves  the  taking 
part  in  all  civic  projects  at  which  large 
classes  of  children  sing  their  community 
songs  with  the  accompaniment  of  the  school 
bands  and  orchestras.  This  is  seen  at  the 
dedicatory  exercises  for  new  school  build- 
ings, parks,  playgrounds,  monuments  and 
hospitals,  at  which  several  thousand  children 
frequently  take  part,  for  which  they  are 
famous  all  over  the  United  States. 

It  is  noticeable,  however,  that  so  little 
attention  is  given  to  music  by  teachers  in 
general  that  in  the  report  of  the  Committee 
of  Fifteen  of  the  California  High  School 
Teachers'  Association  on  the  field  of  Second- 
ary Education,  published  two  years  ago,  that 
only  about  one  of  its  400  pages  is  devoted 
to  music,  primarily  to  teaching  piano  with 
several  instruments  in  class,  though,  as  a 
matter  of  fact,  more  time  is  given  to  music 
in  the  high  schools  than  to  any  other  sub- 
ject, four  periods  a  week  being  devoted  to 
history  of  music,  sight  singing,  glee  clubs, 
harmony  and  orchestras  or  bands. 

Sixty  music  teachers  with  secondary  cer- 
tificates are  employed  in  the  San  Francisco 
public  schools  with  their  60,000  pupils,  under 
the  director  of  music,  with  supervisors  in 
the  field.  Thirty  of  these  teachers  have 
charge  of  music  in  the  primary  and  grammar 
schools,  18  in  the  senior  high  schools  and 
13  in  the  junior  high  schools;  29  "musical" 
teachers  who  do  not  possess  state  creden- 
tials have  charge  of  music  in  the  upper 
grades  of  the  schools,  doing  the  extra  work 
for  the  love  of  music;  29  "musical"  princi- 
pals supervise  some  of  the  music  work  and 
300  "musical"  teachers  instruct  extra  classes. 
From  one  to  three  "periods,"  making  60 
minutes  each  week,  are  allowed  for  music 
in  the  regular  classes  and  90  minutes  in  the 
junior  high  schools,  but  it  is  thought  that 
more  time  should  be  allowed  for  this  subject 
and  that  the  teachers  should  be  allowed 
compensation  according  to  their  proficiency 
and  the  time  allotted  to  the  subject. 

In  the  primary  grades  the  children  are 
first  taught  to  sing  (that  being  the  founda- 
tion of  all  musical  expression),  to  listen  to 
music  and  to  express  themselves  rhyth- 
mically, with  continuous  studies  in  music 
appreciation,  and  gradually  learn  musical 
notation  and  sight  singing  with  ear  training, 
beginning  with  simple  melodies  and  pro- 
gressing lo  part  songs  and  harmony,  several 
of  the  schools  having  their  own  glee  clubs 
and,  in  the  higher  grades,  classes  in  piano 
and  orchestral  music. 

Criticism  of  the  results  achieved  in  the 
public  schools  of  California  has  been  di- 
recved  to  the  fact  that  sight  singing  is  not 
included  in  the  compulsory  subjects  at  the 
high  schools,  with  the  result  that  part  sing- 
ing has  not  been  developed  as  much  as 
could  be  wished.  It  is  felt,  however,  that 
this  criticism  reflects  the  attitude  of  the 
musician  rather  than  the  pedagogue. 

Sight  singing  is  part  of  the  course  in  the 
fourth,  fifth,  sixth,  seventh,  eighth  and  ninth 
grades  but   the  change   in   the   boys'   voices 
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at  the  adolescent  period  makes  singing  in 
four  part  harmony  difficult  if  not  impossible. 
In  the  San  Francisco  schools  this  difficulty 
has  been  overcome  by  the  use  of  special 
contrapuntal  arrangements  for  children's 
voices  of  classical  compositions,  in  which 
each  part  consists  of  a  melodic  line  that  is 
sung  effectively  and  many  of  the  children 
in  the  upper  grades  have  glee  clubs  in  which 
they  practice  harmonic  part  singing. 

While  the  school  course  does  not  con- 
template making  musicians  of  the  pupils, 
any  more  than  vocational  training  is  intended 
to  make  them  carpenters  or  cooks,  theory, 
harmony  and  composition  are  taught  in  the 
high  schools  with  the  various  forms  of 
applied  music,  as  elective  subjects,  for  which 
credits  are  given,  the  pupils  also  being  en- 
couraged to  study  with  private  teachers. 

Lucrative  positions,  however,  in  bands  and 
orchestras,  are  frequently  offered  members 
of  the  four  R.  O.  T.  C.  bands  in  the  San 
Francisco  high  schools,  when  ready  to  go 
out  into  the  world  equipped  for  their  life 
work  as  musicians,  but  most  of  the  students 
seem  inclined  to  drop  their  music  studies 
after  graduation,  even  when  contemplating 
further  study  at  the  University  of  California. 
This  seems  to  be  due  to  two  causes:  First. 
because  the  majority  only  regard  music  asi 
an  adventure,  principally  inspired  by  the 
"mob"  spirit,  which  revels  in  the  "fun"  found 
in  doing  with  others  something  that  makes 
them  unique  among  their  fellows.  Secondly, 
because  the  department  of  music  at  the  Uni- 
versity of  California  offers  little  opportunity 
for  advancement  in  applied  nmsic,  though 
Dr.  Modeste  Alloo,  the  professor,  directs  as 
a  private  venture,  without  financial  consider-- 
ation,  the  symphonic  orchestra  of  the  Cali- 
fornia Music  League,  which  offers  oppor-' 
tunities  for  ensemble  playing  to  all  amateur 
musicians,  and  is  doing  excellent  work. 

In  a  general  way  it  may  be  said  that, 
though  students  at  the  University  of  Cali^j 
fornia  may  major  in  music,  it  does  not  offer! 
facilities  that  make  that  subject  attractive. 
The  faculty  of  the  music  school  consists  of 
one  professor,  one  associate  professor,  one 
instructor  and  two  lecturers,  the  courses 
being  confined  practically  to  the  history, 
appreciation  and  theory  of  music  with  per- 
formance on  wind  instruments.  The  uni- 
versity budget  only  allows  it  $15,000  a  year. 
For  the  classes  there  are  only  two  small 
rooms  (outside  the  campus)  that  will  seat 
about  300  persons  and  no  library  or  adequate 
auditorium  for  concerts. 

With  an  enrollment  of  17,000  students  in 
academic  and  scientific  courses,  the  Uni- 
versity of  California,  the  largest  in  the 
world,  never  has  had  more  than  500  enrolled 
in  the  music  classes  and  those  generally 
only  for  short  courses.  Students  who  de- 
sired to  major  in  >qusic  have  been  known 
to  move  to  other  States  where  the  universi-| 
ties  offer  greater  advantages  and  this  in- 
volves the  loss  of  population  and  wealth  tc 
California. 

It  is  suggested  that  an  intensive  cam- 
paigrt  should  be  made  for  the  organization 
of  a  great  music  school,  with  all  the  facilities 
found  in  European  conservatories  of  music, 
to  give  California  youth,  facilities  at  the, 
University  for  the  study  of  all  branches  ofl 
the  art  under  an  enlarged  faculty,  that  will 
<"onfor  the  degree  of  Doctor  of  Music,  with 
a  building  devoted  to  class  and  practice 
rooms,  library,  organs,  pianos  and  other  in- 
struments essential  to  putting  music  on  a 
parity  with  other  branches  of  learning,  so 
that  California  may  not  be  behind  otheri 
States  in  giving  equal  opportunities  to  its 
young  people  in  every  branch  of  education, 
which,  as  far  as  music  is  concerned,  they 
are  now  practically  denied  at  the  University 
in   Berkeley. 

(To  be  concluded  in  the  next  issue) 
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MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 

in  Europe 


MRS.  ZAY  RECTOR  BEVITT 

PIANO   AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funston  Avenue 

Phone  Bay  view  1820 
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NORA  CROW-WINKLER 

TEACHER  OF  VIOLIN 

Coaching  in   Piano   and  Violin   Sonatas 

Studio:    587   Arlington   Avenue,    Berkeley,   Calif. 

Phone  Ashberry  2402 


i^"?ti?ci-.„A?J'9yES        MARION  RAMON  WILSOtT    CALIFORNIAIS  CALLING  YOU 


raduate    of    Schola    Cantorum,    Paris.      Organist    St 
ary's  Cathedral.     Piano  Department,   Hamlin  School 
Organ  and   Piano,    Arrillaga    Musical   College. 


PAULA  A.  CORNELY 

KZZO    CONTRALTO— CONCERT,    ORATORIO, 

VOICE    CULTURE    AND    COACHING 
4   REGAL   ROAD  BERKELEY,   CALIF, 

Phone  Ashberry   U52 

'lERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 


lone  Sutter  7387 


905   Kohler  &   Chase  Building 


DOMENICO  BRESCIA 

VOICE  SPECIALIST— COMPOSITION 

Studio:    603-604    Kohler   &    Chase    Building 

Phone  Garfield  6728 


[adame  Charles  Poulter — Soprano 

Voice  Culture,  Piano 

Residence  Studio,  588   27th  Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER   OF   SINGING 
Studio:    36   Gaffney   Building,   376  Sutter   Street 
one   Douglas   423)|,  Res.    Phone    Kearny   2349 

IRS.  M.  E.  BLANCHARD 

TEACHER   OF  SINGING 
Opening  of   Season   1926-1927,   August   16 
idio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

'VELYN  SRESOVICH  WARE 

Pianist  and  Accompanist 

Studio:    2355  POLK   STREET 

Phone  Graystone  5542 

3SEPH  GEORGE  JACOBSON 


PIANO 


one  Evergreen  6383 


527  43d  Avenue 


VIADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 

Available  for   Opera,    Concert   and    Oratorio 

Residence  Studio:   798  Post  Street,   San  Francisco 

Phone   Franklin   1888 

JANET  HALE 

PIANIST 
D   Kohler  &   Chase   Building.        Phone:    Garfield  684 
Residence  Phone:   Fillmore  7021 

AK.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO   INSTRUCTION 
09-1010  Kohler  &   Chase  Bldg.  Phone:  Garfield  2574 
Residence  283  30th  Ave.    Phone  Evergreen  5060 

■       ETTA  McCUE 

TEACHER   OF   SINGING 
Voice,  Sight-Reading,  Ear  Training,  Harmony 
34   Jones    Street,    San    Francisco;    Phone    Pros.   9069 


:OSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:   3107  Washington   Street 

Phone  Fillmore  1847 

AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
udio:   Room  700,  26   O'Farrell  Street,  San   Francisco 
udio:   Sutter  2926 — Phone — Residence:    Fillmore  4739 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:   1537  Euclil  Avenue,  Berkeley,   Calif, 
Phonr  Berkeley  6006 


Dramatic     Contralto.        Opera     Successes     in     Europe. 

Concert    Successes    in    the    United    States.       Address: 

2027    California    Street.  Phone  Walnut  4355 

ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield   1894 

ESTHER  HJELTE 

PIANIST  AND   TEACHER 

Recently  Returned  from  Study  in  Paris 

725  HADDON  ROAD  OAKLAND 

Phone  Glencourt  1838 

NORMA  GARRETT 

MEZZO-SOPRANO 
Box   2275,   Mill  Valley  Phone  Mill  Valley   399J 


OAKLAND  STUDIO  FOR  RENT 

The  artistic  home  studio  of  the  late  Percy  A.  R. 
Dow  is  available  several  days  each  week.  Conve- 
niently located  in  the  Claremont-Rockridge  district, 
near   Berkeley. 

For  information,  write  Mrs.  Dow,  5622  Ocean  View 
Drive.      Phone    Piedmont   2590. 


FOR  RENT 

TWO    VIRGIL    PIANOS    (Dummy    Pianos) 

For  information   apply   Pacific   Coast 

Musical  Review 

UNIQUE  JAZZ  COMPETITION 


A  New  Song  by 

ABBIE  NORTON  JAMISON 

602  Calif.   Music  Co.  Bldg.  Los  Angeles 


TEACHERS'  DIRECTORY 


PIANO 


T>  ff     Malen    (Phone   Fillmore    1898) 

DUrnett    2735  Creen  Street 

f^  1  Miss  Edith   (Phone  Douglas  269) 

\^a.UDU    376   Sutter   Street 

/^     |1  121)  Pot   Street,   .San  Francisco 

<UaiDerg   Elwin      (Phone   M-rritt  3866) 


Davis  ^"^'^  ^'°'"   ^^ 
l^dVIS   515   Buena  Vis 


,:^    Ruth    Viola    (Phone   Park    341) 
sta  Avenue 


FtAT-incr    ^^'^^    Lorrzin 
SL,yVUlS  833   Ashbury 


e    (Phone   Hemlock   749) 
y   Street 


I    ai*nia    ^'^'^  ^°°^  Hughes  (Phone  Fillmore  6102) 
Liaraia   332s  Octavia  street. 


r\__l_____  Mme  J.   (Phone  Pacific  193«> 

L^^UDinan  715   Cabrillo   street 

C        ||.L       Norman    (Phone  Pacific  7674) 
'-"""'^      7; 9  Twenty-eighth   Avenue 

f^  ^^^J.........   Henrik     (Phone  Fillmore  3256) 

VjjerarUm  2321    Jackson    street 


VOCAL 


No  doubt,  readers  of  the  Pacific  Coast 
Musical  Review  will  learn  with  much  inter- 
est of  the  following  events  about  to  take 
place  here  and  an  announcement  of  which 
was  sent  to  the  editor  of  this  paper: 

For  the  first  time  in  San  Francisco,  jazz 
music  will  be  mastered  and  a  jazz  kinj^ 
crowned,  when  Wade  Whaley,  Clem  Ray- 
mond and  Eddie  Diggins  jazz  orchestras 
meet  at  a  ball  to  be  given  by  the  West 
Indian  Friendly  Society  at  the  beautiful 
Golden  Gate  hall,  Eddy  and  Jones  streets, 
on  February  7.  I  Tl  .^ 

This    ball    is    expected    to    be    an    unsur-       Ulmail    j 

passable  afifair.     Wade  Whaley,  who  is  long 

considered  the  king  of  jazz,  feels  certain  of 
retaining  his  crown,  while  Clem  Raymond, 
with  his  jazz  entertaining  orchestra,  is  con- 
fident of  dethroning  the  old  king.  Eddie 
Diggins  in  his  debut  will  strive  to  acclaim 
himself;  therefore,  you  can  imagine  what  a 
night  of  musical  talent  this  should  prove. 

The  public  are  invited  to  attend  and  sec 
the  result  of  this  jazz  contest.  Doors  open 
at  8:00  p.   m 


r^llcVimar*  ^''^^  B.eed  (Phone  Glenncourt  1279) 
\^UMlinail  433  Eiwood  Avenue,  Oakland 

pv        '\/alli7  -^"*°'"e   (Phone  West   1347) 
Ue     V  any   2415    Washington    Street 

Flrtl'**!^**^'''^   ^^""""^  Franklin   6472) 
*   1UIC111^Ca»3  Sutter  Street 

r^  ^M  J.n.M    Mackenzie    (Phone    West    457) 
UOrdOn   2332    jackson    Street 


Adele   (Phone   Bayview   8196) 
78   Cominonwealth  Avenue 


l_I_i]C.^^„^„     Lillian    (Phone    Fillmore    5355) 
nOirmeyer     27S9   Clay   street,  near  Scott 


D.     .    IT  I     Cj.      J*       1072    Ellis    Street 

urini  Vocal  dtudio  Phone  west  595 


VIOLIN 


STROLLING  ON   MOVIE  LANE 


Under  the  above  title  the  Pacific  Coast 
Musical  Review  will  begin  a  series  of  articles 
regarding  the  moving  picture  theatres  of 
San  Francisco  and  their  management.  It 
will  tell  the  truth  about  the  performances 
in  these  theatres  without  fear  or  favor,  giv- 
ing praise  when  it  is  due  and  condemning 
when  it  is  needed.  Special  attention  will 
be  paid  to  treatment  of  the  public  by  ushers 
and  doorkeepers,  comments  on  Saturday  and 
Sunday  night  disposal  of  the  crowds,  truth- 
ful reviews  of  photoplays  and  other  com- 
ments. In  order  to  be  absolutely  inde- 
pendent, the  paper  vnll  not  accept  advertis- 
ing nor  courtesies  from  moving  picture  the- 
atrejj.  The  editor  of  the  Pacific  Coast 
Musical  Review  has  investigated  conditions 
in  San  Francisco's  moving  picture  houses 
and  is:  ready  to  give  his  experiences  during 
an  entire  year. 


r^  !•  Arthur   (Phone  Kearny  5454) 

V./Onraai  906   KoWer  &  chase  Building 

I     11      •        G.    (Phone   Kearny   2637) 
JOliain  376   Sutter   Street 

Paemrkftfk    ^^^'^   ^^''°°^  Bayview  7893) 

L    dOlllCyi  C    3g79  Jackson  St.,  near  First  Ave. 


xjLf  Hother    (Phone   Bayview    7780) 

WlSmer  3701    ciay    street 

Q  I        Sigismund    (Phone    Walnut   64) 

l5e6l      1373  Post  Street 


DEdouard      (Phone   Pacific   397) 
GYXl    156   Twelfth    Avenue 


CELLO 


P~«-^^-«  Dorothy   (Phone  Fillmore   898) 
asmore 


San  Francisco  Conservatory  of  Music 


D         Ir  Grace  (Phnne  Ashberry   1452) 


2532  Ridge  Road,  Berkeley 
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OPERA  AT  CURRAN 

(Continued  from  page  13) 


Gilda  in  "Rigoletto,"  while  Tina  Paggi, 
j'oung  Italian  coloratura,  who  distinguished 
herself  last  June  as  co-star  with  Schipa  in 
10  special  performances  of  opera  in  Italy, 
and  before  that  in  the  role  of  Rosina  with 
Chaliapin,  a  year  ago,  will  be  heard  with  the 
San  Carlo  Company  in  "La  Traviata,"  as 
Micaela  in  "Carmen"  and  Musetta  in  "La 
Boheme."  A  young  soprano  among  the 
newcomers  is  Rose  Des  Rosiers,  of  French 
parentage,  who  will  sing  the  title  role  in 
••Madama  Butterfly."  Miss  Des  Rosiers  was 
born  in  Holyoke,  Mass.  Her  career  was 
fostered  and  guided  by  Belle  Skinner,  philan- 
thropist, who  rebuilt  several  towns  in 
France,  and  who  directed  the  young  so- 
prano's training  in  Paris,  where  she  made 
her  debut.  Oriental  in  type,  this  new  singer 
is  said  to  be  especially  suited  to  the  Puccini 
character.  Stella  DeMette,  Bernice  Schalker 
and  Pliiline  Falco  are  the  prima  mezzo-so- 
pranos, and  all  have  been  heard  here  in 
former  seasons. 

Three  tenors  of  distinction  will  have  the 
responsibility  of  the  leading  roles.  Franco 
Tafuro,  the  golden-voiced  tenor,  widely  ad- 
mired here  a  year  ago,  will  sing  the  first 
night  in  "Tosca;"  he  is  announced  for  three 
operas  during  the  first  week  and  the  same 
number  during  the  second  week  of  the  en- 
gagement. Dimitri  Onofrei,  Rumanian  by 
birth  and  Parisian  by  training,  shares  lyric 
roles  with  Tafuro.  In  romantic  parts,  such 
as  Faust,  Onofrei  is  said  to  be  unexcelled. 
Gaetano  Tommasini,  long  and  favorably 
known  here,  will  be  heard  in  the  dramatic 
tenor  roles.  "Aida,"  on  Wednesday  night, 
February  16,  marks  his  first  appearance. 
"Trovatore,"  "Forza  del  Destino,"  "Pagli- 
acci"  and  "Aida"  are  the  operas  that  an- 
nounce him.  Interrante,  Curci,  Cervi  are 
former  San  Carlo  favorites  who  return. 

The  list  of  operas  announced  includes  sev- 
eral novelties.  Giordano's  "Andrea  Chenier," 
with  Bianca  Saroya  and  Franco  Tafuro,  is 
announced  for  Friday  night,  February  18. 
"La  Forza  del  Destino,"  with  Alice  Gentle 
and  Tommasini,  is  to  be  given  Sunday  night, 
February  20.  "Jewels  of  the  Madonna,"  with 
Bianca  Saroya  in  a  part  that  gives  the  singer 
ample  opportunity  to  exert  her  special  talents 
at  their  best,  will  be  given  during  the  sec- 
ond week  of  the  season,  while  "Lohengrin," 
with  an  excellent  cast  of  principals,  includ- 
ing Saroya,  Alice  Gentle,  Tafuro  and  Conati, 
will  be  the  matinee  on  Saturday  of  the 
second  week. 

The  schedule  for  the  fortnight  follows: 
Beginning  I'chruary  13  to  26,  Sunday,  "La 
Tosca;"  Monday,  "La  Traviata;"  Tuesday, 
"Carmen;"  Wednesdaj',  "Aida;"  Thursday, 
"Rigoletto;"  Friday,  "Andrea  Chenier;"  Sat- 
urday afternoon,  "Faust;"  Saturday  night, 
"II  Trovatore." 

Second  week,  beginning  Sunday,  Febru- 
ary 20:  Sunday,  "La  Forza  del  Destino;" 
Monday,  "La  Boheme;"  Tuesday,  (holiday 
double  bill),  "Cavallcria  Rusticana"  and 
"Pagliarci;"  Wednesday,  "Lucia  di  Lammer- 
nioor;"  Thursday,  "Jewels  of  the  Madonna;" 
I'Vidayj  "Madame  Butterfly;"  Saturday  after- 
noon, "Lohengrin;"  Saturday  night,  "Aida." 
Carlo  Peroni,  the  amazing  energetic  musi- 
cal director,  who  directs  every  performance, 
is  favorably  remembered  here  for  his  spirited 
performances  of  former  seasons. 

A  ballet  of  adequate  proportions,  directed 
by  Breon  and  Darrow,  will  dance  the  inci- 
dental numbers. 

As  in  former  seasons,  popular  i)ri((s  j)re- 
vail.  

One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unljiased 
opinions. 


•KOHLER  &  CHASE- 

(Established  1850) 

Pianos,  Pipe  Organs,  Phonographs,  Radios 


N 


KOHLER  &  CHASE  GRANDS  $850 

$25  down — 3  years  to  pay 

FREE  BENCH  NOTHING  EXTRA  TO  BUY  FREE  DELIVERY 

NO  INTEREST  TO  FIGURE— FIRE  INSURANCE  INCLUDED 

O  Grand  is  more  conscientiously  made  than  the  Kohler  &  Chase.  It  is  constructed 
for  tone  and  durability — and  only  the  best  material  and,  finest  craftsmanship. 
Kohler  &  Chase  pianos  have  been  favorites  with  pianists,  singers^and  lovers  of  music 
for  over  three-score  of  years. 

Tetrazzini  wrote:  "Never  zvill  I  forget  the  beautiful  tone  of  the  Kohler 
&  Chase  Grand  Piano  upon  which  my  accompaniments  were  played.  It 
was  an  Inspiration." 

The  new-style  S  is  the  smallest  Kohler  &  Chase  Grand  we  have  ever  presented— 
and  it  is  a  true  Kohler  &  Chase  through  and  through.  Unlike  most  small  grands  it  is 
built  like  a  concert  grand  with  tension  posts  and  full  bolted  construction,  assuring 
permanency  of  its  singing  tone.  None  but  expensive  Grands  are  so  built.  We  give 
greater  value  in  Kohler  &  Chase  Pianos  than  we  give  in  any  other  make,  because  they 
are  our  very  best  advertisement. 

•KOHLER  &  CHASE- 

111  O'Farrell  Street  (Next  to  the  Or-pheum  Theatre) 
New  Telephone:  Garfield  5000 
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JO  THE  OLDEST  MUSICAL  JOUR,NAL  INI  THE  GREAT  WE5T  jJi 


L.  LI.     No.  8 
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Five  Cents 


)OHNANYI,  REDIDING  AND  LEAHY  PREFER  SMALL-SIZE  OPERA  HOUSES 


cording  to  Above  Named  Authorities  and  Many  Others  Who  Fear  to  Have  Inadequate  Acoustic  Properties  Result- 
ing from  Too  Vast  an  Auditorium  Feel  Certain  That  Reduction  of  Space  is  Equivalent  to  Increase  of  Ability  to 
Hear  and  See — Pacific  Coast  Musical  Review  Joins  Controversy  in  Name  of  Musical  Public  and  in 

the  Friendliest  of  Spirit. 


'he    Pacific    Coast    Musical      Review     is 

Jitably  informed  that  a  number  of  niem- 

3  of  the  Board  of  Governors  o'f  the  War 

iiiorial   Association  are   looking   with   dis- 

3r   upon    the   efforts   made    by   interested 

sical    people    to    obtain    the    best    artistic 

ilts    from    performances    to    be    presented 

the    Opera    House     to     be 

:ted  on   the  grounds   of  the 

iiorial.     Senator  Phelan  has 

larked  that  a  portion  of  the 

ss  of  San  Francisco  is  main- 

ling  a  conspiracy  of  silence 

arding     the     controversy 

■ted   by   the   Commonwealth 

b's  music  section. 

Ve  have  been  trying  to  fig- 
out    why    there    should    be 

■   disinclination    on    the    part 

the    members    of    the    War 

morial   Association   to   enter 

)  a  friendly  discussion  about 

;  subject   with   those   keenly 

Tested  to  avoid  another  mis- 

t  such  as  was  made  in  the 

struction  of   the    Exposition 

iitorium.     If  the  people  se- 
ed to  direct  the  activities  of 

Idiiig  the   opera   house   were 

tent    to    pay    for    the    War 

morial     out     of     their    own 

kets,    we    could    understand 

^    they     would     regard     the 

Tvention  of  outsiders  as  un- 

ed  for. 

lut  we  have  it  on  the  author- 

of  Major  Kendrick,  a  meni- 
of  the  Board  of  Governors 

:he  War   Memorial  Associa- 

1,    that    in    addition    to    the 

00,000  already  collected  from 

people,  it  will  be  necessary, 

)rder  to  give  San   Francisco 

Var  Memorial  worthy  of  its 

utation    as    a    cultural    com- 

iiity,   to   ask   the   people    for 

ther     $3,000,000     or     more. 

f     sensil)le     person     would 

gine     that     an     association 

ch  is  about  to  launch  another 

ipaign  to  raise  large  sums  of 

ley  among  the  public  would 

come  co-operation  from  the 

pie  whose  money  is  to  pay 

the  opera  house. 

'n   the   other   hand   we    can 
see   any    reason   why   such 

ussion  would  interfere  with 
plans  of  those  in  charge  of 

structing    the    opera    house    at    this    time 

;n  as   yet   no   efforts   have   been   made   to 

Id.     The  public  of  San   Francisco,   in   ac- 

dance  with  its  common  sense  and  fairness, 
not  annoyed   nor  embarrassed   the   War 

niorial    Association    with    any   complaints 

"ig    its    seven    years    of    patient    waiting 

I  this  paper  is  in  full  agreement  with  this 

sible    attitude.      On    the    other    hand    the 

)lic  is  entitled  to  be  heard  when  a  propo- 


By  ALFRED  METZGER 


sition  so  vital  to  its  artistic  welfare  arises  as 
the  fact  whether,  after  helping  to  pay  for  the 
opera  house  and  eventually  for  the  opera 
performances,  it  is  able  to  thoroughly  enjoy 


OSSIP  GABRILOWITSCH 

The  Famous  Conductor-Pianist  Who  Will  Appear  at  Exposition  Audi 

torium  on  Wednesday  Evening,  February  16th  in  Joint 

Recital  With  Carl  Flesch,  Violinist. 

the  costly  enterprise  which  it  has  helped   to 
create. 

We  agree  thoroughly  with  those  who  state 
that  no  matter  how  large  or  how  small  an 
opera  house  may  be  the  acoustic  properties 
are  never  certain  to  be  perfect  or  even  com- 
pletely satisfactory.  On  the  other  hand  it  is 
safe  to  state  that  the  smaller  the  auditorium 
of  an  opera  house  the  more  likely  to  hear 
and    see    ^vcll.      The    opinion,    therefore,    re- 


garding the  artistic  advantages  of  a  small- 
sized  opera  house  over  a  large-sized  one  will 
be  practically  unanimous  among  all. 

After  discussing  the  proposition  with  a 
number  of  people  we  have  come  to  the  con- 
clusion that  the  principal  object  of  the  War 
Memorial  Association  is  to  have  the  opera 
house  large  enough  to  make 
grand  opera  self-supporting,  as 
it  has  been  so  far  under  the 
splendid  direction  of  Gaetano 
Merola,  and  to  make  grand 
opera  accessible  to  as  many 
people  as  possible  at  prices 
within  the  reach  of  all.  It  is 
this  question  which  the  Pacific 
Coast  Musical  Review  will  deal 
with  later  on  with  the  purpose 
of  convincing  those  in  favor  of 
an  opera  house  seating  4000 
that  one  seating  3000  can  be 
made  self-supporting. 

In  the  meantime  we  take 
pleasure  in  quoting  the  opinions 
ot  authorities  regarding  the  ad- 
vantage of  small-sized  opera 
houses.  Here  is  the  report  of 
Kedfern  Mason,  chairman  of 
the  sub-section  on  music  of  the 
Section  on  Art,  Music  and  Let- 
ters of  Commonwealth  Club: 

"The  question  of  the  size  of 
the  San  Francisco  War  Memo- 
rial    Opera     House     has     been 
studied  by  the  Section  on  Art 
Music   and   Letters.     The   con- 
clusion  reached   is   that   its   ca- 
I)acity   should   not  exceed   3000 
at  the  utmost.     But  people  are 
demanding      an      opera      house 
which    will    accommodate   4500 
or  4000.     It  is  sought  to  ascer- 
tain the  views  of  the  members 
of     the     Commonwealth     Club. 
Here    are    the    findings    of    the 
•Art.  Music  and  Letter  Section: 
"The    War    Memorial    Opera 
House  will  have  to  satisfy  the 
needs     of     San     Francisco'    for 
half  a  century,  perhaps  longer. 
How  large  should  it  be? — opera 
appeals    to    both    hearing    and 
sight.     If  you  can  not  see  dis- 
tinctly', it  is  not  good  opera;  if 
you  can  not   hear  clearly,   it  is 
bad  opera,  no  matter  how  much 
money    has    been   expended    or 
how  excellent  the  artists. 
"It  is  not  enough  merely  to  hear  the  notes 
which  the  artist  sings;  you  must  be  able  to 
follow  the   finest  inflections  of  tone.     When 
you  hear  Muzio  or  Schipa  in  the  Civic  Audi- 
torium the  most  exquisite  aspect  of  their  art 
escapes  you;  the  nuances  are  lost.     The  hall 
is  too  vast.     If  an  opera  house  is  too  large, 
the  facial  play,  which  is  the  essence  of  good 
acting,  cannot  be  seen.     Good  opera  is  im- 
( Continued  on  page  4,  col.  1) 
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Joseph  Greven,  the  well  known  vocal  pedagogue,  in  a  little 
pamphlet  of  25  pages,  entitled  Mechanism  of  the  Voice  and  Guide 
for  Singers  and  Speakers,  sets  forth  his  experiences  as  singer  and 
teacher  in  a  manner  to  transmit  a  great  deal  of  valuable  informa- 
tion in  an  astoundingly  short  space.  Mr.  Greven  does  not  make 
anj'  attempts  at  florid  classic  literature,  but  tells  his  story  in  plain 
language  that  everj^one  can  understand.  He  devotes  attention  to 
a  painful  experience  in  vocal  operation  which  for  a  time  threatened 
the  loss  of  his  voice,  but  which  he  overcame  by  applying  his  own 
remedy.  He  gives  some  exceedingly  valuable  hints  in  the  matter 
of  diaphragm  breathing.  He  devotes  one  page  to  the  enumera- 
tion of  the  vocal  organism.  Mechanism  of  Voice  Production  in 
Speaking  and  Singing  and  Articulation,  Vowels  and  Consonants 
form    two    important    sections    in    this    excellent    little    book. 

The  various  "registers"  of  the  voice,  which  cause  so  much  con- 
troversy for  and  against  their  existence,  are  given  some  very  in- 
telligent attention.  In  fact,  Mr.  Greven's  diagram  of  the  so-called 
registers  of  various  voices  will  form  a  most  important  addition  to 
any  reference,  library  on  the  art  of  singing.  Mr.  Greven  devotes 
more  space  to  these  "registers"  than  to  any  other  subject  in  the 
book.  Range,  Power,  Flexibility,  Beauty  of  the  Voice  occupies  a 
very  important  place  in  this  work.  Voice  Classification,  Easy  and 
Natural  Execution,  Expression,  Character,  Shading,  Faulty  Speak- 
ing and  Singing,  The  Art  of  Practicing,  and  Vocal  Criticism  form 
the  remaining  subjects  discussed  in  the  volume  and  their  num- 
ber and  variety  present  problems  in  which  every  singer  is  intensely 
interested.  We  can  not  imagine  the  small  amount  of  75  cents  better 
invested  than  in  the  purchase  of  this  book  from  Henry  Grobe,  135 
Kearny  street.  . . 

A  Brown  Bird  Singing,  by  Haydn  Wood.  This  song  was  pub- 
lished two  or  three  years  ago  and  was  an  immediate  success.  Its 
success  appears  to  have  been  cumulative  and  is  now  growing  to 
the  point  where  it  seems  worth  while  to  mention  the  work  again 
in  the  review  columns.  It  sometimes  seems  a  pity  to  review  a 
piece  of  music  when  it  first  comes  out.  The  review  may,  and  very 
often  does,  stimulate  an  interest  in  the  work,  but  in  our  crowded 
musical  atmosphere  of  America  it  sometimes  takes  a  good  while 
for  a  musical  work  to  get  its  swing  and  when  it  does  there  are 
a  good  many  people  who  would  like  to  go  back  and  look  over  critical 
estimates  of  it.  What  actually  happens  very  often  in  the  case  of 
successful  classical  works  is  that  biographers  and  historians  go  back 
and  look  up  such  matters,  and  there  is  no  reason  why  the  same  atti- 
tude should  not  be  taken  toward  music  of  a  more  popular  character. 
At  all  events,  here  is  a  song  that,  when  it  first  came  out,  must  have 
appeared  to  reviewers  as  a  work  of  very  unusual  merit.  Probably 
the  reviewers  said  so,  and  that  the  opinion  was  fully  justified  has 
been  proved  by  the  popular  acceptance  of  the  work.  It  now  re- 
mains to  say  that  the  popular  acceptance  was  not  of  the  sort — so 
common  in  America — that  attaches  to  some  compositions  which  last 
only  a  few  weeks  or  a  few  months,  at  most,  and  are  then  com- 
pletely forgotten  and  as  dead  as  if  they  had  never  existed.  This 
song  has  a  depth  and  a  beauty  that  is  sure  to  make  it  a  lasting 
classic  of  song  literature.  It  has  these  qualities  without  being  austere 
cr  what  the  public  would  call  classical.  It  is  a  real  popular  love-song 
with  a  real  popular  tune,  but,  like  such  songs  as  some  of  those 
written  many  years  ago  (for  instance,  Nevin's  Rosary  or  De  Koven's 
O  Promise  Me)  it  will  gradually  become  a  household  word.  In- 
deed, it  is  not  too  much  to  say  that  it  has  already  become  a  house- 
hold word  for  the  tune  can  not  be  heard  by  anybody  without  seem- 
ing familiar.  It  is  a  pleasure  to  find  the  public  taking  up  a  work 
of  this  sort  which  can  be  sincerely  recommended  from  a  musical 
point  of  view.  The  public  taste  is  not  always  so  sane.  The  song 
has  been  recorded  on  the  Victor  by  John  McCormack,  on  the 
Brunswick  by  Allan  McQuhae,  on  the  Vocalion  by  Colin  O'More, 
on  the  Columbia  by  Charles  Hackett,  and  on  the  Edison  by  Ernest 
Davis.     That  alone  is  proof  enough  of  the  demand  for  it. 


FRIEDMJN,  PJDEREWSKI,  GABRILOWITSCH,  SCHELLINC 


Pearl  Hossack  Whitcomb,  dramatic  soprano,  is  one  of  the  most 
active  and  successful  teachers  in  California.  She  is  constantly  pre- 
paring her  pupils  for  public  appearances  and  yet  finds  time  to  give 
musical  teas  and  public  recitals  for  her  students,  besides  her  own 
concert  engagements.  A  recital  last  month  in  Sorosis  Hall,  at  which 
five  artist  pupils  performed,  filled  the  hall  to  overflowing.  Four 
students  presented  the  entire  program  before  the  Squoia  Club  in 
Dcember.  Dorothy  Clute  appeared  before  the  American  Penwomen 
on  January  8.  Klea  Orand  gave  an  interesting  program  before  the 
i''orum  Club  in  December  and  is  now  filling  a  month's  engage- 
ment as  soloist  with  the  Little  Symphony  Orchestra.  An  attrac- 
tive tea  was  given  on  Saturday,  January  29,  at  the  home  of  Mnie. 
Whitcomb  on  Russian  Hill,  where  a  number  of  students  sang  for 
a  select  gathering.  Mme.  Whitcomb  also  has  a  large  class  of 
students  possessing  splendid  voices  in  Sacramento,  where  she  teaches 
every  Wednesday.  

Herbert  Witherspoon,  who  is  traveling  throughout  the  country, 
lias  included  the  Pacific  Coast  in  his  itinerary.  In  this  connection 
it  is  interesting  to  state  that  Etta  McCue,  a  very  well  known  vocal 
teacher,  is  a  former  pupil  of  Mr.  VVitherspoon's  and  as  far  as  known 
the  only  authorized  exponent  of  his  method.  We  shall  dwell  more 
on  Mr.  Witherspoon's  visit  in  our  next  issue  when  we  shall  refer 
to  his  appearance  before  the  Music  Trade  Association  of  Northern 
California  of  which  Shirley  Walker,  Sherman,  Clay  &  Co.,  is  president.  ^, 


97ie  (^teifwatj  Ditoc/trt 
refiradudns  fUa/w 


ADA  CLEMENT,  well-known  pianist, 
piano  instructor  and  co-director  of  the  Con- 
servatory of  Music,  writes  to  Sherman, 
Clay  &  Co.  of  the  Duo-Art: 

The  Duo-Art  zs,  according  to  my  idea,  the 
last  word  in  the  zvay  of  mechanical  repro- 
duction of  music.  It  can  be  of  great  educa- 
tional value  to  the  student  and  amateur 
alike,  ivJio  wish  to  become  acquainted 
with  the  best  interpretations  of  the  great 
virtuosi  of  the  day. 


a 


oL. 


Such  is  the  verdict  of  local  musical  au- 
thorities and  world-famed  pianists  alike. 
The  Duo-Art  will  be  a  marvelous  foun- 
tain of  culture  and  wholesome  fun  in  your 
home.  We  shall  be  pleased  t^tell  you  more 
about  it,  and  to  appraise  the  value  of  your 
old  piano  on  an  exchange  for  a  modern 
Duo- Art  reproducing  piano. 


ShermanMlay  &  Co. 

Kearny  and  Sutter  Sts.,  s.  f. 

2515  Mission  Street,  near  Twenty-first 

Cikland  :  Fourteenth  and  Clay  Streeta 

Berkeley:  Telegraph  and  Channing 
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EDITORIAL    DISCUSSION 


OUR  SILVER  JUBILEE  EDITION 


Culmination  of  25  Years  of  Intensive  Efforts  to  Improve  Musical  Conditions  for  Professionals  and  Laymen  in  California, 

Both  North  and  South — 25  Years  of  Progressive  Musical  History  Prepared  With  Much  Sacrifice  to  Give 

Resident  California  Artists  and  Teachers  Their  Just  Place  in  the  Sun 


By  ALFRED  METZGER 


Although  the  Pacific  Coast  JMusical  Review's  birthday 
Look  place  on  October  LS,  1926,  it  was  necessary  to  postpone 
the  publication  date  of  its  Silver  Jubilee  Edition  by  reason 
jf  the  historical  importance  in  the  musical  life  of  California 
represented  by  these  25  years  of  aggressive  and  intensive 
activity  in  behalf  of  musical  progress  on  the  part  of  this, 
:he  oldest  musical  publication  now  alive  in  the  Pacific  West, 
rhe  history  of  the  Pacific  Coast  Musical  Review  runs  par- 
allel with  the  history  of  music  in  California  during  the  last 
25  years — the  most  astounding,  most  rapid  and  most  thor- 
jugh  musico-educational  process  ever  experienced  by  any 
:ommonwTalth  in  the  world. 


,  The  Pacific  Coast  Musical  Review  has  taken  an  active 
part  in  practically  every  important  movement  resulting  in 
iiigher  musical  development  and  taste.  It  took  part  in  the 
movement  to  make  the  Music  Teachers'  Association  a  State- 
wide organization.  It  helped  Mrs.  Cecil  Frankel  to  bring 
the  California  Federation  of  Music  Clubs  into  Northern 
California.  It  assisted  Mrs.  Lillian  Birmingham  to  bring 
ler  pet  plan  to  increase  the  federation  membership  in  this 
part  of  the  State  to  a  successful  conclusion.  It  saved  the 
nusic  teachers  of  California  millions  of  dollars  of  unneces- 
sary taxation  by  opposing  a  plan  to  establish  a  political 
nachine  to  guide  the  destinies  of  the  profession. 


The  Musical  Review  was  instrumental  in  assisting  the 
University  of  California  and  Dr.  J.  Fred  Wolle  to  give 
Dpen-air  symphony  concerts  in  the  Greek  theatre  in  the 
year  1905  after  12  years  of  symphonic  stagnation.  The 
paper  continuously  fought  for  betterment  of  symphonic 
:onditions  until  the  arrival  of  Alfred  Hertz,  when  it  placed 
ill  its  influence  and  energy  behind  that  great  conductor  and 
naster  of  interpretation,  even  at  times  when  doing  so  was 
-inpopular  in  certain  quarters.  The  Musical  Review  whole- 
heartedly supported  the  movement  of  music  festivals  until 
Mr.  Hertz  founded  the  San  Francisco  events,  with  the  result 
)f  organizing  the  Municipal  Chorus,  now  under  the  able 
Jirection  of  Dr.  Hans  Leschke.  The  paper  is  now  ready  to 
support  any  movement  to  organize  an  oratorio  society  in 
San  Francisco  to  perpetuate  the  Municipal  Chorus  and  its 
distinguished  leader.  

The  Musical  Review  was  the  first  publication  to  back 
*vhole-heartedly  Gaetano  Merola  in  his  endeavor  to  give 
San  Francisco  a  permanent  operatic  organization.  At  the 
;ime  when  skeptics  were  ready  to  discourage  the  movement, 
:his  paper  kept  on  with  every  iota  of  enthusiasm  at  its  dis- 
posal to  inject  courage  in  the  minds  of  those  who  hesitated, 
just  as  this  paper  now  feels  that  Alfred  Hertz  is  the  right 
nan  for  the  right  place,  so  does  it  feel  that  Gaetano  Merola 
s  the  right  man  in  the  right  place,  and  both  may  depend 
ipon  the  concentrated  support  of  this  publication  in  an}' 
2mcrgencv  if  it  should  ever  arise. 


to  give  Oakland  permanent  opera  under  Antoine  de  Vally's 
direction,  if  our  transbay  neighbors  feel  they  want  it.  The 
editor  of  this  paper  went  to  Los  Angeles,  after  San  Fran- 
cisco had  won  its  regular  symphony  concerts,  and  fought 
very  hard  for  an  improvement  in  symphonic  conditions 
until  L.  E.  Behymer  found  VV.  H.  Clark,  Jr.,  with  the  result 
that  now  that  city  has  one  of  the  finest  symphony  orches- 
tras in  the  country.  We  went  to  Los  Angeles  with  Gaetano 
Merola  to  help  him  find  someone  to  start  a  Los  Angeles 
opera  association.  Xot withstanding  a  few  obstacles,  Los 
Angeles  finally  established  its  operatic  organization  under 
Mr.  Merola's  artistic  direction. 


Recently  the  Alusical  Review  assisted  the  Musicians" 
Union  in  obtaining  a  day  of  rest  a  week  fur  the  orchestra 
musicians  of  San  l^rancisco.  And  now,  after  25  years  of 
continuous  work,  we  are  trying  to  crown  all  the  eflforts  ol 
our  25  years'  career  with  an  idea  that  will  once  and  for  all 
establish  opportunities  for  resident  artists  who,  after  years 
of  experience  and  conscientious  study  and  effort,  have  a 
right  to  the  support  of  their  fellowmen.  We  shall,  durino- 
the  next  few  months,  use  every  moment  of  our  time  not 
taken  up  by  the  publication  of  this  paper  or  our  association 
with  the  Summer  Symphony  Concerts  to  create  a  demand 
for  resident  artists  on  the  same  basis  as  visiting  artists. 


The  Musical  Review  is  sympathetic  with  the  movement 


Some  of  our  friends  no  doubt  will  regard  this,  our  latest 
attempt,  with  skepticism.  But  the  Summer  Symphony  Con- 
certs, which  also  were  started  with  the  co-operation  of  the 
Musical  Review  and  its  editor,  received  similar  half-hearted 
support  in  the  beginning.  Indeed,  every  movement  started 
by  this  paper  during  these  years  w^as  at  first  looked  upon 
with  doubt  and  lack  of  faith.  But  we  stuck  to  our  guns 
and  won  every  fight.  We  will  win  this  fight  for  the  resident 
artists,  never  fear,  and  when  you  see  our  plans  published  in 
our  SILVER  JUBILEE  ED'iTIOX,  to  be  published  in  the 
LAST  ISSUE  IN  APRIL,  you  will  not  feel  so  skeptical  as 
you  may  now.  

It  is  hardly  necessary  to  say  that  the  editor's  personal 
connection  with  these  campaigns  to  make  California  a  better 
place  to  live  in  for  musicians,  necessitated  many  sacrifices. 
The  Musical  Review  suffered  financially  very  often.  So 
often  that  it  accumulated  an  indebtedness  larger  than  its 
support  from  the  profession  and  public  justified.  One  of 
our  reasons  for  ])ublishing  a  particularly  attractive  anni- 
versary edition  is  to  help  us  pay  part  of  this  indebtedness. 
If  the  musical  profession,  music  clubs,  musical  organizations 
and  the  musical  public  of  this  State  appreciate  our  personal 
efforts,  all  of  which  have  been  done  without  asking  any 
remuneration,  and  if  they  wish  us  to  continue  our  efforts 
in  their  behalf,  it  is  not  asking  too  much.  Ave  feel,  to  help  us 
make  this  twenty-fifth  anniversary  number  the  greatest  of 
all  of  the  anniversary  numbers  we  have  published,  and  that 
means  as  great  and  fine  and  artistic  and  useful  a  musical 
publication  as  can  he  published  anywhere. 
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WAR  MEMORIAL  OPERA  HOUSE 
(Continued  from  page  1) 


possible  in  any  hall  wherein  you  can  not  fol- 
low the  emotions  as  depicted  in  the  artist's 
countenance. 

"Very  lar<>;o  opera  houses  have  proved  a 
failure.  The  Amsterdam  Opera  and  the 
Teatro  Colon  of  Buenos  Aires  are  cases  in 
point.  Warner  himself  devised  the  Bayreuth 
Opera  House  for  The  Ring.  He  built  it  to 
seat  1500  people.  The  Berlin  Opera  only 
seats  1400.  The  two  Munich  opera  houses 
have  a  capacity  of  1400  and  700  respectively, 
the  latter  for  Mozart.  The  Paris  Grand 
Opera  seats  2000,  the  Opera  Comitiuc,  1500. 
Covent  (Jardcn,  London,  holds  2000.  The 
New  York  Metropolitan  has  a  capacity  of 
.3000;  but  in  some  parts  of  the  house  it  is 
difficult  to  hear. 

"Acoustics  in  its  relation  to  opera  is  not  an 
exact  science.  The  duplication  of  a  success- 
ful music  hail  may  be  a  failure.  Conmion 
sense  dictates  the  building  of  an  oi)era  house 
to  hold  not  more  than  3000  or  less  than  2500. 
If  this  is  done  the  building  will  also  serve  as 
a  home  for  the  .Symphony  Orchestra.  If  a 
larger  house  is  built,  anotlier  symphony  hall 
will  eventually  have  to  be  erected. 

"The  contention  that  with  a  4500  capacity 
house,  opera  can  be  made  to  pay  is  gravely 
open  to  doubt.  The  financial  success  of  the 
past  four  seasons  is  largely  due  to  the  choice 
of  well-known  operas  which  call  for  a  mini- 
mum of  rehearsals.  When  Wagner,  .Strauss 
or  Debussy  works  are  given  there  will  be  a 
niultii)lication  of  rehearsals.  The  expense  of 
production   will   mount  accordingly." 

The  above-quoted  findings  of  the  siil)sec- 
tion   on   music   of   the  section   on   art,  nnisic 


and  letters  of  the  Commonwealth  Chib  have 
been  arrived  at  after  careful  and  protracted 
research  on  the  part  of  men  familiar  with  the 
subject.  We  are  now  going  to  reprint  a 
letter  addressed  to  the  trustees  of  the  San 
Francisco  War  Memorial  Association  by 
Joseph  D.  Redding  and  William  H.  Leahy, 
the  former  a  widely  known  composer  and 
music  patron,  the  latter  for  years  manager 
of  the  famous  Tivoli  Opera  House  and  an 
expert  in  operatic  management.  This  letter 
was  written  on  May  4,  1925,  a  little  less  than 
two  years  ago,  when  there  was  ample  time 
to  make  useful  suggestions.  As  far  as  the 
contents  of  this  letter  are  concerned,  they 
are  as  potent  and  relevant  today  as  they  were 
then.     Here  is  the  letter  in  full: 

Crocker  Building,  San  Francisco,  Calif., 
May  4,  1925. 
To  THE  Trustees  of  the  San  Francisco  Wak 

Memorial, 
Gentlemen  : 

John  S.  Drum,  Chairman, 
San  Francisco,  California. 

We  have  had  the  opportunity  of  inspecting 
the  proposed  plans  of  the  San  Francisco  War 
Memorial  Opera  House,  with  the  kind  as- 
sistance of  Arthur  Brown. 

From  familiarity  with,  and  experience  in, 
matters  of  this  kind,  we  are  venturing  to 
offer  some  suggestions  for  your  consideration. 

There  can  be  no  question  but  what  we  are 
all  of  one  mind,  that  San  Francisco  should 
have  an  opera  house  in  which  opera  can  be 
presented — at  least  so  far  as  the  auditorium 
and  stage  equipment  are  concerned — as  well 
as  anywhere  else  in  the  world. 

The  construction  of  opera  houses,  particu- 
larlj'  in  Europe,  has  been  going  on  for  up- 
wards of  200  years.  The  chief  result  to  be 
obtained  in  operatic  productions  is  to  have 
the  audience,  the  orchestra  and  the  singers  in 
such  relative  proximity  that  the  great  sym- 
pathetic throb,  the  rhythmic  wave  of  eye  and 
ear,  is  brought  about  and  maintained.  Vast 
experience  in  the  construction  of  opera 
houses  has  determined  definitely  that  there  is 
a  breaking  point  in  the  maintenance  of  this 
concordance;  that  this  is  reached  when  the 
shape  of  the  auditorivmi,  or  the  distance  from 
the  front  of  the  auditorium  to  the  back  wall, 
precludes  the  audience  in  its  entirety  from 
mutually  seeing  and  hearing  the  performance. 

We  have  visited,  inspected  and  studied 
probably  40  successful  opera  houses  in  Eu- 
rope during  the  last  20  years.  There  is  not 
one  which  seats  over  2700  people.  In  i)racti- 
cally  all  of  them  the  following  cardinal  rules 
of  construction  are  carried  out: 

(a)  The  audience  is  brought  as  close  to 
the  stage  as  possible.  In  some  cases  there 
are  proscenium  boxes  which,  when  the  ciu"- 
tain  is  down,  are  behind  the  curtain  and  on 
the  stage. 

(b)  The  entire  audience  can  see  each  oilier, 
making  one  great  family. 

(c)  The  foyer  is  a  common  meeting  placr 
between  the  acts  of  the  entire  audience.  TIic 
man  from  gallery  with  his  family  in  everyday 
clothes  can  mix,  promenade  and  touch  shoul- 
ders with  the  occupants  of  the  boxes  in  their 
evening  toilets. 

The  Theatre  Verdi  was  built  in  Milan  to 
seat,  we  believe,  4000  or  more.  It  was  to  be 
a  great  rendezvous  of  the  people.  It  has 
])roven  to  be  a  failure  for  the  reasons  given 
above.  The  present  La  Scala  in  Milan  (the 
fourth,  we  believe,  constructed)  seats  about 
2500.  That  seems  to  be  the  limit.  No  other 
modern  European  opera  house  holds  more, 
if  we  are  not  mistaken. 

Messrs.  Carrcre  and  Hastings,  the  distin- 
guished New  York  architects,  were  g'ven 
unlimited  opportunity  to  create  the  i)erfect 
o|iera  house,  now  known  as  the  Century  the- 
atre. Thcv  were  called  ui)on  to  seat  between 
,3000  and  4000  people.  It  is  the  greatest  fail- 
ure in  all  history.  The  reasons  are  very 
simple  to  ascertain.  In  order  to  seat  that 
ninnber  they  built  a  fan-shaped  auditorium, 
which  demanded  a  massive  architectural  em- 
bellishment on  either  side  of  the  stage,  before 
the  spread  to  the  boxes  and  palleries  com- 
menced.   The    acoustics    were    destroyed,    the 
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range  of  vision  of  a  third  of  the  audience 
was  put  upon  the  bias,  and  a  certain  per- 
centage of  the  audience  was  cut  off  almost 
entirely  from  a  view  of  the  stage  to  any 
depth  at  all.  The  audience  "upstairs"  could 
see  hardly  anybody  on  the  main  floor. 

Mr.  Brown  tells  us  that  his  instructions 
call  for  an  auditorium  which  will  seat  3500. 
The  result  is  that  the  plans  we  have  been 
shown  are  almost  a  duplicate  of  the  Century 
tiieatre,  and  contain  what  we  respectfully 
assert   to   be   the  above   fundamental  errors. 

You  will  have  virtually  three  distinct  audi- 
ences in  the  proposed  opera  house,  discon- 
nected, not  seeing  each  other  except  to  a 
very  limited  extent;  a  large  percentage  of  the 
audience  will  be  beyond  the  range  of  panto- 
mimic perception. 

We  have  had  an  interesting  experience 
during  the  last  two  years  in  the  enthusiastic 
eliort  to  give  opera  in  the  Civic  Auditorium. 
Our  citizens  have  responded  nobly  in  the  fine 
spirit  of  building  up  a  love  for  opera  in  our 
midst,  but  the  performances  have  been  cru- 
elly ineffective.  As  a  result  of  this  effort, 
however,  many  of  our  leading  supporters 
have  taken  the  position  that  we  have  to  have 
an  auditorium  to  seat  3500  or  opera  will  not 
pay.  The  position  also  has  been  taken  that  I 
for  the  strictly  operatic  season  it  will  require! 
$10,000  a  performance  to  cover  the  expenses! 
of  production.  Both  of  these  positions  arc 
untenable. 

With  a  properly  constructed  opera  house, 
tlie  season  can  be  much  longer  and  we  can 
get  our  overhead  down  to  a  basis  comparable 
to  other  localities.     Furthermore,  having  no 
taxes,  interest  on  investment,  license  for  pro- 1 
duction,  etc.,  the  annual  overhead  will  be  very 
much  reduced  from  that  of  a  private  under- 
taking.   Such  an  opera  house  would  be  avail- 
able for  symphony  concerts,  visiting  soloists! 
;tnd    other    similar    organizations.      Any    ex-' 
perienced  symphony  conductor  will  tell  you' 
that  the  same  rules  obtain  for  orchestral  mu-' 
sic  as  for  opera,  and  even  more  so,  for  the 
eye  is  not  brought  into  play. 

Our  figures  may  not  be  absolutely  correct, 
hut  the  seating  capacity  of  the  leading  opera' 
houses  in  Europe  is  about  as  follows: 

Grand  Opera,  Paris 2200, 

Opera  Comique,  Paris ....1800 

Covent  Garden,  London 2000! 

Cassel  Opera  House,  Germany 1800  i 

The   opera   houses   at   Lyons,   Toulouse, 

Bordeaux,  Marseilles  and  Nice 200(i 

The  Metropolitan  Opera  House  in  New 
York  holds  3100.  Singers  and  producers  all 
agree  that  it  is  about  40  feet  too  deep;  other-' 
wise  it  is  very  well  constructed. 

Mr.  Brown  tells  us  that  so  far  he  has  not 
taken  up  the  question  of  stage  construction 
and  equipment.  When  the  time  arrives,  we 
desire  to  call  particular  attention  to  the  stage 
of  the  Cassel  Opera  House,  which  was  com- 
pleted just  before  the  war  and  which  we  vis- 
ited. It  is  a  mo(|cl  of  practicability  and 
modern  methods.  \\\  feel  sure  you  will  re- 
ceive this  communication  in  the  spirit  ii 
which  it  is  sent.  We  are  actuated  only  b; 
a  desire  to  give  you  the  result  of  our  knowl 
edge  and  in  the  hope  that  you  will  serionsl> 
consider  the  suggestions  we  have  to  offer. 

With  distinguished  consideration,  we  be^; 
to  remain,         Sincerely  yours, 

(Signed)      Ioseph  D.  Reddinc, 
W.H.  Leahy. 

Since  the  above  letter  was  written,  a  few 
changes  were  made  in  some  of  the  oper;i 
houses  quoted  by  Messrs.  Redding  and 
Leahy.  La  Scala  in  Milan,  for  instance,  has 
now  a  seating  capacity  of  over  3000,  bn; 
these  are  crowded  into  the  same  space  for 
merly  utilized  for  2500.  The  plans  for  the 
■San  Francisco  Opera  House  call  now  for  'i 
seating  capacity  of  4000  or  4500,  from  500 
to  1000  more  than  was  contemplated  at  the 
time  the  above  letter  was  written. 

Those  in  favor  of  a  large  opera  house 
maintain  that  it  is  not  necessary  to  watch 
facial  expressions  too  closely.  However,  to 
lose  them  entirely  is  to  miss  one  of  the  para- 
mount phases  of  operatic  art.     The  Pacific 
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Toast  Musical  Review  herewith  presents  two 
niportant  documents  that  deserve  careful 
scrutiny  and  consideration.  After  we  liave 
iiftcd  every  possible  source  and  argument 
or  or  against  a  large-sized  opera  house,  we 
lavc  discovered  only  one  important  reason 
or  the  larger  size,  namely,  that  those  con- 
:erned  in  the  building  of  the  opera  house 
ire  afraid  that,  unless  the  seating  capacity  is 
It  least  4000,  opera  can  not  be  made  self- 
supporting. 

The  Pacific  Coast  Musical  Review  docs  not 
jelong  to  those  who  state  that  if  an  opera 
:onipany  is  made  self-supporting  it  is  coni- 
nercial.  It  is  never  commercial  as  long  as 
)rivato  individuals  who  form  the  managing 
organization  do  not  receive  the  net  profits — 
IS  long  as  ail  net  profits  are  reinvested  in 
he  company.  A\"e  believe  that  opera  can  be 
nade  self-supporting  in  America,  even  though 
t  can  not  be  done  in  Europe.  We  believe 
hat  an  opera  house  seating  3000  people  is 
;utiicicnt  to  make  opera  self-supporting  in 
San  Francisco.  In  our  next  issue  we  shall 
ry  to  prove  by  facts  and  figures  that  our 
.•onhdcnce  in  this  respect  is  well  placed. 


MEETING  OF  MUSIC  TEACHERS 


An  open  meeting  of  the  State  board  of  the 
I'alifornia  Alusic  Teachers'  Association  and 
he  San  Francisco  Music  Teachers'  Associa- 
ion  was  held  at  the  home  of  Mrs.  Edward 
E.  Young,  January  31.  The  regular  meeting 
)i  the  San  Francisco  Music  Teachers'  Asso- 
:iation,  John  C.  Manning  presiding,  was 
•ollowcd  by  an  interesting  report  oL  tiie 
N'ationai  convention  in  New  York  by  Charles 
Z.  Draa,  the  State  president.  Reports  from 
he  different  local  branches  followed.  Harold 
Dana,  baritone,  with  Henrik  Gjerdrum  at  the 
)iano,  sang  a  group  of  songs  with  artistry 
ind  deep  feeling.  The  meeting  was  well 
ittended  and  there  was  a  great  deal  of  en- 
husiasm. 

Madame  Rose  Relda  Cailleau  presented  10 
3f  her  young  artist  pupils  in  a  studio  recital 
jn  Saturday  afternoon,  January  29.  In  a 
ivell-contrasted  and  equally  well-prepared 
urogram,  these  pupils  gave  extraordinary 
pleasure  to  the  many  in  attendance.     'J'hose 


who  contributed  in  making  this  an  enjoyable 
event  were  Mrs.  Lawrence  Requa,  Miss 
Aileen  Harrison,  Miss  Ursula  Murphy,  Miss 
Doris  Tollefson,  Miss  Elizabeth  Magee,  Miss 
Veronica  Davis,  Miss  Alice  Wilson,  Miss 
Ethel  Nichols,  Mrs.  Star  Bruce  and  Miss 
Marion  Hanley.  Miss  Hazel  Nichols  was  the 
efficient  accompanist. 


Miss  Madeline  O'Brien,  soprano,  gave  an 
unusual  amount  of  joy  to  the  large  gathering 
lliat  attended  the  Laymen's  Retreat  Organi- 
zation banquet  at  the  Mark  Hopkins  hotel 
on  Tuesday  evening,  January  25.  Miss 
O'Brien's  lovely  voice  showed  to  good  ad- 
vantage in  Grieg's  Ich  Hebe  dich  and  Puc- 
cini's Caro  mio  Babbino.  Hazel  Nichols 
played  Miss  O'Brien's  accompaniments  in 
her  customary  style.  The  San  Francisco 
Musical  Club  members  will  also  have  tlic 
|)leasure  of  hearing  Miss  O'Brien  at  tlieir 
meeting  on  Thursday  morning,  February  3. 
Upon  this  occasion  Miss  O'Brien's  offerings 
will  include  O  quand  je  dors  (Liszt),  At  tlie 
Well  (Hageman),  Micaela's  aria  from  Car- 
men (Bizet)  and  March  Winds  (Meade). 
Miss  O'Brien  is  an  artist  pupil  of  Madame 
Rose  Relda  Cailleau  and  is  succeeding  in 
creating  for  herself  quite  a  reputation  in  club 
circles  of  this  community. 


SIMPSON  STUDIO  RECITAL 


An  unusually  fine  recital  was  given  at 
Fdizabeth  Simpson's  Berkeley  studio  on  Sat- 
urday afternoon,  February  5,  by  advanced 
pupils  and  professional  members  of  her 
coaching  class.  Especialh'  worthj'^  of  men- 
tion were  Mrs.  Stuart  Marshall,  a  charming 
Eastern  pianist  now  residing  in  Los  Angeles 
who  comes  frequentlj'  to  Berkeley  for  coach- 
ing on  two  concert  programs  now^  in  prepa- 
ration; Elwin  Calberg,  who  played  by  special 
request  a  part  of  his  recent  program  given 
with  great  success  before  the  Forum  Club  of 
San  Francisco;  and  Mildred  Turner,  a  gifted 
young  Santa  Rosa  pian'st.  who  cave  an 
advance  hearing  of  a  recital  that  she  is  to 
present  at  the  Philomath  Cluli  of  Santa 
Rosa  in  the  near  future.  The  guest  artist 
was  Arthur  Kent,  a  l)rilliant  young  violinist 


of  Cleveland,  who,  with  George  Kelly  at  the 
piano,  gave  a  splendid  performance  of  the 
Andante  and  Allegro  of  Lalo's  Symphonic 
Espagnole. 

The  entire  program  was  as  follows:  Pre- 
lude and  Chorale  (Cesar  Franck),  Romance 
(Schumann),  Clair  de  Lune  (Debussy), 
Minstrels  (Debussy),  Papillons  Moirs  (Mas- 
senet), Prelude  F"  major  (RachmaninoflF), 
Prelude  E  minor  (Rachmaninoff).  Mrs. 
Stuart  Marshall;  Three  Preludes  (Chopin), 
Begeronetta  (Cyril  Scott),  March  from 
Ruins  of  Athens  (Beethoven-Rubinstein), 
Doris  Osborne;  Etude  (MacDowell),  Etude 
(Grunfeld),  Mary  Robin  Steiner;  Prelude, 
Polonaise  (Chopin),  Arabesque,  Little  Shep- 
herd, Golliwog's  Cake-Walk  (Debussy), 
Tango  (Albeniz),  Prelude  from  Suite  No.  1 
(MacDowell),  Etude  (MacDowell),  Mildred 
Turner;  Crescendo  (Per  Lassen),  Im- 
promptu (Schubert),  Witches  Dance  (Mac- 
Dowell), Margaret  Fisk;  Symphonic  Espag- 
nole (Lalo),  Arthur  Kent,  George  Kelly  at 
the  piano;  Chaconne  (Bach-Busoni),  Etude 
Caprice  (Dohnanyi).  Etude  (Chopin),  Inter- 
mezzo (Brahms),  Toccata  (Schumann),  El- 
win Calberg. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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VIEWS  AND  REVIEWS 

By  ALFRED  METZGER 


The  San  Francisco  Ssmiphony   Orchestra, 

under  the  electrifjintj  direction  m  Alfred 
Hertz,  gave  the  third  Municipal  Symphony 
Concert  at  the  Exposition  Auditorium,  on 
Thursday  evening,  January  20.  The  special 
attractions  on  this  occasion  were  Guy  Maier 
and  Lee  Pattison,  the  famous  exponents  of 
two-piano  interpretations,  who  on  this  oc- 
casion interpreted  Ernest  Hutchinson's  Fan- 
tasie  for  Two  Pianos  and  Orchestra.  While 
this  work  does  not  exactly  come  in  the  cate- 
gory of  the  ultra-modern  works,  it  is  never- 
theless somewhat  unconvent.onal  in  con- 
struction and  at  times  quite  intricate  in  its 
scoring. 

It  is  not  sufficiently  endowed  with  melodic 
variety  to  become  interesting  to  the  layman 
and  yet  it  is  scored  with  a  skill  and  richness 
that  is  decidedly  intriguing  for  the  con- 
noisseur. The  two  artists  exhibited  the  acme 
of  their  artistic  ingenuity  playing  the  exceed- 
inglj'  difficult  technical  passages  with  mas- 
terly freedom  and  accuracy  and  investing  the 
musical  phrases  with  an  element  of  intelli- 
gence and  emotionalism  that  added  to  their 
attractiveness. 

The  thousands  of  music  lovers  in  attend- 
ance expressed  their  gratification  for  these 
musicians  with  an  abundance  of  applause  and 
an  insistence  upon  recalls  that  added  many 
delightful  extra  numbers  to  the  program 
after  the  orchestral  part  had  come  to  an  end. 
Schumann's  First  Symphony  in  B  flat  major 
and  Richard  Strauss'  Don  Juan,  played  pre- 
viously by  Mr.  Hertz,  found  again  favor  with 
the  listeners  an.d  both  conductor  and  orches- 
tra shared  in  the  honors  gladly  bestowed  in 
the  wa\-  of  ovations  throughout  the  course  of 
the  program.  

Ernst  Von  Dohnanyi,  the  famous  com- 
poser, conductor  and  pianist,  made  the  eighth 
pair  of  symphony  concerts  at  the  Curran 
Theatre  on  Friday  and  Sunday  afternoons, 
January  21  and  23,  memorable.  We  can  not 
imagine  a  more  impressive  nor  more  musi- 
cianly  interpretation  of  the  Beethoven  con- 
certo for  piano  and  orchestra  than  was  given 
by  Mr.  Dohnanyi  and  the  San  h>ancisco 
Symphany  Orchestra  under  the  direction  of 
Alfred  Hertz.  It  was  in  every  way  a  digni- 
fied, intelligent  and  authoritative  reading  of 
this  great  classic.  Its  numerous  difficulties 
were  mastered  with  ease  and  fluency  and 
its  equally  numerous  sentiments  were  ac- 
centuated with  a  depth  of  feeling  and  con- 
vincing sincerity  which  is  rarely  witnessed 
upon  the  concert  platform.  We  do  not  ex- 
pect to  ever  hear  a  finer  presentation  of  this 
concerto. 

By  directing  his  own  symphony  in  D  minor 
Mr.  Dohnanyi  appeared  in  the  double  capac- 
ity of  conductor  and  composer  and  revealed 
Jiimself  possessed  of  the  same  distinction  and 
genius  as  he  did  in  the  capacity  of  virtuoso. 
His  symphony  is  a  work  of  gripping  ])()wer 
and  ingenuity  of  treatment.  It  contains 
themes  oi  entrancing  beauty,  developed  with 
a  fluency  of  elegance  rarely  met  with  even 
among  the  foremost  masters  of  composition, 
and  in  the  architectural  construction  of  his 
climaxes.  Mr.  Dohnanyi  possesses  the  in- 
dividuality of  a  master.  He  conducted  with 
assurance  and  with  the  unquestionable  knack 
of  transmitting  his  ideas  to  his  men,  thus  ob- 
taining from  them  every  ounce  of  artistic  re- 
sponse. 'J'berc  can  not  be  in  the  nnnd  of 
any  true  music  lover  any  doubt  regarding 
the  high  standing  of  this  great  nnisician  in 
the  musical  world.  Personallv,  we  regard 
him  as  one  of  the  few  truly  great  musicians 
of  the  day.  The  opening  number  of  this 
unforgettable  program  consisted  of  Handel's 
Concerto  Grosso  No.  12  in  B  minor  for  two 
solo  violins,  solo  'cello,  string  orchestra  and 
organ.  Mi.'.hel  Piastro,  Laios  Fenster  and 
Michel  Penha  interpreted  the  various  solo 
string   msirmnents   with   that  clean   cut    pre- 


cision and  that  purity  of  style  so  essential  in 
the  reproduction  of  the  classics.  The  orches- 
tra, under  Alfred  Hertz'  masterly  leadership, 
gave  an  exceptionally  delightful  reading  of 
this  work.  

Alfred  Hertz  conducted  the  seventh  popu- 
lar concert  at  the  Curran  Theatre  on  Sun- 
day afternoon,  January  30.  With  that  buoy- 
ancy of  manner,  matchless  sense  of  rhythm, 
sensuous  style  of  emotionalism  and  thorough 
expression  of  musicianship  which  punctuates 
every  one  of  Mr.  Hertz'  public  appearances 
a  program  of  light,  yet  high  class,  music  was 
presented  before  a  large  and  delighted  audi- 
ence. The  program  included:  Jubel  Over- 
ture (Weber);  The  Swan  of  Tuonela  (Sibe- 
lius) ;  Dance  of  the  Nympths  and  Satyrs 
(Georg  Schumann);  Danse  Persane  (Gui- 
raud) ;  The  Afternoon  of  a  Faun  (Debussy); 
The  Nutcracker  Suite  (Tschaikowsky) ;  Se- 
lections from  The  Damnation  of  Faust  (Ber- 
lioz).   

The    Ninth    Pair   of   Symphony    Concerts, 

on  Friday  and  Sunday  afternoons  February 
4  and  6,  and  including  Ernest  Bloch's  Sym- 
phony in  C  sharp  minor  and  Louis  Persin- 
ger's  interpretation  of  the  Bemhoven  D 
major  violin  concerto,  will  be  reviewed  in 
the  next  issue  of  this  paper  published  a 
week  from  this  edition. 


Wheeler  Beckett  conducted  the  first  of 
three  Young  People's  Symphony  Concerts 
at  the  Columbia  Theatre  on  Friday  after- 
noon, January  28th.  A  large  number  of 
public  school  pupils  enjoyed  a  brief  pro- 
gram lasting  about  an  hour  during  which 
Beethoven's  Coriolanus  Overture  and  Schu- 
bert's Unfinished  Symphony  were  inter- 
preted. Mr.  Beckett  interested  the  young 
people  with  explanations  of  the  character 
and  mission  of  certain  instruments  of  the 
orchestra  and  also  with  a  sketch  of  the 
significance  of  the  compositions  presented. 
Judging  from  the  attention  bestowed  upon 
Mr.  Beckett's  remarks  the  students  found 
the  hour  most  interesting  and  it  is  only 
fair  to  say  that  the  idea  is  an  excellent  one 
and  likely  to  improve  and  increase  the  taste 
and  demand  for  better  music  among  the 
young  generation.  The  remaining  concerts 
are  planned  for  February  11th  and  25th. 

The  Pacific  Musical  Society  gave  an  en- 
joyable program  at  the  Fairmont  hotel  on 
Thursday  evening,  January  27.  Esther 
Hjelte,  with  Grace  Hjelte  at  the  second 
piano,  gave  a  most  impressive  reading  of 
the  first  movement  of  Grieg's  A  minor  con- 
certo revealing  fluent  technic  and  studious 
preparation.  Lillian  Hoffmeyer,  with  Hen- 
rik  Gjerdrum  at  the  piano,  interpreted  a 
group  of  Norwegian  songs  in  excellent 
voice,  gratifying  intonation  and  with  un- 
usually sympathetic  exi)ression.  Her  gifts 
arc  singularly  well  adapted  for  convincing 
presentations  of  folk  songs.  Mr.  Gjerdrum 
is  a  very  capable  accompanist.  Dorothy 
Pasmore,  with  John  C.  Manning  at  the 
piano,  intcrprepted  Heart  Wounds  (Grieg). 
Vermelandsvisa,  Swedish  Folk  Song  and 
Dance  (Arr.  by  Grainger)  and  Hailing 
(Herman  Sandby)  with  that  smoothness  of 
tone  and  intensity  of  expression  which  all 
admire  so  much.  Henrik  Gjerdrum  and 
John  C.  Manning  played  Sinding's  Varia- 
tions in  E  flat  minor  for  two  pianos  arous- 
ing their  audience  to  enthusiastic  demon- 
strations. Lillian  HofTmcyer  concluded  the 
program  with  an  excellently  interpreted 
group  of  Scandinavian  Folk  Songs  in  cos- 
tume, bringing  a  most  enjoyable  evening  to 
a  successful  conclusion. 

Michel  Piastro  and  Charles  Hart,  violin- 
ist and  |)iam'st.  announced  a  >eries  of  Three 
Sonata  evenings  in  connnemoration  of  The 
Bcethovien  Centenary.  The  first  two  of 
these  took  place  on  Monday  evenings  Janu- 
ary 24  and  31  and  attracted  a  capacity  audi- 
ence to  the  artistically  appointed  Bohemian 
Club  Jinks  room.  The  events  were  note- 
worthy because  of  the  prominence  of  the 
artists  as  well  as  the  appropriateness  of  the 
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occasion.  It  was  evident  that  the  two  dis- 
tinguished musicians  had  devoted  careful 
preparation  and  much  study  to  the  difficult 
and  representative  programs  and  played  the 
Sonatas  with  that  reverance  and  depth  of 
feeling  which  their  composer  so  richly 
merits.  Those  who  appreciate  the  difficul- 
ties that  underly  satisfactory  interpretations 
of  a  Beethoven  Sonata,  the  technical  and 
musical  obstacles  that  must  be  overcome, 
can  not  help  but  bestow  upon  these  two 
nmsicians  their  measure  of  admiration.  The 
enthusiasm  revealed  by  these  large  audi- 
ences was  sustained  and  spontaneous.  The 
conclusion  of  every  movement  and  every 
sonata  was  punctuated  with  the  warmest 
(Continued  on  page  16) 
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Authoritative! 

"I  rank  Miss  Ray  Fox  very  high  among 
present-day  violinists.  She  has  a  singular  beauty 
of  tone  and  a  virility  of  style  rarely  found  in 
a  woman.  Her  personality  is  ideal  for  teach- 
ing."  MiSHEL   Pl.\STRO. 

MISS  RAY  FOX 

AUSTRALIAN  VIOLINIST 

Formerly  Associate  Teachet   with  Mishel 

Piastro 
839  Divisadero  Street : :  Telephone  Walnut  5943 


In  San  Francisco,  early  in  June 
AT  THE  FAIRMONT  HOTEL 

EMIL  J.  POLAK 

Will  resume  his  private  and 
class  lessons  for  singers— The 
development  bf  the  singer's 
repertoire — musicianship— in- 
terpretation— and  the  art  of 
giving  an  enjoyable  public 
presentation. 

Class   lectures   on  subjects    indis- 
pensable to  the  artist-singer 

Information  from 

Beatrice  Anthony 

744  Lakeshore  Avenue 

Oakland,  California 

Phone  Glencouit  1596 


January  20-31,  1927 

NEW  SHAKESPEARE  WORKS 

William  Shakespeare,  professor  tnuritus 
of  the  Royal  Academy  of  Music,  J.(jiidon, 
singer,  pianist,  teacher  of  singing  and  com- 
poser, director  and  writer  on  all  suhjecl.i 
pertaining  to  music,  but  principally  of  sing- 
ing, has  honored  his  almost  lifelong  friend, 
H.  Bickford  Pasmore,  by  composing  for  his 
choir  at  St.  Stephen's  Episcopal  Church,  San 
I'Yancisco,  and  dedicated  to  Mr.  Pasmore, 
i  Te  Deum  and  Benedictus  for  soli,  chorus 
and  organ  which  will  be  sung -for  the  first 
:inie  anywhere  on  Sunday  morning,  February 
20,  by  a  large  choir  of  carefully  chosen  and 
kvell-rehearsed  voices.  The  compositions  are 
planned  in  large  form  in  oratorio  proportions, 
and  although  strictly  classical  in  regard  to 
harmonies  and  tiieir  resolutions,  they  glow 
with  a  warmth  of  beauty  that  fills  the  singers 
with  a  great  enthusiasm.  Mr.  Pasmore  calls 
the  works  Festival  Te  Deum  and  Benedictus 
and  they  certainly  rise  to  the  fulfilment  of 
the  designation. 

Immediately  after  the  ofifertory  sentence, 
the  choir  will  kneel  and  sing  Shakespeare's 
Our  Father.  In  this,  the  oldest  Episcopal 
church  building  in  San  Francisco,  with  its 
l)eautiful  Gothic  architecture  done  in  simple 
lines  in  natural  redwood  columns  and  panels, 
its  memorial  altar,  cross,  candelabra  and 
stained  windows,  fitting  floral  decorations 
and  vested  choir  of  youthful  singers,  singing 
with  "one  accord"  and  perfect  intonation  and 
loveliness  of  tone,  these  great  religious  works 
and  equally  great  hymns  and  chants  which 
have  been  sung  for  centuries  and  have  al- 
ways been  found  beautiful — the  beauty  in  re 
ligion  will  be  expressed. 


Ifojitaiteto 


Kathryn  Meisle  and  Allen  McQuhae — The 

next  number  on  the  Elwyn  Artist  Series  will 
be  a  double  attraction,  the  joint  recital  by 
Kathryn  Meisle,  contralto  of  the  Chicago 
Civic  Opera  Association,  and  Allen  Mc- 
Quhae, popular  American  tenor,  in  Civic 
Auditorium,  Thursday  evening,  February  17, 
under  auspices  of  the  Wolfsohn  Musical 
Bureau.  The  assisting  artist  at  the  piano 
will  be  Solon  Alberti,  who  also  enjoys  a  rep- 
utation as  a  composer.  Following  is  the  pro- 
gram: (a)  O  Sleep,  Why  Dost  Thou  Leave 
Me?  (Haendel),  (b)  II  Neige  (Bemberg), 
(c)  Caro  mio  ben  (Giordano),  (d)  Au  Pays 
(Holmes),  Allen  McOuhae;  (a)  Lied  (Weit 
uber  das  Feld)  (Brahms),  (b)  Liebesbot- 
schaft  (Schubert),  (c)  An  die  Musik  (Schu- 
bert), (d)  Lachen  und  Weinen  (Schubert), 
(e)  Der  Erlkoenig  (Schubert),  Kathryn 
Meisle;  (a)  Come  to  the  Fair  (Easthope 
Martin),  (b)  The  Hour  (Alberti),  (c)  The 
Brown  Bird  Singing  (Haydn  Wood),  (d) 
aria,  Una  Furtiva  Lagrima,  from  L'Elisir 
D'Amore  (Donizetti),  Allen  McQuhae;  (a) 
As  Fair  Is  She  as  Noonday  Light  (Rach- 
maninoflf),  (b)  Snowflakes  (GretchaninofT), 
(c)  aria  from  Le  Prophete  (Ah,  mon  fils) 
[Meyerbeer),  Kathryn  Meisle;  (a)  Kathleen 
Mavourneen  (Grouch),  (b)  The  Low  Back 
Car  (Old  Irish),  (c)  The  Connemara  Shore 
(Howard  Fisher),  (d)  Kitty  O'Toole  (Pro- 
theroe),  Allen  McQuhae;  (a)  Trees  (Solon 
Mberti),  (b)  Song  o'  the  Lass  (Samuel  Rich- 
ard Gaines),  (c)  Bold  Unbiddable  Boy 
(Charles  Vilhers  Stanford),  (d)  Evening  in 
31d  Japan  (Mary  Evelyn  Calbreath),  (e)  Les 
Filles  de  Cadix  (Clement  Leo  Delibes), 
Kathryn  Meisle;  duet,  Ai  nostrimonti,  from 
11  Trovatore  (Verdi),  Kathrvn  Meisle  and 
Mien   McQuhae. 


PERSINGER  STRING  QUARTET 


The  final  concert  of  the  series  of  six  by 
he  Persinger  String  Quartet,  sponsored  by 
he  San  Francisco  Chamber  Music  Society, 
he  patrons  of  which  are  Mrs.  W.  B.  Bourne, 
Mrs.  J.  B.  Casserly,  Sidney  Ehrman,  John 
Drum  and  Noel  Sullivan,  will  be  on  Tuesday 
evening,  March  22,  in  Scottish  Rite  Hall. 
^t  this  concert  the  assisting  artists  will  be 
he  Elshuco  Trio,  the  personnel  of  which  is 
Willem  Willeke,  violoncello;  William  Kroll, 
violin,  and  Aurelio  Giorni,  pianist. 


MUSIC  ACROSS  THE  BAY 

By  MRS.   HARRISON   GILMOUR 

32   Domingo   Avenue,    Berkeley 

Tel.  Thornwall   5722 


Berkeley,  Calif.,  January  20,  1927. 

Further  Evidence  of  the  support  of  the 
Oakland  Civic  Opera  Association  is  receiv- 
ing is  shown  by  a  recent  coinmunication  to 
General  Director  Antoine  K.  de  Vally  from 
the  Alpha  Mu  music  honor  society  of  the 
University  of  California,  members  of  which 
hope  to  see  additions  to  the  repertoire  in 
coining  seasons.  The  letter  follows:  Alpha 
Mu  musical  society  of  the  University  of 
California  wishes  you  success  in  the  great 
musical  undertaking  you  are  launching  in 
Oakland.  We  would  like  to  suggest  that 
you  present  some  of  the  great  German  operas, 
which  have  been  practically  ignored  in  Amer- 
ica in  recent  years  in  favor  of  French  and 
Italian  opera.  We  mention  Weber's  Der 
Freischutz,  Mozart's  Magic  Flute  (so  rarelj' 
produced  and  so  worthwhile)  and  Wagner's 
Ring  Series  as  examples  of  German  works 
too  seldom  heard  in  our  country.  We  feel 
that  you  would  be  performing  an  enormous 
service  in  broadening  the  artistic  horizon  of 
the  people  to  include  the  magnificent  opera 
of  the  German  masters.  Surely  such  works 
as  these  would  not  fail  to  prove  popular  and 
attain  the  patronage  of  music  lovers  in  the 
bay  region.  Sincerely,  Alpha  Mu,  by  Rilla 
McReynoIds,   secretary'. " 

Commenting  on  the  request,  de  Vally 
pointed  out  that  this  season  the  repertoire 
already  is  sufficiently  extensive  for  the  first 
year,  but  that  in  the  future  every  intention 
is  held  of  presenting  the  works  mentioned, 
as  well  as  others.  But  with  Wagner,  De- 
bussy, Delibes  and  Harling  for  the  first  sea- 
son, the  director  feels  he  will  have  accom- 
plished much.  

Music  Lovers  about  the  bay  are  looking 
forward  to  the  reception  to  be  given  Mrs. 
Edward  MacDowell,  wife  of  the  great  Ameri- 
can composer,  on  Sunday,  January  2i,  at  the 
Berkeley  Piano  Club  by  the  San  Francisco 
Chapter  of  the  MacDowell  Colony  League. 
Mrs.  MacDowell  is  a  talented  musician  and 
will  be   heard  during  the  afternoon. 


East  Bay  Folks  are  busying  themselves 
with  the  Young  People's  Symphony  Con- 
certs which  Wheeler  Beckett  will  direct  at 
the  Columbia  theatre  in  San  Francisco  be- 
ginning January  14  and  continuing  on  alter- 
nate Friday  afternoons  to  and  including 
March  11.  A  committee  of  100  w^omen  who 
are  interested  in  both  children  and  music 
has  been  organized  in  Berkeley  to  forward 
the  success  of  the  series.  The  committee  is 
headed  by  Mesdames  Frank  D.  Stringham, 
Edward  Stanwood,  Lawrence  Strauss,  Mo- 
deste  Alioo,  B.  F.  McKibben  and  Wheeler 
Beckett.  Groups  of  young  people  from  pri- 
vate schools  in  the  east  bay  cities  will  attend. 
The  plan  of  the  concerts,  adopted  to  bring 
the  joy  of  good  music  to  young  people  with- 
out forcing  them  to  attend  long  or  too  ma- 
turely programmed  concerts,  is  attracting 
attention.  The  program  will  be  prefaced 
each  time  with  a  short  explanation  of  the 
music  to  be  played. 


Miss  Bertha  Weber,  Berkeley  composer, 
entertained  her  piano  pupils  at  a  Foreign 
Country  Tea  Musical  on  January  9  in  her 
interesting  studio  at  the  Hotel  Claremont. 
Music  from  foreign  lands  was  played  and 
the  pupils  rendered  compositions  of  Beetho- 
ven, Liszt,  Chopin  and  Wagner.  Miss  Clare 
Freuler  assisted  Miss  Weber  at  the  tea  table. 
Miss  Weber  visited   Europe  last  year. 


mnounces  the  coming  of  the  San  Carlo  Com- 
pany for  two  matinees  and  three  nights  from 
riiursday  to  Saturday,  February  10-12.  The 
(oiiipany  has  made  annual  triumphs  under 
the  generalship  of  Fortune  Gallo.  The  other 
company,  also  announced  by  Rusco,  is  a 
uroup  of  Spanish  singers  who  are  making 
their  way  westward. 


The  Wednesday  Morning  Choral  Club  re- 
sumed rehearsals  on  January  5  after  a  vaca- 
tion of  several  weeks.  The  next  concert  will 
be  in  March.  Much  new  music  has  been 
chosen  by  the  music  committee  for  coming 
rehearsals  and  concerts. 


"The  music  lovers  of  the  peninsula  partook 
of  the  nectar  of  the  gods  Saturday  night, 
when  the  San  Francisco  Wind  Instrument 
Ensemble  poured  out  to  them  sylvan  notes 
of  soul  food  in  the  form  of  a  real  treat  at  the 
Golden  Bough  theatre  in  Carniel."  So  begins 
the  review  in  the  Peninsular  Review  of  the 
concert  given  on  Saturday  evening,  January 
22,  by  the  Wind  Instrument  Ensemble  of 
San  Francisco  at  Carmel  under  the  auspices 
of  the  Monterey  Peninsula  Philharmonic 
Society.  The  organization  is  not  presenting 
its  series  of  concerts  in  San  Francisco  this 
season  as  contemplated,  but  Lulu  J.  Blum- 
berg,  its  manager,  announces  that  there  will 
be  a  series  next  season  and  that  she  and 
Cesar  Addimando,  the  d'rector,  are  already 
making  their  plans  to  continue  the  ensemble. 
The  music  lovers  of  San  Francisco  have  ex- 
pressed a  deep  regret  that  the  organization 
has  made  no  appearances  in  San  I->ancisco 
this  year,  and  its  unusual  concerts  have  been 
greatly  missed. 
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NINTH   POPULAR  CONCERT 

CURRAN  THEATER 

SUNDAY,  FEBRUARY  27,  2:45  P.   M. 

Soloists : 

LEONID  BOLOTINE,  Violinist 

MICHEL  PENHA.  'Cellist 

PROGRAMME 

Overture  to  "The   Magic  Flute" Mo:art 

Concertino  for  •Cello  and  Stv\ngs....Ariosti-Elkus 
Michel  Penh.\ 

Aiihade    Luioini 

Concerto  for  Violin,  E  minor Conus 

Leonid  Bolotine 
" Scheherazade"   Rimsky-Korsakou' 

ANNOUNCEMENT 

Tenth   Pair  of  Symphony  Concerts 

FRIDAY,  FEBRUARY  18,  3:00  P.  M. 

SUNDAY,  FEBRUARY  20,  2:45  P.  M. 

Soloists : 

MISHEL  PIASTRO.  Violimst 

MICHEL  PENHA,  'Cellist 

PROGRAMME 

Symphony  Xo.    1.  in  G  minor KaliiiiitKci:c 

Allegro  moderate 

Andante  commodaniente 

Scherzo 

Allegro  moderato 
Concerto  for  Violin  and  'Cello,  A  minor. .Brii/im.f 

Allegro 

Andante 

Vivace  non  troppo 

(First  time  in  San  Francisco) 

MiSHEI.   PlA.STRO 

Michel  Pexha 

Oriental  Fantasie.   "Islamey BalakircXi-CosdUJ 

(First  time  in  San  Francisco) 


Two  Seasons  of  opera  by  traveling  com- 
panies are  promised  Oakland  for  the  early 
spring  season,  one  definitely  outlined,  the 
other   still    somewhat   vague.     W.   A.    Rusco 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Training 

Telephone  Douglas  6624 

740  Pine  Street  San  Francisco 


January  20-31,  1927 


ALICE   GENTLE'S  L.  A.  TRIUMPH 


Press  and  Public  Unanimous'  in  Their  Praise 
of  San  Carlo  Opera  Company  Star 


By  CONSTANCE  ALEXANDRE 


Music  critics  of  note  from  coast  to  coast 
have  written  reams  regarding  the  voice,  art, 
personality  and  physical  attractiveness  of  _ 
Alice  Gentle.  Upon  more  than  one  occasion 
they  have  proclaimed  this  American  mezzo- 
soprano  the  greatest  interpreter  of  Bizet's 
vivacious  and  fiery  cigarette  girl  since  the 
days  when  Madame  Emma  Calve  thrilled  the 
entire  musical  world  in  the  same  role.  To  be 
sure,  there  may  be  other  fine  Carmens  before 
the  public  today  that  one  has  not  heard, 
perhaps  in  Europe  or  South  America,  hence 
the  artistic  merit  of  these  unknown  artists 
cannot  be  referred  to  at  this  time. 

Is  it  possible  to  definitely  acclaim  any  one 
singer  as  the  greatest  interpreter  of  a  par- 
ticular role?  I  think  not,  the  reason  being 
that  many  artists  portray  the  same  part,  of 
which  each  gives  a  different  version  and 
which,  according  to  the  interpreter's  own 
ideas  and  temperament,  may  be  thoroughly 
logical  and  absolutely  correct.  The  music 
critic  who  is  compelled  to  write  about  the 
same  opera,  season  after  season,  really 
doesn't  care  which  artist  excels  in  such  and 
such  a  role — to  him  it  is  interesting  to  hear 
the  various  delineations.  But  it  is  the  gen- 
eral public  alone  that  desires  to  know  who 
is  the  greatest  Carmen  or  the  most  superb 
Isolde.  So,  to  satisfy  this  curiosity,  the 
writer  mentions  the  name  of  the  artist  whose 
version  he  prefers  and  who  he  feels  is  by 
nature  best  endowed  to  meet  tlie  musical 
and  histrionic  requirements  of  the  frequently 
discussed  role. 

Consequenth'.  when  these  New  York  and 
Chicago  musical  authorities  who,  in  spite  of 
hearing  the  Carmens  of  Florence  Easton, 
Ina  Bourskaya  and  Mary  Garden,  continue 
to  endorse  Alice  Gentle  as  the  greatest  of 
ihem  all,  one  must  naturally  accept  their 
opinions  and  respect  their  judgment. 

Aliss  Gentle  has  been  a  member  of  the 
Metropolitan  Opera  Company,  although  she 
is  no  longer  affiliated  with  that  organization. 
She  has  sung  guest  performances  with  the 
Chicago  Civic  Opera  Company,  just  as  she 
sings  at  Ravinia  Park  during  the  summer 
months  in  company  with  the  Aletropolitan 
and  Chicago  operas'  foremost  artists.  Alice 
(ientlc  has  appeared  in  the  opera  houses  in 
Italy,  a  fact  which  means  so  much  to  the 
.\nierican  opera-goers,  for  they  do  love  to 
Mote  tlie  European  insignia  attached  to  a 
singer's  name.  Alice  Gentle  has  toured  tin- 
entire  Ihiited  States  with  y\ntonio  Scotti  and 
fieraldine  I'^arrar  when  the  great  Italian  bari- 
tone headed  his  own  company,  and  Alice 
Gentle  has  sung  in  Mexico  and  Havana, 
two  music  centers  that  appreciate  opera  and 
recognize  fine  artists.  There  are  but  few 
places  where  Alice  Gentle  has  not  appeared. 
The  many  audiences  that  have  heard  her 
have  qm'ckly  acclaimed  and  unstintedly  lav- 
ished praise  upon  her. 

San  Francisco  was  one  of  the  first  cities  to 
fake  Alice  Gentle  to  its  heart.  Her  great  list 
of  admirers  will  be  glad  to  know  that  within 
tlie  next  two  or  three  weeks  she  will  appear 
here  in  a  numl)er  of  her  best  roles,  including 
Carmen.  Miss  Gentle  comes  :is  a  guest  artist 
nf  Fortune  (Jallo's  San  Carlo  Opera  Com- 
pany. If  the  jjcrformancc  of  Carmen  that  was 
broadcast  from  Los  Angeles  is  an  indication 
of  tlie  calibre  of  the  prodnction  which  we  arc 
sof)n  to  hear,  then  San  Francisco  music 
lovers  may  anticipate  a  genuine  treat. 

Carl  Bronson,  music  critic  of  the  l.os  An- 
geles Evening  Herald,  wrote  in  the  followini; 
vein  regarding  Aliss  Gentle's  Carmen  on  the 
above  occasion:  "Of  all  operas  ever  written, 
song  is  king  in  Carmen.  Liszt  recognized 
I  Ids  charm  and  did  not  hesitate  to  sav  so,  anil 
llKr<'  is  one  prima  donna  in  onr  niidsi  who 
CMi  always  be  counted  upon  to  sing  her  al- 


lotted roles  with  the  true  spirit  and  under- 
standing, and  that  is  Alice  Gentle.  Bizel 
calls  for  a  real  soprano  in  his  original,  but 
the  mezzo-soprano  voice  alone  is  fit  to  sing 
these  middle-register  measures  and  present 
them  in  their  true  vocal  color.  Alice  Gentle 
has  this  peculiar  gift  and  combines  with  it 
a  fire  that  is  scarcely  surpassed  upon  the 
stage  today.  There  is  the  glint  of  the  eye 
and  the  flash  of  mental  impetuosity  in  her 
creation  of  the  role  that  makes  it  her  own 
version. 

"There  are  too  many  tame  Carmens.  One 
is  sure  of  real  action  all  through  this  live 
conception.  There  w^ere  some  inconsistencies 
in  Alice  Gentle's  portrayal,  but  they  were  of 
minor  importance  compared  to  her  virile  pic- 
tures." 

Patterson  Green  of  the  Los  Angeles  Ex- 
aminer stated:  "Alice  Gentle's  personality 
ran  like  an  electric  current  through  the  per- 
formance of  Carmen  at  the  Philharmonic  lasl 
night  and  vitalized  the  best  production  that  1 
have  seen  the  San  Carlo  forces  give.  *  *  ♦ 
Miss  Gentle's  charm  is  familiar  in  concepi, 
but  ever  new  in  its  variety  of  dramatic  nu- 
ance and  expressive  detail.  In  action,  there 
is  never  a  stilted  gesture,  or  a  meaningless 
one.  She  never  steps  out  of  character  to 
acknowledge  applause.  She  even  contrives  to 
remain  in  the  part  while  fellow  members  of  the 
company,  less  judicious  than  she,  cast  tlu; 
performance  aside  to  bob  and  grimace  at  Uu- 
audience  in  a  manner  that  ought  not  to  be 
tolerated  in  an  opera  house  in  1927.  Vocally 
Miss  Gentle  gains  in  refinement  and  fluency 
irom  season  to  season  and  her  voice  is  lovely 
ill  quality  and  capable  of  every  shade  of  ex- 
pression." 

Edwin  Schallert  in  Los  Angeles  Times; 
"Alice  Gentle,  who  has  appeared  here  many 
limes  in  the  title  role,  gained  plaudits  once 
again  for  a  splendid  dramatic  and  singing 
performance  and  shared  approval  with  an 
unusually  excellent  company.  *  *  *  To  say 
that  Alice  Gentle  has  individualized  the  Car- 
men role  and  made  it  entirely  her  own,  in 
a  popular  way,  is  ati  this  late  date  almost  to 
reiterate  an  axiom.  With  only  a  very  few 
exceptions,  she  has  invariably  triumphed  in 
this  portraj^al  since  she  gave  it  nearly  a  dozen 
seasons  ago  and  attained  an  immediate  suc- 
cess. Her  performance  last  evening  was  ac- 
cording to  the  best  traditions  that  she  has 
established  for  herself.  She  imbued  the  char 
acter  with  vigor  and  meaning,  and  above  all 
a  down-to-earth  naturalness.  She  had  vic- 
tory with  her  most  of  the  time." 

Bruno  David  Ussher  of  the  Saturday  Nighi 
speaks  of  Alice  Gentle  as  follows:  "The  sea- 
son began  with  Carmen,  in  which  Alice  Gen 
tie  reaped  the  lion's  share  of  success.  She  is 
a  robust  cigarette  girl,  but  sang  with  more 
refinement  than  has  been  her  wont.  Gentle 
has  learned  to  save  her  voice  and  her  tones 
have  gained  in  charm.  When  she  sings  in 
the  Habanera,  L'amour  est  une  oisseau  re- 
belle,  she  sounds  the  keynote  to  her  vehe- 
ment ccniccption  of  the  part." 


SPRING  SEASON  OF  OPERA 


Alice  Gentle  to  Sing  Carmen  With  San  Carlo 

Grand  Opera  Company  at  the  Curran 

Theatre,  February  15 


VISIT  BY  CLUB  PRESIDENT 


Mrs.  Abbie  Norton  Jamison  of  Los  .\n 
geles,  president  of  the  California  Federation 
of  Music  Clubs,  spent  several  days  in  San 
I'rancisco  and  vicinity  making  and  perfect iui- 
plans  for  the  State  convention,  to  be  held  .ii 
.Santa  Rosa  April  3,  4  and  5. 

Mrs.  Jamison  also  called  a  president's 
council  at  the  home  of  Mrs.  Josephine  Wil- 
son-Jones in  Oakland,  at  which  nearly  all  the 
nnisic  clubs  of  Northern  California  were  rep- 
resented. The  meeting  was  most  instructive 
and  interesting.  A  great  deal  of  interest  was 
showMi  in  the  young  artists'  and  students' 
contests.  Mrs.  Place  of  San  Francisco  and 
Mrs.  Goodfellow  of  Los  .^ngeles.  Slate  chair- 
men, renorted  that  ni.uu'  inciniries  have  been 
received  and  stated  that  I'"el)ruary  15  would 
be  the  last  day  that  contestants  could  qualify. 

At  the  close  of  the  meeting,  Afrs.  Wilson 
Jones  enlei(aine(|.;it  tea  in  her  usual  charm 
iiig  manner. 


It  was  in  San  Francisco  that  Alice  Gentle 
lirst  sang  Carmen,  the  opera  that  she  is 
scheduled  to  sing  here  February  15  with  the 
San  Carlo  Grand  Opera  Company,  which 
comes  to  the  Curran  theatre  for  a  fortnight, 
commencing  Sunday,  February  13. 

Famous  for  her  inspiring  and  vibrant  in- 
terpretation of  dramatic  roles,  Alice  Gentle 
is  considered  one  of  the  great,  if  not  the 
greatest,  interpreter  of  the  part  of  Carmen. 
She  will  be  supported  by  such  outstanding 
artists  as  Franco  Tafuro,  the  golden-voiced 
tenor  who  achieved  considerable  success  here 
a  year  ago;  Lorenzo  Conati,  the  able  baritone, 
who  is  one  of  the  new  members  of  the  San 
Carlo  company,  and  Andrea  Mongelli,  gifted 
young  basso,  who  has  been  holding  the  at- 
tention of  the  American  public  since  his  ar- 
rival from  Italy  early  last  fall. 

Added  importance  is  given  the  perform- 
ance of  Carmen  by  its  unusual  casting,  for 
Mr.  Gallo  has  spared  no  expense  in  present- 
ing the  Bizet  opera  in  the  matter  of  casts. 
For  the  part  of  Micaela  he  announces  Tina 
I'aggi,  Italian  coloratura  soprano,  who  will 
visit  San  Francisco  for  the  first  time.  Mnic  ] 
I'aggi  has  appeared  with  a  number  of  the! 
most  noted  singers,  including  Chaliapin,  with; 
whom  she  appeared  in  Washington,  D.  C,  iiij 
The  Barber  of  Seville  in  the  role  of  Rosina,' 
:ind  last  June  with  Tito  Schipa  as  co-star  iiii 
10  operatic  performances  given  in  Italy.  j 

Miss  Gentle  is  also  announced  for  the  role 
of  Leonora  in  La  Forza  del  Destino,  San- 
tuzza  in  Cavalleria  Rusticana  and  Ortud  in 
Lohengrin.  The  singer's  achievements  last 
summer  at  Ravinia  Park,  Chicago,  where  the 
most  noted  stars  of  the  world  assemble,  have 
placed  her  in  the  foremost  rank  of  dramatic 
sopranos,  and  it  is  general  belief  that  Miss 
(Sentle  is  rapidly  making  operatic  history 
lor  the  American  singer. 


Lazar  S.  Samoiloff 

Vocal  Pedagogue 
Returns  to  San  Francisco 

Fourth  Summer  Session 
MAY  30lh  to  JULY  2nd-5  WEEKS 

Classes:  Seallle— July  5lh  to  July  23rd 
Portland— July  25  to  Aug.  20th 


For  San  Francisco  Address 

Alice  Seckels,  Fairmont  Hotel 

For  Seattle  and  Portland  Address 

Ruth  Creed,  Ellison  White  Conservatory 


ANUAKV  20-31,  1927 
S.  F.  CONSERVATORY  PROGRESS 


With  the  coming  to  the  San  Irancisco 
Conservatory  of  Giulio  Silva,  the  world-rc- 
owned  singing  master,  as  member  of  the 
ocal  department,  a  new  and  strong  activity 
as  started  in  that  branch  of  the  institute, 
reparing  an  important  development  in  the 
ear  future  which  will  attract  to  San  Fran- 
isco  many  students  of  singing  and  form  here- 
center  of  vocal  study  in  our  country. 
Some  of  Silva's  pupils  have  followed  him 
rem  New  York  to  continue  their  study; 
ome  young  San  Francisco  singers  are  taking 
is  course,  and  three  scholarships  have  been 
warded  to  promising  San  Francisco  students 
fter  an  interesting  contest  held  at  the  open- 
\g  of  the  season.  Some  students  from  x\[iss 
-azelle's  classes  at  the  conservator}'  attend 
he  lessons  both  of  their  teacher  and  Mr. 
iilva.  With  this  nucleus  of  pupils  and  the 
thers  who  will  enlist  within  the  winter  term, 
ir.  Silva  will  prepare  a  series  of  perforni- 
nces  which  will  show  the  San  FVancisco 
ublic  the  interesting  results  of  his  teaciiing. 
'he  first  of  these  recitals  will  be  dedicated 
3  the  performance  of  Pergolesi's  Slabat 
/later  for  solos,  chorus  and  string  orchestra, 
nd  of  other  works  of  the  early  classical 
leriod  of  Italian  music;  this  will  be  foUoued 
ly  recitals  Qf  ancient  and  modern  chamber 
iiusic.  For  the  next  season,  Mr.  Silva  will 
iresent  his  pupils  at  the  conservatory  in 
iratorio  and  opera  performances  with  chorus 
iid  orchestra  and  a  series  of  chamber  music 
ecitals. 

The  vocal  course  with  Giulio  Silva  is  held 
11   classes   for   the    elementarv,   intermediate 
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and  advanced  grades  (three  pupils  each  hour 
class,  twice  a  week),  each  student,  of  course, 
receiving  individual  instruction,  with  the 
benefit  of  listening  to  the  comments  on  other 
lessons,  which  Maestro  Silva  holds  to  be  the 
most  important  form  of  instruction  for  pro- 
fessional work.  He  also  gives  regular  half- 
hour  private  lessons  for  students  who  do 
not  attend  class  work. 

The  activity  of  Giulio  Silva  at  the  Con- 
servatory is  given  also  to  other  classes.  He 
holds  a  special  Ensemble  Class,  which  is 
open  to  every  singer  and  advanced  student, 
as  well  as  outsiders,  which  trains  them  in 
operatic  and  oratorio  ensemble — duets,  trios, 
<|uartets,  etc. 

He  will  also  give  a  course  in  Vocal  Theory 
and  Pedagogy  for  singers,  teachers  and 
music  students  after  January  1,  also  a  spe- 
cal  course  of  singing  Solfege  and  a  series 
of  lectures  on  History  of  Music. 

The  importance  of  his  teaching  should 
attract  the  keen  attention  of  everyone  who  is 
interested  in  vocal  art.  He  brings  to  us  the 
true  tradition  of  "bcl  canto"  to  the  modern 
age;  he  is  a  classic  with  a  modern  spirit. 
He  holds  the  deep  spirituality  of  the  classic 
Italian  background,  and  teaches,  with  broad 
experience  and  marvelous  efficacy,  the  tech- 
nical improvement  which  is  the  consequence 
of  the  modern  evolution  in  music. 

He  came  to  San  Francisco  with  the  en- 
thusiasm of  a  pioneer,  attracted  by  his 
friendship  and  admiration  for  Ernest  Bloch. 
He  thinks  that  the  West  has  a  great  future 
in  art,  because  the  damage  of  materialism  to 


the  human  spirit  are  not  so  deep  and  danger- 
ous here  as  in  other  parts  of  the  world.  He 
brings  a  vital  artistic  spirit  which  is  precious 
to  us,  and  a  great  knowledge  and  experience 
in  the  art  of  singing  which  is  acknowledged 
by  all  the  greatest  musicians  of  our  time. 

The  other  departments  of  the  Conserva- 
tory are  also  doing  splendid  work.  Mr. 
Pollak  is  teaching  advanced  violin  and  al- 
ready the  results  of  his  excellent  method  are 
noticeable.  Mr.  Penha,  first  violin  of  the 
San  Francisco  Symphony,  is  handling  ad- 
vanced cello.  The  new  Faculty  String  Quar- 
tet, comprising  Messrs.  Pollak,  Penha. 
W^olsky  and  Verney — will  make  its  first  ap- 
pearance for  the  benefit  of  the  students  of 
the  Conservatory  in  December,  playing  a 
I'ecthoven  Quartet  in  honor  of  the  birthday 
of  the  great  master.  The  a  capclla  chorus, 
which  has  been  formed  to  study  the  works 
of  the  great  Palestrina  and  his  period,  is 
growing  under  the  able  leadership  of  Ernest 
Bloch,  as  are  also  his  courses  in  Pedagogy, 
Harmony  and  Counterpoint.  Interesting 
public  lectures  by  Mr.  Bloch  and  Mr.  Silva 
are  being  planned  for  the  coming  year. 

Jan  Phillip  Schinhan  has  recently  been 
added  to  the  faculty  of  the  Conservatory  as 
director  of  motion-picture  organ-playing, 
which  he  believes  in  elevating  to  a  higher 
standard  than  it  occupies  at  present.  He  has 
studied  piano,  violin,  harmony,  counterpoint, 
composition  and  orchestral  conducting,  be- 
sides the  organ,  and  has  gained  .wide  recog- 
nition in  these  subjects  both  abroad  and  in 
.'Vmcrica. 


Just  Published 

Little  Princes  of 
Music  Land 
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V  lived  in  the  falace  of  a  queen  when  I  was 
in  Earth  Land,"  sang  the  Sfinet 
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FOURTH  MUNICIPAL  POP  CONCERT 


Hertz    Plans    Popular    Program   for   Cecilia 
Hansen  City  "Pop"  Concert  Event 

With  Miss  Cecilia  Hansen  and  the  San 
Francisco  Symphony  Orchestra  playing 
Saent-Saens'  great  Concerto  for  the  Violin, 
and  a  half  dozen  extremely  popular  compo- 
sitions for  the  orchestra  on  the  program,  the 
fourth  city  "pop"  concert  of  the  1926-27 
series  arranged  by  Conductor  Alfred  Hertz 
promises  to  be  one  of  the  finest  of  the 
finest  of  the  season. 

Miss  Hansen,  since  her  first  engagement 
here  two  years  ago,  has  been  acclaimed  by 
critics  of  America  as  the  "world's  greatest 
woman  violinist."  Her  rendition  of  the  most 
popular  and  most  difficult  examples  of  the 
composer's  art  have  been  so  uniformly  per- 
fect that  her  tone  is  already  familiarly 
known  as   the  "Hansen  tone." 

The  fourth  city  popular  event,  arranged 
by  Supervisors  Franck  R.  Havenner,  chair- 
man; Milton  Marks  and  Warren  Shannon 
of  the  auditorium  committee,  will  be  given 
the  night  of  February  15  in  Civic  Audi- 
torium. Music  lovers  in  San  Francisco  and 
the  east  bay  cities  are  evidencing  intense 
interest  in  the  event  and  a  capacity  house 
seems  to  be  assured. 

Great  interest  centers  around  l^Iiss  Han- 
sen. She  is  one  of  the  most  beautiful  women 
ever  to  appear  on  the  concert  stage,  having 
been  described  by  an  enthusiastic  critic  as 
the  "Greek  goddess  of  the  violin."  Not  since 
Jascha  Heifitz  made  his  famous  debut  in  Oc- 
tober, 1917,  has  any  violinist  made  such  a 
sensational  entrance  to  the  concert  stage  as 
Miss  Hansen. 

Cecilia  Hansen  is  the  latest  of  the  great 
line  of  Auer  pupils  to  conquer  America.  She 
began  playing  the  violin  at  an  early  age,  her 
teacher   being   Zukovsky,   now  a  member   of 


the  Chicago  Sj-mphony  Orchestra.  She  con- 
tinued her  studies  with  Prof.  Leopold  Auer, 
winning  first  prize  at  the  Petrograd  Con- 
servatory in  1914,  a  classmate  of  Jascha 
Heifitz  and  Toscha  Seidel.  Her  debut,  sev- 
eral years  later,  in  Europe  led  her  to  strive 
for  recognition  in  America,  and  her  efforts 
were  successful. 

Seats  are  now  selling  for  the  Hansen  con- 
cert at  the  Kearny  street  store  of  Sherman 
Clay  &  Co.  at  from  50c  to  $1. 


CHAIRMEN   OF  MUSIC  WEEK 


Active  committee  chairmen  for  San  Fran- 
cisco's Seventh  Annual  Music  Week  have 
been  announced  by  the  Music  Week  Com- 
mittee. Chester  Rosekrans,  executive  direc- 
tor. These  chairmen  will  be  in  personal 
charge  of  all  the  Music  Week  events,  the 
more  important  of  which  will  take  place 'in 
the  Civic  Auditorium,  and  will  direct  all  of 
the  related  programs  for  their  own  organ- 
izations' participation.  The  celebration  of 
Music  Week,  beg-un  in  San  Francisco  wnth  a 
small  group  functioning,  seven  years  ago. 
has  grown  to  a  Nation-wide  affair,  with  1500 
cities  taking  part.  The  active  committee 
chairmen  will  be  as  follows:  Army,  Briga- 
dier General  H.  J.  Todd,  U.  S.  A.;  Band 
Concerts,  Philip  Sapiro;  Churches,  Mrs. 
Alvina  Willson;  Finance,  James  J.  Black; 
Foreign  Born  Groups,  Mrs.  A.  S.  Musante: 
Hotels,  Theatres,  John  P.  Coghlan;  Indus- 
tries, Evelyn  Sresovich  Ware;  Libraries, 
Mrs.  Lillian  Birmingham;  Men's  Civic  and 
Social  Clubs  and  Music  Teachers'  Associa- 
tion, John  Manning;  Music  for  Shut-ins, 
Pacific  Musical  Society,  Mrs.  Frank  Wilson; 
Municipal  Chorus,  Dr.  Hans  Leschke;  Navj', 
Rear  Admiral  Thomas  Washington,  U.  S.  N.; 
Neighborhood  Centers,  Cutler  Paige;  San 
Francisco  Opera  Association,  Gaetano  Me- 
rola;  Organ  Recitals,  Uda  Waldrop;  Pag- 
eant,  Ernest  West;   Parochial  Schools,   Rev. 


ELWYN  ARTIST  SERIES    Cimc  Auditorium 

Joint  Recital,  Thursday  Evening,  February  17 

Katherine  Meisle,  Contralto  and  Allen  McQuhae,  t 


enor 


Friday  Evening,  February  18 
CcCllld.    rTSmSdly    Foremost  Woman  Violinist 

Tickets,  $2.20,  $1.65,  $1.10  Sherman,  Clay  &  Co. 

COMING-ROLAND  HAYES 


FOURTH  MUNICIPAL  "POP"  CONCERT 

San  Francisco  Symphony  Orchestra 


ALFRED  HERTZ,  Conductor 

GUEST  ARTIST 

CECILIA  HANSEN 
Violin  Virtuoso 


AUDITORIUM—Tuesday  Evening,  Feb.  15, 


8:20 
P.  M. 


Tickets  on  Sale— SHERMAN,  CLAY  &  CO. 
Prices  50c,  75c,  $1.00 

Auspices:  Auditorium  Committee 

FRANCK  R.  HAVENNER,  Chairman        WARREN  SHANNON        MILTON  MARKS 
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Edgar  Boyle:  Playgrounds,  Miss  Veda  B. 
Young;  Piano  Contest,  Charles  Sommers 
Young;  Program  Director,  George  H. 
Hooke;  Programs,  Shirley  Walker;  Public 
Schools,  Estelle  Carpenter;  Publicity,  Anita 
Day  Hubbard;  Radio,  A.  H.  Halioran;  R.  Q. 
T.  C,  Captain  John  P.  Adams:  San  Fraa- 
cisco  Congress  of  Parents  and  Teachers,' 
Mrs.  Ernest  Grant;  Women's  Clubs,  Mrs 
A.  W.  Stokes. 


Alfredo  Casella's  new  work,  Scarlattiana. 
which  he  wrote  on  commission  from  the 
Symphony  Society  of  New  York  and  which  | 
had  its  premiere  in  Carnegie  Hall,  Friday! 
evening,  January  21,  was  performed  again' 
Sunday  afternoon.  January  23,  in  Mecca 
Auditorium.  The  composer  was  at  the  piano, 
with  Otto  Klemperer  conducting.  Klem- 
perer's  program  included  Bach's  Suite  in  D 
and  Schubert's  Symphony  No.  7  in  C. 

Immediately  following  the  concert  the  or- 
chestra started  on  a  10  days  tour  through 
the  Middle  West.  Walter  Damrosch  accom- 
panied the  orchestra  as  conductor  for  the 
first  seven  concerts  in  Akron,  Cleveland, 
Dayton.  Columbus,  Pittsburgh  and  Williams- 
port.  Klemperer  conducted  the  final  three 
in  Washington,   Baltimore  and  Philadelphia. 


Selby  C.  Oppenheimer 

Presents 

EXTRAORDINARY 

JOINT  RECITALS 

the  most  important  musical 
events  of  the  year 

GABRILOWITSCH 

Pianist 

CARL   FLESCH 

Violinist 

Auditorium  Theatre 

OAKLAND 

Beethoven  .Sonata  E  flat 

major    and    solo    grmii.s 

Monday  Night, 

February   14 


^    Exposition    Auditorium 
SAN   FRANCISCO 
Bralinis'   Sonata   D   minor 
op.   108  and  solo  snuiiis 
~.^^         Wednesday  Night. 
'"^^  February   16 

Limited   number   of   tickets   in   both   cities    now 
on  sale  at   .Sherman.   Clay  &   Co.,   San   Francis  u 
;ui(l    Onkhnd.    $1.10    to    $2.7.S. 

AUDITORIUM  : :  San  Francisco 
MONDAY  NIGHT  — February  28 

TITO  SCHIPA 

World  Famous  Italian  Tenor 
TICKETS  NOW  ON  SALE 

Com/n^ -Rosa  PONSELLE 

SOPRANO 


PIETRO  CIMINI 

Symphonic  and  Operatic  Conductor 

Five  Years  with  Chicago  Opera  Company. 

San   Francisco  and   Los  Angeles 

Opera  Companies 

6414  Dix  Street  Hollywood,  Calif 


jiUARY  20-31,  1927 
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STEINWAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


THE  SAN  FRANCISCO  CONSERVATORY  OF  MUSIC 

3435  Sacramento  Street 
ERNEST  BLOCH,  ARTISTIC  DIRECTOR 

ADA   CLEMENT   and    LILLIAN    HODGHEAD,    Assistant    Directors 

Important   additions  to  the    Faculty— GIULIO   SILVA,    Master   Teacher   of   Singing   from    the 

St.   Cecelia   Academy   of   Rome,   and    ROBERT   POLLAK,   eminent   violinist   and    head    of   the 

Violin   Department  of  the  Conservatory  of  Vienna.     Fall   opening,   August  16. 


IIZABETH  SIMPSON, 


Piano,  Solfegge,  Harmony 


Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.     Phone  Berkeley  1310 


EVA  G.  ATKINSON  Contralto 


studio:  FAIRMONT  HOTEL 
Phone  Douglas  8800 


Concert  Management 
ALICE  SECKELS 


¥ 


FRANK  CARROLL 

GIFFEN 

VOICE  SPECIALIST 


Singing  taught  in  all  branches,  and  in 
all   languages   required   in   opera 

Fligh  character  of  work  recognised 
by  famous  singers 

976  Chestnut  Street,  San  Francisco 
Phone   Graystone  3320 


EMILIE  LANCEL 

CONTRALTO 


Art  Song  Programs  for  Music  Clubs 
and  Educational  Institutions 


December  15,  1926 — General  Session  of  Fall  In- 
stitute,  Civic  Auditoriuffi,  San  Francisco. 

February  23,  1927 — Dominican  College  Artists 
Series,  San  Rafael. 

April  4,  1927 — Artists  Series,  Heinleine  Con- 
servatory,  Roseburg,   Oregon. 

April  6,  1927 — Artist  Course,  University  of  Ore- 
gon,  Eugene,   Oregon. 


IPHYLLIDA  ASHLEY  : :  Pianist 

[Studio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

[Residence:  350  Perry  St.,  Oakland  Phone:  Glencourt  1305 

Concert  Management:  ALICE  SECKELS 


I  Curran  Theatre-2  weeks- 16  performances  Feb- 13  to27SanFranci8co 

San  Carlo  Grand  Opera 

Direction  FORTUNE  GALLO 

CARLO  PERONI,  Conductor 

BALLET,  under  direction  BREON  and  DARROW  of  Los  Angeles 

in  incidental  dances 


Sunday,    Feb.    1.^ LA    TOSCA 

(Saroya,    Faico,   Tafuro,    Conati,   Mongelli) 

Monday,  Feb.  14 TRAVIATA 

(Paggi,  Falco,  Onofrei,   Conati,  Cervi) 

Tuesday,    Feb.    15 CARMEN 

((".entle,  Paggi,  Tafuro,  Interrante,   Mongelli) 

Wednesday,    Feb.    16 AIDA 

(Tacobo,   DeMette,   Tommasini,   Lulli,    ISInngeHi) 

Thursday,   Feb.   17 RIGOLETTO 

(Kscobar,   Schalker,   Onofrei,   Conati,   Muiigelli) 

Friday,  Feb.   18 ANDREA  CHENIER 

(Sarova,   DeMette,  Tafuro,  Conati,   !\Tongelli) 

Saturday  Matinee,   Feb.    19 FAUST 

(Sarova,  Schalker,   Onofrei,   Interrante.   Mongelli) 

Saturday  Evening,  Feb.   19 TROVATORE 

(Tacobo,   DeMette,   Tommasini.    T.ulli.    Cervi) 

Sunday.   Feb.  20 FORZA   DEL  DESTINO 

(Centle.    DeMette.   Tommasini,    Conati,    ^Mongelli) 


Monday,    Feb.   21 LA    BOHEME 

(Saroya,   Paggi,   Tafuro,    Conati,   Mongelli) 

Tuesday,  Feb.  22..CAVALLERIA  RUSTICANA 

(Gentle,    Schalker,    Onofrei,    Interrante) 

followed  by 

(Holiday   Bill)  and   PAGLIACCI 

(Viola  Graham,   Tommasini,   Conati,   Interrante) 

Wednesday,    Feb.    23 LUCIA 

(Escobar,    Falco,    Onofrei,    Lulli,    Cervi) 

Thursday,  Feb.  24 JEWELS  OF  MADONNA 

(Sarova,   DeMette,   Tafuro,    Conati,    Cervi) 

Friday,  Feb.  25 MADAMA   BUTTERFLY 

(Des   Rosiers,    Schalker,    Onofrei,    Interrante, 
Cervi) 

Saturday    Matinee,   Feb.    26 LOHENGRIN 

(Saroya.  Gentle,  Taft^ro,   Conati,  Mongelli) 

Saturday  Evening,  Feb.  26 AIDA 

(Jacobi 


DeMette,  Tommasini.  I^ulli,   Mongelli) 
PRICES  (to  which  lOVr  should  he  added  for  tax):  Orchestra,  $2.50;  Loges,  $2.50; 
Bal.   1st   7   rows,  $2.00;  Bal.  $1.50;  Gallery,  $1,00 


KAJETAN  ATTL 

SOLO    HARPIST 

SAN    FRANCISCO    SYMPHONY 

ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply   1004  Kohler  &  Chase  Building,  Phone 
Doug'as    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  5118 

Western  Representative 

LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA   CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 
REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beginning  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 
Operatic     Institute     organized 
exclusively     for     the     develop- 
ment of  California   talent. 

ADDRESS: 

1949  GREEN  STREET 
Phone  Fillmore  6562 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Anditorinm  Building,  Los  Angeles 


Cecilia  Hansen,  the  blond  and  charniiiiL^ 
violinist,  who  only  returned  to  this  country 
the  end  of  November,  has  already  begun  to 
weave  her  magic  spell  over  American  audi- 
ences, as  testified  to  by  reviews  followini? 
her  concert  appearances.  Mi.ss  Hansen  will 
be  the  seventh  attraction  on  the  Elwyn  Artist 
Series,  in  Civic  Auditorium,  Friday  evening, 
February  18,  under  management  of  the  Wolf- 
sohn  Musical  Bureau. 
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HOSSACK  WHITCOMB 


DRAMATIC 
SOPRANO 


San  Francisco  Studio: 
26  O'Farrell  Street 


CONCERT  ARTIST  and  TEACHER 

-^  WEDNESDAY:    Hotel  Senator 

Phone  Garfield  6723  Sacramento,  California 


KRUGER-COOPER  CONCERT 


YOUNG  PEOPLE'S  CONCERTS 


GABRILOWITSCH-FLESCH 


George  Kruger  and  J.  Courtland  Cooper 
gave  a  very  successful  joint  concert  of  piano 
and  vocal  selections  at  the  Fairmont  hotel 
on  Alonday  evening,  December  20,  and  con- 
sidering the  Yuletide  attractions  Avas  excep- 
tionally well  attended.  The  program  con- 
tained a  varied  selection  of  eight  numbers, 
most  of  which  were  splendidly  rendered. 
Norman  Smith  played  unusually  well,  ren- 
dering Liszt's  Nightingale,  Chopni's  Scherzo 
and  Saint-Saens'  Rhapsodic  D'Auvergne  m 
a  manner  that  brought  a  very  warm  show 
of  apprec-ation  from  the  audience.  He  gave 
Leschetizkv's  La  Source  as  an  encore.  Mary 
Groom  Richards  was  in  splendid  voice  and 
showed  remarkable  execution,  in  handling 
the  compositions  with  rare  interpretive  abil- 
ity. Her  numbers  were:  Robin  Woman's 
Song  by  Cadman,  Ah  Rendi  Mi  by  Rossi, 
Fruhlingszeit  bv  Becker  two  Welsh  melo- 
dies Gwen  Fach  and  Y  Morwr,  O  De  Mio 
Dolce  Ardor  by  Gluck,  Hallelujah  by  Mo- 
zart, and  Absence  by  Easthope  Martin. 

Joseph  Salvato  delighted  the  audience  with 
his  brilliant  playing  of  the  Concert  stuck  by 
Weber.  Maurice  Anger  was  especially  hne 
in  the  rendering  of  Le  Reve  by  Massenet 
and  Hark,  Hark  the  Lark  by  Schubert.  He 
also  sang  Caro  Mio  Ben  by  Giordam, 
Ridente  la  Calma  by  Mozart,  Would  you 
Gain  the  Tender  Creature  by  Handel,  Pass- 
ing By  by  Purcell.  Spirito  Gentil  by  Doni- 
zetti and  Dcr  Neugierige  by  Schubert.  Lil- 
lian Coplantz  was  the  accompanist  of  the 
evening,  which  she  did  in  a  very  ethcient 
manner.  She  also  gave  two  solo  numbers 
Etude  Japonaise  by  Poldini  and  Rondo 
Capriccioso  by  Mendelssohn  and  scored  a  big 
success  with  the  former  composition.  Albert 
Grimes  played  the  Polonaise  A-major  by 
Chopin,  the  Nocturne  by  Grieg  and  the  Pre- 
lude op  3  by  Rachmaninoff  with  a  great 
deal  of  stvle  and  poise.  Both  Mr.  Kruger 
and  Mr.  Cooper  deserve  a  great  deal  of 
credit  for  the  splendid  work  they  arc  doing 
in  an  educational  way. 


YOUNG  ARTISTS'  CONTEST 


The  National  Federation  of  Music  Clubs 
biennial  in  Chicago  next  April  will  be  held 
two  months  earlier  than  usual,  and  all  young 
musicians  desiring  to  enter  either  the  young 
artists'  or  students'  contest  are  urged  to  se- 
cure circulars  at  once  in  order  to  have  time 
to  prepare  the  programs.  The  coming  bi- 
ennial is  expected  to  far  surpass  all  former 
ones,  and  it  is  hoped  that  California  will  be 
well  represented  in  both  of  these  National 
contests.  All  inquiries  regarding  same  will 
be  promptly  cared  for  by  the  Stale  chairman. 
Mrs.  Edward  R.  Place,  251  Ashbury  street. 
San  Francisco. 

Charles  Wakefield  Cadman  has  recently 
i-()nii)l(tc<l  a  new  antluin,  esi)ccially  written 
for  and  dedicated  to  the  choir  of  the  First 
Baptist  Church  of  Los  Angeles,  AlcxatuUi 
Stewart,  director.  The  title  is  Let  This  Mind 
Be  in  You,  and  the  text,  .selected  by  Mr.  Cad- 
man from  among  a  number  offered  hjm,  is 
by  Clara  Alden  Pettengill,  a  former  member 
of  this  church,  now  a  resident  of  Orosi,  in 
the  San  Joaquin  Valley.  The  composition 
has  been  accepted  by  Mr.  Cadnian's  pub 
lisiier,  H.  I'Mammer  &  Co.  of  New  York  City, 
for  immediate  publication. 


Beethoven's  centenary  will  be  emphasized 
in  the  second  concert  of  the  Young  People's 
Symphony  Concert  Series,  when  the  first 
movement  of  the  Eroica  Symphony  of  the 
numortal  music  master  will  be  performed  by 
the  whole  personnel  of  the  San  Francisco 
Symphony  Orchestra  under  the  baton  ol 
\V'heeler  Beckett.  The  second  concert  will 
lake  place  on  Friday  afternoon,  February  U, 
at  the  Columbia  theatre  at  3:45  o'clock.  All 
lour  movements  will  be  given  during  the 
season,  one  at  each  concert,  together  with 
other  carefully  chosen  numbers  suitable  to 
the  taste  of  youthful  auditors.  Beckett  justi- 
lies  his  choice  of  the  Beethoven  opus  by  ex- 
plaining that  in  the  Eroica  all  of  the  best  of 
the  master's  capacity  as  a  composer  is  shown, 
and  that  the  dignity  and  strength  of  his  work 
is  particularly  appealing  to  the  unspoiled  ears 
of  children. 

Each  concert  will  be  complete  in  itself,  the 
whole  series  being  loosely  held  together 
rather  in  spirit  than  in  coherence  of  program. 
A  contest,  built  on  the  answering  of  ques- 
tions printed  on  each  program,  with  prizes  to 
be  awarded  at  the  end  of  the  series,  will  be 
one  of  the  amusing  features  of  this  nuance 
in  musical  projects.  The  community  singing 
of  the  various  themes  of  the  symphony  pre- 
sented at  each  concert  will  do  much  to  famil- 
iarize the  young  audience  with  the  music 
they  hear  played,  and  with  the  various  in- 
struments in  the  orchestra.  The  concerts 
will  take  place  on  alternate  Friday  afternoons. 


SCHIPA  IN  FAVORITE  SONGS 


There  is  no  more  popular  concert  singer 
in  the  world  today  that  Tito  Schipa,  wdio 
will  be  heard  at  the  Auditorium  on  Monday 
night,  February  28.  He  has  won  the  title 
ot"  foremost  lyric  tenor  of  the  age,  but  it 
is  not  alone  the  beauty  of  his  voice  that 
delights — in  his  programs  he  gives  the  people 
the  songs  they  love.  Those  songs  range 
from  the  gay  and  carefree  Neapolitan  tunes 
of  his  native  Italy,  to  noted  arias  that  gained 
him  fame  in  opera,  but  always  the  listener 
may  be  sure  that  every  number  will  be  a 
fresh  delight. 


PONSELLE  TO  SING  HERE 


According  to  Samuel  Chotzinoff,  that  caus- 
tic critic  of  the  New  York  World,  who  has 
created  no  end  of  comment  in  the  last  two 
seasons  by  his  sometimes  unnecessarily  se- 
vere criticism  of  various  artists,  Rosa  Pon- 
sellc,  the  famous  dramatic  soprano  of  the 
Metroi)olitan  Opera  Company  who  will  ap- 
pear in  the  Selby  Oppenhcimer  concert 
series  in  San  hVancisco  on  March  16,  and  in 
Oakland  on  March  18,  deserves  a  paragraph 
all  to  herself  in  estimating  the  great  singers 
of  the  world.  She  has,  according  to  Chot- 
zinoff, not  only  the  loveliest  voice  of  any 
woman  now  at  the  Metropolitan,  but  is  the 
only  i)erson  there  who  is  faithfully  carrying 
on  the  traditions  of  beautiful  and  simple 
s-nuing  as  exemplified  in  the  old  days  by 
.irfists  like  Eanies,  Nordica,  Melba  and  Scm- 
brich.  

Twenty-five  Years  of  steady  musical  prog- 
ress in  California  during  the  life  of  the  Pa- 
cific Coast  Musical  Review  will  be  one  of 
the  features  of  our  silver  anniversary  edition 
which  will  be  published  soon. 


Too  much  stress  cannot  be  laid  on  the 
importance  of  the  recital  to  be  given  in  the 
Civic  Auditorium  on  W'ednesday  night, 
February  16,  by  Ossip  Gabrilowitsch,  Rus- 
sian pianist,  and  Carl  Flesch,  Hungarian 
violinist.  It  is  rare  indeed  that  San  Fran- 
cisco is  favored  with  a  joint  appearance  by 
two  such  eminent  artists  and  the  interpre- 
tation of  a  sonata  at  their  hands  is  of  such 
an  authoritative  nature  that  it  immediately 
becomes  an  important  cog  in  the  education 
of  any  musician  to  hear  it. 

Gabrilowitsch  is  known  and  admired  ini 
this  city  as  pianist  and  orchestral  conductor.^ 
His  recitals  have  always  evoked  the  loudesli 
praise.  His  poetic  and  sympathetic  playing' 
is  always  one  of  the  high-lights  of  any- 
musical  season.  Last  summer  he  more 
lirmly  entrenched  himself  hereabouts  by  his, 
masterful  direction  of  the  San  Franciscc 
Symphony  Orchestra.  As  a  musician  Gab- 
rilowitsch stands  pre-eminent. 

In  introducing  Carl  Flesch  to  San  Fran- 
cisco audiences,  Alanager  Selby  C.  Oppen- 
lieimer  has  set  a  particularly  impressive 
background  for  his  debut  here  by  joining 
his  art  w'ith  that  of  Gabrilowitsch.  Flesch 
is  one  of  the  really  great  violinists  in  the 
world  today.  He  is  an  absolute  authority 
on  the  violin  and  Oppenheimer  feels  sure 
that  he  is  destined  to  at  once  take  his  placfj 
as  a  local  favorite.  [ 

In  addition  to  the  playing  of  the  Brahms'i 
sonata  (D  minor  Op.  108)  by  the  two  art- 
ists, each  will  be  heard  in  solo  groups. 
Gabrilowitsch's  contributions  to  the  program 
will  include  the  Beethoven  F  minor  Op.  5/i 
sonata  and  Chopin's  Nocturne  in  B  major 
and  Valse  in  A. flat  major  while  Flesch,  witl 
lulgar  Coursen  at  the  piano,  is  down  for  his 
own  arrangements  of  Handel's  Pastorale, 
Te  Deum  and  March  and  the  first  part  o), 
the  Paganinni  concerto  in  D  major. 

These  artists  will  also  give  a  joint  recita 
under  the  Oppenhcimer  management  in  tli< 
.Auditorium  Theatre,  Oakland,  on  Moiuhr 
night.  February  14.  A  program  conlainini 
many  different  selections  and  the  Beethovei 
concerto  in  E  flat  major  will  be  renderei 
across  the  bay.  Tickets  for  these  events  ar 
now  on  sale  at  the  Sherman  Clay  stores  ii 
I  he  respective  citi^. 

AMERICAN  TENOR  AT  ORPHEUM 


Mildred  Harris  heads  the  new  bill  at  tli 
Orpheum  Theatre  this  week  with  a  one-ac 
comedy  entitled  Movie  Mad  which  is  a 
episode  of  studio  life  in  Hollywood.  Mis 
Harris  is  starting  her  tour  right  here  in  Sa 
l-'rancisco.  Charles  Derickson,  the  youn 
American  dramatic  tenor  and  Burto 
Browne,  the  eminent  pianist,  are  offering  I 
delightful  repertoire  of  songs  and  musiil 
The  San  Francisco  Ensemble,  composed  C 
eight  San  Francisco  girls  who  were  selecte 
and  trained  last  week,  will  assist  Lestf 
Lane,  Elsie  Travers  and  Sylvia  Brown  i 
I)reseiiting  an  up-to-the-minute  dance  revu" 
Charles  O'Donnell  and  Ethel  Blair  are  oflfei 
ing  their  comedy  classic  called  The  Plas' 
erers.  Ralph  Bevan  and  Beatrice  Flint  an 
their  own  company  have  a  humorous  ski 
tailed  Love  Mates.  Louis  London  offerini 
( haracter  songs:  Tabor  and  Greene.  Tw 
Dark  Knights  in  a  side-splitting  conie<l 
skit;  and  The  Takelas,  i)resenting  iniinitab 
feats  of  dexterity,  complete  the  bill. 
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Dorothy  Goodsell  Camm 

■        COLORATURA  SOPRANO 

B  Studio  of  Vocal  Art 

B         AUTHORIZED   TO  TEACH  LOUIS 

f  GRAVEURE   METHOD 

Studios:    San    Francisco,    25    O'Farrell    Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 


SEVENTH  ANNUAL  MUSIC  WEEK 


ZURO'S  N.  Y.  CONCERTS 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

•ominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
usic     Courses    Thorough    and     Progressive.       Publir 
School    Music,    Accredited    Diploma 

WALLACE  A.  SABIN 

ganist  Temple  Emanu-EI,  First  Church  of  Christ 
lentist,  Director  Loring  Club.  San  Francisco,  Wednes- 
J,  1916  Sacramento  Street,  Phone  Fillmore  7926; 
turday,  First  Christian  Science  Church,  Phone  Frank- 
I  13U7;  Bes.  Studio,  3142  Leniston  Avenue,  Berkeley, 
Phone  Piedmont  2428 

IISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

207    Cherry    Street,    Bet.   Washington   and    Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

aest    Conductor    San    Francisco    Summer    Symphony 
Experienced  European   Conductor,    Operatic 
Coach  and  Accompanist 
Compute  Training  for  Opera  and  Concert 
Advanced  Piano  Pupils  Accepted 

sidence  Studio:   3232  Jackson  Street,   San  Francisco 
Telephone:    Fillmore  8240 


To  make  Music  Week,  originated  in  San 
Francisco  12  years  ago,  and  now  celebrated 
as  a  national  observance  in  more  than  1500 
cities  throughout  the  country  on  the  first 
week  of  May,  a  more  impressive  affair  than 
ever  before  is  the  aim  of  the  executive  com- 
mittee of  the   Seventh  Annual   Music  Week. 

President  Calvin  Coolidge  is  chairman  of 
the  national  music  week  committee,  and  the 
local  group  which  will  direct  the  activities  in 
San  Francisco  this  year  includes:  Governor 
C.  C.  Young,  honorary  chairman;  Franck  C. 
Havenner,  chairman  of  the  auditorium  com- 
mittee of  the  Board  of  Supervisors,  active 
chairman,  vice-chairman,  Milo  F.  Kent, 
chairman  of  the  Public  Welfare  Committee 
of  the  Board  of  Supervisors,  and  Milton 
Marks,  Warren  Shannon,  Andrew  J.  Galla- 
gher, Alfred  Roncovieri;  Chester  W.  Rosc- 
krans,  executive  director,  and  Mrs.  H.  Roj' 
Stovel,  secretary. 

An  immediate  meeting  will  be  held  to 
appoint  the  active  committee  chairmen  for 
the  event,  and  the  names  of  the  citizens' 
committee  of  500  will-  be  announced  at  an 
early  date.  The  San  Francisco  Civic  Asso- 
ciation, under  whose  active  direction  Music 
Week  has  become  a  city  wide  affair,  will 
again  direct  the  event,  with  the  headquarters 
;it  529  Phelan  building. 


The  second  free  concert  by  the  Sunday 
Symphonic  Society,  Josiah  Zuro,  its  founder, 
conducting,  was  held  on  Sunday,  January  23, 
at  noon  at  the  Hampden  Theatre,  Broadway 
and  Sixty-second  street. 

Interest  in  this  concert  was  centered  on  a 
performance  of  Beethoven's  Triple  Concerto, 
>eIdom  played,  with  Nathalie  Boshko,  violin- 
ist, Victoria  Boshko,  pianist  and  Lajos  Shuk, 
cellist,  playing  the  solo  instruments. 

The  sister  artists  came  originally  from 
Russia  to  America  as  ensemblists  and  are 
daughters  of  a  famous  sculptor.  Victoria 
Boshko  studied  with  Burmeister  in  Germany 
and  Bauer  in  Paris  and  has  concertized  in 
America,  Europe  and  Russia.  Nathalie 
Boshko,  studied  with  Leopold  Auer  in  St. 
Petersburg  and  Sevcik  in  Vienna  and  has 
also  appeared  on  the  concert  stage  here  and 
in  Europe,  Russia,  etc.  Lajos  Shuk,  the 
cellist,  studied  in  Europe  with  David  Popper 
and  Hugo  Becker  and  came  to  America  in 
1920  to  play  with  the  Letz  Quartet,  appear- 
ing with  this  group  in  85  cities.  He  has 
given  various  recitals  in  this  city  also. 

The  concerto  opened  the  program  and 
was  followed  by  Borodin's  Sur  Los  Steppes. 
For  a  concluding  number  Mr.  Zuro  played 
the  Carneval  Overture  bv  Dvorak. 


Lillian  Birmingham 


Contralto 
Teacher  of  Singing 


2730  Pierce  Street 


Complete  Course  of  Operatic  Training 


Phone  Fillmore  5453 


MRS.  GILBERT  MOYLE,  Soprano  ^  singer  who  Teaches  ana 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


a  Teacher  W'ho  Sings" 


Phone    Ashberry    1679 


Teacher   of   Piano,   Organ, 
Harmony 

Organist   and    Musical    Director   of    First    Presbyterian    Church,   Alam.da.      Home   Studio:    11i7    Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thursdays,    Merrlman    School,    597    Eldorado    Avenue, 

Oakland.     TelephDne  Piedmont  2770 

SCHOLZ,  ERICKSON  &  CO..  Inc. 
Phone  Douglas  4273 


PASMORE  VOCAL  STUDIOS     MISS    ELIZABETH    WESTGATE 

'Jte  506,    Kohler  &    Chase   Building,    San    Francisco 
2530  College  Avenue,  Berkeley.     Residence,  291 
Alvarado   Road,   Berkeley 

he  College  of  the  Holy  Names 

J.AKE  MERRITT,   OAKLAND 
■mplete    Conservatory    Course — Piano,    Harp,    Violin, 
'Cello,   Voice,    Counterpoint,    Harmony,    History 


MUSIC  PRINTING? 


521    HOWARD  STREET 


SAN    FRANCISCO 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

!  3435   Sacramento   Street        : :       San   Francisco 

Phone    Fillmore   898 


f/^Qf70¥l    /^Or\7nVT   Voice  Specialist-  For  Ten  Year$  Director 
JVyOllil    It    VlIxIliYIlll    CoburgOperaSchool-MasterClasstsBerlin 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 


3741  SACRAMENTO  STREET 


TELEPHONE  BAYVIEW  5278 


MRS.  CARROLL  NICHOLSON    ^°^^«*^t° 


Teacher  of  Singing 


32  LORETA  AVENUE 


Phone  Piedmont  304 


PIEDMONT,   CALIF. 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10TH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1926 

Assets $111,776,567.46 

Capital,  Reserve  and  Contingent  Funds 4,550,000.00 

Employees'    Pension     Fund    over    $565,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  UUoa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grjims.  All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  gfiving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  fimction  success- 
fully xmless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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Conclusion 

MUSIC  IN  CALIFORNIA 

Written  for  the  Section   on  Art,   Letter. 

Music  of  the  Commonwealth  Club 

of  California 

By  CHARLES  WOODMAN 

Music  Editor  of  The  Call-Post  of 

San  Francisco 

(Continued  from  last  issue) 


The  Extension  Division  of  the  University 
of  California  does  ofifer  courses  in  music 
which  are  taken  every  year  by  correspond- 
ence by  students  in  all  parts  of  tne  State 
and  full  courses  may  be  taken  in  numerous 
other  private  institutions.  Among  these  are 
the  San  Francisco  Conservatory  of  Music, 
formerly  the  Ada  Clement  Music  School, 
recently  reorganized  with  Ernest  Bloch, 
eminent  musician,  composer  and  pedagogue, 
as  artistic  director,  the  Arrillaga  Musical 
College  in  San  Francisco,  the  College  of  the 
Pacific  at  Stockton  and  Pomona  College  at 
Claremont. 

Many  authorities  might  be  quoted  to  show 
that  the  great  men  of  all  ages  have  regarded 
the  cultivation  of  musical  talent  as  of 
supreme  importance  in  education;  that  it  is 
characteristic  of  the  highest  form  of  civil- 
ization. 

On  the  other  hand,  music  has  been  the 
foundation  of  vast  manufacturing  and  com- 
mercial enterprises  in  the  United  States,  m 
which  the  amount  of  money  involved  an- 
nually exceeds  the  value  of  the  wheat  crop. 
An  instance  of  the  development  of  the  music 
trades  in  America  and  its  competition  w'lth 
the  rest  of  the  world  is  seen  in  the  fact  that 
the  first  American  piano  was  made  in  Phila- 
delphia in  the  year  1775,  while  now  there  are 
at  least  300  piano  factories  and  the  census 
of  1910  showed  their  annual  output  was  375,- 
000  instruments,  valued  at  $60,000,000. 

.  Figures  based  on  price  indices,  estimates 
made  by  Musical  America  and  the  1920  re- 
port of  the  U.  S.  Bureau  of  the  Census  for 
Manufactures  show  that  the  expenditures 
for  musical  instruments,  books  and  instruc- 
tion throughout  the  country  increased  from. 
$605,500,000  in  1914  to  $1,171,000,000  m 
1919,  as  follows: 

Church     music,    brass    bands 

theatre  music,%concerts  and         1914  t^iy 

„n„„  $185,000,000  $316,000,000 


P^  [ret^i)-::::::::::::::.....-...  135.000,000 

Other   Instruments .r'nnn'nnn 

PJir.nnfrnilh';  65,000,0OU 

Sheet  'musTc  and  "Books loioOO.OOO 

"^"^ZJr''""^":^^^' 220,000,000 


200,000,000 
10,000,000 
25,000,000 

300,000,000 
20,000,000 

300,000,000 


$605,500,000  $1,171,000,000 

Expenditure  for  musical  education  in  ele- 
mentary and  secondary  schools  of  the  United 
States  for  the  year  1920  are  estimated  to 
amount  to  $1,036,151,209,  made  up  as  fol- 
lows: 
Salaries  of  superintendents  and  ,)rincipals..$61.M04,S78 

Sites,  buildings  and   equipment 153,542,8^ji 

All  other   purposes Jb^.^u.s,//-' 

$1,036,151,209 

Of  the  vast  army  that  includes  the  persons 
engaged  in  these  various  departments  of 
musical  activity  it  is  hardly  possible  to  give 
the  exact  figures,  though  it  is  known  that 
about  25,000  are  engaged  in  teaching  singing 
with  about  125,000  students  and  other 
branches  in  about  the  same  proportion,  so 
great  a  part  does  music  play  in  the  life  of 
the  people.  The  vast  sums  of  money  in- 
volved indicate  that  it  deserves  greater  con- 
sideration from  business  men  as  a  business 
proposition,  apart  from  its  cultural  value. 

In  other  words,  any  support  given  to 
musical  affairs  brings  in  return  enormous 
increase  in  the  population,  wealth  and  pros- 
l)crity  of  the  State,  l-'rom  the  most  reliable 
sources,  it  appears  that  in  California  the 
music  trades — wholesale  and  retail  dealers 
in  musical  instruments,  sheet  music,  etc. — 
do  an  annual  business  amounting  approxi- 
mately to  $25,000,000.     Exact  figures  are  not 


available,  but  this  business  is  divided  about 
as  follows: 

San   Franci.iCo  and  bay  region $10,000,000 

1.0S  Angeles  12,000,000 

Sacramento,    San    Diego   and    cities    of    that 

caliber   2,000,000 

Smaller    cities    1,000^000 

$25,000,000 

Music  printers  do  a  large  business  in  San 
Francisco,  amounting  to  many  thousand 
dollars  a  year. 

Most  of  the  manufacturers  of  musical  in- 
struments are  located  in  the  East,  but  talk- 
ing machine  records  are  made  in  the  Victrola 
factory  in  Oakland,  and  piano  player  records 
in  San  Francisco,  while  pipe  organs  and 
small  instruments — violins,  guitars  and  man- 
dolins— are  made  in  a  small  way. 

Thus,  while  music  is  of  immense  impor- 
tance in  its  cultural  value,  adding  in  no 
small  degree  to  the  fame  of  San  Francisco 
and  the  State  at  large,  it  is  the  foundation  of 
vast  commercial  enterprises,  increasing  its 
population,  wealth  and  prosperity,  as  re- 
flected in  every  strata  of  societjs  but  the 
University  with  its  millions  devoted  to  other 
branches  of  learning,  with  magnificent  build- 
ings devoted  to  their  accommodation  on  the 
campus,  spends  on  its  music  department  less 
than  the  average  salary  of  a  symphony 
orchestra  conductor  and  does  not  even  give 
degrees  to  musicians  entitled  to  that  distinc- 
tion. It  is  hoped  that  part  of  the  three 
millions  recently  voted  by  the  people  for 
buildings  at  U.  C.  will  be  used  in  providing 
adequate  buildings  for  music  and  that  some 
wealthy  music  lovers  may  be  led  to  endow  a 
chair  of  music  to  supplement  the  budget 
allowed  by  the  university  regents,  so  that 
the  music  school  may  be  put  on  a  parity 
with  those  at  other  universities. 

While  it  has  been  diflicult  to  obtain  statis- 
tics from  universities  that  maintain  fully 
equipped  schools  of  music  or  those  which 
like  U.  C,  only  have  music  departments, 
a  few  citations  may  be  given  to  show  what 
they  are  doing  and  what  might  be  done  at 
U.  C.  with  an  adequate  building  and  equip- 
ment. 

Columbia  University,  New  York,  has  a 
music  faculty  of  ten  professors  and  instruc- 
tors, a  library  that  includes  the  complete 
works  of  Palestrina,  Handel,  Bach,  Purcell, 
Haydn,  Mozart,  Beethoven,  Schubert,  Ber- 
lioz, Mendelssohn,  Schumann  and  Wagner 
and  about  2000  scores  and  a  collection  of 
orchestral  instruments  for  the  use  of  stu- 
dents. All  branches  of  theoretical  and  ap- 
plied music  are  taught  and  the  degree  of 
Master  of  Arts  granted  with  music  as  the 
major  subject. 

Yale  University  Music  School  reports  an 
annual  deficit  of  from  $12,000  to  $18,000, 
with  a  faculty  of  12  professors  and  instruc- 
tors for  theoretical  and  applied  music  and 
grants  the  degree  of  Bachelor  of  Music. 

Minnesota  University  offers  three  major 
courses  of  study  in  music,  one  leading  to 
B.  A.  with  major  in  music,  one  leading  to 
Mus.  Bac,  and  public  school  course  leading 
to  Bac.  Science  and  University  music 
teachers'  certificate.  It  has  a  music  building 
that  cost  $257,000  with  concert  hail  seating 
600  and  a  fully  equipped  stage  (provided  by 
State),  teachers'  studio,  class  rooms,  library, 
three  small  organs  and  32  sound-proof  prac- 
tice rooms.  The  faculty  consists  of  director 
and  20  professors  and  instructors. 

These  and  many  other  similar  institutions, 
both  public  and  private,  offer  inducements 
for  the  ambitious  music  students  of  Califor- 
nia, wlio  ought  to  be  kept  in  the  State  and 
given  the  greatest  encouragement  to  con- 
tinue their  studies  here,  while  many  are  per- 
suaded to  go  to  Europe  for  that  purpose. 

Musical  expression  is  not  merely  accom- 
plishment restricted  to  the  few,  but  the  in- 
lierent  faculty  of  the  entire  human  race, 
thougli  its  cultivation  has  been  greatly  neg- 
lected, perhaps  more  in  more  modern  times, 
especially  in  this  country,  than  in  the  seven- 
teenth and  eighteenth  centuries  when  all  ed- 
ucated persons  were  expected  to  sing  and 
accompany   themselves   on   some   instrument. 
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while  professional  musicians  were  dependent 
for  support  upon  wealthy  and  "noble"  pa- 
trons. With  the  spread  of  democracy  they 
have  had  to  turn  to  the  people  and  unfortu- 
nately, there  has  grown  up  in  this  country  a 
disposition,  fostered  largely  by  concert  man-i 
agers,  whose  principal  concern  is  over  the 
money  to  be  made  by  the  exploitation  of 
"stars,"  to  regard  "resident  artists,"  sing-j 
ers  and  instrumentalists,  as  inferior  to 
those  who  come  from  abroad  or  at  least 
from  Eastern  States,  so  that  our  own  peo- 
ple, no  matter  how  talented,  are  almost 
refused  a  hearing,  or  compelled  to  lookl 
elsewhere  for  recognition.  Two  elementsi 
have  to  be  considered  with  regard  toj 
music  as  a  means  of  entertainment — the; 
composer  and  the  interpreter.  The  lat-j 
ter  we  are  dependent  upon  for  our  en-l 
joyment.  Both  should  be  encouraged  andi 
upon  the  extent  to  which  they  are,  will 
depend  the  fame  that  will  come  to  the  State| 
or  city  as  a  musical  center.  It  is  an  axiom, i 
founded  upon  divine  sanction,  that  "Thej 
laborer  is  worthy  of  his  hire,"  but  tooi 
frequently  those  who  desire  musical  enter-! 
lainment  think  the  privilege  of  being  heard' 
should  be  accepted  as  sufficient  reward  for 
musicians,  who  ought  not  to  be  expected  to 
give  any  exhibition  of  their  art  without  the| 
payment  of  an  adequate  fee. 

Musical  development,  therefore,  here  as 
elsewhere,  depends  upon  facilities  being  pro- 
vided for  its  study  and  encouragement  and- 
.■t^upport  being  given  those  who  devote  them-i 
selves,  their  time  and  money  to  the  practice 
of  the  art  in  the  entertainment  of  the  people. 


FRITZ  KREISLER  CONCERT 


One  week  from  tomorrow  afternoon,  Feb-' 
ruary  20,  at  the  Civic  Auditorium,  under  the 
local  management  of  Frank  W.  Healy,  Fritz 
Kreisler,  the  violinist,  whose  every  appear-; 
ance  here  is  a  promise  of  a  crowded  audi-" 
torium  and  delighted  audience,  will  give  his! 
only  recital  of  the  season  in  Northern  Cali- 
fornia. Carl  Lamson,  the  most  capable  ac- 
companist, will  assist   Mr.   Kreisler. 

"Some  people,"  said  Mr.  Kreisler  in  a  re- 
cent interview,  "try  to  separate  art  fromi 
their  daily  life,  but,  in  my  mind,  it  brings 
only  discord.  If  one  sinks  to  a  low  level  ia 
any  respect  I  can  not  understand  how  one 
can  keep  his  art  on  a  high  plane.  There  is. 
of  course,  good  and  bad  in  all  of  us,  but  the' 
noblest  endeavor  throughout  life  should  bt 
directed  toward  reaching  the  ideal.  One  oi 
the  approaches  to  the  supernatural  that  is 
attainable  in  this  material  world  is  reserveo 
to  those  who  have  the  great  gift  of  musica' 
expression.  By  means  of  communion  wit! 
the  great  composers  who  were  surely  instrui; 
ments  in  the  hands  of  a  divine  power,  wt 
are  enabled  to  express  that  which  is  beyoiu 
human  description.  The  gift  of  self-e.xpresj 
sion  is,  in  its  mos\ perfect  sense,  one  tlia 
can  be  exercised  only  by  artists  in  moment; 
of  supreme  ecstasy.  It  can  not  be  described 
it  can  only  be  felt.  It  is  the  same  unknowi' 
force  that  inspires  the  creative  faculties  o 
the  composer." 

Here  is  the  program  which  Mr.  KrcisK 
has  arranged  for  next  Sunday  afternoon 
which  will  be  increased  by  extra  and  encor- 
numbers:  Sonata,  B  flat  major,  N'o.  I. 
(Mozart);  (a)  Adagio  and  Fugue,  G  niiiioj 
(for  violin  alone),  (Bach),  (b)  La  Foli: 
(Theme  and  Variations)  (Corelli);  (a 
Variations  (Tartini),  (b)  Andante  cantabil' 
(Tschaikowsky),  (c)  Lotusland  (Cyril  Scott 
Kreisler),  (d)  En  bateau  (Debussy),  (e 
Frasquita  Serenade  (Lehar-Kreisler),  (fj 
Danse  espagnole  (Manuel  de  Falla- Kreisler) 


One  of  the  most  important  phases  of  i 
musical  education  is  to  keep  informed  abou 
the  impression  made  by  visiting  and  residen 
artists  upon  the  musical  public.  The  Pacifi' 
Coast  Musical  Review  gives  you  unbiasd 
opinions. 
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MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 
^  Is  Spending  This  Year 

P  in  Europe 

ACHILLE  L.  ARTIGUES 

raduate    of    Schola    Cantorum,    Paris.      Organist    St 
ary's  Cathedral.     Piano  Department,   Hamlin  School! 
Organ   and   Piano,   Arrillaga    Musical   College. 


PAULA  A.  CORNELY 

KZZO  CONTRALTO— CONCERT,  ORATORIO. 

VOICE  CULTURE  AND  COACHING 

'4  REGAL  ROAD        BERKELEY,  CALIF. 

Phone  Ashberry   1152 

?IERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 

lone  Sutter  7387  90S   Kohler  &   Chase  Building 

DOMENICO  BRESCIA 

VOICE   SPECIALIST— COMPOSITION 

Studio:    603-604    Kohler   &    Chase    Building 

Phone  Garfield  6728 


ladame  Charles  Poulter — Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27th   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER   OF   SINGING 
Studio:    36   Gaffney   Building,   376   Sutter   Street 
lone   Douglas   423,1  Res.    Phone    Kearny   2349 

IRS.  M.  E.  BLANCHARD 

TEACHER   OF   SINGING 
Opening  of   Season   1926-1927,   August   16 
idio:  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

WELYN  SRESOVICH  WARE 

,  Pianist  and  Accompanist 

■  Studio:    2355   POLK   STREET 

"  Phone  Graystone  5542 

3SEPH  GEORGE  JACOBSON 


PIANO 


one  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 

Available  for   Opera,    Concert   and    Oratorio 

Residence  Studio:   798  Post   Street,   San  Francisco 

Phone   Franklin    1888 

JANET  HALE 

PIANIST 
a  Kohler  &   Chase   Building.        Phone:    Garfield  684 
Residence  Phone:   Fillmore  7021 

m.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO   INSTRUCTION 
39-1010  Kohler  &   Chase  Bldg.  Phone:  Garfield  2574 
Residence  283  30th  Ave.    Phone  Evergreen  5060 

ETTA  McCUE 

TEACHER   OF  SINGING 
Voice,  Sight-Reading,  Ear  Training,   Harmony 
J4  Jones   Street,    San    Francisco ;    Phone   Pros.   9069 


OSE  RELDA  CAILLEAU 

Opera   Comique,    Paris 

Studio:   3107  Washington    Street 

Phone  Fillmore  1847 

AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
I  adio:  Room  700,  26   O'Farrell  Street,  San   Francisco 
Jdio:   Sutter  29 26 — Phone — Residence:    Fillmore  4739 

!  ALMA  SCHMIDT-KENNEDY 

I  PIANIST 

I      Studio:    1517   Euclf  1   Avenue.   Berkeley.   Calif. 
;  Phonf   Berkeley  6'">6 


MRS.  ZAY  RECTOR  BEVITT 

PIANO   AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funston  Avenue 

Phone  Bayviewr  1820 
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NORA  CROW-WINKLER 

TEACHER  OF  VIOLIN 

Coaching  in  Piano   and  Violin   Sonatas 

Studio:   587   Arlington   Avenue,    Berkeley,    Calif. 

Phone  Ashberry  2402 


MARION  RAMON  WILSON       CALIFORNIA  IS  CALLING  YOU 


Dramatic     Contralto.       Opera     Successes     in     Europe. 

Concert    Successes    in    the    United    States.      Address: 

2027    California   Street.  Phone  Walnut  4355 


ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 

ESTHER  HJELTE 

PIANIST  AND   TEACHER 

Recently  Returned  from  Study  in  Paris 

725   HADDON   ROAD  OAKLAND 

Phone  Glencourt  1838 

NORMA  GARRETT 

MEZZO-SOPRANO 
Box   2275,    Mill  Valley  Phone  Mill  Valley  399J 


FOR  RENT 


TWO    VIRGIL    PIANOS    (Dummy    Pianos) 

For   information   apply    Pacific   Coast 

Musical  Review 


TIPICA  ORCHESTRA  SUCCESS 


By  CONSTANCE  ALEXANDRE 

It  was  indeed  a  great  pity  that  the 
"S.  R.  O."  sign  was  not  posted  on  the  en- 
trance of  Scottish  Rite  Hall,  when  Selby  C. 
Oppenheimer  presented  the  Tipica  Orches- 
tra of  Mexico  in  its  first  concert  of  a  series 
of  five.  Recalling  the  furor  caused  by  this 
organization  upon  its  previous  visit,  one 
would  naturally  be  inclined  to  believe  that 
at  the  opening  performance,  at  least,  on 
Friday  evening,  February  4,  the  hall  would 
have  been  filled  to  overflowing.  However, 
the  number  of  empty  seats  represented  just 
so  many  persons  who  missed  hearing  one  of 
the  most  delightful  programs  of  the  entire 
season. 

An  organization  such  as  the  Tipica  Or- 
chestra is  always  a  relief  as  well  as  a  most 
welcome  attraction  when  it  comes  to  us  in 
the  middle  of  a  music  season  that  has  been 
heavily  laden  with  concerts  of  a  profound 
and  serious  nature.  Listening  to  the  Tipica 
Orchestra  of  Mexico  enables  the  blase  con- 
cert-goer and  the  tired  music  critic  to  relax 
and  enjoy  an  entertainment  of  the  highest 
calibre.  He  finds  in  this  music  no  reason 
to  summon  his  intellect  to  aid,  solve  and 
comprehend  the  tremendous  complexities 
such  as  prevail  in  most  of  the  ultra-modern 
compositions  which  he  hears  almost  daily. 

From  beginning  to  end  of  its  program 
the  Tipica  Orchestra  of  Mexico  establishes 
a  definite  mood  and  it  stimulates  the  imagi- 
nation. Dressed  in  native  costume  and  per- 
forming upon  instruments,  a  number  of 
which  are  peculiar  to  their  country,  these 
excellently  trained  musicians,  under  the  able 
direction  of  Don  Jose  Brisceno,  played  the 
colorful  and  melodious  music  of  Spain  with 
a  sweetness  of  tone,  rhythmic  sweep  and 
emotional  abandon  which  produced  upon  the 
entire  audience  the  most  exhilarating  effect. 
The  playing  on  the  Marimba  band,  an  in- 
strument which  originated  in  Central  Amer- 
ica, was  especially  appealing,  the  solos  of 
the  tenor  and  the  fine. singing  of  the  quartet 
were  also  vociferously  applauded.  In  fact, 
the  artists  were  recalled  and  encored  so 
many  times  that  their  repertoire  finally  be- 
came exhausted.  Everyone  left  Scottish 
Rite  Hall  in  a  happy  frame  of  mind,  for  they 
had  thoroughly  enjoj-ed  themselves. 


A  New  Song  by 

ABBIE  NORTON  JAMISON 

602  Calif.  Music  Co.   Bldg.  Lo»  AngelH 


TEACHERS^  DIRECTORY 


PIANO 


n  |.|.     Malen    (Phone    Fillmore    1898) 

DUrnett    2785  Creen  Street 

f>  1  Miss  Edith  (Phone  Douglas  269) 

\^dllDU    376  Sutter  Street 

/^     11  126  Post  Street,   San  Francisco 

l^alDerg    Elwin      (Phone  M'^rritt  3866) 


Davis  f; 


Ruth   Viola    (Phone   Park   341) 
515   Buena   Vista   Avenue 


FlATincr  '^''^^   Lorraine   (Phone    Hemlock    74<») 

HiVVing  g33    Ashbtiry    Street 

I    ja-aJa  Elsie  Cook  Hughes  (Phone  Fillmore  6102) 

Liaraia  332s   Octavia  street. 


Dubman 


Mme  J.   (Phone  Pacific  1930> 
715   CabrUlo  Street 


0        •|.L       Norman   (Phone  Pacific  7674) 
*^'"*^*^      719  Twenty-eighth  Avenue 

y^  •  1         Henrik     (Phone  Fillmore  3256) 

VljerdrUm  2321    Jackson    street 


VOCAL 


r^llcVkman  '-**'^*  ^"**  (Phone  Glenncourt  1279) 
V^USnnian  433  Elwood  Avenue,  OaUand 

PI       \/all'«7  -Antoine   (Phone  West   1347) 
UG     V  any  241s    Washington    Street 

pi  Rose  (Phone  Franklin  6472) 

r  iOrenCe  ^r3  Sutter  street 

C  C%wAf\rk   ^^ackenzie    (Phone    West   457) 
^jOraOn  2332   jackson   Street 


Ulman  f 


Adele   (Phone  Bayview  8196) 
78   Commonwealth  Avenue 


If      /y  Lillian    (Phone    Fillmore    5355) 

nOirmeyer    2739   Clay  street,  near  Scott 

Durini  Vocal  Studio  Phone  west  Vlf 


VIOLIN 


/^  !•  Arthur   (Phone  Kearny  5454) 

V^Onraai  906  KoWer  &  chase  Building 

I     ||_;_   G.    (Phone   Kearny   2637) 
JOliaUl  376   Sutter   Street 

Poemrki*A   ^^^""y   (Phone  Bayview  7893) 

r  aSmOre   3379  jackson  St.,  near  First  Ave. 


Wismer 


Hother   (Phone  Bayview  7780) 
3701    Clay   Street 


Beel 


Sigismund   (Phone  Walnut  64) 
1373  Post  Street 


|-v  Edouard     (Phone  Pacific  397) 

UCrU    156   TweKch    Avenue 


P      Vklcrkn  Theolene    (Phone    Walnut    1246) 


2134   Green    Street,   Apt.    2 


CELLO 


y>     j.  .^x  j^y ji.  r)"rothv   (Phone   Fillmore  898) 
raSIIlOrCsan  Francisco  Conservatory  of  Musii 

D         1  Grace   (Phone  Ashberry   1452) 

DeCKer    2S3J  Ridge  Road,   Berkeley 
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TRANSCRIPTIONS  FROM  THE 
MUSICAL  PRESS 


A  Daughter  Has  Been  born  to  Air.  and 
Mrs.  Arthur  Hackett-Granville.  Mr.  Hackett- 
Granville,  a  brother  of  Charles  Hackett, 
tenor  of  the  Chicago  Civic  Opera  Company, 
is  well  known  in  this  section  of  the  country 
as  a  concert  and  oratorio  singer.  His  last 
appearance  in  San  Francisco  was  during  the 
Christmas  presentation  of  The  Messiah. 


The  Metropolitan  Opera  House  Manage- 
ment has  announced  its  annual  performance 
of  a  matinee  cycle  of  Wagner's  Der  Ring 
der  Niebelungen.  Also  to  be  heard  at  a 
series  of  matinees  will  be  Tristan  und  Isolde, 
Lohengrin  and  Die  Meistersinger.  Of  spe- 
cial importance  will  be  the  appearance  of 
Madame  Ernestine  Schumann-Heink,  now 
on  her  golden  jubilee  tour  of  the  United 
States,  who  will  sing  Waltraute  in  the  Got- 
terdammerung  performance  on  March  18. 


Mozart's  Don  Giovanni  has  been  greeted 
with  appreciation  by  Chicago  audiences.  It 
has  been  given  a  fine  production  by  the 
Chicago  Civic  Opera  heads  with  a  cast  in- 
cluding Raisa,  Mason,  Loring,  Marcoux, 
Schipa,  Trevisan  and  Lazzari.  Giorgio  Po- 
lacco  conducted.      

In  order  to  save  the  St.  Louis  Symphony 
Orchestra  from  its  present  financial  situ- 
ation, Mrs.  Cora  L.  Fowler,  has  donated 
$50,000.  Rudoph  Ganz,  is  the  conductor  of 
this   splendid   organization. — Musical    Digest. 

VIEWS  AND  REVIEWS 

(Continued  from  page  6) 

and  most  cordial  approval.  Many  musi- 
cians prominent  in  San  Francisco's  colony 
attended  every  one  of  the  events  and  proved 
by  their  presence  how  highly  they  esteem 
their  colleagues.  We  thoroughly  enjoyed 
the  programs  and  the  two  initiatory  con- 
certs we  attended  were  among  the  most 
important  musical  events  of  the  season.  Ten 
sonatas  were  interpreted  during  three  con- 
certs, the  Kreutzer  Sonata  forming  the  con- 
cluding program  which  we  shall  review  in 
our  next  issue. 

Catherine  Urner,  soprano,  gave  a  repre- 
sentative program  at  Scottish  Rite  Audito- 
rium on  Friday  evening,  January  28.  An 
exceptionally  large  audience  was  in  attend- 
ance and  if  the  enthusiasm  displayed  by 
those  present  may  serve  as  an  indication  of 
the  standing  of  the  artist  Miss  Urner  has 
reason  to  feel  proud  of  the  occasion.  She 
revealed  a  very  pleasing  voice,  interpreted 
the  various  numbers  with  careful  attention 
to  details  and  gave  the  impression  of  feel- 
ing at  home  on  the  concert  platform.  The 
program  was  sufficiently  interesting  to  be 
quoted  here  in  full:  (a)  Star  vicino  al  bell' 
idol,  (b)  Vado  ben  spesso  (Salvator  Rosa), 
(c)  Nina  (Pcrgolese),  (d)  Danza,  danza. 
Fanciulla  (Durante);  (a)  Aria:  As  when  the 
j)ove — from  the  Acis  and  Galatea  of  Han- 
del, (b)  Die  Forcllc,  (c)  Die  Krahe,  (d) 
Wohin  (I'Vanz  Schubert);  (a)  La  IHute  en- 
chantee  (Ravel),  (b)  Aux  temps  des  Fees, 
(c)  La  pricrc  du  mort  (Ch.  Kocchlin),  (d) 
Mandoline  (Debussy);  (a)  My  Lovely  Celia 
—Old  English  (arr.  by  Wilson),  (b)  Loch 
Lomond— -Old  Scotch  (arr.  by  Krcisler), 
(c)  Tiapa  (Moussorgsky),  (d)  Sonnet— by 
Maude  Meagher,  (e)  Come  Away,  Death — 
from  the  Twelfth  Night  of  Shakespeare, 
Catherine  Urner). 

Doris  Olson  played  the  accompamments 
with  gratifying  emphasis  of  emotional 
phrases,  while  Wm.  F.  Laraia  and  Otto 
King,  violinist  and  cellist  respectively,  ac- 
quitted themselves  in  accordance  with   their 

responsibilities.         

AH  concerts  and  other  events  announced 
for  the  early  part  of  February  up  to  and 
including  February  19  will  appear  in  next 
week's  issue. 


•KOHLER  &  CHASE- 

(Established  1850) 

Pianos,  Pipe  Organs,  Phonographs,  Radios 


"na^iU  "{^jL^i'.^'tey' 


KOHLER  &  CHASE  GRANDS  $850 

$25  down — 3  years  to  pay 

FREE  BENCHNOTHING  EXTRA  TO  BUY  FREE  DELIVERY 

NO  INTEREST  TO  FIGURE— FIRE  INSURANCE  INCLUDED 

NO  Grand  is  more  conscientiously  made  than  the  Kohler  &  Chase.  It  is  constructed 
for  tone  and  durability — and  only  the  best  material  and  Anest  craftsmanship. 
Kohler  &  Chase  pianos  have  been  favorites  with  pianists,  singers  and  lovers  of  music 
for  over  three-score  of  years. 

Tetrazzini  wrote :  "Never  will  I  forget  the  beautiful  tone  of  the  Kohler 
&  Chase  Grand  Piano  upon  which  my  accompaniments  zvere  played.  It 
was  an  Inspiration." 

The  new-style  S  is  the  smallest  Kohler  &  Chase  Grand  we  have  ever  presented 

and  it  is  a  true  Kohler  &  Chase  through  and  through.  Unlike  most  small  grands  it  is 
built  like  a  concert  grand  with  tension  posts  and  full  bolted  construction,  assuring 
permanency  of  its  singing  tone.  None  but  expensive  Grands  are  so  built.  We  give 
greater  value  in  Kohler  &  Chase  Pianos  than  we  give  in  any  other  make,  because  they 
are  our  very  best  advertisement. 

•KOHLER  &  CHASE- 

111  O'Farrell  Street  (Nexl  to  the  Ovpheum  Theatre) 
New  Telephone :  Garfield  5000 


IJI  THE  OLDEST  MU5ICAL  JOUR.NAL  IHTHE  GEEAT  WE5T  iJ 


\oi..  Ll.     No.  y 
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Five  Cents 


CAN  AN  OPERA  HOUSE  SEATING  THREE  THOUSAND  BE  SELF-SUPPORTING? 


By  ALFRED  METZGER 


Facts  and  Figures  to  Show  That  Unless  Artists  Make  Unreasonable  and  Extravagant  Demands  Out  of  All  Proportion  to 
Artistic  Services  They  Render,  Capacity  of  Three  Thousand  Should  Be  Made  to  Pay — Homer  Curran's 
Intelligent   Survey   of   America's  Attitude   Toward  Opera — Gabrilowitsch  Opposes  Large 
I  Auditoriums  —  First  Visit  of  Chicago  Grand  Opera  Co.  in  San  Francisco, 

Forms  Basis  for  Financial  Estimate 

Before  we  continue  our  discussion  on  the 
most  suitable  and  most  effective  seating  ar- 
rangement of  an  artistically  beneficial  opera 
house,  we  wish  to  emphasize  the  fact  that  we 
do  not  confine  our  conclusions  to  the  edifice 
to  be  erected  in  San  Francisco.  What  we 
are  stating  here  is  applicable  to  any  opera 
house  and  our  research  and  investigation 
was  only  employed  at  this  time  inasmuch  as 
leading  music  patrons,  professionals  and  lay- 
men alike,  have  recently  raised  this  question. 
There  seems  to  be  a  mysterious  timid  ty  on 
the  part  of  those  prominently  identified  with 
the  opera  house  venture  to  publicly  discuss 
matters  directly  affecting  public  interest,  be- 
cause it  is  intended  to  raise  $4,000,000  by 
means  of  bonds  which  have  to  be  voted  on 
by  the  people.  ^^^^BI^jlfMHP^    '   ^^^^^^^^B     ^^^^  ^^^^^  ^^^  ^"  average  of  $3.50) $10,250 

As  we  understand  it,  these  bonds  are  not     ^^^^H^j^H^^^  ^fl^^^^^^M         This  scale  is,  of  course,  estimated  in  case 

the   house  is   filled   to  capacity.     If  a   house 
seating  3000   people   can   not  be   filled,  what 


nity.  The  writer  ventures  to  predict  that  if 
the  campaign  to  induce  the  people  to  vote 
these  bonds  is  managed  adequately  and  with 
dignity,  the  city  of  San  Francisco  will  over- 
whelmingly vote  these  bonds  and  the  opera 
house  discussion  will  have  absolutely  no 
bearing  on  the  matter.  ' 

We  will  again  refer  to  the  fact  that  those 
in  favor  of  a  seating  capacity  of  4000  or  over 


in   unsatisfactory   oral   and   auditory   charac- 
teristics. 

Another  strong  point  which  the  opponents 
of  a  smaller  opera  house  think  they  have 
consists  of  the  conviction  that  an  opera 
house  seating  less  than  4000  can  not  be  made 
to  pay  for  itself.  Let  us  present  an  imagi- 
nary scale  of  prices  for  an  opera  house  seat- 
ing 3000  people: 
300  box    seats    (30   boxes   of    10)    @ 

$7.50    $  2,250 

800  seats  @  $5 4,000 

400  seats  @  $4 1,600 

300  seats  @  $3 900 

300  seats  @  $2 600 

900  seats  @  $1 900 


ALICE  GENTLE 

Guest    Artist   with   the    San    Carlo    Grand    Opera    Com- 
pany,  Who  Aroused    Great    Enthusiasm  with 
Her  Matchless  Operatic  Art 

for  an  opera  house,  but  for  a  war  memorial 
in  honor  of  the  citizen  soldiers  who  gave 
their  lives  for  their  country.  The  war  me- 
morial is  not  confined  to  one  single  building, 
but  represents  a  group  of  magnificent  struc- 
tures, of  which  the  opera  house  is  only  one 
unit.  If  the  people  of  San  Francisco  do  not 
possess  sufficient  patriotism,  gratitude  and 
common  human  decency  to  gladly  honor  the 
memory  of  their  heroes  in  a  suitable,  gener- 
ous and  monumental  expression  worthy  of 
the  cause,  they  do  not  deserve  either  an 
opera  house  or  anything  else  representing 
artistic  taste  or   expression   of   cultural   dig- 


ERNEST  BLOCK 

The    Eminent    Composer,    Whose    Masterly    Symphony 
Proved  an  Attraction  at  One  of  This  Season's 
Concerts  by  the  San   Francisco   Sym- 
phony   Orchestra 

are  solely  guided  bj'  their  conviction  that 
only  in  the  event  of  such  a  large  auditorium 
will  it  be  possible  to  give  people  unable  to 
pay  large  sums  of  admission  opportunity  to 
share  the  pleasure  of  their  more  fortunate 
fellow  citizens,  and  not  only  to  give  a  few 
people  such  opportunities,  but  large  numbers 
of  them.  We  would  like  to  share  this  con- 
viction with  these  well-meaning  men  and 
women.  But  wc  feel  inclined  to  differ  with 
them,  because  the  difference  in  the  number 
of  moderately  priced  seats  in  a  house  seating 
4000  and  a  house  seating  3000  is  so  small  that 
it  does  not  make  up  for  the  losses  sustained 


SERGEI  RACHMANINOFF 

The     Distinguished     Russian     Pianist-Composer,     Who 

Will   Appear   at   the   Exposition    Auditorium 

on   Sunday  Afternoon,   March  6 

guarantee  have  the  proponents  for  a  4000 
capacity  house  that  their  opera  house  will 
always  be  full?  It  is  said  that  the  amount  of 
over  $10,000  as  stated  above  is  not  enough 
to  pay  the  expenses  for  every  performance. 
This  may  be  true,  but  it  is  equally  true  that 
not  every  performance  will  cost  $10,000. 
Some  performances  mav  cost  onlv  $7000  or 
$8000.  thus  leaving  $12,000  or  $13  000  for 
more  expensive  performances.  We  further 
believe  that  a  house  seating  3000  is  easier  to 
sell  out  than  a  house  seating  4000.  Conse- 
quently the  average  of  sold-out  houses  in 
(Continued  on  page  4  col.  1) 
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WAR  MEMORIAL  OPERA  HOUSE 

(Continued  from  page   1) 

the  case  of  the  smaller  house  will  be  greater. 
This  may  sound  like  a  silly  and  superfluous 
statement,  but  a  theatre  manager  will  bear 
us  out  when  we  say  that  from  a  psychologi- 
cal standpoint  the  effect  of  a  house  seating 
3000  crowded  is  better  than  that  of  a  house 
seating  4000  only  three-quarters  full. 

Now,  let  us  see  whether  it  is  possible  to 
give  operatic  performances  of  a  sufficiently 
dignified  character  for  $10,250.  The  writer 
does  not  pretend  to  be  an  expert  in  such 
figures.  Nevertheless,  he  guessed  during 
last  opera  season  that  the  gross  receipts 
were  $175,000.  The  pr'nted  statement  of  the 
management  places  the  gross  receipts  at 
$168,000.  We  consider  this  a  pretty  close 
guess,  specially  when  we  had  to  guess  the 
seating  capacity  at  4500.  We  shall  later 
show  how  close  the  succeeding  estimate 
conies  to  the  expense  of  a  famous  operatic 
organization  that  visited   San   Francisco. 

TJie    following    estimates    are    based    ui)on 
five   performances  a  week: 
Orchestra  of  80,  at  $100  average  a  man 

per  week  $  8,000 

Chorus  of  100  at  $50  average  per  week     5,000 

Conductors,   i)er   week 2  000 

Artists  at  $2000.  $1500  and  $1000  ap-       ' 

pcaring  alternately   8,000 

(Tin's    cstiiiiate    changes    in    accordance 
with    the   luiniher   of   appearances   of   these 
high-priced   aitist.s,    hut   could   he   less  just 
as  well   as   more.) 
Minor  artists,  10,  average  $500  a  per- 
formance         5,000 

Rent,  advertising,  box  office,  manager, 
etc 5,000 

Total,  per  week $33,000 


The  five  performances,  if  sold  out,  as  is 
more  than  likely  when  an  adequate  subscrip- 
t'on  list  is  obtained,  would  bring  $51,250  per 
week,  leaving  about  $18,000  per  week  for 
scenery.  Of  course,  if  complete  sets  of  new 
scenery  had  to  be  painted  every  year,  or  if 
new  material  for  scenery  had  to  be  bought 
for  every  performance  every  season,  $18,000 
per  week  would  be  a  ridiculous  sum.  But  the 
money  invested  in  scenery  is  really  not  an 
expense  at  all.  It  is  an  investment,  good  for 
use  in  subsequent  seasons.  Besides,  the  esti- 
mates above  are,  in  most  instances,  placed 
intentionally  as  high  as  possible,  just  to 
show  that  a  house  seating  3000  people  can 
bring  a  considerable  income  from  which  to 
give  pretty  good  opera. 

Now  let  us  see.  We  have  it  on  the  author- 
ity of  one  of  the  guarantors  that  the  Chicago 
Opera  Company,  when  visiting  San  Fran- 
cisco in  1914  and  playing  at  the  Tivoli  Opera 
House,  now  the  Columbia  theatre,  demanded 
a  guarantee  for  its  expenses  of  $75,000  for 
14  performances.  They  took  in  $86,000. 
Supposing  that  expenses  have  doubled  since 
then.  These  14  performances  would  cost  in 
the  neighborhood  of  $150,000,  or  a  mite  over 
$10,000  a  performance,  as  per  our  above  esti- 
mate. But  the  Chicago  Opera  Company  had 
heavy  traveling  expenses,  which  were  in- 
cluded in  the  guarantee.  We  are  informed 
upon  good  authority  that  the  company  made 
money  at  that  time  on  receipt  of  the  $86,000. 

Now,  at  an  expense  of  $150,000  for  14  per- 
formances, the  Chicago  Opera  Company 
would  include  as  fine  an  orchestra,  as  fine 
leading  artists,  as  fine  conductors,  as  fine 
scenery  and  as  fine  an  organization  in  gen- 
eral as  could  be  engaged  by^  the  San  Fran- 
cisco Opera  Association.  It  is  true  at  pres- 
ent the  city  has  to  pay  $14,000  a  performance 
for  12  performances,  but  it  is  working  under 
handicaps  it  will  not  have  when  it  has  a 
legitimate  opera  house.  And  while  certain 
expenses,  such  as  rehearsals,  chorus,  orches- 
tra, etc.,  may  increase  on  account  of  longer 
seasons,  such  increase  will  be  offset  by  the 
fact  that  longer  seasons  will  result  in  less 
expense  per  performance.  Artists  who  would 
ask  $2000  per  performance  in  a  short  engage- 
ment would  reduce  this  amount  if  the  en- 
gagement was   sufficiently   long. 

The  writer  is  not  at  all  satisfied  that  San 
Francisco  is  entirely  addicted  to  operatic 
snobbery — that  is  to  say,  refusing  to  support 
opera  unless  it  presented  only  artists  of  the 
greatest  drawing  power  on  the  treasury.  We 
believe  that  a  first-class  organization  of 
young  artists  of  experience,  voice  and  talent 
who  can  give  a  first-class  performance, 
backed  by  a  first-class  chorus  and  orchestra 
under  able  conductors,  would  receive  recogni- 
tion. San  Francisco  has  always  had  a  habit 
of  making  its  own  stars,  and  we  believe, 
while  it  may  have  changed  in  some  respects, 
it  still  takes  pride  in  crowding  the  theatre 
when  really  first-class  performances  are 
given  by  first-class  talent.  It  is  possible  to 
give  mighty  fine  grand  opera  performances 
for  $6000  or  $7000  a  performance. 

Naturally,  those  interested  in  mak'ng  as 
much  money  as  possible  from  opera  (and  we 
are  not  referring  to  local  conditions  in  mak- 
ing this  statement)  will  ridicule  our  attempt 
at  quoting  the  above  figures.  They  naturally 
will  say  we  are  way  below  in  our  estimates. 
But  the  t'liie  will  come  when  the  American 
people  will  think  twice  l)efore  paying  $3000 
a  performance  to  artists  who  are  not  worth 
one-third  of  that  amount.  The  truth  is, 
there  are  never  more  than  two  or  three 
artists  in  the  world  worth  such  great  sums 
of  money.  True  opera  lovers  will  support 
the  opera  when  presented  by  first-class  talent. 

At  this  time  wc  should  like  to  cjuote  a  chat 
with  Homer  Curran,  manager  of  the  Curran 
theatre,  a  very  experienced  theatrical  man, 
who  only  recently  v'sited  Europe.  We  take 
special  pleasure  in  quoting  him,  because  he 
does  not  agree  with  us  in  what  we  state 
above,  and  as  he  gives  his  reasons  his  opinion 
naturally  deserves  consideration  and  respect. 
(To  be  continued  in  next  issue) 


February  5-19,  1923 
YOUNG  PEOPLE'S  CONCERTS 

By  CONSTANCE  ALEXANDRE 


Wheeler  Beckett  and  the  San  Francisct 
Symphony  Orchestra,  which  gave  the  sec- 
ond Young  People's  Symphony  Concert  at  th( 
Columbia  on  Friday  afternoon,  February  11 
drew  a  good-sized  audience.  Following  th( 
custom  established  at  the  previous  event 
there  were  Mr.  Beckett's  explanations,  denii 
onstrations  on  solo  instruments  (the  flutej 
piccolo  and  bassoon  being  chosen)  and  the 
orchestral  performance  of  the  Air  for  Stringsj 
(Bach),  Scherzo  from  Midsummer  Night'^ 
Dream  (Mendelssohn),  first  movement  fron] 
Eroica  Symphony  (Beethoven),  and  Carmeii 
Suite  (Bizet).  There  was  also  the  singing 
en  masse  of  My  Old  Kentucky  Home,  ac^ 
companied  by  the  orchestra,  and  of  the  prin- 
cipal themes  of  the  symphony,  which  Mr 
Beckett  first  played  over  on  the  piano. 

Prior  to  taking  up  the  work  outlined  foi 
this  concert,  Mr.  Beckett  asked  how  nian\| 
children  were  able  to  hum  the  themes  ot 
Schubert's  Unfinished  Symphony,  which  waf 
expounded  at  the  first  concert.  That  nian> 
were  able  to  recall  and  sing  them  without 
hesitation  was  indeed  gratifying  to  Beckett 
Then  Mr.  Kubitschek  was  called  to  the  front 
of  the  stage  to  demonstrate  the  bassoon 
which  he  did  by  playing  a  bit  from  the  Car- 
men Suite.  When  Mr.  Linden  was  asked  tc 
do  the  same  on  the  flute,  the  children  were 
rewarded  by  his  refusal.  The  young  auditors 
were  concentratedly  attentive.  They  appar- 
ently were  having  a  jolly  good  time  and  indi- 
cated their  delight  by  frequent  outbursts  of 
laughter  and  hearty  applause.  There  is  nc 
question  but  that  concerts  of  this  type  can 
be  made  an  important  educational  factor  in 
the  musical  development  of  those  children 
fortunate  enough  to  attend  them. 

As  1  noted  the  many  interested  little  faces 
looking  intently  at  Mr.  Beckett  and  the  or- 
chestra, I  wondered  just  how  much  of  what 
was  going  on,  these  little  minds  would  be 
able  to  grasp.  That  the  children  remem- 
bered the  chief  melodies  of  the  Schubert 
score  vi"as  not  surprising  when  one  stops  to 
recall  that  during  recent  years  music  has 
been  given  as  prominent  a  place  in  public 
school  courses  as  any  other  subject.  Under 
the  supervision  of  Miss  Estelle  Carpenter 
and  her  associates,  the  children  are  being 
taught  sight  reading;  they  are  also  given  a 
course  in  ear  training  and  harmony,  as  well 
as  community  singing.  All  this  has  naturally 
develooed  their  ear  and  their  memorv. 


Mme.  Julia  Claussen's  activities  will  keep 
this  popular  artist  busy  every  moment  of  the 
spring  and  summer.  March  2,  she  appears 
with  the  Metropolian  Opera  Company  as 
Laura  in  La  Gioconchi,  which  follows  several 
appearances  she  had  made  during  February 
with  that  company  in  Tristan  arid  Isolde, 
Lohengrin  and  11  Trovatore.  She  recently 
sang  in  Philadelphia  with  the  Metropolitan 
0|)era  Company  in  Walkuere  and  Lohengrin 
and  with  the  Philadelphia  Civic  Opera  Com- 
pany in  that  city  in  11  Trovatore.  She  has 
been  engaged  as  leading  contralto  with  the 
Ravinia  Park  opera  this  summer  to  sing 
practically  her  entire  repertoire  and  a  num- 
ber of  roles  she  has  not  done  before.  Cleve- 
land has  engaged  her  for  the  Saengerbund 
h\^stival  June  22  and  24.  After  the  present 
Metropolitan  season  in  New  York,  she 
leaves  with  them  for  a  tour  the  last  week  in 
April  in  Atlanta,  Cleveland,  Washington  and 
P.altimore. 

One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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ESTEY  ORGAN  FOR  SAN  JOSE 

Shipment  of  tlie  magnificent  organ  to  be 
jened  shortly  at  the  San  Jose  Scottish  Rite 
eniple  was  announced  by  J.  B.  Jamison, 
cal  representative  of  the  Estey  Organ 
ompany,  recently.  Two  of  Jamison's  organ 
cperts  are  on  the  ground  and  at  work  at 
>e  present  time. 

Coincident  with  Jamison's  announcement 
mies  the  announcement  of  Paul  F.  Clark, 
cretary  of  the  Scottish  Rite  Organ  Club, 
■  the  engagement  of  Louis  Viernc,  probably 
le  greatest  figure  in  the  organ  world  today, 
!  the  artist  who  will  play  the  opening  re- 
tal.  Vierne  is  the  titular  organist  of  the 
otre  Dame  Cathedral  in  Paris.  By  many 
;rsons  he  is  considered  the  greatest  coni- 
)ser  of  organ   music   living  today   and   one 

the  most  brilliant  performers  on  the  in- 
runient  of  all  times.  Vierne  is  almost  to- 
lly blind,  and  yet  is  considered  in  Paris  as 
5  most  brilliant  recitalist.  A  description  of 
s  playing  was  given  by  Jamison  to  LeRoy 
.  Brant,  who  drew  the  specifications  for  tiic 
•gan,  long  before  Jamison  knew  that  Viernc 
as  to  play  the  opening  recital.  Jamison 
lid: 

"1  attended  vesper  services  in  the  Notre 
ame  Cathedral  one  Sunday  evening  and 
;ard  some  inspiring  and  beautiful  music, 
he  chant  had  died  away  to  the  final  amen 
id  there  was  about  one-half  a  minute  of 
)solute  silence,  then  suddenly  it  seemed  to 
le  as  if  the  heavens  had  split  open  and  the 
;ry  walls  of  the  church  shook.  It  was 
ierne  improvising  on  the  theme  of  the  last 
lant,  playing  full  organ  on  that  magnificent 
istrument    in    the    Notre    Dame    Cathedral. 

was  an  experience  that  I  shall  never  forget 
id  one  such  as  conies  but  rarely  to  a  man 
uring  the  course  of  his  lifetime." 
The  organ  in  the  Scottish  Rite  Cathedral 
ill  be  the  largest  in  Saq  Jose  and  contains 
lany  refinements  such  as  are  found  on  no 
ther  organ  in  the  valley.  Many  months 
•ere  spent  by  its  designers  in  planning  the 
etails  of  its  construction. 

It  is  planned  that  the  Vierne  recital  will  be 
I  the  nature  of  a  benefit,  which  will  com- 
lete  the  financing  of  the  instrument. 


CHILDREN  HONOR  LINCOLN 


WE  FEEL  DEEPLY  TOUCHED 


The  one  hundred  and  eighteenth  birthday 
anniversary  of  Abraham  Lincoln  was  ob- 
served at  the  Civic  Auditorium  on  Febru- 
ary 12,  at  10:00  o'clock,  where  children  of 
the  public  schools  sang  patriotic  songs  under 
the  direction  of  Estelle  Carpenter,  director 
of  music  in  the  public  schools.  Pupils  from 
the  following  schools  participated:  Adam, 
Denman,  Franklin,  Hamilton  Junior  High, 
Horace  Mann  Junior  High,  High  School  of 
Commerce,  John  Swett,  Laguna  Honda, 
Mission  and  Redding  schools. 

The  children  went  to  the  Auditorium  di- 
rectly after  the  close  of  the  schools  and, 
without  rehearsal,  sang  with  beautiful  inti- 
mation, good  attack  and  with  feeling,  My 
Own  United  States,  Old  Folks  at  Home, 
Battle  Hymn  of  the  Republic  and  other 
songs.  They  ably  expressed  their  patriotic 
spirit  and  their  devotion  to  Lincoln  and  the 
survivors  of  the  Civil  War,  many  of  whom 
were  seated  on  the  stage. 

One  of  the  most  interesting  musical  num- 
bers was  a  drum  solo  by  Abraham  E.  Cohn, 
Civil  War  drummer.  Bugle  calls  were  given 
by  the  bugler  from  the  Thirtieth  United 
States  Infantry,  together  with  an  explanation 
of  the  meanings  of  the  various  calls.  The 
solo  The  Star  Spangled  Banner  was  rendered 
by  Beatrice  Roehl,  the  school  children  joni- 
ing  in  on  the  chorus,  led  by  Miss  Carpenfer 
and  accompanied  by  the  Municipal  Band 
under  the  direction  of  Philip  Sapiro. 

The  Lincoln  oration  was  delivered  by  Mil- 
ton A.  Nathan,  past  department  commander 
of  the  United  Spanish  War  Veterans,  and 
there  were  several  other  speakers.  Many 
civic  and  business  leaders,  city  and  State  offi- 
cials. Army,  Navy  and  Marine  Corps  detach- 
ments, Boy  Scouts,  veterans  of  four  wars  and 
patriotic  organizations  took  part  in  the  pro- 
gram. The  137  Civil  War  veterans,  com- 
prising the  entire  membership  of  G.  A.  R. 
posts  here,  and  scores  of  disabled  veterans 
of  the  World  War,  were  honored  guests. 

Supervisor  Franck  Havenner  served  as 
chairman  of  the  day,  and  the  R.  O.  T.  C.  boys 
served  as  ushers. 


1769  Broadway,  San  Francisco. 
Mk.  Alfred  Metzger, 

Editor  Pacific  Coast  Musical  Review, 
San  Francisco,  Calif. 
Dear  .Mr.  Metzger  : 

On  behalf  of  the  Pacific  Coast  Academy 
of  Teachers  of  Singing,  I  am  writing  to  ex- 
press to  you  the  very  great  satisfaction  and 
gratitude  which  our  members  felt  in  the 
spirit  of  the  able  editorial  with  which  yon 
recently  honored  our  bodj'. 

We  believe  that  San  Francisco  is  honored 
in  having  a  man  of  so  indomitable  honesty 
and  fair-mindedness  placed  in  the  most  im- 
portant position  you  occupy,  that  of  editing 
the  most  influential  musical  journal  on  this 
Pacific  Coast. 

And  we  wish  you  to  know,  Mr.  Metzger, 
that  we  are  extremely  sensible  of  the  kind- 
ness and  justice  of  your  attitude  toward  us 
individually  and  as  a  body;  and  further,  that 
we,  as  a  body,  stand  read}-  to  support  you  in 
any  movement  of  public  service  where  we 
might  be  of  assistance. 

Sincerel}-, 
The  Pacific  Coast  Academy  of  Te.\chek.s 
OF  Singing, 
Homer  Hexley,  Chairman. 
January  27,  1927. 
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VIEWS  AND  REVIEWS 

By  ALFRED  METZGER 


The  Opera  Season — The  San  Carlo  Grand 
Opera  Company  began  a  two  weeks'  engage- 
ment at  the  Curran  Theatre  on  Sunday  eve- 
ning, February  13  with  an  excellent  perform- 
ance of  Puccini's  La  Tosca,  giving  during 
their  entire  visit  the  following  repertoire  in 
addition  to  the  opening  performance,  with 
Alice  Gentle  as  the  stellar  attraction;  La 
Traviata,  Carmen,  Aida,  Rigoletto,  Andrea 
Chenier,  Faust,  11  Trovatore,  La  Forza  del 
Destine,  La  Boheme,  Cavalleria  Rusticana 
and  Pagliacci,  Lucia,  Jewels  of  the  Madonna, 
Madama  Butterfly  and  Lohengrin.  Consider- 
ing the  fact  that  opera  seasons  in  San  Fran- 
cisco are  frequently  attended  by  25,000  differ- 
ent people,  some  of  whom  go  repeatedly,  the 
engagement  of  the  San  Carlo  organization 
did  not  seem  to  draw  out  the  full  strength  of 
our  opera  lovers. 

There  should  be  residing  in  San  Francisco 
and  vicinity  sufficient  opera  lovers  to  crowd 
the  16  performances  of  the  San  Carlo  forces, 
especially  those  who  like  to  hear  well  pro- 
duced operatic  works  at  prices  within  their 
reach.  But  in  order  to  reach  this  class  of 
music  lovers  it  requires  more  than  the  usual 
means  of  publicity.  If  Mr.  Gallo  would  en- 
gage someone  to  do  preliminary  work  for  his 
organization  several  weeks  ahead  of  the  open- 
ing production,  use  a  carefully  compiled  mail- 
ing list  and  create  a  nucleus  of  an  audience 
so  that  advance  and  box  office  sales  depended 
only  on  those  visiting  one  or  two  perform- 
ances, it  is  the  belief  of  the  writer  that  llic 
engagement  would  be  financially  more  grati- 
fying. 

At  this  time  the  San  Carlo  Opera  Company 
presented  a  superior  array  of  artists  to  those 
heard  here  during  last  season.  Such  artists 
as  Alice  Gentle,  Bianca  Saroya,  Clara  Jacobo, 
Franco  Tafuro,  Lorenzo  Conati,  Dimitri  Ono- 
frei  added  prestige  to  the  productions.  Tina 
Paggi,  while  not  as  distinguished  an  artist  as 
other  colorature  sopranos  introduced  here  by 
the  Gallo  forces,  nevertheless  created  an  ex- 
cellent impression.  Then  there  were  sucli 
routine  artists  Giuseppe  Interranto,  Natalc 
Ccrvi,  Bernice  Schalker,  Francesco  Curci, 
Gino  Lulli,  Gaetano  Tomassini,  Stella  De 
Mettc  and  Rose  dc  Rosiers,  who  were  thor- 
oughly familiar  with  the  roles,  possessed 
gratifying  vocal  material  and  interpreted  tiicir 
roles  with  the  experience  of  artists  thoroughly 
well  acquainted  with  their  parts. 

Scenery  and  costumes  were  as  usual  neat 
and  picturesque  and  while  some  of  the  mass 
effects  did  not  always  attain  a  magnitude  in 
accordance  with  the  demands  of  tlie  opera,  as 
for  instance  Aida  and  Lohengrin,  those  unal)lc 
to  hear  opera  at  high  prices  had  a  chance  to 
hear  and  enjoy  the  music  to  their  heart's  con- 
tent. In  such  cases  bolii  ciiorus  and  orchestra 
require  augmentation  and  we  believe  it  would 
in  the  end  pay  the  Gallo  Company,  if  in  cities 
like  San  Francisco  it  could  enlarge  its  organ- 
ization to  an  extent  to  meet  the  requirements 
of  spectacular  productions. 

Of  course,  Alice  Gentle  proved  to  be  the 
artist  who  drew  the  largest  and  most  enthusi- 
astic audiences.  She  appeared  as  Tosca,  Car- 
men, Santuzza,  (Cavalleria),  Leonora  (Forza 
del  Destino)  and  Amncris  (Aida)  and  in  each 
instance  she  conquered  her  hearers  1)y  the 
force  of  her  artistry.  The  possessor  of  an 
excellent  voice  which  rings  true  tlnoughoul 
the  performance  and  a  striking  personality 
that  never  fails  to  thrill  her  audiences  Miss 
Gentle  is  beyond  a  doul)t  one  of  the  dominat 
ing  figures  in  grand  opera  today.  As  an 
actress  she  has  few  equals  on  the  operatic 
stage  and  no  superiors.  Her  diction,  no  matter 
in  what  language  she  may  sing,  is  distinct  and 
clear.  Her  portrayal  of  characters  is  intelli- 
gent and  individualistic.  She  gives  evidence 
that  she  studies  her  characters  thoroughly  and 
avoids  imitation  of  other  artists  creating  for 
herself  a  role  thoroughly  in  accordance  will) 
her  style  and  type  and  yet  differing  every  time 


a  new   character   is   demanded.     It  is  operatic 
art  developed  to  the  highest  degree. 

The  writer  has  attended  operatic  perform- 
ances by  the  foremost  artists  since  he  was 
13  years  old.  He  has  heard  during  over  3.S 
years  of  opera  and  concert-going  experience 
practically  every  great  artist  in  the  world. 
From  this  experience,  and  from  his  associa- 
tion with  distinguished  artists,  he  believes  to 
be  qualified  to  express  a  judgment  and  when 
we  say  that  Alice  Gentle  belongs  in  the  fore- 
most operatic  organizations  anywhere  we  say 
so  with  every  ounce  of  conviction  and  sin- 
cerity at  our  command.  We  have  no  quarrel 
with  those  who  may  differ  with  us,  but  it 
seems  strange  to  us  that  Alice  Gentle,  an 
artist  of  the  first  rank,  and  an  American 
artist  to  boot,  is  not  associated  with  one  of 
our  great  operatic  organizations  in  America, 
notwithstanding  the  fact  that  she  is  constantly 
appearing  with  the  foremost  operatic  artists 
of  the  day  at  Ravinia  Park,  Chicago,  during 
the  summer  and  always  receiving  the  heartiest 
praise  and  most  cordial  receptions  by  press 
and  public,  whereever  she  may  appear.  That 
something  is  wrong  somewhere  we  do  not 
doubt  and  that  it  is  not  the  fault  of  Miss 
Gentle  we  also  believe. 

Bianca  Saroya  created  a  specially  fine  im- 
pression as  Marguerite  in  Faust  and  Mimi  hi 
La  Boheme,  two  roles  particularly  suited  to 
her  voice  and  deportment.  Not  being  of  ;» 
fiery  temperament  Mme.  Saroya  did  not  come 
up  to  expectations  in  the  Jewels  of  the  Ma- 
donna, although  vocally  she  did  much  that 
was  gratifying  and  praiseworthy.  One  of  the 
best  performances  of  the  engagement  was 
Tosca  with  Alice  Gentle  in  the  principal  role 
wherein  the  diva  acquitted  herself  splendidly 
both  histrionically  and  vocally  and  wherein 
Lorenzo  Conato  interpreted  Scarpia  witli  a 
linesse,  dignity  and  refinement  that  justly 
aroused  universal  commendation. 

Franco  Tafuro  proved  an  excellent  tenor 
throughout  with  fine  timbre  of  voice  and  un- 
usual judgment  for  phrasing.  He  was  equally 
successful  in  any  role  he  interpreted.  Viola 
Graham  appeared  as  guest  artist  in  Pagliacci 
essaying  the  role  of  Nedda.  Miss  Graham 
has  been  devoting  most  of  Iier  time  in  recent 
years  to  light  operatic  work  which  is  of  course 
entirely  different  from  grand  operatic  per- 
formances. Her  voice  appeared  to  us  to  be  a 
mezzo  soprano  with  dramatic  timbre.  She 
proved  quite  a  vivacious  actress,  somewhat 
too  vivacious  we  thought  for  the  part.  Possi- 
bly a  little  nervousness,  natural  in  case  of  a 
debut,  was  responsible  for  her  investing  a  role 
of  rather  a  light  character  with  quite  heavy 
dramatic  coloring.  In  the  main,  however, 
Miss  Graham  proved  that  she  had  experience 
and  that  both  her  mimicry  and  her  deportment 
had  ample  opportunity  to  receive  that  experi- 
ence and  practice  which  only  continued  appear- 
ances before  the  public  can  attain. 

The  number  of  musicians  in  the  orchestra 
should  be  increased  in  order  to  add  strent'tli 
to  the  productions.  Carlo  Peroni,  while  an 
experienced  conductor,  did  not  seem  to  invest 
his  jjerformances  with  that  vitality  and  dis- 
crimination which  the  score  calls  for,  wiiiio 
the  stage  management  lacked  thoroughness 
quite  frequently.  Another  artist  who  made 
quite  a  number  of  friends  was  Clara  Jacol)o, 
a  statuesque  type  of  personality  with  a  voice 
matching  her  apiiearance.  There  were  times 
when  this  artist  deviated  somewhat  from  the 
pitch,  but  she  was  not  alone  in  this  respect. 
Indeed,  throughout  the  years  we  have  Iicard 
singers  we  found  very  few  indeed  of  whom 
we  could  say  that  their  voices  rang  always 
true  and  pure.  Mme.  Jacobo  should  appear 
in  more  dramatic  roles  than  most  of  those  she 
essayed  during  this  engagement.  Volume  of 
voice  and  dignity  of  appearance  would  fit  her 
specially  for  the  music  drama. 

There  is  room  in  America  for  an  organ- 
ization like  the  vSan  ("arlo  Grand  Opera  Com- 
pany. Only  New  V'ork,  Chicago,  Boston, 
I'hiladelphia,  San  Francisco,  Los  Angeles  and 
one  or  two  other  cities  can  hear  opera  sea 
sons  in  this  country.  There  are  many  cities 
of  good  size  that  would  hear  no  opera  at  all 
if  it  were  not  for  Fortune  Gallo.     Even  in  the 
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cities  that  have  regular  opera  seasons  the  San 
Carlo  forces  are  needed,  for  there  are  hun- 
dreds— yea  thousands — of  people  that  simply 
can  not  afford  to  hear  more  than  one  or  two 
operas  at  a  time  when  prices  range  from  one 
to  five  dollars.  In  the  first  place  there  are 
not  enough  moderately  priced  seats  to  go 
around  and  secondly  it  is  difficult  to  hear  and 
see  from  the  low  priced  seats.  Thus  an  organ- 
ization like  Mr.  Gallo's  can  not  fail  to  attract 
large  crowds,  but  in  cities  where  people  are 
used  to  hear  opera  given  in  spectacular  fashion 
they  will  demand  a  little  more  of  the  San 
Carlo  Company  than  communities  that  never 
hear  opera  at  all.  To  say  that  some  of  the 
performances  of  the  San  Carlo  organization 
are  artistically  equal  or  superior  to  the  per- 
formances of  higher  priced  organizations  may 
in  some  instances  be  true  of  some  of  the 
leading  artists,  but  it  will  be  impossible  to 
convince  the  general  public  of  this  fact. 


The  Persinger  String  Quartet  gave  the 
fifth  concert  of  the  current  series  under  the 
auspices  of  the  Chamber  Music  Society  of 
San  Francisco  at  Scottish  Rite  Auditorium 
on  Tuesday  evening,  February  1.  The  as- 
sisting artist  on  this  occasion  was  Ernst  von 
Dohnanyi,  the  famous  composer,  pianist  and 
conductor  and  the  program  consisted  of 
Quartet  A  minor,  op.  41  No.  1  (Schumann), 
Sonata  A  major  op.  47  (Kreutzer)  (Bee- 
thoven), Quintet  A  major,  op.  81  for  piano 
and  strings  (Dvorak).  Both  in  the  Schu- 
mann and  the  Dvorak  ensemble  works  the 
Persinger  String  Quartet  was  in  excellent 
form.  Indeed  we  always  admire  this  organ- 
ization's smooth  ensemble,  its  abandon  into 
the  moods  of  the  composers  and  its  evident 
attainment  of  definite  ideas  evolved  from 
careful  study  and  preparation. 

Messrs.  Persinger,  Ford,  Firestone  and 
Ferner,  after  many  years  of  artistic  co- 
operation have  reached  a  point  unattainable 
by  any  other  ensemble  players  unless  they 
possess  the  patience  and  determination  to 
play  and  study  together  in  the  same  manner 
l)efore  expecting  to  reach  such  standards  of 
])roficiency.  .The  technic  necessary  to  play 
with  such  precision  of  phrasing  and  into- 
nation alone  requires  several  years  of  care- 
ful preparation,  and  the  attainment  of  sub- 
mergence of  individualities  into  the  spirit 
of  ensemble  as  exeniplilied  bj^  the  Persinger 
String  Quartet  can  only  be  the  result  of 
years  of  continuous   rehearsing. 

That  an  artist  like  Dohnanyi  can  innne- 
diately  become  a  part  of  such   an  ensemble 
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is  both  a  compliment  to  his  genius  and  to 
the  artistry  of  the  four  musicians  compris- 
ing the  quartet.  We  have  never  heard  a 
more  imposing  rendition  of  the  Dvorak 
Quartet.  Specially  admirable  was  the  attain- 
ment of  climaxes  without  unnecessary  strain 
or  "scratching."  Rhythmically  and  music- 
ally it  was  an  excellent  reading  of  this  work 
and  the  enthusiasm  that  followed  its  con- 
clusion was  indeed  well  justified.  We  say 
again  what  we  stated  before  that  Ernst  von 
Dohnanyi  is  one  of  the  greatest  ensemble 
players  we  have  ever  heard. 

The  Kreutzer  Sonata  was  interpreted  by 
Louis  Persinger  and  Mr.  Dohnanyi.  It  was 
an  excellent  presentation  containing  suffi- 
cient virility  to  make  it  vital  and  never 
deteriotating  into  unnecessary  straining  for 
effects.  The  phrasing  was  graceful  and  at 
times  quite  sensuous  while  the  technical 
difficulties  were  attended  to  with  ease  and 
clarity.  It  was  a  most  enjoyable  perform- 
ance. 

The  sixth  and  final  concert  of  the  season 
will  take  place  at  Scottish  Rite  Auditorium 
on  Tuesday  evening,  March  22  when  the 
Elshuco  Trio  (Aurelio  Giorni,  William 
Kroll  and  Willem  Willeke)  will  be  the 
added  attraction. 


(Handel),      Minuet,      E     minor      (Domenieo 
Brescia),  Slavonic  dance    (Dvorak-Kreislerj. 


Mischel  Piastro  and  Charles  Hart,  violin- 
ist and  pianist,  gave  the  last  of  three  Sonata 
Evenings  in  commemoration  of  the  Bee- 
thoven Centenary  at  the  Jinks  Room  of  the 
Bohemian  Club  on  Monday  evening,  Febru- 
ary 7.  The  Sonatas  rendered  on  this  occa- 
sion were:  E  flat  major  op.  12  No.  3  (Dedi- 
cated to  F.  E.  Salieri),  G.  major,  op.  96 
(Dedicated  to  Archduke  Rudolph)  and  A 
major  op.  47  (Dedicated  to  R.  Kreutzer). 
Another  crowded  house  greeted  the  two 
musicians  who  were  enthusiastically  ap- 
plauded throughout  the  evening.  With  this 
third  concert  both  artists  concluded  an  her- 
culean task  that  required  remarkable  musi- 
cianship and  technical  skill  for  its  successful 
consummation.  It  was  truly  notable  how 
many  people  attended  these  purely  classic 
events  and  not  only  came  once,  but  were 
present  on  every  one  of  the  three  occasions. 
The  applause  was  genuine  and  sincere  and 
careful  examination  of  the  faces  of  the  audi- 
tors was  convincing  of  the  happiness  these 
programs  created.  We  congratulate  both 
Mr.  Piastro  and  Mr.  Hart  upon  the  financial 
and  artistic  success  of  their  enterprise. 


Hother  Wismer,  violinist,  assisted  by  that 
remarkably  clever  pianist  Margo  Hughes, 
gave  his  annual  concert  at  the  Colonial 
ballroom  of  the  St.  Francis  hotel  on  Friday 
evening,  February  11.  As  usual  he  had  pre- 
pared a  most  interesting,  unique  and  difficult 
program  which  attracted  the  attention  of 
connoisseurs  and  laymen  alike.  One  of  the 
remarkable  features  of  these  Wismer  con- 
certs is  the  presence  at  them  of  so  many 
leading  professional  musicians  and  music 
patrons.  Hother  Wismer  is  an  enthusiast 
and  he  selects  his  programs  with  the  idea 
of  pleasing  his  fellow  musicians.  He  never 
fails  to  include  on  the  program  works  rarely 
heard  in  public  and  he  plays  with  an  affec- 
tion for  his  art  and  a  loyalty  to  his  hearers 
that  always  results  in  hearty  ovations.  On 
this  most  recent  program  he  added  another 
wreath  of  laurels  to  his  lonq  and  useful 
career  in  San  Francisco's  musical  colony. 
In  Margo  Hughes  Mr.  Wismer  had  a  most 
valuable  collaborator.  She  played  with  fine 
insight  and  musicianship  and  proved  a  verit- 
able treasure  as  an  ensemble  artist.  The 
complete  program  was  as  follows  Romance 
in  F  major  (Beethoven);  Violin  Concerto  in 
G  minor  (Spohr),  Allegro.  Andante — Reci- 
':ativo,  (First  time  in  San  Francisco) ;  Violin 
Concerto  in  A,  op.  20  (Koncertstuck) 
(Saint-Saens) ;  Sonata  for  violin  and  piano, 
op.  21  (Niels  W.  Gade)  dedicated  to  Rob- 
ert Schumann,  Margo  Hughes  and  Hother 
Wismer;  Viola  Soli  (unaccompanied)  An- 
dante (Fiorillo),  Suite  in  C  major  prelude 
et  Sarabande  (J.  S.  Bach),  Minuet,  C  major 


Ossip  Gabrilowitsch  and  Carl  Flesch, 
pianist  and  violinist  respectively  gave  a 
joint  recital  at  the  Exposition  Auditorium, 
comprising  the  sixth  event  of  the  Selby  C. 
Oppenheimer  Concert  Series,  on  Wednesday 
evening,  February  16.  The  program  wa^ 
as  follows:  Brahm.s — Sonata  D  minor,  op. 
108,  Carl  Flesch  and  Ossip  Gabrilowitsch; 
Beethoven — Sonata  F  minor,  op.  57,  Ossip 
Gabrilowitsch;  J.  S.  Bach — Siciliano  and 
Presto  from  Sonata  in  G  minor  for  violin 
alone;  Handel-F"lesch  —  Pastorale,  Tedeum, 
Marcia,  Carl  Flesch;  Chopin — Nocturne  B 
major,  Valse  A  flat  major,  Ossip  Gabrilo- 
witsch; Paganini — Concerto  in  D  major,  1st 
part,  (Cadenza  by  Carl  Flesch),  Carl  Flesch. 

We  had  not  had  the  pleasure  to  hear  Mr. 
Gabrilowitsch  for  many  years  as  a  pianist, 
and  we  still  remembered  him  as  a  poet  par 
excellence.  It  was  a  treat  to  have  our  mem- 
ory refreshed  with  his  skill  and  refinement 
in  pianistic  art.  We  never  thought  that  thi^ 
artist  could  grow  any  more  in  intelligence 
and  poetic  charm,  for  he  already  seemed  to 
us  to  be  the  acme  of  refinement.  But  when 
we  heard  his  Chopin  we  revelled  in  the 
purity  of  his  touch,  the  suavity  of  his 
phrases,  the  intensity  of  his  sentiments  and 
the  grace  of  his  shading.  On  the  other  hand, 
his  interpretations  of  Brahms  and  Beethoven 
in  the  ensembles  possessed  that  dignity  and 
massive  accentuation,  without  degenerating 
into  forcing,  which  is  the  characteristic  of 
these  masters.  Herein  Gabrilowitsch  showed 
a  versatility  and  intellectuality  of  conception 
rarely  found  in  any  artist  even  at  this  ad- 
vanced day. 

We  must  confess  to  somewhat  of  a  dis- 
appointment in  Carl  Flesch.  We  expected 
to  discover  in  him  another  master  with  at 
least  some  evidence  of  emotionalism.  In- 
stead we  were  impressed  with  Mr.  Flesch's 
academic  severety  and  his  painstaking  at- 
tention to  accuracy  of  tone  quality,  pitch 
and  technic,  but  lacking  in  volume  of  tone 
as  well  as  emotional  depth.  He  is  unques- 
tionably a  master  of  his  instrument  and 
would  not  have  attained  his  eminent  position 
in  the  world  of  music  without  justification. 
Whether  he  was  not  in  adequate  form,  or 
whether  the  advancing  years  have  dealt 
harshly  with  his  sense  of  artistic  propor- 
tions we  can  not  tell.  But  neither  his  Brahms 
nor  his  Bach  nor  his  Beethoven  impressed 
us  with  any  real  admiration  for  his  musician- 
ship— that  is   emotional   musicianship. 


Cecilia  Hansen,  one  of  the  rare  combina- 
tions of  beauty  and  intelligence,  gave  an  ex- 
cellent program  at  Exposition  Auditorium 
as  the  seventh  concert  of  the  Elwyn  Artist 
Series  on  Friday  evening,  February  18. 
Miss  Hansen  is  one  of  our  favorite  violinists. 
Possessing  a  big,  rich  tone,  accurate  intona- 
tion, flexibility  of  tone  qualty,  facile  and  con- 
cise technique  and  a  wealth  of  emotional  ex- 
pression, Miss  Hansen  presents  everything 
that  is  enjoyable  in  violinistic  art.  Her  pro- 
gram, too,  is  coupled  with  much  taste  and 
discrimination  and  interpreted  with  that  ever- 
appealing  display  of  sentiment  which  is  such 
a  remarkable  charm  in  artistic  expression. 
It  was  a  fine  concert,  played  with  skill  and 
mastery,  and  everyone  attending  must  have 
felt  better  for  this  experience.  The  program 
was  as  follows:  Concerto  in  A  minor,  op.  28 
(Goldmark);  Sonata  in  D  minor,  op.  75 
(Saint-Saens);  Madchen  in  Brautgemach. 
Marsch  der  Wache  (E.  W.  Korngold) ;  Con- 
cert Phantasy  from  Le  Coq  d'Or  (Rimsky- 
Korsakow-Zimbalist) ;  Walther's  Preislicd 
(Wagner,  arranged  by  Wilhelmy),  Bumb'e- 
Bee  (Rimsky-Korsakow,  arranged  bv  Hart- 
mann).  Humoresque  (York-Bowen).  Scherzo- 
Tarantelle  (W^ieniawski).  Boris  Zakharoflf 
accompanied  at  the   p'ano. 


bers  of  the  Musical  Association  of  San  Fran- 
cisco in  the  palm  court  of  the  Palace  hotel 
on  Tuesday  evening,  February  19.  It  was 
a  happy  family  affair  and  the  popularity  of 
Mr.  Hertz  with  the  guarantors  was  demon- 
strated by  the  hearty  and  enthusiastic  recep- 
tion accorded  him  and  the  wealth  of  applause 
that  rewarded  him  at  the  end  of  each  number. 
The  members  of  the  orchestra  shared  in  the 
ovations.  The  following  program  was  heart- 
ily enjoyed:  L'Arlesienne  Suite,  No.  1 
(Bizet);  Prelude,  The  Afternoon  of  a  Faun 
(Debussy);  Two  Hungarian  Dances 
(Brahms);  Dance  of  the  Nymphs  and  Satyrs 
(Georg  Schumann);  (a)  Dance  of  the  Sylphs 
(Berlioz),  (b)  Serenade  (Moszkowski) ;  (a) 
Caprice  Viennois  (Kreisler),  (b)  Liebesfreud 
(Kreisler).  

The  Fourth  Municipal  Ssmiphony  Concert 

took  place  at  the  Exposition  Auditorium  on 
Tuesday  even.'ng,  February  15,  and  was  given 
by  the  San  Francisco  Symphony  Orchestra, 
with  Alfred  Hertz  as  conductor  and  Cecilia 
Hansen  as  soloist,  under  the  auspices  of  the 
auditorium  committee  of  the  board  of  super- 
visors. It  attracted  about  8000  people  and 
included  the  following  program:  Concerto 
Grosso,  No.  12,  in  B  minor  (Handel),  for 
two  solo  violins,  solo  cello,  string  orchestra 
and  organ;  violins — Mishel  Piastro,  Lajos 
Fenster,  cello — Michel  Penha,  organ — Uda 
Waldrop;  symphonic  poem,  Le  Rouet  d'Om- 
phale  (Saint-Saens);  L'Arlesienne  Suite.  No. 
1  (Bizet);  Dream  Pantomime  from  Hansel 
and  Gretel  (Humperdinck) ;  (a)  Caprice 
Viennois,  (b)  Liebesfreud  (Kreisler);  Con- 
certo for  Violin  and  Orchestra  in  B  minor 
(Saint-Saens),   Cecilia  Hansen. 

(Continued  on  page  10,  col.  3) 


SAN  FRANCISCO, 


ORCHESTRA 

Eleventh  Pair  of  Symphony  Concerts" 
CURRAN  THEATRE 

FRIDAY,   MARCH  4,  3:00   P.   M. 

SUNDAY,   MARCH   6,   2:45  P.   M. 

Soloist:    RUDOLPH  REUTER,  Pianist 

PROGRAMME 

Symphony  No.   1,  C  minor Brahms 

Un  poco  sostenuto — Allegro 
Andante  sostenuto 
Un  poco  allegretto  e  grazioso 
Adagio — Piu  andante — 

Allegro  ma  non  troppo,  ma  con  brio 
"Nights  in  the  Gardens  of  Spain,"  Symphonic 
Impressions  for  piano  and  Orchestra....rf^  Falla 
In  the  Generalife  Distant  Dance 

In  the  Gardens  of  the  Sierra  de  Cordova 
Piano:  RUDOLPH   REUTER 
Concerto  for  Piano  and  Orchestra,  D  minor.... 

Jiubinstcin 

Moderate       Moderate  assai        Allegro  assai 

LAST  POPULAR  CONCERT 
CURRAN  THEATRE 

SUNDAY,  MARCH  13,  2:45  P.  M. 

Soloist:    MISHEL  PIASTRO,   Violinist 

PROGRAMME 

Overture,  "A  Midsummer  Night's  Dream" 

Mendelssohn 

Symphony  in  B  minor,  "Unfinished" Schubert 

Allegro  moderate  Andante  con  moto 

Rondo   Capriccioso,   for   Violin  and   Orchestra 

Saint-Saens 

MISHEL  PIASTRO 

Overture,    "Der    Freischutz" IVeber 

Tristan's  Vision,  "Tristan  und  Isolde".. ..Waciner 

(a)  Menuet   Boccherini 

(b)  Norwegian  Bridal  Procession Grieg 

(a)  Funeral  March  of  a  Marionette Gounod 

(b)  Serenade   Pierne 

^Valtz.  "On  the  Beautiful  Blue  Danube".  i'frauM 


The   San  Francisco  Symphony  Orchestra, 

under  the  brilliant  direction  of  Alfred  Hertz, 
gave  an  evening  of  light  music  for  the  meni- 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Training 

Telephone  Douglas  6624 

740  Pine  Street  San  Francisco 


YEATMAN  GRIFFITH  RECORDS 


Yeatmaii  Griffith,  internationally  noted 
vocal  pedagogue,  is  having  one  of  the  busiest 
New  York  seasons  it  has  been  his  privilege 
to  enjoy.  In  fact,  this  maestro,  since  coming 
to  New  York  from  London,  England,  the 
latter  part  of  1914,  has  always  had  a  full  and 
overflowing  schedule.  With  the  aid  of  Mrs. 
Yeatman  Griffith,  who  for  years  has  been  her 
husband's  associate  teacher,  and  Miss  Eu- 
phemia  Blunt,  assistant  teacher  for  the  past 
eight  years,  Yeatman  Griffith  is  able  to  meel 
the  demands  and  make  room  for  the  contin- 
ual coming  of  new  artist  teachers  and  singers. 

Many  famous  artists  are  to  be  found  in 
these  studios  this  season.  Teachers  froni 
far  and  near  and  students  from  the  beginner 
to  the  singer  make  up  an  intensely  interesting 
nucleus.  Among  the  teachers  who  came  to 
New  York  for  study  with  Yeatman  Griffith 
during  the  holidays  were: 

Miss  Etta  Robertson,  professor  of  voice 
of  the  Florida  State  College  for  Women  at 
Tallahassee.  Three  years  ago  Miss  Robert- 
son accepted  the  position  as  voice  teacher  in 
this  college  through  Yeatman  Griffith's  rec- 
ommendation. Prior  to  this  Miss  Robertson 
sang  in  practically  every  State  in  the  Union 
on  the  Chautauqua,  which  tour  she  also  ac- 
cepted through  the  Yeatman  Griffith  New 
York  studios. 

Mrs.  Harry  Eddins,  professor  of  voice  of 
the  University  of  Alabama  at  Tuscaloosa, 
also  concert  soprano  and  church  singer. 

Other  teachers  studying  this  season  are: 
Mrs.  Florence  Ostrander,  concert  soprano 
and  teacher,  of  White  Plains,  N.  Y.;  Florence 
Balmano,  concert  contralto  and  teacher,  of 
Brooklyn,  N.  Y.;  Neva  Chinski,  concert  so- 
prano and  teacher,  of  Beaumont,  Tex.;  Mrs. 
Fred  Rankin,  concert  soprano  and  teacher,  of 
Boise,  Idaho;  Ruby  Ann  Lorence  of  Mon- 
mouth, Ore.,  teacher  in  Oregon  Normal 
School;  Miss  Emma  Dunn,  prominent  actress 
of  New  York  City  and  teacher  of  the  drama 
and  diction;  Miss  Mildred  Emerson,  concert 
soprano  and  teacher,  of  New  York;  Pauline 
Potter  of  New  York  City,  actress,  singer  and 
teacher  of  diction;  Mrs.  Maud  DeVoe  of 
Greenwich,  Conn.,  concert  soprano  and 
teacher;  Marguerite  Mack  of  Waterbury, 
Conn.,  concert  soprano  and  teacher;  Mrs. 
Edgar  Beard  of  San  Francisco,  Miss  Pearl 
Algeo  of  Pittsburgh,  Pa.,  Miss  Marie  Merri- 
ficld  of  Los  Angeles. 

Among  the  young  singers  are:  Miss  Myn- 
dale  Louis  of  Melbourne,  Australia,  who 
toured  that  country  most  succesfuUy  and 
came  to  New  York  two  seasons  ago  for  the 
express  purpose  of  studying  and  coaching 
with  Yeatman  Griffith;  Miss  Ruth  Garner, 
coloratura  soprano,  of  Rochester,  N.  Y.,  who 
made  her  debut  from  these  studios  last  sea- 
son in  concert  and  recital;  Clifford  Newdall, 
tenor,  from  Washington  State,  who  is  ful- 
filling many  concert  engagements  and  church 
jiositions  in  New  York  City;  Luther  Talbot 
of  Norfolk,  Va.,  baritone,  who  is  singing  in 
The  Nightingale  in  New  York  City;  Wini- 
fred Skulason,  contralto,  of  New  York  City, 
fulfilling  church  jjositions;  Florence  Brock  of 
Shrcveport,  La.,  concert  coloratura  soprano; 
Agnes  Mellon  of  Philadelphia,  fulfilling  light 
opera  engagements;  Edith  Cantrel  of  Darien. 
Conn.,  church  position. 

The  students  this  season  have  conic  as  far 
as  from  Melbourne,  Australia.  Miss  Amy 
Baillieu.  daughter  of  tlie  Honorable  Win.  L. 
Baillieu,  came  to  New  York  the  latter  part  of 
October  and  November  to  study  every  <lay 
with  this  maestro.  Among  other  students 
arc:  Eloisc  Ellis  of  Elgin,  111.;  h'lizaboth 
Wilkerson  of  Montgomery,  Ala.;  Elizabeth 
Hull,  Sophia  F-eld,  Ruth  Weinberg  of  New 
York  City;  Jenniic  DeardorfT.  Wade  l'"ergu 
son.  Charles  Barker.  Dorothy  Mitrhcll  of 
Portland,  Ore  :  Katherinc  Seng  of  l-hishiiig, 
L.  I.;  Mary  Schunaman  of  Orange,  N.  J.; 
Beatrice  Darrow  of  Jersey  City.  N.  J.;  Bea- 
trice Huot,  Newark,  N.  J.;  Charles  King, 
Baker,  Ore.,  and  Helen  Smith  of  Rochester. 
N.  Y. 


BEETHOVEN  MEMORIAL  CONCERT 

The  California  String  Quartet  of  the  San 
Francisco  Conservatory  of  Music  will  make 
their  debut  before  a  San  Francisco  audience 
in  an  entire  Beethoven  program,  with  a  short 
talk  on  Beethoven  and  his  works  by  Ernest 
Bloch,  artistic  director  of  the  conservatory. 
This  concert  will  be  held  in  Soros's  Club 
Hall  Monday  night,  March  14,  at  8:20  o'clock. 

The  ensemble  consists  of  Robert  Pollak, 
first  violin;  William  Wolski,  second  violin; 
Michel  Penha,  cello,  and  Romaine  Verney, 
viola.  Mr.  Pollak  has  had  extensive  expe- 
rience in  quartet  work,  having  been  first 
violin  and  director  of  the  Vienna  String 
Quartet,  which  was  received  enthusiastically 
throughout  a  tour  of  Europe.  Mr.  Penha  is 
first  cello  of  the  San  Francisco  Symphony 
and  Mr.  WoIskJ  is  likewise  first  chair  of  the 
second  violin  section  and  has  toured  exten- 
sively throughout  the  United  States  with 
Mme.  Jeritza.  Mr.  Verney  is  a  graduate  of 
the  Conservatory  of  Paris  and  was  for  five 
years  first  viola  of  the  New  York  Symphony 
under  Walter  Damrosch  and  for  five  years 
with  the  Philadelphia  Orchestra.  All  of 
these  men  thus  come  to  their  task  with  un- 
usual ensemble  experience.  They  are  heads 
of  the  string  departments  of  the  conserva- 
tory and  have  worked  assiduously  for  sev- 
eral months  in  preparation  for  the  series  of 
two  concerts,  of  which  this  will  be  the  first. 

The  Saturday  preceding  this  memorial  con- 
cert there  will  be  a  public  rehearsal  for 
students  given  at  the  Conservatory  Audi- 
torium, 3435  Sacramento  street,  upon  pres- 
entation of  a  card  from  their  teacher.  It  is 
hoped  that  manj'  students  will  avail  them- 
selves of  the  opportunity  to  hear  this  Bee- 
thoven program  for  the  nominal  fee  of  25 
cents.  The  quartet  is  under  the  concert 
management  of  Alice   Seckels. 


February  5-19,  1927 
MISS  ASHLEY  WITH  SYMPHONY 


CADMAN   IN  OPERA-LOGUE 


Charles  Wakefield  Cadman  American  com- 
poser-pianist, will  play  from  the  score  of  his 
recent  opera,  The  Witch  of  Salem,  at  the 
Fairmont  hotel  under  the  auspices  of  the 
San  Francisco  Musical  Club  in  association 
with  Alice  Seckels,  Mondav  afternoon,  March 
7.  at  2:30  o'clock. 

Ethel  Graham  Lyndc  will  present  the 
story  of  the  opera  and  she  will  he  welcomed 
here  in  this  canacity  since  she  has  spent  the 
past  year  in  T  os  Angeles,  where  she  has 
been  made  official  lecturer  for  the  Los  An- 
geles Opera  Association.  Mrs.  Lyndc  intro- 
duced from  manuscript  Mr.  Cadman's  Shanc- 
wis  to  this  country,  and  Mr.  Cadman  gives 
her  great  credit  for  making  his  works  known. 
She  was  at  one  time  lecturer  for  the  Boston 
Opera  Company  and  for  the  board  of  public 
lectures  in   New  York   City. 

The  San  Francisco  Musical  Club  is  proud 
to  honor  Mr.  Cadman  and  he  and  Mrs. 
Lynde  will  be  guests  of  honor  at  the  tea 
following  the   opera-logue. 


ROSA  PONSELLE  HERE  SOON 


Glorious  Rosa  Ponscllc,  queen  of  dramatic 
sonranos  of  the  Metropolitan  OiJcra  House, 
will  shortly  return  to  California  to  regale 
audiences  with  her  charm  and  art  in  song 
recitals  at  San  Francisco,  Oakland  and  Stan- 
ford University.  The  famous  diva,  an  .^lner- 
ican  girl  who  has  reached  to  stellar  heights 
in  her  vocation,  enjoys  great  popularity  in  her 
native  land,  where  she  has  become  the  rec- 
ognized apostle  of  the  development  of  native 
talent.  Mme.  Ponscllc  apnears  at  the  Expo- 
sition Auditorium  on  Wedncsdav  night, 
March  16,  in  the  Auditorium  theatre,  Oak- 
land, on  Fridav  night,  March  18,  and  her 
appearance  at  Stanford  University  will  pre- 
date these  events,  coming  on  Thursday  night, 
March  3.  Ponscllc  will  positively  make  but 
a  single  api^earance  this  season  in  each  of 
the  above  cities. 


One  of  the  most  interesting  announce- 
ments of  the  season  is  that  Phyllida  Ashley- 
will  be  the  solo  attraction  of  the  symphony 
concert  Tuesday  night,  March  15,  when  the 
San  Francisco  Symphony  Orchestra  gives 
its  last  Oakland  concert  of  the  season  with 
Alfred  Hertz  directing  in  the  Oakland 
Auditorium  theatre. 

Miss  Ashley  will  play  the  Beethoven  G 
major  Concerto  and  Hertz  will  add  other 
Beethoven  numbers,  chief  among  them  being 
the  Egmont  Overture,  always  popular  with 
music  lovers. 

Phyllida  Ashley  (Mrs.  Sumner  Evering- 
ham)  needs  no  introduction  to  California 
audiences,  where  her  talents  won  her  early 
recognition.  Considerable  lustre  has  been 
added  to  her  musical  name  through  her  ap- 
pearance with  the  Los  Angeles  Philhar- 
monic Orchestra  under  Walter  Henry  Roth- 
well  in  October.  The  press  was  loud  in  its 
praise  of  her  performance  and  the  audience 
cheered  her  and  brought  her  back  for  seven 
recalls. 

SARATOGA   BLOSSOM  FESTIVAL 

The  twenty-eighth  annual  Saratoga  Blos- 
som Festival  will  be  held  in  Saratoga,  Santa 
Clara  county,  on  or  about  March  26.  The 
celebration  is  traditionally  expressed  in  the 
form  of  music,  and  this  j-ear's  observance 
will   comply  with  the   time-honored  usages. 

San  Francisco  and  the  bay  regions  will  be 
represented  in  the  chorus  this  }-ear  by  a  con- 
siderable number  of  singers.  The  San  Fran- 
cisco Opera  League  will  go  in  a  body  to 
assist  the  San  Jose  vocalists,  and  are  now 
working  under  the  leadership  of  Harry  A. 
Truax,  their  conductor,  on  the  music.  Some 
-of  Dr.  Leschke's  San  Francisco  Municipal 
Chorus  have  expressed  their  intention  of 
joining,  and  the  lists  have  been  opened  so 
that  any  singer  desiring  to  assist  may  try  out 
lor  the  chorus.  The  entire  San  Francisco 
contingent  will  rehearse  under  Truax'  baton 
at  the  International  Y.  W.  C.  A.,  1860  Wash- 
ington street,  every  Tuesday  night  at  8:00 
o'clock. 

The  musical  director-in-chief  of  this  year's 
fete  is  LeRoy  V.  Brant,  San  Jose  organist 
and  chorus  master.  The  music  will  consist 
of  the  following  choruses:  the  Hallelujah 
Chorus,  The  Heavens  Are  Telling,  The 
Bridal  Chorus  from  the  Rose  Maiden,  The 
Battle  Song  and  The  Flower,  from  Smieton's 
King  Arthur,  and  the  Spring  Song,  by  Pin- 
suti.  A  special  train  has  been  secured  to 
transport  the  singers  from  San  Jose  to  Sara- 
toga. The  celebration  will  be  held  at  2:00 
o'clock  in  the  afternoon. 


VENTURA'S  EISTEDDFOD 


Ventura  county  wilKhold  its  fourth  annual 
Eisteddfod  April  4  to  9  at  Oxnard.  Fifteen 
hundred  contestants  participated  in  the  vari- 
ous music,  art,  drama  and  dance  competitions 
last  year  and  this  number  will  be  exceeded 
this  "year.  There  will  be  an  especially  large 
participation  from  school  chorus  and  instru- 
mental groups  from  both  the  high  schools 
and  grade  schools  of  practically  every  town 
in  the  county. 

Alexander  Stewart  of  the  faculty  of  the 
Ihiiversity  of  Southern  California  College 
of  Music,  Los  Angeles,  who  has  officiated  as 
chief  musical  adjudicator  since  the  inception 
of  these  contests,  will  act  in  this  capacity 
again  this  year.  Henry  C.  Downes,  promi- 
nent attorney,  music  patron  and  president  of 
the  Oxnard  Rotary  Club,  is  chairman  of  the 
music  department  of  the  Eisteddfod. 

The  contests  at  Oxnard  are  under  the  man- 
agement of  the  Ventura  County  Eisteddfod 
Association.  Richard  Bard,  president,  and 
I'Vederick  J.  Hokin.  executive  secretary.  In 
appreciation  of  the  value  of  the  contests  as 
an  advertising  medium,  the  Ventura  county 
supervisors  voted  the  sum  of  $1000  toward 
this  year's  budget  of  the  Eisteddfod. 


EBRUARY   5-19,    1927 


SCHIPA'S  PROGRAM 


The  superb  voice  of  Tito  Schipa  will  find 
;npic  opportunity  for  full  expression  of  its 
rt  and  versatility  in  the  program  which  the 
reat  lyric  tenor  has  arranged  to  sing  for 
is  San  Francisco  audience  Monday  night, 
ebruary  28,  at  the  Auditorium.  Beginning 
■ith  Gluck's  charming  old  O  Del  Mio  Dolce 
rdore,  and  the  Italian  Non  Posso  of  de 
uca,  the  list  continues  with  arias,  Neopoli- 
in  ballads  and  songs  in  English. 

Mozart's  II  Mio  Tersoro  Intanto,  an  aria 
cm  Don  Juan,  and  the  Fantasy  aria  from 
,aknie,  by  Delibes,  will  be  sung  by  Schipa 
3  selections  from  his  opera  favorites.  A 
roup  of  classics  by  Panizza,  Peccia  and 
ourdrain  will  ofifer  further  variety,  while 
erhaps  the  most  popular  of  all  will  be  the 
elections  of  English  songs.  The  great 
talian  has  a  charming  interpretation  and 
iste  in  what  is  lovely  among  English  lyrics. 

The  complete  program  for  February '28, 
'hich  includes  also  two  solo  numbers  by 
chipa's  pianist  and  assisting  artist,  Jose 
Ichaniz,  is  as  follows:  O  del  mio  dolce  ar- 
ore  (Gluck),  Non  posso  disperar  (De  Luca); 
'on  Juan  (II  mio  tesoro  intanto)  (Mozart); 
.  i  e  b  e  s  1  i  e  d  (Kreisler-Rachmaninoff),  Mr. 
Ichaniz;  En  sourdine  (Panizza),  Mai 
'amore  (Buzzi-Peccia),  Carnaval  (Four- 
rain);  My  Lovely  Celia  (Monro),  Phillis 
las  Such  Charming  Graces  (Young),  A 
astoral  (CarejO;  Tw-elfth  Rhapsody  (Liszt), 
Ir.  Echaniz;  Piscatore  'e  pusilleco  (Tagli- 
;rri),    Guapparia     (Falve),     Mandulinata    a 


Napule      (Tagliaferri) ;      Lakme      (Fantasy) 
(Delibes). 

In  addition  to  the  formal  program,  many 
encores  are  inevitable,  and  Schipa's  manager, 
Selby  C.  Oppenheimer,  promises  that  he  will 
sing  a  number  of  the  old  favorites  that  every- 
one loves  and  wishes  to  hear  him  sing  again. 
It  is  hoped  also  that  he  will  give  some  of  his 
own  compositions. 

S.  F.  CONSERVATORY  RECITAL 


In     Paradisium     (Dubois),     (b)     Hosannah 
(Dubois).         . 

DEERING  IN  SAN  RAFAEL 


Mrs.  Margaret  B.  Elliott  of  the  conserva- 
tory organ  department  is  an  organist  of  hig!) 
standing,  having  had  extensive  experience 
in  various  church  positions.  She  has  done 
much  advanced  work  with  Harold  Gleason 
and  Joseph  Bonnet.  She  is  well  equipped 
with  knowledge  of  the  various  church  serv- 
ices and  also  has  been  very  successful  as  a 
soloist  and  teacher.  Mrs.  Elliott  is  giving  a 
very  interesting  and  varied  program  Thurs- 
day evening,  February  17,  at  8:30  o'clock. 
She  will  be  assisted  by  two  professional  pu- 
pils of  Giulio  Silva  of  the  vocal  department, 
Miss  Eveline  Frank,  soprano,  and  Walter 
Chambers,  basso.  The  program  will  be  as 
follows:  Sonata  No.  2  in  C  minor  (Mendels- 
sohn); (a)  Choral  prelude,  O  Sacred  Head 
Surrounded  (Bach),  (b)  Prelude  (Cliram- 
bault) ;  Aria  from  Christmas  Oratorio — Pre- 
pare Thyself,  Zion  (Bach),  Miss  Eveline- 
Frank,  soprano;  Pastorale  from  Symphonic 
No.  2  (Widor) ;  (a)  In  a  Rose  Garden  of 
Samarkand  (Stoughton),  (b)  Romance  (Bon- 
net), (c)  Will  o'Wisp  (Nevin)  ;  Recitative 
and  aria  from  The  Messiah  (Handel),  Walter 
Chambers,   basso;    Fanfare    (Lemmens);    (a) 


The  Dominican  College  School  of  Music 
in  San  Rafael  v^'ill  present  Henri  Deering, 
the  American  pianist,  on  Tuesday  evening, 
February  15,  at  8:15  o'clock.  Mr.  Deering 
is  an  artist  noted  for  a  daring  originality  in 
the  building  of  his  programs,  which  he  inter- 
prets with  that  exquisitely  subtle  and  poetic 
insight  which  the  modern  school  of  composi- 
tion requires.  Technically  he  is  a  phenome- 
non among  pianists,  for  he  subordinates,  at 
all  times,  finger  dexterity  and  muscular  power 
to  beautiful  tone  in  all  its  varied  degrees. 
As  always,  the  program  on  Tuesday  evening 
will  be  unusual  and  interesting. 


MISCHEL  PIASTRO 


Genius  is  either  inherited  or  acquired. 
Both  these  terms  can  be  applied  to  that  of 
Mischel  Piastro,  violinist,  who  will  give  a 
recital  at  Scottish  Rite  Hall  on  Wednesday 
evening,  April  6,  under  management  of  the 
Wolfsohn  Musical  Bureau.  Mr.  Piastro  has 
been  conceded  a  place  of  high  standing 
throughout  the  musical  centers  of  the  world. 
Critics  have  remarked  about  the  beautiful 
sonority  of  his  big  tones,  his  impeccable 
technique  and  his  profound  and  poetic  inter- 
pretations.  

Elizabeth  Simpson's  latest  book.  Little 
Princes  of  Music  Land,  has  received  a  fine 
endorsement  by  the  Musical  Courier's  re- 
viewer of  the  most  recent  publications. 


Just  Published 

Little  Princes  of 
Music  Land 


A  New  Book  of  Music 
Fairy  Tales 

BY 

ELIZABETH  SIMPSON 

WITH     ILLUSTRATIONS     BY 

BERTA     RUDOLPHI 


P 


"I  lived  in  the  -palace  of  a  queen  when  I  was 
in  Earth  Land,"  sang  the  Sfinet 


CALIFORNIA  PRESS 

Publishers 

300  BROADWAY   '    SAN  FRANCI§CO 


For  Sale  at  All  Book  and  Music  Stores 
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Beethoven^s  Ninth  Symphony 

CIVIC  AUDITORIUM 

Saturday  Evening,  April  2nd,  8:20  o'clock 

San  Francisco  Symphony  Orchestra 

ALFRED  HERTZ,  Conductor 

MUNICIPAL  CHORUS 

DR.  HANS  LESCHKE,  Conductor 

FOUR  EMINENT  SOLOISTS 

Tickets,  50c  to  $2.50  Sherman,  Clay  &  Co. 

Joint  Auspices,  City  of  San  Francisco,  Musical  Ass'n  of  San  Francisco 


Chamber  Music  Society  of  San  Francisco 


-  PRESENTS 


Persinger  String  Quartet 

SCOTTISH  RITE  HALL 
The  Elshuco  Trio,  Assisting  Artists 
Tuesday  Evening,  March  22d,  8:30  p.  m. 

Tickets  75c,  $1. GO,  $1.50,  and  $2.00  {No  War  Tax) 
NOW  ON  SALE-SHERMAN,  CLAY  &  CO. 

Management:  Wolfsohn  Musical  Bureau 


ELWYN  ARTIST  SERIES 


RECITAL-Friday  Evening,  March  11th,  8:20  o'clock 
CIVIC  AUDITORIUM 

FLORENCE  AUSTRAL,  Soprano 

Tickets,  $2.20,  $1.65,  $1.10  Sherman,  Clay  &  Co. 

Sunday  Evening,  March  28th,  8:20  o'clock 
COLUMBIA  THEATRE 

ROLAND  HAYES,  Tenor 

Tickets,  $3.30,  $2.20,  $1.10  Sherman,  Clay  &  Co. 


FIFTH  MUNICIPAL  "POP"  CONCERT 


San  Francisco  Symphony  Orchestra 

ALFRED  HERTZ,  Conductor 

GUEST  ARTIST 

FLORENCE  AUSTRAL 
SOPRANO 


8:20 
P.  M. 


AUDITORIUM—Tuesday  Evening,  Mar.  8, 

Tickets  on  Sale-SHERMAN,  CLAY  &  CO. 
Prices  50c.  75c,  $1.00 

Auspices:  Auditorium  Committee 

FRANCK  R.  HAVENNER,  Chairman         WARREN  SHANNON         MILTON  MARKS 


SYMPHONY  CONCERTS 

(Continued  from  page  7) 


Judging  from  the  attitude  of  the  hug^ 
audience,  every  moment  of  the  evening': 
event  was  thoroughly  enjoyed.  It  was 
program  after  the  people's  heart  and  the; 
took  advantage  of  every  opportunity  to  exj 
press  their  gratification.  They  would  havj 
liked  both  Kreisler  numbers  over  againj 
Mr.  Hertz'  arrangement  is  singularly  adej 
quate  in  retaining  the  violinistic  character  ol 
the  compositions.  With  his  plastic  emphasij 
of  the  melodic  values  and  his  spiritef, 
rhythms,  Mr.  Hertz  made  everybody  happj 

Cecilia  Hansen  played  the  Saint-Saen 
concerto  superbly.  We  have  never  heard  i 
played  better.  She  veritably  sang  the  can 
tabile  passages  and  played  the  sensuou 
phrases  with  exquisite  grace,  charm  an< 
beauty  of  tone.  It  was  an  unforgettabl 
pefformance.  

The  Eighth  Popular  Concert  of  the  Sai 

Francisco  Symphony  Orchestra  took  plaC' 
at  the  Curran  theatre  before  a  large  audienc 
and  was  another  demonstration  by  Alfrei' 
Hertz  how  well  he  succeeds  in  stirring  th> 
heartstrings  of  his  hearers.  This  time  i 
was  a  program  to  commemorate  the  deatl 
of  Richard  Wagner.  The  program  con 
tained:  Faust  Overture;  Bacchanale  fron 
Tannhauser;  Love  Scene  from  Tristan  un^ 
Isolde;  Overture  to  The  Flying  Dutchman 
Flower  Scene  from  Parsifal;  Introductioi 
to  Act  III,  Tristan  und  Isolde;  Prize  Son 
from  Meistersinger;  Prelude  to  Meister 
singer.  To  express  an  idea  of  the  impres 
sion  made  by  this  program  on  the  hearers 
it  is  only  necessary  to  say  that  Alfred  Hert 
conducted  it.  Of  special  interest  was  th 
Love  Scene  from  Tristan  und  Isolde,  whic 
was  new  at  these  concerts  and  interprete 
with  great  musicianship.  Mishel  Piastr 
created  well-merited  enthusiasm  with  hi 
excellent  interpretation  of  the  Prize  Soni 
The  orchestra  played  with  fine  attention  t 
Mr.  Hertz'  excellent  direction. 


The    Ninth    Pair   of    Symphony    Concen 

took  place  at  the  Curran  theatre  on  Frida 
and  Sundaj'  afternoons,  February  4  and  i 
The  particular  feature  of  the  program  \va 
the  first  presentation  of  the  Symphony  i 
C  sharp  jminor  by  Ernest  Bloch.  Th: 
work  proved  indeed  a  composition  worthy  i 
be  included  among  the  classics.  It  is  con 
posed  with  adherence  to  definite  thcmat 
development,  with  an  ingenuity  and  master 
of  scoring  unsurpassed  in  its  richness,  wit 
a  virility  of  climacteric  construction  th 
thrills  the  attentive  listener  and  with  a 
emotionalism  that  is  stirring  to  the  vei 
depths  of  one's  soul.  It  is  one  of  M 
Rloch's  earlier  works  and  the  one  we  lil 
best  of  all  his  comi^ositions  we  have  hear 

After  a  very  vigorous  first  movement  th 
abounds  with  deep  emotional  climaxes,  the 
comes  an  andante  of  indescribably  tend' 
character,  and,  notwithstanding  the  viv 
ciousness  of  the  third  movement  and  tl 
energy  of  the  fourth,  the  real  vitality  of  tl 
dramatic  force  of  the  work  seems  cxhaust( 
after  the  first  movement,  and  Mr.  Bloch  r 
tains  a  certain  element  of  calmness  throug 
out  the  rest  of  the  work.  It  almost  seer 
as  if  the  climax  was  in  the  first  movcmei 
but  nevertheless  the  interest  of  the  hear 
is  retained  throughout  and  there  are  mat 
moments  of  the  most  delightful  melodi 
and  graceful  phrases  that  one  can  imagii: 
It  is  a  work  that  stamps  Mr.  Bloch  as 
master  of  composition  and  represents  oi 
of  (he  reasons  for  his  worldwide  renown. 

Louis  Persinger  interpreted  the  fame 
Beethoven  concerto  for  violin  in  D  majc 
and  while  he  gave  numerous  evidences 
his  well-known  skill  and  musicianship,  1 
^did  not  seem  to  be  his  real  self  on  the  Fi 
day  concert.  There  seemed  to  be  evident 
certain  nervousness  that  interfered  with  t 
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STEINWAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Stein  way  Hall,  New  York 


THE  SAN  FRANCISCO  CONSERVATORY  OF  MUSIC 

3435  Sacramento  Street 
ERNEST  BLOCK,  ARTISTIC  DIRECTOR 

ADA   CLEMENT   and    LILLIAN    HODGHEAD,    Assistant    Directors 

important   additions   to  tiie    Faculty — GIULIO   SILVA,    iVIaster   Teacher   of   Singing   from   tine 

St.   Cecelia   Academy  of   Rome,   and    ROBERT    POLLAK,   eminent   violinist   and   head   of   the 

Violin   Department  of  the  Conservatory  of  Vienna.     Fall  opening,  August  16. 


ELIZABETH    SIMPSON,    Pfa"o.  Solfegge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.    Phone  Berkeley  1310 


EVA  G.ATKINSON  Contralto 


Studio:  FAIRMONT  HOTEL 
Phone  Douglas  8800 


Concert  Management 
ALICE  SECKELS 


FRANK  CARROLL 

GIFFEN 

VOICE  SPECIALIST 

Singing  taught  in  all  branches,  and  in 
all   languages   required   in   opera 

High  character  of  work  recognized 
by  famous  singers 

976  Chestnut  Street,  San  Francisco 

Phone   Graystone  3320 


EMILIE  LANCEL 

CONTRALTO 


Art  Song  Programs  for  Music  Clubs 
and  Educational  Institutions 


December  15,  1926 — General  Session  of  Fall  In- 
stitute,  Civic  Auditorium.  San  Francisco. 

February  23,  1927 — Dominican  College  Artists 
Series,  San  Rafael. 

April  4,  1927 — Artists  Series,  Heinleine  Con- 
servatory,  Roseburg,   Oregon. 

April  6,  1927 — Artist  Course,  University  of  Ore- 
gon, Eugene,   Oregon. 


PHYLLIDA  ASHLEY  ::  Pianist 

Studio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

I  Residence:  350  Perry  St.,  Oakland  Phone:  Glencourt  1 305 

Concert  Management:  ALICE  SECKELS 


rety  of  his  tone  and  the  usual  accuracy  of 
s  pitch,  and  inasmuch  as  the  extreme 
ngth  of  the  composition  caused  restless- 
:ss  among  those  of  the  audience,  who 
anted  to  get  home,  we  do  not  doubt  that 
is  fact  also  had  its  effect  on  the  artist, 
ne  thing  we  do  know,  Mr.  Persinger  can 
ay  far  better  and  is  a  far  more  dis- 
iguished  interpreter  than  his  performance 
I  this  occasion  would  lead  one  to  believe. 


The  tenth  pair  of  symphony  concerts  on 
;bruary  18  and  20,  the  Meisle-McQuhae 
ncert,  the  Kreisler  program  and  other 
ents,  especially  some  of  the  club  pro- 
ams,  will  be  reviewed  in  next  week's  is- 
^,  to  be  published  on  March  12.  There 
ill  be  other  issues  on  March  19  and  26. 


National  convention,  which  met  at  Rochester 
in  December. 

Carolus  Lundine,  the  well-known  vocal 
pedagogue  and  member  of  the  Pacific  Coast 
Academy  of  Singing  Teachers,  has  just 
emerged  from  a  17-week  siege  in  the  hos- 
pital. He  was  compelled  to  undergo  a  capital 
operation  that  made  his  continued  dwelling 
on  this  earth  problematical.  But  thanks  to 
his  vitality  and  his  fine  constitution,  M'hich  is 
the  result  of  healthy  and  clean  living,  he 
survived  the  ordeal,  much  to  the  joy  of  his 
many  friends  and  colleagues.  He  is  again 
resuming  his  studio  work  and  feels  as  cheer- 
ful and  energetic  as  ever;  in  some  instances, 
he  claims,  even  more  than  ever. 


I  The  Semi-Annual  Business  Meeting  for 
tiye  members  of  the  Music  Teachers'  Asso- 
ition  of  California,  of  which  the  Alameda 
ounty  Music  Teachers'  Associat-on  is  a 
■anch,  was  held  Monday  evening,  January 
,  in  San  Francisco  at  the  home  of  Mrs.  E. 
•  Young.  22  Presidio  terrace.  Charles  C. 
ran,  State  president,  gave  the  report  on  the 


Wilhelm  von  Wymetal,  the  noted  general 
stage  director  of  the  Metropolitan  Opera 
House,  will  become  permanently  associated 
with  the  Curtis  Institute  as  instructor  in 
dramatic  art  as  applied  to  opera.  His  affilia- 
tion with  the  Institute  begins  next  October 
and  it  has  been  made  possible  onh'^  through 
the  courtesy  of  Gatti-Casazza.  Mr.  von 
Wymetal  is  considered  by  those  in  the  best 


KAJETAN  ATTL 

SOLO    HARPIST 
SAN    FRANCISCO    SYMPHONY 
ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply   1004  Kohler  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  51  18 

Western  Representative 

LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA   CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 
REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beginning  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 
Operatic     Institute     organized 
exclusively    for    the     develop- 
ment of  California  talent. 

ADDRESS: 

1949  GREEN  STREET 

Phone  Fillmore  6562 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Auditoriam  Building,  Los  Angeles 


Sight  Reading  Classes 

Twenty  Lessons  for  $12  Monday  Evenings 

Beatrice  Clifford 

1254  Taylor  Street,  San  Francisco 

Demonstration  Lesson  Telephone  Franklin 

Free  6550 


position  to  judge,  as  a  genius  in  his  special 
sphere. 
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IMPENDING  EVENTS 


ALEXANDER  BRAILOWSKY 


Musicians  returning  from  Europe  have  for 
several  years  been  talking  about  Alexander 
Brailowsky  with  something  Hke  awe  as  the 
most  phenomenal  pianist  who  has  appeared 
on  the  Continent  since  the  war.  Simply  by 
word  of  mouth  the  name  and  fame  of  Brai- 
lowsky have  spread  wherever  the  reputation 
and  achievements  of  great  pianists  are  men- 
tioned. One  after  another  of  those  who  have 
heard  him  have  carried  the  report  of  Brai- 
lowsky's  extraordinary  talents  until  this  Rus- 
sian virtuoso  has,  in  American  circles,  be- 
come a  legend,  ahiiost  a  myth. 

Brailowsky  for  several  seasons  has  been 
the  sensation  of  Europe.  He  gave  13  con- 
certs in  Paris  last  season  and  always  to 
houses  that  were  absolutely  packed.  He 
also  toured  Spain  last  winter,  and  a  year  ago 
he  toured  Norway,  Sweden  and  Denmark 
with  overwhelming  success.  Out  of  the  26 
recitals  he  has  given  in  Paris  in  the  last  two 
years,  he  only  repeated  a  program  once,  and 
that  was  upon  a  special  request.  Not  once 
did  he  even  repeat  a  number,  so  great  is  his 
repertoire. 

Alexander  Brailowsky  will  be  the  ninth 
event  in  the  Elwyn  Artist  Series,  at  Civic 
Auditorium,  Thursday  evening,  March_  3, 
under  management  of  the  Wolfsohn  Musical 
Bureau. . 

JOHNSON  AND  GORDON 

The  fascination  of  negro  music  for  all 
kinds  of  audiences  is  seen  in  the  great  popu- 
larity of  J.  Rosamond  Johnson  and  Taylor 
Gordon,  negro  singers,  who  will  give  recitals 
in  San  Francisco  at  Scottish  Rite  Hall, 
'March  23  and  25.  Their  manager,  Selby  C. 
Oppenheimer,  predicts  a  great  success  for 
them  here.  "Elemental  poetry  combined 
with  gorgeous  music,"  one  description  of  the 
negro  spiritual,  is  presented  by  these  two 
artists  in  such  a  way  that  they  "transport 
the  listener  at  twilight  to  a  little  country 
church   where   haunting  chants  are   heard." 

The  songs  which  Taylor  Gordon,  tenor, 
and  Johnson,  baritone  and  pianist,  will  sing 
have  been  edited  with  insight  and  musician- 
ship by  Johnson  himself  and  his  brother. 
That  veteran  conductor,  Walter  Damrosch, 
American  musical  leader  for  45  years,  says, 
"These  wonderful  old  negro  folksongs  have 
been  used  and  also  abused  for  many  years, 
but  at  last  Mr.  Johnson  has  given  them  an 
appropriate,  and  at  the  same  time  musicianly, 
setting." 

Such  songs  as  Dey  Crucified  My  Lord,  Go 
Down  Moses,  Deep  River  and  many  others 
on  varied  programs  of  spirituals,  will  give 
these  audiences  here  and  in  Oakland,  March 
28,  an  entertainment  of  unusual  appeal. 


RACHMANINOFF 


Sergei  Rachmaninoff,  the  great  Russian 
pianist,  will  give  his  only  recital  this  season 
in  Northern  California  at  the  Civic  Audito- 
rium on  Sunday  afternoon,  March  6,  and  in 
order  that  his  audience  may  enjoy  Rachman- 
inoff's recital  to  the  utmost,  Manager  Frank 
W.  Healy,  under  whom  Mr.  Rachmaninoff 
will  appear,  states  that  he  has  arranged  for 
special  stage  setting  and  seating  capacity 
which  will  reduce  the  Auditorium  to  3000 
scats. 

When  an  artist  attains  distinction  such  as 
that  won  by  Sergei  Rachmaninoff,  the  mere 
announcement  that  he  is  to  appear  on  a  cer- 
tain date  is  usually  sufficient  to  bring  the 
lovers  of  his  art  thronging  to  hear  him.  One 
is,  however,  always  tempted  to  add  a  word 
or  two  to  the  l)are  notice  of  Rachmaninoff's 
coming,  that  those  who  have  not  yet  come 
within  the  radius  of  his  magic  power  may  at 
least  realize  that  here  is  an  event  not  to  be 
overlooked. 

In  most   great   artists,   one   is   aware   of  a 


distinctive  personality.  This  is  true  of  such 
persons  as  Paderewski,  Kreisler,  Farrar,  and 
is  eminently  so  of  Rachmaninoff.  Simple  and 
unassuming  in  manner,  radiating  sincerity 
from  the  moment  he  steps  out  upon  the  plat- 
form, this  genius  of  the  pianoforte  at  once 
creates  an  atmosphere  in  which  his  audience 
becomes  responsive  to  the  appeal  of  his 
power  and  virtuosity.  The  artist  and  the 
man  unite  in  a  remarkable  degree  in  the 
personality  of  Rachmaninoff. 


SECKELS'  MATINEE  MUSICALE 


FLORENCE  AUSTRAL 


Miss  Florence  Austral,  the  Australian 
dramatic  soprano,  who  will  sing  here  on 
Friday  evening,  March  11,  at  the  Civic  Au- 
ditorium, as  the  tenth  event  in  the  Elwyn 
Artist  Series,  has  to  her  credit  one  of  the 
greatest  successes  to  be  achieved  by  any 
concert  artist  in  recent  j'cars.  She  was  en- 
gaged to  come  to  the  United  States  last 
May  for  the  Cincinnati  Festival.  She  scored 
an  enormous  success,  so  great  that  Frederick 
Stock,  conductor  of  the  Chicago  orchestra, 
recommended  that  she  be  engaged  for  the 
Evanston  Festival  10  days  later.  She  was 
engaged  at  once  and  sang  there  with  such 
tremendous  success  that  she  was  engaged 
as  soloist  with  the  Chicago  Symphony  Or- 
chestra this  season.  Meantime  many  others 
heard  her  and  dates  for  her  were  booked 
rapidly.     She  captures  all  who  hear  her. 

Following  a  recent  Chicago  appearance 
with  the  Kinsolving  Musicales,  the  Chicago 
Herald  and  Examiner  had  this  to  say: 
"Florence  Austral,  soprano,  and  John  Ama- 
dio,  flutist,  who  escapes  being  known  as  Mr. 
Austral  because  he  is  such  an  excellent 
artist  in  his  own  right,  gave  the  last  of  the 
Kinsolving  Morning  Musicales  at  the  Hotel 
Blackstone  yesterday.  If  there  is  another 
singer  who  would,  could  or  would  dare  to 
sing  Brunhilde's  Cry  for  an  encore  and  fol- 
low it  with  that  favorite  field  piece  from  the 
coloratura  arsenal.  Thou  Brilliant  Bird,  from 
The  Pearl  of  Brazil,  then  one  cannot  at  the 
moment  recall  her  name.  And  the  feat  was 
a  great  deal  more  than  a  mere  stunt  as  Mme. 
Austral  accomplished  it,  for  the  Wagner  was 
heroic  and  tempestuous,  as  it  should  be,  and 
the  aria  was  as  lightly  poised  and  easily 
tossed  off."      

ROLAND  HAYES 


Acclaimed  throughout  Europe  and  Amer- 
ica as  a  great  concert  tenor,  bringing  to  his 
recitals  not  merely  a  lyric  voice  of  great 
flexibility  and  beauty,  but  also  a  scholarly 
understanding  of  music  and  a  gracious  and 
compelling  interpretation,  putting  to  shame 
the  average  vocal  artist  by  a  positive  mastery 
of  the  five  languages  in  which  he  sings,  sing- 
ing the  negro  spir'tuals  in  a  manner  that  is 
a  constant  revelation,  Roland  Hayes  comes 
to  San  Francisco  Sunday,  March  20,  at  the 
Columbia  theatre,  after  a  triumphant  tour 
of  the  principal  European  cities. 

To  get  the  facts  for  an  adequate  story  of 
Hayes'  career  is  not  easy.  Hayes  is  a  shy 
man.  He  was  a  shy  little  bo*.  So  shy.  it 
is  said,  that  whenever,  at  the  country  school 
in  Georgia  where  he  and  his  brother  went 
for  three  or  four  months  each  year,  he  was 
asked  to  get  up  and  speak  a  piece,  he  would 
put  his  head  down  on  his  desk  and  cry.  That 
he  faces  today  without  apparent  nervousness 
crowned  heads  and  musical  critics  of  Europe 
is  a  matter  of  never-ending  surprise  to  those 
who  remember  him  as  a  nervous  barefoot 
youngster  in   Curryville,  Geor.gia. 

When  he  was  readj'  to  sing  before  (he 
public,  he  sang.  Europe  and  America  flock 
to  his  recitals,  and  lie  must  divide  his  time 
as  best  he  may  between  the  two  continents. 
Yet  his  own  country  gets  the  larger  part  of 
his  singing.  Roland  Hayes  is  now  under- 
takin.g  his  fourth  tour  of  America.  It  will 
include  70  appearances,  which  in  the  time 
prescribed  are  the  maximum  a  singer  can 
with  wisdom  undertake. 


Alice  Seckels  has  arranged  to  present  an 
extra  event  in  her  series  of  matinee  musi- 
cales, the  concert  to  be  complimentary  to 
subscribers  to  this  series,  but  a  limited  num- 
ber of  tickets  will  be  available  to  the  public. 

The  noted  French  pianist,  M.  Maurice 
Dumesnil,  will  present  a  Chopin  program, 
playing  part  of  it  upon  the  piano  which 
Chopin  used  in  composing  some  of  his  great- 
est masterpieces  and  also  upon  which  he 
played  his  last  concert.  Mr.  Dumesnil  conies 
to  America  under  the  sponsorship  of  promi- 
nent persons  in  Paris  and  has  been  acclaimed 
by  the  critics  of  that  city,  Berlin,  Vienna, 
Rome  and  Madrid,  as  well  as  the  larger 
cities  of  the  United  States. 

This  concert  will  take  place  Monday  after- 
noon, March  14,  in  the  gold  ballroom  of  the 
Fairmont  hotel,  w-here  the  en  time  sur- 
roundings will  add  much  to  the  enjoyment 
of  this  quaint  piano  as  well  as  to  the  other 
groups  played  on  a  modern  instrument.  The 
next  regular  event  in  this  series  will  be  on 
Saturday  afternoon,  March  26,  when  a  pro- 
gram of  negro  spirituals  will  be  given  by 
F.  Rosamond  Johnson  and  Taylor  Gordon. 


CHIMES  OF  NORMANDY 


An  old  and  tried  favorite.  The  Chimes  of 
Normandy  (Les  Cloches  de  Corneville), 
Planquette's  best-known  comic  opera,  enjoys 
a  revival  engagement,  with  a  notable  cast, 
at  the  Gaite  Francaise.  Andre  Ferrier  has 
gathered  for  the  occasion  a  notable  cast  that 
will  include  Georges  Simondet  as  Grenicheux, 
Armand  Amandes  as  the  Marquis,  Jeanne- 
Gustin  Ferrier  as  Serpolette,  Kathryn  Myers 
and  Georgette  Szoke  alternating  as  Ger- 
maine,  A.  van  Buren  as  the  bailiff  and  C. 
Fallon  as  the  notary,  but  best  of  all  will  be 
Ferrier  himself  in  his  famous  impersonation 
of  Gaspard,  the  miser.  A  chorus  of  well- 
trained  male  and  female  voices  also  will  be 
heard,  while  Pelenc  is  preparing  a  new  mod- 
ernist setting  that  will  make  this  welcome 
revival  as  pleasing  to  the  eye  as  its  many 
melodies  are  nectar  to  the  ear.  The  Chimes 
of  Normandy  will  be  given  every  night  from 
Tuesday,  February  22,  including  Saturday 
matinee  and  night. 


CHOPIN'S  PIANO  IN  AMERICA 


Chopin's  piano  comes  to  America  in  the 
personal  care  of  \i.  Maurice  Dumesnil,  dis- 
tinguished French  pianist  of  international 
reputation,  friend  of  Debussy  and  Saint- 
Saens.  acclaimed  by  the  critics  of  Paris,  Ber- 
lin, Vienna.  Rome  and  Madrid,  of  Buenos 
Aires,  Rio  and  Mexico,  and  of  the  principal 
cities  of  the  United  States. 

Only  with  M.  Dumesnil  as  its  guardian, 
only  with  the  assurance  that  no  fingers  save 
his  should  touch  its  keys,  would  the  Maisoii 
I 'level  of  Paris  permit  the  priceless  instru- 
ment upon  which  the  great  Chopin  played 
to  leave  the  city  where  he  lived  and  died. 

Chopin's  piano  is  brought  to  America 
through  the  co-o])crat"on  of  the  Maison 
Pleyel  of  Paris  and  Chickering  &  Sons  of 
New  York.  Its  coming  has  made  possible 
the  gift  of  50,000  francs  to  be  expended  in 
the  interests  of  worthy  musicians  resident  in 
France.  Those  who  love  Chopin's  music 
will  hear  it  as  Chop'n  himself  heard  it  niorr 
than  80  years  ago,  here  in  San  Francisco,  al 
Scottish  Rite  Hall,  on  Wedncsdav  eveniiy?. 
March  16.     Tickets  at  Sherman,  Clay  &  Co. 


In  Furtherance  of  its  policy  of  .yivng  an 
imoortant  place  in  its  repertoire  to  cotiipo- 
sitions  of  California  composers  the  choir  of 
the  First  Bantist  Church  of  I  os  Angeles, 
.Mcxander  Stewart,  director,  will  devote  the 
nius'cal  part  of  the  morning  service  on  Siin- 
dav.  l<"el)ruarv  27.  to  the  church  composition- 
of  Eleanor  Reniick  Warren  of  Los  Aii,geles. 
The  composer  will  be  a  special  guest  at  this 


service. 


EBRUARY  5-19,   1927 


Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED   TO  TEACH   LOUIS 

GRAVEURE   METHOD 

Studios:    San    Francisco,    26    O'Farrell    Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kcariiy  4796 


TRANSCRIPTIONS  FROM  THE 
MUSICAL  PRESS 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

)ominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

lusic     Courses    Thorough    and     Progressive.       Public 

School    Music,    Accredited    Diploma 

WALLACE  A.  SABIN 

rganlst  Temple  Emanu-El,  First  Church  of  Christ 
dentist,  Director  Loring  Club.  San  Francisco,  Wedues- 
ly,  1916  Sacramento  Street,  Phone  Fillmore  7926; 
aturday,  First  Christian  Science  Church,  Phone  Frank- 
n  1307;  Bes.  Studio,  3142  Leniston  Avenue,  Berlieley, 
Phone  Piedmont  2428 

4ISS  DOROTHEA  MANSFELDT 

B  Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

207    Cherry    Street,    Bet.   Washiiigton   and    Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

5uest    Conductor    San    Francisco    Summer    Symphony 

Experienced  European   Conductor,    Operatic 

Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 

Advanced  Piano  Pupils  Accepted 

Residence  Studio :   3232  Jackson  Street,   San   Francisco 
Telephone:    Fillmore  8240 


Mme.  Nanny  Larsen-Todsen,  Swedish 
dramatic  soprano,  has  made  her  re-entry 
into  the  Metropohtan  Opera  as  Brunnhilde 
in  Goetterdammerung.  Singing  opposite  the 
soprano  was  Rudolph  Laubenthal  as  Sieg- 
fried. Michael  Bohnen  was  also  in  the  cast 
singing  the  role  of  Hagen,  his  characteri- 
ization  of  which  is  said  by  authorities  to  be 
the  most  magnificent  since  Edouard  dc 
Reszke  graced  the  stage  of  the  New  York 
operatic  institution. 

Leopold  Stokowski,  leader  of  the  Phila- 
delphia orchestra  and  Mrs.  Stokowski  are 
being  congratulated  by  their  host  of  friends 
upon  the  birth  of  a  baby  daughter.  The 
baby  was  born  in  New  York. 
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had  not  been  heard  at  the  "Met"  prior  to 
this  recent  performance  since  early  in  1917 
when  Margarete  Matzenauer  sang  the  title 
role.  At  this  performance  Nanny  Larsen- 
Todsen  was  the  Fidelio.  New  scenery  was 
designed  by  Joseph  Urban. 


The  Concert  Season  in  Barcelona  has  in- 
troduced some  attractive  novelties  among 
which  the  most  noteworthy  are  Manuel  de 
Falla's  octet  for  wind  and  string  instruments 
and  Jaime  Pahisa's  Tntertonal  Suite. 


Myra  Mortimer,  contralto,  who  created  a 
veritable  triumph  last  season,  has  returned 
to  New  York  from  European  successes  to 
give  recitals.  She  again  will  have  the  valu- 
able assistance  at  the  piano  of  Coenraad 
V.  Bos.  

Frances  Peralta,  Metropolitan  soprano, 
returned  recently  from  a  six  months'  trip  to 
Europe  and  has  resumed  her  position  at 
the  opera  for  the  remainder  of  the  season. 
Miss  Peralta  has  many  friends  in  San  Fran- 
cisco who  remember  her  as  Frances  Part- 
ington.   

PERSINGER  STRING  QUARTET 


The  Metropolitan's  contribution  to  the 
obseri'ation  of  the  Beethoven  centenary  was 
a  revival  of  the  master's  sole  opera,  Fidelio, 
which    took    place    January    22.      The    opera 


The  date  of  March  22  will  mark  the  last 
of  the  series  of  six  concerts  by  the  Persinger 
String  Quartet,  under  auspices  of  the  San 
Francisco  Chamber  Music  Society.  Louis 
Persinger,  the  musical  director,  is  arranging 
an  unusually  fine  program  for  this  last  con- 
cert, at  which  the  Elshuco  Trio  of  New  York 
will  be  the  assisting  arti.sts. 


Lillian  Birmingham  xeacheToTsingmg 

Complete  Course  of  Operatic  Training 
2730  Pierce  Street  PhoneiFillmore  5453 


MRS.  GILBERT  MOYLE,  Soprano  ^  Smger  who  Teaches  and 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


a  Teacher  Who  Sings" 


Phone    Ashberry    1679 


PASMORE  VOCAL  STUDIOS     MISS    ELIZABETH    WESTGATE 


iuite   506,    Kohler   &    Chase   Building,    San    Francisco 

2530  College  Avenue,  Berkeley.     Residence,  291 

Alvarado   Road,   Berkeley 

rhe  College  of  the  Holy  Names 

JLAKE  MERRITT.   OAKLAND 

Complete    Conservatory    Course — Piano,    Harp,    Violin, 

'Cello,   Voice,    Counterpoint,    Harmony,    History 


Teacher   of   Piano,   Organ, 
Harmony 


Organist   and    iVIuslcal    Director   of    First    Presbyterian    Church,   Alam_da.      Home    Studio:    11i7    Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thursdays,    IVIerriman    School,    597    Eldorado    Avenue, 

Oakland.     TelephDne  Piedmont  2770 


MUSIC  PRINTING? 


SCHOLZ,  ERICKSON  &  CO..  Inc. 
Phone  Douglas  4273 


521    HOWARD   STREET 


SAN    FRANCISCO 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435   Sacramento   Street        : :       San   Francisco 

Phone   Fillmore  898 


f /^Of^rif  f    /^  Q  C*\/I?TVT    Voice  Specialist-  For  Ten  Years  Director 
JlJOllir  Fl    VJltxtliVIlilN    CoburgOpera School-Master ClasscsBerlin 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 

MRS.  CARROLL  NICHOLSON    co-^tralto 


Teacher  of  Singing 


32  LORETA  AVENUE 


Phone  Piedmont  304 


PIEDMONT,   CALIF. 


ITHE  SAN  FRANCISCO  BANK 


COMMERCIAL 


INCORPORATED  FEBRUARY  lOTH,  1868 


One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1926 

Assets $111,776,567.46 

Capital,  Reserve  and  Contingent  Funds 4,550,000,00 

Employees'    Pension    Fund    over    $565,000.00, 


standing    on    Books    at 


1.00 


MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  UUoa  St. 


Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  {4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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YEHUDI   MENUHIN'S   TRIUMPHS 


Father    of    Young    San    Francisco    Genius 

Writes  Interesting  Letter  to  Selby  C. 

Oppenheimer  About  the   Boy's 

First  European  Steps 


We  take  pleasure  in  quoting  from  a  letter 
by  Moshe  Menuhin,  father  of  Yehudi  Menu- 
hin,  the  truly  wonderful  young  violin  pro- 
digy, who  is  now  in  Europe.  Since  the 
following  letter  was  written  Yehudi  has 
appeared  with  the  famous  Lamoureux 
Orchestra  and  we  shall  quote  some  of  the 
press  reviews  in  our  next  issue.  In  the 
meantime  our  readers  will  be  pleased  to 
hear  something  about  the  young  artist's  plans. 
Dear  Mr.  Oppenheimer: — 

You  have  no  idea  what  it  means  to  sit 
down  and  write  a  letter.  It  is  a  task.  It 
can  only  be  done  after  10:00  p.  m.  when  all 
is  quiet  around  but  when  also  one's  brain 
is  "quiet" — fatigued.  Yet,  I  feel  that  when 
it  comes  to  Yehudi's  affairs  no  excuse  will 
help,  and  that  is  why  I  am  writing  this  letter. 

A  group  of  fine  artists  in  Paris  who  heard 
Yehudi  q  few  days  ago,  begged  us  not  to 
deliver  Yehudi  into  the  hands  of  any  living 
French  violinist.  "There  is  no  violinist  in 
Paris  who  could,  or  has  the  right  to  teach 
Yehudi  anything!"  Enesco  demanded  that 
.  Yehudi  be  left  alone  until  we  place  him  with 
Ysaye,  or  take  him  back  to  Oarl  Flesch. 
They  just  went  wild  at  Yehudi's  technic  as 
well  as  interpretation  of  his  repertoire.  Then 
began  to  arrive  letters,  all  wishing  to  be 
associated  with  Yehudi.  Well,  we  took 
Enesco  and  Hekking's  (big  French  cellist) 
friendly  and  urging  advice  and  have  dis- 
carded all  candidates  for  teaching.  But, 
here  began  to  come  other  offers  rather  sen- 
sational. Arthur  Rubinstein  waited  six 
years  to  appear  as  soloist  with  the  Lamou- 
reux Symphony  Orchestra.  The'r  programs 
here  are  arranged  at  least  i  year  ahead  of 
time.  Every  artist  of  renown  is  anxious  to, 
or  "must"  appear  at  least  with  the  Parisian 
biggest  orchestra.  But,  today  came  a  long 
beautiful  letter  from  Paul  Parvay,  the  con- 
ductor, in  which  he  requests  the  honor  to 
have  Yehudi  appear  as  soloist  with  his 
orchestra  twice  on  Sunday,  February  6  and 
on  Saturday,  February  12.  Well,  we  could 
not  refuse,  and  the  invitation  was  accepted. 
We  again  insisted,  as  we  always  have  and 
will  insist,  that  they  mention  Yehudi's  be- 
loved master,  Louis  Persinger,  to  which 
they  agreed.  You  see,  we  know  how  to  be 
grateful  for  devotion.  Louis  Persinger  de- 
serves all  that,  even  though  he  never  asked 
us  to  do  so. 

Receptions  and  offers  come  from  all  sides. 
We   are    rather    perturbed   at    the    rate   they 


come,  for  after  all  Yehudi  is  here  for  study 
and  not  glory.  Yehudi  keeps  on  working 
at  his  old  repertoire,  so  as  to  plunge  into 
the  new  works  with  the  satistaction  that  the 
old  is  "safe."  He  studies  French,  reads  a  little 
English,  and  gets  new  impressions  in  Paris. 

As  to  our  plans — they  remain  at  present 
where  they  were  in  my  previous  letter — we 
shall  make  our  stay  abroad  intensive,  elimi- 
nate a  "go  and  come  back  to  and  from 
America,"  so  as  to  return  home  for  good 
on  or  about  next  January.  During  this  time 
we  expect  to  have  Yehudi  study  with  Ysaye, 
Enesco  and  possibly  Bush  in  Berlin,  appear 
here  in  France,  probably  Berlin  and  London 
and  then  settle  for  good  in  San  Francisco 
dividing  the  time  between  studies  with 
Louis  Persinger  (if  proper  arrangements 
can  be  made  which  I  am  sure  can  be  made), 
Carl  Fesch  or  Zimbalist  for  a  few  months 
in  the  year  and  appearances  in  private  and 
sj'mphony  concerts. 

With  best  regards  to  Mrs.  Oppenheimer, 
I  am,  Cordially   yours, 

(Signed)    Moshe  Menuhin. 

THIRD  YOUNG  PEOPLE'S  CONCERT 


Symphony  playing  the  excellent  music,  and 
with  so  understanding  a  director  as  Wheeler 
Beckett,  the  Young  People's  Symphony 
series  is  a  real  addition  to  the  musical  pro- 
gram of  the  city. 


Children  are  as  definite  in  their  taste  for 
certain  music  as  are  adults,  and  their  taste  is 
quite  as  diversified,  according  to  Wheeler 
Beckett,  director  of  the  Young  Peoples' 
Symphony  Series  who  conducted  the  third 
concert  of  the  series  at  the  Columbia  The- 
atre last  Friday  afternoon  (February  25). 
The  broad  field  covered  in  the  choice  of  pro- 
grams for  the  concerts  is  one  of  the  inter- 
esting features,  and  Beckett  is  convinced 
that  a  great  deal  of  the  interest  of  the  young- 
audiences  is  due  to  the  wide  emotional  ap- 
[)eal  in  each  concert's  offering.  The  second 
movement  of  the  Eroica  symphony  of  Bee- 
thoven, with  its  quality  of  a  sombre  and 
imposing  funeral  march,  was  balanced  with 
the  robust  counterpoint  of  the  Meistersinger 
Prelude  by  Wagner.  The  dance  of  the 
Flowers,  from  the  Nut  Cracker  Suite  by 
Tschaikowsky,  and  the  selection  from  the 
Caucasian  Sketches  by  Ittolito-Ivanov 
pleased  the  more  modern  taste  of  the  young 
folks.  The  demonstration  of  the  various 
instruments  of  the  orchestra  and  the  com- 
nmnity  singing  of  the  audience,  first  of  a 
similar  song  and  then  of  the  themes  of  the 
principal  number  of  the  day,  seem  to  delight 
the  children,  and  to  make  them  feel  more 
at  home  with  the  somewhat  imposing  struc- 
ture of  the  orchestra  and  of  the  symphonic 
form  of  composition. 

Interest  in  the  series  has  reached  so  great 
a  peak,  that  the  sponsors  are  contemplating 
a  further  project  along  similar  lines.  With 
the   whole    personnel   of   the    San    Francisco 


IRENE  BORDONI  AT  ORPHEUM 


The  season's  greatest  triumph  will  be  the! 
return  to  vaudeville  of  the  peppi%  person- 
able Parisian,  Irene  Bordoni,  who  is  to  open 
a  short  engagement  at  the  Orpheum  The- 
atre beginning  this  Saturday  matinee  with 
a  repertoire  ot  some  of  her  great  song  suc- 
cesses in  which  she  will  be  assisted  by  Louis 
Alter  at  the  piano.  This  will  be  Miss  Bor- 
doni's  first  appearance  in  vaudeville  in  five 
years  and  her  first  appearance  in  San  Fran- 
cisco since  she  starred  in  Little  Miss  Blue- 
beard. Other  vehicles  in  which  Miss  Bor- 
doni made  a  tremendous  hit  include  Naughty 
Cinderella,  The  French  Doll,  and  As  You 
Were. 

George  Choos,  one  of  vaudeville's  most 
distinguished  producers,  will  present  his 
five  stars  including  Iris  Rowe,  London's 
favorite,  Marvel,  the  marvelous  stepper, 
Ruth  De  Quincy,  the  knockout,  Marie 
Stagg,  the  golden  song  bird,  and  Esco  La 
Rue,  the  sensation  of  the  West,  in  a  beauti- 
ful song  and  dance  revue  which  was  staged 
by  J.  J.  Hughes.  Jean  Boydell,  The  Unique 
Pepologist,  with  her  own  original  brand  of 
comedy  and  song. 


'LITTLE  PRINCES  OF  MUSIC  LAND" 
WINS  SUCCESS 


Elizabeth  Simpson's  new  book  of  histori- 
cal fairy  tales  for  children  is  winning  golden 
praise   from  all   who  have   seen  it,   both  for , 
its   intrinsic  value  as  a   vivid   picture  of  the' 
child  life  of  the  great  composers,  and  for  its 
beauty    and    charm    as    imaginative    writing. 
Teachers    of    young    chidren    all    over    the 
country  are  welcoming   it   as   invaluable   aid 
to  the  teaching  of  musical  appreciation,  and  | 
it  has  been  adopted  for  this  purpose  in  Alice 
Pettingill's    School    for    Piano    in    St.    Louis,  | 
and   recommended   for    supplementary   read- 1 
ing   in    the    Berkeley   public   schools   and   in , 
one  of  the  normal  courses  in  the  University  I 
of  California.     Cordial  letters  of  appreciation 
have  come  from  Alfred  Hertz,  Cora  L.  Wil- 
liams   of    the    Williams    School    of    Creative ' 
Education;     Miss     Blanche     O'Neill,     super- 
visor of  music  in  the  Oakland  public  schools, 
Louretta  V.  Sweesy  of  Mills  College,  Eliza- 
beth   Gest   of    Philadelphia,   associate    editor 
of    the    Etude,    and    many    others;    and    ex- - 
cerpts  from  the  press,  which   has  been  uiti- 1 
formly   cordial,   will    be    found   elsewhere  in  i 
this  issue. 


MUNICIPAL  CHORUS  REHEARSALS  IN  PROGRESS 


The  Municipal  Chorus  of  San  Francisco,  under  the  masterly  direc- 
tion of  Dr.  Hans  Leschke,  is  intensively  rehearsing  for  the  per- 
formance of  Beethoven's  Ninth  Symphony,  which  will  be  given  at 
the  Exposition  Auditorium  on  Saturday  evening,  April  2,  in  con- 
junction with  the  San  Francisco  Symphony  Orchestra  and  under 
the  direction  of  Alfred  Hertz  as  a  token  of  affection  and  esteem  in 
memory  of  the  100th  anniversary  of  the  master's  death.  We 
are  informed  that  while  quite  a  portion  of  the  chorus  is  attending 
rehearsals  faithfully  and  loyally,  there  are  others  who  do  not  seem 
to  appreciate  the  necessity  or  the  importance  to  diligently  and  faith- 
fully attend  rehearsals.  In  the  first  place,  only  once  in  a  lifetime 
can  true  patrons  of  music  honor  the  memory  of  a  great  master  on 
the  occasion  of  the  centennial  of  his  death.  Secondly,  no  eminent 
figure  in  the  annals  of  musical  art  is  more  entitled  to  the  respect 
and  esteem  of  mankind  than  Ludwig  van  Beethoven.  Furthermore, 
in  justice  to  those  members  of  the  chorus  who  loyally  attend  every 
rehearsal  and  whose  industry  and  patriotism  will  un(iucstionably  be 
injured  if  latecomers,  inadequately  rehearsed,  will  affect  the  smooth- 
ness of  the  ensemble.  Finally,  there  is  nothing  more  conducive  to 
the  increase  of  one's  musical  knowledge  than  ensemble  work,  which 
tests  both  one's  interpretative  and  creative  abilities.  There  is  no 
finer  aid  to  cultivating  an  accurate  musical  ear  than  ensemble  sing- 
ing such  as  is  possible  under  the  efficient  and  painstaking  baton 
of  Dr.  Hans  Leschke.     It  is  hardly   believable  that  anyone  who  in 


his  innermost  soul  has  an  urge  to  burst  out  in  song  can  possibly  M' 
sufficiently  indifferent  to  forego  the  privilege  of  study  under  such 
remarkable  advantages.  Unless  you  realizKthat  regular  attendance 
at  the  rehearsals  of  the  Municipal  Chorus  for  the  impending  pres- 
entation of  Beethoven's  Ninth  Symphony  is  a  contribution  to  your 
musical  culture  such  as  money  can  never  buy  for  you,  your  chances 
to  ever  become  a  useful  member  of  San  Francisco's  musical  cult  [ 
are  very  slim  indeed.  

THE  PASSING  OF  PAUL  STEINDORFF 

(Continued   from  page  3) 


to  a  prominent  radio  organization  that  appointed  him  director  of 
its  musical  department,  and  it  was  in  this  capacity  that  he  continued 
to  serve  the  people  of  the  bay  region  immediately  before  his  death. 
It  is  no  exaggeration  to  state  that  the  loss  of  Paul  Steindorff  to 
the  people  at  large,  insofar  as  musical  service  is  concerned,  is  irre- 
parable. He  was  a  pioneer  when  it  was  not  easy  to  do  missionaljr 
work.  He  verily  stepped  in  where  many  an  angel  feared  to  tread. 
He  was  among  those  who  laid  the  foundation  of  the  musical  struc- 
ture which  now  rears  its  head  among  the  bay  cities.  He  was  a 
loyal  friend,  a  conscientious  educator,  a  wholesouled  man,  a  loving 
husband  and  parent.  He  leaves  a  sorrowing  widow,  two  daughtete 
and  one  son,  whose  life  will  be  beautified  with  his  memory.  May 
he  find  everlasting  peace  and  rest  in  the  Elysian  fields  from  bIs 
unceasing  activity  on  earth! 


EBRUARY   5-19,    1927 

MRS.  WILLIAM  STEINBACH 

VOICE   CULTURE 

Is  Spending  This  Year 
in  Europe 

4CHILLE  L.  ARTIGUES 

aduate    of    Schola    Cantorum,    Paris.      Organist    St 
ary's  Cathedral.     Piano  Department,   Hamlin  School. 
Organ  and   Piano,   Arrillaga    Musical   College. 

PAULA  A.  cornel"^ 

RZZO    CONTRALTO— CONCERT,    ORATORIO. 

VOICE    CULTURE   AND    COACHING 
4  REGAL  ROAD  BERKELEY,   CALIF. 

Phone  Ashberry    1152 

>IERRE    DOUILLET,    PIANO 
NITAUA  DOUILLET,  VOICE 

lone  Sutter  7387  90S  Kohler  &  Chase  Building 

DOMENICO  BRESCIA 

VOICE   SPECIALIST— COMPOSITION 

Studio:    603-604   Kohler   &    Chase    Building 

Phone  Garfield  6728 


ladame  Charles  Poulter — Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27th   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER   OF   SINGING 
Studio:   36   Gaffney   Building,   376   Sutter   Street 
one:    Davenport  6360  Res.   Phone:   Franklin  761 

IRS.  M.  E.  BLANCHARD 

TEACHER   OF   SINGING 
Opening  of   Season   1926-1927,  August   16 
idio:  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

3SEPH  GEORGE  JACOBSON 

PIANO 
one  Evergreen  6383  527  43d  Avenue 

VIADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 

Available  for   Opera,    Concert   and   Oratorio 

Residence  Studio:   798  Post  Street,  San  Francisco 

Phone   Franklin   1888 

JANET  HALE 

PIANIST 
)  Kohler  &   Chase   Building.       Phone:   Garfield  684 
Residence  Phone:   Fillmore  7021 

AK.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO  INSTRUCTION 
)9-1010  Kohler  &   Chase  Bldg.  Phone:  Garfield  2574 
Residence  283  30th  Ave.    Phone  Evergreen  5060 

ETTA  McCUE 

TEACHER   OF  SINGING 
Voice,  Sight-Reading,  Ear  Training,  Harmony 
)4   Jones   Street,    San    Francisco;    Phone   Pros.   9069 


OSE  RELDA  CAILLEAU 

Opera   Comique,    Paris 

Studio:   3107  Washington   Street 

Phone  Fillmore  1847 

AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
adio:  Room  700,  26  O'Farrell  Street,  San  Francisco 
idio:   Sutter  2926 — Phone — Residence:    Fillmore  4739 
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ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:    1537   Eucljl  Avenue,   Berkeley,   Calif. 
Phonf   Berkeley  6'*'^6 

VIRS.  ZAY  RECTOR  BEVITT 

PIANO   AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funston  Avenue 

Phone  Bayvjew  1820 


MARION  RAMON  WILSON        NORA  CROW-WINKLER 


Dramatic     Contralto.       Opera     Successes     in     Europe 

Concert    Successes    in    the    United     States.       Address: 

2027    California   Street.  Phone  Walnut  4355 


ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 

ESTHER  HJELTE 

PIANIST   AND   TEACHER 

Recently  Returned  from  Study  in  Paris 

725   HADDON   ROAD  OAKLAND 

Phone  Glencourt  1838 

NORMA  GARRETT 

MEZZO-SOPRANO 
Box   2275,   Mill  Valley  Phone  MiU   Valley  399J 


LAWRENCE  STRAUSS  RECITAL 


The  announcement  of  a  song  recital  by 
Lawrence  Strauss  is  notable  for  many  rea- 
sons. The  program  to  be  given  in  the 
Italian  room  of  the  St.  Francis  on  the  after- 
noon of  Thursday,  March  3,  at  half  past 
three  is  a  distinguished  one,  including,  as  it 
does,  a  group  of  Brahms  songs — than  which 
there  are  no  lovelier  in  song  literature  and 
the  magnificent  setting  by  Ernest  Bloch  of 
the  137th  Psalm  which  Mr.  Strauss  was  the 
first  to  present  in  the  West  when  he  sang 
it  in  1920  with  the  Los  Angeles  Orchestra. 
To  a  rare  sensitiveness  to  the  beauty  of 
language,  combined  with  a  scholarly  under- 
standing of  the  poet's  intent,  Strauss  adds 
a  beautifully  trained  tenor  voice  which  ac- 
counts for  his  outstanding  successes  of  the 
last  two  summers  in  Europe.  A  few  ex- 
cerpts from  the  London  Press  speak  for 
themselves: 

London  Morning  Post:  —  "Lawrence 
Strauss,  an  American  tenor,  tender  of  voice 
and  sagacious   of  temperament — *  *  * 

Evening  Sketch: — "  *  *  *  touches  noth- 
ing which  he  does  not  adorn." 


Daily     Telegraph :  —  " 


a     finished 


method  and  thorough  understanding." 

Midland  Musician:  —  "Impeccable  tech- 
nique is  an  overworked  critical  cliche  yet 
I  can  think  of  no  more  suitable  description 
for  the  vocal  art  of  Lawrence  Strauss.  His 
emotion  was  of  the  moment,  and  his  inter- 
pretation  entirely  convincing." 

The  new  setting  of  Lord  Randall,  a  fine 
example  of  a  14th  Century  Folk  song,  was 
made  by  Cyril  Scott  last  summer  and  dedi- 
cated to  Mr.  Strauss.  The  program  fol- 
lows: Minnelied  (Brahms),  Wie  bist  du 
nieine  Koenigin  (Brahms),  Ach  wende 
diesen  Blick  (Brahms),  Botschaft  (Brahms) ; 
Ofifrande  (Hahn),  Dans  un  bois  (Mozart), 
Les  Anes  du  Caire  (Nerini),  The  Seal  Man 
(Rebecca  Clarke);  137th  Psalm  (Bloch); 
Old  Poem,  from  the  Chinese  by  Arthur 
Waley  (Aaron  Copeland),  The  Water  Mill 
(Vaughan  Williams),  Windy  Nights.  (C.  V. 
Stanford),  The  Fairy  Lough  (C.  V.  Stan- 
ford), Lord  Randall,  14th  Century  Folk 
Song  (Newly  arranged  hjy  Cyril  Scott). 
The  accompanist  will  be  Elizabeth  Alexan- 
der.   

Josiah  Zuro  led  his  men  on  Sunday  noon, 
January  22,  in  the  second  free  concert  of  his 
Sunday  Symphonic  Society  at  the  Hampden 
Theatre,  New  York,  before  a  large  audience. 
Interest  in  this  concert  was  centered  upon  a 
performance  of  .Beethoven's  seldom  played 
Triple  Concerto,  for  piano,  violin  and  cello 
with  orchestra.  The  soloists  were  Victoria 
Boshko,  pianist,  Nathalie  Boshko,  her  sister, 
violinist,  and  Lajos  Shuk,  'cellist. 

The  two  final  numbers  on  the  program 
were  Sur  Les  Steppes  by  Borodin  and 
Dvorak's  Carneval  Overture.  Mr.  Zuro  ad- 
dressed the  audience  briefly  before  the  con- 
cert. 


TEACHER  OF  VIOLIN 

Coaching  in   Piano   and   Violin   Sonatas 

Studio:    587  Arlington   Avenue,    Berkeley,    Calif. 

Phone  Ashberry  2402 

CALIFORNIA  IS  CALLING  YOU 

A  Xew  Song  by 

ABBIE  NORTON  JAMISON 

602  CaUf.   Music   Co.   Bldg.  Los  Angelel 


TEACHERS   DIRECTORY 

PIANO 


O  ff    Malen    (Phone    Fillmore    1898) 

DlirnCtt    2785  Green  Street 


Caubu 


Miss  Edith  (Phone  Douglas  269) 
376  Sutter  Street 


/^     11  126  Post  Street,   San  Francisco 

L^alDerg   Elwin      (Phone  M'^rritt  3866) 

pj  •       Ruth    Viola    (Phone    Park    341) 

UaVlS   515   Buena   Vista   Avenue 

FiArintT    ^''^   Lorraine    (Phone   Hemlock   74<>) 
E^Wing  g33   Ashbury   Street 

¥    «„«;_    Elsie  Cook  Hughes  (Phone  Fillmore  6102) 
Ltarala.   3325   Octavia  Street. 


Dubman 


Mme  J.   (Phone  Pacific  1930t 
715   Cabrillo  Street 


O         *.l         Norman    (Phone  Pacific  7674) 
'^'""'^      719  Tvifenty-eighth   Avenue 

^  •         J         Henrik     (Phone  Fillmore  3256) 

L»jerClrUin  2321   Jackson    street 


VOCAL 


/^         1  Olive  Reed  (Phone  Glenncourt  1279) 

V^^USnman  433  Elwood  Avenue,  Oakland 

|-^        ■«  r     11        Antoine   (Phone   West    1347) 
L/G    V  ally   2415    Washington    Street 

f-'l  Rose   (Phone  Franklin  6472) 

r  lOrenCe  ^i  Sutter  street 

C  rkvrlrkn   ^l2^''e"^'«    (Phone   West   457) 
ViOraOn  2832   Jackson   Street 

I  Tl  Adele   (Phone  Bayview  8196) 

vJimail    178   Commonwealth  Avenue 


Hoffmeyer 


Lillian    (Phone    Fillmore    5355) 
2789   Clay  Street,  near  Scott 


M*         11     Irene  Howland  (Phone  Gray  stone  6634) 
INlCOii    2510  Van  Xess  Ave. 


VIOLIN 


^  !•  Arthur   (Phone  Kearny  5454) 

WOnraCIl  906  Kohler  &  Chase  Budding 

Irkllain  ^"    ^^^°^^   Kearny   2637) 


376   Sutter   Street 


Q  Mary   (Phone  Bayview  7893) 

l    aSmOre   3379  jackson  St.,  near  First  Ave. 


..  ».  Hother   (Phone  Bayview  7780) 

WlSmer  3701    CUy   street 


n         1       Sigismund   (Phone  Walnut  64) 
Dec!      1373  Post  Street 


p^  Edouard     (Phone  Pacific  397) 

UClfU    156   TweKth    Avenue 


D     Ul  Theolene    (Phone    Walnut    1246) 

r^OnlSOn  2134  Creen  Street,  Apt.   2 


CELLO 


P  Dorothy   (Phone  Fillmore  898) 

aSmOre  San  Francisco  Conservatory  of  Musif 

fj        1  Grace  (Phone  Ashberry  1452) 

DCCKCr    253a  Ridge  Road,  Berkeley 
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February  5-19,  1927 


MUSIC  ACROSS  THE  BAY 

By  MRS.   HARRISON   GILMOUR 

32   Domingo  Avenue,    Berkeley 

Tel.  Thornwall  5722 


Berkeley,  Calif.,  January  30,   1927. 
At   the    Oakland   Auditorium   Theatre   on 

Sunday  afternoon,  January  30,  Ignace 
Paderewski  gave  his  only  recital  in  Northern 
California  and  Manager  Selby  C.  Oppen- 
heinier  deserves  a  word  of  thanks  from  east 
bay  music  lovers  for  inducing  this  master  of 
masters  to  appear  in  this  event.  The  matter 
of  precedence  in  creative  art  is  as  hopeless  of 
solution  as  it  is  unimportant,  and  yet  it  seems 
appropriate  to  say,  in  writing  of  Paderewski, 
that  a  unanimous  vote  would  grant  him  rank 
as  the  greatest  of  living  artists.  This,  with 
his  distinct  and  impressive  individuality, 
selection  and  liberality  of  program,  rendered 
the  large  gathering  on  Sunday  afternoon  ex- 
pectant and  favorable,  and  each  number  ex- 
pressed by  the  genius  of  inspired  capacity 
created  more  and  more  enthusiasm  until  the 
finished  splendor  of  the  last  number  on  the 
program,  Liszt's  Hungarian  Rhapsody,  met 
with  ardent  applause  and  appreciation.  The 
program  was  as  follows:  Fantasia  and  Fugue 
(Bach),  Sonata  C  sharp  minor,  op.  27  (Bee- 
thoven), Impromptu  B  flat  major,  op.  142 
(Schubert),  Carnaval  (Schumann),  Nocturne 
D  flat,  op.  27,  Mazurka  F  sharp  minor,  Etude 
G  flat,  Polonaise  E  flat  major,  Valse,  op.  34 
(Chopin),  Nocturne  a  Raguse  (Schelling), 
Hungarian  Rhapsody  (Liszt). 


Mrs.  Abbie  Norton  Jamison  of  Los  An- 
geles, president  of  the  California  Federation 
of  Music  Clubs,  called  a  presidents'  council 
at  the  home  of  Mrs.  Josephine  Wilson-Jones 
in  Oakland  at  which  nearly  all  the  music 
clubs  of  Northern  California  were  repre- 
sented. A  great  deal  of  interest  was  shown 
in  the  young  artists'  and  students'  contest, 
Mrs.  Place  of  San  Francisco  and  Mrs.  Good- 
fellow  of  Los  Angeles,  State  chairmen,  re- 
porting that  many  inquiries  had  been  received 
and  stating  that'  February  15  would  be  the 
last  day  that  contestants  could  qualify.  At 
the  close  of  the  meeting,  Mrs.  Wilson-Jones 
entertained    at    tea    in    her    usual    charming 


It  May  Seem  Rather  Late  to  plead  better 
support  for  the  San  Francisco  Symphony 
Orchestra  series  at  the  Auditorium  for  Tues- 
day evening,  March  15.  A.  S.  Lavenson, 
chairman  of  the  music  committee  of  the 
Chamber  of  Commerce,  which,  with  the 
Oakland  Forum,  secured  the  Symphony 
series,  has  issued  a  special  notice  asking  bet- 
ter patronage  at  the  closing  concert.  It  seems 
almost  like  aspersing  the  artistic  good  name 
of  the  east  bay  communities  to  print  the  fact 
that  they  have  consistently  this  season  neg- 
lected one  of  the  finest  musical  opportunities 
they  were  ofifered.  There  is  left  one  more 
chance  to  restore  the  reputation  of  the  east 
bay  in  the  esteem  of  cultured  minds. 

On  Tuesday  Afternoon,  January  18.  under 
the  management  of  Mrs.  George  Preston, 
chairman  of  the  music  committee  of  the 
Rockridge  Woman's  Club  of  Oakland,  Mrs. 
Horace  Ivie  of  Berkeley  gave  a  very  delight- 
ful interpretation  of  Spanish  songs  as  a  part 
of  the  program.  Mrs.  Ivie's  charming  voice." 
radiant  personality,  and  beautiful  Spanish 
costume  was  attractive  and  pleasing  in  the 
extreme  and  the  large  audience  proclaimed 
their  pleasure  by  generous  applause.  The 
program  was  as  follows:  Carmela  arranged 
by  Gertrude  Ross,  Cancion  de  Maga— Anda- 
kisian— Folk-Song  (Bantock),  La  Golon- 
drina  (A.  Sarradell).  Madie  me  Quicrc.  The 
assisting     accompanist     was     Mrs.     Jacobus. 

Afl  concerts  and  other  events  announced 
for  the  early  part  of  February  up  to  and 
including  February  19  will  appear  in  next 
week's  issue. 


•KOHLER  &  CHASE- 

(Established  1850) 

Pianos,  Pipe  Organs,  Phonographs,  Radios 


KOHLER  &  CHASE  GRANDS  $850 

$25  down — 3  years  to  pay 

FREE  BENCH  NOTHING  EXTRA  TO  BUY  FREE  DELIVERY 

NO  INTEREST  TO  FIGURE— FIRE  INSURANCE  INCLUDED 

NO  Grand  is  more  conscientiously  made  than  the  Kohler  &  Chase.  It  is  constructed 
for  tone  and  durability — and  only  the  best  materia!  and  Knest  craftsmanship. 
Kohler  &  Chase  pianos  have  been  favorites  with  pianists,  singers  ahd  lovers  of  music 
for  over  three-score  of  years. 

Tetrazzini  wrote:  "Never  zvill  I  forget  the  beautiful  tone  of  the  Kohler 
&  Chase  Grand  Piano  upon  which  my  accompaniments  zvere  played.  It 
was  an  Inspiration." 

The  new-style  S  is  the  smallest  Kohler  &  Chase  Grand  we  have  ever  presented — 
and  it  is  a  true  Kohler  &  Chase  through  and  through.  Unlike  most  small  grands  it  is 
built  like  a  concert  grand  with  tension  posts  and  full  bolted  construction,  assuring 
permanency  of  its  singing  tone.  None  but  expensive  Grands  are  so  built.  We  give 
greater  value  in  Kohler  &  Chase  Pianos  than  we  give  in  any  other  make,  because  they 
are  our  very  best  advertisement. 


•KOHLER  &  CHASE- 

111  O'Farrell  Street  (Next  to  the  Orfheum  Theatre) 
New  Telephone:  Garfield  5000 


^       4^  &irte®f4    Lie 
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V^OL.  LI.     No.  10 


SAN  FRANCISCO,  FEBRUARY  20-28,  1927 


Five  Cents 


BEETHOVEN^S  NINTH  SYMPHONY  TO  RECEIVE  AN  IDEAL  PRESENTATION 

Alfred  Hertz,  The  San  Francisco  Symphony  Orchestra,  The  Municipal  Chorus  (Dr.  Hans  Leschke,  Director),  and  Four 
Distinguished  Vocal  Soloists,  Will  Combine  to  Make  This  Gala  Occasion  One  Long  To  Be  Remembered 
in  This  City — Everyone  Claiming  to  Appreciate  the  Best  in  Music  Should  Co-operate  in  Making  the 
Beethoven  Centennial  Concert  the  Greatest  Musical  Event  in  San  Francisco's  History 


Saturday  evening,  April  2,  will  prove  a 
jreat  test  of  the  real  love  for  music  which 
ixists  in  San  Francisco  and  the  communi- 
ies  within  a  two  or  three  hundred  miles 
adius  from  the  metropolis.  On  this  day  the 
:ommunities  of  Northern  California  have  an 
)pportunity  to  unite  with  the  entire  world  to 
ommemorate  the  death  of 
vhat  many  regard  as  the 
greatest  master  of  musical 
omposition.  The  truly 
minent  apostles  of  music 
re  altogether  too  few  and 
he  centennial  milestones 
if  their  births  and   deaths 

00  far  apart  for  anyone, 
eally  and  truly  interested 

1  the  art  of  music,  to  neg- 
sct  observing  these  red- 
etter  days  in  musical  his- 
ory. 

San  Francisco  is  particu- 
irly  fortunate  in  being 
ble  to  commemorate  the 
eath  of  Beethoven  in  a 
/orthy  and  dignified  man- 
er.  With  Alfred  Hertz 
s  the  guiding  star  and  the 
■an  Francisco  Symphony 
)rchestra,  the  Municipal 
Chorus  and  four  distingu- 
ihed  soloists  as  his  instru- 
lents,  Beethoven's  Ninth 
ymphony  could  not  re- 
eive  a  more  efifective  nor 
lore  worthy  interpreta- 
ion.  And  there  is  no 
rork  of  Beethoven's  bet- 
2r  suited  to  serve  as  a 
leans  to  honor  his  meni- 
ry  than  this  Ninth  Sym- 
hony  that  represents  his 
hilosophy  of  life  in  such 
triking  colors. 

We  sincerely  trust  that 
lose  in  charge  of  the  pub- 
city  campaign  for  this 
ftnt  will  not  overlook  the 
iterior  cities  of  Northern 
alifornia  in  their  effort  to 
lake  everybody  acquainted 
ith  this  momentous  oc- 
ision.  For  San  Francisco 
lould  be  the  host  of  her 
ster  cities  at  such  time 
I  id_  we  feel  confident  that 
le  interior  press  will  gladly 
!>en  its  columns  to  the 
essage  which  the  Musi- 
il  Association  of  San 
rancisco  and  the  City  of 
in    Francisco,    combining 

this  memorial  event,  has 
'  give  to  their  readers. 

As  all  our  friends  know 
>^  this  time  we  have  great  confidence  in 
le  musical  sincerity  of  the  people  of  Cali- 
'rnia.  And  since  musical  appreciation  must 
icessarily  include  a  whole-hearted  devotion 
'  the  memory  of   Beethoven — the   giant  of 


By  ALFRED  METZGER 


musical  literature — it  is  safe  to  assume  that 
an  occasion  commemorating  his  death  will 
find  a  ready  response  in  the  hearts  of  every 
honest  music  lover.     Thus  we  are  convinced 


ALFRED  HERTZ 

The  Master  Conductor  of  the  San  Francisco  Symphony  Orchestra,  Who 

Wai  Be  the  Director-General  of  the  Beethoven  Centennial 

Gala  Concert 


that  if  the  more  than  2,000,000  people  within 
easy  reach  of  San  Francisco  are  made  ac- 
quainted with  the  official  recognition  of  the 
Beethoven  Centennial,  a  sufficient  portion  of 
them   will   come  here  on  Saturday,  April  2, 


to  help  us  crowd  the  Exposition  Auditorium 
from  floor  to  ceiling  and  even  turn  away 
several  thousand  late-comers. 

San  Francisco  and  Northern  California  has 
here  another  one  of  those  rare  opportuniticb 
to  break  a  world  record.  Let  us  crowd  so 
many  people  in  the  Exposition  Auditorium 
that  the  seating  capacity 
as  well  as  the  standing 
room  will  be  taxed  to  the 
verj'  last  inch.  It  would 
be  a  wonderful  message  to 
send  out  into  the  musical 
world  that  San  Francisco, 
with  the  assistance  of  her 
sister  cities,  crowded  12,000 
people  into  an  auditorium 
that  can  only  seat  10,000, 
because  the  rush  to  honor 
the  memory  of  Beethoven 
represented  the  expression 
of  practically  the  entire 
populace. 

The  writer  is  thoroughly 
convinced  that  such  a  re- 
sult can  be  effected  in  this 
city,  and  if  it  is  not  we 
are  also  confident  that  the 
fault  lies  not  with  the  peo- 
ple. The  principal  thing  is 
to  see  to  it  that  the  news 
is  spread  thoroughly  among 
the  masses.  Let  every 
music  lover,  specially  every 
teacher,  student  or  artist. 
appoint  himself  or  herself 
a  committee  of  one  to  urge 
everybody  to  buy  tickets 
for  this  event.  No  matter 
how  much  money  is  taken 
in  there  is  no  chance  for 
anyone  to  gain  individual 
benefit.  The  expenses  as- 
sociated with  giving  this 
event  are  so  huge  that 
every  cent  taken  in  will  be 
sorely   needed. 

However,  should  by  any 
chance  the  receipts  be  so 
large  that  a  surplus  will 
result,  such  surplus  will  ac- 
crue to  the  benefit  of  our 
symphony  orchestra  both 
for  the  municipal  sym- 
phony concerts  and  the 
events  of  the  Musical  As- 
sociation of  San  Francisco. 
Therefore  there  is  every 
reason  why  all  of  us  should 
pull  together  and  make 
this  concert  such  as  will 
be  talked  about  for  many 
3-ears  to  come  not  only  in 
San  Francisco,  but  in  every 
community  represented  on 
this  occasion.  This  city  has  broken  so  many 
musical  records  that  it  should  afford  every- 
one interested  in  the  art  great  satisfaction 
to  add  another  one  to  the  city's  long  array. 
(Continued  on  page  3) 
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A  FEW  INTERESTING  MUSICAL  NEWS  ITEMS 


The  Twenty-Fifth  Anniversary  Edition  of  the  Pacific  Coast  Musi- 
cal Review,  which  wi.l  appear  within  a  few  weeks,  seems  to  have 
taken  the  fancy  of  the  musical  profession  of  California.  Notwith- 
standing the  fact  that  we  have  not  as  yet  sent  out  any  literature 
nor  tried  to  solicit  any  advertising,  constant  inquiries  and  reserva- 
tions for  space  are  voluntarily  presented  to  the  editor.  It  is  evident 
that  a  historical  number,  containing  a  brief  array  of  the  happenings 
in  the  musical  world  of  California  during  the  kst  25  years,  is  creat- 
ing an  unusual  demand  for  this  edition,  an  unexpectedly  large  num- 
ber of  copies  has  so  far  been  reserved,  with  new  reservations  arriv- 
ing every  day.  One  of  the  interesting  features  in  the  edition  will 
be  a  complete  list  of  prominent  musxians  who  have  employed  the 
columns  of  this  paper  during  the  25  years  of  its  existence  and  our 
readers  will  be  surprised  to  note  the  extent  of  this  list.  More  de- 
tailed announcements  regarding  this  edition  will  appear  next  week. 


CORTOT,   POWELL,  LEGINSKJ,   MERO,   HUTCHESONl 


The  Music  Clubs  and  other  musical  organizations  have  been  quite 
active  during  February,  but  we  are  compelled  to  hold  over  the  re- 
views of  their  events  until  next  week,  owing  to  unexpected  delay  in 
the  publication  of  this  number.  There  will  be  two  more  issues 
withm  the  next  two  weeks,  so  that  we  shall  be  able  to  take  care  of 
all  the  events  of  resident  artists  that  have  taken  place  lately.  We 
refer  especially  to  the  concerts  of  the  Pacific  Musical  Society,  the 
Musicians  Club,  the  San  Francisco  Musical  Club  and  the  Music 
Teachers'  Association  of  San  Francisco.  All  events  that  took  place 
during  the  early  part  of  March,  aside  from  club  performances,  will 
also  be  reviewed  in  the  next  issue. 


Pietro  Cimini,  the  distinguished  grand  operatic  and  orchestral 
conductor,  recently  became  an  American  citizen  and  received  the 
congratulations  of  his  many  triends  in  Southern  California.  It  will 
be  good  news  to  our  readers  in  San  Francisco  to  know  that  Mr. 
Cimini  has  been  re-engaged  as  one  of  the  conductors  of  the  San 
Francisco  Opera  Association.  He  will  conduct  several  perform- 
ances in  this  city  as  well  as  in  Los  Angeles.  Mr.  Cimini  is  an  ex- 
cellent musician,  a  very  able  director,  and  his  residence  in  Cali- 
fornia is  proving  of  great  advantage  to  those  eager  to  add  to  their 
storehouse  of  musical  knowledge. 


The  Saturday  Club  of  Sacramento  recently  opened  a  new  audi- 
torium in  the  capital  city  seating  5000  people.  The  artist  on  this 
occasion  was  Carl  Flesch,  the  distinguished  violin  virtuoso.  Mrs. 
Robert  H.  Hawley  was  kind  enough  to  extend  the  editor  of  the 
Pacific  Coast  Musical  Review  an  invitation  to  this  brilliant  event, 
which  took  place  on  February  24,  but  the  stress  of  the  season  in 
San  Francisco  made  even  such  a  short  journey  impossible.  We 
understand  that  immediately  after  the  opening  the  San  Carlo  Grand 
Opera  Company  filled  this  huge  auditorium  for  four  consecutive 
performances  and  on  the  strength  of  this  success  arrangements  are 
now  being  discussed  to  have  the  San  Francisco  Opera  Company 
visit  Sacramento  for  two  performances  next  fall. 


Walter  Henry  Rothwell,  during  seven  years  conductor  of  the 
Philharmonic  Orchestra  of  Los  Angeles,  died  suddenly  while  driving 
in  his  automobile.  American  musical  circles  sustained  a  heavy  loss 
through  his  sudden  and  untimely  death.  The  Pacific  Coast  Musical 
Review  does  not  have  the  space  at  this  time  to  honor  Mr.  Roth- 
well's  memory  in  sufficiently  extensive  fashion,  for  which  reason 
more  detailed  comments  on  his  premature  demise  will  appear  in  our 
next  issue.  Emil  Oberhofer  has  been  engaged  to  fill  the  remaining 
concerts  of  this  season  in  Los  Angeles. 

Herbert  Witherspoon,  one  of  America's  foremost  vocal  artists 
and  pedagogues,  was  in  San  Francisco  last  month  and  made  a  most 
interesting  address  before  the  Music  Trades  Association  of  Northern 
California.  It  was  a  pity  that  those  in  charge  of  the  tour  did  not 
know  how  to  prepare  the  ground  for  a  suitable  reception  in  honor 
of  a  man  so  noted  in  American  musical  activities.  The  Pacific 
Coast  Musical  Review  would  have  been  happy  to  arrange  an  ade- 
quate and  suitable  concourse  of  leading  musicians  and  musical 
people.  It  is  really  nothing  to  be  proud  of  that  Mr.  Witherspoon 
visited  San  Francisco,  and  among  the  numerous  organizations  of 
musical  importance  only  one  had  an  opportunity  to  entertain  him. 
Etta  McCue,  one  of  Mr.  Witherspoon's  disciples  and  a  vocal  in- 
structor of  marked  accomplishments,  was  one  of  the  representatives 
of  the  vocal  cult  who  was  wide  awake  enough  to  take  advantage 
of  the  distinguished  musician's  presence  here. 

Victor  Lichtenstein,  the  well-known  violinist,  pedagogue  and  lec- 
turer, has  been  exceptionally  active  during  this  season,  some  of  his 
pupils'  recitals  have  attracted  special  attention  during  the  last  few 
months.  We  shall  be  pleased  to  refer  to  these  events  in  more  detail 
])resently.  

Julius  Gold,  the  distinguished  theoretician  and  lecturer,  is  giving 
a  series  of  educational  lectures  at  Elder's  Book  Store  on  Post  street, 
near  Stockton.  These  events  are  of  such  decided  educational  im- 
l)ortance  that  they  merit  more  extensive  editorial  comment,  which 
we  shall  be  pleased  to  bestow  upon  them  in  our  next  publication. 
In  the  meantime  our  readers  will  find  it  worth  their  while  to  attend 
them.     Particulars  may  be  obtained  at  Elder's. 


97?^  (^teuwcuj  DuoxAd 
rejirodujcmg  piano 


MAX  DOLIN,  well-known  San  Fran- 
cisco orchestra  leader  and  violinist,  writes 
of  the  Duo-Art : 

On  the  many  occasions  that  I  have  had  the 
pleasure  of  having  the  "Duo-Art"  at  my  per- 
formances, and  carefully  watching  the  en- 
thusiasm of  the  audiences  after  each  and 
every  selection  interpreted  'by  this  great  in- 
strument, bringing  forward  zvith  the  utmost 
perfection  every  musical  phrase,  practically 
convincing  its  listeners  that  the  instrument 
is  human,  it  is  without  doubt  the  instrument 
of  the  age,  and  cannot  be  praised  too  highly 
as  a  true  representative  of  the  great  artists. 


if!2^ 


World-famed  pianists  and  local  musical 
authorities  unite  in  proclaiming  the  Duo- 
Art  a  piano  of  incalculable  value  to  the 
happiness  and  culture  of  the  home. 

Would  you  learn  more  about  the  Duo- 
Art?  Drop  in  with  a  friend  and  let  this 
wonderful  piano  tell  its  own  story. 


Shernian,^lay  &  Co. 

Kearny  and  Sutter  Sts.,  s.  f. 

1515  Mission  Street,  near  Twenty-first 

Oakland  :  Fourteenth  and  Clay  Streets 

Berkeley:  Telegraph  and  Channing 
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BEETHOVEN  CENTENNIAL 

CONCERT,  APRIL  2 

(Continued  from  page  1) 

Upon  another  page  of  this  paper  will  be 
(und  a  list  of  the  attractions  that  await 
lose  who  will  be  fortunate  enough  to  ob- 
,in  tickets.  They  are  all  worthy  to  partici- 
ite  in  such  an  event.  At  this  time,  how- 
rer,  we  wish  to  call  special  attention  to  the 
[unicipal  Chorus  of  several  hundred  in- 
astrious  and  talented  vocalists  who,  under 
le  painstaking  and  able  leadership  of  Dr. 
ans  Leschkc,  have  attained  such  profici- 
icy  as  can  not  be  surpassed  by  any  other 
loral  organization  anywhere.  Vocal  ma- 
rial,  precision  of  attacks,  artistry  of  phras- 
g  and  purity  of  intonation  represent  the 
•incipal  reasons  why  such  an  organization 
lould  be  supported  by  the  city  and  the 
tizens.  On  this  occasion  our  Municipal 
horus  will  have  a  splendid  chance  to  appear 

its  best  and  with  the  assistance  of  the  San 
rancisco  Symphony  Orchestra  and  under 
,e  dominating  direction  of  Alfred  Hertz  it 
ill  arouse  the  highest  peaks  of  enthusiasm 
om  its  thousands  of  admirers.  It  is  only 
•oper  that  everyone  of  us  who  love  music 
ir  its  own  sake  and  not  only  for  what  we 
in  get  out  of  it  will  join  the  masses  to  do 
>nor  to  Beethoven's  memory  and  to  those 
ho  so  ably  reveal  their  competency  to  do 
istice  to  such  a  noble  cause. 
The  writer  wishes  to  plead  with  every 
le  of  his  friends  and  those  who  agree  with 
im  in  his  policies  regarding  musical  prog- 
:ss  in  California  to  do  everything  in  their 
Dwer  to  make  this  Beethoven  Memorial 
oncert  the  most  brilliant  and  the  most 
/ershadowing  musical  event  in  their  experi- 
ice.  It  is  an  occasion  to  permit  selfishness 
1  take  a  vacation.  Dedicate  a  day  to  the 
emory  of  one  of  your  musical  heroes! 

YOUNG  ARTISTS  TRIUMPH 


A  concert  of  especial  interest  was  given 
7  Anna  Young  and  Elwin  Calberg  at  Ida 
:ott's  Fortnightlys,  at  Hotel  Mark  Hop- 
ns,  on  Monday,  February  28;  their  pro- 
■ani  being  a  wise  combination  of  music — 
d  and  new.  Anna  Young  is  a  singer  of 
lusual  charm  and  skill,  and  both  in  her 
;lightful  set  of  folk  songs,  and  in  her  mod- 
n  group  she  sang  with  distinction,  sym- 
.thy  and  understanding.  Elwin  Calberg 
ayed  with  brilliance  and  virtuosity  the 
eat  Schumann  Toccata,  Brahms,  and  an 
teresting  modern  group.  Already  one  of  the 
■St  of  our  young  resident  pianists,  he  gives 
each  appearance  gratifying  evidence  of 
:ady  artistic  growth.  He  played  Ravel's 
iJargue  sur  I'Ocean"  with  vivid  color  and  a 
jie  sense  of  its  dramatic  values;  a  Scriabine 
^  )eure  and  a  Brahms  Intermezzo  were  in- 
'preted  with  genuine  insight,  and  his  work 
roughout  was  marked  by  a  sincerity  and 
'ility  that  will  carry  him  far. 

Church  Compositions  of  Elinor  Remick 
arren,  Los  Angeles  composer,  were  pre- 
nted  by  the  choir  of  the  First  Baptist 
lurch  of  Los  Angeles,  Alexander  Stewart, 
rector,  at  the  morning  service,  Sunday, 
arch  13,  at  11:00  o'clock.  The  following 
mbers  were  sung  by  the  chorus  choir  of 
voices  and  soloists:  Beulah  Ellis,  soprano; 
ildred  Ware,  contralto;  J.  Malcolmson 
uddy,  tenor,  and  Edward  Adsit,  baritone: 
•Idiers  of  Christ,  Arise,  for  chorus  and 
ritone  solo  (dedicated  to  the  composer's 
her,  James  J.  Warren)  ;  Christ  Went  Up 
o  the  Hills,  for  soprano  solo  and  chorus 
edicated  to  the  composer's  teacher,  Clar- 
ce  Dickinson  of  New  York);  Jesus,  from 
ly  Throne  on  High,  for  solo  quartet.  Sev- 
il  organ,  solo  transcriptions  of  the  com- 
ser's  works  were  played  by  David  L. 
right,  organist  of   the   church. 

MUSIC  WEEK  ACTIVITIES 


President  Calvin  Coolidge  as  honorary  chair- 
man. News  of  his  acceptance  came  in  a 
letter  received  today  by  Chester  Rosekrans, 
executive  director  of  San  Francisco's  An- 
nual Music  Week,  from  the  National  Music 
Week  Committee  at  New  York  City.  Young 
is  the  first  Governor  to  accept  the  position. 

Plans  for  San  Francisco's  participation 
in  the  national  observance  of  Music  Week 
are  forging  ahead.  The  executive  com- 
mittee has  issued  invitations  to  the  mem- 
bers of  the  citizens  committee  of  500,  and 
the  date  for  the  first  organization  meeting 
will  be  announced  within  a  day  or  so. 

San  Francisco  originated  the  idea  of 
music  week  some  seven  years  ago,  and  since 
that  time  has  celebrated  the  event  each  year. 
Last  year  nearly  1500  cities  celebrated  the 
first  week  in  May  as  National  Music  Week. 
Because  this  year  is  the  centennial  of  the 
death  of  Beethoven,  the  great  composer's 
spirit  will  permeate  most  of  the  events  in 
all  parts  of  the  country.  Supervisor 
Franck  R.  Havenner,  chairman  of  the  Audi- 
torium committee,  is  active  chairman  of  San 
Francisco's  participation,  and  Chester  Rose- 
krans is  executive  director,  a  place  he  has 
held  for  the  past  seven  years. 

PRIZE  WINNING  HYMNS 


Can  You  Answer  These  Questions? 


In  1925,  the  Homiletic  Review  offered 
three  prizes  for  three  original  hymns,  Ed- 
win Markham  being  the  judge.  Eleven  hun- 
dred compositions  were  entered.  The  three 
winners  differed  much  in  thought,  form 
and  length,  offering  a  pleasing  variety. 

After  several  months  of  consideration  our 
work  seemed  incomplete.  Accordingly  we 
staged  a  second  contest,  this  time  for  musical 
settings  to  those  hymns,  in  which  the  judges 
were  Dr.  Clarence  Dickinson  of  the  Brick 
Presbyterian  Church  and  Union  Theological 
Seminary,  New  York  City,  and  Dr.  Milton 
S.  Littlefield  of  Corona,  N.  Y.,  hymnologist 
and  hymn  writer.  About  220  compositions 
came  in,  and  those  in  a  folder  were  selected 
unanimously. 

Offprints  in  the  four-page  folder  are  avail- 
able at  a  small  charge  on  application  to  the 
Homiletic  Review,  354  Fourth  avenue.  New 
York  City.  These  will  be  useful  as  supple- 
ments to  a  hymnal  and  can  be  employed  for 
congregational    singing. 

Young  Peoples'  Symphony  Series — Cho- 
pin's own  piano,  played  by  the  distinguished 
French  pianist,  Maurice  Dumesnil,  was 
heard  for  the  first  time  in  San  Francisco  at 
the  fourth  concert  of  the  Young  People's 
Symphony  series,  under  the  baton  of 
Wheeler  Beckett.  The  romance  of  Chopin's 
life,  reflected  in  his  moving  compositions,  is 
especially  pleasing  to  the  more  sensitively 
attuned  young  people,  and  in  securing  this 
special  attraction  Alice  Metcalf,  impresario 
for  the  series  feels  that  she  has  added  quite 
a  fillip  to  the  growing  interest  in  the  series. 

Dumesnil,  friend  of  Debussy  and  Saint- 
Saens,  and  praised  by  the  crtics  of  three 
continents,  is  appearing  with  the  famous 
instrument  for  the  benefit  of  a  fund  for 
worthy  musicians,  resident  in  France.  The 
third  movement  of  the  Eroica  symphony  of 
Beethoven,  and  a  w-ell  balanced  program  of 
excellent  music,  together  with  a  demonstra- 
tion of  the  brass  instruments  of  the  orches- 
tra with  an  explanation  of  their  place  in  the 
music,  was  featured  at  the  concert  which 
took  place  on  March  11,  at  the  Columbia 
Theatre. 


Governor  C.  C.  Young  has  accepted  a 
ice  on  the  honorary  committee  of  Gover- 
rs  for  National  Music  Week,  which  al- 
idy    numbers    44    State    Governors,    with 


Herman  Genss,  pianist,  will  give  a  Bee- 
thoven program  at  the  Seven  Arts  Club  on 
Saturday  evening,  March  26,  as  part  of  the 
Beethoven  memorial  events  given  through- 
out the  civilized  world.  Mr.  Genss  is  an 
excellent  and  distinguished  pianist  w'ho  is 
specially  endowed  with  a  knack  to  interpret 
Beethoven  compositions  in  a  most  skillful 
and  authoritative  manner.  Mr.  Genss  will 
interpret  the  following  program:  Thirty-two 
Variations  in  C  minor;  Andante  favori  in  F; 
Sonata,  op.  31,  No.  3,  in  E  flat;  Sonate,  op. 
90,  in  E  minor;  Sonate,  op.  57,  in  F  minor. 


[If  you  can,  send  in  your  answers  to  the  Pacific 
Coast  Musical  Review  within  10  days,  and  if  all  are 
correct,  we  will  reward  you  with  a  year's  subscription. 
Write  plainly  and  attach  your  name  and  address  to 
your  letter.] 

1 — What  singer  became  world  famous  as 
a  result  of  her  San  Francisco  success? 

2 — What  composer  manifested  throughout 
his  entire  life  an  unusual  fondness  of  ani- 
mals? 

3 — What  composer  died  over  grief  of  the 
failure  of  his  opera  which  later  proved  one 
of  the  greatest  and  most  popular  in  operatic 
literature? 

4 — In  which  opera  are  the  scenes  laid  in 
San  Francisco? 

5 — Which  American  composer  wrote 
Fairyland? 

6 — When  did  Alfred  Hertz  make  his  first 
San   Francisco  appearance? 

7 — What  modern  orchestral  composition  is 
descriptive  of  a  locomotive  and  who  is  the 
composer? 

8--What  opera  did  Mary  Garden  create 
during  this  season  in  the  Chicago  Opera 
Company? 

9 — Who  is  the  artist  whose  death  cast  the 
entire  civilized  world  in  sorrow? 

10 — In  what  opera  does  the  heroine  walk 
in  her  sleep?-- 

11 — Who  was  the  greatest  American  Wag- 
nerian soprano? — 

12 — What  opera  necessitates  two  separate 
casts,  and  why? 

13 — Who  popularized  terpsichorean  art 
throughout  the  United  States? 

14^— Who  wrote  the  libretto  to  the  Ameri- 
can opera  Natoma?"^^ 

15 — Which  two  Italian  operas  have  become 
popular  through  their  Intermezzos? 

16^Whom  was  Richard  Wagner  hitting 
back  at  when  he  composed  Die  Meister- 
singers? 

17 — In  what  opera  does  a  coat  appear? 

18 — What  three  operas  received  their 
world  premier  at  the  Metropolitan  on  a 
single  occasion?     Who   was  the  composer? 

19 — Name  three  books  of  Maeterlinck  that 
have  been  given  operatic  settings  and  men- 
tion the  composer  of  each? 

20 — What  musician  was  wounded  during 
the  World  War? 

21 — What  German  conductor  was  interned 
in  America  during  the  World  War? 

22 — Name  six  operas  that  have  a  happy 
ending. 

23 — Who  is  the  most  beloved  singer  now 
appearing  in  America? 

24 — Who  conducted  the  first  performance 
of  Parsifal  in  America,  and  where? 

25 — Who  is  the  most  eccentric  pianist? 

26 — Who  is  the  composer  whose  melan- 
choly nature  and  nervous  disposition  is  felt 
throughout  most  of   his  works? 

27 — Who  is  the  dean  of  American  critics? 

28 — Name  the  modern  orchestral  compo- 
sition that  includes  a  phonograph  in  its 
scoring.     Also  name  the  composer. 

29 — Who  is  the  best  press  agent  among 
the  prima  donnas? 

30— Which  pianist  has  a  collection  of  un- 
set  diamonds? 

31 — Who  was  the  first  to  introduce  into 
America  the  idea  of  master  classes? 

32 — Name  the  prima  donna  that  sang  a 
comic  opera  by  Johann  Strauss  in  San  Fran- 
cisco,  and   mention   the   opera? 

33— When  did  Giorgio  Polacco  first  con- 
duct in   San   Francisco? 

34 — In  what  song  does  the  French  Na- 
tional Anthem,  appear? 

35— In  what  year  did  Gaetano  Merola 
conduct  a  season  of  opera  in  San  Francisco? 

36— When  did  Geraldine  Farrar  make  her 
debut  in  the  Metropolitan  Opera,  and  in 
what  role? 

yi — Name  the  prima  donna  who  is  con- 
sidered the  most  beautiful  woman  in  the 
world. 
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OAKLAND    CIVIC   OPERA 


Although  no  more  principal  artists  are 
yet  under  contract,  General  Director  An- 
toine  K.  de  Vally  of  the  Oakland  Civic 
Opera  Company  yesterday  announced  the  list 
of  those  agreed  upon.  Another  principal 
soprano  will  be  added,  and  another  tenor,  de 
Vally  stated. 

The  list  follows: 

Sopranos — Helene  K  r  i  n  k  e  1  s,  Opera 
Comique,  Paris;  Jane  Gary,  Lisbon  Opera 
Company;  Gard/a  Maire,  Chicago  Opera 
Company;  Rudolphiiie  Radill,  Coiistanza 
Theatre,  Rome;  Alma  Leschke,  Charlottes- 
burg,  Germany. 

Mezzo-Sopranos  and  Contraltos  —  Rose 
Florence,  Municipal  Opera,  Geneva;  Ger- 
trude Weidemann,  Berlin;  Elsie  Juillerat, 
Oakland. 

Tenors — Themy  Georgi,  Opera  Comique, 
Paris;  Guiseppi  Reschinglian,  La  Scala, 
Milan;   Rhys   Morgan,   London. 

Baritones  and  Basses — Ivan  Steschenko, 
Petrograd;  Howard  Preston,  Chicago;  An- 
tonio Nicolich,  Chicago  Opera  Company; 
Hans  Neiderhoffcr,  Manhattan  Opera  Com- 
pany. 

Minor  Artists  —  Claire  Upshur,  Selma 
Mayer,  Bernice  Tutt,  Kcenia  Ivanhoff,  M.  A. 
Van  Der  Spek,  R.  H.  Cooke.  E.  N.  Dc  Prez, 
N.  P.  Wilkie,  M.  Lorenzini,  Paul  Riegger. 

The  Oakland  company  will  present  a  sea- 
son of  16  productions,  opening  May  3,  with 
Tannhauser,  in  German.  French  operas  will 
include  L'Infant  Prodigue,  Lakme,  and 
Faust,  while  A  Light  from  St.  Agnes  will 
be  sung  in  English.  The  composer,  Frank 
Harling  of  Chicago,  will  be  present  to  con- 
duct  St.   Agnes;   Alfred   Hurtgcn   will  con- 


duct Tannhauser,  and  Edouard  Deru  will 
conduct  the  French  works. 

A  chorus  of  70  voices  has  been  in  training 
for  six  months  and  the  ballet  of  24  has  i>cen 
rehearsing  three  months  under  Miss  Gladys 
Kenney,   ballet  mistress. 

The  repertoire  is  as  follows:  Tuesday,  May 
3,  Tannhauser  (in  German) ;  Thursday,  May 
5,  Lakme  (in  French) ;  Friday  May  6,  Tann- 
hauser; Tuesday,  May  10,  Lakme;  Thurs- 
day, May  12,  Tannhauser;  Friday,  May  13, 
Lakme;  Saturday  (matinee),  May  14,  Tann- 
hauser; Tuesday,  May  17,  L'Enfant  Prodigue 
(French)  Light  from  St.  Agnes  (English); 
Thursday,  May  19,  Faust  (French);  Friday, 
May  20,  L'Enfant  Prodigue  and  A  Light 
from  St.  Agnes;  Saturday  (matinee).  May 
21,  Lakme;  Tuesday,  May  24,  Faust;  Thurs- 
day, May  26,  L'Enfant  Prodigue  and  A 
Light  from  St.  Agnes;  Friday,  May  27, 
Faust;  Saturday  (matinee).  May  28,  L'Enfant 
Prodigue  and  A  Light  from  St.  Agnes; 
Tuesday,  May  31,  special  program. 


February  20-28,  1927 
SCHUMANN-HEINK'S  FAREWELL 


Greatest    Contralto    of    Modern,   Times   An- 
nounces H.er  Last  Big  Concert  Tour 


A  UNIQUE  PROGRAM 


Miss  Lancel's  way  of  presenting  a  con- 
cert is  unique.  This  singer  has  the  gift  of 
knowing  how  to  address  an  audience  in  an 
easy,  entertaining  manner  and  the  idea  came 
to  her  that  a  program  of  songs  introduced 
by  a  short  explanation  of  their  "why  and 
wherefore"  with  the  telling  of  an  occasional 
anecdote  during  the  recital  would  be  an 
acceptable  way  of  creating  a  better  under- 
standing of  art-songs  and  incidentally  more 
interest  in  them.  The  ten  minute  talk  with 
which  Miss  Lancel  opens  the  program 
sketches  broadly  the  development  of  the 
form  of  musical  expression  called  an  "art- 
song;"  examples  by  Mozart,  Beethoven, 
Schubert,  Schumann,  Franz  and  Brahms 
follow  with  short  introductions  of  each 
composer.  Here  an  intermission  is  allowed 
in  which  those  who  are  enjoying  the  pro- 
gram may  exchange  remarks  about  the 
singer's  gown,  and  those  who  are  bored 
may  take  the  opportunity  to  go  home — of 
course  Miss  Lancel  assures  me  that  nobody 
ever  goes  home! 

Next  follow  examples  of  British  com- 
posers of  the  nineteenth  century,  modern 
French  and  American  songs.  Each  item  on  the 
program  has  been  chosen  first  for  its  value 
as  an  example  but  also  with  much  consider- 
ation for  beauty  and  variety.  In  short  the 
recital  is  planned  to  please  and  there  is  not 
a  dull  moment  in  it.  Miss  Lancel  has  pre- 
sented this  program  in  Lewiston,  Idaho,  at 
the  State  Normal  there;  in  Belligham  at  the 
Washington  State  Normal;  at  the  State 
College  of  Pullman,  Washington  and  for  the 
Ladies   Musical   Club  in  Yakima. 

She  will  sing  it  at  the  Heinleine  Conser- 
vatory at  Roseburg;  at  Eugene  for  the 
University  of  Oregon,  for  the  Twentieth 
Century  Club,  Berkeley,  March  22  and  the 
Pacific  Musical  Society,  San  Francisco, 
March  24.        

Mikhail  Mordkin  and  his  Russian  Ballet 
appeared  at  the  Columl)-a  theatre  during  tlu- 
week  beginning  Monday,  January  17,  and 
attracted  large  audiences,  on  various  occa- 
sions the  house  being  crowded  to  the  doors. 
While  Mordkin  himself  still  possesses  that 
power  and  vitality  which  has  made  him  fa- 
mous, we  found  in  his  dancing  a  certain  in- 
clination to  heaviness  tliat  did  not  recall  his 
grace  of  former  days.  On  the  other  hand, 
he  has  witli  him  a  young  man  named  Pierre 
Vladimiroff  who  certainly  responds  to  every 
demand  of  athletic  tcrpsichorean  art.  In  tiic 
realm  of  poetry  of  motion  Vera  Nemtchni- 
nova  and  Hilda  Butsova  occupy  first  rank. 
They  danced  with  an  airiness  and  limpid 
grace  which  could  not  help  but  arouse  the 
enthusiasm  of  their  audience.  Scenic  in- 
vesture,  picturesqueness  of  costumes,  realis- 
tic pantomimic  action  and  smoothness  in  en- 
semble characterized  the  various  ballets  given 
(luring  that  week  and  put  another  feather  in 
the  managerial  cap  of  Selby  C.  Oppenheimcr. 


Mme.  Ernestine  Schumann-Heink,  who  has 
now  started  on  the  final  series  of  concerts  in 
her  Golden  Jubilee  Tour,  will  make  her  fare- 
well tour  of  America  next  season,  according 
to  announcement  by  George  Engles. 

The  famous  contralto's  last  tour  is  already 
almost  completed.  Beginning  in  the  East, 
she  will  continue  her  farewell  concerts  until 
December  10,  when  she  will  sing  her  farewell 
concert  in  New  York  at  Carnegie  Hall,  leav- 
ing immediately  afterwards  for  her  San  Diego 
home,  where  she  will  spend  the  holidays. 
Resuming  her  tour  in  California,  she  will  con- 
tinue east  as  far  as  Chicago,  where  she  will 
make  her  final  appearance  in  an  all-Wagner 
program  with  the  Chicago  Symphony  Or- 
chestra under  the  direction  of  Frederick  Stock 
on  March  30-31.  Easter  Sunday  she  will  sing 
in  Minneapolis,  continuing  to  the  Pacific  for 
her  Northwestern  appearances,  and  conclud- 
ing her  tour  at  the  end  of  May. 

Mr.    Engles    also    announces    that    Jascha , 
Heifetz's    first   American   tour   in   two  years 
is    practically    booked.      Returning    from    a  I 
world  tour  via  Australia,   he  will  begin  his 
tour  in  San  Francisco  on  Sunday  afternoon, 
October  16,  his  first  appearance  in  this  coun- 
try in  two  years.     He  will  tour  through  Cal- 
ifornia,   making    three    appearances    in    San| 
Francisco  and  two  in  Los  Angeles,  and  after  i 
playing  in  the  Northwest  he  will  give  a  series! 
of  concerts  in   Mexico  during  the  month  ofi 
December.    Returning  East,  the  violinist  will 
play  at  Princeton  on  January  6,  followed  by 
50   concerts   through   the    Middle    West   and 
South  as  far  as  Havana,  where  he  will  play 
twice,  on  February  22  and  25. 

Another  absentee  from  the  American  con- 
cert platform  will  return  next  season,  when, 
after  concertizing  for  a  year  and  a  half  in 
Europe,  Elena  Gerhardt  comes  back  to  Amer-' 
ica  with  a  new  background  of  European  suc- 
cesses, including  a  series  of  most  successful 
master  classes  in  London. 

Ignaz  Friedman,  Polish  pianist  whose  re-, 
cent  English  successes  and  engagement  to| 
play  at  the  Beethoven  Festival  in  Vienna, 
March  20-30  have  brought  him  much  in  the 
public  eye,  will  return  to  America  in  Novem- 
ber on  completion  of  his  Australian  tour, 
spending  the  entire  month  of  November  in 
touring  California  and  the  Northwest. 

Paul  Kochanski,  violinist,  and  Emilio  de 
Gogorza,  baritone,  will,  as  usual,  spend  the 
entire  season  in  America,  Mr.  Engles  an- 
nounces. 


PERSINGER  STRING  QUARTET 


The  last  chamb^  music  concert  of  the 
scries  of  six,  by  the  Pfcrsinger  String  Quartet 
this  season,  will  be  given  on  Tuesday  eve- 
ning, March  22,  at  Scottish  Rite  Hall,  under 
auspices  of  the  San  Francisco  Chamber 
Music  Society  of  which  Sidney  Ehrman, 
Noel  Sullivan,  John  Drum,  Mrs.  W.  B. 
Bourrie  and  Mrs.  J.  B.  Casserly  are  the 
patrons. 

Louis  Persinger,  musical  director  of  the 
quartet,  has  arranged  a  most  interesting 
I)rogram,  at  which  the  assisting  artists  will 
be  the  Elshuco  Trio  of  New  York,  consist- 
ing of  William  Kroll,  violin;  William 
Willeke,  violoncello,  and  Aurelio  Giorni, 
piano.  Following  is  the  program:  Brahms' 
Trio,  B  major,  op.  8,  for  piano,  violin  and 
violoncello;  Loeillet  (1660-1723)  Sonata  a! 
trios,  B  minor,  for  piano,  violin  a-nd  violon-' 
cello;  Schubert  Quartet,  D  minor,  for  strings. 


One  of  the  most  important  phases  of  aj 
musical  education  is  to  keep  informed  about' 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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FIFTY  YEARS  BAYREUTH 

By    SIEGFRIED    WAGNER 


[Siegfried  Wagner  is  the  son  of  the  great  com- 
oser,  Richard  Wagner,  and  is  himself  a  composer 
nd  conductor  of  distinction.  He  has  been  the  guid- 
ig  si)irit  in  promoting  the  Bayreutli  VVaKner  Festival 
lays   since   his   fatlier's   death]. 

In  August,  1876,  on  the  lovely  hill  near 
5ayreuth,  there  opened  for  the  first  time 
he  doors  of  the  festival  play  house  which 
ly  father,  overcoming  all  difficulties,  had 
reated  as  the  place  for  the  production  of 
lis  gigantic  four-part  stage  work,  The  Ring 
if  the  Niebelungen.  King  Ludwig  II  of  Ba- 
aria,  in  enthusiastic  devotion,  had  helped 
0  make  the  deed  possible,  and  the  Bay- 
euth  City  Administration  had,  in  far-seeing 
inderstanding,  taken  up  the  idea.  Thus  be- 
;an  the  Bayreuth  Festival  Plays  which  have 
low  been  in  existence  for  half  a  century 
nd  have  become  a  source  not  only  of  exul- 
ant  enjoyment,  but  also  of  the  highest  and 
loblest  spiritual  advancement  and  enrich- 
nent  to  countless  people. 

After  the  Ring  had  been  produced  three 
imes  in  1876,  it  was  not  until  1882,  on  ac- 
:ount  of  renewed  obstacles,  that  the  Festival 
j'lays  could  be  resumed  with  the  production 
)f  the  votive  festival  play  Parsifal,  which 
vas  repeated  in  1883  and  1884.  The  festival 
)eriod  of  1883  my  father  did  not  live  to  see. 
But  his  life's  work  was  built  up  and  con- 
inued  in  his  stead.  In  1886  another  work 
ippeared  for  the  first  time  in  the  Festival 
Play  House,  Tristan  und  Isolde,  and  gradu- 
dly  the  others  followed:  1888  and  '89  The 
Vieistersingers  of  Nuremberg,  1891  and  '92 
fannhauser,  1894  Lohengrin.  In  1896,  after 
10  years,  the  Ring  was  resumed  and  has 
ince  then  remained  on  the  program  con- 
inually,  together  with  Parsifal  and  one  of 
he  other  works.  To  these,  The  Flying 
Dutchman  was  added  in  1901  and  1902,  this 
vork  being  produced,  in  accordance  with 
he  original  intention  of  its  creator,  in  one 
,ct  without  interruption.  When,  in  the  sum- 
ner  of  1914,  The  Flying  Dutchman  was 
.gain  on  the  program,  the  Festival  Plays 
lad  to  be  broken  off  after  eight  perform- 
inces  on  account  of  the  World  War.  For 
ally  10  years  the  Festival  Play  House  re- 
nained  closed  until,  in  1924,  under  faithful 
o-operation  on  the  part  of  the  old  and  of 
lew  friends,  the  Festival  Plays  were  recalled 

0  life  with  splendid  artistic  as  well  as  out- 
vard  success.  Again  the  Ring,  Meister- 
ingers  and  Parsifal  were  given,  and  re- 
>eated  in  1925. 

The  public  was  surprised  to  see  the  jubilee 

'ear  1926,  when  50  years  of  existence  were 

ompleted,  pass  without  any  Festival  Plays. 

ijiowever,  that  year  had  to  remain  free  for 

1  he  unavoidably  necessary  preparations   and 
'  tudies   for   the   next   festival    play   summer. 

n  Bayreuth,  thorough,  serious  work  comes 
lefore  the  celebration  of  anniversaries,  for 
he  very  purpose  of  being  able  to  acconi- 
ilish  real  "Festival"  plays  in  the  highest 
lossible  perfection.  All  achievements  of 
dvanced  stage  technique  are  utilized  there; 
till,  what  is  known  to  be  my  father's  will 
nd  directions  for  the  performance  of  his 
rorks,  is  adhered  to. 

So  now  this  summer  (July  19  to  August 
0)  invites  once  more  to  the  pilgrimage  to 
he  Festival  Play  city.  Besides  the  Ring 
nd  Parsifal,  Tristan  und  Isolde  will  be 
iven  again  after  an  interval  of  21  years. 
Jot  in  the  hustling,  noisy  unrest  and  diver- 
ion  of  the  great  city  Richard  Wagner 
/anted  his  Festival  Plays  performed,  but 
ivorced  from  it,  free  of  the  ordinary  theatre 
ush,  in  quiet  concentration,  so  that  the 
earers  might  devote  themselves  entirely  to 
he  art  work,  might  absorb  it  and  live  it  and, 
n  the  intervals  and  on  the  days  without 
'Crformances,  might  find  relaxation  and  joy- 
'Us  rest  in  nature's  beauty.  Bayreuth,  the 
ormer  margrave  residence,  the  character  of 
v'hich  the  inner  city  still  retains  in  many 
espects,  offers  a  cozy,  homelike  sojourn, 
vith  many  memorable  historic  places  and 
vonderful  scenic  attractions  in  its  environs. 


In  the  city,  an  important  new  creation  is  of 
great  interest:  Richard  Wagner  Biography 
Hall  in  the  side  wing  of  the  new  castle. 
This  museum,  founded  by  Helena  Wallcni, 
shows  in  a  vivid,  fascinating  manner,  by 
means  of  writings,  pictures  and  reminis- 
cences the  life  of  the  master  in  its  chrono- 
logical development.  Adjacent  to  it  is  the 
Glasenapp  Memorial  Room,  the  work  studio 
of  the  late  famous  Wagner  biographer,  Carl 
Friedrich  Glasenapp,  with  its  large  library 
and  other  valuable  equipment. 

BEETHOVEN  CONCERT 


The  Junior  Allied  Arts  Club  will  give  its 
first  evening  concert  on  March  25  at  the 
Fairmont  Hotel,  at  8:15  p.  m.  Miss  Ruth 
Meredith,  president,  presiding.  The  com- 
positions of  Beethoven  will  be  interpreted 
by  Emma  Mae  Norman  and  Margaret 
O'Leary,  pianists;  Edith  Trickier,  Constance 
Reed  and  Georgette  Schiller,  singers;  Fran- 
ces Wiener,  violinist;  Evelyn  Biebesheimer, 
accompanist,  and  a  string  quartet  by  Abra- 
ham Weiss,  Harvey  Peterson,  Alfred  Seydel, 
Joseph  Felder;  Miss  Rena  Lazelle,  accom- 
panist. 

Reception  Committee:  Ruth  Meredith, 
Edith  Trickier,  Frances  Wiener,  Evelyn 
Biebesheimer,  Georgette  Schiller,  Lois 
Dowell,  Roberta  Barrett  and  Mrs.  Edward 
R.    Place,   senior   chairman. 

ALLIED  ARTS  CLUB  TEA 


by  the  winners  in  the  young  artists'  and 
students'  contests  of  the  California  Federa- 
tion of  Music  Clubs. 

Mrs.  James  Bernard  Smith  is  gentral 
chairman,  assisted  by  Mrs.  E.  G.  Kerfoot, 
reservations;  decorations,  Mrs.  E.  W.  Mason, 
Mrs.  H.  H.  Tracy,  Mrs.  Geo.  D.  Reid,  Mrs. 
Thos.  L.  Fairbairn,  Mrs.  C.  F.  Craig  and 
Mrs.  L.  A.  Smith.  Members  of  the  Junior 
Auxiliary  will  act  as  ushers.  Officers  of  the 
club   will   receive   the   guests. 

The  Silver  Jubilee  Edition  of  the  Pacific 
Coast  Musical  Review  represents  an  authen- 
tic record  of  the  musical  history  of  Califor- 
nia beginning  with  January,  1901,  and  end- 
ing with  December,  1926.  It  is  therefore  a 
reference  book  of  much  value  to  musical 
people.  An  advertisement  in  the  same  will 
naturally  be  a  permanent  record  as  the 
edition  will  be  saved  for  reference  a  long 
time  after  publication.  The  demand  for 
space  is  very  great  and  it  is  advisable  to 
make  your  reservations  early. 


The  Allied  Arts  Club  will  observe  its  an- 
niversary with  a  a  musical  tea  on  March 
23,  at  2:00  p.  m.,  at  the  Fairmont  Hotel,  Mrs. 
Edward  R.  Place,  president,  presiding.  The 
motif  of  the  program  will  be  a  talk  on  Bee- 
thoven by  the  eminent  music  critic,  Redfern 
Mason.     The  musical  program  will  be  given 
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MTISTS  eOPIES 

OF  THESE  TWO 

BALLADS  SENT 

TO  SimtRS  ON 

REQUEST 


T/f£  m-AWA/ BELLS 


Refrain 


sy  WEsreu  Gordon 


far  -  a  -  way  bells  are     ring-ing     My  thoughts  of  love    and     you ; 

ABmnmsmm 


By  HAVDN  WOOD 


All       through  the    night       there's    a  lit  -  lie  brown  bird   sing^ijit. 


OTHEH   Q HAP  PELL 

I  HEftaO  VOU  SINGING 
GO   LOVELY  ROSE 
)/\iHftTA  WONDERFUL  WORLD 
I  LOOK  ItfTO  yOUR.  GARDEN 
ROSES    OF  P/e/^RDY 
FOR  YOU  /fND  ME 


BALLAD   SUCCESSES 

IN  THE  GflRD£N  OF  TO-MORROV^ 
ONE  LITTLE  DRERM  OF  LOVE 
eOME  B/ieK  IN  DREAMS 
THE   VALLEY  OF  R05E5 
WORLD  15  WmiNG^'-^^^5i/NRISE 
I  FOUND    YOU 


CHAPPEL  L  'HARMS  I  NO.  '^^'Hfro'kl!^^ 


VIEWS  AND  REVIEWS 

By  ALFRED   METZGER 


The  Tenth  Pair  of  Symphony  Concerts 
were  given  by  the  San  Francisco  Symphony 
Orchestra,  under  the  direction  of  Alfred 
Hertz,  on  Friday  and  Sunday  afternoons, 
February  18  and  20,  at  the  Curran  theatre. 
The  program  on  this  occasion  was  some- 
what notable  by  reason  of  the  fact  that 
every  one  of  the  compositions  was  not  very 
familiar  to  the  audiences,  Kalinnikow's  Sym- 
phony No.  1  in  G  minor  being  but  rarely 
played,  and  the  Brahms  Concerto  for  violin 
and  cello  in  A  minor  and  the  Balakirew- 
Casella  Oriental  Fantasie  Islamey  being 
presented  for  the  first  time. 

There  is  nothing  in  the  Kalinnikow  sym- 
phony which  impresses  one  more  powertully 
upon  a  second  hearing  as  was  already  the 
case  when  listening  to  it  for  the  first  time. 
It  is  a  work  written  in  conventional  style, 
skilfully  scored,  developed  with  clever 
manipulation  of  the  rules  of  harmony  and 
composition  and  frequently  revealing  melo- 
dies of  exceptional  charm  and  variety.  We 
could  not  conscientiously  state  that  the  work 
contains  much  inspiration,  but  that  it  is  the 
result  of  musicianly  and  scholarly  crafts- 
manship inust  be  conceded. 

It  contains  frequent  excursions  into  the 
realm  of  Russian  folklore  and  is  not  entirely 
devoid  of  rem.iniscences  of  the  school  of 
composition  made  famous  by  Kalinnikow's 
contemporaries.  Mr.  Hertz  conducted  the 
work  with  that  whole-souled  sincerity  with 
which  he  transmits  all  of  his  musical  ideas 
and  the  orchestra  responded  commendably 
to   his   intelligent   and   vigorous   suggestions. 

Mishel  Piastro,  violinist,  and  Michel 
Penha,  cellist,  interpreted  Brahms'  A  minor 
concerto  for  violin  and  cello.  Much  as  we 
adm.ire  the  works  of  Brahms  and  much  as 
we  are  impressed  with  their  grandeur  and 
dignity,  somehow  we  did  not  seem  to  sense 
the  power  of  the  master  in  this  work.  It 
had  neither  the  richness  of  his  symphonies 
nor  the  simplicity  and  liaunting  melodies  of 
his  songs.  The  fault  in  our  lack  of  being 
impressed  was  not  the  performance,  for 
both  musicians  played  the  work  with  com- 
mendable zeal  as  to  technical  and  musicianly 
accentuations.  Furthermore,  the  extremely 
difficult  passages  were  negotiated  by  both 
the  artists  with  astounding  ease  and  with 
a  shading  that  brought  out  every  bit  of 
their  musical  message.  Mr.  Hertz  and  the 
orchestra  gave  the  two  soloists  the  full 
measure  of  a  very  plastic  musical  back- 
ground. Whether  it  was  the  coldly  aca- 
demic style  of  the  work,  or  whether  it  was 
the  predominance  of  the  technical  construc- 
tion over  that  of  the  music,  we  would  not 
decide  offhand,  but  that  the  composition 
itself  seemed  to  arouse  in  us  a  sense  of 
tediousness — something  like  drawing  out  an 
idea  beyond  its  practicable  significance — is 
certainly  a  fact. 

Balakirew-Casclla's  Oriental  Fantasie 
Islamey  belongs  to  that  class  of  modern 
works  with  which  we  have  no  sympathy. 
Although  the  original  work  by  Balakirew 
was  written  for  the  piano,  .Alfred  Casclla 
arranged  it  for  orchestra,  employing  the 
modern  style  of  writing.  In  the  first  place, 
we  rarely  enjoy  listening  to  transcriptions; 
in  the  second  place,  this  composition  is 
really  so  devoid  of  musical  importance,  even 
in  its  original  dress,  that  Mr.  Casella's  em- 
bellishments only  appear  to  have  dressed  a 
skeleton  in  the  habiliments  of  extravagant 
technical  luxury.  It  was  interesting  to  hear 
the  San  Francisco  Symphony  Orchestra, 
under  Mr.  Hertz'  seductive  direction,  handle 
the  greatest  technical  difficulties  with  aston- 
ishing facility;  the  work  itself  seemed  to  us 
to  represent  that  category  of  compositions 
which,  expressed  in  Shakespearean  language, 
create  much  ado  about  nothing. 


of  symphony  events  at  the  Curran  theatre 
took  place  on  Sunday  afternoon,  February 
27.  It  introduced  a  program  of  exceptional 
variety  and  beauty.  The  opening  number 
consisted  of  Mozart's  immortal  overture  to 
The  Magic  Flute,  which  gave  Alfred  Hertz 
a  chance  to  employ  his  fascinating  treatment 
of  pianissimo  phrasing,  in  which  the  San 
Francisco  Sj^mphony  Orchestra  has  become 
so  proficient  in  recent  years.  The  dainty, 
Dresden  China-like  hligree  of  the  Mozart 
school  is  always  a  joy  to  hear,  and  such  in- 
terpretations as  Mr.  Hertz  and  his  orchestra 
disseminate  will  ever  remain  green  in  one's 
memory. 

Michel  Penha  distinguished  himself  in  a 
very  positive  artistic  way  with  his  emotion- 
ally predominant  interpretation  of  a  very 
simple  and  beautiful  concertino  by  Ariosti 
arranged  by  Albert  Elkus  in  a  manner  to 
retain  its  simplicity  of  style  and  graceful- 
ness of  melodic  line.  Luigini's  Aubade,  an- 
other one  of  the  preciously  simple  and  melo- 
dious Italian  melodies,  was  played  with  such 
a  fine  spirit  that  the  audience  demanded  it 
over  again. 

Leonide  Bolotine  acquitted  himself  most 
creditably  in  a  very  craftsmanlike  interpre- 
tation of  a  very  ungrateful  and  difficult  con- 
certo by  Conus.  While  we  can  not  dispute 
the  musicianship  and  theoretical  skill  that 
abound  in  this  work,  we  find  that  our  per- 
sonal taste  lies  in  the  direction  ot  works 
of  a  more  emotional  character.  We  have 
heard  this  Conus  concerto  before  by  dis- 
tinguished violinists  and  we  have  on  every 
occasion  found  it  overburdened  with  tech- 
nical and  academic  obesity.  But  the  man- 
ner in  which  Mr.  Bolotine  brought  Mr. 
Conus'  notes  to  life  revealed  him  as  a  mu- 
sician and  virtuoso  of  the  first  rank.  He 
certainly  merited  the  cordial  attitude  of  his 
audience   and   fellow  musicians. 

Rimsky  -  Korsakow's  very  exhilarating 
Scheherazade,  with  Alishel  Piastro's  en- 
chanting solo  passages,  closed  a  program 
of  exceptional  worth. 


The  remaining  symphony  concerts  of  the 
season  will  be  reviewed  in  our  next  issue, 
published    a    week    from    this    date. 


The    ninth    popular   concert   of   this   series 


Kathryn  Meisle,  Contralto,  and  Allen 
McQuhae,  Tenor,  gave  a  joint  recital  at  the 
Exposition  Auditorium  on  Thursday  eve- 
ning, February  17.  This  represented  the 
sixth  concert  of  the  Elwyn  Artist  Series,  and 
attracted  a  large  audience  to  the  Audito- 
rium. The  program  was  very  extensive  and 
versatile  and  the  two  artists  unquestionably 
attracted  the  approval  of  their  audience. 
Miss  Meisle  possesses  a  contralto  voice  of 
rcsonantal  richness  and  a  range  of  excep- 
tional dimension.  She  is  a  very  intelligent 
vocalist  and  specially  in  concert  work  she 
rises  way  above  those  of  her  confreres  who 
seem  to  regard  operatic  and  concert  work 
on  an  artistic  level.  Miss  Meisle  we  con- 
sider superior  in  her  concert  singing  to  her 
operatic  work;  most  operatic  artists  we  hear 
in  concert  are  inferior  in  their  concert  work. 

Allen  McQuhae  appears  to  us  to  be  a 
very  pleasing  ballad  singer.  He  possesses 
a  voice  of  appealing  character,  but  does 
not  seem  to  bring  to  his  interpretation  that 
intellectual  depth  which  a  concert  singer  of 
distinction  must  reveal  if  he  expects  to  ob- 
tain the  endorsement  of  serious  music 
lovers.  Nevertheless,  he  possesses  that 
quality  which  appeals  to  many  people, 
namely,  a  suave  mode  of  phrasing  and  a 
sentimental  saccharinity  which  attracts  so 
many  minds  fond  of  musical  sweetmeats. 

The  program  rendered  by  Miss  Meisle  and 
Mr.  McQuhae  was  as  follows:  O  Sleep, 
Why  Dost  Thou  Leave  Me  (Haendel),  II 
Neige  (Bemberg),  Caro  mio  ben  (Giordano), 
Au  Pays  (Holmes),  Allen  McQuhae;  Lied 
(Weit  uber  das  Feld)  (Brahms),  Liebesbot- 
schaft  (Schubert),  An  die  Musik  (Schubert), 
Lachen  und  Weinen  (Schubert),  Der  Erl- 
koenig  (Schubert),  Kathryn  Meisle;  Come 
to  the  Fair  (Easthope  Martin),  The  Hour 
(Solon   Alberti),   The    Brown    Bird    Singing 
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(Haydn  Wood),  Aria,  Una  Furtiva  Lagrima, 
from  L'Elisir  d'Amore  (Donizetti),  Allen 
McQuhae;  As  Fair  Is  She  as  Noonday  Light 
(Rachmaninoff),  Snowflakes  (Gretchaninoff), 
.•\ria  from  Le  Prophet,  Ah!  mon  fils  (Meyer- 
beer), Kathryn  Meisle;  Kathleen  Mavour- 
neen  (Grouch),  The  Low  Back  Car  (Old 
Irish),  The  Connemara  Shore  (Howard 
Fisher),  Kitty  O'TooIe  (Protheroe),  Allen 
McQuhae;  The  Cry  of  Rachel  (Mary  Turner 
Salter),  Song  o'  the  Lass  (Samuel  Richard 
Gaines),  Bold  Unbiddable  Boy  (Charles 
Villiers  Stanford),  Evening  in  Old  Japan 
(Mary  Evelene  Calbreath),  Trees  (Solon 
Alberti),  Kathryn  Meisle;  Duet  from  II 
Trovatore,  Ai  nostri  monti  (Verdi),  Kathryn 
Meisle  and  Allen  McQuhae. 

Solon  Alberti  accompanied  with  the  as- 
surance of  the  experienced  musician. 

Fritz  Kreisler — If  we  thought  that  our 
readers  would  understand  our  state  of  mind 
in  regard  to  this  giant  of  musical  art,  we 
would  just  saj^  "Fritz  Kreisler  played  at 
the  Exposition  Auditorium  on  Sunday  after- 
noon, February  20,  under  the  management 
of  Frank  W.  Healy,"  and  leave  the  rest  to 
the  imagination  of  those  who  read  these 
lines.  Very  frequently  we  would  like  to 
write  just  that  much  about  certain  artists, 
but  our  meaning  would  not  reflect  the  same 
sentiments  as  it  does  at  the  time  we  write 
about  Kreisler.  What  is  there  left  to  say 
about  this  distinguished  virtuoso?  We  can 
only  repeat  the  numerous  adjectives  that 
are  applied  to  those  who  represent  the  last] 
word   in   musical   interpretative   art.  | 

Such  repose,  such  assurance,  such  musi-i 
clanship,  such  intellectual  power,  such  hyp-| 
notic  control  of  his  hearers,  such  depth  ofj 
artistry,  such  command  of  technic,  such  all-| 
embracing  comprehension  of  the  composer's i 
message  as  Fritz  Kreisler  exhibits  makes 
its  appearance  only  once  in  a  generation. 
He  is  not  only  a  past  master  in  the  inter- 
pretation of  the  contrasting  works  of  Mo- 
zart, Bach  and  Corelli,  but  he  is  a  magician 
in  his  unerring  detection  of  popular  taste! 
when  he  arranges  those  limpid  melodies  of 
the  old  French  composers  and  puts  newl 
blood  into  a  Viennese  waltz.  His  very  per-i 
sonality  inspires  respect  and  admiration.i 
His  bearing,  so  devoid  of  theatricalism  and| 
banality  and  so  charged  with  dignity  and 
seriousness,  is  part  of  his  greatness.  It  is 
not  necessary  to  go  into  any  lengths  rc-j 
garding  Mr.  Kreisler's  recent  visit  among' 
us.  It  is  sufficient  to  say  that  he  was  with 
us  and  we  are  all  happier  because  of  it. 

With  Carl  Lamson  as  an  able  and  splen- 
didly equipped  accompanist,  Mr.  Kreisler 
interpreted  the  following  program:  Sonata, 
B  flat  major.  No.  15  (Mozart);  (a)  Adagio 
and  Fugue,  G  minor  (Bach),  (b)  La  Folia, 
(Theme  and  Variations)  (Corelli);  (a).' 
Variations  (Tartini).  (b)  .'Xndantc  cantabile} 
(Tschaikowsky),  (c)  Lotusland  (Cyril  Scott^ 
Kreisler),  (d)  En  bateau  (Debussy),  (e)] 
Frasquita  Serenade\  (Lehar-Kreisler),  (f) 
Danse  espagnole  (Manuel  de  Falla-Kreisler). 

ANNIVERSARY  EDITION 


Please  reserve  your  extra  copies  and  your 
advertising  space  in  the  Pacific  Coast  Musi 
cal  Review's  Silver  Anniversary  early,  a.- 
the  demand  is  unusually  large  this  year. 


IbNABEU.     f*'^-D0NN4 


SOPRANO 


le 


Care'^usical  T^eview 


February  20-28,  1927 

Anna  Young,  Soprano,  and  Elwin  Cal- 
)erg,  Pianist,  gave  a  most  enjoyable  pro- 
jrani  at  the  Hotel  Mark  Hopkins,  at  one 
)f  the  delightful  events  of  the  Ida  Gregory 
5C0tt  Fortnightlies,  on  Monday  morning, 
l^ebruary  28.  Mrs.  Young  has  forged  ahead 
ly  leaps  and  bounds  in  her  artistic  progress. 
Uways  the  possessor  of  a  very  pliant  and 
laturally  pleasing  soprano  voice,  Mrs. 
foung  has  added  to  her  fine  vocal  organ  the 
iloom  of  intelligent  musicianship.  Specially 
lelightful  are  her  interpretations  of  the 
'iedmontese  folk  songs  arranged  by  Sini- 
;aglia  in  such  a  very  able  manner  and  both 
ti  regard  to  diction  and  phrasing  Mrs. 
^oung  may  easily  be  counted  among  the 
oremost  concert  singers  who  are  now  be- 
ore    the    California    musical    public. 

Elwin  Calberg  is  unquestionably  among 
he  most  industrious  and  most  ambitious 
'oung  pianists  of  the  far  West.  His  selec- 
ion  of  compositions  for  public  performance 
re  always  in  accord  with  the  finest  taste, 
lis  preparation  for  his  public  appearances 
s  ever  representative  of  the  recognition  of 
lis  duties  toward  the  public.  He  plays  with 
luent  technic  and  with  a  sense  of  artistic 
)roportions  that  is  indeed  worthy  of  recog- 
lition  and  he  backs  his  public  work  with  a 
incerity  and  conscientiousness  that  we  for 
me  are  happy  to  recognize. 

The  program  interpreted  on  this  occasion 
vhen  Martianna  Towler  was  the  proficient 
iccompanist  included  the  following  works: 
Ihapsody,  G  minor  (Brahms),  Intermezzo 
Brahms),  Toccata  (Schumann),  Elwin 
Zalberg;  Danza,  Daiiza,  Fanciulla  (Dur- 
nte).  The  Lark  ii\  the  Moon  (Somerset 
"oik  Song),  Have  you  seen  but  a  Whyte 
Jly  grow?  (Anon),  Cease  your  Funning 
Gay),  Chasseur  du  Bois  La  Fille  Exi- 
;eante — Two  Piedmontesi  Folk  Songs  (ar- 
anged  by  Sinigaglia),  Anna  Young;  Une 
iarque  sur  I'Ocean  (Ravel).,  The  Little 
Vhite  Donkey  (Ibert),  Poeme  (Scriabine), 
Caprice,  F  minor  (Dohnanyi),  Elwin  Cal- 
erg;  The  Waterlily  (Words  by  Father 
'abb)  (Charles  Hart),  Hanrahan  reproves 
le  Curlew  (W.  B.  Yeats)  (Henry  Eich- 
eim),  Nile  Boat  Song  (Dorothy  Crawford) 
Dorothy  Crawford),  Malay  Woman's  Song 
Dorothy  Crawford)  (Dorothy  Crawford), 
.nna  Young. 


Lawrence  Strauss   gave   a   song   recital   in 

he   Italian   room   of   the    St.    Francis    hotel, 

n     Thursday     afternoon,     March     3.      Mr. 

trauss   possesses    a   style   and    individuality 

II  his  own.    His  art  may  be  termed  exotic. 

t    is    certainly    not    commonplace.      If    we 

■ere    to    classify     Mr.     Strauss'     style,     we 

'ould  include  it  among  the   French   school. 

[is    tenor    voice    is    neither    vigorous     nor 

jenetrating,  but  it  is  an  organ  that  requires 

lat    very    delicacy    of    manipulation    which 

[r.    Strauss    so    aptly    employs.     He    is    in 

^ery    sense    of    the    word    a    declamatory 

•tist  and  puts  more  faith  into  the  interpre- 

tion    of    the    sentiments    of    a    song    than 

ito  the  exact  technical  and  tonal  reproduc- 

on   of   its    musical    phrases.     According   to 

le   expressions    observed    on    this    occasion 

e  would   say   that    Mr.    Strauss    is    able   to 

vay   his   audience    and    he    certainly    seems 

<  have  created  for  himself  a  very  substan- 

j  il    following    among    the    most    prominent 

j  usic  lovers  in  the   city.    Personally  speak- 

g  Mr.   Strauss'   style  is   somewhat  beyond 

I  ir  comprehension.     We  prefer  the  straight- 

I  rward,    out-and-out,    frank    exposition    of 

usical  ideas  and  we  simply  cannot  become 

(  conciled    to   an    art    that    employs    afifecta- 

';  )n  and   eiTeminacy  as   its   principal   object. 

I  Mr.    Strauss'    program       was    as    follows: 

innelied— Love   Song   (Brahms),   Wie   Bist 

u  Meine   Koningin — My  Queen    (Brahms), 

ch,     Wende     Diesen     Blick — Turn,     Turn 

way  Thy  Face   (Brahms),   Botschaft— The 

essage    (Brahms),    Dans    un    Bois — In    a 

'ood     (Mozart),     Ofiferande  —  Offering 

^ahn),    Les    Anes    du    Caire— The    Little 

onkeys  of   Cairo    (Nerini),   The   Seal   Man 

•tasefield)    (Rebecca   Clarke),   137th   Psalm 

unest  Bloch),  Old  Poem  (Words  from  the 


Chinese  by  Arthur  Waley)  (Aaron  Cop- 
land), The  Water  Mill  (Fredegond  Shove) 
(Vaughan  Williams),  Windy  Nights  (Stev- 
enson) (C.  V.  Stanford),  The  Fairy  Lough 
(Moira  O'Neill)  (C.  V.  Stanford),  Lord 
Randall  (14th  Century  Folk  Song)  (newly 
arranged  by  Cyril  Scott). 


MISS  LANCEL  IN  SAN  RAFAEL 


Alexander  Brailowsky,  the  distinguished 
Russian  pianist,  made  his  first  San  Fran- 
cisco appearance  at  the  Exposition  Audi- 
torium at  the  ninth  concert  of  the  Elwyn 
Artist  Series.  Mr.  Brailowsky  made  an  ex- 
cellent impression  upon  the  musical  public 
of  this  city.  He  certainly  exhibited  a  strong 
individuality  and  a  very  definite  style  of  his 
own.  His  phrasing  and  coloring  of  tones 
are  among  his  principal  attractions.  Al- 
though he  employs  the  pedal  but  rarely  he 
obtains  the  required  effects  by  adequate 
tonal  manipulation.  His  octave  playing  is 
something  to  .wonder  over.  His  forte  and 
fortissimo  tone  is  somewhat  brilliant  and  at 
times  even  hard,  but  his  piano  and  pianis- 
simo phrasing  abounds  with  a  tone  of  ex- 
ceptional velvet-like   softness. 

His  technic  is  impeccable  and  his  accentu- 
ation so  precise  and  well  thought  out  that 
it  becomes  "choppy"  at  times.  While  his 
Chopin  interpretation  is  endowed  with  un- 
questionable poetic  instinct;  his  idea  of  tempi 
does  not  agree  with  conventionally  inclined 
minds.  At  times  he  seems  to  hurry  unnec- 
essarily. He  certainly  predominates  in 
speedy  technical  expression  of  runs  and 
chromatic  scales  and  he  attains  remarkable 
contrasts  between  piano  and  forte,  pianis- 
simo and  piano  and  forte  and  fortissimo. 
His  rhythm  is  very  obvious  and  very  plastic. 
He  seems  to  be  very  fond  of  what  the  Ger- 
mans call  Kunst  Pausen,  and  these  pauses 
are  specially  evident  during  his  rendition  of 
Chopin   waltzes. 

Mr.  Brailowsky  exhibits  a  certain  nervous 
energy,  translated  into  constant  motions  and 
swayings  of  the  body,  which  is  not  soothing 
to  those  of  us  who  are  nervously  inclined 
ourselves,  but  he  is  unquestionably  a  great 
pianist.  Anyone  who  can  reveal  that  origi- 
nality of  style  and  conception  which  is  the 
soul  of  Mr.  Brailowsky's  playing,  certainly 
belongs  among  the  elect  on  the  pianistic 
firmament  of  today. 

The  beginning  of  his  program  seemed 
somewhat  pedantic  including  as  it  did  Bee- 
thoven's 32  variations  and  Debussy's  Suite 
Pour  le  piano.  If  it  was  not  pedantic  it 
certainly  was  tedious  as  was  demonstrated 
by  the  audience  who  did  not  really  awake 
to  Mr.  Brailowsky's  accomplishments  until 
he  began  to  play  his  Chopin  group.  The 
Liszt  arrangements  of  Wagner's  Flying 
Dutchman  Chorus  and  Tannhauser  Overture 
seemed  to  us  to  sound  specially  inadequate 
on  the  piano  and  we  can  not  understand 
why  Mr.  Brailowsky  if  he  wants  to  have 
us  hear  something  by  Liszt  did  not  choose 
one  of  his  many  Rhapsodies. 


All  other  concerts  given  during  the  early 
part  of  March  will  be  reviewed  in  next 
week's  issue. 


The  Syracuse  Symphony  Orchestra,  V'ladi- 
Shavitch,  conductor,  is  giving  a  Beethoven 
Centennial  Festival  under  the  auspices  of 
Syracuse  University  during  the  month  of 
March.  A  cycle  of  Beethoven's  Nine  Sym- 
phonies are  being  performed  in  a  series  of 
four  concerts  on  March  1,  8,  15  and  26.  The 
University  Chorus  and  other  choral  organi- 
zations, totaling  500  voices,  will  participate 
in  the  Ninth  (Choral)  Symphony,  which 
will  be  performed  on  March  26.  The  vocal 
quartet  will  be  composed  of  Jeanette  Vree- 
land,  Nevada  Van  De  Veer,  Judson  House 
and  Fred  Patton.  The  series  was  com- 
pletely sold  out  a  week  before  the  first  con- 
cert. Syracuse  University  is  the  only  insti- 
tution of  its  kind  to  sponsor  such  a  musical 
event. 


Emilie  Lancel  sang  her  interestingly  built 
and  uniquely  presented  program,  "Three 
Centuries  of  Song,"  for  the  thirteenth  time 
this  season,  at  the  Dominican  College  in 
San  Rafael,  on  Wednesday  evening,  Febru- 
ary 23.  The  hocus-pocus  of  No.  13  did  not 
hold  good,  possibly  because  it  happened  to 
be  Wednesday  and  not  a  Friday  night  At 
any  rate  Miss  Lancel  sang  charmingly,  held 
her  audience  with  her  usual  subtle  gracious- 
ness  and  received  sincere  applause.  The 
Waldesgesprach  of  Schumann  and  the 
Gires  un  Reve  of  Faure  had  to  be  re- 
peated and  several  encores  given. 

Beginning  with  two  exquisite  Mozart 
songs,  Miss  Lancel  gave  a  group  of  famous 
'lieder,"  some  modern  British,  French  and 
American,  ending  her  program  with  the 
jubilant  mood  of  Rummel's  "Ecstasy." 
Margo  Hughes  played  the  accompaniments 
with  the  poise  and  finesse  which  is  her 
very  self.  She  has  a  loving  feeling  for  the 
beautiful  and  subtle  spots  in  an  accompani- 
ment. 

On  March  23,  Emilie  Lancel  and  Ruth 
Lorraine  Close,  solo  harpist  of  the  Port- 
land Symphony,  will  present  a  special  voice 
and  harp  recital  at  the  Notre  Dame  College 
in  Belmont.  This  program  was  given  in 
Portland  with  great  success  during  Miss 
Lancel's  last  tour  in  the  North.  The  voice 
and  harp  recital  will  be  repeated  on  Thurs- 
day evening,  March  24,  for  the  Pacific  Musi- 
cal Society  at  the  Fairmont  hotel  in  San 
Francisco.  In  April  Emilie  Lancel  will  sing 
in  Roseburg,  Eugene,  University  of  Oregon, 
Ellensburg  and  Walla  Walla. 


SAN  FRANCISCO. 


ORCHESTRA 

AiFaeoHfRT:'  .....  CONDUCTOR. 


LAST  POPULAR  CONCERT 
CURRAN  THEATRE 

SUNDAY,   MARCH   13,  2:45  P.  M. 
Soloist:   MISHEL  PI  ASTRO,   Violinist 

PROGRAMME 

Overture,  "A  Midsummer  Night's  Dream" 

Mendelssohn 

Overture 

Nocturne 

Scherzo 

Wedding   March 

Symphony  in  B  minor,  "Unfinished" Schubert 

Rondo   Capriccioso,   for   Violin   and    Orchestra 

Saint-Saens 

MISHEL  PIASTRO 

Overture,    "Der    Freischutz" Weber 

Tristan's  Vision,  "Tristan  und  l%o\Ae^' ....Wagner 

Menuet     £occherini 

Funeral   March  of  a  Marionette ^Gounod 

Waltz,  "On  the  Beautiful  Blue  Danube".  5/ra«-t.? 

LAST  PAIR   OF   SYMPHONY   CONCERTS 

CURRAN  THEATRE 

Friday,    March    18,    3:00    P.    M. 

Sunday,   March   20,   2:45   P.    M. 

BEETHOVEN    PROGRAMME 

(In    observance   of   the    100th    anniversary   of 

Beethoven's  death,  March  20,   1827) 

Symphony  No.  4,  in  B  flat 

Adagio — Allegro  vivace 
Adagio 

Allegro   vivace — L'n    poco   meno  allegro 
Allegro  ma  non  troppo 
Symphony  No.   5,  in  C  minor 
Allegro  con   brio 
Andante   con    moto 
Scherzo:    .\llegro 
Finale:    Allegro 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Training 

Telephone  Douglas  6624 

740  Pine  Street  San  Francisco 


SHERMAN,  CLAY  &  CO.  CHANGES 


Distinguished    Pacific    Coast    Music    House 
Honors    Four    Department    Heads    by 
Making  Them  Directors  of  the  Com- 
pany —  Harold    Pracht    New 
Addition  to  Staff 


The  Musical  Courier  Extra  of  New  York 
published  the  following  articles  in  its  issues 
of  February  5  and  February  19  respectively: 

Philip  T.  Clay,  president  of  Sherman, 
Clay  &  Co.,  San  Francisco,  last  week  an- 
nounced an  important  bit  of  news  regarding 
a  well  deserved  promotion  for  three  of  the 
valued  employes  of  the  company.  The 
Sherman-Clay  institution  is  almost  unique 
in  the  fact  that  most  of  its  employes  have 
spent  many  years  with  the  company.  All 
of  these  men  have  been  imbued  with  the 
Sherman-Clay  spirit  of  loyalty  and  once 
they  became  a  part  of  this  great  organization 
had  no  desire  to  leave  it. 

According  to  Mr.  Clay  there  was  a 
vacancy  existing  on  the  board  of  directors 
of  the  company  at  the  time  of  the  last  an- 
nual meeting.  Looking  about  for  a  suitable 
candidate  for  the  office  it  was  decided  to 
bestow  the  honor  upon  one  of  the  depart- 
mental heads  who  had  served  so  long  and 
faithfully  in  the  interests  of  the  company. 
There  were  found  four  men  equally  worthy, 
and  rather  than  disappoint  three,  the  per- 
sonnel of  the  board  of  directors  was  raised 
from  three  to  seven  and  all  four  were  made 
directors.  The  four  men  so  honored  were: 
Ed.  Little,  manager  of  the  sheet  music  and 
publishing  department;  Richard  C.  F.  Ahlf, 
manager  of  the  Coast  piano  department; 
George  W.  Bates,  comptroller;  and  R.  E. 
Robinson,  managing  director  for  Oregon 
and  Washington.  Each  of  these  men  has 
been  connected  with  Sherman,  Clay  &  Co. 
for  the  past  20  years  or  more. 

Mr.  Little  is  well  known  to  the  music 
trade  as  one  of  the  most  energetic  and  able 
men  in  the  trade.  He  was  formerly  presi- 
dent of  the  National  Sheet  Music  Dealers' 
Association  and  has  played  a  prominent  part 
in  fostering  the  publishing  department  of 
Sherman,  Clay  &  Co.  He  joined  the  Sher- 
man-Clay forces  before  the  great  fire,  com- 
ing to  the  Coast  after  gaining  considerable 
experience  with  the  Chicago  house  of  Lyon 
&  Healy.  He  joined  the  firm  as  a  salesman 
and  later  was  appointed  manager  of  the 
sheet  music  division. 

An  interesting  story  is  told  of  one  of  his 
stunts,  which  it  is  said,  was  the  real  begin- 
ning of  the  great  sheet  music  business  now 
done  by  the  company.  During  the  Expo- 
sition in  San  Francisco,  the  Hawaiian  build- 
ing with  its  ukeleie  players,  then  consider- 
able of  a  novelty,  attracted  a  good  deal  of 
attention.  The  desire  to  learn  how  to  play 
the  ukulele  gained  a  great  impetus  from  this 
exposition,  but  unfortunately  the  only  pub- 
lished method  was  rather  difficult  and  not 
well  adapted  to  home  study.  Mr.  Little,  as 
manager  of  the  sheet  music  division,  issued 
a  much  simpler  method  together  with  many 
adaptations  of  popular  music  for  the  ukulele. 
Naturally  this  secured  a  tremendous  vogue 
from  its  very  inception. 

Richard  Ahlf  joined  the  company  25  years 
ago  as  a  member  of  the  auditing  department, 
taking  this  post  direct  from  business  college. 
His  work  speedily  attracted  the  attention 
of  his  superiors  and  he  rose  step  by  step  to 
the  position  he  now  holds.  Much  of  the 
success  of  the  Sherman-Clay  piano  division 
is  due  to  his  eflforts. 

R.  E.  Robinson,  now  manager  of  the  Ore- 
gon and  Washington  divisions  of  the  com- 
])any  is  another  outstanding  success  among 
Coast  piano  men.  When  he  went  to  the 
Pacific  Coast,  over  20  years  ago.  it  was  with 
the  idea  of  building  up  his  health  and  vital- 
ity. He  very  promptly  showed  his  ability 
for  training  and  managing  .salesmen. 

George  W.  Bates,  who  joined  Sherman, 
Clay  &  Co.  in  1906  as  an  accountant,  is  one 
of  those  men  whose  work  docs  not  manifest 
itself  lo  those  on  the  outside  as  well  as  to 
those  who  are  part  of  the  inner  workings  of 
this  great  institution.     He  is  a  valuable  man 


and  he  has  richly  deserved  the  honor  which 
has  been  bestowed  by  his  election  to  the 
directorate.  All  of  the  holding  officers  were 
re-elected  at  the  annual  meeting  as  follows: 
Philip  T.  Clay,  president;  Fred  R.  Sherman, 
vice-president;  F.  W.  Stephenson,  secretary; 
and  Andrew  G.  McCarthy,  treasurer. 


February  20-28,  1927 
ACTIVITIES   OF   SAMOILOFF 


Sherman,  Clay  &  Co.  have  announced  the 
appointment  of  Harold  Pracht  as  sales  man- 
ager for  their  piano  and  Duo-Art  depart- 
ment at  the  San  Francisco  store.  Mr.  Pracht 
for  many  years  has  been  a  well  known 
figure  in  the  piano  trade  of  San  Francisco 
and  during  his  years  of  labor  in  that  city 
has  built  up  a  large  personal  following.  He 
has  been  in  intimate  contact  with  the  musi- 
cal activities.  He  is  a  director  of  the  Family 
Club,  a  member  of  the  Olympic  Club,  and 
has  appeared  as  soloist  in  many  concerts 
and  in  oratorio.  He  possesses  a  fine  bari- 
tone voice  which  has  been  commented  upon 
favorably  by  many  critics.  He  was  formerly 
baritone  soloist  of  the  Trinity  Church  and 
of  the  Temple  Israel.  Although  still  a 
young  man,  Mr.  Pracht  has  built  up  for 
himself  an  enviable  record  as  a  salesman 
executive,  both  of  which  qualities  will  no 
doubt  be  of  advantage  to  him  in  his  new 
connection.      

BUSCH'S  LAST  N.  Y.  CONCERT 


Fritz  Busch  will  make  his  final  appearance 
as  guest  conductor  of  the  New  York  Sym- 
phony Orchestra  Sunday  afternoon,  March 
20  in  Mecca  Auditorium.  His  departure  will 
signal  the  return  of  Walter  Damrosch  for 
his  last  three  weeks  as  regular  conductor  of 
the  orchestra.  Appearing  as  assisting  artist 
at  this  concert  is  John  Charles  Thomas.  He 
will  be  heard  in  the  aria  Eritu  from  Masked 
Ball  by  Verdi.  For  the  symphony  Busch 
has  selected  Symphony  No.  4  in  E  minor 
by  Brahms.  The  complete  program  fol- 
lows: Overture.  Egmont  (Beethoven),  Aria, 
Eritu  from  Masked  Ball  (Verdi),  Mr. 
Thomas;  Nocturne  and  Scherzo  Midsum- 
mer Night's  Dream  (Mendelssohn);  Sym- 
phony No.  4  in  E-minor  (Brahms). 

Walter  Damrosch  returns  Thursday  after- 
noon for  the  first  of  a  series  of  six  concerts 
which  will  mark  the  close  of  his  career  as 
regular  conductor  of  the  New  York  Sym- 
phony Orchestra.  These  concerts  are  sched- 
uled for  Thursday  afternoon,  March  24  in 
Carnegie  Hall;  Friday  evening,  April  1  in 
Carnegie  Hall:  Sunday  afternoon,  April  3 
in  Mecca  Auditorium;  Thursday  afternoon, 
April  7  and  Friday  evening,  April  8  in  Car- 
negie Hall;  Sunday  afternoon,  April  10  in 
Mecca  Auditorium. 

At  the  Thursday  afternoon  concert  John 
Charles  Thomas  will  again  appear  as  solo- 
ist. Damrosch  will  open  the  program  with 
Cesar  Franck's  Symphony  in  D-minor.  The 
complete  program  includes:  Symphony  in 
D-minor  (Cesar  Franck) ;  Air  from  Hero- 
diade  (Massenet),  Mr.  Thomas;  Fantasia  on 
a  theme  by  Thomas  Tallis  (Vaughan  Wil- 
liams); Song  to  the  Evening  Star,  Act  III, 
Tannhauser  (Wagner),  Mr.  Thomas;  Cata- 
lonia (A   Spanish   Rhapsody)    (Albeniz). 

Damrosch  plans  to  devote  the  entire  pro- 
gram for  Friday  evening,  April  1,  to  Wag- 
ner's Gotterdanunerung,  with  the  assistance 
of  a  group  of  prominent  soloists,  including 
Florence  Austral,  Rudolph  Laubenthal, 
Frederick  Baer,  Frederick  Patton,  Gitla 
Erstinn,  Claribel  Banks  and  Viola  Silva.  The 
first  half  of  the  program  will  include  the 
duet  and  Siegfried's  Rhine  Journey  from 
Act  \.  For  the  second  half,  the  entire  third 
act  in  concert  form  will  be  given. 

The  season  will  be  brought  to  a  close 
with  two  performances  of  Beethoven's  Ninth 
Symphony  on  Friday  evening,  April  8  and 
Sunday  afternoon,  April  10.  For  these  per- 
formances Damrosch  is  bringing  from  Phila- 
delphia a  chorus  of  250  men  and  women 
representing  the  Matinee  Musical  Club  of 
which  Helen  Pulaski  Inncs  is  director  and 
the  University  of  Pennsylvam'a  Glee  Club, 
of  which  Professor  Alexander  Matthews  is 
director.  This  chorus  will  be  supplemented 
by  75  members   from  the  Schola  Cantorum. 


Julia  Claussen,  the  famous  contralto  of 
the  Metropolitan  Opera  House,  who  has 
been  singing  better  the  last  two  years  than 
ever  before  in  her  career  according  to  critics 
and  audiences,  is  kept  very  busy  this  season. 
After  making  a  concert  tour  from  coast 
to  coast  she  is  singing  performances  with 
the  Metropolitan  and  Philadelphia  opera 
companies.  She  is  also  engaged  to  sing  the 
summer  season  with  the  Ravinia  Park 
Opera  Company. 

Helen  Stanley  has  been  singing  in  many 
concerts  and  recitals  with  most  remarkable 
success.  The  critics  call  her  one  of  the 
greatest  singers  on  the  concert  stage  today. 

The  beautiful  Bianca  Saroya,  who  is  tour- 
ing the  United  States  in  the  company  of  her 
charming,  talented  husband,  Dimitri  Ono- 
frei,  is  creating  sensations  with  her  appear- 
ances with  the  San  Carlo  Opera  Company. 
Her  husband  is  also  singing  with  great 
success. 

Maria  Luisa  Escobar  writes  that  she  is 
kept  very  busy  in  Italj^  singing  in  all  the 
big  theatres. 

Consuela  Escobar,  the  coloratura  soprano, 
is  on  a  very  successful  tour  with  the  San 
Carlo  Opera  Company.  She  is  receiving 
criticisms  in  which  she  is  compared  in  voice 
and  technique  to  Melba. 

Sonya  Yergin,  who  was  engaged  by  the 
Berlin  Folk  Opera  Company  from  the  Sam- 
oiloflf  Studios,  is  now  the  leading  prima 
donna  at  the  Hanover  Opera  Company  and 
her  press  notices  are  very  flattering. 

Gladys  Axman  sang  a  few  guest  perform- 
ances with  the  San  Carlo  Opera  Company 
and  also  with  the  de  Segurola  Opera  Com- 
pany in  Havana.  Miss  Axman  recently 
appeared  with  the  Russian  Trio  at  the  Ritz- 
Carlton  hotel,  with  success.  She  is  also 
contemplating  a  recital  in  the  near  future. 

Helen  Sheridan  sang  Marguerite  in  Faust 
and  Micaela  in  Carmen  with  the  La  Scala 
Opera  Company  in  Philadelphia.  She  has 
now  been  re-engaged  to  sing  Mimi  in  La 
Boheme  and  is  playing  one  of  the  leading 
parts  in  Mozart's  La  Finta  Giardiniera,  in 
which  she  has  been  very  successful. 

Gladys  St.  John,  the  birdlike  coloratura 
soprano,  sang  in  Rochester,  Newark  and 
New  York  theatres  with  tremendous  suc- 
cess. At  present  she  is  singing  in  the  the- 
atres in  St.  Louis.  Miss  St.  John  is  giving 
a  recital  in  Aeolian  Hall  on  April  8. 

John  Uppman,  the  handsome  young  Cali- 
fornia boy  with  an  exceptional  baritone 
voice,  sang  in  San  Francisco  with  the  SytB- 
phony  Orchestra  under  Merola's  baton.  He 
is  now  singing  on  the  radio,  where  they 
must  like  him  for  they  are  paying  him  for 
his  services.  He  will  give  his  debut  recital 
on  April  8  in  Aeolian  Hall. 

Each  Thursday  afternoon  at  four  o'clock 
Mr.  SamoilofT  holds  a  repertoire  class  in 
Steinway  Hal!  for\the  purpose  of  getting 
the  advanced  studeiits  accustomed  to  sing- 
ing before  audiences.  Guests  are  welcome. 
Please  write  for  an  invitation  card. 

The  SanioilofT  summer  Master  Classes  are 
going  to  be  held  in  San  Francisco  June  i 
to  July  2,  Seattle  Julv  5  to  July  23,  and 
Portland  July  25  to  August  20.  ^ 

A  trip  to  Europe  is  being  arranged  WT 
the  summer  1928  by  Mr.  and  Mrs.  SamoIIoff. 
Students  are  invited  to  accompany  them  for 
the  purpose  of  studying  and  making  debuts. 
.'\ndrew  Kostelanetz,  the  able  assistant  to 
Afr.  SamoiloflF,  accompanies  him  on  all  Oi 
Ins  trips.  Mrs.  Taylor  and  Mrs.  Siever  arc 
doing  the  accompanying  in  the  studio  and 
little  Elise  Collins,  the  able  secretary  to  Mr. 
SamoilofT,  is  developing  a  beautiful  soprano 
voice.  A  great  future  awaits  her  according 
In  Mr.  Samoilofif's  statement. 


The  Mill  Valley  Singers,  Norma  Garrett. 
director,  are  working  on  choral  numbers  and 
will  give  a  concert  on  March  25  in  the  Out- 
door Art  Club.  Many  music  lovers  of  Mann 
county  are  interested  in  this  organization 
and  the  forthcoming  concert  is  being  looked 
forward  to  with  pleasurable  anticipation. 


EBRUARY  20-28,  1927 

CHILD'S  WELFARE  WEEK 


One  of  the  most  interesting  children's  mu- 
als  vvill  be  given  in  connection  with  and  for 
hiid's  Welfare  Week,  held  under  tiie  aus- 
ices  of  the  San  Francisco  District,  California 
ederation  of  Women's  Clubs,  from  March 
to  March  11,  inclusive.  The  musical  pro- 
ram  has  been  arranged  by  Miss  Estelle 
arpenter,  director  of  music  in  the  public 
;hools,  by  permission  of  the  Board  of  Edu- 
ition.  Each  day  there  vi^ill  be  two  pro- 
rams  by  pupils  of  the  public  schools,  one  at 
,30  p.  m.  and  one  at  2:30  p.  m.,  held  in  Polk 
^all  of  the  Civic  Auditorium.  The  program 
as  follows: 

Tuesday,  March  8 — 1 :30  p.  m.,  Lincoln 
chool  chorus,  conducted  by  Miss  Clara 
;ing;  2:30  p.  m.,  Sutro  School  Orchestra, 
)nducted  by  Mrs.  Mildred  Burke. 
Wednesday,  March  9 — 1 :30  p.  m.,  Marshall 
chool  chorus,  conducted  by  Miss  Cora  Noo- 
m;  2:30  p.  m.,  Monroe  School  Orchestra, 
)nducted  by  Miss  Ethel  Stern  and  Miss 
;dith  Fleming,  assistant  supervisor  of  music. 
Thursday,  March  10 — 1:30  p.  m.,  McKinley 
chool  Orchestra,  conducted  by  Miss  Eunice 
very;  2:30  p.  m.,  Francisco  Junior  High 
chool  chorus  of  girls,  conducted  by  Mrs. 
,ois  Evans. 

Friday,  March  11 — 1 :30  p.  m.,  Daniel  Web- 
ter  Orchestra,  conducted  by  Miss  Lucy 
tein;  2:30  p.  m.,  Hamilton  Junior  High 
chool  chorus,  conducted  by  Mrs.  Francis 
'auer. 

The  songs  to  be  sung  are  of  high  order, 
jme  of  which  are:  Smilin'  Through,  Penn, 
Welcome  Sweet  Springtime,  Rubenstein,  Cal- 


ifornia Lullaby,  Seiger,  Welcome  Pretty 
Primrose,  Pinsuti,  Sweet  and  Low,  Barnaby, 
Neopolitan  Nights,  Zamecnik,  and  Merry 
June,  Vincent. 

Orchestral  selections  include  Grand  Opera 
Selections;  Echoes  of  Naples;  selections  from 
Carmen,  Bizet;  Standard  Airs  of  America; 
Traumerei,  Schumann;  Chanysion  March, 
Ward;  Overture,  Poet  and  Peasant;  Suppe; 
Hungarian  Dance,  Brahms;  Marche  Militaire, 
Schubert. 

Violin,  cornet,  saxophone  and  accordion 
solos  will  be  played  by  a  few  of  the  pupils. 

About  450  children  will  take  part  in  the 
program.  

YOUNG  PEOPLE'S  SYMPHONY 


awarding  of  the  prizes  for  the  best  set  of 
answers  that  the  young  audiences  have  made 
to  the  questions  on  the  programs.  The  pro- 
gram will  be  as  follows: 

Finale,  Symphony  III,  Eroica  (Beethoven)jf 
(a)  Overture,  (b)  March,  (c)  Five  Dances' 
(Tschaikowsky),  March  Militaire  (Schubert), 
fa)  Nymphs  and  Shepherds,  (b)  Sandman's 
Song,  (c)  Prayer  from  Hansel  and  Gretel 
(Humperdinck),  Virginia  Baum,  soloist; 
(d)  Spinning  Chorus,  from  Flying  Dutch- 
man (Wagner),  Children's  Choral  Club  of 
Berkeley,  assisted  by  Margaret  Bentley 
School  and  the  Girl  Reserves  Choral  Club 
of  San  Francisco. 


MISHEL  PIASTRO 


One  hundred  children,  from  9  to  14  years 
of  age,  from  the  Children's  Choral  Club  of 
Berkeley,  with  30  girls  from  the  Margaret 
Bentley  School  and  20  girls  from  the  Girl 
Reserves  Choral  Club,  Y.  W.  C.  A.,  will  sing 
at  the  final  concert  of  the  Young  People's 
Symphony  Series  on  March  25  at  the  Colum- 
bia Theatre,  under  the  leadership  of  Wheeler 
Beckett,  director. 

Miss  Virginia  Baum,  17-year-oId  "find," 
whose  voice  is  interesting  many  notables  in 
local  music  circles,  will  sing  a  group  of  solos. 
Miss  Baum  has  only  studied  a  short  time, 
and  has  no  teacher  at  present,  but  critics 
say  that  she  has  a  clear,  firm  and  natural 
voice  of  beautiful  quality,  which  is  free  from 
affectation  or  serious  faults.  She  is  a  mem- 
ber of  the  Girl  Reserves  chorus. 

A    feature    of    the    program    will    be    the 


Mishel  Piastro,  gifted  Russian  violinist, 
will  introduce  a  novel  feature  in  his  concert 
at  the  Scottish  Rite  Auditorium  on  the  eve- 
ning of  March  26.  In  the  Ave  Maria  by. 
Schubert-Wilhelmj,  he  will  not  only  play 
this  number  on  the  violin,  but  by  the  use  of 
the  Ampico,  will  be  his  own  accompanist  as 
well.  Mr.  Piastro,  who  is  an  accomplished 
pianist,  has  made  many  violin  accompaniment 
recordings,  the  Ave  Maria,  one  of  his  favor- 
ites, among  them. 

In  his  concert  he  wall  be  accompanied  on 
the  piano  by  Lev.  Shorr  in  all  except  the 
Ave  Maria  number,  when  the  Ampico  will 
be  placed  upon  the  platform.  The  violin 
accompaniment  recording,  w'hich  Mr.  Piastro 
himself  has  made,  will  be  plaj-ed  so  that 
virtuall}'  the  artist  will  be  acting  as  his  own 
accompanist.  u 
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Beethoven^s  Ninth  Symphony 

CIVIC  AUDITORIUM 

Saturday  Evening,  April  2nd,  8:20  o'clock 

San  Francisco  Symphony  Orchestra 

ALFRED  HERTZ,  Conductor 

MUNICIPAL  CHORUS 

DR.  HANS  LESCHKE,  Conductor 
FOUR  EMINENT  SOLOISTS 

Tickets,  50c  to  $2.50  Sherman,  Clay  &  Co. 

Joint  Auspices,  City  of  San  Francisco,  Musical  Ass'n  of  San  Francisco 


CURRAN 


—ENGAGEMENT  EXTRAORDINARY- 

Week  Beginning  Monday,  March  28 
LIMITED     ENGAGEMENT  


The  Season's  Most  Brilliant  Musical-Theatrical  Event 
RUSSELL  JANNEY     _^,^^S=SSS^^^^^^^AmcrJCi'»  most  Thrill- 
f'"'"^'       ^^^S^HKTifSH^B^"^  busied  Pky.,. 


The 

VAGABOND  KING 


With  a  Distinguished  Singing  and  Acting  Cast 
Incomparable  Chorus  of  60.         Orchestra  35.         Corps  de  Ballet 

Direct  from  a  14-Months'  Solid  Run  at  the  Casino,  New  York 

Music    by    Rudolf    Friml.      Hear  the    "Song    of   the   Vagabonds,"    "Only   a    Rose,"    "Love    Me 
Tonight,"  "Tomorrow"  and  Others 

MIGHTY!  MASSIVE!  MELODIOUS!  GREATEST  OF  THEM  ALL! 

PRICES:  Nights— Lower  Floor  and  Loges,  $3.30;  Balcony,  $2.75,  $2.20  and  $1.65;  Gallery,  $110 
WEDNESDAY  MATINEE— Lower  Floor  and  Loges,  $2.20;  Balcony  (entire),  $1.65;  Gallery  $110 
SATURDAY  MATINEE — Lower  Floor  and  Loges,  $2.75;  Balcony,  $2.20  and  $1.65;  Gallery,  $110 
(Including   10%  Tax). 


MISHEL  PIASTRO 

Violinist 

SCOTTISH  RITE  AUDITORIUM 

Saturday  Evening,  March  26 

Tickets  $1.00,  $1.50,  $2.00  (Plus  Tax),  on  Sale  Elwyn  Box 

Office,  Sherman,  Clay  &  Co. 


Management  WOLFSOHN  MUSICAL  BUREAU,  Inc. 


ROLAND  HAYES 

Two  Appearances  Only 

Wednesday  Evening,  April  6,  SCOTTISH  RITE  AUDITORIUM 

Sunday  Evening,  April  10,  CURRAN  THEATRE 

Secure  your  seats  now  and  get  choice  locations.     Tickets  now  selling 

Prices:  $1.00,  $2.00  and  $3.00  (plus  tax) 

(Roland  Hayes  sin,t;s  in  O.ikhnd,  Aiulitoriiiiii  'riu\i1rc,  March  26) 

CHARLES  HACKETT 

Leading  tencr  of  the  Chicago  Civic  Opera  Company,  and  one  of  the  greatest  tenors 

now  before  the  concert  public 

Wednesday  Evening,  April  13,  at  Civic  Auditorium,  in  the  Elwyn  Artist 

Series.    Prices:  $1.00,  $1.50,  $2.00  (plus  tax) 

Tickets  for  above  Concerts  on  sale  Ef.wyn  V>o\  (Office 

Siii:kma>%  Clay  &  Co. 


MUSIC  ACROSS  THE  BAY 

By  MRS.   HARRISON   GILMOUR 

32   Domingo  Avenue,    Berkeley 

Tel.  Thornwall  5722 


Berkeley,  February  28,  1927. 

Carl  Flesch,  the  Hungarian  violinist,  ac 
peared  jointly  with  Ossip  Gabrilowitsch,  th( 
noted  pianist,  at  the  Auditorium  Theatre 
in  Oakland  on  Monday  evening,  Februarj 
14.  Gabrilowitsch  has  been  conductor  o: 
the  Detroit  Symphony  Orchestra  since  191J 
and  is  also  known  here  as  one  of  the  con 
ductors  of  the  San  Francisco  Symphonj 
Orchestra  during  the  summer  symphony 
season  last  year.  In  addition  he  appear 
annually  with  the  New  York  Philharmonic 
and  the  Philadelphia  orchestras,  and  this 
year  gave  ten  recitals  for  two  pianos  with 
Harold  Bauer.  Flesch  made  his  debut  in 
Oakland  this  season.  He  is  a  master  of  the 
violin  and  his  compositions  are  well  known. 
As  a  teacher  he  is  famous  in  Europe.  The 
program  follows:  Sonata  for  piano  and 
violin  in  E  flat  major  (Beethoven);  Carl 
Flesch  and  Ossip  Gabrilowitsch;  Preludd 
F  major  (Chopin),  Etude  C  minor  (Choi 
pin),  Ossip  Gabrilowitsch;  Slavic  Dance 
(Dvorak),  Caprice  A  major  (Fiorella),  Hun] 
garian  Dance  (Brahms-Joachim),  Carl 
l-"lesch;  Aielody  in  E  major.  Caprice  Bur^ 
lesque  (Gabrilowitsch),  Ossip  Gabrilon 
witsch.  

The  following  program  was  given  by  Carl 
Flesch  and  most  enthusiastically  received; 
at  the  third  concert  of  the  Berkeley  Musical 
Association,  on  Thursday  evening',  Frebru- 
ary  17:  Concerto  A  major  (Mozart);  Pas- 
torale (first  performance)  (Handel-Flesch), 
Havanaise  (Saint-Saens),  Hungarian  Dance 
B  flat  major  (Brahms-Joachim);  Concerto 
in   D   major    (Paganini). 


Rhythm,  harmony  and  melody  are  com- 
bined with  the  technic  of  piano  playing  in 
the  music  lessons  conducted  by  Miss  Emily 
J.  Robertson  at  the  regular  Monday  even- 
ing educational  classes  of  the  Oakland  Y. 
W.  C.  A.  In  her  class  work  Miss  Robertson 
illustrates  certain  musical  phrases  compris- 
ing all  the  essentials  on  a  blackboard.  Then 
each  pupil  plays  it  on  the  piano,  after  which 
she  explains  its  full  meaning.  "Teaching 
the  scale  first,"  Miss  Robertson  believes,  is 
like  giving  a  child  a  mechanical  toy.  It  may 
run,  but  why  or  how  it  runs  is  a  mystery 
to  the  child.  A  definite  understanding  of 
music  and  practical  class  instruction  in  piano 
comprise  Miss  Robertson's  course. 


A  mutual  program  of  music  was  presented 
at  the  Athens  Athletic  Club  in  Oakland,  on 
Wednesday  afternoon,  b'cbruary  16  by  the 
members  of  the  Senzo  Ritmo  Club.  There 
were  27  young  woii^n  who  took  part  in  the 
musicale.  Josephine  Holub,  violinist  of  the 
Arion  Trio,  and  secretary  of  the  Scnzo 
Ritmo  Club,  was  in  charge  of  the  affair.  She 
was  assisted  by  the  officers  of  the  club,  who 
arc:  Virginia  Trcadwell,  president;  Inez 
I'ontein,  vice-president  and  Esther  Hjolte, 
treasurer.  Members  of  the  Senza  Ritmo 
Club  are:  Lotos  Anderson,  Margaret  Avery, 
Rnth  Crandall,  Alice  Dean,  Alice  Endriss, 
Esther,  Grace  and  Helen  Hjelte,  Josephine 
Ilohib,  Joice  Halloway  Barthelson,  Ma- 
rion Nicholson,  Mrs.  A.  H.  Practer,  Mil- 
dred Ganison.  Mildred  Randolph,  Ruth 
Meagher.  Mirriam  Cellander,  Rachel  Gar- 
cia, Ruth  Will,  Inez  Pontcin,  Eva  Garcia, 
I'.na  Kellogg,  p:ileen  Piggott,  Virginia 
Iroadwell,  Lola  Hughes,  Caroline  Irons, 
Dorothea  Ulsh,  Helen  Marchant,  Ethel 
(iabriel.  

rhe  Wednesday  Morning  Choral  Club  will 
give  the  second  concert  of  its  season  on 
March  30,  at  a  morning  matinee,  for  which 
rehearsals  have  for  some  time  been  in  prog- 
ress.   

Mary  Pasmorc  presented  Adelc  Blake  and 
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STEINWAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 
STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


THE  SAN  FRANCISCO  CONSERVATORY  OF  MUSIC 

3435  Sacramento  Street 
ERNEST  BLOCK,  ARTISTIC  DIRECTOR 

ADA   CLEMENT   and    LILLIAN    HODGHEAD,   Assistant    Directors 

Important  additions  to  the   Faculty— GIULIO   SILVA,    Master  Teacher   of  Singing   from   the 

St.  Cecelia   Academy  of   Rome,  and   ROBERT   POLLAK,   eminent  violinist   and   head   of  the 

Violin   Department  of  the  Conservatory  of  Vienna.     Fall  opening,  August  16. 


ELIZABETH    SIMPSON,    Pfa^o.  Sol/egge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.     Phone  Berkeley  1310 


EVA  G.  ATKINSON  Contralto 


Studio:  FAIRMONT  HOTEL 
Phone  Douglas  8800 


Concert  Management 
ALICE  SECKELS 


I 


FRANK  CARROLL 

GIFFEN 

VOICE  SPECIALIST 


Singing  taught  in  all  branches,  and  in 
all   languages   required   in   opera 

High  character  of  worl^  recognized 
by  famous  singers 

976  Chestnut  Street,  San  Francisco 

Phone   Graystone  3320 


EMILIE  LANCEL 

CONTRALTO 


March   23 — College   of  Notre   Dame,   Belmont. 
March  24 — Pacific   Musical   Society,   San   Fran- 
cisco. 
April  4 — Roseburg,  Oregon. 
April   6 — Eugene,    Oregon. 
April  26 — Ellensburg,    Washington. 
April   28 — Walla   Walla,   Washington. 


Bookings    in    May   for   San    Francisco    and 
Vicinity    Now    Being    Placed 


PHYLLIDA  ASHLEY  : :  Pianist 

Studio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

I  Residence:  350  Perry  St.,  Oakland  Phone:  Glencourt  ]  305 

'  Concert  Management:  ALICE  SECKELS 


hyllis  Goldsmith  at  her  studio  in  Berkeley 
iring  the  latter  part  of  last  month. 


Pupils  of  Myr'ah  N.  Snoza  gave  a  piano 
cital  on  Saturday  afternoon,  February  19, 
the  ballroom  of  the  Alpine  hotel  on 
ruitvale  avenue.  They  were  assisted  by 
iss  Louise  Frigagro,  soprano,  and  the 
ozart  Trio,  Constance  McMannie,  Harold 
elp  and  Albert  Mattos. 


Bertha  Weber,  pianist,  and  composer  and 
atherine  Coolidge,  soprano,  gave  a  cou- 
rt at  the  Claremont  hotel  ballroom  in 
erkeley,  on  Monday  evening,  February  28. 
tie  same  artists  appeared  with  much  suc- 
ss  recently  at  the  Fairmont  hotel  in  San 
rancisco.        . 

Mr.  and  Mrs.  Lazar  S.  Samoiloff  enter- 
ined  on  a  recent  Sunday  evening  at  their 
)me  in  New  York  for  Mrs.  Rose  Ough, 
ho  expects  to  leave  in  the  near  future  for 
•r  home  in  Oakland.  She  has  been  spend- 
g  the  winter  studying  under  Samoiloff. 
any  prominent  musicians  were  present, 
nong  them :     Mr.  and  Mrs.  Josef  Lhevinne 


and  son,  Capt.  and  Mrs.  Theodore  Claussen 
and  daughter.  Maestro  Franchetti,  Maestro 
Bamboschek,  Oscar  Saengar,  Walter 
Bogart,  Vladimir  Rosing,  Saul  Hurok, 
Mr.  and  Mrs.  F.  W.  Riesberg,  John  Ma- 
josky,  Andrew  Kostelanetz,  Mr.  and  Mrs. 
John  Keith,  Mr.  and  Mrs.  M.  B.  Swaab, 
Eddy  Brown,  Mr.  and  Mrs.  Alexander 
Bloch,  Mr.  and  Mrs.  Gustave  Becker,  Mrs. 
George  Liebeling,  Miss  Annie  Louise  David, 
Miss  Isa  Kremer  and  Tamaki  Miura.  A 
number  of  San  Francisco  students  were 
present — John  Uppman,  Louise  Niswonger, 
Majory  Moch.  Edna  May  Hamilton,  Ruth 
Agee,  Elise  Collins,  Genevieve  Shankland 
and  Naomi  Hoffman. 


Elwin  Calberg,  young  San  Francisco  pian- 
ist, scored  a  big  success  as  soloist  at  the 
San  Francisco  Forum  Club  recently  when 
he  played  works  of  Brahms,  Schumann. 
Ravel,  Ibert.  Scriabine  and  Liszt.  These 
compositions  make  the  most  tremendous  de- 
mands upon  the  performer  and  Mr.  Calberg 
met  every  requirement  with  brilliant  tech- 
nique and  beautiful  tone.  Calberg  is  always 
legitimately  musical  and  his  interpretations 
have  artistic  insight  and  breadth  of  view. 


KAJETAN  ATTL 

SOLO    HARPIST 
SAN    FRANCISCO    SYMPHONY 
ORCHESTRA 

For  Concert  Engagements  and  Instniction  ap- 
ply   1004  Kohler  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  5118 

Western  Representative 

LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA   CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 
REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beginning  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 
Operatic     Institute     organized 
exclusively    for    the     develop- 
ment of  California  talent. 

ADDRESS: 

1949  GREEN  STREET 
Phone  Fillmore  6562 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 


Executive  Offices: 


705  Auditorium  Building,  Los  Angeles 


Sig^ht  Reading  Classes 


Twenty  Lessons  for  $12 


Monday  Evenings 


Beatrice  Clifford 

1254  Taylor  Street,  San  Francisco 


Demonstration  Lesson 
Free 


Telephone  Franklin 
6550 


Please  reserve  your  extra  copies  and  your 
a(Kertising  space  in  the  Pacific  Coast  Musi- 
cal Review's  Silver  Anniversary  earlj',  as 
the  demand  is  unusual'y  larore  this  5-ear. 
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IMPENDING  EVENTS 


TITO  SCHIPA 


In  happy  deference  to  repeated  appeals 
from  music  lovers  for  one  more  concert  m 
the  bay  region  this  season,  Tito  Schipa  is 
returning  from  the  North  to  sing  in  one  re- 
cital in  Oakland  at  the  Auditorium  Theatre 
Sunday  afternoon,  March  20.  This  announce- 
ment will  be  of  personal  interest  to  San  Fran- 
ciscans also,  because  his  one  appearance  here 
two  weeks  ago  was  by  no  means  sufficient  to 
satisfy  his  local  admirers. 

The  great  lyric  tenor  will  sing  programmed 
numbers  entirely  different  from  those  of  his 
concert  here.  His  generosity  with  encores  is 
famous,  and  he  may  be  expected  to  repeat 
old  favorites  as  prodigally  as  he  did  when  the 
6000  people  at  the  Exposition  Auditorium 
clamored  for  more  until  he  had  doubled  his 
program. 

Schipa's  famous  interpretation  of  Ah,  fuyez 
douce  image,  from  the  opera  Manon  by  Mas- 
senet, will  be  one  of  the  most  welcome  num- 
bers on  his  Oakland  program.  No  posso  dis- 
perar,  De  Luca,  and  Mi  viejo  amour,  Es- 
parza-Oteo,  are  two  of  the  many  Italian 
songs  he  will  give  and  are  among  the  best 
beloved  by  audiences  everywhere.  He  will 
also  include  English  songs  on  his  list. 

Jose  Echaniz,  Schipa's  accompanist  and 
assisting  artist,  will  play  as  solos  Scherzo 
from  Chopin,  and  Schipa's  Capricetto.  He  is 
making  a  name  for  himself  as  pianist,  and  as 
accompanist  he  is  worthy  even  of  Schipa. 

JOHNSON  AND  GORDON 

Favorites  in  the  East,  the  negro  artists,  J. 
Rosamond  Johnson,  baritone  and  pianist,  and 
Taylor  Gordon,  tenor,  will  present  programs 
of  negro  spirituals  in  San  Francisco,  March 
23  and  25,  at  Scottish  Rite  Hall.  These  ap- 
pearances, the  first  in  this  city,  are  under  the 
management  of  Selby  C.  Oppenheimer,  who 
promises  that  hearers  will  be  enthusiastic 
about  the  fine  voices  of  both  singers  and  their 
sympathetic  interpretation  of  negro  songs. 

In  addition  to  these  concerts,  Johnson  and 
Gordon,  sponsored  by  Miss  Alice  Seckels. 
will  give  a  matinee  recital  at  the  Fairmont 
Hotel  ballroom,  Saturday,  March  26.  Pro- 
grams for  all  the  concerts  are  entirely  differ- 
ent. The  spirituals  of  the  South  are  multi- 
tude in  number,  most  of  theni  haying  never 
been  written  down.  Johnson  is  doing  a  nota- 
ble work  in  preserving  the  poignant  old  tunes 
and,  with  his  brother,  has  already  published 
two  volumes  of  the  words  and  scores  of  many 
of  them. 

In  the  musical  handling  of  the  accompan- 
iments, Mr.  Johnson  with  great  discrimina- 
tion supplies  the  harmony  as  it  would  be 
heard  if  the  spirituals  were  sung  by  a  group 
as  they  originally  were.  Gordon's  voice  is  a 
tenor  of  great  beauty,  while  Johnson,  bent 
over  the  piano,  sings  out  all  the  scores  of  his 
race  with  the  pathos  and  longing  of  the  old 
slave  looking  to  heaven  alone  for  relief  from 
earthly  hardships. 

DUSOLINA  GIANNINI 


Dusolina  Giannini,  dramatic  soi)rano,  who 
since  her  debut  in  New  York  in  1923  has  be- 
come a  great  Eastern  favorite,  will  make  her 
first  appearance  in  San  Francisco  Tuesday, 
March  29,  at  the  Auditorium  as  the  ninth 
artist  on  the  Selby  C.  Oppenheimer  Concert 
Series.  Her  manager  predicts  that  San  Fran- 
cisco will  be  delighted  with  this  young  singer 
who  in  so  short  a  time  has  won  national  fame 
and  been  acclaimed  widely  in  Euroi^e  on  both 
of  the  two  trips  she  has  made  there  on  con- 
cert tour. 

Berlin  was  exceedingly  enthusiastic  about 
her  and  its  most  conservative  critics  prom- 
ised Giannini  a  great  career.  The  London 
Star    said:    "Giannini    deserves    the    highest 


compliments  possible  to  a  singer,"  and  every- 
where else  she  was  equally  well  received. 
One  of  the  late  honors  that  has  been  given 
Giannini  was  the  invitation  to  play  the  prin- 
cipal part  in  the  pageant  Italia  at  the  Sesqui- 
Centennial  Exposition  in  Philadelphia  a  few 
months  ago. 

Giannini,  although  of  Italian  parentage,  is 
American  born  and  has  received  her  training 
only  in  America;  she  is  one  of  the  great  ex- 
amples of  this  country's  growing  reputation 
as  a  producer  of  musical  genius. 
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months.  It  has  a  record  of  550  performance^ 
in  the  metropolis.  The  seat  sale  for  the  op 
eretta  at  the  Curran  opens  next  Thursday. 


HAYES  CONCERT  POSTPONED 


The  concert  scheduled  for  Roland  Hayes 
on  March  20  has  been  postponed  to  April 
6,  at  Scottish  Rite  Hall,  to  be  followed  by 
one  more  concert  on  April  10,  at  Curran 
Theatre. 

A  recital  by  Roland  Hayes  is  a  musical 
experience  of  the  rarest  sort — but  it  is  also 
far  more  than  that.  Of  course  the  music- 
going  public  of  Europe  and  America  cher- 
ish the  singing  of  the  great  negro  tenor  as 
one  of  the  finest  things  in  contemporary 
musical  performance.  But  Roland  Hayes' 
public  extends  beyond  the  concert-going 
public  by  many  thousands.  His  appeal  is 
universal.  He  is  an  outstanding  figure,  not 
only  in  our  music  but  in  our  national  life. 
This  appeal  is  difficult  clearly  to  define,  but 
it  seems  to  lie  largely  in  his  remarkable 
power  of  illusion. 

He  has  simply  sung  his  way  into  fame. 
His  singing  needed  no  external  help.  It 
would  be  entirely  at  variance  with  his  na- 
ture to  trade  on  sentimentality  or  in  the 
slightest  degree  cheapen  his  art.  Roland 
Hayes  proves  in  his  singing  what  Fritz 
Kreisler  proves  in  instrumental  perform- 
ance; the  public  at  large  turns  away  from 
commercialized  music  to  seek  the  very  finest 
that  there  is.  Roland  Hayes  sings  in  Oak- 
land, at  Auditorium  Theatre,  March  26. 


THE  VAGABOND  KING 


A  theatrical  offering  which  should,  and  un- 
questionably will,  exert  a  specially  strong  ap- 
peal to  music-lovers  of  San  Francisco  and 
environs,  is  The  Vagabond  King,  much 
heralded  musical  play  which  comes  to  the 
Curran  Theatre  on  Monday,  March  28,  for  a 
limited  engagement.  There  will  be  matinees 
on  Wednesday  and  Saturday.  In  its  dra- 
matic form  the  play  is  known  as  If  I  Were 
King,  a  romantic  story  written  by  Justin 
Huntley  McCarthy  and  which,  with  E.  H. 
Sothern  in  the  role  of  Francois  Villon,  the 
vagabond-poet-thief  of  France,  was  played 
by  that  famed  actor  a  quarter  of  a  century 
ago.  Cecelia  Loftus  was  seen  with  Mr.  Soth- 
ern in  the  role  of  Katherine  de  Vaucelles. 

What  will  attract  lovers  of  the  lighter  form 
of  lyric  drama  is  the  brilliant  score  of  The 
Vagabond  King,  written  by  Rudolf  Frimi, 
of  Rose  Marie,  Firefly  and  Katinka  fame. 
Noted  music  authorities  acclaim  Friml's  Vag- 
abond King  music  to  be  the  most  thrilling 
yet  to  come  from  the  pen  of  the  young  Bo- 
hemian composer,  he  having  interwoven  in 
the  score  many  tremendous  choruses  and 
other  examples  of  massed  singing.  Out- 
standing among  these  are  The  Song  of  the 
Vagabonds,  done  by  more  than  threescore 
voices,  and  .said  to  be  "the  Mt.  Everest  of 
operetta  vocalizing."  Other  song  gems  are 
Only  a  Rose,  Tomorrow,  A  Flagon  of  Wine 
— a  male  chorus  sung  by  30  voices — Love 
Me  Tonight,  and  Huguette's  Waltz. 

Noteworthy  features  of  The  Vagabond 
King  arc  the  ensemble  of  nearly  70;  an  or- 
chestra of  35,  complete  corps  de  ballet  and 
some  25  rich-voiced  singing  actors  and  ac- 
tresses. The  operetta,  whose  story  is  built 
around  the  life  of  Villon  during  the  unholy 
reign  of  Louis  XI,  is  in  four  acts  and  seven 
scenes.  The  play  comes  direct  from  the  Ca- 
sino, New  York,  where  it  has  been  the  reign- 
ing  musical-theatrical   aflfair   for  the  past   14 


BEETHOVEN  CITY  EVENT 


Four  noted  soloists,  famed  for  their  oper- 
atic and  oratorio  work,  have  been  chosen  bj 
Conductor  Alfred  Hertz  for  the  gala  pre 
sentation  of  Beethoven's  Ninth  Symphonj 
in  Civic  Auditorium  the  night  of  April  2,  zi 
the  official  municipal  feature  of  the  nation- 
wide observance  of  the  death  centenary  ol 
Beethoven. 

Harriet  Van  Emden,  soprano,  of  the  Chi- 
cago Symphony  Orchestra  concert  series 
and  known  for  her  European  triumphs;  Ver- 
nice  Brand,  contralto,  soloist  for  musi( 
festival  productions,  now  living  in  Southerr 
California;  Lambert  Murphy,  tenor,  of  th< 
Metropolitan  Opera  Company;  and  Herbert 
Gould,  bass,  of  the  Chicago  Civic  Opera 
are  those  selected  to  present  the  mightji 
symphony. 

In  addition  to  the  soloists  there  will  be 
required  an  augmented  San  Francisco  Sym- 
phony Orchestra  of  more  than  100  instru- 
ments, and  a  chorus  of  more  than  40C 
singers  who  have  been  training  under  Dr 
Hans  Leschke,  city  choral  director,  for  many 
weeks.  Intensive  rehearsals  are  now  under] 
way  in  the  Part  Time  High  School,  in  back 
of  the   Public   Library.  j 

The  Ninth  Symphony  is  considered  by 
critics  in  both  Europe  and  America  as  the 
one  real  outstanding  masterpiece  of  the 
composer.  Beethoven  was  11  years  in  writ- 
ing the  Ninth  Symphony,  and  when  it  was' 
finally  presented  in  1824,  he  was  stone  deaf, 
and  could  not  hear  a  note  of  the  music.  Thel 
Ninth  Symphony  is  accorded  the  position! 
as  the  first  big  composition  for  both  voice 
and  orchestra.  It  will  be  sung  throughout 
the  civilized  world  this  year,  the  100th  anni- 
versary of  the  death  of  Beethoven.  i 

Herbert  Gould,  the  basso  selected  for  the! 
Beethoven  city  event  is  noted  for  his  work 
in  the  masterpiece  and  immediately  follow-j 
ing  his  local  appearance  will  depart  for  Chi-, 
cago  where  he  will  be  one  of  the  nationally 
known  soloists  in  a  production  of  the  Ninth 
Symphony  by  the  Chicago  Symphony  Or- 
chestra. 

Supervisors  Franck  R.  Havenner,  Miltoa 
Marks  and  Warren  Shannon  of  the  Audi-I 
torium  Committee  announce  that  the  prices 
for  the  great  gala  event  will  be  from  50 
cents  to  $2.50.  Seats  are  now  selling  at  the 
Kearny    street    store    of    Sherman,    Clay    & 

Co. 

ORPHEUM 


The  Orpheuni  Theatre  will  have  an  all^ 
new  bill  for  the  week  beginning  this  Satur-I 
day  matinee,  headed  by  Miss  Fay  Bainter, 
the  brilliant  star  of  "East  Is  West."  who  is 
now  making  her  debut  in  vaudeville.  Miss 
Bainter  will  have  V  new  skit  called  "The 
High  Spots,"  in  which  she  will  be  assisted; 
by  a  capable  cast  of  players.  ; 

Another  particularly  bright  spot  on  the' 
program  will  be  filled  by  Marion  Sunshine, 
the  incomparable  musical  comedy  star,  who 
will  liave  a  delightful  offering  called  "A 
Broadway  Bouquet,"  in  which  she  will  be  as- 
sisted by  Peter  Larkin  and  with  Jerry  Moore 
presiding  at  the  piano. 

"Les  Follies  Rouges,"  (The  Red  Follies), 
is  the  title  of  a  mammoth  dance  revue  of 
speed  and  color,  with  Lois  Syrell  and  Peggy 
O'Neil  as  the  featured  artists,  and  who  will 
be  assisted  by  a  large  company,  includiriR 
Bland  O'Connell,  Alvin  Eley.  Lenore  Schef- 
fcr,  Monie  Donovan,  Lucille  Cartier  and 
Ruth  Ellen.  j 

The  balance  of  the  bill  will  also  be  of 
great  merit  and  will  include  "Frakson,"  "The 
Man  of  a  Hundred  Cigarettes;"  Thomas  B.j 
Handers  and  Arthur  Milliss  in  "This  and 
That;"  Raymond  Wilbert  in  "Mental  Haz- 
ards;" and  the  Waite  Trio,  the  world's  great- 
est stock  whip  manipulators  and  boomerang 
throwers. 
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Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED   TO  TEACH   LOUIS 

GRAVEURE  METHOD 

Studios:    San    Francisco,    26    O'Farrell    Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 


DUMESNIL  AND  CHOPIN  PIANO 


By   CONSTANCE  ALEXANDRE 


¥ 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 


)ominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

lusic    Courses    Thorough    and    Progressive.      Public 

School    Music,    Accredited   Diploma 

WALLACE  A.  SABIN 

irganlst  Temple  EmanD-EI,  First  Church  of  ChrUt 
dentist,  Director  Loring  Club.  San  Francisco,  Wednes- 
aj,  1916  Sacramento  Street,  Phone  Fillmore  7926; 
aturday.  First  Christian  Science  Church,  Phone  Frank- 
in  1807;  Bes.  Studio,  8142  Leirlston  Avenue,  Berlceley, 
Phone  Piedmont  2428 

^ISS  DOROTHEA  M  ANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

207   Cherry    Street,    Bet.   Washington   and   Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

juest   Conductor    San    Francisco    Summer    Symphony 

Experienced  European   Conductor,   Operatic 

Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 

Advanced  Piano  Pupils  Accepted 

iesidence  Studio:   3232  Jackson  Street,   San  Francisco 
Telephone:    Fillmore  8240 


Chopin's  piano,  which  M.  Maurice  Dumes- 
nil  has  brought  to  this  country  from  Paris 
and  which  he  is  demonstrating  at  his  con- 
certs during  his  present  tour  of  the  United 
States,  is  no  doubt  impressing  the  pubhc  in 
much  the  same  way  as  would  a  famous  relic 
or  object  of  art  in  a  distinguished  museum  or 
antique  shop.  Pianos,  unlike  violins,  do  not 
improve  with  age.  The  sonority  of  a  piano 
is  never  greater  nor  the  timbre  more  beautiful 
than  when  it  is  first  sent  out  of  the  factory. 
The  piano  upon  which  the  great  master  com- 
posed many  of  the  pieces  that  have  perpetu- 
ated his  name  throughout  the  years  and  upon 
which  he  played  innumerable  recitals  is, 
therefore,  far  more  interesting  from  the  his- 
torical viewpoint  than  it  is  appealing  from 
the  musical. 

Chopin's  piano  illustrates  an  early  type 
concert  grand.  From  the  view  I  received  of 
it  at  Alice  Seckels'  Matinee  Musical  in  the 
Fairmont  Hotel,  Monday  afternoon,  March 
14,  when  M.  Dumesnil  played,  I  would  say 
that  it  is  made  of  exquisite  rosewood.  It 
is  very  small  in  comparison  to  the  concert 
grand  of  today;  it  is  beautifully  ornate  and 
possesses  a  grace  of  line  and  style  that  makes 


it   a   distinctive   and   charming   piece    of   old 
furniture. 

As  Mr.  Dumesnil  went  from  piece  to  piece, 
he  made  brief  program  comments  which 
were  highly  interesting  and  enlightening. 
Mr.  Dumesnil  possesses  a  most  attractive 
personality  and  his  expository  method  is  in- 
deed fascinating.  Mr.  Dumesnil,  being 
i'rench,  appeared  particularly  in  his  rightful 
sphere  while  interpreting  works  of  his  coun- 
tryman, Debussy,  whose  musical  and  poetical 
spirit  was  akin  to  that  of  the  great  Pole, 
Chopin.  Dumesnil  possesses  an  adequate 
technique,  a  tone  that  is  translucent,  but  not 
l)rilliant  and  a  rare  imaginative  gift  which 
had  full  sway  in  Debussy's  Au  Clair  de 
la  Lune,  Le  vent  dans  la  plaine  and  La 
Cathedrale  Engloutie.  These  were  played 
with  delicate  nuance  and  a  variety  of  tone 
color.  Mr.  Dumesnil  certainly  has  a  keen 
understanding  of  the  moderns.  It  was  not 
only  a  pleasure,  but  of  educational  value,  to 
hear  his  interpretation  of  other  compositions 
representative  of  the  same  school. 


Miss  Edna  Adrian,  young  piano  pupil  of 
Miss  Eva  Garcia,  will  give  a  recital  in  the 
south  room  of  the  Hotel  Oakland  next  Sun- 
day afternoon.  She  will  be  assisted  by  Dick 
Stultz,  reader.  The  D  major  sonata  of 
Haydn  will  be  chief  number  on  het  program. 


Lillian  Birmingham 


Contralto 
Teacher  of  Singing 


2730  Pierce  Street 


Complete  Course  of  Operatic  Training 


Phone  Fillmore  5453 


MRS.  GILBERT  MOYLE,  Soprano  ^  Smger  who  Teaches  ana 


a  Teacher  W'ho  Sings" 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


Phone    Ashberry    1679 


PASMORE  VOCAL  STUDIOS     MISS    ELIZABETH    WESTGATE 


iuite  506,    Kohler   &    Chase   Building,    San    Francisco 

2530  College  Avenue,  Berkeley.     Residence,  291 

Alvarado  Road,   Berkeley 

fhe  College  of  the  Holy  Names 

1.AKE  MERRITT,   OAKLAND 

'omplete    Conservatory    Course — Piano,    Harp,    Violin, 

'Cello,   Voice,    Counterpoint,    Harmony,    History 


Teacher   of   Piano,   Organ, 
Harmony 

Organist   and    Musical    Director  of   First   Presbyterian    Church,   Alameda.      Home   Studio:    1117    Paru 
Street,    Alameda.     Telephone    Alameda    155.     Thursdays,    Merriman    School,    597    Eldorado    Avenue. 

Oakland.     Telephone  Piedmont  2770 


MUSIC  PRINTING? 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 


521    HOWARD  STREET 


SAN    FRANCISCO 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435   Sacramento   Street        ::       San   Francisco 

Phone   Fillmore  898 


f  ^^Of^r^f  f    /^Or\/nVT   Voice  Specialist-  For  Ten  Years  Director 
JVyOtir  rr    VltxHi  Y  Iliil    CoburgOpera  School-Master  Class€sBerlin 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 

MRS.  CARROLL  NICHOLSON    <=°n™alto 


Teacher  of  Singing 


32  LORETA  AVENUE 


Phone  Piedmont  304 


PIEDMONT,   CALIF. 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31  st,  1926 

Assets $111,776,567.46 

Capital,  Reserve  and  Contingent  Funds 4,550,000.00 

Employees'   Pension    Fund    over    $565,000.00, 

standing    on    Books   at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESlDlO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  UUoa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4J4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  begirming  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully imless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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ELFRIEDA    STEINDORFF'S    SUCCESS        THE  MISSES  ASHLEY  AND  FEALY 


February  20-28,  1927 


Miss  Elfrieda  Steindorff,  daughter  of  Paul 
Steindorff,  who  recently  passed  away  in 
Oakland,  gave  a  concert  in  Vacaville  early 
this  year  of  which  the  Vacaville  Reporter 
had  this  to  say:  "Miss  Elfrieda  Steindorff, 
lyric  soprano,  appeared  before  the  Saturday 
Club  in  the  Clark  Theatre  on  the  afternoon 
of  January  8,  presenting  a  costume  recital 
which  gave  to  the  members  and  their  guests 
one  of  the  most  delightful  hours  of  music 
heard  in  many  a  moon,  for  Miss  Steindorff 
proved  herself  to  be  an  artist  of  many 
charms.  She  was  a  lovely  picture  in  each 
of  the  three  costumes  she  wore,  her  voice 
was  sweet  and  true,  and  excellent  in  quality 
and  tone,  while  her  interpretation  and  tech- 
nique were  fine  and  artistic. 

'•Her  first  group  of  songs  comprised  three 
simple  old  ballads— Kreisler's  Old  Refrain, 
London  Bridge  Is  Falling  Down,  When  I 
was  Seventeen.  She  wore  very  charmingly 
the  dress  and  coiffure  of  a  bygone  century 
and  carried  a  little  old-fashioned  bouquet. 
In  the  second  group,  she  assumed  the 
more  dramatic  role  of  an  Indian  maiden, 
wearing  the  costume  of  the  wigwam  and  the 
teepee  and  singing  most  effectively  the  fol- 
lowing songs  of  her  people  with  all  their 
pathos  and  beauty;  Robin  Woman's  Song 
from  Shanewis,  Crying  Waters,  Indian  1-ove 
Call  from.  Rose  Marie.  To  these  was  added, 
in  response  to  an  insistent  encore,  the  ever 
popular  By  the  Waters  of  Minnetonka. 

For  the  third  and  last  group,  Miss  Stein- 
dorff appeared  in  a  full  court  costume  of 
the  Louis  XIV  period — a  gown  of  much 
elegance  and  beauty  and  vastly  becoming. 
The  three  French  songs  which  she  sang 
exquisitely,  were  sparkling  and  brilliant  and 
so  well  interpreted  with  tone,  expression 
and  just  a  bit  of  acting,  that  one  needed 
no  knowledge  of  French  to  know  what  they 
were  about.  For  final  encore  she  gave  a 
gay  little  waltz  song,  which  showed  the 
flexibility  and  range  of  her  voice,  and 
brought  to  an  end  all  too  soon  this  very 
charming   afternoon's    entertainment. 

"Madame  Estelle  Drummon  Swift,  as 
accompanist  and  pianist,  added  much  to  the 
success  of  the  affair.  She  seemed  in  such 
perfect  sympathy  and  accord  with  the  singer, 
and  her  piano  solos  were  beautifully  done. 
Madame  Swift  contributed  to  the  program 
a  group  of  three  preludes:  Bach,  Chopin 
and  Dubussy,  and  one  of  four  dances:  Ma- 
zurka, Danse  Negre,  Waltz,  Cracovienne 
Fantastiquc,  and  for  an  encore  Rachman- 
inoff's well-known  Prelude  in  C  sharp  minor. 

"The  Saturday  Club  feels  it  was  a  privilege 
to  have  heard  this  recital  in  the  Clark  The- 
atre, where  the  artistic  stage  setting  and 
appointments  made  such  a  wonderful  back- 
ground and  the  lighting  effects  added  so 
much  to  the  brilliance  and  beauty  of  the  re- 
cital. A  few  members  of  the  Boosters' 
Club  and  a  number  of  ladies  from  the  clubs 
of  Suisun  and  Dixon  were  in  attendance  in 
response  to  the  invitations  extended  by  the 
Saturday  Club. 

"This  program  was  arranged  under  the 
direction  of  the  Civic  Section,  Mrs.  J.  H. 
Rogers,  chairman." 


A  Soiree- Musicale  was  given  by  Miss  Cora 
W.  Jenkins  on  Friday  evening,  March  4  at 
her  studio  on  Randwick  avenue,  Oakland. 
A  host  of  musical  friends  were  invited  to 
the  following  delightful  program  rendered 
by  Mrs.  Phyllis  Harms  Eldredge,  violinist; 
Miss  Margaret  Howard,  pianist,  and  Mrs. 
Dorothy  Dukes  Dimm,  cellist.  Mrs.  Newton 
DePrez  and  Miss  Jeanne  Bruce  were  the 
the  accompanists.  Senate  for  violin  and 
piano  (Arthur  Footc),  Mrs.  Eldredge,  Mrs. 
DePrez;  Piano  Soli — (a)  On  the  Mountains 
(Grieg),  (b)  Nocturne  B-flat  major  (Padc- 
rewski),  (c)  La  Canipanella  (Paganini- 
Liszt),  Miss  Howard;  Concerto  for  'Cello 
(D'Albert),  Mrs.  Dimm,  Miss  Bruce  at  the 
piano;  Violin  Soli — (a)  Alt  Wein  ((iodow- 
sky),  (b)  Cuculean  (Kreisler),  (c)  Ma/.urka- 
characteristique  (Samuel  Savannah),  Mrs. 
Eldredge. 


Phyllida  Ashley  and  Aileen  Fealy,  the  two 
pianists  and  Eva  Gruninger  Atkinson,  con- 
tralto, presented  a  program  on  the  Civic 
Artists  Concert  Series  in  Eureka  under  Alice 
Seckels'  management  on  the  evening  of  Fri- 
day, February  2.  Mrs.  Pearl  Brandt  was 
accompanist  for  Mrs.  Atkinson.  They  again 
demonstrated  their  musicianship  and  re- 
ceived numerous  encores  as  testimony  of  the 
fact  that  they  were  well  received. 

The  Humboldt  Times  spoke  of  Phyllida 
Ashley  and  Aileen  Fealy  as  "capturing  the 
audience  with  their  musical  ability  and  per- 
sonal charm,"  and  of  Mrs.  Atkinson,  they 
spoke  of  "her  sheer  beauty  of  tone  and  dra- 
matic ability."  The  Humboldt  Standard 
said  "Despite  the  fact  that  they  came  di- 
rectly from  the  train  where  they  had  been 
delayed  13  hours  by  slides,  the  four  artists 
who  appeared  in  the  Eureka  Civic  Concert 
Series  last  night  gave  a  program  so  varied 
in  its  numbers  and  so  delightful  in  the  artis- 
try of  its  interpretation  and  the  technique  of 
its  rendition  that  it  was  well  worth  the 
wait."  In  speaking  of  the  two  piano  work, 
it  said — "The  singing  tones,  the  frequent 
crescendos  and  pianissimos  had  added  beauty 
in  the  hands  of  the  two  musicians — it  was  a 
remarkable  program."  Of  Mrs.  Atkinson  it 
said — "With  tones  still  round  and  full,  even 
after  the  13  hours  strain  she  had  been 
through,  Eva  Gruninger  Atkinson,  contralto, 
pleased  the  audience  with  the  variety  of  her 
numbers,  sung  in  a  delightful  manner.  Mrs. 
Atkinson's  beautifully  placed  voice  was 
especially  fine  in  volume  in  Omnipotence 
and  My  Heart  at  Thy  Sweet  Voice. 

These  artists  had  a  particularly  harrowing 
experience  for,  not  only  were  they  13  hours 
late  going  up,  the  concert  having  to  be  held 
until  9:30  for  them,  but  returning  they  were 
two  nights  and  two  days  in  a  chair  car  so 
that  they  were  able  to  derive  little  sleep  and 
were  continually  having  to  walk  out  into  the 
mud  and  over  trestles  which,  it  was  feared, 
were  not  secure.  They  returned  none  the 
worse  for  their  experience  and  said  they 
would  not  have  missed  it. 


BEETHOVEN   CONCERT 


George  von  Hagel  and  Hermann  Genss, 
two  of  San  Francisco's  leading  musicians, 
have  prepared  and  will  present  under  the 
auspices  of  the  Society  of  Friends  of  Music 
the  opera  Fidelio.  In  commemoration  of  the 
Centenary  of  Ludwig  van  Beethoven,  the 
master's  only  opera  will  be  given  in  concert 
form  at  Scottish  Rite  Auditorium,  on 
Thursday  evening  March  24.  It  is  hardly 
necessary  to  add  anything  to  this  official 
announcement  except  to  say  that  whatever 
these  two  leaders  of  musical  thought  un- 
dertake will  be  done  with  the  utmost  care 
and  conscientiousness.  George  von  Hagel  will 
conduct  the  production  and  Hermann  Genss 
will  sing  the  part  of  Rocco  the  Jailer.  The 
balance  of  the  cast  will  be  as  follovys:  Don 
Fernando,  Minister,  Albert  Gillette;  Don 
Pizarro,  Governor  of  a  State  Prison, 
Arthur  Schmitt;  Florestan,  Prisoner,  Albert 
E.  Gross;  Leonore,  his  wife,  under  the  name 
"Fidelio,"  Ruth  Louise  Mullen;  Rocco, 
Jailer,  Hermann  Genss;  Marcelline,  his 
daughter,  Irene  Weinmann;  Jacquino,  Turn- 
key, Gwynfi  Jones;  Prisoners,  Officers, 
Guards,  People. 


ANNIVERSARY  EDITION 


Please  reserve  your  extra  copies  and  your 
advertising  space  in  the  Pacific  Coast  Musi- 
cal Review's  Silver  Anniversary  early,  as 
the  demand  is  unusually  large  this  year. 

ELFRIEDA  STEINDORFF 

LYRIC    SOPRANO 
Available  for   Costume   Recital  at   Clubs  and   Fraternal 

Organizations 
5302   Broadway,   Oakland         Telephone  Piedmont  3485 

STEINWAY  UPRIGHT  PIANO  for  sale; 
beautiful  rosewood  case;  mechanically  per- 
fect; terms.     Prospect  3202. 


SELBY  C.  OPPENHEIMER 
ATTRACTIONS 

AI  \A/AVQ  THE  LEADING  MUSICAL 
AVl-VV/^IO   EVENTS    IN    THE   WEST 


TITO 

SCHIPA 

FAMOUS  TEMOR 

AND  RECITAL 
FAVORITE 

Returning  for  One  Concert  Only 

r\\vj    A  TVir^  Auditorium    Theatre 

UAIvLAlNLI  Sun.   Aft.,   March  20 


Introducing 

J.  ROSAMOND 

JOHNSON 

TAYLOR 

GORDON 

Premier  Singers  of  Negro  Spirituals 

Scottish  Rite 
Hall,  Wed., 
Fri.  Eves., 
March 

You'll  Be  Fascinated 

Ticket  Offices  at  Sherman,  Clay  &  Co. 

San  Francisco  and  Oakland 

Coming — GIANINNI,  Soprano 
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SCIENCE  IN  MODERN 
PIANOFORTE  PLAYING 

By  MRS.  NOAH  BRANDT 

This     Book     Sets     Forth     Principles    That 

Make  Beauty  of  Tone,  Grace  of  Movement 

and    Infallible    Technlc    Possible   to    Piano 

Players  of  but  Average  Talent 

ANY  teaclicr  nial<iiig  a  thorough  and  careful 
study  of  these  clearly  explained  principles 
will  realize  that  it  is  a  real  aid  to  success 
in  piano  playing.  Here  the  ambitious  piano  stu- 
dent is  given  o  prol>cr  method  of  procedure  that 
makes  aspirations  attainable  in  half  the  time 
required  when  study  >s  unsystematic  and  the 
only  avenue  seems  to  be  hours  of  drudgery. 

The  author  of  this  work  is  fully  competent 
to  present  and  exploit  the  importance  and 
proper  use  of  these  scientific  principles  in  con- 
nection with  piano  playing,  having  developed 
this  system  to  a  high  degree  during  twenty- 
five  years  of  noteworthy  success  as  an  instructor. 

Afrs.  Brandt,  as  a  pupil  of  Dr.  William 
Mason,  was  a  thorough  student  of  his  applica- 
tion of  many  of  the  principles  set  forth  ni 
"Science  in  Modern  Pianoforte  Playing"  and 
not  only  were  these  imiiortant  points  helpful  at 
that  time  of  study,  but  they  later  proved  in- 
valuable aids  in  developing  a  system  upon  sci- 
entific   fundamentals. 

Liberally  Illustrated  with   Music  Examples  and 
I'hotofjr'aphs  of  Arm,  IVrist  and  Finger  Positions 

Supplementing  clear,  concise  descriptions  arc 
illustrations  that  leave  no  doubt  as  to  what  is 
necessary  to  accomplish  perfection  in  the  dif- 
ferent branches   of   piano  playing. 

NUMKROUS      I.KADING      TEACHERS      AND      CONCERT 

Artists    Highly    Endorse    These    Principles 

Price,  $1.00 
THEODORE  PRESSER  CO. 

Music   Publishers   and    Dealers 

1712-14  Chestnut  Street,   Philadelphia,  Pa. 

For  Sale  at 

SHERMAN,  CLAY  &  CO. 

San  Francisco 


February  20-28,  1927 

MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 

in  Europe 

ACHILLE  L.  ARTIGUES 

jraduate    of    Schola    Cantorum,    Paris.      Organist    St 

(Gary's  Cathedral.     Piano  Department,   Hamlin  School. 

Organ  and   Piano,    Arrillaga    Musical   College. 


ItoiirSIIBiUiito 
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PAULA  A.  CORNELY 

VIKZZO    CONTRALTO— CONCERT,    ORATORIO. 

VOICE    CULTURE   AND    COACHING 

}74  REGAL  ROAD  BERKELEY,   CALIF. 

Phone  Ashberry   1152 

PIERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 

'hone  Sutter  7387 


905  Kohler  &   Chase  Building 


DOMENICO  BRESCIA 

MARSHALL   SQUARE   BUILDING 
1182   MARKET  STREET 
Telephone   Hemlock   8163 

iladame  Charles  Poulter — ^Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27th   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER   OF   SINGING 

Studio:    36   Gaffney   Building,   376   Sutter   Street 

hone:   Davenport  6360         Res.   Phone:   Franklin  761 

^RS.  M.  E.  BLANCHARD 

TEACHER   OF   SINGING 

Opening  of   Season   1926-1927,  August   16 

tudio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

OSEPH  GEORGE  JACOBSON 


PIANO 


hone  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 

Available  for   Opera,    Concert   and    Oratorio 

Residence  Studio:   798  Post   Street,   San  Francisco 

Phone   Franklin    1888 

JANET  HALE 

PIANIST 
10   Kohler  &   Chase   Building.        Phone:    Garfield  684 
Residence  Phone:   Fillmore  7021 

MR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO  INSTRUCTION 

)09-I010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 

ETTA  McCUE 

TEACHER   OF  SINGING 
Voice,  Sight-Reading,  Ear  Training,  Harmony 
34   Jones    Street,    San    Francisco;    Phone   Pros.    9069 


^OSE  RELDA  CAILLEAU 

Opera   Comique,    Paris 

Studio:   3107  Washington   Street 

Phone  Fillmore  1847 

AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
udio:  Room  700,  26  O'Farrell  Street,  San  Francisco 
udio:   Sutter  2926 — Phone — Residence:    Fillmore  4739 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:   1537  Euclil  Avenue,  Berkeley,  Calif. 
Phonr   Berkeley  6'^'\6 

WRS.  ZAY  RECTOR  BEVITT 

PIANO   AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funston  Avenue 

Phone  BayviewT  1820 


MARION  RAMON  WILSON        NORA  CROW-WINKLER 


Dramatic     Contralto.       Opera     Successes     in     Europe. 

Concert    Successes    in    the    United     States.      Address : 

2027   California   Street.  Phone  Walnut  4355 


ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 

ESTHER  HJELTE 

PIANIST  AND   TEACHER 

Recently  Returned  from  Study  in  Paris 

725  HADDON  ROAD  OAKLAND 

Phone  Glencourt  1838 

NORMA  GARRETT 

MEZZO-SOPRANO 
Box   2275.   Mill  Valley  Phone  Mill  Valley   399 J 


ORGAN  FOR  SAN  JOSE  ARRIVES 


The  beautiful  new  62-stop  organ  for  the 
Scottish  Rite  Temple  in  San  Jose  rolled  into 
the  yards  last  week  and  the  two  carloads  of 
musical  instruments  were  transferred  to  the 
Temple  auditorium.  The  Jacobus  Brothers, 
organ  experts,  are  now  engaged  in  installing 
the  instrument  under  the  supervision  of  J.  B. 
Jamison,  Pacific  Coast  representative  for  the 
Estey  Organ  Company,  the  builders  of  the 
instrument. 

When  completed  the  instrument  will  be 
the  most  imposing  in  Santa  Clara  county,  it 
is  thought,  and  second  largest  in  the  county 
in  point  of  size  and  number  of  pipes  and  one 
of  the  most  beautiful  and  unique  installations 
on  the  Pacific  Coast.  LeRoy  V.  Brant,  de- 
signer of  the  organ,  held  conference  over  a 
period  of  two  years,  conferring  with  organ 
factory  representatives,  with  the  foremost  or- 
ganists on  the  Pacific  Coast  and  in  corre- 
spondence with  many  eminent  authorities. 

Mr.  Jamison,  to  whom  went  the  contracts 
for  the  beautiful  new  College  of  Pacific  organ 
in  Stockton,  the  municipal  organ  in  Sacra- 
mento's Auditorium  and  other  large  Pacific 
Coast  jobs,  said  regarding  the  San  Jose  or- 
gan: "I  do  feel  confident  that  the  Antiphonal 
will  be  exqusite,  at  its  height  and  distance 
and  with  its  specifications,  that  the  full  organ 
will  be  velvety  and  tremendous,  the  pedal 
majestic,  and  the  Great  reed  and  what  of  the 
Swell  gets  out  should  tincture  full  organ 
with  enough  cutting  reeds  and  strings  to 
make  it  'grind'  properly.  I  consider  it  the 
best  specification  for  the  money  I  have  ever 
seen  and  would  like  to  debate  that  claim  with 
anyone  at  all,  against  any  specification  at  all. 
If  the  organ  turns  out  as  I  believe  it  will,  we 
shall  feel  entitled  to  pride  in  having  gotten 
the  most  for  the  money  and  made  the  most 
of  what  is,  in  some  ways,  a  problem  of  a 
layout." 

The  Scottish  Rite  Organ  Club  is  in  corre- 
spondence with  many  organists  regarding 
the  opening  concert,  which  is  to  be  held  in 
the  near  future.  The  exact  date  of  the  con- 
cert will  be  determined  later.  It  is  its  pur- 
pose to  have  one  of  the  world's  foremost  or- 
ganists open  the  instrument  with  a  benefit 
recital  and  committees  are  already  working 
on  the  details  of  this  recital  with  the  thought 
in  mind  of  making  it  one  of  the  season's 
stellar  events,  musically  speaking. 


Mr.  and  Mrs.  Arthur  Conradi  are  receiving 
congratulations  from  their  large  circle  of 
friends  upon  the  birth  of  a  little  baby  girl 
who  made  her  appearance  into  the  home  of 
the  proud  and  happy  parents  on  the  morn- 
ing of  March  9.  Jean,  as  the  new  baby  is 
named,  weighed  seven  and  a  half  pounds,  and 
is  the  third  child  in  the  family,  the  Conradis 
having  another  girl  and  a  son.  If  all  goes 
as  now  expected  another  musician  will  be 
added  to  the  string  section  of  the  San  Fran- 
cisco  Symphony   Orchestra. 


TEACHER  OF  VIOLIN 

Coaching  in   Piano   and  Violin   Sonatas 

Studio:    587   Arlington   Avenue,    Berkeley,    Calif. 

Phone  Ashberry  2402 

CALIFORNIA  IS  CALLING  YOU 

A  New  Song  by 

ABBIE  NORTON  JAMISON 

602  CaUf.   Music  Co.  Bldg.  Los  Angelei 

TEACHERS  DIRECTORY 

PIANO 


Burnett 


Malen    (Phone    Fillmore    1898) 
2785  Green  Street 


/^  1  Miss  Edith   (Phone  Douglas  269) 

V^aUDU    376  Sutter  Street 

/^     11  .—    126  Post  Street,   San  Francisco 

\^alDerg   Elwin     (Phone  ^'irritt  3866) 

pv  •       Rnth    Viola    (Phone   Park   341) 

UaVlS   5,5   Buena   Vista   Avenue 

P-^-J--—,    Miss   Lorraine   (Phone   Hemlock    749) 
i:^VVing^  833   Ashbury   Street 

I    jj^jjiji    Elsie  Cook  Hughes  (Phone  Fillmore  6102) 
l^araia   3325   Octavia  Street. 


Dubman 


Mme  J.  (Phone  Pacific  193«> 
715   Cabrillo  Street 


C_,«J|.lj      Norman   (Phone  Pacific  7674) 
"^'"^''^      719  Twenty-eighth  Avenue 

f>  •  1  Henrik     (Phone  Fillmore  3256) 

VajerarUm  2321    Jackson    street 


VOCAL 


r^llcVimsan  ^''^'  ^'^  (Phone  Glenncourt  1279) 
V^USIlIIian  433  Elwood  Avenue,  Oakland 

pk       X/allv  ^"'°'"^   (Phone  West  1347) 
Ue     V  any  241s    Washington    Street 

PI  Rose   (Phone  Franklin  6472) 

riorence«83  sutter  street 

/^  _„J^_    Mackenzie    (Phone   West   457) 
UOrdOn  2332   jackson   street 


Ulman  1 


Adele   (Phone  Bayview  8196) 
78   Commonwealth  Avenue 


|_I     /r_,^  Lillian    (Phone    Fillmore    5355) 

tlOirmeyer    2739   Clay  street,  near  Scott 

iyT»         II     Irene  Howland  (Phone  Graystone  6634) 
l^lCOil    2510  Van  Ness  Ave. 

VIOLIN 

/^  !•  Arthur  (Phone  Kearny  5454) 

V^Onraai  906  KoWer  &  chase  Building 

I_ll_*        G.    (Phone   Kearny   2637) 
JUliaUl  376   Sutter   Street 

PaemrkfA   ^^^""^  (Phone  Bayview  7893) 

r  aSmOre   3379  jackson  St.,  near  First  Ave. 


Wismer 


Hother   (Phone  Bayview  7780) 
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ELIZABETH  BRUBECK  CONCERT 


Elizabeth  Ivey  Brubeck,  a  talented  pianist 
and  a  pupil  of  George  Kruger,  gave  a  recital 
Thursday  evening,  March  10,  at  the  Sequoia 
Club  Hall,  assisted  by  Eby  Burszan,  an  Hun- 
garian violinist,  a  pupil  of  Guiseppe  Jollain. 
A  large  audience  greeted  the  artists. 

When  a  young  pianist,  appearing  before  an 
entirely  strange  audience,  succeeds  in  gaining 
the  attention  of  her  listeners,  it  is  a  very 
highly  commendable  feature,  but  if  this  same 
pianist  succeeds  in  interesting  the  audience  to 
such  a  degree  that  it  recalls  the  artist  again 
and  again,  it  is  an  ovation,  and  this  is  what 
happened  to  Elizabeth  Ivey  Brubeck  at  the 
Sequoia  Club  Hall.  She  has  developed  her  in- 
terpretative powers  astonishingly,  her  tone  on 
the  piano  is  big  and  singing,  and  in  the  cli- 
maxes she  suggests  such  power  and  reserve 
strength  as  to  arouse  the  listeners  to  a  high 
pitch  of  enthusiasm. 

The  Beethoven  Sonata,  Op.  26,  of  which  she 
played  three  movements :  the  Andante,  the 
Scherzo  and  the  Funeral  March,  were  given 
with  simplicity  and  genuine  feeling.  Soaring, 
by  Schumann ;  Dedication,  by  Schumann- 
Liszt;  the  Intermezzo,  Op.  119,  and  Hungarian 
Dance  No.  7,  both  numbers  by  Brahms,  were 
interpreted  contrastingly  with  brilliancy,  and 
again  in  a  lovely  lyrical  vein.  The  artist 
closed  with  a  group  of  Chopin  in  which  she 
exhibited  her  temperament  and  fine  artistic 
feeling,  the  technical  difficulties  being  made 
subservient  to  the  melody,  harmony  and  emo- 
tional expression. 

George  Kruger  is  undoubtedly  one  of  the 
foremost  virtuoso-pedagogues  on  the^  Pacific 
Coast.  Eby  Burszan's  artistry  manifested 
itself  in  a  pronounced  sense  of  rhythm  which 
was  revealed  in  great  individuality  of  ex- 
pression. The  manner  in  which  Eby  Burszan 
interpreted  Concerto  No.  9,  Beriot;  Romance 
in  A,  Lieurance;  Minuet,  Porpora-Kreisler; 
and  Liebesfreud,  Kreisler — a  manner  that 
caused  these  works  to  be  actually  sung  upon 
the  violin,  established  beyond  any  doubt  her 
title  to  success.  Giuseppe  Jollain  has  reason 
to  feel  proud  of  his  successful  educational 
work  as  exemplified  in  this  young  artist. 

Our  musical  leaders,  realizing  the  need  of 
education  in  appreciation  of  music,  are  offer- 
ing lecture  courses  and  urging  their  students 
to  attend.  As  if  in  response  to  this  need, 
Mrs.  Brubeck's  program  was  augmented  by  a 
new  feature  in  music  in  Pacific  Coast  circles 
— a  method  long  used  in  Europe.  The  com- 
posers and  the  mood  which  was  supposed  to 
have  inspired  the  composition,  were  explained 
to  the  audience  by  the  dramatic  reader,  Ethel 
Cotton. 

Very  simply,  yet  very  impressively,  Miss 
Cotton  reviewed  the  outstanding  facts  regard- 
ing the  life  of  Beethoven  which  perhaps  tinged 
the  great  master's  works  with  the  melancholy 
which  characterizes  many  of  his  masterpieces. 
With  poetic  phrasing  and  sympathetic  voice, 
Miss  Cotton  struck  the  chord,  as  it  were,  to 
each  composition  rendered.  Even  the  music- 
ally educated  members  of  the  audience  wel- 
comed this  unusual  addition  to  the  program, 
and  voted  the  evening  not  only  a  deeper  pleas- 
ure, but  of  a  greater  educational  value  because 
of   Miss   Cotton's   descriptive   introductions. 

CLUB  FEDERATION  CONTEST 


The  winners  in  the  Young  Artists'  Con- 
test of  the  California  Federation  of  Music 
Clubs,  held  on  March  12  at  Sorosis  Hall, 
were:  Miss  Louise  Marleau,  pianist,  of  San 
Francisco;  Willard  J.  Schindler,  I)aritone,  of 
Oakland;  Miss  Henryettc  Cornell,  soprano, 
of  Oakland.  Mrs.  Mildred  Stombs-Warren- 
skyjold  and  Miss  Evelyn  Biebesheinier,  offi- 
cial accompanists.  Judges:  Piano — Miss  Ada 
Clement,  Albert  Elkus,  P>enj.  1'".  Moore. 
Voice — Giulio  Silva,  Mynard  Jones,  Mrs. 
Alfred  Hertz. 


A  subscription  to  the  Pacific  Coast  Musi- 
cal Review  means  that  you  will  keep  in- 
formed of  musical  progress  in  California. 
One  dollar  a  year  is  surely  not  too  much  to 
expend  on  such  service.  Send  in  your  sub- 
scription  NOW. 


THE 


KOHLER  &  CHASE  (5  Foot)  GRAND 

Price  $850  ::  $25  a  month 


Lf  rancisTodhunter,  i^mows  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
-*•  &  Chase  Baby  Grand.  We  picture  this  grand  because  it  is  different  from  other 
small  grands.  It  is  different  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  the  plate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  Fischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand. 

This  construction  is  expensive,  but  it  does  insure  a  better  grand  in  tone  and  in  dura- 
bility. \ 

The  little  "5  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  maiiogany,  art  finished  in  the  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up  to  $1250. 

We  specially  invite  the  musical  profession  to  try  "these  new  models. 


Price  $850 


$25  a  month 


OTHER    KOHLER  &  CHASE    GRANDS   UP  TO  $1250 
PERIOD  ART   MODELS  $1250  TO  $2000 

•KOHLER  &  CHASE- 

Oldest  piano  establishment  in  the  West — Founded  .1850 

111 — O'Farrkll  Street  (Next  to  the  Orfhenm  Theatre) 

Telephone  Ciarfield  5000 

Piano,  Radio  and  Phonograph  Exhibits  Oten  Evenings 

VISITORS  WELCOME 


10  THE  OLDEST  MU51CAL  JQUR.NAL  IK  THE  GEEAT  WEST  jj 


^o.  11 


SAN  FRANCISCO,  MARCH  5-19,  1927 


Five  Cents 


WALTER  HENRY  ROTHWELL  DIES  IN  AUTO  ON  WAY  TO  SANTA  MONICA 


Distinguished  Conductor  of  Philharmonic  Orchestra  of  Los  Angeles  Succumbs  Suddenly  Through  Heart  Failure  On 
Saturday,  March  13 — Presided  Over  Destinies  of  Los  Angeles  Organization  During  Last  Eight  Years — 
Emil   Oberhoffer   Engaged  to   Conclude  Present  Season — No  Plans   Announced   as   Yet   Re- 
garding Permanent  Successor — W.  A.  Clark  Jr.  in  Europe. 


By  BRUNO   DAVID   USSHSR 

(In    Saturday    Night   of   Los   Angeles) 


[Editorial  Note  :  It  would  be  impossible  for  us  lo 
lOiior  the  memory  of  Walter  Henry  Rothwell  in  a 
lore  fitting  manner  than  was  done  by  Mr.  Ussher  in 
lie  following  obituary,  published  in  the  Los  Angeles 
/eekly  periodical,  Saturday  Night,  of  March  19.  We 
an  only  add  that  in  the  demise  of  this  dynamic  per- 
onality  the  musical  world  has  lost  one  of  its  most 
nergetic   leaders.] 

Worn  of  battle,   he  relapses, 
Burning  with  an   eager  passion 
For  the  high  rewards  of  life. — 
To   present   in   greatest   beauty 
What  his  inner  eye  beholds, 
This    is    all   his    highest    purpose 
That  has   guided  his  career. 

Cold  and   scornful   does  the  world 

Pile   the  barriers   to  his   striving. 

Is  he  near  his  final  goal? 

Comes  a   thunderous    "Halt  !''   to   meet    Iiini, 

"Make   the   barrier  a  stepping. 

Even  higher  keep  your  path." 

Thus  he  presses  on  and  urges. 

Never   ceasing  from  his  aim. — 

From  the  hammer-stroke   of  death. 

Breaks  the  earthly  frame  asunder. 

Seals  the  eye  with  final   night. 

But  a  mighty  host  of   sounds 

Greet  him  from  the  space  of  heaven 

With  the  song  he  sought  below  ; 

Man   redeemed — the  world   transfigured. 

'   Barely  has   the   program   containing   tliese 

v'ords    by    Alexander    Ritter    to    Richard    in 

)eath   and   Transfiguration   been   laid   aside, 

ifhen    the    symbolic    stanzas    point    to    the 

rtist   who   so    suddenly   has   laid    down   the 

aton   which   made    Los   Angeles    a    greater 

liusic    city.      The    worth    of    Walter    Henry 

Uothwell  has  been  told  so  often  on  this  page 

!  lat    any    lengthy    tribute    would    come    late. 

jii  the  Philharmonic  Orchestra,  which  he  has 

\  eveloped  superlatively,  rests  his  true  monu- 

|ient.     In  the  eight  years  of  giving  joy,  un- 

tintingly,  Rothwell  has  built  up  for  himself 

memorial  that  will  stand.     As  no  other,  he 

as    in    the    Southland    reared    an    altar    on 

hich  he  was  high  priest  and  high  sacrifice. 

/hatever  the  many  fine  traits  of  this  artist, 

would  recall  two: 

Rothwell  knew  no  compromise  in  making 
usic.  It  could  be  done  only  in  one  man- 
j  sr,  toward  supreme  consummation.  Sec- 
idly,  he  gave  of  himself,  unstintingly,  for 
usic's  sake.  A  severe  taskmaster,  he  was 
'en  more  demanding  from  himself.  In  his 
St  hour,  near  him  lay  a  bundle  of  scores,  to 
!  studied  as  he  looked  out  over  the  ocean, 
othwell  was  like  those  old  admirals  of  the 
ansa,  who  lived  not  to  return  to  port,  but 
sail  and  to  conquer.  He  relaxed  to  work, 
he  could  relax,  in  the  broad  sense  of  the 
ord,  in  the  winter  season. 
Rothwell  had  grown  measurably  in  the 
St  two  years.  He  left  on  the  crest  of  a 
eadily  growing  wave  of  triumph.  If  he 
lew  that  his  was  the  call  to  join  St.  Ce- 
lia's  heavenl}'  musicians,  he  might  have 
ed  happily.  He  had  set  out  toward  a  dis- 
nt  goal  as  an  orchestra  builder  and  inter- 
etative  musician,  and  he  had  risen  beyond 


the  far-flung  ideal.  He  was  a  man  of  great 
honesty  and  in  that  seemingly  relentless.  It 
was  his  virtue  and  his  fault.  He  would  over- 
exercise  this  principle,  for  ill  at  times,  more 
often  for  good.  He  was  masterful  on  the 
conductor's  stand,  masterful  in  life,  enormous 
of  will  power,  driving  himself  hard.  Will 
power  to  the  end.  He  was  motoring,  alone, 
and  feeling  ill,  lived  up  to  that  ever-present 
sense    of    duty.      With    weakened    hands    he 


WALTER  HENRY  ROTHWELL 

Late    Conductor    of    the    Philharmonic    Orchestra    of 
Los    Angeles 

guided   his   car  to   the    curb,   turned   off   tlic 
engine  and  sank  over,  not  to  rise  again. 

Rothwell  has  made  musical  history.  There 
is  no  need  to  recall  facts  of  his  earlier  life, 
which  pointed  to  the  great  achievement  that 
was  his  in  eight  years  of  bringing  the  Phil- 
harmonic Orchestra  from  a  group  of  men  to 
the  state  of,  perhaps,  unsurpassed  ensemble 
art.  In  the  light  of  that  history,  one  follows 
with  gratitude  his  course,  his  ascendancy. 
His  was  an  unfoldment  in  the  last  two  years 
which  wholly  ofifsets  what  previous  periods 
of  less  impetus,  of  seemingly  over-long  gath- 


ering  strength.      Increasing   momentum    has 
made  the  past  two  seasons  one  of  inspiration. 

As  in  the  business  of  sovereigns,  so  in 
the  sovereign  realm  of  orchestral  rulers: 
"Le  roi  est  mort!  Vive  le  roil"  It  was  fully 
in  the  spirit  of  Walter  Henry  Rothwell  when 
inmiediately  the  sad  search  began  for  a  man 
worthy  to  take  over  his  baton  and  thus  to 
bring  to  a  close  the  season  carried  to  such 
high  climax  by  the  late  director.  The  choice 
for  a  temporary  successor  fell  on  Emil  Ober- 
hoffer, remembered  for  his  19  years'  regime 
of  the  Minneapolis  Symphony  and  in  two  sea- 
sons acclaimed  at  the  Hollywood  Bowl.  Mr. 
Oberhoffer  arrived  this  week  and  with  that  rare 
spirit  of  his  entered  the  work  to  realize  the 
plans  formulated  by  Mr.  Rothwell.  It  is  the 
refinejiient  of  his  character  as  the  nature  of 
his  music-making  which  makes  his  selection 
so  appropriate  to  the  minds  of  those  cherish- 
ing the  lost  leader. 

To  describe  Rothwell's  final  concert  is  im- 
possible now.  It  will  be  remembered  for  its 
musical  gloriousness.  a  bright  echo.  It  will  be 
recalled  sadly  as  his  last.  More  accomplished, 
more  spiritual  music-making  had  not  been 
heard  from  him  and  his  orchestra.  It  was  a 
program  to  his  heart's  delight.  He  was  not 
very  keen  on  having  soloists.  To  him  the 
orchestra  was  the  compound  of  solo  art.  Tims 
he  could  give  to  the  orchestra  the  whole 
evening,  the  Ruy  Bias  overture.  Dreams. 
by  Wagner,  the  Moldau,  by  Smetana,  and 
(a  favorite  of  Rothwell),  the  first  symphony 
of  Brahms,  his  greatest.  Now  that'  a  dark 
shadow  has  fallen  over  this  consecrated  re- 
creating of  music,  I  can  not  describe  it.  And 
yet  it  lives  in  me  from  the  Mozartian  style 
in  which  he  gave  the  Mendelssohn  overture. 
Alozartian  in  the  noble  purity  of  the  quick 
violins',  of  the  earnest  brasses,  which  recall 
those  tonal  questions  in  the   Magic  Flute. 

For  the  first  time  a  number  had  to  be  re- 
peated at  a  symphony  concert.  So  great  was 
the  applause  after  Wagner's  Dreams  (the 
orchestral  version  of  song,  written  to  the 
words  of  Mathilde  Wesendonck  during  the 
days  of  composing  Tristan  und  Isolde), 
that  only  its  repetition  could  appease  applause. 
The  romantic  charm  of  Smetana's  tone-poem, 
its  typically  Bohemian  tunefulness  and  chiv- 
alry was  more  than  ever  ingratiating  that 
night.  Four  or  five  times  after  each  number 
the  conductor  had  to  bow  his  thanks.  Then 
arrived  the  climax  of  the  evening,  the  sym- 
phony of  Brahms.  From  the  struggle  and 
solemn  determination  of  the  first  movement 
to  the  jubilancy  of  the  finale,  one  listened  to 
another  symphony  of  fate.  The  sunny  greeting 
of  the  French  horn  in  the  last  movement,  the 
"memem  o  mori,"  as  I  have  called  before  that 
brief  chorale;  again  the  horn  and  that  clos- 
ing, exuberant  melody  so  much  suggesting 
Beethoven's  Ode  to  Joy.  will  one  listen  to 
these  again  without  recalling  Rothwell? 


March  5) 


VAGABOND  KING  IMPRESSIVE  SPECTACLE 


The  Vagabond  King,  a  musical  play  based  on  Justin  Huntley 
McCarthy's  romantic  drama  If  I  Were  King,  represents  one  of  the 
finest,  most  artistic  and  most  impressive  spectacles  we  have  ever 
witnessed.  The  crov/ded  houses  which  the  production  attracts  dur- 
ing its  engagement  at  the  Curran  theatre  is  proof  in  itself  of  the 
good  opinion  held  by  the  people  at  large.  Two  particular  factors 
impress  themselves  on  your  consciousness  when  you  witness  this 
splendid  performance.  First,  you  have  the  sumptuousness  of  the 
scenic  investure,  and  secondly,  you  have  the  remarkable  vitality  of 
the  entire  cast,  backed  by  a  chorus  that  can  not  be  surpassed  for 
dramatic  realism  or  spontaneity  of  action. 

From  a  musical  standpoint  we  can  recommend  the  melodic  richness 
of  the  score  and  the  exceptional  ingenuity  employed  by  Rudolf 
Friml  in  his  orchestration.  Throughout  the  performance  there 
predominates  a  rhythm  and  virility  that  is  positively  inspiring,  and 
while  the  individual  voices  of  the  leading  characters  may  not  always 
meet  with  the  unqualified  approval  of  the  cognoscenti,  they  at  the 
same  tirce  do  not  mar  the  artistic  ensemble.  Among  the  33  charac- 
ters representing  individual  roles,  we  would  hesitate  to  select  any 
one  as  justifying  special  commendation.  Each  one,  whether  en- 
trusted with  a  small  or  a  large  part,  does  his  or  her  best  to  endow  it 
with  every  ounce  of  energy  and  artistry.  The  performance  must  be 
regarded  as  a  whole  and  thus  it  will  be  found  one  of  the  most  re- 
markable and  well-presented  productions  ever  given  in  this  city.  To 
miss  witnessing  The  Vagabond  King  is  to  lose  one  of  those  rare  op- 
portunities which  come  to  us  to  spend  an  evening  which  is  both  in- 
structive and  entertaining. — Alfred  Metzger. 


CORTOT,   POWELL,  LEGJNSKJ,  MERO,   HUTCHESi^l 


Alice  Gentle,  the  distinguished  American  prima  donna  soprano, 
was  guest  of  honor  at  a  dinner  given  by  the  Press  Club  of  San 
Francisco  prior  to  her  departure  from  this  city  after  her  engagement 
with  the  San  Carlo  Grand  Opera  Company.  Only  on  two  occasions, 
since  the  writer  has  been  a  member  of  the  Press  Club,  have  vocal 
artists  been  thus  honored.  John  McCormack  and  Lillian  Russell 
were  the  only  artists  of  distinguished  musical  reputation  who  have 
enjoyed  the  hospitality  of  the  Press  Club.  Thanks  to  her  genial 
and  cordial  attitude.  Miss  Gentle  made  an  excellent  impression  with 
the  members  of  the  Press  Club  and  when  it  was  time  for  her  to  take 
her  departure  she  was  the  recipient  of  one  of  the  most  enthusiastic 
and  heartiest  ovations  ever  accorded  any  distinguished  personage 
honored  by  the  club  from  the  President  of  the  United  States  to  the 
chorus  of  the  annual  midnight  "rukus." 

The  San  Francisco  Conservatory  of  Music  will  present  Pergolesi's 
Stabat  Mater  at  Trinity  Church,  corner  Gough  and  Bush  streets,  on 
Saturday  evening,  April  9.  It  will  be  directed  by  Giulio  Silva, 
assisted  by  the  conservatory  faculty  and  students  of  the  vocal  and 
string  departments.  This  work  is  seldom  given  in  the  real  Italian 
spirit,  as  it  was  intended,  partly  due  to  the  fact  that  no  really  fine 
edition  is  published.  The  work  is  to  be  repeated  Sunday,  April  10, 
at  Stanford  University  Memorial  Chapel. 


OUR  SILVER  ANNIVERSARY  EDITION 


I 


The  Pacific  Coast  Musical  Review  wishes  to  express  its  gratitude 
to  its  many  friends  who  are  so  generously  contributing  to  the  suc- 
cess of  our  impending  Silver  Anniversary  Edition.  Advertising 
space  is  being  rapidly  disposed  of,  although  we  have  not  as  yet 
sent  out  any  literature  nor  have  we  begun  any  special  advertising 
campaign,  either  through  solicitors  or  through  other  sources.  In 
this  connection  we  wish  to  emphasize  the  fact  that  we  shall  not 
employ  any  solicitors  in  the  matter  of  obtaining  patronage  for  this 
edition.  There  are  several  reasons  why  we  do  not  feel  inclined  to 
favor  such  procedure.  

In  the  first  place,  we  regard  this  Silver  Anniversary  Edition,  which 
will  be  published  within  a  few  weeks,  as  the  culmination  of  the 
Musical  Review's  efforts  in  behalf  of  California  musicians  and  music 
lovers.  It  will  represent  a  bona  fide  record  of  musical  history 
during  the  25  years  of  the  paper's  existence.  It  will  also  represent 
a  record  of  the  activities  of  all  those  who  have  contributed  something 
worth  while  to  the  musical  progress  of  the  State.  Such  forces 
include  music  clubs,  educational  institutions,  industrial  organizations, 
schools,  artists  and  teachers.  Therefore  we  do  not  regard  this 
edition  as  a  commercial  proposition  that  needs  to  solicit  support  in 
return  for  patronage.  Its  value  as  a  publicity  medium  should  be  so 
sell-evident  that  urging  to  be  represented  in  its  columns  should  be 
unnecessary.  . 

If  all  the  artists,  teachers  and  students  who  feel  that  at  one  time 
or  another  during  the  last  25  years  they  have  benefited  through  the 
support  of  the  Musical  Review  and  have  found  its  encouragement 
conducive  to  their  success  will  contribute  their  share  toward  the 
success  of  the  edition,  the  writer  feels  confident  that  it  will  be  the 
finest  publication  we  ever  brought  out  on  the  Pacific  Coast.  And 
judging  from  the  beginning  that  has  already  been  made,  we  feel 
greatly  encouraged  in  our  optimistic  attitude.  Of  course,  the  exact 
date  of  the  publication  of  this  number  depends  entirely  upon  the 
promptness  of  our  contributors,  both  literary  and  otherwise.  ^ 


reprodudns  picuw 


OTTO  FLEISSNER,  well-known  piano 
instructor  and  organist,  writes  to  Sherman, 
Clay  &  Co.  of  the  Duo-Art : 

Wit/i  the  advent  and  ■perfection  of 
the  re-prodncing  piano,  such  as  the 
Duo-Art,  a  great  advance  has  been 
made  in  developing  the  taste  for  good 
piano  viusic. 

In  many  homes  where  the  piano  has 
been  silent,  there  is  now  an  oppor- 
tunity to  hear  the  music  of  the  old 
masters  interpreted  by  great  artists. 

Pianists  and  teachers  cannot  but 
appreciate  the  value  of  this  wonderful 
invention. 


Urly^       /  Lk<,^6^^6'<^<t^<^^ 


World-famed  pianists  and  local  musical 
authorities  unite  in  proclaiming  the  Duo- 
Art  a  piano  of  incalculable  value  to  the 
happiness  and  culture  of  the  home. 

Would  you  learn  more  about  the  Duo- 
Art?  Drop  in  with  a  friend  and  let  this 
wonderful  piailo  tell  its  own  story. 


Sherman,piay  &  Co. 

Kearny  and  Sutter  Sts..,  s.  f. 

2515  Mission  Street,  near  Twenty-first 

Oakland  :  Fourteenth  and  Clay  Streett 

Berkeley:  Telegraph  and  Channing 
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JOHN  D.  McKEE'S  LETTER 


The  following  letter  from  John  D. 
McKee,  president  of  the  Musical  Asso- 
ciation of  San  Francisco,  is  of  sufficient 
importance  to  the  musical  welfare  of 
San  Francisco,  and  indeed  of  Califor- 
nia, to  justify  careful  perusal  on  the 
part  of  all  our  readers.  For  this  reason 
we  shall  quote  it  in  full : 


To   THE    Members    of    the    Musical    Association    op 

San  Francisco: 

It  is  my  intention  to  retire  from  the  presidency  of 
the  Musical  Association  of  San  Francisco  at  the  close 
of  the  present  season.  In  fact,  I  already  have  tendered 
my  resignation  to  the  board  of  governors  to  take  effect 
April  30,  1927,  or  earlier  at  the  pleasure  of  the  board. 
A  special  committee  (including  J.  B.  Levison,  A.  B.  C. 
Dohrniann,  Selah  Chamberlain,  George  T.  Cameron, 
Wallace  M.  Alexander,  F.  J.  Koster,  H.  Clay  Miller, 
B.  F.  Schlesinger  and  Eli  H.  Wiel)  has  been  em- 
powered by  the  board  of  governors  to  select  a  candi- 
date for  president  and  to  consider  other  immediate 
problems  of  the  association.  An  announcement  by  the 
committee  may  be  expected  in  the  near  future. 

My  retirement  from  the  presidency  does  not  mean 
that  I  will  have  any  less  interest  in  the  welfare  of  the 
association,  and  at  this  time  of  surrendering  my  office 
I  am  glad  to  say  to  you  that  my  work  on  behalf  of  the 
Musical  Association  since  its  organization  in  1909,  first 
as  treasurer,  and  during  the  past  eight  years  as  presi- 
dent, has  been  a  labor  of  love.  I  have  been  repaid 
amply  for  the  thought,  time  and  money  expended,  by 
my  satisfaction  in  the  results.  During  the  period  of 
my  incumbency  as  president,  the  orchestra  under  the 
painstaking,  scholarly  and  masterful  direction  of  Alfred 
Hertz  has  developed  into  one  of  the  great  orchestras  of 
the  world. 

In  some  of  its  interpretations  (notably  those  of  the 
Mahler  symphonies,  Strauss'  Death  and  Transfiguration 
and  A  Hero's  Life,  the  Brahms  C  minor  Symphony  and 
the  Beethoven  Ninth  Symphony)  the  performances  have 
touched  the  heights  of  musical  exaltation. 

Haec  olim  meminisse  jovabit 
It  is  obvious  that  the  most  important  problem  of  the 
Musical  Association  is  that  of  its  finances.  With  the 
iuditoriums  available  it  has  not  been  possible  to  collect 
enough  box  office  income  to  meet  the  cost  of  the  con- 
:erts.  The  difference,  as  you  know,  has  been  made  up 
from  the  guaranty  fund  generously  contributed  by  the 
members  of  the  association.      After    16   seasons  without 

nterruption,  involving  nearly  700  concerts,  the  associa- 

:ion  finds   itself    now   with   a   comparatively   small  cash 

deficit. 
The  association  has  the  following  assets:   An  endow- 

iient  fund  of  about  $80,000,  which  is  the  result  of  two 

iberal  gifts.  A  splendid,  complete  music  library,  in- 
I  :luding  the   scores  and   musical   material   of   nearly   700 

:ompositions.  These  embrace  the  standard  compositions 
j  is  well  as  many  rare  scores  which  could  not  be  dupli- 
( :ated  now  except  at  great  expense.     These  scores  have 

)een  studied  and  used,  and  contain  the  interpretative 
I  narkings  of  the  conductor,  which  (especially  in  the 
I  :ases  of  the   Wagner  and   Brahms  compositions,   in  the 

nterpretation  of  which  Mr.  Hertz  is  an  acknowledged 
;  mthority)  add  a  unique  and  very  great  value.  A  roy- 
I  ilty  interest  in  the  sales  of  records  made  for  the  Victor 
(  Talking  Machine  Company.  Instruments  and  equip- 
j  nent  of  the  value  of  about  $5000. 

In  spite  of  the  very  great  financial  difficulties  of  the 
I  issociation,     it    has    been     possible    to    surmount    them 

hrough   the   magic   resourcefulness   of    Mr.    Widenham, 

nd  the  hard  work  of  himself  and  his  small  but  efficient 
I  rganization  in  enforcing  economies  and  securing  sub- 
I  criptions  to  the  guaranty  fund.  It  is  unfortunate  that 
t  he  support  of  the  symphony  orchestra  is  on  such  a 
j  hand-to-mouth"   basis.      The   orchestra   not   only   is   the 

est  cultural  asset  possessed  by  this  community,  but  it 
I  >  one  of  the  best  advertising  assets  which  San  Fran- 
i  isco  enjoys.  Its  support  should  be  on  a  permanent 
I  asis. 

I    I  have  said  many  times  that   the  only  way   in  which 

!ae  orchestva  can  be  placed  on  a  permanent  financial 
asis  is  through  an  adequate  endowment  fund.  I  have 
ilculated  that  through  the  use  of  a  suitable  auditorium 
f  proper  size  available  for  evening  as  well  as  for  after- 
.  con  concerts,  box  office  receipts  could  be  increased  so 
lat  only  a  comparatively  small  guaranty  fund  would 
I  e  needed.  The  construction  of  the  War  Memorial  as 
lanned  will  furnish  such  an  auditorium.  The  income 
rom  an  endowment  fund  of  $1,000,000  would  take 
'  ire  of  the  probable  deficit,  and  the  members  of  the  as- 
iciation  would  be  relieved  from  any  payments  other 
lan  for  the  purchase  of  tickets. 

It  is  my  hope  that  during  the  administration  of  my 
accessor  a  definite  effort  will  be  made  to  secure  such 
n  endowment  fund.  I  have  stated  before  and  I  am 
In  *°  ""^P*^'  "°^^  *'i^*  I  ^''"  subscribe  the  sum  of 
50,000  to  such  an  endowment  fund  upon  the  condition 
lat  a  fund  of  at  least  $1,000,000  is  raised  within  the 
ear  future,  say  three  years,  and  that  the  present  high 
tandard  of  the  orchestra  in  the  selection  of  programs, 


character  of   leadership,  and  quality  of   performance,   is 
maintained. 

The  gratitude  of  all  who  have  attended  the  concerts, 
as  well  as  all  the  listeners  over  the  radio,  is  due  for 
the  faithful  and  liberal  support  of  each  member  of  the 
Musical  Association,  which  has  made  the  concerts  pos- 
sible. I  now  record  my  own  deep  appreciation  of  your 
support  and  hope  that  it  will  be  continued  for  the 
benefit  of  the  orchestra  with  ever-increasing  enthusiasm. 

JoHjj   D.   McKee. 
San  Francisco,  Calif.,  March  17,   1927. 


The  Pacific  Coast  Musical  Review- 
is  convinced  that  it  voices  the  senti- 
-'fnent  of  our  musical  public  when  it 
States  that  in  this  letter  Mr.  McKee 
proves  himself  one  of  the  staunchest 
friends  of  music  San  Francisco  has 
ever  been  blessed  with.  He  has  occu- 
pied the  presidency  of  the  Musical  As- 
sociation of  San  Francisco  during  a 
period  of  eight  years  and  has  shown 
his  loyalty  in  many  ways.  Indeed,  we 
feel  confident  that  frequently  this  loy- 
alty was  attended  by  considerable  self- 
sacrifice.  Upon  his  retirement  from 
ofifice,  Mr.  McKee  points  out  conditions 
that  are  indisputable  and  that  need  im- 
mediate and  radical  change  for  the  bet- 
ter, if  San  Francisco's  wealthy  music 
patrons  are  sufficiently  proud  and  sin- 
cere to  care  whether  or  not  their  attitude 
toward  their  fellowmen  and  toward  mu.sic 
represents  a  matter  of  concern  to  their 
fellow  citizens.    

After  devoting  much  time  and 
worldly  goods  to  the  perpetuation  of 
the  San  Francisco  Symphony  Orches- 
tra, Mr.  McKee  finds  it  essential  to 
suggest  the  creation  of  an  endowment 
fund  for  the  orchestra  and  follows  his 
words  with  the  deed  of  starting  this 
fund  with  a  sum  of  $50,000.  His  only 
condition  is  that  the  fund  should  reach 
the  $1,000,000  mark  within  three  years 
of  beginning  contributions  for  it.  Any 
of  our  wealthy  music  patrons  who  ig- 
nore such  a  worthy  example  should  be 
ashamed  of  themselves.  They  cer- 
tainly can  not  look  their  fellow  citizens 
in  the  eye  and  claim  that  their  tardiness 
or  niggardliness  in  following  such  a 
worthy  example  represents  noble  sen- 
timents. And  for  this  reason  the  Pa- 
cific Coast  Musical  Review  believes 
that  Mr.  IVIcKee  has  begun  a  move- 
ment that  will  perpetuate  the  San 
Francisco  Symphony  Orchestra  and 
once  and  for  all  eliminate  the  regret- 
table conditions  tliat  make  periodical 
excursions  into  the  arena  of  charity 
unnecessary  in  the  future. 


The  Pacific  Coast  Musical  Review 
is  also  delighted  with  Mr.  McKee's  un- 
qualified tribute  to  the  ability  of  Alfred 
Hertz  and  his  indirectly  expressed  wish 
to  see  him  continue  in  his  high  office. 
What  Mr.  INIcKee  says  of  A.  W. 
Widenham  and  his  staflf  also  meets 
with  the  hearty  approval  of  those  w'ho 
have  followed  the  difficult  task  set  for 


those  conducting  the  business  affairs 
of  the  Musical  Association.  But  above 
all  it  is  to  be  hoped  that  Mr.  McKee's 
advice,  backed  by  many  years  of  faith- 
ful service  and  responsibility  and  by 
constant  loyalty,  will  be  accepted  by 
those  so  able  to  bring  his  suggestions 
to  fruitful  conclusions. 


The  Musical  Association  of  San 
Francisco  has  always  appeared  to  us  to 
be  superior  to  most  patron  organiza- 
tions of  music  insofar  as  it  represented 
not  only  the  leading  business  and  so- 
ciety element  of  the  community,  but 
equally  so  the  rank  and  file  of  the  peo- 
ple. Every  part  of  the  community  is 
represented  in  that  organization  and  it 
is  far  more  advan'i^eous  to  include 
among  the  ''ackers  of  our  symphony 
orchestra  many  hundreds  of  people 
than  to  have  the  enterprise  depend 
upon  the  generosity  and  bounty  of  one 
individual.  This  democratic  quality  of 
the  Musical  Association  should  prove 
its  strongest  reason  for  perpetuation 
and  since  the  endowment  fund  idea  is 
the  surest  one  to  obtain  such  perpetu- 
ity, our  music  lovers — whether  they  be 
wealthy  or  only  moderately  endowed 
— should  combine  to  meet  Mr.  Mc- 
Kee's conditions  at  the  earliest  possi- 
ble moment.       

Although  a  successor  to  Mr.  McKee 
has  as  yet  not  been  announced,  we 
feel  confident  that  such  an  important 
figure  in  our  musical  life  will  soon  be 
introduced  to  the  people.  In  the  mean- 
time ,ve  wish  to  assure  our  readers  that 
we  feel  certain  that  the  San  Francisco 
Symphony  Orchestra  will  continue  to 
give  its  concerts  under  the  direction 
of  Alfred  Hertz  next  season  and  for 
many  seasons  to  come,  much  to  the 
gratification  and  pleasure  of  everyone 
who  places  the  city's  musical  welfare 
above  his  or  her  prejudices  or  selfish 
considerations. 


BY  WAY  OF  GRATITUDE 

The  editor  of  the  Pacific  Coast  Musical 
Review  wishes  to  express  to  the  readers  and 
advertisers  of  the  Pacific  Coast  Musical  Re- 
view his  appreciation  for  their  kind  indul- 
gence regarding  the  unfortunate  delays  in 
publication  forced  upon  him,  first,  because 
of  his  activity  in  connection  with  the  summer 
symphony  concerts,  and  second,  because  of 
his  accident  at  the  end  of  the  year.  We  are 
gradually  clearing  the  way  to  catch  up  with 
delayed  editions  and  feel  confident  that  by 
the  end  of  this  month  we  will  be  able  to 
appease  the  reproaches  of  our  conscience. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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VIEWS  AND  REVIEWS 

By  ALFRED  METZGER 


Symphony  Concerts — The  San  Francisco 
Symphony  Orchestra,  under  the  direction  of 
Alfred  Hertz  gave  the  eleventh  pair  of  sym- 
phony concerts  at  the  Curran  Theatre  on 
Friday  and  Sunday  afternoons,  March  4 
and  6.  The  first  part  of  the  program  con- 
sisted of  the  First  Brahms  Symphony  than 
which  there  is  no  more  beautiful  nor  more 
gripping  composition  in  the  world's  music 
library.  No  matter  how  often  you  hear  this 
Brahms  Symphony  you  invariably  discover 
new  musical  vistas  and  additional  treasures 
in  the  way  of  orchestral  architecture.  Brahms 
belongs  to  those  rare  geniuses  whose  every 
note  counts  and  whose  compositions  are 
constructed  in  a  manner  to  forljid  omis- 
sions. 

Alfred  Hertz  is  particularly  endowed  to 
give  these  Brahms  compositions  a  reading 
that  accentuates  every  one  of  their  mani- 
fold beauties.  In  the  construction  of  tre- 
mendous climaxes  Brahms  cxliil)its  special 
knack,  b'rom  the  tiniest  pianissimo  to  the 
most  powerful  fortissimo  he  builds  up  his 
phrases  like  an  inverted  pyramid  and  every 
note  seems  to  possess  a  fixed  meaning  with- 
out which  the  work  would  lose  in  musical 
intensity.  And  it  is  this  keen  perception  of 
the  marvelous  constructive  genius  of  Brahms 
which  Mr.  Hertz  so  adequately  senses  and 
therefore  reveals  in  a  measure  which  we 
have  not  heard  equalled  by  any  other  con- 
ductor. 

The  second  number  of  the  program  was 
entitled  Nights  in  the  Gardens  of  Spain  by 
de    Falla.     It    is    a    suite    divided    into   three 


parts  and  written  somewhat  in  the  ultra  mod- 
ern style,  although  not  quite  as  radical  as 
other  compositions.  It  abounds  with  the 
well-known  tone  color  shadings  and  muted 
effects  and  although  written  for  piano  and 
orchestra,  it  does  not  seem  to  arouse  a 
great  deal  of  interest  among  the  hearers. 
In  justice  to  the  composer  we  may  add  that 
after  just  listening  to  a  Brahms  symphony 
it  is  difficult  to  adapt  one's  ear  to  other 
works,  especially  one  so  lacking  in  the 
deeper  and  more  powerful  appeals  as  this 
one  by  de  Falla.  It  made  the  impression 
upon  the  writer  of  requiring  a  great  deal 
of  technical  facility  to  interpret  all  of  which 
obstacles  really  did  not  seem  to  justify  the 
labor  and  time  required  by  the  composer  or 
the  orchestra  to  transmit  them  to  the  public. 
Rudolph  Reuter,  the  pianist,  who  partici- 
pated in  the  interpretation  of  the  de  Falla 
work  had  a  better  opportunity  to  display  his 
pianistic  accomplishments  with  an  interpre- 
tation of  the  well-known  D  minor  Rubinstein 
concerto.  Mr.  Reuter  is  in  many  respects 
a  most  facile  pianist  whose  technical  and 
musical  faculties  have  been  developed  to  a 
high  point,  but  whose  individuality  and  artis- 
tic proficiency  does  not  stand  very  high 
above  the  average  artist.  His  attack  is  some- 
what heavy  and  unwieldy,  his  technic  is  at 
times  fluent  and  smooth  and  at  times  lack- 
ing in  precision.  His  performance,  while 
containing  numerous  musical  high  lights  is 
not  particularly  inspired.  In  other  words  he 
is  a  pianist  of  many  advantages,  but  reveal- 
ing no  element  of  genius.  Mr.  Hertz  and  the 
orchestra  interpreted  the  score  with  excel- 
lent  taste  and  discrimination. 


The  usual  large  audience  attended  the  final 
Municipal  Symphony  Concert,  the  fifth  of 
the  series,  at  the  Exposition  Auditorium,  on 
Tuesday  evening,  March  8.  A  Wagner  pro- 
gram is  always  sure  of  a  record  attendance 
in  San  Francisco.  And  let  it  be  said  right 
in  the  start  that  it  was  one  of  the  finest 
Wagner  concerts  we  have  ever  heard  and 
we  do  not  believe  we  are  guilty  of  exag- 
geration when  we  say  that  there  is  no  con- 
ductor in  the  world  today  who  could  have 
given  a  finer  demonstration  of  the  master's 
genius.  Mr.  Hertz  had  selected  an  unusu- 
ally delightful  program.  It  contained  Pre- 
lude to  Parsifal,  Tannhauser  Overture,  Dutcli 
teure  Halle  from  Tannhauser,  Lohengrin 
Prelude,  Elsa's  Dream  from  Lohengrin, 
Ride  of  the  Valkyries,  Introduction  of  Act 
III  of  the  Mastersingers,  Siegfried's  Funeral 
Music  from  Gotterdammerung  and  Immo- 
lation Scene  from  Gotterdammerung.  A  finer 
and  more  representative  selection  of  Wag- 
nerian works  can  hardly  be  imagined.  Noth- 
ing is  left  to  add  to  what  we  have  already 
written  about  Mr.  Hertz'  conducting  of 
Wagnerian  scores.  If  you  want  to  hear  Wag- 
ner at  his  best  you  must  listen  to  Alfred 
Hertz  conduct  his  compositions. 

The  soloist  on  this  occasion  was  Florence 
Austral,  a  soprano  who  hails  from  Australia 
as  the  name  implies.  Mme.  Austral  pos- 
sesses a  voice  of  natural  beauty  and  flexibil- 
ity. It  is  specially  appealing  in  the  lower 
and  higher  positions.  In  the  middle  it 
seemes  to  sound  occasionally  husky  and 
seems  to  lack  in  that  resonance  which  it  re- 
veals in  the  other  positions.  There  is  a 
greatness  of  power  and  vitality  in  Mme. 
Austral's  interpretations.  She  pleased  us  best 
in  her  presentation  of  the  Tannhauser  and 
Lohengrin  arias.  l"or  some  reason  or  other 
she  did  not  appear  to  grasp  the  depth  and 
intensity  of  the  Immolation  Scene. 


On  Sunday  afternoon,  March  13,  the  San 
Francisco  Symphony  Orchestra  with  Alfred 
Hertz  wielding  the  baton,  gave  the  tenth  and 
final  popular  concert  of  the  season.  The 
program  was  an  unusually  happy  one  and 
the  audience  was  in  a  most  receptive  mood. 
It  contained  the  romantic  Midsummer  Nights 
Dream  selections  by  Mendelssohn,  Schubert's 
always  refreshing  Unfinished  Symphony, 
Saint-Saens'  exhilarating  Rondo  Capric- 
cioso  with   Mishel   Piastro  at  his  very  best, 
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creating  a  veritable  sensation,  Weber'i 
charming  Freischutz  Overture,  Wagner'; 
Tristan's  Vision  from  Tristan  and  Isolde 
Boccherini's  Minuet,  Gounod's  Funeral  Marcl 
of  a  Marionette,  and  Strauss'  electrifyitij 
Blue  Danube  Waltz.  It  was  indeed  a  feas 
of  music  impossible  to  surpass. 


On  Friday  and  Sunday  afternoons,  Marc! 
18  and  20,  the  San  Francisco  Symphon; 
concluded  its  1926-27  season.  In  commemo 
ration  of  the  centennial  of  Beethoven' 
death  the  program  was  devoted  entirely  t 
works  of  this  master.  It  contained  two  sym 
phonies,  namely.  No.  4  and  No.  5.  W 
never  heard  the  orchestra  play  better  no 
Mr.  Hertz  conduct  with  finer  taste  an^ 
judgment.  He  brought  out  every  possibl 
shade  of  Beethoven's  wonderful  tone  paint 
ings.  From  the  most  ethereal  whispers  o 
mysterious  phrases  to  the  most  exalte 
shouts  of  joy  or  suffering  there  was  reprc 
sented  a  declamation  of  graphic  reproduc 
tion.  And  even  though  it  had  not  been  th 
final  concert  of  the  regular  season,  we  be 
lieve  Mr.  Hertz  would  have  been  just  th 
same  rewarded  with  that  long  and  deafenini 
ovation  which  his  audience  so  cheerfully  be 
stowed  upon  him. 

As  has  been  the  custom  for  these  man; 
years  refreshing  floral  pieces  littered  th 
stage  after  the  first  part  of  the  program  wa 
concluded.  Mr.  Hertz  was  recalled  time  an. 
time  again— we  forgot  to  count  after  a  whil 
— and  both  audience  and  orchestra  joined  i, 
showing  him  how  close  he  is  to  everyone's  hear 
One  of  the  most  touching  scenes  of  the  con 
cert  on  Friday  was  the  tribute  paid  to  Joh; 
D.  McKee,  the  retiring  president,  whose  in 
teresting  letter  together  with  his  generou 
offer  to  start  an  endowment  fund  had  bee 
published  in  the  press. 

The  orchestra  gave  him  a  hearty  Tuscl 
while  everybody  applauded  with  an  enthu 
siasm  that  revealed  the  genuineness  and  sin 
cerity  behind  the  ovation.  We  are  devotin 
our  front  page  in  this  issue  to  the  symphon 
situation  so  that  it  is  not  necessary  to  g 
into  further  details  regarding  Mr.  McKee' 
interesting  address — the  best  by  the  way,  w 
have  heard  him  make — and  only  want  to  stat 
that  a  worthy  season  came  to  a  worthy  closi 


Florence  Austral,  the  distinguished  drj 
matic  soprano,  who  appeared  as  soloist  i 
the  final  Municipal  Symphony  Concert  c 
the  season,  gave  a  concert  at  the  Expos 
tion  Auditorium,  being  the  tenth  event  c 
the  Elwyn  Artist  Series.  Mme.  Austral  wa 
assisted  by  John  Amadio,  flutist,  and  Sai 
ford  Schlussel,  pianist.  As  will  be  seen  froi 
a  glance  at  the  appended  progTam,  th 
selections  were  chosen  in  accordance  wit 
the  principles  of  variety  and  in  the  moi 
dramatic  phases  oXthe  selections  Mme.  Aui 
tral  gave  an  excellent  account  of  herself. 

As  was  evident  on  the  occasion  of  h( 
prior  appearance  the  artist's  voice  reveale 
fine  timbre  and  exceptional  flexibility.  I< 
resonance  was  particularly  apparent  in  tb 
lowQr  tones,  while  the  high  tones  reveale 
line  carrying  power  and  clear  tonal  coIo 
We  missed  somewhat  a  s'milar  robustnes 
in  the  middle  position  of  the  voice,  when 
fore,  at  times,  the  sustained  singing  was  m 
sufficiently  even. 

Her  enunciation  of  languages,  both  foreig 
and  native,  was  worthy  of  hearty  comm.er 
dation,  every  phrase  being  easily  understood 
Regarding  interpretation  wc  missed  som< 
how  a  certain  element  of  vitality  and  virilifl 
in  Mme.  Austral's  conception  of  the  Strau.' 
songs.  However,  as  a  whole,  the  concei 
was  pleasing  and  the  artist  well  entitled  _t 
the  enviable  reputation  she  enjoyed  prid 
to  her  advent   in  this  city.  | 

Neither  John  Amadio,  with  his  breathy! 
lifeless  tone,  nor  Sanford  Schlussel  with  hi 
somewhat  indiflferent  accompaniments,  adde| 
prestige  to  Mme.  Austral's  concert.  A  largl 
audience  gave  vent  to  its  pleasure  by  Jrj 
sistent  demands  for  encores,  which  were  gladlj 
and     liberally     given.       The     entire     prograi 
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s  as  follows:  Aria:  Leise,  Lcisc,  from  Der 
eischutz  (Weber),  Miss  Austral;  Sonata 
I.  5  (Bach),  Mr.  Amadio;  (a)  Zuiegnung, 
)  Standchen,  (c)  Traum  Durch  die  Dam- 
rung,  (d)  Cacilie  (Strauss),  Miss  Austral; 

1  Nocturne   (Chopin),   (b)    Danse  Rituelle 
Feu    (Manuel   de   Falla),    Mr.    Schlussel; 

ia:  Charmant  L'oiseau  (Thou  Charming 
■d)  from  Perle  du  Bresil  (David),  Miss 
stral,  (Flute  Obligate  by  John  Amadio)  ; 
ncertino.  Opus  107  (Chaminade),  Mr. 
ladio;  (a)  Aria:  Ritorna  Vincitor  from 
la  (Verdi),  (b)  Love's  Quarrel  (Cyril 
3tt),  (d)  Song  of  the  Open  (La  Forge), 
ss  Austral.  

rhe  California  String  Quartet  of  the  San 
mcisco  Conservatory  of  Music  made  its 
tial  bow  before  the  San  Francisco  musical 
blic  at  Sorosis  Club  Hall,  on  Monday 
jning,  March  14.  The  personnel  of  the 
irtet  includes:  Robert  Follak,  first  violin; 
lliam  Wolski,  second  violin ;  Romain  Ver- 
{,  viola  and  Michel  Penha,  'cello.  The 
igram  consisted  exclusively  of  two  Bee- 
ven  quartets  in  commemoration  of  the 
ethoven  centennial  now  being  observed 
oughout  the  civilized  world.  The  quar- 
s  were  first  Op.  18  No.  4  C  minor  and 
:ond  Op.  127,  E  flat  major, 
rhis  organization,  although  enjoying  but 
brief  period  of  training  or  preparation, 
mediately  conquered  for  itself  a  solid 
istic  reputation  among  the  select  audience 
music  lovers  who  attended.  There  was 
)m  the  very  beginning  evident  a  certain 
wer  of  expression,  an  unquestionable 
thority,  a  style  verdant  with  vitality,  a 
jcision  of  attacks,  intonation  and  phrasing 
It  would  incline  the  observer  to  the  belief 
it  the  California  Quartet  had  been  playing 
gather  for  several  years  instead  of  several 
)nths.  We  have  never  heard  a  more  musi- 
.nly  reading  of  these  Beethoven  Quartets 
m  was  given  us  by  these  four  musicians. 
The  bigness  of  tone  and  the  refinement 
style,  apparent  throughout  the  rendition 
the  program,  showed  these  members  of 
e  California  Quartet  to  be  thoroughly 
niliar  with  the  esthetic  values  of  chamber 
Jsic,  and  from  the  depth  of  emotional 
lor   that   characterized   every   phrase   from 

2  finest  spun  pianissimo  tone  to  the  most 
porous  and  thrilling  fortissimo,  created  an 
usually  effective  impression  upon  the 
arers.  The  applause  was  genuine  and  in- 
•preted  the  actual  pleasure  which  the  audi- 
ce  found  in  listening  to  the  quartet. 
Technically  the   four  musicians   proved  to 

thoroughly  well  equipped  and  the  quality 
tone  blended  in  a  manner  that  must  be 
e  attribute  of  an  organization  which  lays 
lim  to  distinction  as  an  interpreter  of  the 
?hest  form  of  musical  composition.  The 
ythm  was  clean-cut  and  the  cantabile  pas- 
ges  were  enunciated  with  a  delightful 
iging  quality.  It  was  in  every  way  a  cou- 
rt such  as  is  rarely  enjoyed  here. 
During  the  intermission,  Ernest  Bloch, 
an  whom  no  more  distinguished  musician 
er  graced  this  community,  delivered  an 
dress  on  Beethoven,  which,  notwithstand- 
?  its  brevity,  was  pregnant  with  interest 
d  sympathy,  and  contained  a  series  of 
lilosophic  allusions,  both  of  a  pathetic  and 
morous  nature,  which  Mr.  Bloch  knows 
well  how  to  apply.  The  second  and 
lal  concert  of  this  memorable  season  will 
ke  place  on  Tuesday  evening,  April  5,  at 
I  >rosis  Club  Hall,  and  the  program,  se- 
I  :ted  for  this  occasion,  includes  Quartet  C 
ijor  (Mozart),  Quintet  (Bloch)  with  Ada 
ement  interpreting  the  piano  part  of  the 
't  named  composition. 


German  songs  for  good  measure.  We  can 
not  blame  Miss  Ponselle  for  not  including 
more  German  songs  in  her  concert,  for  if 
her  singing  of  Brahms'  Standchen,  which 
she  contributed  as  an  encore,  is  indicative 
of  her  idea  of  these  works,  then  it  is  far 
better  she  does  not  sing  them,  for  a  Brahms' 
composition,  nor  any  other  classic,  justifies 
the  hoydenish  deportment  which  the  artist 
was  so  eager  to  reveal. 

There  is  no  question  regarding  the  fact 
that  Miss  Ponselle  is  a  very  attractive  and 
magnetic  personality,  that  her  voice  is  ex- 
ceptionally ringing  and  pleasing,  that  in  the 
main  her  intonation  is  accurate,  that  her 
mode  of  vocal  expression  contains  man\- 
praiseworthy  features.  On  the  other  hand, 
the  artist  lacks  authority  of  interpretation 
and  seriousness  of  style.  She  brings  her 
operatic  "tricks"  to  the  concert  platform, 
and  frequently  succeeds  through  the  force 
of  her .  personal  mannerisms,  instead  of  the 
sole  effect  of  her  artistic  mission.  Both  as 
to  diction  and  pronounciation,  Miss  Ponselle 
has   much   to  commend   her. 

Stuart  Ross  predominated  as  accompanist 
rather  than  pianist,  and  the  complete  pro- 
gram, rendered  on  this  occasion  was  as 
follows:  Aria:  "L'Altra  Notte"  (Boito), 
(From  the  opera  Mefistofele),  Miss  Pon- 
selle; (a)  Star  Vicino  al  bell'  Idolo  (Salva- 
tore  Rosa),  (b)  Pastorale  (Veracini),  (c) 
Traume  (Wagner),  (d)  L'Oiseau  Bleu  (Cam- 
ille  Decreus),  Miss  Ponselle;  piano  solos:  (a) 
Theme  and  Variations  of  Corelli  (Arr.  by 
Stuart  Ross),  (b)  Prelude,  G  Major  (Rach- 
maninoff), (c)  Spanish  Dance  (Tota)  (Gran- 
ados),  Mr.  Ross;  Aria:  Ernani  Involami 
(Verdi),  (From  the  opera  Ernani),  Miss 
Ponselle;  piano  solo:  Waltz — Man  lives  but 
once  (Strauss-Tausig),  Mr.  Ross;  (a)  Wings 


of  Night  (Winter  Watts),  (b)  Invocation  to 
Eros  (Kursteiner),  (c)  To  the  Birds  (Geor- 
ges Hue),  (d)  Lullaby  (Cyril  Scott),  (e) 
Love's  in  My  Heart  (Huntington  Wood- 
man),  Miss   Ponselle. 

All  concerts  taking  place  between  March 
20  and  April  11  will  be  reviewed  in  the  next 
issue  of  the  i>aper  appearing  a  week  hence. 
These  concerts  include  the  following  artists: 
-Mexander  Brailowsky  (March  21),  Persinger 
String  Quartet  (March  22),  Johnson  and 
Gordon  (March  23),  Genss  and  von  Hagel 
in  Fidelio  (March  24),  Mishel  Piastro 
(March  26),  Dusolini  Giannini  (March  29), 
Beethoven's  Ninth  Symphony  (April  2)  and 
others. 

A  subscription  to  the  Pacific  Coast  Musi- 
cal Review  means  that  you  will  keep  in- 
formed of  musical  progress  in  California. 
One  dollar  a  year  is  surely  not  too  much  to 
expend  on  such  service.  Send  in  your  sub- 
scription NOW. 


Rosa  Ponselle,  prima  donna  soprano,  gave 

program  of  vocal  compositions  at  the  Ex- 

'Sition  Auditorium,  being  the  eighth  event 

the  Selby  C.  Oppenheimer  Concert  Series 

1926-1927,  on  Wednesday  evening,  March 

'•    The   program   chosen   for   this   occasion 

as   not   exactly    fraught    with    the    essence 

artistic    elegance.     It    contained    Italian, 

rench  and  English  groups,  with  one  or  two 
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MUSICAL  GOSSIP 


Robert  Pollak,  head  of  the  violin  depart- 
ment of  the  San  Francisco  Conservatory  of 
Music,  will  return  to  Europe  for  the  sum- 
mer, where  some  of  his  former  pupils  are 
awaiting  him  in  both  Vienna  and  London, 
and  he  will  be  heard  in  concert  in  both  cities. 
One  of  his  advanced  pupils,  Nicolai  Berezow- 
sky,  gave  a  recital  recently  in  Steinway  Hall, 
New  York.  Mr.  Berezowsky  is  also  very 
gifted  in  composition,  his  sextet  having  been 
played  at  the  Coolidge  Festival  in  Washing- 
ton, D.  C,  last  fall.  Mr.  Berezowsky's  re- 
cital included  the  Brahms  Concerto,  the 
Chausson  Poem  and  some  of  his  own  com- 
positions. Mr.  Pollak  will  resume  his  violin 
classes  at  the  San  Francisco  Conservatory 
of  Music  at  the  opening  of  the  fall  season. 


The  Oscar  Weil  Memorial  Scholarship 
Fund  offers  two  tuitional  scholarships  for 
the  season  1927-1928.  The  first,  for  the  study 
of  any  of  the  wind  orchestral  instruments, 
is  open  to  students  between  the  ages  of  14 
and  20.  The  second,  for  the  study  of  any 
other  of  the  orchestral  instruments  or  piano, 
is  open  to  all  students  under  18.  The  awards 
will  be  based  upon  the  recommendations  of 
responsible  musicians  whose  names  will  be 
announced  later.  Application  should  be  made 
in  writing  and  before  September  15,  1927,  to 
the  secretary,  J.  A.  Paterson,  1354  Green- 
wich street,  San  Francisco. 


Victor  Lichtenstein,  the  well  known  vio- 
linist, ensemble  player,  conductor  and  lec- 
turer, gave  a  program  of  music  appreciation 
from  the  standpoint  of  the  layman  at  the 
headquarters  of  the  Activities  Committee  of 
the  Young  Men's  and  Young  Women's  He- 
brew Association,  126  Post  street.  This  event 
was  one  of  five  such  events  of  which  the 
above  mentioned  was  the  first.  Besides  the 
subject  of  the  concert  already  mentioned 
there  will  be  programs  regarding  the  Evolu- 
tion of  Jazz,  Contemporary  Music,  Beethoven 
and  Folk  Music  of  Many  Lands.  Mr.  Lich- 
tenstein is  an  unusually  intelligent  and  inter- 
esting raconteur  whose  chats  about  music 
are  not  only  highly  instructive  but  enter- 
taining as  well  and  those  who  are  able  to 
attend  these  programs  will  find  them  of  ex- 
ceptional and  artistic  character.  Mr.  Lich- 
tenstein introduced  a  number  of  his  pupils 
in  a  recital  of  violin  music  at  his  studio, 
3145  Washington  street,  on  Tuesday  eve- 
ning, February  22,  when  the  following  pro- 
gram was  interpreted  by  several  well-pre- 
pared and  exceptionally  talented  young 
students:  (a)  Bonnie  Doon  (Scotch  Folk 
Song),  (b)  Allegretto  (Fragment)  (Bee- 
thoven), Violin  Choir — Edith  Arnstein,  Su- 
zanne Cole,  Fay  Jacobi,  Lloyd  Levin,  Verne 
MacFarlan,  Harold  Rosenberg,  Leon  Sieff, 
Morris  Simon,  Abraham  Tauljer,  Mabel 
Joost;  The  Little  Drummer  (Papini),  Harold 
Rosenberg;  Minuet  in  G  (Beethoven),  Lloyd 
Levin;    (a)    Mazurka    (Dancla),    (b)    Minuet 


(Mazas),  Edith  Arnstein;  Tambourin  (Gos- 
sec-Franko),  Morris  Simon;  Scene  de  Ballet 
(De  Beriot),  Verne  MacFarlan;  Concerto  in 
A  minor,  No.  22,  first  movement  (Alard 
Cadenza)  (Viotti),  Abraham  Tauber;  Cap- 
rice Viennois  (Kreisler),  Leon  Sieff;  Intro- 
duction and  Rondo  Capriccioso  (Saint- 
Saens),  Mabel  Joost;  Concerto  in  D  minor 
for  Two  Violins  (Bach),  Mabel  Joost  and 
Mr.  Lichtenstein,  B.  R.  Solis  at  the  piano. 


Nathan  J.  Landsberger  presented  his  pupil, 
Maybelle  Morrison,  in  a  violin  recital  at 
Y.  M.  C.  A.  Auditorium  on  Friday  evening, 
March  4.  The  splendidly-trained  and  highly 
gifted  young  student  was  enthusiastically  re- 
ceived and  her  clean,  flexible  tone,  precise 
intonation  and  intelligent  phrasing  was  the 
signal  for  repeated  outbursts  of  spontaneous 
applause  and  frequent  demands  for  encores. 
The  program  was  as  follows:  Ciaccona 
(Vitali-Charlier-Auer) ;  Rondo  (Mozart- 
Kreisler);  (a)  Valse  Bluette  (Drigo-Auer), 
(b)  Ballet  Music  from  Rosamunde  (Schu- 
bert-Kreisler),  (c)  Indian  Snake  Dance 
(Cecil  Burleigh);  (a)  Spanish  Dance  No.  8 
(Sarasate),  (b)  Valse  (Chopin-Erna  Rubin- 
stein), (c)  Ghost  Dance  (Cecil  Burleigh) 
(d)  Gypsy  Dance  (Nachez).  Miss  Helen 
Graham  at  the  piano. 


The  Y.  M.  and  Y.  W.  H.  A.  Symphony 
Orchestra,  Victor  Lichtenstein,  conductor, 
gave  a  concert  at  Y.  M.  and  Y.  W.  H.  A. 
Hall  on  Sunday  evening,  March  13.  The 
soloists  were  Abraham  Tauber,  a  brilliant 
12-year-old  violinist,  and  Francis  Carmody, 
flutist,  both  of  whom  aroused  their  audience 
to  high  expressions  of  enthusiasm.  The  com- 
lected  programs  of  German  classics  to  be 
(a)  Prelude,  (b)  Aragonaise,  (c)  Entracte, 
(d)  Overture  (Bizet);  Allegretto  from  the 
Seventh  Symphony  (Beethoven)  (in  memory 
of  the  composer's  centenary) ;  Scene  de 
Ballet  (De  Beriot),  Abraham  Tauber  and 
.orchestra;  L'Arlesienne  Suite  No.  2,  (a) 
Pastorale,  (b)  Minuet,  (c)  Farandole  (Bizet), 
Flute  Solo  (Legende  et  Danses  Slaves 
(Georges  Guiraud),  Francis  Carmody;  (a) 
Serenade  (Moskowski),  (b)  Hebrew  Melo- 
dies; Overture,  Merry  Wives  of  Windsor 
(Nicolai).  The  orchestra  revealed  excellent 
training  and  under  the  musicianly  leadership 
of  Victor  Lichtenstein  gave  a  most  com- 
mendable account  of  itself. 


Paula  Comely  prepared  two  carefully  se- 
lected programs  of  German  classics  tobe 
given  at  Sorosis  Hall  on  March  29  and  April 
19,  the  first  one  containing  songs  by  Schu- 
bert including  Der  Einsame,  Nacht  und 
Traume,  Der  Wanderer,  Aufenthalt;  From 
Die  Wintereise — Der  Lindenbaum,  Rast, 
Fruhlingstraume,  Die  Krahe,  Tauschung; 
Am  Meer,  Die  AUmacht,  Im  Fruhling,  Im 
Haine,  Rastlosc  Liebe.  The  second  event, 
which  will  take  place  on  Tuesday  evening, 
April  19,  will  be  devoted  to  the  songs  of 
Hugo  Wolf  and  will  include  the  following 
exemplary  array  of  gems:  Uber  Nacht, 
Heimweh     (Moericke),     Schlafendcs     Jesus- 
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"Assisting  Mme.  Jeritza  was  Mr.  Polak,  accompanist  supieme" 


For  Information  and  Appolnlmenta  Apply  to 

BEATRICE  ANTHONY ''' 'h'^LT^l^l^'''^ 

TELEPHONE:  GLENCOURT  1596 


JOINT  RECITAL 

PERCY 

GRAINGER 


PIANIST 

and  the 

N.Y.  STRING  QUARTET 

Schumann,  Grieg,  Chopin,  Etc. 

AUDITORIUM  ^XtR^L^*^*  20 

TICKETS  at  SHERMAN,  CLAY  &  CO. 

Management 

SELBY  C.  OPPENHEIMER 


Mme.  Isabella  Marks 

— PRESENTS — 

ADELE  NICHOLAS 

Lyric  Soprano 

— AND— 

EMILE  H.  ROVEGNO 

Baritone 


Colonial  Ballroom,  Hotel  St.  Francis 
Friday  Evening,  April  29,  1927 

TICKETS  $1.00.     For  Sale  at  Wiley  B. 
Allen   Company 


A  Melody  of  Old  Design 

BY 

DOROTHY  CRAWFORD 

A  Charming  Song  of  Meditation 

Puhlishcd  by  G.   SCHIRMER,  Inc.,  New  YorK 

On  Sale  at   Sherman,   Clay   &   Co., 

San   Francisco 


kind,  Der  Gensende  an  die  Hoffnung,  Selbst- 
gestandnis;  Grenzen  der  Menschheit,  Ver- 
l)orgcnheit,  Im  Fruhling,  Gesang  Weylas, 
Heimweh  (Eichendorflf) ;  In  dem  Schatten 
meiner  Locken,  Kin  Standchen  Euch  zu 
l)ringen,  Ich  hab'  in  Penna  einen  Liebsten, 
Storchenbotschaft.  Tickets  are  for  sale  at 
the  door  on  the  evening  of  the  concert.  Miss 
Cornely  possesses  a-ii  e.xcellent  mezzo  so- 
prano voice  which  hasN^een  heard  in  several 
of  the  world's  foremost  music  centers  and  on 
her  various  appearances  the  artist  has  been 
the  recipient  of  the  most  cordial  recognition 
from   press  and  public. 


Miss  Dorothy  Crawford,  one  of  the  most 
successful  and  original  of  California's  young 
composers,  has  recently  composed  a  song 
that   has  found  immediate  favor  in  the  eyes 


MABE 


PRIMA  DONNA 


CaTc  JHCusical  lievieW 
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the  musical  public  and  the  artists.  It  is 
itled  A  Melody  of  Old  Design  and  the 
iposer  is  also  the  author  of  the  words.  Its 
ody  is  graceful  and  appealing  and  its  sen- 
ent  is  well  expressed  in  the  verses  which 
d:  "A  melody  of  old  design  is  always 
jing  in  my  heart.  Its  ever-flowing  ca- 
zas  are  of  my  life  a  part;  a  melody  that 
s  right  on  heeding  not  the  present  ways 
harmonies  and  dissonance — and  none  of 
;e  essays.  Through  uncertainty  and 
bt,  the  clutch  of  fear's  unholy  wraith, 
',s  out  the  simple  phrase;  Believe  for  I 
Faith!"  The  piano  part  is  rich  in  counter 
odies  which  enhance  the  beauty  and  in- 
■st  of  the  composition.  The  song  is  dedi- 
d  to  Doria  Fernanda,  the  highly  endowed 
ifornia  vocal  artist  who  is  now  in  Italy. 


the  organ  fund  of  St.  Ignatius  Church,  and 
as  this  organ  is  rated  as  one  of  the  most 
beautiful  organs  on  the  Coast,  the  musical 
event  has  a  universal  appeal. 


PALM   SUNDAY  CONCERT 


lany  prominent  artists  will  take  part  in 
aim  Sunday  concert,  especially  arranged 
Harry  Wood  Brown,  organist,  and  con- 
tor  of  the  East  Bay  Opera  Association, 
ch  will  be  presented  at  St.  Ignatius 
irch  at  3:00  o'clock  on  the  afternoon  of 
•il  10,  and  which  is  open  to  the  general 
lie. 

''ocal  selections  by  Myrtle  Claire  Don- 
y,  grand  opera  lyric  soprano;  harp  solos 
Marie  Dillon;  quartet  numbers  by  Mar- 
et  Mary  O'Dea,  contralto;  Elfrieda 
nne,  soprano;  Georges  Simondet,  tenor; 
anuel  Porcini,  baritone;  chorus  numbers, 
rals,  symphony  orchestra  accompani- 
its  and  special  selections;  the  Boys'  Choir 
)t.  Ignatius  High  School,  directed  by  Rev. 
n  Ward,  S.  J.,  accompanied  by  Guiseppi 
idcutter,  are  attractions  for  the  beautiful 
cert. 

The  Church  and  Music"  will  be  the  sub- 
:  of  an  address  by  Rev.  R.  A.  Gleeson, 
J.,  of  St.  Ignatius  Church  and  College, 
'ceeds  from  the  concert  will  be  devoted  to 


Miss  Margaret  Cain  of  San  Francisco  will 
return  to  her  home  in  June  after  a  year's 
work  with  Mme.  Liszniewska  in  Cincinnati 
and  New  York.  In  the  latter  city,  Miss 
Cain  augmented  her  pianistic  studies  with 
a  pedagogical  course  at  Angela  Diller 
School  and  will  reopen  her  studio  here  in 
the  fall.  Miss  Cain  was  organist  for  sev- 
eral years  at  the  Church  of  St.  Francis  de 
Sales,  Oakland,  and  is  a  recognized  artist 
of  two  instruments. 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Training 

Telephone  Douglas  6624 

740  Pine  Street  San  Francisco 


PIANO  TEACHERS  WANTED 

If  you  are  dissatisfied  where  you  are,  and 
if  you  want  a  better  chance,  if  you  are  com- 
ing West,  write  to  Pokrovsky  Institute,  Inc., 
845  South  Broadway,  Los  Angeles,  Calif.[ 
and  we  may  have  a  position  for  you. 


MARGUERITE  COBBEY 

Prima    Donna    Coloratura   Soprano   with   Feodor    Chali- 

apin    Company   at    Mecca    Auditorium,    New    York,    as 

Rosina  in  The  Barber  of  Seville   (a  Pupil  of   Yeatman 

Griffith).   See  P.   12. 


The  Silver  Anniversary  Edition  of  the  Pa- 
cific Coast  Musical  Review  will  be  a  reliable 
record  of  the  last  25  years  of  musical  activi- 
ties in  California.  As  a  musical  reference 
work  it  will  not  be  surpassed  by  any  other 
publication. 


RECITAL  HALL 

FULLY  EQUIPPED 

SEATING  CAPACITY  150 

Suitable  for  Concerts  and  Lectures 
For  Particulars  Inquire 

Amphion  Music  Studio 

45  Stockton  Street 

Phone  Kearny  6293 


YEATMAN  GRIFFITH 

"Recognized  Authority  on  Voice  Production  and  the  Art  of  Singing" 
Teacher  of  World-Famed  Artists  and  of  Teachers — Pioneer  Conductor  of 

SUMMER  VOCAL  MASTER  CLASSES 

For  Teachers — Singers — Students 

SIXTEENTH  CONSECUTIVE  SUMMER  SEASON 

FLORENCE,  ITALY  LONDON,  ENGLAND  HAGUE,  HOLLAND  NEW  YORK  CITY,  U.  S.  A. 


FIFTH  SEASON  PACIFIC  COAST 
LOS  ANGELES,  CALIF.,  J^J^y^.h^     PORTLAND,  OREGON 


L.  E.  BEHYMER 

705  Auditorium  Building 

Los  Angeles 


OTTO   WEDEMEYER 

511  Maegly  &  Tichner  BIdg. 

Portland,  Oregon 


August  3rd 
to  Sept.  1st 


Notable  Artists  Who  Pay  Grateful  Tribute  to  Yeatman  Griffith 


♦FLORENCE  MACBETH 
Prima  Donna  Coloratura  Soprano 

♦MARGUERITE  COBBEY 

?rima  Donna  Coloratura  Soprano 

*BERNICE  SCHALKER 

Prima  Donna  Contralto 

*HARDY  WILLIAMSON 

Lyric  Tenor 

LAVINIA  DARVE 

Prima  Donna  Lyric  Soprano 

♦EDITH  DAY 

Lyric  Soprano  Star 


MARGUERITE  D'ALVEREZ 

Prima  Donna  Contralto 

ESTHER  DALE 

Lyric  Soprano 

ELSA  STRALIA 

Prima  Donna  Dramatic  Soprano 

♦LILLIAN  PALMER 

Prima  Donna  Lyric  Coloratura  Soprano 

LENARDO  del  CREDO 

Leading  Dramatic  Tenor 

VIRGINIA  O'BRIEN 

Lyric  Soprano  Star 


RALPH  ERROLLE 

Leading  Lyric  Tenor 

LENORA  SPARKES 

Prima  Donna  Lyric  Soprano 

♦HAZEL  HUNTINGTON 

Prima  Donna  Coloratura  Soprano 

♦RUTH  GARNER 

Coloratura  Soprano 

♦ORA  HYDE 

Prima  Donna  Lyric  Soprano 

STRELLA  WILSON 

Prima  Donna  Dramatic  Soprano 


*  Artists  who  made  their  Operatic  and  Recital  debuts  from  the  Yeatman  Giiffilh  London  and  Sew  Yor];  Studios 


ULYSSES  LAPPAS 

Leading  Dramatic  Tenor 

FREDERIC  MILLAR 

Basso 

JOSEPHINE  LUCCHESE 

Prima  Donna  Coloratura  Soprano 

♦JOSEPH  PAVLOFF 

Baritone 

♦MILDRED  BRYARS 

Contralto 

KOUNS  SISTERS 

Lyric  Soprano  Stars 
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RECAPITULATION  OF  THE  SYMPHONY  SEASON 

By  ALEXANDER  FRIED 

in  the  San  Fran-.isco  Chronicle 


SAN  FRANCISCO'S  OPPORTUNITY 


Today  will  end  officially  the  sixteenth 
season  of  the  San  Francisco  Symphony  Or- 
chestra and  its  twelfth  with  Alfred  Hertz  as 
leader.  The  final  concert  will  take  the  form 
of  a  Beethoven  centenary  observance,  and 
further  tribute  will  be  paid  the  great  com- 
poser in  a  municipal  post-season  concert  on 
the  evening  of  April  2,  in  the  Civic  Audito- 
rium, when  the  orchestra  will  be  assisted  by 
soloists  and  Dr.  Hans  Leschke's  municipal 
chorus  in  the  performance  of  Beethoven's 
Ninth  Symphony.  In  this  department  last 
October  some  of  Mr.  Hertz'  intentions  in 
respect  to  the  production  of  new  music  were 
quoted.  It  is  interesting,  now  that  the  cur- 
rent season  is  all  but  past,  to  compare  what 
has  been  done  with  what  had  been  planned. 

The  leader  at  the  beginning  of  the  season 
outlined  a  list  of  novelties  from  which  he 
was  to  choose  for  his  program  as  generously 
as  circumstances  would  allow.  Of  the  un- 
familiar compositions  he  named  at  that  time 
tlie  following  were  later  performed:  Ottorino 
Respighi's  Pines  of  Rome;  Mozart's  D 
major  Symphony,  No.  35;  Alfredo  Cassella's 
transcription  of  Balakireff's  Islamey;  Nicho- 
las Miaskovsky's  Fifth  Symphony,  Rhein- 
hold  Gliere's  Les  Sirenes;  Manuel  De  Falla's 
Nights  in  the  Gardens  of  Spain;  Ernest  von 
Dohnanyi's  First  Symphony;  Ernest  Bloch's 
First  Symphony;  Hugo  Alfven's  Midsum- 
mervaka;  Ernest  Hutcheson's  Fantasy  for 
two  pianos  and  orchestra,  and  Georg  Schu- 
mann's Dance  of  the  Nymphs  and  Satyrs. 

Besides,  the  programs  of  the  orchestra  in- 
cluded the  following  novelties  unmentioned 
in  Mr.  Hertz'  prospectus;  Four  tableaux 
from  Rimsk}^- Korsakoff's  Le  Coq  d'Or;  Vas- 
sili  Kaiinnikoff's  First  Symphony  (practi- 
cally unknown  in  San  Francisco)  ;  Johannes 
Brahms'  Concerto  in  A  minor  for  violin  and 
'cello;  Albert  Elkus'  transcription  of  an 
Ariosti  Lesson  into  the  form  of  a  Concer- 
tino; Sir  Henry  Wood's  transcription  of  the 
Handel  Concerto  Grosso,  No.  12,  and  Henry 
Eichheim's  A  Chinese  Legend. 

In  view  of  the  comparatively  limited  num- 
l)cr  of  programs  in  which  the  orchestra  can 
effectively  present  novelties,  the  list  of  seven- 
teen unfamiliar  compositions  is  an  impres- 
sive indication  of  how  frequently  and  in- 
terestingly Mr.  Hertz  varied  the  appeal  of 
the  familiar  orchestral  repertory.  It  is 
mostly  a  matter  of  taste  whether  one  be- 
lieves his  subscription  programs  were  al- 
ways well  selected.  They  seem  to  me  to 
have  l)een  consistently  good,  to  say  the  least. 
There  may  be  question  regarding  some  of 
the  selections  in  the  regular  and  municipal 
popular  concerts,  but  for  different  reasons 
in  the  case  of  each  series.  In  the  Curran 
'I'lieatre  "pops"  the  possible  variation  of 
opinion  is  one  of  detail,  and  perhaps  the 
audience  is  final  judge.  One  can  wonder 
whether,  when  a  short  violin  solo  is  listed, 
a  Beethoven  Romance  is  not  a  better  choice 
than  Meditation  from  Thais,  or  whether 
Johann  Strauss  might  not  rather  be  rep- 
resented now  and  then  by  a  less  familiar 
waltz  than  his  On  the  Beautiful  Blue  Dan- 
ube. 

In  regard  to  the  Civic  Auditorium  "pops," 
tlie  question  is  one  of  general  rather  than 
esthetic  policy.  Mr.  Hertz  has  Ijecn  ac- 
customed to  give  his  large  audiences  thor- 
oughly symphonic  programs.  Since  the  ad- 
mission prices  of  these  events  are  nuuli 
lower  than  those  of  the  regular  subscription 
concerts  which  more  directly  support  the 
orchestra,  the  question  is  raised  whether  a 
number  of  persons  ordinarily  of  the  sym- 
I)hony  public  are  not  deflected  from  the  Cur- 
ran Tlieatre  to  Civic  Auditorium  by  the  com- 
l)ined  attractions  of  more  convenient  dates 
of  performance,  low  price  of  adm'ssion,  em- 
inent assisting  artists  and  serious  programs. 


It  is  an  excellent  thing  when  6000  or  7000 
persons  hear  sj'mphonic  music. The  reason 
the  question  of  policy  arises  at  all  is  that 
the  orchestra  may  need  stronger  support  in 
its  subscription  concerts  for  very  sustenance. 
Of  the  music  Mr.  Hertz  hoped  to  include 
in  his  programs,  if  possible,  were  the  follow- 
ing works:  Bach's  St.  Alatthew  Passion, 
Tschaikovsky's  Manfred  Symphony;  Stra- 
vinsky's Fire  Works;  Liadoff's  Scherzo,  Al- 
beniz'  Catalonia,  Vaughan  Williams'  Lon- 
don Symphonj^  Brahms'  Serenade  for  strings 
without  violins,  Florent  Schmidtt's  Mirage, 
Schoenberg's  Verklaerte  Nacht,  Federick 
Warnke's  First  Symphony,  Howard  Han- 
son's Pan  and  the  Priest,  Hans  Gal's  Puppet 
Show  and  Pfitzner's  Christ  Elflein.  Of 
course,  it  was  impossible  that  the  long  pros- 
pective list,  only  tentatively  mentioned  at 
the  beginning  of  the  season,  should  be  in- 
cluded entirely  in  the  limited  number  of 
programs  played  by  the  orchestra.  It  is  a 
severe  disappointment  that  the  Auditorium 
committee  has  felt  it  impossible,  because  of 
financial  difficulties,  to  produce  the  St. 
Matthew  Passion,  although  the  supervisors 
do  nobly  in  their  five  municipal  concerts  and 
in  the  performance  of  The  Messiah  and  the 
Ninth   Symphony. 

Aside  from  Bach's  masterpiece,  principal 
interest  in  the  above  list  is  attached,  I  be- 
lieve, to  the  Manfred  Symphony,  the  Lon- 
don Symphony,  the  Serenade,  Warnke's  First 
Symphony  and  Hanson's  Pan  and  the 
Priest.  Perhaps  they  can  be  played  next 
season.  In  the  ten  subscription  popular 
concerts  the  soloists  were  all  members  of 
the  orchestra.  They  included  Mishel  Pias- 
tre, Leonid  Bolotine  and  Lajos  Fenster,  vio- 
linists, and  Michel  Penha,  'cellist.  The  mu- 
nicipal popular  programs  were  much  en- 
hanced in  appeal  by  the  co-operation  of  Ye- 
hudi  Menuhin,  violinist;  Julia  Claussen, 
mezzo-soprano;  Guy  Maier  and  Lee  Patti- 
son,  duo-pianists;  Cecilia  Hansen,  violinist, 
and   Florence  Austral,   dramatic  soprano. 

It  would  be  good  if  soloists  could  more 
frequently  take  part  in  the  subscription  sym- 
phony programs.  At  present  expense  pre- 
vents. The  few  artists  who  did  play  in 
these  concerts  included  Mishel  Piastro  and 
Louis  Persinger,  violinists;  Rudolph  Renter, 
pianist;  Michel  Penha,  'cellist;  Henry  Eich- 
lieim,  conductor,  and  Ernst  von  Dohnanyi, 
pianist  and  conductor. 

In  most  important  respects  the  1926-27 
season  of  the  San  Francisco  Symphony  Or- 
chestra has  been  artistically  excellent,  and 
its  high  quality  is  especially  amazing  when 
one  considers  the  difficulties  under  which  it 
has  been  carried  on.  The  lack  of  a  hall  with 
suitable  facilities  and  the  inability  of  the  or- 
chestra to  give  evening  concerts,  except  in 
the  Auditorium,  are  still  severe  limitations. 
Financial  patronage  of  the  orchestra  is  not 
yet  in  San  Francisco  what  it  is  in  other 
American  cities.  That  is  another  problem 
which  is  no  nearer  settlement  than  it  was  a 
year  ago.  With  increased  resources  the  or- 
ganization could  make  improvements  in  the 
quality  and  size  of  its  personnel  that  are 
necessary  for  ideal  performance. 

The  radio  policy  of  the  past  season  has 
certainly  been  an  artistic  success.  Whether 
the  broadcast  competition  will  impair  the 
imperfect  health  of  the  orchestra's  finances 
or  whether  radio  public  interest  will  even- 
tually strengthen  its  position  are  open  ques- 
tions. The  San  Francisco  Musical  Associa- 
tion is  to  be  congratulated  on  the  achieve- 
ments of  its  sixteenth  season.  It  is  accom- 
plishing magnificently  the  artistic  purposes 
of  a  first-rate  symphony  orchestra.  It  has 
no  weaknesses  that  are  irremediable  and  it 
i)as   strength  that   is  all  but  invincible. 


Things  are  given  to  us  in  this  life,  accord- 
ing to  our  ability  to  take.  Lungs  receive 
air  when  they  reach  for  it. 

In  San  Francisco,  now,  beyond  a  doubt, 
there  lives  the  most  able  giver  of  good  gifts 
to  Man  that  this  city  has  ever  harbored — the 
sort  of  gifts  that  awaken,  that  enlighten,  that 
enrich,  that  stimulate  the  mind  by  nourish- 
ing it. 

From  a  modest,  sincere,  kindly  gentleman 
are  these  gifts  flowing;  from  a  man  whose 
single  aim  seems  to  be  to  share  his  mental 
wealth — 

Ernest  Bloch. 

In  his  classroom  one  sees  the  sort  of  man 
Ernest  Bloch  is  by  the  way  he  imparts  his 
knowledge.  His  is  no  set  program.  He  is  as 
li(iuid  in  his  speech,  in  his  movements  as  a 
mountain  stream  at  dawn.  It  never  seems  to 
occur  to  him  that  anyone  could  be  backward. 
Always  he  keeps  addressing  the  silent,  un- 
seen understanding,  and  in  that  way  succeeds 
in  constantly  releasing  the  attuned  powers 
of  his  auditors. 

Preaching  is  as  foreign  to  this  man  as 
words  are  to  sunlight.  He  gives.  You  take. 
And  you  are  welcome— to  even  more  than 
you  received,  if  you  care  to  accept  more. 

Plainly,  music  is  not  the  tree  in  Ernest 
IBloch's  case;  it  is  a  branch,  an  essential  ac- 
companiment of  life.  He  uses  music  to  illus- 
trate, to  build;  he  uses  it  to  bring  out  appre- 
ciation of  the  benefits  and  glories  that  call 
to  Man  from  every  angle  of  the  universe. 

In  short,  Ernest  Bloch  is  dispensing  the 
liospitality  of  the  intellect  in  our  midst,  and 
is  giving  the  City  of  San  Francisco  a  really 
great  opportunity  to  profit  spiritually  from 
liis  presence. 

It  would  seem,  therefore,  that  the  citizenry 
at  large  should  be  given  the  chance  to  hear 
this  man  and  become  better  acquainted  with 
the  concept  of  progress  that  leads  to  unham- 
pered, human  development. 

Just  a  suggestion.  Rebekah  Ranev. 


STEWART  BRADY'S  RECITAL 

Wide  interest  is  being  manifested  in  the 
debut  recital  of  Stewart  Brady,  the  10-year- 
old  boy  soprano,  announced  for  Thursday 
evening,  April  7,  in  the  gold  ballroom  of  the 
I'airmont  hotel  at  8:30  o'clock,  under  the 
management  of  Alice  Seckels. 

Master  Brady  has  been  pronounced  the 
vocal  prodigy  of  the  generation.  Though 
he  has  never  had  any  vocal  training,  his 
voice  is  perfectly  placed.  It  is  of  beautiful 
tone  and  texture  and  used  with  an  interpre- 
tive understanding  that  is  amazing  in  one 
of  his  years.  The  boy's  musicianship,  other 
than  in  his  singing,  r^s  brought  him  to  at- 
tention. His  most  recent  achievement  was 
the  winning  of  the  silver  medal  in  the 
N'oung  People's  Symphony  Series. 

The  boy  singer  will  be  assisted  in  his  re- 
cital by  Frances  Wiener,  the  young  San 
Francisco  violinist,  who  won  second  place 
in  the  Young  Artists'  Contest  at  the  Sesqui- 
Centennial  Exposition  in  Philadelphia  last 
sunnncr.  With  Mrs.  Catherine  B.  Swint  as 
accompanist  for  Master  Brady  and  Evelyn 
r>iebcsheimer  for  Miss  Wiener,  the  following 
program  will  be  given:  If  With  All  Your 
Hearts  (Mendelssohn),  O  Sleep,  Why  Dost 
Thou  Leave  Me?  (Haendel).  Nina  (Old  Ital- 
ian) (Pergolese),  Voi  Che  Sepcte,  from  Le 
Nozzc  di  Figaro  (Mozart),  L'Amour  di  Moi 
(fifteenth  century  chanson,  arranged  by 
Tiersot),  Tambourin  (eighteenth  century 
chanson,  arranged  by  Tiersot),  Le  Reve, 
from  Manon  (Massenet);  violin — Romance 
(Wieniawski),  Scherzo  Tarantelle  (Wieniaw- 
ski),  Frances  Wiener;  Songs  My  Mother 
Taught  Me  (Dvorak),  Mi  Viejo  Amor 
(Oteo),  Elegie,  with  violin  obligato  (Mas- 
senet), At  Dawning,  with  violin  obligato 
(Cadman);  violin — The  Lark  (Balakirev), 
Souvenir  de  Moscow  (Wieniawski);  Lullaby 
(Francisca  Vallejo),  Ah,  So  Pure,  from 
Martha   (Flotow). 
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JACOBSON   CLASS   RECITAL 


Due  of  the  interesting  events  during  ''Bee- 
)ven  Week"  to  commemorate  the  death  of 
;  master  was  the  recital  given  by  the  Joseph 
orge  Jacobson  Piano  Class  on  Wednesday, 
irch  23,  when  the  members  presented  a 
endid  program  to  a  very  large  and  enthu- 
stic  audience.  Among  the  outstanding 
rubers  was  Sam  Rodetsky's  interpretation 
the  Sonata  Op.  31,  No.  2,  which  he  played 
:h  genuine  insight  and  fine  sense  of  dra- 
tic  values.  He  is  unquestionably  among 
:  most  ambitious  of  our  young  resident 
nists  and  his  sincerity  should  carry  him  far. 
Gladys  Wilson  has  also  leaped  ahead  in  her 
istic  progress,  which  she  demontrated  in 
C  minor  Concerto  to  which  her  teacher 
yed  the  second  piano  part.  She  showed 
;nt  technic  and  strong  individuality,  which 
nediately  attracted  the  approval  of  the  au- 
nce.  Myrtle  Waitman  made  an  excellent 
pression  with  the:  first  movement  of  the 
iiata  Op.  10,  No.  3.  She  has  a  definite 
le  of  her  own,  already  noticeable,  a  well- 
^eloped  technic,  and,  when  her  poetic  na- 
e  becomes  stronger,  should  surely  attain 
:ater  heights  in  the  future, 
fwo  brilliant  German  dances  were  played 
Florence  Reid,  two  movements  of  the  So- 
a  Op.,  No.  3,  by  Rebecca  Nacht  and  a  Bag- 
lie  and  Polonaise  Brilliante  by  Vera  Adel- 
in.  All  three  found  great  favor  with  the 
lience,  playing  with  vivacity  and  tech- 
al  skill. 

Between  the  numbers  Jacobson  spoke  most 
erestingly  of  the  life  of  Beethoven,  telling 


about  his  sojourn  in  Bonn  and  Vienna,  and 
as  an  added  feature  to  the  program,  present- 
ing the  Violin  Sonata  Op.  24  with  Alexander 
Murray,  both  playing  with  commendable  zeal, 
especially  the  piano  part  was  exquisitely  read, 
displaying  the  musicianship  and  intelligence 
of  the  mature  artist.  Young  Murray  has  a 
small  tone,  but  showed  the  fine  instruction  he 
has  received  from  Guiseppi  JoHain. 

The  piano  class  has  made  very  warm 
friends  for  their  many  artistic  and  instruc- 
tive performances  and  their  leader  has  rea- 
son to  be  proud  of  his  talented  pupils. 


ELSHUCO  TRIO  AT  MILLS 


The  students  of  Mills  College  are  looking 
forward  to  the  concert  to  be  presented  by  the 
Elshuco  Trio  of  New  York,  Thursday  even- 
ing, March  31,  in  Lisser  Hall. 

The  concert  is  one  of  the  Mills  College  se- 
ries of  concerts  sponsored  by  the  Associated 
Students,  Miss  Maurine  Boone,  a  senior  from 
Richmond,  being  chairman  of  the  committee. 
The  members  of  the  trio  are:  William  Kroll, 
violin;  W^illiani  Willeke,  violoncello;  Arirelio 
Giorni,  piano.  Henry  T.  Finck  of  New  York 
wrote  of  them:  "The  members  of  this  little 
group  of  musicians  are  sterling  artists,  and 
with  intimate  association  and  much  practice 
their  playing  has  steadily  improved  until  it 
has  reached  a  point  of  noteworthy  excel- 
lence." 

Mr.  Willeke,  the  cellist  of  the  Elshuco 
Trio,  is  a  master  musician  in  the  domain  of 
chamber  music.  His  close  association  with 
Franz    Kneisel,    who    induced    him    to    come 


from  Vienna,  as  well  as  his  own  wide  and 
rich  experience,  eminently  fit  him  to  be  a 
moving   spirit   in   chamber  music. 

The  high  level  of  musicianship  of  the  El- 
shuco Trio  is  too  well  known  to  demand 
extended  comment.  The  program  to  be  pre- 
sented at  Mills  College  Thursday  evening, 
March  31,  is  as  follows:  Trio  in  C  major,  op. 
Zl ,  for  violin,  violoncello  and  piano  (Johan- 
nes Brahms);  Trio  in  B  flat  major,  op.  11, 
for  violin,  violoncello  and  piano  (Ludwig 
Van  Beethoven);  Trio  in  D  minor,  op.  32, 
for  violin,  violoncello  and  piano  (Anton 
Stephanowitch  Arensky).  This  program  is 
open  to  guests  as  well  as  to  students  and 
stafif  of  Mills  College. 


Johannes  Fonss,  basso  of  the  Royal  Opera. 
Copenhagen,  Denmark,  gave  a  highly  artistic 
and  successful  recital  under  the  auspices  of 
the  Danish  Singing  Society  "Lyren."  March 
12,  in  the  Scottish  Rite  Auditorium.  Mr. 
Fonss  sang  operatic  arias,  songs  by  Loewe 
and  Schumann,  and  a  number  of  Scandinav- 
ian songs.  He  was  assisted  by  Henrik  Gjer- 
(Irum  at  the  piano,  and  by  the  Singing  So- 
ciety, which  contributed  two  numbers  on  the 
l)rogram,  under  the  leadership  of  Axel  Phil- 
strom.  On  March  17,  Mr.  Fonss  gave  a  re- 
cital under  the  auspices  of  the  Scandinavian 
Club  of  the  University  of  California,  in  the 
W^heeler  Auditorium.  On  this  occasion  hf. 
tjave  a  comprehensive  program  ranging  frorr 
the  Old  Classics  to  modern  and  Scandinavian 
songs.  Henrik  Gjerdrum  was  the  accompan- 
ist also  on  this  occasion. 


Little  Princes  of 
Music  Land 


A  Second  Book  of  Music 
Fairy  Tales 


BY 


ELIZABETH  SIMPSON 

WITH     ILLUSTRATIONS     BY 

B  E  RTA     RU  D  O  L  PHI 

A  Few  of  the  Reviews 


"The  Little  Princes  of  Music- 
land"  by  Elizabeth  Simpson  (a  se- 
quel to'"Prince  Melody  in  Music- 
land" )  is  a  welcome  addition  to 
literature  for  cliildreii,  for  not  only 
is  it  an  absorbing  fairy  tale,  but  it 
cannot  fail  to  stimulate  an  interest 
in  music,  or  touch  the  imagination 
of  a  child  and  his  interest  is 
aroused  at  once.  Miss  Simpson  has 
woven  her  story  around  the  adven- 
tures of  a  little  earth  Princess  who 
visited  Musicland  and  grew  to  kitozv 
and  love  all  the  inhabitants  of  that 
fascinating  country.  *  *  *  The 
form  in  which  a  book  is  presented 
means  a  great  deal  to  a  child  and 
this  is  a  most  artistic  volume  with 
its  clear,  readable  type  and  its 
captivating  illustrations  by  Berta 
Rudolphi. — Music.\L   West. 

The  stories  are  of  just  the  sort 
that  would  entertain  children,  and 
are  at  the  same  time  instructive, 
using  a  great  many  terms  that  are 


used  in  music  in  such  a  way  that 
the  children  can  get  a  very  good 
idea  of  the  meanings  of  these 
terms.  Also  a  number  of  pieces  of 
music  are  mentioned  in  the  stories, 
and  at  the  back  of  the  book  is  given 
a  list  of  music  which  may  be 
played  by  zvay  of  illustration,  if 
desired.  The  illustrations  are  par- 
ticularly effective. — Music.\l  Cou- 
rier. 

It  is  a  neat  idea  to  weave  the 
characteristic  features  of  music  into 
fairy-tales  filled  with  personifica- 
tions. ♦  •  ♦  Jiig  book  should  go 
straight  to  the  heart  of  a  child  be- 
ginning to  study  music  with  some 
understanding.  "Little  Princes  of 
Musicland"  is  finely  printed  in  type 
of  excellent  size;  Berta  Rudolphi's 
illustrations  are  fanciful,  and  the 
binding  is  tasteful  and  bright,  with 
its  decoration  in  three  colors. — 
The  Arcox.\ut. 


'Why,  I  know  what  it  is,"  cried  Melody. 
a  Piano,  and  he  won't  hurt  tis" 


'It 
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BROADCASTING  GOUNOD'S  FAUST 


For  a  study  in  contrasts,  we  would  recom- 
mend to  the  student  of  music,  the  broadcast 
of  Gounod's  Faust  by  Sherman,  Clay  & 
Co.,  over  KFRC,  on  Wednesday  evening, 
Alarch  23.  Coming  as  it  did  in  the  week  that 
has  been  marked  by  the  universal  attention 
of  music  lovers  to  the  centenary  of  the 
death  of  Beethoven,  the  event  had  a  peculiar 
significance.  Little  did  Beethoven  dream  of 
the  wonders  that  modern  science  would 
make  possible  in  the  performance  of  music. 
Could  he  have  foreseen  the  creation  of  the 
modern  pianforte,  with  its  wealth  of  tone, 
or  the  present-day  orchestra,  with  its  per- 
fected instruments,  to  what  even  more  glori- 
ous heights  might  his  genius  have  soared? 
What  would  have  been  his  reaction  to  the 
talking  machine  of  today?  What  a  field  for 
composition,  undefined  by  the  limits  of  the 
human  hand,  would  he  have  found  in  the 
modern  player-piano?  And  how  he  would 
have  thrilled  at  the  possibility  of  recording 
his  own  interpretations  of  his  compositions 
for  the  modern  reproducing  piano! 

And  if   Beethoven   had  been  privileged  to 


stand,  as  we  did,  in  the  Sherman,  Clay  stu- 
dio, while  a  cast  of  splendid  singers  and  a 
good  orchestra  performed  Gounod's  old 
opera,  and  then  had  been  told  that  listeners 
all  over  the  country  were  hearing  the  same 
program,  truly  the  old  master  would  have 
found  the  inspiration  for  his  masterpiece. 

A  carefully  selected  company  of  singers 
and  players  presented  Faust,  under  the  lead- 
ership of  Frank  Moss.  The  story  was  care- 
fully retold  before  each  act,  and  with  the 
exception  of  two  or  three  brief  passages 
that  were  left  out  for  the  sake  of  brevity, 
the  music  of  the  opera  was  given  in  its  en- 
tirety. The  favored  few  who  were  given 
an  opportunity  to  watch  the  work  of  the 
artists  and  the  technical  experts  in  charge 
of  the  broadcast,  spent  a  breathless  evening, 
alternately  listening  to  the  actual  singing 
in  the  studio,  and  then  going  a  few  floors 
away  and  picking  the  opera  out  of  the  air  in 
a  receiving  set.  It  really  provided  a  thrill. 
Try  it  when  you  can. 

The  cast  was  as  follows :  Flora  Howell 
Bruner  as  Marguerite,  Georges  Simondet  as 
Faust,  Blanche  Hamilton  Fox  as  Martha, 
Norma  Garrett  as  Seibel,  Jose  Corral  as  Me- 
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Learn  to  sing  in  the  way  that  is  actually  sustaining  Gravcnre 
in  the  position  of  one  of  the  world's  greatest  artists 
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phistopheles  and  James  Isherwood  as  Valen- 
tine, with  choral  assistance  of  10  voices. 

It  is  programs  of  this  type  that  make  the 
radio  worth  while.  When  music  of  this 
kind  is  presented  to  an  audience  that  is 
carefully  instructed  in  the  value  and  signifi- 
cance of  what  they  are  hearing,  we  are  form- 
ing in  our  nation  a  great  host  of  people  who 
are  that  most  necessary  part  of  the  music 
world — intelligent    listeners. 

Sherman,  Clay  &  Co.,  and  KFRC  de- 
serve the  thanks  and  encouragement  of  the 
community. 

SECKELS'  FINAL  MATINEE 


The  New  York  String  Quartet  has  been 
engaged  to  present  the  final  Alice  Seckels' 
Matinee  Musicale  of  the  season,  in  the  Gold 
Ballroom  of  the  Fairmont  Hotel,  on  Friday 
afternoon,  April  22,  at  2:30  o'clock.  Already 
plans  are  under  way  for  the  eighth  series 
which  will  open  next  October.  The  New 
York  String  Quartet  is  said  to  belong  to  all 
of  music-loving  America.  With  remarkable 
unanimity  the  leading  critics  of  the  country 
have  pointed  to  the  "energy,  vigor,  enthu- 
siasm and  intensity"  which  have  won  a 
unique  position  for  this  organization — from 
it  flows  new  life  for  some  of  the  world's 
finest  musical  compositions.  "It  has  taken 
chamber  music  out  of  the  attic  into  the 
sunlight."  A  most  delightful  program  has 
been  specially  arranged  for  this  afternoon, 
opening  with  From  My  Life,  E  minor,  Spa- 
tano;  Haydn  G  minor  Op.  74  Quartet;  Goos- 
sen's,  By  the  Tarn;  Kreislers  Introduction 
and  Romance  and  Scherzo. 


OPPENHEIMER'S  NEW  SERIES 


Selby  C.  Oppenheimer,  San  Francisco 
concert  manager,  has  announced  that  for  the 
season  of  1927-28,  he  will  for  the  second 
time,  offer  a  series  of  artist  concert  attrac- 
tions in  the  Exposition  Auditorium  with  its 
capacity  reduced  to  4000  seats  and  by  the 
employment  of  the  curtains  effecting  splendid 
acoustic  properties  in  the  big  building.  Al- 
ready the  mere  announcement  of  the  Oppen- 
heimer plans  has  created  much  interest.  The 
names  of  the  artists  to  be  included  in  these 
events  ai"e  among  the  foremost  recitalists 
who   will   tour  the  nation   next  year. 

Definitely  promised  as  having  been  en- 
gaged for  this  series  are  Beniamino  Gigli, 
world's  greatest  dramatic  tenor,  Claudia  Mu- 
7AO,  famous  dramatic  soprano,  Sigrid  Onegin, 
tlie  sensational  contralto;  Lawrence  Tibbett, 
the  American  baritone  and  Georges  Enesco, 
Rumanian  violinist-composer.  A  joint  re- 
cital, featuring  Sophie  Breslau,  contralto,  and 
Ignaz  Friedman,  famous  German  pianist,  will 
be  one  of  the  big  numbers  of  this  series,  and 
the  first  San  Francisco  appearance  of  the 
English  Singers  will  likc\\-ise  lend  added  dis- 
tinction to  the  list. 

Harold  Bauer,  famous  pianist,  is  also  in- 
cluded and  to  make  up  the  series  of  10  events 
which  will  again  be  presented  on  the  sub- 
scription season  ticket  plan  Oppenheimer  is 
now  negotiating  with  such  luminaries  as  Maria 
Jeritza,  soprano;  John  Charles  Thomas, 
American  baritone;  John  Phillip  Sousa  and 
his  band,  the  famous  Pro-Arte  Quartet  and 
other  noted  celebrities.  Present  Oppen- 
heimer subscribers  will  be  permitted  to  re- 
fain  their  seat  locations  by  notifying  the 
Oppenheimer  ticket  office  at  Sherman,  Clay 
&:  Co.'s.  

GRAVEURE  TO   AGAIN  TEACH 

I  "or  the  fifth  consecutive  summer  the  two 
leading  California  cities,  Los  Angeles  and 
San  Francisco,  will  enjoy  limited  visits  from 
Louis  Graveure,  the  eminent  baritone  re- 
citalist  and  master  singer.  Graveure,  as  has 
been  his  custom  for  the  past  four  summers, 
will  preside  over  vocal  master  classes  and  ac- 
cept pupils  for  private  coaching  for  a  six 
weeks'  period  in  Los  Angeles,  beginning  May 
30,  and  for  five  weeks  in  San  Francisco,  start- 
ing July  25.    The  noted  singer  is  as  famous 
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STEINWAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

I  FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 
Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hal],  New  York 


FHE  SAN  FRANCISCO  CONSERVATORY  OF  MUSIC 

3435  Sacramento  Street 
ERNEST  BLOCH,  ARTISTIC  DIRECTOR 

ADA   CLEMENT   and    LILLIAN    HODGHEAD,    Assistant    Directors 

mportant   additions  to   the    Faculty — GIULIO   SILVA,    Master   Teacher   of   Singing   from    the 

it.  Cecelia   Academy  of   Rome,   and    ROBERT    POLLAK,   eminent   violinist   and   head   of   the 

Violin   Department  of  the  Conservatory  of  Vienna.     Fall  opening,  August  16. 


LIZABETH    SIMPSON,    P'"""'  ^'>V'Sge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.     Phone  Berkeley  1310 


^VA  G.  ATKINSON  Contralto 


udio:  FAIRMONT  HOTEL 
Phone  Douglas  8800 


Concert  Management 
ALICE  SECKELS 


■        FRANK  CARROLL 

GIFFEN 

VOICE  SPECIALIST 

inging  taught  in  all  branches,  and  in 
all  languages  required  in   opera 

High  character  of  work  recognized 
by  famous  singers 

976  Chestnut  Street,  San  Francisco 
Phone  Graystone  3320 


EMILIE  LANCEL 

CONTRALTO 


March   23 — College   of  Notre   Dame,    Belmont. 
March  24 — Pacific   Musical   Society,   San   Fran- 
cisco. 
April  4 — Roseburg,  Oregon. 
April   6 — Eugene,   Oregon. 
April  25 — Ellensburg,   Washington. 
April   28 — Walla   Walla,   Washington. 


Bookings    in    May   for  San    Francisco    and 
Vicinity    Now    Being    Placed 


PHYLLIDA  ASHLEY  : :  Pianist 

)tudio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

Residence:  350  Perry  St.,  Oakland  Phone:  Glencourt  1305 

Concert  Management:  ALICE  SECKELS 


n  exponent  of  the  vocal  art  as  he  is  as 
>ach,  and  the  daily  class  lectures  have 
ime  a  standard  method  of  vocal  instruc- 

le  Graveure  method  of  presenting  master 
5  instruction  is  an  original  system.  At 
>  sessions  which  are  scheduled  for  four 
nings  a  week  from  9  a.  m.  to  1  p.  m.,  the 

hour  is  devoted  to  exhaustive  treatises 

explanatory  remarks  on  the  various 
les  of  vocal  development  such  as  only  a 
ter  of  Graveure's  scope  is  able  to 
oritatively  discuss.    Master  pupils  to  the 

of  15  are  accepted  for  coaching  before 
>es  comprised  of  the  master  students  and 
tor  members.  Five  weeks  of  class  ses- 
s  total  80  hours  of  study.  On  days 
r  than  those  devoted  to  class  work  pri- 

pupils  are  accepted  up  to  the  limit  of 
/eure's  time. 

Iready  most  of  Graveure's  pupils  of  other 
s  have   reserved   both   class   and  private 

for  the  coming  summer  and  the  few 
lining  periods  available  to  any  students 

be  reserved  by  addressing  his  manager, 
y  C.  Oppenheimer,  at  his  office,  68  Post 
;t,  San  Francisco.  On  May  1,  Graveure 
idquarters  will  again  be  established  at  the 


Birkel    Music    Store,   446    So.   Broadway,   Los 
Angeles,  with  Mrs.  Oppenheimer  in  charge. 


S.  F.  MUSIC  WEEK 


The  citizens'  committee  for  the  seventh 
annual  celebration  of  National  Music  Week 
in  San  Francisco  will  meet  for  a  luncheon 
at  the  Hotel  St.  Francis  on  Tuesday,  April 
12,  at  12.15  o'clock.  Franck  R.  Havenner, 
active  chairman  of  the  city's  participation  in 
the  national  event,  will  preside  at  the  meet- 
ing, assisted  by  Chester  Rosekrans,  execu- 
tive director  of  the  Week.  Committee  chair- 
men, who  have  been  working  for  the  past 
month  in  their  various  groups,  will  make 
three-minute  reports,  and  plans  for  the  most 
elaborate  celebration  of  the  event,  which 
originated  in  San  Francisco  and  now  is  a  part 
of  the  civic  program  of  more  than  1500  cities 
in  this  country  and  in   18  foreign  countries. 

Among  the  chairmen  who  will  report  on 
the  plans  of  the  bodies  which  will  conduct 
programs  during  the  v»-eek  of  May  1  to  7,  are 
Captain  John  P.  Adams,  Rev.  Edgar  Boyle, 
Mrs.  Lillian  Birmingham,  Miss  Estelle  Car- 
penter, Mrs.  John  P.  Coghlan,  Mrs.  Ernest 
Grant,  A.  H.  Holloran,  Alfred  Hertz,  George 


KAJETAN  ATTL 

SOLO    HARPIST 
SAN    FRANCISCO    SYMPHONY 
ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply  1004  Kohler  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  5118 

Western  Representative 

LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA   CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 
REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beginning  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 
Operatic     Institute     organized 
exclusively    for    the     develop- 
ment of  California  talent. 

ADDRESS: 

1949  GREEN  STREET 
Phone  Fillmore  6562 


L.  E.  BEHYMER 

Manager  of  Distinguisheil  Artists 

Executive  Offices: 

705  Auditorium  Building,  Los  Angeles 


Hooke,  Anita  Day  Hubbard,  Dr.  Hans 
Leschke,  John  Manning,  Gaetano  Alerola, 
Airs.  A.  S.  Musante,  ^lajor-General  Wendall 
C.  Neville,  U.  S.  M.  C,  Chief  Daniel  O'Brien, 
Cutler  Paige.  Hon.  James  D.  Phelan,  ^Nlrs. 
l-:dward  R.  Place,  Philip  Sapiro,  Mrs.  Albert 
W.  Stokes.  Brigadier-General  H.  J.  Todd, 
U.  S.  A..  Uda  Waldrop,  Evelyn  Sresovich 
Ware,  Rear  Adnrral  Thomas  'Washington. 
U.  S.  N..  Ernest  West.  Mrs.  Alvina  Heuer 
Wilson,  Mrs.  Frank  B.  Willson,  Charles 
Sommers  Young  and  \^eta  B.  Young. 
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YEATMAN  GRIFFITH  ARTIST 


Marguerite  Bobbey,  prima  donna  colora- 
tura soprano,  won  an  ovation  at  the  Mecca 
Auditorium  as  Rosina  in  The  Barber  of  Se- 
ville, presented  by  the  Feodor  Chahapin 
Company.  Miss  Cobbey  was  called  upon 
at  two  hours'  notice  to  sing  Rosnia,  owmg 
to  the  indisposition  of  Elvira  de  Hidalgo,  and 
gained  a  personal  triumph.  She  sang  all 
three  New  York  performances. 

Miss  Cobbey  is  a  Californian  and  has  re- 
ceived her  entire  training  for  the  past  five 
seasons  from  Yeatman  Griffith,  internation- 
ally renowned  vocal  pedagogue  of  New  York 
City,  who  will  conduct  his  fifth  consecutive 
summer  season  of  vocal  master  classes  on 
the  Pacific  Coast  this  summer,  at  Los  An- 
geles from  Tune  27  to  July  27,  L.  E.  Behy- 
mer,  manager,  and  at  Portland,  Ore.,  from 
August  3  to  September  1,  Otto  Wedemeyer, 
personal  representative. 

The  tribute  on  the  photo  on  page  /  reads: 
"To  my  dear  teacher,  Yeatman  Griffith,  'the 
greatest  of  masters,'  for  whose  wonderful 
principle  of  voice  production  and  inspira- 
tional guidance  I  am  profoundly  grateful.— 
Marguerite  Cobbey,  New  York,  1927." 

The  following  are  excerpts  from  the  New 
York  press:  W.  J.  Henderson,  New  York 
Sun,  February  10— "Probably  the  most  in- 
teresting item  in  the  evening's  catalog  was 
the  debut  of  a  young  American  soprano. 
Elvira  de  Hidalgo  was  to  have  sung  Rosina, 
but  was  indisposed,  and  her  place  was  taken 
by  Miss  Marguerite  Cobbey,  in  regard  to 
whom  publicity  agencies  have  been  singu- 
larly reticent.  This  singer  has  had  much  ex- 
perience somewhere,  for  she  showed  an  un- 
common acquaintance  with  the  Rossinian 
style,  the  traditions  of  the  Italian  opera  bouffe 
and  the  routine  of  the  stage. 

"Her  voice  is  small,  but  of  warm  and  in- 
gratiating quality.  It  proved  to  be  well 
placed  and  well  equalized.  High  tones  ot 
such  agreeable  timbre  and  so  easily  produced 
are  rare  at  present.  The  soprano's  florid 
singing  was  marked  by  delightful  facility, 
smoothness  and  musical  character.  In  fact, 
no  young  coloratura  soprano  of  such  excel- 
lence in  the  ornate  items  of  opera  has  re- 
cently come  before  this  public.  Added  to  her 
good  singing  of  airs  and  cadenzas  was  a 
treatment  of  recitativo  secco  of  the  most 
sparkling,  captivating  and  dramatically  sig- 
nificant kind.  In  her  action  there  was  some- 
thing quite  chic,  and  on  the  whole  she 
achieved  a  substantial  success  in  one  of  the 
roles  about  which  the  local  opera-goer  ought 
to  know  what  to  expect." 

Olin  Downes,  New  York  Times,  February 
10.— "There  was  one  singer  beside  Mr.  Cha- 
liapin  on  the  stage  who  knew  her  business. 
This  was  the  soprano,  Miss  Marguerite  Col)- 
bey,  substituted  at  short  notice  for  Elvira  di 
Hidalgo,  whom  indisposition,  it  was  ex- 
plained, had  prevented  from  appearing.  Miss 
Cobbey's  presentation  by  the  direction  had  a 
somewhat  apologetic  color,  but  this  was  not 
necessary.  She  is  an  intelligent  and  well- 
schooled  vocalist,  who  treated  Rossini's  mu- 
sic with  more  honor  and  respect  than  anyone 
else  on  the  stage.  Miss  Cobbey  has  a  good 
mastery  of  coloratura,  she  phrases  like  a 
musician,  she  had  her  stage  business  well 
learned,  and  if  her  associates  had  been  up  to 
her  level  the  evening  would  have  been  an- 
other story.  Her  performance  was  the  only 
one  that  was  in  the  picture,  in  the  propor- 
tions, in  the  style,  of  Rossini's  incomparable 
work." 

Theodore  Stearns,  Morning  Telegraph, 
T-'ebruary  10— "When  the  curtain  went  up  on 
the  second  act  Marguerite  Cobbey— an  Amer- 
ican singer— appeared  as  Rosina  and  sang 
thereafter  with  assured  vocalism.  More  than 
that  she  took  the  Rossini  coloratura  pass- 
ages' of  this  role  up  and  down  her  voice 
somewhat  in  the  manner  of  an  expert  jeweler 
sliding  a  pearl  necklace  in  front  of  a  pros- 
pective purchaser.  As  far  as  I  could  see, 
there  wasn't  a  single  flaw  in  one  pearl  hit- 
ting the  other.  She  is  a  tall  girl,  has  an  at- 
tractive   stage    presence,   and    her   voice   last 


night  sounded  extremely  youthful  and  fresh. 
It  strikes  me  that  Feodor  Chaliapin  is  for- 
tunate to  have  discovered  her.  Incidentally, 
I  understand  that  she  is  American-trained." 


MUSIC  WEEK 


A  far  larger  group  of  organizations  will 
take  part  in  this  year's  celebration  of  Na- 
tional Music  Week,  which  is  San  Francisco's 
seventh  annual  recognition  of  the  place  of 
music  in  the  civic  plan,  than  in  any  previous 
year,  according  to  Chester  Rosekrans,  execu- 
tive director  of  the  Music  Week  committee. 
The  interest  will  center  on  the  week's  pro- 
grams, which  will  be  held  afternoons  and 
evenings  during  the  event.  May  1  to  7,  in  the 
Civic  Auditorium.  The  sacred  concert,  par- 
ticipated in  by  choirs  and  singers  of  every 
creed,  will  be  the  picturesque  introduction  to 
the  week's  activities. 

The  Municipal  Chorus,  under  the  direction 
of  Dr.  Hans  Leschke,  will  sing  selections 
from  The  Messiah,  the  vested  choirs  of  the 
Grace  Cathedral  and  the  Sacred  Heart 
Church  will  sing,  and  Stewart  Brady,  the 
phenomenal  boy  tenor,  will  be  one  of  the 
soloists.  Mrs.  Alvina  Heuer  Willson  is  chair- 
man for  the  sacred  concert.  Another  inter- 
esting feature  will  be  the  huge  band  con- 
test, with  more  than  a  thousand  boys  and 
girls  playing  band  instruments  in  a  massed 
unison,  following  the  individual  performances 
of  each  band.  The  organizations  will  come 
from  all  the  larger  centers  in  Northern  Cali- 
fornia, and  will  play  at  the  Auditorium  on 
the  evening  and  afternoon  of  Saturday,  May  7. 

Women's  clubs,  parent-teacher  associations 
and  special  organizations  for  musical  activity 
will  all  be  participants  in  the  affair. 


The  first  official  State  contest  of  high 
school  bands  ever  held  in  California  will  be 
a  notable  feature  of  this  year's  celebration  of 
National  Music  Week  in  San  Francisco. 
High  school  bands  from  cities  all  over  Cali- 
fornia will  meet  for  a  grand  contest  on  the 
evening  and  afternoon  of  May  7.  In  the 
evening,  at  the  close  of  the  contest  in  the 
Civic  Auditorium,  the  massed  bands,  with 
more  than  a  thousand  children,  will  play  in 
unison.  Fourteen  bands  from  as  many  cities 
have  already  enrolled  for  the  contest,  which 
will  be  open  to  high  school  bands  from  any 
part  of  the  State.  E.  J.  Delano  is  chairman 
of  the  contest  for  the  Music  Week  commit- 
tee, and  the  public  schools  of  the  city  are 
co-operating  heartily.  The  contest  will  be 
conducted  under  the  rules  of  the  National 
Bureau  for  the  Advancement  of  Music,  which 
will  furnish  the  trophies.  First  and  second 
winners  in  the  various  classes  are  entitled  to 
represent  Northern  California  in  the  Na- 
tional contest,  which  will  be  held  either  in 
Kansas  City  or  Council  Bluffs  in  the  last 
week  of  May.  Among  the  cities  which  will 
be  represented  in  the  contest  are  Areata, 
Santa  Rosa,  Berkeley,  Lodi,  Sonora,  Wood- 
land, Princeton,  Modesto,  Oakland,  Fresno, 
San  Mateo,  Piedmont,  Sacramento. 
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Santa  Barbara  under  the  direction  of  Irving 
Pichel. 

Alexander  Stewart,  who  is  presiding  over 
the  music  contests  as  chief  adjudicator  for 
the  fourth  consecutive  year,  has  secured  the 
services  of  30  of  the  most  eminent  musicians 
of  Southern  California  as  adjudicators  of  the 
various  contests. 


VENTURA  EISTEDDFOD 


More  than  1500  entries  have  been  received 
in  the  various  contests  of  the  Ventura  County 
Eisteddfod  which  is  to  be  held  Monday,  April 
4,  and  continuing  the  entire  week,  according 
to  Henry  C.  Downes,  chairman  of  the  Music 
Department  of  the  Association. 

Charles  Wakefield  Cadman,  eminent  Amer- 
ican composer,  will  be  a  special  guest  of 
honor  of  the  Eisteddfod  and  will  act  as  one 
of  the  adjudicators  of  the  High  School  Glee 
Club  contest  on  Friday,  April  8. 

Following  the  Glee  Club  contest,  Mr.  Cad- 
man will  give  a  brief  recital  of  some  of  his 
latest  compositions,  and  will  be  the  guest  of 
honor  at  a  reception  and  tea.  The  Eisteddfod 
contests  include  competition  in  all  branches 
of  music,  drama,  art  and  interpretive  danc- 
ing. The  Eisteddfod  will  close  on  Saturday 
evening  with  a  special  performance  by  the 
Community  Players  from  the  Lobero  Thea- 
tre   of   the    Community    Arts    Association   at 


DISTINGUISHED  VISITORS 


Dr.  and  Mrs.  William  R.  Chapman  and 
daughter.  Miss  Cornelia  B.  Chapman,  from 
New  York,  were  San  Francisco  visitors  this 
month.  Dr.  Chapman  is  well  known  from 
the  Atlantic  to  the  Pacific  by  his  magnificent 
work  in  New  York  and  New  England.  He  has 
just  closed  his  thirtieth  season  as  conductor 
of  the  Maine  Music  Festival,  which  has  a 
national  reputation  for  its  superb  chorus 
and  wonderful  performances  given  not  only 
in  oratorio,  but  in  grand  opera  as  well.  These 
operas  are  given  in  costume,  scenery  and 
action  which  is  a  great  innovation  for  the 
ordinary  music  festival,  and  has  proved  a 
tremendous  attraction,  as  the  cast  is  made 
tip  from  the  Metropolitan  Opera  House 
artists.  The  orchestra  is  composed  from 
members  of  the  New  York  Philharmonic 
and  the  Metropolitan  Opera  House  orches- 
tras. Among  the  great  artists  of  the  world 
who  have  appeared  under  Dr.  Chapman's 
baton  in  New  York  and  New  England  are 
Mme.  Patti,  Mme.  Nordica,  Mme.  Melba, 
Mme.  Sembrich,  Mme.  Fames,  Mme.  Schu- 
mann-Heink,  Mme.  Galli-Curci,  Miss  Ger- 
aldine  Farrar,  John  McCormick,  down  to 
Mme.  Jeritza,  Beniamino  Gigli  and  Miss 
Marion  Talley.  The  list  comprises  over 
300  of  the  world's  greatest  artists,  and  it  is 
a  world  record  for  one  conductor  to  conduct 
one  festival  for  thirty  years.  Dr.  Chap- 
man is  also  conducting  his  fortieth  season 
with  the  Rubinstein  Club  of  New  York  City, 
and  during  that  time  has  never  missed  a 
concert.  Mrs.  William  R.  Chapman  is  presi- 
dent of  the  same,  and  her  wonderful  ability 
not  only  in  musical  lines,  but  civic  and  phil- 
anthropic as  well,  has  made  her  one  of  the 
most  prominent  figures  in  New  York  and 
Maine,  as  her  executive  ability  has  been 
invaluable  to  Dr.  Chapman  in  helping  him 
carry  on  his  big  work.  The  souvenir  pro- 
grams of  the  Maine  Music  Festivals,  which 
are  the  most  elaborate  of  any  festival  given 
in  America,  have  been  edited  by  her.  Dr. 
Chapman  and  his  family  are  making  their 
lirst  trip  to  the  Pacific  Coast,  for  a  three 
months'  rest,  and  will  be  welcomed  by  hun- 
dreds of  friends  in  many  cities.  Dr.  Chap- 
man will  return  to  New  York  to  conduct 
llicrc    on   April   20.  h 

ZURO  ENDS  SEASON  ™ 


Josiah  Zuro  will  conduct  the  Sunday  Sym- 
phonic Societv  in  its  final  concert  this  sea- 
son, on  Sunday,  April  3,  at  12:30  noon,  at  the 
Hampden  Theatre,  Broadway  and  Sixty- 
second  street.  The  program  will  open  with 
Havdn'.s  Symphony  No.  2  in  D  major.  The 
next  number  will  be  the  first  public  perform- 
ance of  a  new  work  by  Sibelius,  From  the 
North.  This  has  been  orchestrated  by 
Adolph  Schmid.  Following  will  be  Little 
Italy,  by  Hugo  Riesenfeld.  This  is  the  sec- 
ond' number  of  a  suite,  Etchings  of  New 
York,  which  Mr.  Zuro  and  his  men  played 
in  its  entirety  earlier  in  the  season,  marking 
its  first  public  performance.  The  concluding 
number  will  be  Liszt's  ever-popular  tone-poem, 
Lcs  Preludes.  The  complete  program  is  as 
follows:  Symphony  No.  2,  D  major  (Haydn); 
iMom  the  North  (First  public  performance) 
(Sibelius);  Little  Italy  from  Etchings  of 
New  York  (Riesenfeld);  Les  Preludes 
(Liszt).  This  final  concert  as  all  the  prj- 
ceeding  ones  will  be  free  to  the  public. 

The  sooner  you  send  in  your  advertising 
coi)y  for  the  Musical  Review's  Silver  Anni- 
versary Edition,  the  more  prominent  location 
vou  are  able  to  obtain. 
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Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED   TO  TEACH  LOUIS 

GRAVEURE   METHOD 

Studios:    San    Francisco,    26    O'Farrell   Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 


CALIFORNIA  STRING  QUARTET 


ORPHEUM 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
■  SAN  FRANCISCO 

Telephone  Fillmore  264 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music     Courses    Thorough    and     Progressive.       Public 

School    Music,    Accredited    Diploma 

WALLACE  A.  SARIN 

Drganlst  Temple  Emanu-El,  First  Church  of  Christ 
Scientist,  Director  Lorlnp  Club.  San  Francisco,  Wednes< 
lay,  1916  Sacramento  Street,  Phone  Fillmore  7926; 
Saturday,  First  Christian  Science  Church,  Phone  Frank- 
\u  130T;  Bes.  Studio,  3142  Leiriston  Avenue,  Berkeley, 
Phone  Piedmont  2428 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

207    Cherry    Street,    Bet.   Washington   and    Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

Guest    Conductor    San    Francisco    Summer    Symphony 

Experienced  European   Conductor,    Operatic 

Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 

Advanced  Piano  Pupils  Accepted 

Residence  Studio:  3232  Jackson  Street,   San  Francisco 
Telephone:    Fillmore  8240 

PASMORE  VOCAL  STUDIOS 

Suite  506,    Kohler   &    Chase   Building,    San    Francisco 

2S30  College  Avenue,  Berkeley.     Residence,  291 

Alvarado   Road,   Berkeley 


rhe  College  of  the  Holy  Names 

1.AKE  MERRITT,   OAKLAND 

Complete    Conservatory    Course — Piano,    Harp,    Violin, 

'Cello,   Voice,    Counterpoint,    Harmony,    History 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435  Sacramento  Street       ::       San  Francisco 

Phone    Fillmore   898 


The  second  of  the  California  String  Quartet 
concerts  and  also  their  final  appearance  this 
season  will  occur  Monday  evening,  April  4, 
at  Sorosis  Club  Hall.  This  change  in  date 
was  made  necessary  owing  to  a  Sym- 
phony engagement  of  which  these  men  are 
a  part.  The  program  will  open  with  the  Mo- 
zart String  Quartet  in  C  major.  An  espe- 
cially interesting  feature  of  the  program  will 
be  the  appearance  of  Ada  Clement  as  pianist 
in  Ernest  Bloch's  Quintet.  This  will  be  the 
first  public  performance  in  San  Francisco  of 
this  quintet.  The  worth  of  Mr.  Bloch's  com- 
positions are  too  well  known  in  San  Fran- 
cisco for  comment;  suffice  it  to  say  many 
will  attend  this  concert  for  the  pure  joy  of 
hearing  this  quintet. 

After  being  the  recipient  of  an  unusual  re- 
ception by  press  and  public  upon  its  first  ap- 
pearance before  a  San  Francisco  audience, 
this  new  quintet  will,  with  this  concert,  bid 
adieu  for  this  season.  Already  plans  are  be- 
ing laid  for  a  series  to  open  next  October. 
The  quartet  is  composed  of  heads  of  the 
String  Departments  of  the  San  Francisco 
Conservatory  of  Music,  namely,  Robert  Pol- 
lak,  first  violin;  William  Wolski,  second  vio- 
lin; Romain  Vern.^y,  viola,  and  Michel  Pcnha, 
'cello. 


The  Orpheum  Theatre  will  offer  another 
excellent  bill  for  the  week  beginning  Satur- 
day, April  2,  according  to  the  announcement 
from  the  management  of  that  playhouse. 
Ernest  R.  Ball,  America's  foremost  ballad 
composer,  is  bringing  a  brand  new  act  this 
season  called,  "A  Night  With  the  Gang,"  in 
which  there  are  only  male  voices,  and  from 
all  accounts,  is  the  very  best  effort  this  artist 
has  ever  presented.  Arthur  Byron,  the  noted 
Broadway  player,  assisted  by  his  own  com- 
pany, including  Kathryn  Keys  Byron  (his 
wife)  ;  Kate  Byron  (his  daughter)  and  George 
Christie,  will  present  a  condensed  version  of 
the  famous  play,  Tea  for  Three. 

Dunninger,  who  has  been  baffling  and  mys- 
tifying the  audiences  at  the  Orpheum  with 
his  mind-reading  extraordinary,  has  been 
persuaded  to  remain  over  for  a  second  sen- 
sational week.  Duncan's  Collies,  the  canine 
actors,  in  one  of  the  most  beautiful  animal 
acts  ever  offered  on  any  slage;  Harry  and 
Dennis  Dufor,  the  international  dancers,  are 
back  from  abroad  with  a  swagger  new  offer- 
ing a  la  vogue,  called  "Aristrosteps;"  B.  B. 
Joyner  and  Clarence  Foster  in  Running  Him 
Ragged;  and  several  other  acts  to  be  an- 
nounced later,  will  also  be  on  the  program. 


Lillian  Birmingham  TeadJeTSging 


2730  Pierce  Street 


Complete  Course  of  Operatic  Training 


Phone  Fillmore  5453 


MRS.  GILBERT  MOYLE,  Soprano  ^  singer  who  Tenches  am 


Auditions    Gratis    By  Appointment 
Residence   Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


a  Teacher  Who  Sings" 

Phone    Ashberry    1679 


Teacher   of   Piano,   Organ, 
Harmony 


MISS    ELIZABETH    WESTGATE 

Organist   and    IVlusical    Director   of    First    Presbyterian    Church,   Alameda.      Home   Studio:    1117    Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thursdays,    Merriman    School,    597    Eldorado    Avenue 

Oakland.     Telephane  Piedmont  2770 


MUSIC  PRINTING? 


521    HOWARD  STREET 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 

SAN    FRANCISCO 


Voice  Specialist-  For  Ten  Years  Dirt  cfo 
CoburgOpera  School-Master  ClassesBerlin 


JOSEPH  GREVEN 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 

3741  SACRAMENTO  STREET 


TELEPHONE  BAYVIEW  5278 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1926 

Assets $111,776,567.46 

Capital,  Reserve  and  Contingent  Funds 4,550,000.00 

Employees'    Pension    Fund    over    $565,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

.       PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  UUoa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (41^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  virhich  the  Pacific  Coast  Musi- 
cal  Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  tirne  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Oiu" 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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CALIFORNIA  MUSIC  LEAGUE 


AUTOMATIC  RECORD  CHANGE 


March  S-1 
GRAINGER  AND  N.  Y.  QUARTET 


For  music  lovers  who  believe  that  it  is 
impossible  to  assimilate  a  symphony  con- 
cert at  the  first  hearmg,  Prof.  E.  G.  Stricklen, 
chairman  of  the  department  of  music  at  the 
University  of  California,  will  give  two  explana- 
tory talks,  at  8  :00  p.  m.  Monday  and  3  :00  p.  m., 
Wednesday,  in  the  Trinity  Methodist  Church, 
Allston  way  and  Ellsworth  avenue,  con- 
cerning the  program  of  the  California  Music 
League  symphony  concert  to  be  given  April 
12,  in  Harmon  Gymnasium,  at  the  University. 
Illustrating  the  points  in  Professor  Strick- 
len's  lectures,  assisting  artists  will  play  se- 
lections at  two  pianos.  Phyllida  Ashley  and 
Maude  Fealy,  students  at  the  University 
will  play  the  double  piano  accompaniments 
for  the  first  interpretative  talk,  and  Carrie 
Jones  and  Marjorie  Gear  will  assist  at  the 
second. 

In  his  analyses  and  illustration  of  the 
programs  of  the  California  Music  League's 
concert  scheduled  for  April  12,  Professor 
.Stricklen  will  take  up  Monday  Cesar 
Franck's  s.vniphony  and  Chabrier's  Espana. 
At  the  second  lecture,  he  will  talk  further 
on  the  symphony  and  discuss  The  Roman 
Carnival,  by  Berlioz,  and  Poeme  de  I'Amour 
et  de  la  Mer,  by  Ernest  Chausson.  All  of 
these  will  appear  on  the  program  April  12. 
The  California  Music  League  symphony 
orchestra.  Professor  Modeste  Alloo,  conduc- 
tor, will  give  the  final  concert  of  its  present 
series  on  Tuesday  evening,  April  12,  at  8:15 
o'clock,  in  Harmon  Gymnasium  at  the  Uni- 
versity of  California.  This  is  the  third  pro- 
gram of  a  series  representing  the  national 
schools  of  composition,  the  first  program 
being  devoted  to  Russian  composers,  the 
second  to  the  works  of  the  German  schools, 
and  the  present  program  to  the  French  com- 
posers. -I  .,j 
Cesar  Franck,  whose  symphony  opens  the 
program,  is  classed  with  French  composers 
by  reason  of  his  French  training  and  natu- 
ralization. His  music  is  typically  French  in 
its  clearness  and  balance  of  structure;  but 
by  right  of  his  Belgian  birth  he  inherited 
qualities  which  distinguish  his  music  from 
that  of  his  adopted  countrymen — a  profound 
feeling  for  the  hidden  spiritual  values  of  life, 
the  mystic's  serenity  and  sense  of  illumina- 
tion. These  appear  fully  in  his  great  sym- 
phony, the  only  one  he  wrote. 

The  Roman  Carnival  is  a  brilliant  exam- 
ple of  the  bold,  original  thinking  of  Berlioz, 
a  rebel  against  the  academic  methods  of  his 
time,  a  merciless  critic  of  other  men's  work. 
His  experiments  founded  the  modern  art  of 
orchestration. 

Chausson's  Poeme  de  I'Amour  et  de  la 
Mer  is  a  vivid  setting  of  a  poem  whose  first 
part  sings  of  love  by  a  summer  sea,  pauses 
for  a  melancholy  interlude,  and  then  in  the 
second  part  bewails  the  passing  of  love  and 
summer  together.  'Jhe  difficult  tenor  part  in 
this  number  is  to  be  interpreted  by  Laurence 
Strauss,  who  recently  returned  from  a  suc- 
cessful concert  tour  in  the  Eastern  States. 

Chabrier's  Espana  is  one  of  the  most  pop- 
ular numbers  in  the  orchestral  repertoire. 
It  is  not  only  a  brilliant  piece  in  genuine 
Spanish  style,  but  a  typical  utterance  of  the 
man  who  wrote  it.  Chabrier  was  largely  a 
self-taught  musician,  a  man  who  left  a  cler- 
ical position  for  the  musical  profession  on 
account  of  the  irresistible  urge  of  his  talent. 

The  orchestra  completes  with  this  concert 
a  series  of  which  it  may  be  proud.  As  an 
asset  to  the  musical  life  of  the  university  it 
can  hardly  be  over-estimated,  with  regard 
both  to  the  value  of  the  experience  it  gives 
its  members  and  to  the  service  it  renders 
the  public. 

Publicity  is  an  important  part  of  one's 
musical  life.  It  represents  the  foundation  of 
a  musical  career  inasmuch  as  a  name  is  the 
most  important  asset  of  an  artist.  Without 
a  name  an  artist  or  teacher  is  without  a 
worthwhile   cash   value. 


The  last  two  years  have  been  marked  by 
substantially  increased  interest  in  the  record- 
ing of  complete  musical  works  requiring 
several  record  surfaces,  especially  symphonic 
compositions  as  played  by  some  of  the 
world's  foremost  orchestras.  This  condition 
has  been  brought  about  by  the  vast  improve- 
ments in  recording  and  reproduction  which 
were  first  applied  commercially  toward  the 
end  of  1925.  Now  comes  another  invention 
which  still  further  stimulates  interest  in 
long  recordings.  The  research  laboratories 
of  the  Victor  Talking  Machine  Company  an- 
nounce the  perfection  of  a  self-operating 
talking  machine,  which  changes  records 
automatically  and  gives  an  hour  of  music 
with  one  filling  of  the  record  magazine. 

Almost  from  the  day  when  the  first  prac- 
tical talking  machine  was  built,  inventors 
have  dreamed  of  an  instrument  which  could 
change  records  automatically.  Realization  of 
this  dream  represents  five  years  of  intensive 
experiment  in  the  Victor  laboratories,  accord- 
ing to  E.  E.  Shumaker,  president  of  the 
company. 

The  new  instrument  performs  an  intri- 
cate operation  in  a  surprisingly  simple  man- 
ner. Twelve  of  the  familiar  type  of  disc 
records  are  placed  in  a  magazine  which  is 
suspended  at  an  angle  above  the  turntable 
of  the  instrument.  A  touch  on  the  starter 
button  sets  the  mechanism  in  motion.  A 
mechanical  "hand"  takes  the  first  record 
from  the  magazine  and  places  it  on  the 
turntable,  the  tone  arm  swings  into  playing 
position  and  the  music  starts.  When  the 
first  record  has  been  played  to  completion 
the  mechanical  "hand"  removes  it,  trans- 
fers it  to  a  velvet-lined  drawer,  takes  the 
second  record  from*  the  magazine,  places  it 
on  the  turntable,  and  the  process  is  repeated. 
When  the  last  record  in  the  magazine  has 
been  played,  the  mechanical  "hand"  removes 
it,  and  the  instrument  stops  automatically. 

A  complete  symphonic  recording,  requires 
twelve  record  surfaces,  or  twelve  assorted 
selections  may  be  placed  in  the  instrument 
at  one  time. 


Lazar  S.  Samoiloff 

Vocal  Pedagogue 
Returns  to  San  Francisco 

Fourth  Summer  Session 
MAY  30th  to  JULY  2nd— 5  WEEKS 

Classes:  Seattle — July  5  th  to  July  23rd 
Portland— July  25  to  Aug.  20lh 


For  San  Francisco  Address 

Alice  Seckels,  Fairmont  Hotel 

For  Seattle  and  Portland  Address 

Ruth  Creed,  Ellison  White  Conservatory 


An  unusual  revelation  of  the  beauties  ( 
Grieg,  Chopin,  and  Schumann  may  be  « 
pected  when  the  Australian  pianist,  Perc 
Grainger,  and  the  New  York  String  Quart* 
give  their  joint  recital  April  20,  at  the  Aud 
torium.  The  date  was  originally  announce 
for  April  15,  but  was  postponed  on  accom 
of  Good  Friday  being  at  that  time.  Tl 
world  famous  reputation  of  Grainger  an 
the  quartet  of  virtuosos  promises  that  Sa 
Francisco  will  hear  the  finest  muscal  art  froi 
them.  The  worth  of  the  program  which  ii 
eludes  the  great  Piano  Quintet  in  E  fli 
major,  Opus  44,  by  Schumann,  is  beyon 
dispute. 

The  New  York  Strings  have  been  note 
from  the  first  for  their  vitality  and  intell 
gence  in  interpretation.  Deems  Taylor,  con 
poser  of  the  latest  American  opera,  Til 
King's  Henchman,  said  of  them,  "The  pla] 
ers  have  fine  tone  and  color  *  *  *  their  gi^s 
of  musical  content  is  exceptional  and  the 
played  with  delightful  flexibility  and  unanin 
ity  of  intention." 

Percy  Grainger  is  as  famous  as  a  compos( 
as  a  pianist  and  those  who  have  not  hear 
him  know  his  compositions.  Country  Gai 
dens,  Mollie  on  the  Shore,  Shepherd's  He; 
etc.  His  art  is  simple,  yet  a  most  aristocrat! 
expression  of  beauty.  The  string  ensembl 
will  play  Grieg's  beautiful  conception,  Quai 
tet  in  G  minor.  Opus  27,  in  three  movement: 
Five  Chopin  numbers  will  be  given  as  plan 
solos  by  Grainger,  including  three  Studie 
from  Opus  25,  Prelude  in  A  flat,  and  Pok 
naise  in  A  flat. 

Finally  Schumann's  brilliant  Piano  Quir 
tet,  which  Grainger  and  the  Strings  will  joi 
in  interpreting,  will  be  one  of  the  gteatc^ 
musical  treats.  The  Quintet,  because  of  it 
instrumentation,  is  seldom  heard  in  concei 
and  yet  it  is  one  of  the  finest  works  of  at 
in  musical  literature.  The  New  York  Strihg 
will  play  at  Alice  Seckels'  matinee. 


If  you  are  interested  in  your  own  State 
artists  and  teachers,  you  want  to  read  abou 
them  in  the  Pacific  Coast  Alusical  Review 
Subscription  only  one  dollar  a  year.     


SCIENCE  IN  MODERN 
PIANOFORTE  PLAYING 

By  MRS.  NOAH  BRANDT 

This     Book     Sets     Forth     Principles    That 

Make  Beauty  of  Tone,  Grace  of  IVIovement 

and    Infallible    Technic    Possible   to    Piano 

Players  of  but  Average  Talent 

ANY  teacher  making  a  thorough  and  careful 
study  of  these  clearly  explained  principles 
will  realize  that  it  is  a  real  aid  to  success 
in  piano  playing,  siere  the  ambitious  piano  stu- 
dent is  given  a  propi^r  method  of  procedure  that 
makes  aspirations  attainable  in  half  the  titni 
rcguired  zvhen  study  is  unsystematic  and  the 
only  avenue  seems  to  be  hours  of  drudgery. 

The  author  of  this  work  is  fully  competent 
to  present  and  exploit  the  importance  and 
proper  use  of  these  scientific  principles  in  con- 
nection with  piano  playing,  having  developed 
(liis  system  to  a  high  degree  during  twenty- 
five  years  of  noteworthy  success  as  an  instructor. 

Mrs.  Brandt,  as  a  pupil  of  Dr.  William 
Mason,  was  a  thorough  student  of  his  applica- 
tion of  many  of  the  principles  set  forth  W 
"Science  ixi  Modern  Pianoforte  Playing"  and 
not  only  were  these  important  points  helpful  at 
that  time  of  study,  but  they  later  proved  in- 
valuable aids  in  developing  a  system  upon  •(?• 
cntific   fundamentals. 

Liberally  Illustrated  with   Music  Examples^  Md 
Photographs  of  Arm,  IVrist  and  Finger  Positions 

Supplementing  clear,  concise  descriptions  are 
illustrations  that  leave  no  doubt  as  to  what  is 
necessary  to  accomplish  perfection  in  the  dll* 
fcrent  branches  of  piano  playing. 
Numerous  Leading  Teachers  and  Concert 
Artists    Highly    Endorse    These    PrincipliS 

Price,  $1.00 

THEODORE  PRESSER  CO." 

Music   Publishers   and    Dealers 

1712-14  Chestnut  Street,  Philadelphia,  Pa. 

For  Sale  at 

SHERMAN,  CLAY  &  CO. 

San  Francisco 
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MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 
L  Is  Spending  This  Year 

"  in  Europe 

ACHILLE  L.  ARTIGUES 

Graduate    of    Schola    Cantorum,    Paris.      Organist    St 

Uary's  Cathedral.     Piano  Department,   Hamlin  School. 

Organ  and  Piano,   Arrillaga   Musical   College. 

PAULA  A.  CORNELY 

HEZZO  CONTRALTO— CONCERT,  ORATORIO. 

VOICE  CULTURE  AND  COACHING 

;74  REGAL  ROAD        BERKELEY,  CALIF. 

Phone  Ashberry   1152 

PIERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 

>hone  Sutter  7387  905  Kohler  &  Chase  Building 

DOMENICO  BRESCIA 

MARSHALL   SQUARE   BUILDING 
1182   MARKET  STREET 
Telephone   Hemlock  SI  63 

iiladame  Charles  Poultcr — ^Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27tli   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER  OF   SINGKNG 

Studio:    36   Gaffney  Building,   376  Sutter   Street 

hone:   Davenport  6360         Res.  Phone:   Franklin  761 

WRS.  M.  E.  BLANCHARD 

TEACHER  OF  SINGING 

Opening  of  Season  1926-1927,  August  16 

tudio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

lOSEPH  GEORGE  JACOBSON 


PIANO 


bone  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA  DONNA  SOPRANO 

Available  for   Opera,   Concert  and   Oratorio 

Residence  Studio:  798  Post  Street,  San  Francisco 

Phone   Franklin    1888 

JANET  HALE 

PIANIST 

00  Kohler  &  Chase   Building.       Phone:   Garfield  684 

Residence  Phone:   Fillmore  7021 

MR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO  INSTRUCTION 

009-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 

ETTA  McCUE 

TEACHER  OF  SINGING 

Voice,  Sight-Reading,  Ear  Training,  Harmony 

234   Jones   Street,    San   Francisco;    Phone   Pros.   9069 

lOSE  RELDA  CAILLEAU 

Opera  Comique,   Paris 

Studio:  3107  Washington   Street 

Pbone  Fillmore  1847 

AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
tudio:  Room  700,  26  O'Farrell  Street,  San  Francisco 
tudio:   Sutter  2926 — Phone — Residence:   Fillmore  4739 


ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:   1537  EucliH  Avenue,  Berkeley,   Calif. 
Phonr  Berkeley  6'">6 

MRS.  ZAY  RECTOR  BEVITT 

PIANO  AND  HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Readence  Studio:  136  Funston  Avenue 

Phone  Bayview  1820 


MARION  RAMON  WILSON 

Dramatic     Contralto.       Opera     Successes    in     Europe. 

Concert    Successes    in    the    United    States.       Address: 

2027   California   Street.  Phone  Walnut  4355 

ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 

ESTHER  HJELTE 

PIANIST  AND   TEACHER 

Recently  Returned  from  Study  in  Paris 

725  HADDON  ROAD  OAKLAND 

Phone  Glencourt  1838 

NORMA  GARRETT 

MEZZO-SOPRANO 
Box  2275.   Mill  Valley  Phone  MiU  Valley  399J 


NATIONAL  MUSIC  WEEK 


The  Nation-wide  celebration  of  Music  Week 
will  be  held  the  first  week  in  May  with  leading 
national  organizations  and  agencies  participat- 
ing in  a  program  designed  to  stress  the  im- 
portance and  cultural  value  of  music  in  na- 
tional life. 

The  weejc  will  open  Sunday  night,  May 
1,  with  the  Atwater  Kent  hour,  which  has 
been  officially  desi^na'^ed  to  inaugurate  an 
important  series  of  musical  events.  A  gala 
program  has  been  arranged  which  will  in- 
clude a  large  number  of  the  leading  opera 
and  concert  s.rtists  who  have  been  heard  in 
this  series  of  Sunday  night  radio  concerts. 

A  network  of  19  stations  will  carry  the 
special  program  to  millions  of  listeners.  The 
broadcasting  artists  will  include  such  famous 
singers  as  Reinald  Werrenrath,  America's 
foremost  hi'intone;  Mary  Lewis,  popular  so- 
prano of  the  Metropolitan  Opera;  Charles 
Hackett,  Chicago  Civic  Opera  tenor;  Allen 
McQuhae,  Irish  tenor  of  radio  fame;  Jeanne 
Gordon,  prima  donna  contralto  of  the  Met- 
ropolitan Opera,  and  other  well-known  opera 
and  concert  artists.  Some  of  the  artists  will 
travel  from  the  Pacific  Coast  to  participate 
in   the  program. 

The  General  Federation  of  Women's  Clubs 
has  issued  a  call  to  its  member  clubs  to  take 
steps  toward  an  active  observance  of  Music 
Week  in  their  cities.  Special  programs  are 
being  prepared  by  the  National  Federation 
of  Music  Clubs  in  the  many  cities  where  the 
Federation  will  organize  the  co-operat'on  of 
civic  bodies  in  the  annual  celebration. 

The  motion  picture  theatres,  whose  or- 
chestras will  play  to  more  than  100,000,000 
patrons  in  Music  Week,  have  been  urged  by 
Will  H.  Hays,  "movie"  czar,  to  lend  the 
utmost  co-operation  in  Music  Week,  re- 
minding them  "that  music  is  classical,  not 
because  it  is  dull,  but  on  the  other  hand,  is 
classical  because  it  has  beauty  and  charm." 

Music  supervisors  are  arranging  for  the 
public  schools'  participation,  and  in  many 
cities  the  big  annual  music  festival  will  be 
held  in  this  first  week  of  May,  when  the 
various  schools  will  combine  their  choruses, 
and  the  school  orchestras  unite  under  one 
conductor. 

In  addition  to  the  opening  Atwater  Kent 
radio  concert,  other  big  radio  programs 
throughout  the  week  will  broadcast  in  con- 
formity with  the  Music  Week  program, 
while  many  of  the  smaller  stations  are  ar- 
ranging special  concerts  along  musical  lines. 


CONCERNING  ADVERTISING 

Those  wdio  are  always  ready  to  find  ex- 
cuses why  they  should  not  do  anything 
worth  while,  will  tell  you  that  they  do  not 
advertise  in  a  music  journal  because  they  never 
get  anv  results.    In  other  words,  they  prefer  to 
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NORA  CROW-WINKLER 

TEACHER  OF  VIOLIN 

Coaching  in   Piano  and  Violin   Sonatas 

Studio:    587  Arlington   Avenue,    Berkeley,    Calif. 

Phone  Ashberry  2402 


TEACHERS   DIRECTORY 


PIANO 


pi  1  Miss  Edith  (Phone  Douglas  269) 

^dUDU    376  Sutter  Street 

/~i     11  126  Post  Street,   San  Francisco 

\^alDerg  Elwln      (Phone  M-^rritt  3866) 


Davis 


Ruth   Viola   (Phone   Park   341) 
SIS   B\iena  Vista  Avenue 


F^ArinCT    ^^'^*   Lorraine    (Phone   Hemlock    74<>) 
MLtMfUlg  833  Ashbury   Street 


Dubman 


Mme  J.   (Phone  Pacific  1930) 

715   Cabrillo  Street 


C__J|.lj       Norman    (Phone  Pacific  7674) 
'^"•*^"      719  Twenty-eighth  Avenue 

^  •  1  Henrik     (Phone  Fillmore  3256) 

LljerdrUin  2321    Jackson    street 


VOCAL 


r^iieVkVYion  ^''^*  ^^^^  (Phone  Glenncourt  1279) 
\-'USninan  433  Elwood  Avenue,  Oakland 

pk        •¥  r     11        Antoine   (Phone  West   1347) 
Lie    V  ally  2415    Washington    Street 


PI  Rose  (Phone  Franklin  6472) 

r  lOrenCe  ^83  Sutter  Stren 

p«  J  Mackenzie    (Phone   West   457) 

\aOraOn  2332   jackson    Street 

I  Tl  Adele   (Phone   Bayview  8196) 

L/imail    178   Commonwealth  Avenue 

I  I     £f_^_^     ^        Lillian    (Phone    Fillmore    S35S) 
nOrrmeyer    2739   Clay  street,  near  Scott 


KT*         11     Irene  Howland  (Phone  Graystone  6634) 
[NlCOll    2510  Van  Ness  Ave. 


VIOLIN 


f^  !•  Arthur   (Phone  Kearny  5454) 

LxOnraai  906  Kohler  &  Chase  Budding 

I     11      •        G.    (Phone   Kearny   2637) 
JOliain  376   Sutter   Street 

P  Mary   (Phone  Bayview  7893) 

r  aSmOre   3379  jackson  St.,  near  First  Ave, 


Wf  Hother   (Phone  Bayview  7780) 

WlSmer   3701    Clay    street 


Beel 


Sigismund   (Phone  Walnut  64) 
1373  Post  Street 


pk  Edouard      (Phone  Pacific  397) 

L^6rU    156  Twelith   Avenue 


Pohlson 


Theolene    (Phone    Walnut    1246) 
2134  Green  Street,  Apt.   2 


Stovel 


Isabella   Seal    (Phone   Pacific   6155) 
607  Third  Avenue 


CELLO 


Pa«mr»ria'^°''°*'^^   (Phone   Fillmore  898) 

*    aSlllOlC  gj„  Francisco  Conservatory  of  Husii 

R        1  Grace  (Phone  Ashberry  14S2) 

DeCK6r    253J  Ridge  Road,  Berkeley 


16 


IhiiiKJItein 


March  5 : 


DAMROSCH    ENDS   CAREER 


The  week  of  Sunday,  April  30,  will  bring 
to  a  close  Walter  Damrosch's  long  career 
as  regular  conductor  of  the  New  York  Sjan- 
phony  Orchestra.  It  winds  up  a  42-year 
leadership  of  the  orchestra,  which  was 
founded  by  his  father.  Dr.  Leopold  Dam- 
rosch,  in  1878.  However,  Damrosch  will 
not  sever  his  connection  with  the  orchestra 
entirely.  He  expects  to  appear  for  a  short 
period  next  season  as  guest  conductor,  prob- 
ably following  immediately  after  Fritz  Busch 
of  the  Dresden  Opera  House,  who  will  open 
the  season  in  October.  He  will  also  con- 
tinue to  direct  the  children's  and  young 
people's   concerts. 

During  this  farewell  week  Damrosch  will 
conduct  four  concerts,  Sunday  'afternoon, 
April  30,  at  Mecca  Auditorium;  Thursday 
afternoon  and  Friday  evening  in  Carnegie 
Hall,  and  Sunday  afternoon,  April  10,  m 
Mecca  Auditorium.  Robert  Goldsand,  young 
Viennese  pianist,  who  recently  made  his 
American  debut,  will  be  the  assisting  artist 
Sunday.  He  will  be  heard  in  Liszt's  Hun- 
garian Fantasy  for  piano  with  orchestra. 
The  entire  program  will  be  as  follows:  Sym- 
phony in  D  minor  (Cesar  Franck);  Hungar- 
ian Fantasy  for  piano  with  orchestra  (Liszt), 
Mr.  Goldsand;  Fantas'a  on  a  theme  by 
Thomas  Tallis  (Vaughan  Williams);  Cata- 
lonia  (Albeniz). 

Damrosch's  selection  of  a  concert^  per- 
formance of  Gotterdammerung  for  the  Thurs- 
day afternoon  (April  7)  program,  in  Carnegie 
Hall  recalls  that  he  was  leader  in  the  move- 
ment to  introduce  Wagner's  operas  into  the 
concert  hall.  Thirty-four  years  ago,  as  a 
novelty,  he  gave  a  stage  performance  of  Got- 
terdammerung in  Carnegie  Hall  with  such 
success  that  the  experiment  led  to  a  revival 
of  Wagner  at  the  Metropolitan  Opera  House. 
The  presentation  on  the  first  Sunday  after- 
noon will  include  the  entire  third  act  and 
the  duet  and  Siegfried's  Rhine  Journey  from 
Act  I.  The  solo  roles  will  be  sung  by  Flor- 
ence Austral  as  Brunhildc,  Rudolf  Lauben- 
thal  of  the  Metropolitan  Opera  Company  as 
Siegfried,  Frederic  Baer  as  Gunther,  Fred- 
eric Patton  as  Hagen,  Gitla  Erstinn  as  Wog- 
linde,  Claribel  Banks  as  Wellgunde,  Viola 
Silva  as  Flosshilde.  Speaking  of  his  policy 
of  presenting  Wagner  in  the  concert  hall, 
Damrosch  says: 

"Such  performances  arc,  of  course,  not  in- 
tended to  supplant  scenic  performances,  but 
there  is  a  large  public  which  has  witnessed 
many  straight  opera  presentations  and  no 
longer  desires  the  stimulus  of  painted 
scenery.  These  people  wish  to  give  all  their 
attention  to  the  marvelous  orchestration  and 
the  story  as  it  is  voiced  in  such  rich  colors 
by  the  hundred  instruments.  The  enthusias- 
tic acclaim  which  the  public  has  given  such 
excerpts  as  I  have  presented  in  concert  form, 
makes  me  feel  I  am  juslilied  in  continuing 
further  along  this  line." 

The  culmination  of  the  season  will  come 
with  tv/o  performances  of  Beethoven's  Ninth 
Symphony,  with  the  assistance  of  a  chorus 
of  300.  These  performances  will  be  given 
Friday  evening  (April  8)  in  Carnegie  Hall 
and  Sunday  afternoon  (April  10)  in  Mecca 
Auditorium. 

The  assisting  chorus  will  be  made  up  of 
250  members  of  the  Matinee  Musical  Club 
of  Philadelphia,  of  which  Helen  Pulaski 
Innes  is  director,  the  University  of  Pennsyl- 
vania Glee  Club,  of  which  H.  Alexander 
Matthews  is  director,  and  50  members  of  the 
Schola  Cantorum.  The  soloists  will  be  Flor- 
ence Austral,  Viola  Silva,  Frederic  Baer  and 
Tudor  Davies.  The  program  will  open  with 
Beethoven's  sacred  song,  Nature's  Praise  of 
God,  sung  by  the  University  of  Pennsylvania 
Glee  Club  and  conducted  by  Dr.  Matthews. 
The  Sunday  concert  closes  the  forty-ninth 
season  of  the  symphony  society. 


THE 


KOHLER  &  CHASE  (5  Foot)  GRAND 

Price  $850  ::  $25  a  month 


I 


Lf^rancis Todhunter,  famous  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
J,  &  Chase  Baby  Grand.  We  picture  this  grand  because  it  is  different  from  other 
small  grands.  It  is  different  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  the  plate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  I'"ischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand. 

This  construction  is  expensive,  but  it  docs  insure  a  better  granck  in  tone  and  in  dura- 
bility. 

The  little  "5  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  mahogany,  art  finished  in  the  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up   to'  $1250. 

We  specially  invite  the  musical  profession  to  try  these  now  models. 


Price  $850 


$25  a  month 


OTHER    KOHLER   &   CHASE    GRANDS   UP  TO  $1250 
PERIOD  ART   MODELS  $1250  TO  $2000 


•KOHLER  &  CHASE- 

Oldest  piano  establishment  in  the  West — Pounded  .1850 

111 — O'Farrell  Street  (Next-  to  the  Orfheum  Theatre) 
^,  Telephone  Garfield  5000 

Piano,  Radio  and  Phonograph  ExiiiinTS  Cpkn  Evrnings 
VISITORS  WELCOME 
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H  THE  OLDEST  1V1U51CAL  JOURNAL  IK  THE  GREAT  WEST  \ 
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SAN  FRANCISCO,  MARCH  20-31,  1927 


Five  Cents 


EN  SYMPHONY  CONCERTS  ANNOUNCED  FOR  COMING  SUMMER  SEASON 

i  World-Famous  Conductors  Already  Engaged — Complete   San    Francisco   Symphony   Orchestra,    Including   Mishel 
Piastro  as  Concert  Master,  and  AH  First-Desk  Men  to  Play  Under  Highly  Artistic  Auspices — Summer  Season 
Begins  June  14  and  Ends  August  16 — If  Sale  of  Season  Books  Is  Sufficiently  Big  Extra  Concerts  Will 
Be  Given — Enthusiasm  of  Musical  Public  for  Impending  Season  Already  Noticeable 


rhe  Summer  Symphony  Association  of 
a  Francisco,  of  which  Joseph  Thompson 
president,  announces  its  second  season  of 
nmer  symphony  concerts  in  the  Exposi- 
11  Auditorium,  San  Francisco.  Our  read- 
will  remember  that  this  summer  series 
s  first  organized  for  the  pur- 
se of  giving  the  members  of 
;  San  Francisco  Symphony 
chestra  an  opportunity  to  be 
:upied    throughout    the    year 

I  also  to  give  this  city  and 
inity  certain  musical  activi- 
3  during  those  months  when 
herto  it  had  been  thought 
possible  to  continue  artistic 
lertainments.  As  is  usually 
:  case  in  the  matter  of  pio- 
;r  movements,  the  summer 
nphony  idea  was  received 
;h  skepticism.  It  was  main- 
ned  that  so  many  of  our 
isic-loving    people    were    out 

town  that  not  a  sufficient 
mber  of  patrons  could  be 
pended  upon  to  make  the 
;nts  financial  successes.  It 
s,  however,  demonstrated 
■ough  the  success  of  these 
:nts  that  many  thousands  of 
3ple  were  still  here  in  sum- 
:r  to  enjoy  symphony  con- 
is  and  that  they  were  amply 
3able  of  not  only  sustaining 
ese  events,  but  enable  the 
mmer  Symphony  Associa- 
n  to  close  its  first  season 
th  a  substantial  surplus. 
In  appreciation  and  recogni- 
n  of  the  cord'al  reception 
■en  the  first  season  of  sum- 
;r  symphony  concerts,  the 
mmer  Symphony  Association 
i  extended  its  plans  for  the 
pending  summer.  Instead  of 
concerts  there  will  be  10 
icerts,  beginning  June  14 
1  ending  August  16.  Instead 
two  visiting  conductors  of 
ernational  reputation,  there 
1  be  at  least  six,  namely, 
lil  Oberhofer,  for  many 
rs  conductor  of  the  Minne- 
'  >lis  Symphony  Orchestra, 
;  eatedly  one  of  the  features 
'  the  Hollywood  Bowl  series, 

I I  selected  to  close  the  regu- 
!  winter  season  of  the  Los 
I  geles  Philharmonic  Orches- 
!    this    season    after    the    de- 


By  ALFRED  METZGER 


guished  conductor  of  the  Detroit  Symphony 
Orchestra,  whose  direction  of  two  summer 
symphony  concerts  last  year  will  make  him 


conductor 


EMIL  OBERHOFER 

The   Distinguished   Symphony   Conductor,  for   Nineteen   Years  at 

the   Head  of  the  Minneapolis   Symphony   Orchestra,   Who  Will 

Open  San  Francisco's  Summer  Symphony  Season  on  June   14 


rable  death  of  Henry  Roth- 
1;  Bruno  Walter,  one  of  the  distinguished 
hestral  and  operatic  conductors  of  Aus- 
and  Germany,  who  also  created  an  ar- 
ic  sensation  in  New  York  and  who  has 
n_  chosen  to  conduct  the  National  Singing 
itival  of  the  North  American  German 
ging  Societies  in  Cleveland  in  May  of 
i  year;   Ossip  Gabrilowitsch,   the   distin- 


heartily  welcome  again  this  year;  Willem 
van  Hoogstraten,  formerly  conducting  the 
Philharmonic  Orchestra  of  New  York,  the 
New  York  Stadium  concerts  of  which  he 
also  conducts  this  year,  also  one  of  the  con- 
ductors at  Hollywood  Bowl  in  previous  sea- 
sons and  now  the  conductor  of  the  Portland 
Symphony    Orchestra;    Vladimir    Shavitch, 


well  known  in  San  Francisco  from  his  resi- 
dence in  this  city  a  number  of  years  ago,  and 
since  that  time  conducting  symphony  or- 
chestras in  South  America,  France,  Ger- 
many and  England  and  this  season  guest 
of  the  Detroit  Symphony  Or- 
chestra and  also  conductor  of 
the  Syracuse  Symphony  Or- 
chestra; with  Mr.  Shavitch  will 
appear  his  noted  wife,  Tina 
Lerner,  one  of  the  foremost 
pianists  of  the  day  and  one 
who  is  a  special  favorite  in 
California.  Of  course,  a  sum- 
mer symphony  season  would 
be  unthinkable  without  Alfred 
Hertz,  conductor  of  the  San 
Francisco  Symphony  Orches- 
tra, who  always  attracts  record 
audiences  to  the  Exposition 
Auditorium. 

The  San  Francisco  concerts 
will  be  given  on  the  following 
dates  and  by  these  conductors: 
Tuesday  evenings  —  June  14 
(Emil  Oberhofer),  June  21 
(Emil  Oberhofer),  June  28  (to 
be  announced),  July  5  (Bruno 
Walter),  July  12  (Ossip  Ga- 
brilowitsch), July  19  (Ossip 
Gabrilowitsch),  July  26  (Ossip 
Gabrilowitsch),  August  2  (Al- 
fred Hertz).  August  9  (Willem 
van  Hoogstraten),  August  16 
(Vladimir  Shavitch,  with  Tina 
Lerner  as  soloist).  The  price 
of  subscription  books  will  be 
the  same  as  last  year,  namely, 
$10.  They  will  contain  20  cou- 
pons which  may  be  used  for 
any  concert  and  in  any  number 
desired.  Since  the  single  ad- 
mission price  for  these  seats 
will  be  $1,  the  subscriber  is 
obtaining  his  tickets  at  half 
price.  Should  the  Summer 
Symphony  Association  of  San 
Francisco  sell  enough  of  these 
season  books  to  raise  sufficient 
funds  to  give  additional  con- 
certs, it  will  be  possible  to  ob- 
tain the  services  of  the  famous 
English  conductor  and  com- 
poser, Eugene  Goosens,  for  an 
extra  concert.  Furthermore,  if 
there  should  be  a  sufficient  de- 
mand for  season  books  at  less 
than  $10  for  seats,  selling  for 
less  than  $1  for  single  concerts, 
the  executive  committee  of  the 
Summer  Symphony  Associa- 
tion may  put  such  books  on  sale. 

It  is  contemplated  to  have  Piastro  conduct 
one  of  the  concerts  and  also  appear  as  solo- 
ist. Definite  announcement  as  to  date  will  be 
made  as  soon  as  plans  are  completed.  The 
orchestra  will  consist  of  80  musicians. 

The    officers    of    the    Summer    Symphony 
(Continued  on  page  4) 
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THE 

SILVER  JUBILEE  EDITION 

OF  THE 

Pacific  Coast  Musical 
Review 

WILL  BE  PUBLISHED 
During  the  Month  of  June 


It  will  be  the  most  inclusive 
reference  work  concerning 
musical  activities  ever  com- 
piled in  the  Far  West.  Its  cir- 
culation will  be  so  great  and 
will  reach  so  many  sources 
necessary  to  the  professional 
musician  that  as  an  advertis- 
ing medium  it  w^ill  be  unpar- 
alleled. Its  principal  literary 
feature  w^ill  consist  of  an 
authentic  record  of 

California  Musical  Activities 
During  the  Last  Twenty- 
Five  Years 


Anyone  w^ho  has  done  some- 
thing worth  while  during 
that  period— January  1 ,  1901, 
to  December  31,  1926,  will 
receive  due  recognition.  Fur- 
ther particulars  to  be  pub- 
lished in  subsequent  issues 
and  through  letters  and  pros- 
pectuses. 

If  you  like  preferred  locations, 
reserve  your  space  early 

Pacific  Coast  Musical  Review 

Room  800,  26  OTarrell  Street 
SAN  FRANCISCO 

Telephone  Garfield  5250 


CORTOT,   POWELL,   LEGINSKJ,   MERO,   HUTCHESON 


ylie  (S^teiiwaij  Duoc/Irt 
reproducins  pidiw 


OTTO  FLEISSNER,  well-known  piano 
instructor  and  organist,  writes  to  Sherman, 
Clay  &  Co.  of  the  Duo-Art: 

With  the  advent  and  -perfection  of 
the  refroducing  fiano,  such  as  the 
Duo-Art,  a  great  advance  has  been 
made  in  developing  the  taste  for  good 
fiano  tnusic. 

In  many  homes  where  the  fiano  has 
been  silent,  there  is  now  an  offor- 
tunity  to  hear  the  music  of  the  old 
-masters  interpreted  by  great  artists. 

Pianists  and  teachers  cannot  but 
affreciate  the  value  of  this  wonder  fid 
invention. 


(fri^-O       /  L£^o6--4-2.^t^<:<^ 


World-famed  pianists  and  local  musical 
authorities  unite  in  proclaiiking  the  Duo- 
Art  a  piano  of  incalculable  value  to  the 
happiness  and  culture  of  the  home. 

Would  you  learn  more  about  the  Duo- 
Art?  Drop  in  w'ith  a  friend  and  let  this 
wonderful  piano  tell  its  own  story. 


Sherman,^lay  &  Co. 

Kearny  and  Sutter  Sts.,  s.  f. 

2515  Mission  Street,  near  Twenty-first 

Oakland  :  Fourteenth  and  Clay  Streets 

Berkeley:  Telegraph  and  Channing 
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EDITORIAL    DISCUSSION 


A^HAT  SIZE  OPERA  HOUSE? 


During"  January  and  February  the 
:ific  Coast  Musical  Review  discussed 

various  opinions'  entertained  by 
sical  autliorities  in  San  J'Vancisco 
arding  the  artistically  adequate  size 
a  grand  opera  house.  This  discus- 
n  was  the  result  of  a  campaign 
rted  by  the  music  section  of  the 
mmonwealth  Club  in  favor  of  a 
derately  sized  auditorium.  It  was 
[tended   that   a   seating   capacity   of 

less  than  2500  and  not  more  than 

0  would  be  ideal  for  operatic  per- 

mances,  because  it  would  give   ev- 

one  in  the  house  an  opportunity  to 

and  hear  sufficiently  well  to  receive 

1  benefit  from  the  musical  as  well 
pictorial  part  of  the  performances. 

to  the  first  February  issue  we  re- 
icted  our  discussion  only  to  those 
favor  of  a  smaller  auditorium,  and 
lounced  that  in  future  issues  we 
uld  refer  to  the  arguments  of  those 
oriug  a  larger  place.  Until  today, 
tvever,  we  had  no  opportunity  to 
;p  our  promise  in  this  direction. 


A^e  discussed  this  proposition  with 
D  prominent  men  who  have  had 
pie  experience  in  the  matter  of  the- 
ical  and  operatic  management.  They 
:  Homer  Curran,  of  the  Cui-ran  The- 
e,  and  Gaetano  Merola,  general  di- 
tor  of  the  San  Francisco  Opera  As- 
:iation.  Both  of  these  authorities 
:  in  favor  of  an  opera  house  seating 
least  4000.  Both,  however,  would 
;fer,  from  an  artistic  standpoint,  an 
litorium  even  smaller  than  2500  if 
were  practical  from  an  economic 
ndpoint.  Mr.  Curran  told  us  that 
I  ideal  opera  house,  as  he  sees  it, 
uld  be  like  those  in  the  smaller  cities 
Europe,  with  seating  capacities  of 
)0  and  less.  Under  such  conditions, 
says,  operatic  performances  would 
'e  the  maximum  of  artistic  results. 
t  under  American  conditions,  he 
tes  that  theatres  of  such  limited  ca- 
-ities  make  operatic  seasons  imprac- 
vl,  if  not  impossible. 


\Ir.  Curran  claims  that  the  expense 
ociated  with  the  conducting  of  an 
'ra  season  are  so  tremendous  that  a 
?e  seating  capacity  is  necessary  to 
et  them  and  at  the  same  time  not  be 
npelled  to  charge  admission  prices 
irely  beyond  the  ability  to  pay  on 
.  part  of  the  public.  "^Mr.  Curran 
ims  that  grand  opera  seasons  in 
lerica  have  become  a  fad — a  society 
and  unless  society  is  supporting 
h  opera  season  whole-heartedly 
■y  will  not  draw  the  attention  of 
■people  at  large  no  matter  how  ar- 
:ic_they  may  be.  Mr.  Curran  feels 
'  tarn   that   the   mere   moderation   of 


admission  prices,  coupled  with  first- 
class  productions,  would  not  solve  the 
prol)lem  of  steady  attendance.  He  calls 
attention  to  the  fact  that  the  San  Carlo 
Opera  Company,  giving  excellent  per- 
formances at  prices  within  the  reach 
of  all,  has  neither  been  able  to  attract 
the  society  element  nor  the  great  mass 
of  music  lovers. 


It  is  Mr.  Curran's  firm  conviction 
that  conditions  as  they  existed  before 
the  fire  in  connection  with  the  Tivoli 
Opera  House  would  be  impossible  to- 
day, that  the  public  would  not  be  satis- 
fied any  more  with  capable  artists  who 
do  not  possess  an  international  reputa- 
tion, that  such  artists  demand  extrava- 
gant fees,  that  these  fees  must  pay  for 
several  people  associated  with  their 
engagement  and  that  the  brief  engage- 
ments necessarily  increase  the  fees  per 
performance.  Furthermore,  Mr.  Cur- 
ran contends  that  the  demands  of  the 
orchestra  musicians  have  increased 
considerably,  that  rehearsals  cost  con- 
siderable money  and  that  in  fact  econ- 
omy is  impossible  and  that  the  public 
must  eventually  foot  the  bill.  If  it  is 
intended  to  charge  only  $5  top  price 
for  admissions,  then  Mr.  Curran  claims 
a  seating  capacity  of  4000  or  4500  is 
not  too  much. 


Regarding  acoustic  properties  and 
the  ability  of  the  auditors  to  hear  and 
see  perfectly,  Mr.  Curran  maintains 
that  the  average  man  or  woman  would 
prefer  to  obtain  admission  tickets  at 
less  money  than  to  be  able  to  hear  or 
see  a  little  better.  He  adds  that  in  any 
case  no  one  has  yet  invented  a  sure 
cure  for  acoustic  defects.  Even  in  the 
structures  that  boast  of  being  acous- 
tically perfect,  Mr.  Curran  maintains, 
there  are  some  spots  or  places  where 
it  is  not  as  easy  to  hear  or  see  as  at 
other  places,  and  the  difference  be- 
tween perfect  acoustics  and  slightly 
imperfect  acoustics  is  not  sufficient  to 
justify  an  increase  of  100  per  cent  in 
admission  prices. 


Regarding  the  fact  that  opera  houses 
in  Europe  have  found  it  more  expedi- 
ent to  build  auditoriums  of  limited 
seating  capacity,  Mr.  Curran  claims 
that  expenses  as  well  as  admission 
prices  are  far  below  the  average  of 
those  in  vogue  in  this  country.  He 
saw  grand  opera  performances  in 
Paris,  for  instance,  for  an  exceedingly 
modest  sum — a  few  cents  in  American 
money  to  be  exact.  Fees  of  artists, 
musicians,  stage  hands,  etc.,  are  negli- 
gible in  comparison  to  those  paid  in 
America.  Hence  admission  prices  may 
be  low  without  increasing  the  seating 
capacity.  Besides  there  are  endow- 
ments  in   Europe,    certain    municipali- 


ties, states  and  provinces  taxing  the 
people  for  their  opera  houses.  In  Amer- 
ica, Mr.  Curran  claims,  an  endowment 
of  opera  houses  would  be  impossible, 
because  of  the  political  as  well  as  com- 
mercial spirit  of  the  country.  It  would 
be  impossible  to  obtain  endowments 
for  opera  without  at  the  same  time  de- 
manding endowments  for  the  drama, 
for  instance.       

So  Mr.  Curran  maintains  that  opera 
seasons,  being  necessarily  limited,  ex- 
penses being  necessarily  extravagant, 
the  public  being  unwilling  to  pay  prices 
commensurate  with  the  expenses,  the 
only  possible  solution  of  the  grand 
opera  problem  is  to  build  an  auditor- 
ium sufficiently  large  to  house  a  big 
number  of  people  so  that  the  average 
price  of  admission  can  be  moderate. 
Even  though  the  large  capacity  of  an 
opera  house  is  not  always  crowded, 
Air.  Curran  maintains,  it  is  necessary 
to  hold  a  large  number  of  people  when 
it  is  crowded  so  that  in  case  a  per- 
formance proves  a  losing  venture  one 
night,  this  loss  can  be  offset  when  it 
is  possible  to  attract  a  crowded  house. 
And  here  you  have  one  opinion  of  an 
expert  in  the  theatrical  business. 


Mr.  Merola's  views  are  in  the  main 
identical  with  those  of  Mr.  Curran. 
As  a  musician,  he  naturally  wants  to 
obtain  the  best  possible  artistic  effects. 
If  it  were  practical,  he  would  like  to 
see  an  opera  house  built  seating  even 
less  than  2000  people.  He  would  want 
everyone  to  hear  and  see  as  well  from 
the  gallery  as  from  the  orchestra  pit 
and  boxes.  At  the  same  time,  he 
claims,  even  the  smallest  opera  houses 
in  Europe  do  not  enable  the  auditors 
in  the  gallery  or  upper  balconies  to 
hear  and  see  as  w^ell  as  those  sitting 
closer  to  the  stage.  And  he,  too,  main- 
tains that  the  public  at  large  prefers 
to  be  satisfied  with  a  little  less  hearing 
and  a  little  less  seeing  than  to  be  com- 
pelled to  pay  higher  admission  prices. 


Mr.  Merola  said  that  in  addition  to 
the  high  fees  paid  artists,  as  already 
stated  by  Mr.  Curran,  there  is  also  the 
fact  to  be  considered  that  scenery  has 
to  be  painted  and,  while  it  may  not  al- 
ways be  necessary  to  pay  $18,000  a 
performance  as  was  the  case  in  San 
Francisco  last  season  when  a  great 
many  inconveniences  had  to  be  ac- 
cepted in  connection  with  the  inade- 
quacy of  the  auditorium,  still  the  ex- 
pense would  be  such  as  to  demand  too 
high  admission  prices  unless  the  seat- 
ing capacity  of  the  opera  house  is  suf- 
ficiently large  to  distribute  the  expense 
(Continued  on  page  6,  column  1) 
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NOTICE  TO  ADVERTISERS 


THE  Pacific  Coast  Musical  Review  takes  a  vital  in- 
terest in  the  activities  and  success  of  its  advertis- 
ers. To  enable  the  paper  to  assist  the  advertiser 
in  securing  maximum  results  from  Musical  Review 
service,  it  is  essential  that  our  advertisers  co-operate 
with  the  paper  to  the  end  that  such  service  may  attain 
the  highest  form  of  efficiency.  Notices  of  impending 
events  and  advertising  copy  should  be  in  this  office  on 
the  2d  and  17th  day  of  each  month  to  insure  publica- 
tion. News  of  a  personal  nature  or  studio  news  should 
be  forwarded  in  legible  form,  preferably  typewritten, 
thus  saving  the  Editor  much  valuable  time  and  the 
sender  much  disappointment.  Our  friends  should  re- 
alize that  unless  they  themselves  inform  us  of  their 
activities  we  have  no  way  of  discovering  what  they 
are  doing. 


SUMMER  SYMPHONY  CONCERTS 

(Continued  from  page   1) 


Association  of  San  Francisco  are:  President, 
Josepli  Thompson;  first  vice-president,  John 
Rothscliild;  second  vice-president,  Mrs.  Lil- 
lian Birmingham;  secretary,  Albert  Green- 
baum;  treasurer,  Thomas  F.  Boyle.  The 
names  of  committee  chairmen  and  members 
will  be  announced  in  our  next  issue.  The 
Musical  Association  of  San  Francisco,  like 
last  summer,  is  agriin  co-operating  with  the 
Summer  Sympliony  Association  and  A.  W. 
Widenham,  manager  of  the  Musical  Asso- 
ciation, has  been  engaged  as  manager  of  the 
Summer  Symphony  Association.  Miss  Ada 
Hanaliii,  formerly  music  editor  of  the  Her- 
ald of  this  city,  is  the  publicity  representa- 
tive of  the  organization. 

The  Summer  Symphony  Association  of 
San  Francisco  is  anxious  to  obtain  the  co- 
operation of  every  club  or  organization  in- 
terested in  advertising  San  i-'rancisco  as  a 
summer  residence.  Throughout  the  coun- 
try, cities  are  announcing  tlie  advantages  of 
summer  concerts  in  the  open  air,  but  while 
in  the  East  these  open  air  concerts  are  fre- 
quently postponed  on  account  of  rain,  in 
Hollywood  it  is  safe  to  give  them,  and  so 
far  none  had  to  be  postponed.  In  San  Fran- 
cisco, where  cool  summer  evening  weather 
prevails,  it  is  possible  to  give  symphony 
concerts  indoors  and  therefore,  while  every- 
where else  it  is  necessary  to  give  outdoor 
summer  concerts,  in  this  city  we  can  safely 
advertise  the  comfort  experienced  wlien  sit- 
ting indoors  to  listen  to  music  during  the 
summer  months. 

Before  these  summer  symphony  concerts 
were  given,  outsiders  heard  about  our  splen- 


did Symphony  Orchestra  only  bj'  reputa- 
tion, but  now  tourists  and  summer  visitors 
from  the  East  and  the  Pacific  Coast  may 
hear  the  orchestra  under  the  direction  of  the 
world's  most  famous  conductors.  This  fact 
advertises  San  Francisco  in  all  parts  of  the 
world  where  these  visiting  conductors  come 
from  and  gives  students  in  interior  Pacific 
Coast  cities  an  inducement  to  study  in  San 
Francisco  during  the  summer,  and  those 
who  want  to  spend  their  vacations  in  the  bay 
region  can  time  their  trips  according  to  the 
conductors  or  programs  they  prefer. 

These  summer  concerts  are  of  special  ad- 
vantage to  teachers  and  students  who  have 
been  in  the  habit  of  suspending  their  activi- 
ties during  four  months  of  the  year,  thereby 
curtailing  their  earning  capacity  consider- 
ably. The  continuance  of  musical  activities 
during  the  summer  keeps  both  teacher  and 
student  busier,  at  the  same  time  permitting 
him  a  vacation  if  he  so  desires.  The  Sum- 
mer Symphony  Association  contemplates  giv- 
ing a  few  concerts  out  of  town,  and  as  soon 
as  plans  are  complete  definite  announce- 
ments will  be  made. 

The  Pacific  Coast  Musical  Review  pre- 
dicts that  San  Francisco's  second  season  of 
summer  symphony  concerts  will  surpass  the 
first  in  the  number  of  people  attending  and 
in  the  surplus  that  will  be  in  the  treasury  for 
future  seasons.  Officers  and  committees  are 
working  for  the  good  of  the  community  and 
are  not  receiving  any  remuneration  for  their 
services.  They  work  with  zest  and  en- 
thusiasm and  the  only  reward  they  receive 
is  the  response  from  their  fellow  citizens  in 
the  form  of  purchasing  season  books  and 
enjoying  a  series  of  10  concerts  or  more  by 
the  San  Francisco  Symphony  Orchestra,  un- 
der the  direction  of  the  world's  most  famous 
symphony  conductors. 


MUSIC  AS  RECREATION 


PRIZE  FOR  STRING  QUARTET 


The  music  branch  of  the  Community  Arts 
Association  of  Santa  Barbara,  California, 
announces  an  international  competition  open 
to  composers  of  the  world  and  oflFers  a  prize 
of  $1000  for  the  string  quartet  selected. 
Rules  of  the  Contest 

1.  The  works  submitted  must  be  original 
compositions  and  must  not  have  been  pre- 
viously published  or  performed. 

2.  Contestants  must  submit  a  score  legibly 
written  in  ink. 

3.  Each  manuscript  should  bear  plainly 
marked  on  its  title-page  a  motto  not  the 
name  of  the  composer.  A  sealed  envelope 
containing  the  name  of  the  composer  and 
bearing  on  the  outside  the  same  motto  that 
is  placed  on  the  title-page  should  accom- 
pany each  manuscript. 

4.  The  judges  will  be  five  in  number  and 
will  be  subseciuently  announced.  A  majority 
decision  will  rule.  Should  no  manuscript  l)e 
of  sufficient  merit  to  justify  the  awarding  of 
the  prize,  the  judges  will  have  the  privilege 
of  reopening  the  contest  within  one  year. 

5.  It  is  understood  that  the  winning  man- 
uscript will  l)e  the  property  of  the  music 
branch  of  the  Community  Arts  Association 
of  Santa  Barbara  and  that  the  Persinger 
String  Quartet  of  Santa  Barbara  will  have 
the  right  of  first  performance;  tlie  composer, 
however,  will  have  the  privilege  of  copy- 
righting the  work  and  collecting  royalties 
from  sources  other  than  tiiose  referred  to 
above. 

6.  The  music  branch  of  the  Community 
Arts  Association  of  Santa  Barbara  will  not 
be  obligated  to  a  performance  of  tlie  prize- 
winning  composition,  but  it  is  the  present 
intention  to  have  tlie  winning  work  per- 
formed by  the  Persinger  String  Quartet  of 
Santa  Barbara,  at  Santa  Barbara,  California, 
in  April,  1928. 

7.  Manuscripts  must  be  submitted  not 
later  than  February  15.  1928,  to  George  W. 
MacLellan,  manager  of  the  music  branch. 
Community  Arts  Association,  914  Santa 
Barbara  street,   Santa   Barbara,   California. 


The  promotion  of  better  citizenship  and 
the  stimulation  of  high  ideals  among  chil- 
dren and  adults  through  music  activities 
has  become  one  of  the  important  phases  in 
the  work  of  the  department  of  playground 
and  recreation  of  Los  Angeles.  A  wide  pro- 
gram of  music  training  for  those  inclined 
or  adapted  to  participation  is  coupled  with 
the  aim  of  arousing  a  higher  appreciation 
and  understanding  of  music  on  the  part  of 
those  who  are  merely  "listeners." 

Within  a  comparatively  brief  time,  32 
types  of  music  activities  have  been  organized 
at  the  public  playgrounds  and  recreation 
centers,  and  the  present  objective  is  the  in- 
crease to  a  total  of  98  by  the  end  of  the 
year.  These  activities  include  orchestras, 
bands,  harmonica  bands,  choruses,  ukulele 
clubs,  community  sings  and  special  pro- 
grams. 

For  the  purpose  of  making  music  one  of 
the  highest  forms  of  recreation  adaptable  to 
municipal  play  centers,  the  Los  Angeles 
playground  and  recreation  commission  re- 
cently appointed  Glenn  M.  Tindall  as  super- 
visor of  music  activities.  He  is  the  director 
and  sponsor  of  music  development  at  the  23 
major  playgrounds  of  the  city  and  also  the 
adviser  of  many  special  groups  of  amateur 
musicians. 

The  appointment  of  Mr.  Tindall  was 
based  upon  his  previous  experiences  in  St. 
Louis,  New  York  City  and  elsewhere  as 
musical  instructor  in  public  schools,  as  de- 
veloper of  State  music-training  programs 
for  schools,  as  a  well-known  music  organizer 
among  the  foreign-born  population,  and  for 
his  executive  ability.  In  Los  Angeles  Mr. 
Tindall  has  been  an  organist  and  choir 
leader. 

The  primary  target  in  department  music 
activities  is  to  develop  self-expression  through 
music,  either  by  means  of  low-type  instru- 
ments such  as  harmonicas,  ukuleles,  drum 
corps,  or  with  high-type  instruments,  in- 
volving orchestras,  bands  and  singing  groups. 
Secondary  is  the  inspirational  motif  for  the 
passive  participant,  the  appreciative  listener. 

The  scope  of  the  program  undertaken  by 
Supervisor  Tindall  includes  the  organization 
and  training  of  a  municipal  brass  symphony, 
a  civic  symphony  orchestra,  municipal  pipe 
organ  recitals,  regular  district  concerts 
throughout  the  city  and  the  wide  use  of  the 
radio  for  programs  broadcast  by  playground 
music  organizations. 


EMIL  POLAK  CLASS  LECTURES 

Very  few  singers  possess  the  knowledge 
necessary  to  interjWt  operatic  arias  intelli- 
gently. The  singer  must  know  and  under- 
stand exactly  how  the  incidents  preceding 
the  aria  afifect  the  emotions  to  be  expressed 
and  what  influence  ^he  other  characters  of 
the  cast  have  had  upon  the  one  singing  the 
aria.  ,It  is  quite  impossible  to  begin  an  aria 
properly  without  knowing  in  what  state  of 
mind  the  character  is  at  that  moment 

To  convey  this  knowledge  to  singers  and 
to  teachers  desirous  of  having  proper  con- 
ceptions of  the  operatic  solo  repertoire  Mr. 
Polak,  in  his  class-lectures,  will  analyze  and 
explain  in  detail  the  interpretation  of  all  the 
arias  generally  used.  He  will  also  discuss 
songs  of  many  different  types. 

The  class-lectures  will  be  held  in  the  Cali- 
fornia room  at  the  Fairmont  hotel  on  Tues- 
day and  Friday  afternoons  at  2:30,  com- 
mencing June  7. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


ARCH    20-31 

DELIGHTFUL  STUDIO  CONCERT 


A  delightful  studio  concert  was  recently 
ven  by  advanced  and  professional  meni- 
TS   of    Elizabeth    Simpson's    coaching   class 

her  beautilul  studio  home  in  Berkeley,  a 
rge  number  of  talented  young  artists  pre- 
nting  a  hne  program  in  a  thorciughly  pro- 
ssional  manner.  Six  pianists  were  espe- 
illy  featured — Elwin  Calberg,  whose  recent 
ipearance  at  Ida  Scott's  Fortnightlys  won 
r  him  the  most  enthusiastic  praise;  Mrs. 
ewart  Marshall,  who  journeyed  from  her 
•me  in  Los  Angeles  especially  for  this 
ent,  and  who  gave  an  advance  hearing  of 
,rt  of  a  program  which  she  is  to  play  at 
e  Town  and  Gown  Club  in  Berkeley  and 
e  Friday  Club  of  San  Mateo;  Margaret 
sh,  who  is  soon  to  appear  before  the  Pen 
omen's  League  of  San  Francisco;  Doris 
shorn,  who  played  on  Tuesday  last  before 
e  Etude  Club  of  Berkeley;  and  Grace 
rges,  who   will   play  at   the   dmner  concert 

the  Mark  Hopkins  hotel  on  Sunday  even- 
5,  where  her  solos  will  be  broadcasted; 
d  Mildred  Turner,  who  will  appear  in  re- 
als in  Santa  Rosa  and  Petaluma  in  May. 
le  complete  program  was  as  follows: 
rabande  et  Gique  (Loeilly),  Prelude, 
lorale  and  Fugue  (Cesar  Franck),  Sonatine 
Lavel),  Histoires  (Ibart),  Clair  de  lune, 
instrels,  Reflets  daus  'leau,  LTsle  joyeuse 
)ebussy),  Mrs.  Marshall;  Chaconne  (Bach- 
isoni).  Two  Preludes  (Chopin),  Toccata 
ichumann),  Caprice  (Dohnanyij,  Qndine 
lavel),  Elwin  Calberg;  Two  Preludes, 
octurne,  F  sharp,  Etude,  C  minor 
"hopin).  Etude  Tableau,  Humoreske 
iachmaninoiT),  Grace  Jurges;  Etude,  C 
inor  (Chopin),  Rhapsody,  F  sharp  minor 
)ohnanyi),  Margaret  Fish;  Valse,  A  fiat 
]!hopin).  Dr.  Gradus  ad  Parnassum  (De- 
issy).  Etude,  F  sharp  major  (Arensky), 
ildred  Turner;  Impromptu  (Schubert), 
oris  Osborne;  Lotus  Land  (Cyril  Scott), 
;rpetuum  Mobile  (MacDowell),  Bourree 
Jach  Saint-Saens),  George  Kelly;  Tango 
Ubeniz),  Perpetual  Motion  (Weber),  Mary 
obin  Steiner. 


LORING  CLUB 


The  Loring  Club,  San  Francisco's  oldest 
ale  choral  organization  of  sixty  voices, 
niounces  its  fourth  concert  of  its  fiftieth 
ason  for  Tuesday  evening.  May  3,  at  the 
;ottish  Rite  Auditorium.  Madame  Irene 
owland  Nicoll,  contralto,  will  be  the  assist- 
g  guest  artist  and  appear  in  two  groups  of 
ings,  as  well  as  sing  the  solo  parts  in 
rahms  Rhapsodic,  which  will  be  rendered 
J  the  chorus  of  men's  voices  with  accom- 
iniment  of  strings  and  piano. 
Madame  Nicoll  is  regarded  as  a  singer  of 
le  highest  attainments.  She  has  appeared 
;  soloist  before  many  of  the  important 
usical  clubs  of  the  State.  Her  remark- 
)le  voice  and  fine  intelligent  musical  sense 
IS  won  for  her  the  unstinted  praise  of 
itics  of  New  York  and  the  New  England 
tates,  where  she  is  well  known  as  a  recital- 
t  and  oratorio  soloist  The  policy  of  the 
oring  Club  in  featuring  the  very  best 
luipped  resident  artists  is  commendable, 
id  will  be  fully  justified  by  the  appearance 
Madame  Nicoll  on  May  3. 
Other  choral  numbers  will  be  The  Be- 
agured  by  Arthur  S.  Sullivan,  and  O  Glad- 
■me  Light,  from  the  poem  Golden  Legend, 
so  a  Sullivan  composition,  arranged  for 
ale  voices  by  Wallace  A.  Sabin.  Perhaps 
e  two  outstanding  offerings  on  this  pro- 
•am  will  be  Brahm's  Rhapsodic,  for  con- 
alto  solo  and  chorus  for  men's  voices,  with 
adame  Nicoll  as  soloist;  and  The  Farewell 
Hiawatha,  for  baritone  solo  and  male 
lorus,  in  which  George  A.  Howker  of  the 
3ring  Club  will  sing  the  incidental  solos, 
le  Walks  in  Beauty  by  Wallace  A.  Sabin 
id  The  Lamp  in  the  West  by  Horatio 
irker,  both  a  cappella  numbers,  will  be  fol- 
wcd  by  The  Three  Chafers,  a  lighter,  re- 
eshing,  request  number  by  Truhn.  The 
ilgrims'  Chorus  from  Tannhauser.  Wag- 
■r,   will   conclude    what    is   predicted   to   be 


one  of  the  most  enjoyable  programs  the 
Loring  Club  has  ever  attempted.  Wallace 
A.  Sabin  will  direct  the  concert,  with  Benja- 
min A.  Moore  at  the  piano  and  William  F. 
Laraia,  principal  violin. 

Through  the  courtesy  of  the  Shell  Com- 
pany of  California,  this  concert  will  be 
broadcast  by  K.  P.  O. 


MME.  LISZNIEWSKA'S  RETURN 


ALEXANDER  McCURDY'S  SUCCESS 


Alexander  McCurdy,  Jr.,  formerly  organ- 
ist and  choirmaster  of  St.  Luke's  Episcopal 
Church,  San  Francisco  and  a  native  son  of 
California  is  rapidly  coming  to  the  front  as 
a  church  and  concert  organist.  His  five 
years  study  with  Wallace  A.  Sabin  enabled 
him  on  arriving  in  the  East  to  take  one  of 
the  leading  church  positions  in  the  metro- 
politan area,  namely  the  Church  of  the  Re- 
deemer, Morristown,  New  Jersey. 

Since  coming  East  two  years  ago  he  has 
played  recitals  in  Town  Hall,  New  York, 
Wanamaker's  New  York  and  Philadelphia, 
two  appearances  each,  Scranton  Chamber  of 
Commerce,  and  Harrisburg,  Pa.,  and  many 
others.  He  has  broadcast  from  Philadel- 
phia twice  and  four  times  in  the  Great  Art- 
ist Series,  from  the  Skinner  Organ  Studio, 
Fifth  avenue.   New  York  City. 

The  musical  vesper  services  which  he  has 
inaugurated  at  the  Church  of  the  Redeemer 
have  attracted  wide  attention.  At  these 
services  many  nationally  known  artists  have 
assisted,  among  them  being,  Grace  Davis 
Northrup,  Mabel  Beddoe,  famous  Bach  con- 
tralto, Grace  Kerns,  Redferne  HoUinshead, 
Charles  Stratton,  Edgar  Schofield,  Annie 
Louise  David,  harpist  and  Godfrey  Ludlow, 
violinist,  and  many  others. 


The  return  of  Mme.  Marguerite  Melville 
Liszniewska,  American  pianist,  to  this  city 
in  June  will  be  accompanied  hy  several 
pianists  who  have  been  under  her  tutelage 
the  past  year  and  more.  The  coming  of 
Mme.  Liszniewska  to  California  each  sum- 
mer is  an  established  occurrence,  as  her 
classes  in  this  State  have  grown  to  large 
proportions  and  command  an  increased 
membership  each  year. 

She  has  just  completed  a  phenomenal 
success  in  Seattle,  where  for  five  weeks  this 
brilliant  artist  and  pedagogue  has  had  an 
enviable  following.  Her  method  of  impart- 
ing is  as  alluring  as  it  is  thorough  and  the 
entire  student  body  with  members  of  the 
faculty  of  the  Cornish  School  were  engrossed 
in  a  day's  demonstration  Mme.  Liszniewska 
gave  at  the  school.  M.  Riker  of  New  York, 
who  has  just  become  the  head  of  the  music 
department  at  Cornish,  a  violinist,  spoke  of 
Liszniewska's  manner  of  teaching  as  "being 
of  superb  value  to  teachers  of  any  branch," 
and  that  he  had  had  a  valuable  lesson  in 
listening  to  and  watching  her. 

Mme.  Liszniewska,  who  recently  com- 
pleted a  concert  tour  through  New  York 
and  in  Chicago  on  her  way  West,  has  re- 
turned to  the  Cincinnati  Conservatory  of 
Music,  where  she  is  head  of  the  master 
faculty.  She  will  be  in  San  Francisco  from 
June  20  to  July  22  and  in  Hollywood 
through  August  under  the  Pacific  Coast 
direction  of  Alice  Metcalf.  Students  from 
Cincinnati  and  Seattle  will  come  here,  also 
continuing   with    Liszniewska   in   the    South. 
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EDITORIAL  DISCUSSION 

(Continued  from  page  3) 


among  a   sufficiently   large  number  of 
people.  

Mr.  Merola  positively  gave  it  as  his 
opinion  that  the  endowment  fund  idea 
which  would  ask  of  wealthy  people  a 
guarantee  for  the  various  opera  sea- 
sons would  never  b'e  a  success.  He 
says  while  in  the  case  of  the  symphony 
orchestra,  which  requires  a  compara- 
tively reasonable  guarantee  fund,  a 
certain  number  of  philanthropic  peo- 
ple may  be  found  to  guarantee  the  def- 
icit, the  opera  deficit,  however,  if  the 
small  sized  auditorium  plan  would  be 
accepted,  would  be  so  large  that  no 
number  of  people  would  be  perma- 
nently willing  to  sustain  such  financial 
burden.  He  claims  that  even  now  an 
operatic  impresario  can  not  trust  the 
wealthy  or  society  element  of  any  com- 
munity to  be  always  loyal  to  grand 
o]:)era.  It  is  never  safe  to  depend  upon 
united  support.  The  smaller  the  com- 
munity, the  more  difficult  such  loyalty 
will  be.  

For  this  reason  he  says  that  the  San 
Francisco  Opera  Association  is  not 
])utting  its  faith  in  the  society  element 
alone,  but  it  wants  to  draw  to  its  sup- 
])ort  the  masses  of  the  people.  It  wants 
to  give  opera  for  the  benefit  of  the 
many,  not  the  few.  It  wants  to  give 
grand  opera  that  everybody,  rich  or 
])oor,  socially  prominent  or  humble, 
musically  educated  or  not,  can  hear. 
And  to  do  this,  it  is  absolutely  neces- 
sary to  have  a  large  seating  capacity, 
and  while  such  capacity  may  not  be 
exhausted  at  every  performance,  he 
claims  that  it  can  be  crowded  often 
enough  to  meet  any  financial  reverses 
that  may  occur  during  a  season.  So 
far,  Mr.  Merola  says  the  San  Fran- 
cisco Opera  Association  has  been  the 
only  organization  in  the  world  that  has 
been  able  to  sustain  itself  without 
guarantees.  This  was  only  possible 
because  large  numbers  of  people  could 
attend  the  performances.  And  he  main- 
tains that  the  number  of  opera  lovers 
in  this  city  will  rapidly  increase  with 
the    growing    up    of   children    now    so 


well  taught  musically  in  the  public 
schools  and  with  the  natural  increase 
of  population  in  the  city  and  surround- 
ing communities.  Therefore,  he  said 
that  an  opera  house  seating  at  least 
4000  is  not  only  more  practical  but  ab- 
solutely necessary  for  the  musical  fu- 
ture of  San  Francisco. 


ANOTHER  LAZELLE  PUPIL 


Miss  Constance  Reed,  contralto,  after  three 
years  of  study  with  Rena  Lazelle,  is  mount- 
ing rapidly  in  the  local  professional  field.  She 
has  recently  entered  the  second  quartet  at 
Calvary  Presbyterian  Church  and  is  a  mem- 
ber of  the  choir  of  Temple  Beth-Israel.  She 
has  also  been  engaged  for  the  Gray  Quartet 
and  has  made  a  successful  radio  debut.  Miss 
Reed's  voice  is  a  rich  and  beautiful  contralto 
of  wide  range  and  unusual  timbre.  She  has 
a  repertoire  of  standard  songs  and  arias  in 
four  languages. 

Miss  Reed  has  been  a  member  of  the  opera 
class     of    Andre     Ferrier     this     season    and 


CONSTANCE  REED 

A     Successful    Contralto    Soloist   Pupil   of 
Rena   Lazelle 

appeared  successfully  in  the  recent  perform- 
ance of  "The  Chimes  of  Normandy"  at  the 
French  Theatre.  She  has  also  been  teaching 
successfully  for  a  year  and  a  half  as  pupil  as- 
sistant at  the  San  Francisco  Conservatory  of 
Music.  These  achievements  have  been  ac- 
complished in  three  years  of  study  with  Miss 
Lazelle,  who  believes  that  pupils  should  be 
prepared  for  early  professional  experience  be- 
cause of  its  value  as  a  stimulus  to  study  and 
in  shaping  a  career. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


EMIL    J.  POLAK 

eminent  vocal  coach  and  instructor  to  accompanists,  will 
begin  teaching  in  San  Francisco  June  1  st  in  the  California 
Room  at  the  Fairmont  Hotel.  Class  Lectures  will  be 
held  each  Tuesday  and  Friday  afternoons  at  2:30,  be- 
ginning June  7th. 

For  Appolnlmenls  and  Information 

B E ATRI C  E  ANTH O N  Y  '^^  "b'^iL'^l^,'"'^ 

TELEPHONE:   GLENCOURT  1596 


Emil  J.  Polak 
Coach 


VIEWS  AND  REVIEWS 

By  ALFRED    METZGER 


Alexander  Brailowsky  gave  a  piano  recital 
at  Scottish  Rite  Hall  on  Monday  evening, 
March  21,  under  the  management  of  the 
Wolfsohn  Musical  Bureau  in  the  presence  of 
a  large  audience  that  exhibited  its  enthusiasm 
throughout  the  evening  and  testified  to  its 
appreciation  of  the  artist's  numerous  pian- 
istic  accomplishments.  Mr.  Brailowsky's  pro- 
gram required  a  versatility  of  expression  and 
a  facih'ty  of  technic  that  put  to  the  test  every 
artistic  resource  of  a  pianist.  That  Mr.  Brai- 
lowsky made  an  excellent  impression  upon 
his  audience  could  easily  be  observed  from 
the  enthusiasm  that  punctuated  the  applause. 

The  Bach  Busoni  Chaconne  and  Schu- 
mann's Carnival  required  the  full  scope  of  the 
■artist's  technical  resources  wherein  reposed 
possibly  the  greatest  measure  of  his  achieve- 
ments. Indeed,  we  have  rarely  heard  any 
artist  with  as  finished  and  as  precise  a  com- 
mand of  technic.  This  was  specially  appar- 
ent during  his  speedy  passage  when,  notwith- 
standing the  velocity,  not  a  note  was  inissed 
nor  a  key  misplaced.  Another  excellent  fea- 
ture of  Mr.  Brailowsky's  playing  was  his  wellj 
developed  sense  of  rhythm  and  his  clean-cuti 
attacks  and  discriminating  pedalling. 

In  the  Chopin  group — Nocturne  G  major. 
Ballade  G  minor  and  Andante  Spianato  and 
Polonaise  op.  22 — the  poetic  side  of  the  artist 
came  lioldly  into  prominence.  Here  it  wa.s 
noticed  how  finelj^  he  shaded  his  tones  and 
how  singularly  mellow  and  velvety  he  played! 
his  pianissimi.  He  certainly  exhibited  an  in- 
dividuality of  conception  that  places  him 
among  the  first  rate  pianists.  Occasionally 
he  would  indulge  in  certain  unique  innova- 
tions such  as  the  introduction  of  pauses,  un- 
looked-for slacking  or  hastening  of  tempi  and 
sudden  chopping  off  of  chords.  But  in  the 
main  these  personal  peculiarities  did  not  mar 
the  artistic  ensemble  of  his  performance. 

We  found  that  while  in  the  softer  expres- 
sions of  his  phrasing,  Mr.  Brailowsky  ob- 
tained enchanting  effects,  while  playing  for- 
tissimo he  occasionally  employed  quite  a  brit- 
tle quality  of  tone  which  in  some  instances 
deteriorated  into  harshness.  His  personalitv 
is  so  cflfective  that  it  becomes  a  part  of  h\> 
playing  and  during  his  rendition  of  the  clos 
ing  group — Prelude  G  major  (Rachmaninoff) 
Fire  Dance  (Manuel  de  Falla)  and  Liszt'- 
Sixth  Hungarian  Rhapsodic — he  had  anipli 
opportunity  to  test  the  power  of  his  person 
ality.  It  may  easily  be  contended  that  Mr 
Brailowsky  will  be  remembered  as  one  of  tht 
most  interesting  and  most  imposing  pianistic 
genuises  that  have  graced  San  Francisco  witf, 
their  visit.  \ 

The  Persinger  String  Quartet  gave  the  finai 
concert  of  this  year's  scries  of  events  by  tm 
Chamber  Music  Society  of  San  Francisco  al{ 
Scottish  Rite  Hall  on  Tuesday  evening,  Marcf 
22,  in  the  presence  of  a  large  and  enthusiastw 
audience.  On  this  occasion  the  quartet  hai 
the  assistance  of  the  Elshuco  Trio  of  New 
York,  consisting  of  William  Kroll,  yiolm 
Anrclio  Giorni,  piano,  and  Willem  Willeke 
cello.    The  first  two  numbers  on  the  progran:| 


Care  ^uiical  Tieoieu) 
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:onsisted  of  Trio  B  major  op.  8  (Brahms) 
uid  Sonata  a  trois  in  B  minor  (Loeillet),  both 
lumbers  being  interpreted  by  the  Elshuco 
rrio.  This  organization  delighted  its  hearers 
ivith  the  well-seasoned  musicianship  that  per- 
neated  every  phrase  and  with  the  spirited 
nanner  in  which  it  transmitted  its  musical 
deas. 

From   every  standpoint  of   the   classic   art 
hese  musicians  overcame  the  obstacles  usu- 


ally met  in  chamber  music  interpretations. 
They  played  the  Brahms  work  with  the  nec- 
essary dignity  and  serenity,  while  the  Loeil- 
let composition  was  phrased  with  a  lightness 
and  buoyancy  that  proved  exceedingly  re- 
freshing. Possessors  of  fine  instruments, 
manipulators  of  expert  bowing,  employers  of 
immaculate  technical  skill,  the  members  of 
the  Elshuco  Trio  stand  in  the  front  rank  of 
latter-day  ensemble  artists. 


The  Persinger  String  Quartet  concluded 
the  program  with  the  Schubert  D  minor 
Quartet.  Louis  Persinger,  Louis  Ford,  Na- 
than Firestone  and  Walter  Ferner  received 
quite  an  ovation  upon  their  entrance,  and 
they  played  this  beautiful  composition  with 
that  thoroughness  of  execution  that  has 
marked  so  many  of  their  performances.  They 
have  lost  none  of  their  artistic  cunning,  and 
this  Schubert  work  gave  them  additional  op- 
portunities to  accentuate  their  ensemble  play- 
ing and  their  notable  co-operation  in  phras- 
ing and  shading.  They  played  with  that  emo- 
tionalism so  necessary  to  bring  out  the  depth 
of  the  andante  movement,  and  the  scherzo 
was  read  with  that  lightness  of  expression 
which  is  such  an  entrancing  feature  of  its 
construction. 

With  this  concert  a  truly  notable  chamber 
music  season  has  come  to  an  end.  The  Cham- 
ber Music  Society  of  San  Francisco  is  en- 
titled to  the  gratitude  of  every  music  lover 
for  perpetuating  these  concerts  which  Elias 
M.  Hecht  founded  19  years  ago  and  into 
which  he  has  put  so  much  of  his  life  blood 
and  musical  faith. 


J.  Rosamond  Johnson  and  Taylor  Gordon, 

baritone  and  tenor,  respectively,  gave  a  pro- 
gram of  negro  spirituals  at  Scottish  Rite  Au- 
ditorium on  Wednesday  evening,  March  23. 
Friday,  March  25,  and  in  Oakland  on  Mon- 
day, March  28.  The  writer  has  never  dis- 
covered anything  of  great  musical  value  in 
these  negro  spirituals.  There  cannot,  how- 
ever, be  any  question  regarding  the  interest 
aroused  in  these  works  by  such  interpreta- 
tions as  the  ones  of  these  two  artists.  Mr. 
Johnson  seemed  to  us  to  be  the  better  artist 
of  the  two,  Mr.  Gordon  being  somewhat  af- 
fected in  his  style.  There  is  a  monotony  of 
sentiment  contained  in  the  words  of  these 
songs  which  requires  exceptional  talent  to 
modify  and  embellish.  Messrs.  Gordon  and 
Johnson  succeeded  in  retaining  the  interest 
and  attention  of  tlieir  audiences  from  the  be- 
ginning to  the  end  of  the  program.  Partic- 
ularly commendable  was  their  clean-cut  and 
precise  diction.  It  is  a  form  of  musical  en- 
tertainment that  has  been  the  vogue  for  sev- 
eral years  in  the  East,  but  it  is  not  likely  that 
it  will  long  continue  to  remain  a  magnet  that 
draws  large  numbers  of  people  to  the  con- 
cert  hall.  

George  von  Hagel  and  Hermann  Genss 
presented  Beethoven's  opera,  Fidelio,  in  con- 
cert form  at  the  Scottish  Rite  Auditorium 
on  Thursday  evening.  March  24,  under  the 
auspices  of  the  Society  of  Friends  of  ^Music. 
Considering  the  strenuous  work  of  prepara- 
tion and  the  intensive  training  required  for 
soloists  and  chorus,  Messrs.  Genss  and  von 
Hagel  cannot  be  too  heartily  congratulated 
upon  the  success  of  their  enterprise.  Mr.  von 
Hagel  received  a  veritable  ovation  after  the 
interpretation  of  the  third  Leonore  Overture 
and  throughout  kept  performance  together, 
preventing  any  embarrassing  hitches  or  in- 
terruptions. 

Among  the  soloists  were  several  note- 
worthj'  artists  who  acquitted  themselves  no- 
bly of  their  tasks.  Ruth  Louise  Mullen  as 
Leonore  sang  with  discrimination  and  intel- 
ligence, displaying  a  well-rounded  and  prop- 
erly modulated  voice  and  with  a  diction  that 
made  every  word  stand  out.  Irene  Wein- 
mann  as  Marceline  sang  her  role  with  ease 
and  adequate  phrasing.  .A.lbert  Gilette  as 
Don  Fernando  brought  out  the  resonance  of 
hi.s  voice  and  the  grasp  of  the  phrases  with 
evident  success.  Albert  E.  Gross  as  Flores- 
(Continued  on  page  10.  column  1) 


GEORGE  VON  HAGEL  (left)  and  HERMANN  GENSS  (right) 

wo  Wide^Awake  and   Enterprising    Musicians  Who   Prepared   and    Presented    Beethoven's    Opera    Fidelio   in 
Concert   Form  at  Scottish  Rite  Auditorium,   Thursday  Evening  March   24.      Above   Photo 
Shows  Them   Standing   Before   Beethoven   Monument  in   Golden   Gate   Park 
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GRAND  OPERA  SCENERY 


One  of  the  distinct  advantages  enjoyed  by 
the  major  opera  producing  organizations  of 
California  is  the  proximity  of  the  motion 
picture  industry  with  its  wealth  of  artistic 
and  technical  talent.  This  is  reflected  in 
the  announcement  of  Edward  F.  Moffat, 
secretary-treasurer  of  the  San  Francisco 
Opera  Association,  of  the  closing  of  a  con- 
tract with  Fritz  Kraencke,  one  of  the  out- 
standing theatrical  and  operatic  scenic  ar- 
tists of  Europe,  to  paint  the  mammoth  scenic 
creations  for  the  production  of  Tristan  und 
Isolde  to  be  given  in  the  fall  season. 

Kraencke,  famous  in  Berlin  and  Vienna, 
was  brought  to  America  by  Ernest  Lubitsch 
to  paint  the  authentic  German  scenes  in  Old 
Heidelberg,  the  Metro-Goldwyn-Mayer  pro- 
duction now  nearing  completion.  Kraencke 
was  five  years  with  the  Berlin  Statesoper 
(the  Berlin  Opera)  and  as  a  member  of  the 
great  firm  of  Hugo  Baruch  &  Co.  executed 
most  of  the  modern  scenery  used  in  the 
opera  at  Beyreuth,  Weisbaden,>  Cologne,  Mu- 
nich, Vienna,  etc. 

A  close  friend  of  Max  Reinhardt,  Kraencke 
made  and  painted  the  scenery  for  the  Lon- 
don production  of  The  Miracle  in  1912,  the 
production  which  made  The  Miracle  inter- 
nationally known.  Gaetano  Merola,  general 
director  of  the  San  Francisco  Opera  Asso- 
ciation, who  is  now  in  Europe,  will  visit  the 
famous  Wagnerian  theatre  in  Beyreuth  for 
lighting  and  staging  ideas  to  be  used  in  con- 
nection with  the  production  of  Tristan  und 
Isolde  here. 

The  news  that  Alfred  Hertz  has  been  in- 
vited to  direct  the  production  with  an  aug- 
mented orchestra  of  96  men  of  his  own  San 
Francisco  Symphony  is  another  promise  that 
no  expense  is  bemg  spared  to  make  the  pro- 
duction a  monumental  one  in  every  phase. 
Tristan  und  Isolde  is  but  one  of  the  12  pro- 
ductions making  up  the  fall  season,  including 
a  colossal  production  of  Puccini's  Turandot. 


SILVA'S  MUSIC  COURSE 


One  of  the  most  interesting  and  success- 
ful features  of  the  educational  department 
of  the  local  Young  Women's  Christian  As- 
sociation this  season  is  the  course  in  musical 
aijpreciation  and  choral  singing  given  by  the 
eminent  vocal  master,  Giulio  Silva  of  the 
San  Francisco  Conservatory  of  Music.  The 
large  attendance  to  this  course  has  shown 
that  business  girls  can  be  warmly  interested 
."pending  at  least  a  night  a  week  in  order 
to  receive  musical  culture,  to  hear  good 
music  and  enjoy  singing  under  the  leader- 
ship of  a  vocal  master. 

Opening  night  of  the  music  course  was  a 
gala  event.  Alfred  Hertz,  leader  of  tlie  San 
{""rancisco  Symphony,  was  present  and 
spoke.  It  was  a  rare  opportunity  to  hear 
so  great  an  artist  who  so  seldom  is  heard  in 
this  way.  After  speaking  about  h's  concep- 
tion of  the  value  of  this  course,  Mr.  Hertz 
introduced  Ernest  Bloch,  eminent  composer 
and  head  of  the  conservatory,  who  spoke  in 
a  most  delightful  way  to  a  deeply  apprecia- 
tive group.  Mr.  Silva  gives  his  lectures  in 
appreciation,  developing  in  an  attractive  way 
the  evolution  of  musical  art  from  anticjuity 
until  now.  Beginning  with  the  explanation 
of  the  spirit  and  essence  of  the  ancient  mu- 
sic, he  has  planned  his  complete  survey  of 
musical  history  in  the  short  space  of  10 
lectures.  The  meaning  of  each  period  and 
its  most  important  features  arc  readily 
grasi)ed  by  his  listeners,  nearly  all  untrained 
in  music,  due  to  the  clarity  and  knowledge 
of  this  remarkable  teacher. 

The  first  lecture  was  a  review  of  the  an- 
cient period  and  was  illustrated  by  Silva's 
vocal  pupils  with  the  singing  of  Gregorian 
chants  and  motets  of  Palestrina  and  his  con- 
temporaries. Each  succeeding  lecture  has 
surcad  out  before  the  minds  of  the  audience 
the  development  of  music  in  the  instruments 
and  voice  through  the  centuries.  These  lec- 
tures  are    all    illustrated   with   music    of   the 


period  by  such  eminent  artists  as  Robert 
Pollak  and  Ada  Clement  and  by  young  tal- 
ented singers  like  Eveline  Frank  Silva  and 
Walter  Chambers,  also  by  several  advanced 
pupils  of  the  piano,  violin  and  vocal  depart- 
ments of  the  San  Francisco  Conservator}'. 
Needless  to  say,  the  musical  performance  at 
each  lecture  is  of  the  highest  artistic  standard 
and  deeply  appreciated  by  the  students. 
After  each  lecture  the  young  women  have  a 
choral  class  under  the  direction  of  Maestro 
Silva. 

The  course,  unique  in  our  city,  is  deserv- 
ing of  the  highest  praise  and  encouragement 
as  one  more  step  in  the  cultural  advancement 
of  San  Francisco. 


PLANS  FOR  MUSIC  WEEK 


FAMOUS  CHOIR  FOR  AMERICA 


Frank  W.  Healy,  local  impresario,  has 
been  appointed  by  the  famous  Florentine 
Choir  of  Florence,  Italy,  general-manager 
of  a  world  tour  that  the  Choir  will  make 
commencing  in  October  of  this  year.  Ar- 
rangements begun  in  Italy  during  Mr. 
Healy's  visit  there  last  year  were  completed 
this  week  by  cable.  As  assistant  to  "Doc" 
Leahy,  genius  of  the  Tivoli  Opera  House 
just  before  the  fire,  and  his  advance  repre- 
sentative on  the  epoch-making  concert  tours 
of  Luisa  Tetrazzini,  Healy  gained  experi- 
ences of  incalculable  worth  which  made  it 
possible  for  him  to  handle  with  the  greatest 
success  the  1923  tour  of  the  Sistine  Chapel 
Choir  which  came  from  Rome,  Italy,  re- 
mained 23  weeks  and  visited  68  cities  in  the 
United  States  and  Canada.  A  souvenir- 
booklet  gotten  out  for  the  tour  made  it 
extensively  known  that  the  concerts  wei'e 
made  possible  by  the  generosity  of  the 
music-loving  citizens  of  San  Francisco  and 
Los  Angeles.  Not  alone  were  none  of  the 
Sistine's  guarantors  called  upon  to  pay  any 
deficits  but  all  were  relieved  from  their  obli- 
gations three  months  before  the  completion 
of  the  tour. 

With  the  Tetrazzini  tours  "Doc"  Leahy 
made  it  known  to  the  world  that  concert 
tours  could  be  booked  from  San  Francisco 
just  the  same  as  from  New  York.  Healy's 
booking  from  here  all  concerts  in  leading 
c'ties  of  the  Sistine  Choir  further  em- 
phasized that  fact  and  now  Healy  intends 
to  make  the  fundamental  fact  more  known 
that  San  Francisco  appreciates  and  patron- 
izes great  musical  attractions  by  handling 
from  San  Francisco  all  the  Florentine  Choir's 
concert  bookings  of  the  various  cities  in  the 
United  States,  Canada  and  Australia.  The 
Florentine  Choir  before  leaving  Italy  in 
September  will  give  concerts  in  the  Italian 
cities  en  route  from  Florence  to  Genoa,  the 
point  of  embarkation 

Archbishop  Hanna  is  heading  the  list  of 
music-lovers  whom  Mr.  Healy  will  request 
to  act  as  guarantors  and  here  follows  some 
of  the  sponsors  in  the  city  of  Florence: 

His  Eminence  Alfonso  Cardinal  Mistran- 
gelo.  Archbishop  of  Florence,  Italy. 

Don  Lorenzo  Pcrosi,  Perpetual  Director 
of  the  Sistine  Chapel  of  the  Vatican. 

The  Right  Reverend  Monsignor  Giovac- 
chino  Bonardi,  Vicar-General  of  the  Arch- 
diocese of  Florence. 

Cavalier  Alfredo  Vitartali,  Pastor  and 
President  of  the  Citizens  Committee  of  the 
Jubilee  in  Honor  of  His  Eminence  Cardinal 
Alfonso  Maria  Mistrangelo. 

Reverend  Giulio  Bcglione,  Guardian  of  the 
Minor  hriars — Monumental  Temple  of  Santa 
Croce,  Florence. 

Father  Angelico  Mo.  Ferretti,  O.  P.,  Vicar- 
General  of  the  Congregation  of  San   Marco. 

Rev.  Father  Jovino  Pasquale,  Director  of 
the  Order  of  St.   Francis,  Arezzo. 

A.  Garbapo,  the  Mayor  of  Florence. 

Mons.  Giovanni  Menara,  V.  Director  of 
the  newspaper  The  United  Catholic. 

F.   N.   Gabriele,   O.   P..   Bishop  of  Caserta. 

Arnbrogio  Desmet,  Bishop  of  Assisi. 

(Jiovaimi,  Bishop  of  Fiesole. 

Facisti,   Secretary-General. 


Music  for  every  age  and  taste  will  be  in- 
cluded in  the  many  programs  which  will  be 
offered  during  San  Francisco's  (seventhJbn- 
nual  Music  Week,  May  1  to  7.  Beginning 
with  a  sacred  concert  on  Sunday  afternoon, 
May  1,  and  concluding  with  a  band  contest 
in  which  high  school  bands  from  all  over 
the  State  will  take  part  on  the  following 
Saturday  evening,  the  Music  Week  commit- 
tee, headed  by  Franck  R.  Havenner  as  chair- 
man and  Chester  Rosekrans  as  director,  has 
prepared  a  group  of  programs  that  cover 
the  whole  field  of  music. 

The  citizens'  committee's  reception  to  the 
honorary  chairmen  will  be  held  at  the  Fair- 
mont hotel  on  Sunday  evening.  May  1,  and 
a  most  elaborate  program  of  instrumental 
and  vocal  music  has  been  arranged  and  will 
be  broadcast.  ■ 

The  order  of  the  events  at  the  Civic  Audi- 
torium has  already  been  established,  and 
every  afternoon  and  evening  during  the 
week  of  May  1  to  7  will  feature  some  dis- 
tinct field  of  music.  Sunday  afternoon,  Mrs. 
Alvina  Heuer  Willson  will  be  chairman  for 
the  sacred  concert.  On  Monday  evening, 
music  of  all  nations,  including  the  Army, 
Navy  and  municipal  bands  playing  in  mass, 
will  constitute  the  program  directed  by  Mrs. 
A.  S.  Musante.  On  Tuesday  afternoon.  Miss 
Estelle  Carpenter  will  direct  a  huge  chorus 
of  school  children  and  in  the  evening  Mrs. 
Edward  R.  Place  will  present  a  program  for 
the  Federation  of  Music  Clubs.  Wednesday 
afternoon.  Rev.  Father  Boyle  will  lead  the 
parochial  school  chorus  and  on  Wednesday 
evening,  James  D.  Phelan  will  be  chairman 
of  the  city-wide  piano  contest  final  concert. 
On  Thursday  afternoon  the  Pacific  Musical 
Club  with  Mrs.  Jessie  Wilson  Taylor  pre- 
siding will  give  the  entertainment,  and  on 
Thursday  night  the  bay  broadcasting  radio 
stations  will  present  their  group  under  the 
chairmanship  of  A.  H.  Halloran.  Mrs.  Lillian 
Birmingham  will  direct  Friday  afternoon's 
presentation  for  the  San  Francisco  Musical 
Club,  and  on  Friday  evening  the  R.  O.  T.  C. 
bands,  with  Capt.  John  Adams  leading,  will 
compete.  On  Saturday  afternoon  and  eve- 
ning, high  school  bands  from  all  over  North- 
ern California  will  hold  a  contest,  with  E.  J. 
Delano  in  charge.  Organ  recitals,  under  the 
direction  of  Uda  Waldrop,  will  be  given 
each  noonday  at  the  Auditorium,  with  well- 
known  soloists  assisting.  Chester  Rose- 
krans is  executive  director  of  the  celebration. 


SHRINE  BAND  AT  ORPHEUM 


There  will  be  an  all-new  mammoth  bill 
at  the  Orpheum  Theatre  for  the  week  be 
irinninc  Saturday  n'latinee  April  30,  in  which 
125  artists  will  parb'cipate.  This  big  bill 
will  be  headed  by  the  world-famous  MoS' 
coni  Brothers,  Louis  and  Charles  offering 
tiicir  latest  1927  dance  revue  in  which  they 
will  be  assisted  by  the  O'Hara  Sisters  and 
Miss  Gay  Nell  and  in  which  they  will  intrO' 
duce  their  original  dance  creation  "Gigolo," 
pronounced  "Jee-go-lo." 

Another  most  extraordinary  attraction  will 
be  Islam  Temple's  $1,000,000  Shrine  Band, 
under  the  direction  of  Henry  Auerbach  and 
presented  by  Illustrations  Potentate  Julian 
D.  Harries  of  the  local  Shriners.  Arrange- 
ments were  made  with  Mr.  Harries  and  the 
Orpeum  management  to  present  the  Shrine 
Band  as  a  special  attraction  for  Music  Week. 

William  Gaxton,  one  of  San  Francisco's 
most  favorite  sons,  returns  home  with  a  new 
sketch  called  Partners  by  Leon  Errol,  after 
scoring  triumphs  as  featured  player  in  such 
successes  as  the  Music  Box  Revue;  Betty 
Lee,  Miss  Happiness  and  All  For  You. 

Other  features  on  the  program  will  in- 
clude the  Three  Swifts  in  a  sensational  jug- 
Kling  act;  Lewis  and  Dody  in  Hello,  Hello, 
Hello;  George  Ford  and  Flo  Cunningham  in 
Even  As  You  and  I;  The  Tumbling  Clowns, 
in  a  unique  display  of  human  endurance  in 
cc|ui!ibristic  art;  and  the  team  of  Jenny. and, 
Nylin  in  a  cyclone  novelty  offering.  ' 
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BRUNO  WALTER  IN  HOLLYWOOD 

Heralded  as  one  of  the  world's  greatest 
iving  orchestra  conductors,  Bruno  Walter  of 
Jerlin,  Germany,  is  to  visit  California  this 
ummer  as  one  of  the  leading  guest  conduc- 
Drs  in  Hollywood  Bowl,  according  to  an- 
ouncement  made  today  by  Allan  C.  Balch, 
resident  of  the  Hollywood  Bowl  Associa- 
ion. 

"It  is  a  significant  index  to  the  place  Hol- 
/^wood  Bowl  occupies  in  the  world  of  music 
:hen  we  can  attract  the  interest  of  so  emi- 
ent  a  conductor  as  Bruno  Walter"  said 
fr.  Balch. 

Mr.  Walter  is  coming  to  America  this 
ummer   especially    to   conduct    concerts    for 

week  in  Hollywood  Bowl,  and  to  direct 
le  thirty-sixth  National  Saengerfest  at 
:ieveland,  Ohio,  on  June  22,  23  and  24.  It 
;  also  announced  that  the  San  Francisco 
tid  San  Mateo  summer  symphony  societies 
iduced  him  to  conduct  two  concerts  in  the 
orthern  part  of  the  State  while  he  is  in 
.merica. 

Although  this  will  be  Mr.  Walter's  first 
ppearance  in  the  West,  his  work  is  well 
nown  in  the  East.  Among  the  ever-in- 
■easing  stream  of  European  guest  conduc- 
)rs  to  this  country,  there  have  been  few 
'ho  made  so  deep  an  impression  as  did 
runo  Walter  during  his  two  seasons  with 
le  New  York  Symphony  Orchestra,  where, 
5  guest  conductor,  he  shared  honors  with 
/alter  Damrosch. 

Walter  stands  today  in  the  very  front  rank 
F  Continental  conductors.     For  12  years  he 


was  the  presiding  genius  of  the  famous  Mu- 
nich F'estivals,  conductor  of  the  Vienna  State 
Opera,  and  successor  of  the  late  Felix  Motll 
as  conductor  and  general  music  director  of 
the  Munich  opera. 

He  began  his  professional  career  at  the 
age  of  17,  32  years  ago,  when  he  accepted 
a  position  with  the  Stadttheater  in  Cologne. 
After  1896,  he  held  important  posts  in  sev- 
eral of  the  other  large  German  music  cen- 
ters, and  also  in  Vienna.  Recently  Walter 
conducted  a  series  of  concerts  in  Russia 
with  great  success.  He  is  now  musical  d  - 
rector  of  the  Municipal  Opera,  Berlin,  in 
which  city  he  conducts  a  series  of  symphony 
concerts  as  well. 

In  addition  to  Bruno  Walter,  the  names 
of  Alfred  Hertz  and  Eugene  Goossens  have 
been  disclosed  as  Bowl  directors  for  this 
summer.  Six  other  famous  conductors  will 
also  direct.  Their  names  will  be  announced 
later.  

An  air  of  deep  secrecy  pervades  the  meet- 
ings of  the  Hollywood  Bowl  audition  board, 
four  of  which  have  been  held  so  far  in  an 
endeavor  to  select  two  resident  artists  as 
soloists  for  the  Bowl  for  the  coming  season. 

The  board  meets  once  a  week  to  hear 
applicants.  That  there  may  be  no  basis 
for  a  possible  charge  of  favoritism  or  "pull," 
the  names  of  the  artist  candidates  are  un- 
known to  the  board.  They  are  announced 
by  number,  and,  aside  from  the  chairman, 
the  personnel  of  the  board  is  unknown  to 
the  artists.  No  outsiders  are  admitted  to 
the  auditions. 


Mrs.  Harriet  I.  Boyce-Smith,  formerly  a 
concert  pianist  of  distinction  and  for  many 
years  prominent  in  the  musical  life  of  Chi- 
cago, is  chairman  of  the  audition  board. 
Mrs.  Boyce-Smith  announced  today  that 
about  40  artists  had  been  heard  so  far  by 
the  board.  Many  applications  are  still  on 
file  in  the  Bowl  headquarters,  7046  Holly- 
wood boulevard.  Registrations  for  this  year 
will   close  on  April   15. 


Domenico  Brescia,  eminent  California 
composer,  has  been  invited  by  Mrs.  Eliza- 
beth ShurtleflF  Coolidge,  famous  for  her 
sponsoring  of  the  Pittsfield  Music  Festivals, 
to  be  present  at  the  three-day  chamber  mu- 
sic festival  which  is  to  take  place  this  year 
in  the  new  Los  Angeles  Public  Library  Au- 
ditorium, during  the  latter  part  of  April. 
Requested  by  Mrs.  Coolidge,  the  Philhar- 
monic Chamber  Music  Society  of  Los  An- 
geles will  present  Mr.  Brescia's  Dithyrambi 
Suite,  which  was  performed  for  the  first 
time  by  the  Barrere  Ensemble  in  1921  at 
the  Berkshire  Festival.  This  composition 
was  one  that  received  the  highest  praise 
from  the  late  Henry  Edward  Krehbiel  of 
the  New  York  Tribune,  who  was  reputed  to 
be  one  of  the  most  learned  men  and  well- 
informed  music  critics  that  ever  served  on 
a  New  York  journal.  His  opinions  were 
respected  and  valued  by  both  the  public  and 
profession.  His  stamp  of  approval  upon 
Mr.  Brescia's  score  emphasizes  its  merit  as 
well  as  its  importance  to  chamber  music 
literature. 


Little  Princes  of 
Music  Land 


A  Second  Book  of  Music 
Fairy  Tales 

BY 

ELIZABETH  SIMPSON 

WITH     ILLUSTRATIONS     BY 

BE  RTA     RU  D  O  LPHI 

A  Few  of  the  Reviews 


"The  Little  Princes  of  Music- 
land"  by  Elisabeth  Simpson  (a  se- 
quel to  "Prince  Melody  in  Music- 
land")  is  a  welcome  addition  to 
literature  for  children,  for  not  only 
is  it  an  absorbing  fairy  tale,  but  it 
cannot  fail  to  stimulate  an  interest 
in  music,  or  touch  the  imagination 
of  a  child  and  his  interest  is 
aroused  at  once.  Miss  Simpson  has 
woven  her  story  around  the  adven- 
tures of  a  little  earth  Princess  who 
visited  Musicland  and  grew  to  knotu 
and  love  all  the  inhabitants  of  that 
fascinating  country.  •  *  •  The 
form  in  which  a  book  is  presented 
means  a  great  deal  to  a  child  and 
this  is  a  most  artistic  volume  with 
its  clear,  readable  type  and  its 
captivating  illustrations  by  Berta 
Rudolphi. — Musical  West. 

The  stories  are  of  just  the  sort 
that  would  entertain  children,  and 
are  at  the  same  time  instructive, 
using  a  great  many  terms  that  are 


used  in  music  in  such  a  way  that 
the  children  can  get  a  very  good 
idea  of  the  meanings  of  these 
terms.  Also  a  number  of  pieces  of 
music  are  mentioned  in  the  stories, 
and  at  the  back  of  the  book  is  given 
a  list  of  music  which  may  be 
played  by  way  of  illustration,  if 
desired.  The  illustrations  are  par- 
ticularly  effective. — Musical    Cou- 

KIER. 

It  is  a  neat  idea  to  weave  the 
characteristic  features  of  music  into 
fairy-tales  filled  with  personifica- 
tions. *  *  •  The  book  should  go 
straight  to  the  heart  of  a  child  be- 
ginning to  study  music  with  some 
understanding.  "Little  Princes  of 
Musicland"  is  finely  printed  in  type 
of  excellent  size;  Berta  Rudolphi's 
illustrations  are  fanciful,  and  the 
binding  is  tasteful  and  bright,  with 
its  decoration  in  three  colors. — 
The  Argonaut. 


"Why,  I  know  what  it  is,"  cried  Melody, 
a  Piano,  and  he  won't  hurt  us" 


'It 
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VIEWS  AND  REVIEWS 

(Continued  from  page  7) 


tan  contributed  one  of  the  very  best  efforts 
of  his  career,  giving  his  pleasing  tenor  voice 
a  chance  to  be  heard  to  excellent  advantage. 
Herman  Genss  in  the  role  of  Rocco  sang  with 
musical  intelligence  and  accentuated  the  va- 
rious sentiments  of  the  part  with  precision. 
.Specially  commendable  was  his  excellent  Ger- 
man enunciation,  which  proved  as  clear  as 
crystal.  Gwynfi  Jones  in  the  short  part  of 
Jacquino  revealed  his  flexible  and  well-pitched 
voice  to  the  satisfaction  of  everyone.  Arthur 
Schmitt  as  Don  Pizarro  was  somewhat  nerv- 
ous, but  did  not  mar  the  performance  nota- 
bly. The  ensemble  numbers  were  sung  with 
excellent  taste  and  precision  of  attacks  and 
in  short  the  audience  left  with  the  pleasant 
conviction  that  they  had  witnessed  a  truly 
worthwhile  presentation. 

Mishel  Piastre,  the  distinguished  violin  vir- 
tuoso and  concert  master  of  the  San  Fran- 
cisco Symphony  Orchestra,  faced  a  large  au- 
dience when  he  gave  his  concert  at  Scottish 
Rite  Auditorium  on  Saturday  evening,  March 
26.  We  have  never  heard  him  in  better  form 
than  he  was  on  this  occasion.  The  first  part 
of  his  program  included  Sonata  II  (Handel), 
Sonata  III,  A  minor  (Bach),  Concerto  A 
(Glazounow).  With  Lev.  Schoor  at  the  piano 
Mr.  Piastre  interpreted  these  three  sonatas 
in  truly  masterly  fashion.  He  played  with 
exceptional  depth  of  feeling,  overcame  the 
most  intricate  technical  passage  with  ease  and 
assurance,  invested  his  phrasing  with  that 
measure  of  musicianship  that  makes  even  the 
seemingly  trite  passages  important  features 
of  the  composition,  and  produced  a  big,  warm, 
luscious  tone  that  struck  the  very  center  of 
the  heart. 

Mr.  Piastre  possesses  that  rare  gift  of  sing- 
ing the  phrases,  giving  them  a  human  ele- 
ment. He  can  be  exceptionally  romantic  and 
full  of  poetry  like  in  the  Beethoven  Romance 
and  he  can  be  vigorous  and  dramatic  as  in 
Auer's  Tarantelle  de  Concert,  which,  by  the 
way,  received  its  first  performance  in  San 
Francisco  on  this  occasion,  and  thanks  to  Mr. 
Piastre's  brilliant  rendition  had  a  most  enthu- 
siastic welcome.  We  never  witnessed  greater 
enthusiasm  among  a  concert  audience  in  San 
Francisco  than  on  this  occasion,  and  those  of 
us  who  have  had  years  of  experience  in  con- 
cert attendance  realize  that  every  particle  of 
enthusiasm  was  indeed  well  justified.  It  was 
one  of  the  very  best  violin  recitals  we  have 
attended  in  our  30  years'  residence  in  this  city. 


Roland  Hayes,  the  celebrated  negro  tenor, 
who  was  announced  to  give  a  concert  at  the 
Columbia  Theatre  on  Sundaj'  evening,  March 
20,  was  compelled  to  postpone  this  event  until 
Wednesday  evening,  April  6,  at  Scottish  Rite 
Hall,  and  owing  to  the  limited  capacity  of 
that  auditorium  another  concert  on  Sunday 
evening,  April  10,  at  the  Curran  Theatre  be- 
came necessary.  Both  events  will  be  reviewed 
in  our  next  issue. 


Dusolina  Giannini,  soprano,  made  her  initial 
appearance  in  San  Francisco  at  tlie  Exposi- 
tion Auditorium  on  Tuesday  evening.  March 
29,  this  being  the  ninth  event  of  the  Sclby  C. 
Oppcnheinier  Concert  Scries.  While  it  can- 
not be  said  that  her  program  was  specially 
representative  cither  in  the  number  of  stand- 
ard vocal  compositions  or  in  the  selection 
of  strongly  contrasting  works,  Mme.  Giannini 
nevertheless  introduced  herself  as  an  artist 
of  the  first  rank. 

She  possesses,  above  ail,  a  voice  of  excep- 
tional beauty,  which  she  uses  with  unques- 
tionable artistic  intelligence,  such  as  is  only 
prevalent  in  vocalists  of  superior  accomplish- 
ments. She  attains  splendid  crescendo  effects 
without  apparent  eflFort.  She  sings  in  pitch. 
Her  enunciation  is  in  the  main  clear  and  eas- 
ily understood.  Technically  she  has  mastered 
the  intricacies  of  vocal  art  to  the  last  degree. 
Her  legato  singing  is  a  joy  to  listen  to.  In- 
deed, she  is  a  genuine  representative  of  what 
is  known  as  the  pure  bel  canto. 


While  it  is  hardly  fair  to  judge  a  singer's 
temperament  or  individuality  in  an  auditorium 
unsuited  to  accentuate  the  finer  details  of  ar- 
tistic work,  we  are  justified  to  maintain  that 
Mme.  Giannini  seems  to  lack  just  sufficient 
of  that  uncertain  quality  commonly  known  as 
personality  to  re-enforce  her  excellent  art  suf- 
ficiently to  convince  her  hearers  of  its  exist- 
ence, and  so  we  found  among  those  about  us 
many  who  failed  to  grasp  the  truly  remark- 
able vocal  proficiency  of  this  artist  than 
whom  we  have  no  superior.  It  is  our  firm 
conviction  that  had  Mme.  Giannini  appeared 
in  a  more  intimate  hall  she  would  have  cre- 
ated a  far  greater  impression.  Nonetheless, 
her  art  belongs  among  the  finest  heard  here 
during  this  season. 

We  always  liked  Frank  La  Forge's  songs 
and  Nocturne  as  well  as  Hills  were  two  of 
the  gems  of  the  evening.  Mr.  La  Forge  rep- 
resents today  the  highest  type  of  composer 
and  many  of  his  works  rank  easily  with  some 
of  the  finest  gems  of  vocal  literature.  Molly 
I'ernstcin  proved  a  most  sympathetic  accom- 
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Conduct    a    Master    Class    in    San    Francisco    This 

Summer  Under  the  Management  of  Alice  Metcalf 

panist,  revealing  a  splendid  memory  by  play- 
ing all  compositions  by  heart  and  creating  in 
us  the  impression  that  she  was  trained  bv 
Mr.  La  Forge,  whose  refinement  of  interpre- 
tation seemed  peeping  through  her  phrasing. 


Tito  Schipa,  wliom  the  writer  considers  the 
greatest  tenor,  combining  operatic  and  con- 
cert advantages,  before  the  public  today,  gave 
a  number  of  concerts  in  San  F"rancisco  and 
this  section  of  California  during  h'cbruary 
and  March.  His  San  Francisco  concert  took 
place  at  the  Exposition  Auditorium  on  Mon- 
day evening,  February  28,  being  one  of  the 
events  of  the  Selby  C.  Oppenheimer  Concert 
Series.  He  came  back  for  return  engage- 
ments at  the  Oakland  Auditorium  Theatre 
Sunday  afternoon,  March  20;  the  State  Teach- 
ers' College  Auditorium  in  San  Jose,  Tuesdav 
evening,  March  22;  Harmon  Gymnasium  at 
the  State  University  in  Berkeley  on  Thurs- 
day evening,  March  24,  and  the  Basket  15all 
Pavilion  of  Stanford  University  on  Thursday 
evening,  March  31. 

Throughout  this  season  we  have  not  heard 
any  artist  who  enjoyed  his  audience's  popu- 
larity to  a  greater  extent  if  so  great  as  Tito 
Schipa.  His  hearers  do  not  seem  to  get 
enough  of  his  singing.  No  matter  how  long 
his  program  is,  he  is  frequently  asked  to 
double  and  triple  it  with  encores,  and  being 
of  a  naturally  obliging  disposition  he  rarelv 
fails  to  fulfill  his  audience's  expectations. 
Mr.  Schipa's  popularity  is  derived  from  two 
.sources.  First,  he  sings  with  the  knowledge 
and  the  skill  of  the  finished  artist  who  does 
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not  need  to  resort  to  any  tricks  to  impress 
his  listeners.  Secondly,  he  chooses  his  pro- 
grams in  a  way  to  please  his  audiences.  He 
selects  compositions  of  a  very  melodious  and 
rhythmically  exhilarating  character  without 
stooping  to  cheapness. 

Schipa  possesses  one  of  the  most  disarm- 
ing personalities  on  the  concert  stage  today, 
people  feeling  involuntarily  drawn  toward 
him.  When  he  bows  in  response  to  applause 
he  convinces  his  audience  with  a  charming 
smile  that  he  really  enjoys  their  enthusiasm 
and  appreciates  it.  He  is  generous,  too,  at 
times,  almost  to  a  fault,  but  his  eagerness  to 
give  his  public  100  per  cent  of  his  energy  and 
art  has  created  for  him  an  affection  that  bor- 
ders on  worship.  Managers  are  always  happy 
to  hear  that  Schipa  will  be  one  of  their  at- 
tractions, for  personally  as  well  as  from  the 
standpoint  of  a  box  office  attraction  he  is  one 
of  the  few  great  favorites 

It  is  always  an  unalloyed  pleasure  to  us  to 
hear  Schipa  sing.  Such  ease,  such  silvery 
quality  of  voice,  such  remarkable  emotional 
calculation,  such  perfcctness  of  intonation, 
such  rare  diction  and  pronunciation,  such 
wonderful  sense  of  rhythm  and  such  repose 
combine  to  make  him  one  of  our  favorite 
singers.  It  does  not  make  any  difference  how 
often  he  may  sing  a  certain  composition,  n 
will  always  afford  us  pleasure  to  hear  it  when 
Schipa  sings  it.  Our  readers  may  get  an  ided 
how  much  we  enjoy  listening  to  Tito  Schipa 
when  we  tell  them  that  we  went  to  Palo  Altq 
in  a  driving  rain  to  hear  him  at  Stanford 
University. 

We  could  not  imagine  an  accompanist  bet-j 
ler  suited  to  Schipa's  inimitable  style  thait 
Jose  Echaniz,  a  pianist  of  rare  artistic  qual- 
ities and  an  accompanist  par  excellence.  Hav- 
ing heard  Mr.  Echaniz  in  assoc'ation  with 
Tito  Schipa  for  several  seasons,  we  can  hardl\ 
imagine  a  Schipa  recital  without  him.  W( 
have  already  said  that  we  went  to  Palo  Alti 
to  hear  Schipa's  concert  there  and  we  wisli 
to  add  that  the  Students'  Association,  through 
whose  efforts  these  concerts  were  arranged 
with  Selby  C.  Oppenheimer,  deserves  great 
credit  for  the  wonderful  influence  it  exercise- 
upon  the  musical  taste  of  Stanford  Univer 
sity.  We  congratulate  the  young  men  for 
their  enterprise  and  energy  and  those  wh( 
inspired  them  to  this  action  for  their  far 
sightedness  and  faith  in  their  fellow  students 
On  the  occasion  of  the  Schipa  concert  a  new 
course  was  announced  for  the  next  season 
again  with  the  co-operation  of  Mr.  Oppen 
hcimer  and  one  of  the  attractions  we  note  i~ 
the  San  Francisco  Symphony  Orchestra  witii 
.'\lfred  Hertz  conducting. 


Beethoven's  Ninth  Symphony  and  all  con- 
certs taking  place  bV^veen  April  1  and  1<)  wi  1 
appear  in  our  next  issue  to  be  published  a  few 
days  later  than  this  edition.  Imnicdiatelv 
after  that  will  appear  the  issue  containing  all 
events  between  Apri'  20  and  30,  after  which 
we  shall  have  practically  caught  up  witli 
delays  resulting  from  various  unforesccen 
sources,  including  summer  symphony  activ- 
ities, an  accident,  and  most  recently  altera-i 
tions  in  the  building  where  our  offices  are 
located.  There  seems  to  be  one  thing  after 
■mother  to  prevent  us  front  returning  to  nor- 
mal publication.  But  our  friends  know  thaf 
our  determination  is  impossible  to  discourage 
We  stick  to  the  last.  Those  of  our  friend.^ 
who  so  wonderfully  stuck  by  us  will  certainly 
never  regret  their  loyalty. 


The  Annual  Convention  of  the  California 
Federation  of  Music  Clubs  in  Santa  Rosa  on 
April  3,  4,  5  and  6  will  be  reviewed  in  our 
next  issue.  We  regret  that,  unlike  last  year, 
the  Pacific  Coast  Musical  Review  did  not  re- 
ceive any  publicity  regarding  tliis  event  until 
the  end  of  March,  when  President  Abbie 
Norton  Jamison  very  kindly  forwarded  US  a 
sketch  of  the  program,  which,  however,  came 
too  late  for  our  last  issue.  Still  we  feel  the 
proceedings  of  the  convention  to  be  of  suin- 
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March   23 — College   of  Notre   Dame,    Belmont. 
March  24 — Pacific   Musical   Society,   San   Fran- 
cisco. 
April  4 — Roseburg,  Oregon. 
April   6 — Eugene,    Oregon. 
April  26 — Ellensburg,    Washington. 
April   28 — Walla   Walla,   Washington. 


Bookings    in    May   for   San    Francisco   and 
Vicinity    Now    Being    Placed 


icnl    importance   to   our  readers  to  hunt   up 
le  facts  for  their  benefit. 


Mibs  Helen  Schneider,  an  excellent  young 
ianist  and  an  artist  pupil  of  Hugo  Mans- 
:ldt,  will  give  a  piano  recital  in  the  Fair- 
lont  Hotel  ballroom  on  Monday  evening, 
lay  16.  Miss  Schneider  is  one  ot  the  most 
rilliaiit  of  San  Francisco's  younger  set  of 
ianistic  executants  and  her  previous  appear- 
nces  have  never  failed  to  add  to  her  already 
)ng  array  of  friends   and  admirers.     She  is 

musician  by  nature  and  an  artist  by  birth, 
nd  her  program,  which  follows  here,  is  rep- 
-^sentative  of  the  highest  form  of  piano  lit- 
rature.     The  concert  should  be  attended  by 

large  audience,  not  only  selected  from  pian- 

ts,  but  from  all  those  who  truly  enjoy  a  well 
ilected  program  sincerely  interpreted: 

(a)  Selections  from  French  Suites  (Bach), 
b)  Adelaide  (Beethoven),  transcription  by 
ranz  Liszt;  (c)  Rhapsodic,  B  minor 
Brahms);  Sonatine  (Maurice  Ravel);  Pre- 
ide.    Chorale    and    Fugue    (Cesar    Franck) ; 

a)  Rhapsodie,   F   sharp   minor    (Dohnanyi), 

b)  La  Cathedrale  engloutie  (the  submerged 
athedral)  (Debussy),  (c)  Cortege  (De- 
ussy),  (d)  Prelude.  G  flat  major  (Laidow), 
i)  Rhapsodie  hongroise,  No.  12  (Liszt). 


A  Melody  of  Old  Design 

BY 

DOROTHY  CRAWFORD 
A  Charming  Song  of  Meditation 

Published  by  G.   SCHIRMER,  Inc.,  New   York 

On  Sale  at   Sherman,   Clay   &   Co., 

San   Francisco 


experience  and  superb  talent,  who  came  to 
California  from  New  York  three  years  ago 
and  who  has  been  with  Miss  Simpson  for  the 
i)ast  two  years.  Although  her  home  is  at 
Iiresent  in  Southern  California,  she  visits 
Berkeley  at  frequent  intervals  for  periods  of 
intensive  coaching,  and  she  has  made  an  ex- 
haustive study  of  the  ultra-modern  French 
and  Russian  school,  in  which  she  specially 
excels. 

Her  program  on  this  occasion  will  include 
I  he  great  Prelude,  Chorale  and  Fugue  of  Ce- 
sar Franck  and  also  a  modern  work  that  has 
never  been  heard  on  the  coast,  the  charming 
Histories  of  Jacques  Ibert.  The  entire  pro- 
uram  will  be  as  follows:  Sarabande  et  Gigue 
(Loeilly),  Prelude,  Chorale  and  Fugue  (Ce- 
'^ar  Franck),  Sonatine  (Ravel);  Histories 
(Ibert);  Claire  de  lune.  Reflets  dans  I'eau. 
Minstrels,   L'isle  joyeuse   (Debussy). 


Elizabeth  Simpson  will  present  an  unusu- 
"y  gifted  member  of  her  professional  coach- 
iR  class,  Ellen  M.  Marshall,  in  a  recital  of 
'rench  music  at  the  Town  and  Gown  Club 
f  Berkeley  on  Saturday  afternoon,  April  30. 
Irs.  Marshall  is  a   splendid  pianist   of  wide 


Shirley  Walker,  secretary  of  the  Western 
Music  Trades  Association,  announces  the 
fourth  annual  convention,  which  will  take 
place  in  San  Francisco  at  the  Hotel  St.  Fran- 
cis on  July  12.  13,  14  and   15.     Plans   so  far 
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concluded  predict  an  exceptional  success  and 
no  doubt  members  of  the  music  trade  from 
the  entire  Pacific  Coast  \vill  attend  this  con- 
vention and  will  add  much  to  their  experience 
:ind  knowledge. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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More  widespread  than  ever  before,  the  Na- 
tional Music  Week  is  being  celebrated  on 
May  1-7  in  considerably  more  than  1400 
cities  and  towns,  according  to  the  latest  ad- 
vices received  by  the  National  Music  Week 
committee.  The  above  was  the  figure  for 
the  1926  observance.  Advance  reports  on 
the  coming  celebration  indicate  that  it  will 
eclipse  its  predecessor  not  only  in  the  num- 
ber of  cities  covered,  but  in  the  constructive 
effect  of  the  Music  Week  upon  the  musical 
life  of  the  towns  in  question. 

Various  State  and  municipal  authorities 
are  co-operating  in  the  Music  Week  through 
official  proclamation  or  other  governmental 
action.  For  instance,  Governor  Emerson  of 
Wyoming  has  appointed  a  chain  of  local 
Music  Week  chairmen  throughout  the  State. 
Governor  Moore  of  New  Jersey  is  issuing 
a  statement  through  the  press  giving  his 
endorsement  of  the  movement  in  his  State. 
Other  Governors  have  issued  proclamations 
containing  statements  such  as  that  of  Wyo- 
ming's Governor,  who,  in  appointing  the 
local  chairmen,  declared,  "Music  brings  us 
so  much  of  value,  not  only  in  the  pleasure 
it  conveys  in  its  hearing  but  also  in  the  in- 
spiration it  affords  toward  better  living  in 
this  fast-moving  age  of  the  conquest  of  the 
material  things  in  life,  that  I  believe  we  may 
well  set  aside  this  time  in  its  honor." 

Typical  of  the  proclamations  issued  by 
mayors  is  that  of  Hon.  John  B.  Towner  of 
New  Haven,  Conn.,  who  expressed  the  hope 
"that  as  many  of  our  people  as  possible  will 
make  use  of  this  advantage  to  enjoy  music 
of  a  better  class  which  will  not  only  afford 
entertainment  but  something  finer  which 
they  can  carry   with  them." 

A  feature  of  the  Music  Week  in  New 
Haven  is  a  concert  by  the  New  Haven 
Symphony  Orchestra.  At  San  Francisco  a 
city-wide  piano-playing  tournament  is  a 
leading  event.  In  Denver  the  high  light  of 
the  Music  Week  is  the  presentation  of  the 
pageant,  "The  Epic  of  Colorado,"  with  mu- 
sic by  Charles  Wakefield  Cadman.  In  New 
York  City  the  music  performance  contests 
are  the   crowning  feature  of  the  observance. 

Competitions  are  featured  in  the  observ- 
ance at  Wilmington,  Delaware,  under  the 
auspices  of  the  music  commission.  The  sub- 
jects covered  are  not  only  the  music  mem- 
ory contest,  but  violin,  piano  and  voice.  All 
the  schools  of  the  county  are  participating 
in  a  festival  at  Elizabeth,  N.  J.,  with  3000 
in  the  chorus  and  150  in  the  orchestra. 

Numerous  State-wide  events  mark  the 
Music  Week,  such  as  the  Iowa  State  high 
school  music  contest,  held  in  Iowa  City 
during  Music  Week  under  the  auspices  of 
the  University  School  of  Music  and  the  Uni- 
versity Extension  Division.  It  is  being 
broadcast  by  Station  WSUI.  Kentucky  is 
holding  during  Music  Week  the  finals  of  a 
State  music  memory  contest  under  the  aus- 
pices of  the  State  department  of  public  in- 
struction. 

An  interesting  feature  of  the  ()i)servances 
in  many  towns  is  the  presentation  of  the 
children's  program,  "The  Message  of  May," 
written  to  celebrate  Child  Health  Day,  which 
is  also  the  opening  of  National  Music  Week, 
and  the  closing  day  of  Children's  Week. 
Another  novelty  is  the  utilization  of  a  col- 
lection of  questions  and  answers  entitled, 
"Quiz  Yourself  on  Music,"  which  is  to  be 
broadcast  by  several  radio  stations  and  re- 
produced by  many  daily  newspapers.  The 
radio  programs  are  ushered  in  by  the  At- 
water  Kent  hour  on  May  1,  which  is  the 
official  radio  opening  for  the  week. 

Many  churches  are  devoting  their  serv- 
ices of  May  1  to  an  exposition  of  music 
in  worship  and  to  programs  of  church  music 
composed  by  Americans.  For  the  purpose, 
the  National  Music  Week  committee  has 
issued  a  list  of  20  hymns  of  American  com- 
position. 

Moving    picture    houses    are    co-operating 


with  local  Music  Week  committees  in  ac- 
cordance with  a  recommendation  from  the 
Motion  Picture  Theatre  Producers  and  Dis- 
tributors of  America,  whose  secretary,  for- 
mer Governor  Milliken  of  Maine,  declared: 
"The  motion  picture  industry  in  its  entirety 
may  be  counted  on  to  support  National  Mu- 
sic  Week." 

Co-operation  from  public  schools  has  been 
enlisted  through  the  State  superintendents 
of  public  instruction,  many  of  whom  have 
sent  messages  to  the  individual  schools  urg- 
ing participation  in  Music  Week.  Similar 
activity  among  rural  community  groups  was 
assured  by  like  action  on  the  part  of  the 
State  directors  of  extension,  acting  under 
the  Department   of  Agriculture. 

State  federations  of  music  clubs  and 
women's  clubs  have  promoted  Music  Weeks 
in  their  States  through  special  chairmen  on 
Music  Week,  as  have  the  State  parent- 
teacher    associations. 

An  echo  of  America's  Music  Week  is 
heard  from  far-off  South  Africa,  where  the 
Music  Fortnight  has  recently  been  observed 
at  Johannesburg.  One  of  the  chief  events 
was  the  choral  festival  in  the  main  ring  at 
the  agricultural  showground. 
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Mrs.  Olive  Reed  Cushman,  after  a  season 
in  New  York,  announces  the  opening  of  her 
vocal  studios.  She  is  in  San  Francisco  at  408 
Stockton  street  on  Mondays  and  her  resi- 
dence studio  is  433  Elwood  avenue,  Oakland. 
Mrs.  Cushman  is  one  of  our  most  efficient 
vocal  instructors  and  her  extended  stay  in 
the  East  last  season  proved  of  great  value  to 
lier  and  her  students. 


Annie  Louise  David,  the  well-known  Amer- 
ican harpist,  will  leave  for  Europe  in  June, 
and  upon  her  return  will  come  direct  to  .San 
Francisco,  where  she  will  continue  her  classes, 
which  she  was  obliged  to  interrupt  by  reason 
of  her  concert  work  in  the  East.  She  has 
been  busier  than  ever  during  this  winter  in 
New  York,  with  all  of  her  teaching  time  filled 
and  with  many  concerts,  church  services,  be- 
sides radio  recitals  over  WJZ,  with  Godfrey 
Ludlow,  violinist.  Andrew  Kosyelant  has 
written  Sketches  of  the  Golden  West  for  the 
harp  and  dedicated  it  to  Miss  David,  who  is 
eager  to  play  it  soon  in  California. 


Sam  Rodetsky,  the  well-known  pianist  and 
teacher,  will  introduce  a  number  of  his  pupils 
in  an  interesting  piano  recital,  consisting  of 
solos,  duets  and  a  trio,  in  the  main  audito- 
rium of  the  Y.  M.  C.  A.,  220  Golden  Gate 
avenue,  on  Friday  evening.  May  13.  This 
will  be  the  second  pupil  recital  to  be  given 
by  Mr.  Rodetsky  this  season,  and  a  large  au- 
dience is  expected,  judging  from  the  attend- 
ance at  the  first  event.  Sam  Rodetsky,  who 
is  rapidly  forging  ahead  both  as  pianist  and 
teacher,  has  selected  the  following  pupils 
from  his  large  class  to  participate  in  this  pro- 
gram:  Arda  Frankel,  Albert  Sarrail,  Bcrnice 
Grenadier,  James  Switton,  Ruth  Klein,  Jac- 
(|ucline  Wardner,  Goldine  Ziet,  Bessie  Yellin, 
.Sara  Mendel,  Frances  Mayerson,  Gerald  Do- 
lin,  and  Pearl  Fishbon. 


Alda  Astori,  the  gifted  Italian  pianist,  will 
give  a  recital  in  the  Italian  room  of  the  St. 
I'Vancis  Hotel  on  Wednesday  evening.  May 
4  when  she  will  i)resent  the  following  unique 
and  most  interesting  program,  including  sev- 
eral novelties:  G.  Frescobaldi — Toccata;  D. 
Zipoli — Suite — Preludio,  Corrente,  Sarabanda, 
Gavotte;  J.  Ph.  Rameau — Gavotte  variee;  F. 
Couperin — Les  Roseaux,  Le  Tic-toc-choc;  I 
Pizzetti — The  Morning  Sun  on  the  Meadow 
(from  "A  Far  Off  Autumn") ;  M.  M.  Castel- 
nuovo  Tedesco — Cypress,  Tone-poem  of  Tus- 
cany; C.  Debussy — Pour  le  Piano — Sara- 
bande.  Prelude,  Toccata:  M.  Ravel — Modere 
from  the  Sonatine;  Rhene  Baton — Old  Stage 
Coach  on  the  Road  to  Muzillac  (from  En 
Bretagne). 


Church  music  chiefly  of  fifteenth  and  six- 
teenth century  composers  will  comprise  the 
program  for  the  fourth  annual  Easter  mu- 
sical service  of  the  choir  of  the  First  Baptist 
Church  of  Los  Angeles,  Alexander  Stewart, 
director.  As  is  the  custom,  this  program  is 
given  at  4:00  o'clock  Sunday  afternoon,  April 
17,  to  permit  attendance  of  many  from  other 
churches  and  is  completed  by  5:30  o'clock. 

A  string  quartet  will  assist  the  choriB 
choir  of  60  voices  and  quartet  of  soloi^, 
with  David  L.  Wright,  organist. 

Among  the  numbers  to  be  presented  for 
the  first  time  at  these  services  are:  Rejoice, 
the  Lord  Is  Risen  (traditional  1623),  ar- 
ranged by  Clarence  Dickinson;  By  Early 
Morning  Light  (traditional  1675),  also  ar- 
ranged by  Dickinson;  Rejoice  Ye  Sons  of 
Men  (sixteenth  century) ;  the  Agnus  Dei, 
from  Ch.  M.  Widor's  Mass  for  two  choirs, 
written  especially  for  the  Church  of  St. 
Sulpice  in  Paris,  and  a  choral  paraphrase  of 
Rubenstein's  Reve  Angelique,  for  contralto 
solo  with  violin  obligato  and  string  quartet 
accompaniment. 

The  soloists  of  the  choir  are  Beulah  Ellis, 
soprano;  Mildred  Ware,  contralto;  J.  Mal- 
comsen  Huddy,  tenor,  and  Edward  Adsit,' 
bass.  I 

SECKELS'  FINAL   MATINEE 


The  New  York  String  Quartet  has  been 
engaged  to  present  the  final  "Alice  Seckels' 
Matinee  Musicale"  of  the  season  in  the  gold, 
ballroom  of  the  Fairmont  hotel  on  Friday 
afternoon,  April  22,  at  2:30  o'clock.  A  most 
delightful  program  has  been  specially  ar- 
ranged for  this  matinee,  opening  with  From 
My  Life,  E  minor,  Smetano;  Haydn's  G 
minor  Op.  74  Quartet;  Goossen's  By  the 
Tarn;  Kreisler's  Introduction  and  Romance 
and  Scherzo.  Plans  for  the  eighth  season 
of  the  "Alice  Seckels'  Matinee  Musicales", 
are  now  being  formulated.  Miss  Seckejsi 
leaves  for  Europe  immediately  after  this' 
concert  and  will  there  arrange  for  some  in- 
teresting programs. 


Madame  Rose  Relda  Cailleau,  distinguished 

soprano  and  vocal  pedagogue,  announces  n 
pupils'  recital  to  take  place  in  the  gold  ball- 
room of  the  Fairmont  hotel,  Tuesday  eve- 
ning, April  26.  The  young  singers  who  will 
contribute  to  a  well-chosen  program  arc 
Miss  Elizabeth  Magee,  Mrs.  Star  Bruce, 
Mrs.  Lawrence  Requa,  Miss  Naomi  Cun- 
ningham, Miss  Aileen  Harrison,  Miss  Alice 
Wilson,  Miss  Marion  Henley,  Miss  Veronica 
Davis,  Miss  Ursula  Murphy  and  Miss  Made- 
line O'Brien.    

DAPHNE  POLI^ARD  AT  ORPHEUM 

_^, 

Coming  direct  from  London  to  head  the 
all -new  bill  at  the  Orpheum  Theatre  for  the 
week  beginning  Saturday  matinee,  April  23. 
will  be  Daphne  Pollard,  a  shining  light  of 
the  famous  Pollard  family  of  stage  stars, 
who  is  the  idolized  comedy  star  of  the  Eng- 
lish music  halls.  Miss  Pollard  will  have  a 
program  of  songs,  characterizations  tad 
comedy. 

Another  most  important  event  on 
week's  bill  will  be  the  vaudeville  debu,™^ 
Walter  Krausgrill  and  his  orchestra,  featur- 
ing Doug  Isitt  in  "20  Minutes  at  the  Bal- 
conades."  Mr.  Krausgrill  and  his  band  have 
won  fame  through  the  radio,  as  they  have 
broadcast  their  dance  numbers  for  several 
vcars.  . 

"Memories  of  the  Opera,"  with  Caesar 
Rivoli  as  the  star,  supported  by  a  company 
of  10  distinguished  artists,  direct  from  Vi- 
enna, is  a  lavish  presentation.  Miss  Bobby 
Adams,  personalitv  plus,  will  have  a  delight- 
ful program  of  songs.  Arthur  Wanzer  and 
Mavbelle  Palmer  will  present  their  hilarious 
skit'  called  "One  Saturday  Night."  Frank 
Wilson  in  "Cycle-Ology,"  Rita  and  Tes»ce, 
and  another  feature  to  be  announced  later 
will  complete  the  bill.  .-, 
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Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED   TO  TEACH  LOUIS 

GRAVEURE   METHOD 

Studios:    San    Francisco,    26    O'Farrell    Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 


THE  ARTISTS'  BALL 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

>minican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
lie     Courses    Thorough    and     Progressive.       Public 
School    Music,    Accredited    Diploma 

WALLACE  A.  SABIN 

mist  Temple  Emana-El,  First  Chnrch  of  Christ 
ntlst,  Director  Lortng  Club.  San  Francisco,  Wedneg- 
1916  Sacramento  Street,  Phone  Fillmore  7926; 
irdar.  First  Christian  Science  Church,  Phone  Frank- 
180 1 ;  Bes.  Studio,  8142  Leniston  Avenae,  Berkeley, 
Phone  Piedmont  242S 

iSS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

i07    Cherry    Street,    Bet.   Washington   and    Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

!St    Conductor   San    Francisco    Summer    Symphony 
Experienced  European   Conductor,    Operatic 
Coach  and  Accompanist 
Complete  Training  {or  Opera  and  Concert 
Advanced  Piano  Pupils  Accepted 
tdence  Studio:   3232  Jackson  Street,   San  Francisco 
Telephone:    Fillmore  8240 

ASMORE  VOCAL  STUDIOS 

te   506,    Kohler   &    Chase   Building,    San    Francisco 
2530  College  Avenue,  Berkeley.     Residence,  291 
Alvarado  Road,   Berkeley 

[le  College  of  the  Holy  Names 

LAKE  MERRITT,   OAKLAND 
nplete    Conservatory    Course — Piano,    Harp,    Violin, 
'Cello,   Voice,    Counterpoint,    Harmony,    History 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435   Sacramento  Street        ::       San  Francisco 

Phone   Fillmore  898 


A  liugc  woman's  figure,  125  feet  high,  in 
sonil)re  black  on  a  vivid  scarlet  field,  will 
decorate  the  large  gallery  for  the  Roman 
ball  which  the  San  Francisco  Art  Associa- 
tion will  give  on  the  evening  of  April  22.  A 
fully-equipped  oasis  with  palm  trees,  "styl- 
ized" by  the  facile  brush  of  Stafiford  Dun- 
can, who  designed  the  decorations,  with 
Lucien  Labaudt  as  arbiter  of  color,  will  be 
the  decorative  scheme  of  another  of  the 
large  rooms.  Ralph  Stackpole  has  made  a 
huge  goddess,  12  feet  high,  for  the  altar  in 
the  Graeco-Roman  room.  The  color  scheme 
will  be  yellow-green  and  red-purple,  with  a 
frieze  of  black  and  orange  in  that  room. 
The  Barbarian  den  will  be  realistically  grue- 
some, with  papier-mache  heads  depending 
from  the  ceiling,  and  with  the  sombre  drap- 
eries lit  with  a  green  light.  The  Persian 
room  will  be  in  sentimental  Oriental  man- 
ner, with  blue  ceiling,  pink  walls  and  four 
huge    panels     ornamented    with    formal    de- 


signs of  huge  flowers  and  trees.  The  patio, 
where  the  tableaus  will  be  formed  and  where 
the  great  pageant  will  center,  will  be  can- 
vased  over  for  the  night  of  the  ball,  to  make 
an  additional  dancing  room.  Other  parts  of 
the  new  building  of  the  California  School  of 
Fine  Arts  will  be  ornamented  to  represent, 
in  a  slightly  modernized  manner,  the  glory 
that  was  Rome,  in  the  days  of  the  mighty 
Caesar. 

Costumes,  which  every  guest  must  wear, 
according  to  the  strict  dictum  of  Edgar  Wal- 
ter, chairman  of  the  ball  committee,  must 
be  in  the  period  of  the  Parilia,  the  spring  fes- 
tival of  Rome  at  her  greatest.  All  of  the  de- 
pendencies, Persia,  Egypt,  Greece,  Gaul  and 
all  of  the  civilized  world  that  Rome  claimed 
will  send  gaily-costumed  artists  and  students 
to  the  aflfair. 

The  gay  sophisticated  spirit  of  San  Fran- 
cisco, clad  for  the  night  in  Roman  attire, 
with  a  dash  of  Paris,  via  the  famous  Quat'z 
Arts  ball  of  the  French  city,  will  be  reborn, 
according  to  the  committee,  on  April  22. 


Lillian  Birmingham 


Contralto 
Teacher  of  Singing 


2730  Pierce  Street 


Complete  Course  of  Operatic  Training 


Phone  FYflmore  5453 


MRS.  GILBERT  MOYLE,  Soprano  ^  singer  who  Teaches  and 


a  Teacher  Who  Sings" 


Auditions   Gratis   By  Appointment 

Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


Phone   Ashberry   1679 


MISS    ELIZABETH    WESTGATE        '^"*='"  .Tarm^n^  °'^''" 

Organist   and    Musical    Director  of   First   Presbyterian   Church,   Alameda.      Home   Studio:    1117   Paru 
Street,    Alameda.     Telephone   Alameda    155.     Thursdays,    Merriman    School,    597    Eldorado    Avenue. 

Oakland.     Telephane  Piedmont  2770 


MUSIC  PRINTING? 


521    HOWARD  STREET 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 

SAN    FRANCISCO 


¥/^Q17DIJ    /^  n  r\7I71VT   V®'"  Specialist-  For  Ten  Years  Direct 
JUOSLIrrl    Lllxlli  V  Hii  1    CoburgOperaSchool-MasterClassesBerlin 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 


Irene  Howland  Nicoll 


2510  Van  Ness  Avenue,  San  Francisco 

PHONE    GRAYSTONE  6634 

A     SINGER     WHO     TEACHES     AND     A     TEACHER     WHO     SINGS 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH.  1868 

^One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 
MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal, 
DECEMBER  31st,  1926 

A«8et8 $111,776,567.46 

Capital,  Reserve  and  Contingent  Funds 4,550,000.00 

Employees'    Pension     Fund    over    $565,000.00, 

standing    on    Books    at  1.00 

oil^J^tli^J^^'^^^^" Mission  and  21st  Streets 

«^?^^y^FlP'0  BRANCH Clement  St.  and  7th  Ave. 

licc'^'^J^IXJ^^^T  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 
FOUR  AND  ONE-QUARTER  {A}4)  per  cent  per  annum, 
j      COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully imless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recog^nition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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purpose.      Every  one   of   this   writer's   songs 
should  be  pubHshed. 


The  Minetti  Orchestra,  of  which  Giulio 
Minetti  is  the  able  conductor,  assisted  by 
Easton  Kent,  tenor,  and  Mary  Rixford,  ac- 
companists, will  give  its  second  concert  of 
the  season  at  Scottish  Rite  x\uditorium  on 
Friday  evening,  April  29.  The  following  pro- 
gram will  be  interpreted  in  a  manner  that  no 
doubt  will  add  more  laurels  to  Mr.  Minetti's 
wreath,  including  his  remarkable  achieve- 
ments in  the  way  of  educating  able  young 
musicians  in  the  mysteries  of  ensemble  play- 
ing: Saul,  Tragic  Overture  (Bozzini) ;  (a) 
L'Huere  Exquise  (Poldowski),  (b)  Les  Abe- 
illes  (Foudrain),  (c)  Rudolph's  Narrat.ve, 
from  opera  La  Bohenie  (Puccini);  Largo 
ma  non  tanto  from  double  Violin  Concerto 
(Bach),  solo  parts  played  by  Florence  Alex- 
ander and  Mafalda  Guaraldi  (pupils  of  Giulio 
Minetti);  Unfinished  Symphony  in  B  minor 
(Schubert);  (d)  Leetle  Bateese  (O'Hara), 
(e)  Ah,  Moon  of  My  Delight  (Lehman)  (f) 
Time,  You  Old  Gipsy  Man  (Besly);  Or- 
pheus Overture  (Offenbach). 

The  Joseph  George  Jacobson  Piano  Class 

gave  a  program  in  commemoration  of  the 
death  of  Beethoven,  including  exclusively  the 
master's  compositions,  on  Wednesday  even- 
ing, March  23rd,  iu  the  main  auditorium  of 
the  Y.  M.  C.  A.  The  following  ambitious 
and  representative  program  was  interpreted 
in  excellent  manner  by  the  members  of  the 
class:  Sonata  Op.  31,  3— Allegretto  vivace, 
Minuetto  grazioso — Rebecca  Nacht;  (2)  Bag- 
atelle Op.  33,  No.  6,  (b)  Polonaise  Brilliante, 
Vera  Adelstein;  Sonata  Op.  10,  No.  3  (first 
movement),  Myrtle  Edna  Waitman;  Sonata 
Op.  31,  No.  2 — Sam  Rodetsky;  Two  German 
Dances,  Florence  Reid;  Concerto  C  Minor, 
No.  3  (first  movement),  Gladys  Ivanelle  Wil- 
son (Jos.  Geo.  Jacobson  at  the  second  piano) ; 
Sonata  for  Piano  and  Violin,  Op.  24,  Spring, 
Jos.   Geo.   Jacobson   and   Alexander   Murray. 

Francesca  Vallejo,  also  known  socially  as 
Mrs.  McGettigan,  belongs  not  only  to  a  dis- 
tinguished family,  but  must  be  reckoned  with 
as  one  of  California's  most  prodigious  and 
intelligent  composers.  Not  very  long  ago 
we  attended  a  musicale  at  this  clever  musi- 
cian's home,  when  a  number  of  delightful 
soloists  interpreted  several  of  her  songs. 
These  decidedly  capable  artists  included: 
Allan  Wilson,  tenor;  Grace  Hedge,  soprano; 
Louise  Wolbert,  mezzo-soprano,  and  Maria 
Albedi,  contralto.  The  songs  interpreted  on 
this  occasion  were  written  to  lyrics  of  Inglis 
Fletcher  and  Nancy  Buckley.  Mrs.  McGet- 
tigan herself  is  also  gifted  as  librettist. 

We  have  not  only  heard  the  songs  of 
Francesca  Vallejo,  but  we  have  carefully  ex- 
amined a  list  of  her  compositions,  including 
the  following  gems:  The  Little  Hill  Home, 
The  Enchanted  Land,  Carmcncita,  I'm  Miss- 
ing You,  Drowsy  Eyes,  Mavourneen,  Stay, 
Love  Is  So  Wonderful,  Little  Spanish  Rose, 
Rosaleen,  I  Gave  to  You  a  Rose,  Nina,  A 
Kiss,  Venetian  Night,  Hush!  Hush  a-Bye, 
Fulfillment,  Alanna  and  Love's  Snare,  the 
lyrics  of  all  the  preceding  songs  being  by 
Nancy  Buckley;  Blue  Heron,  Circe  and 
The  Woods  in  Autumn,  with  lyrics  by  Inglis 
Fletcher;  Maria  and  Indian  Maid,  with 
lyrics  by  the  composer. 

Francesca  Vallejo  possesses  a  most  grace- 
ful style  of  treatment  and  her  compositions 
may  all  be  included  in  that  category  which 
is  familiarly  known  as  ballads.  The  com- 
poser possesses  an  unusually  well  developed 
gift  of  melody,  writes  with  that  s'mplicity 
tiiat  appeals  so  directly  to  the  heart  and, 
although  succeeding  in  investing  her  com- 
positions with  a  certain  appeal  to  popularity, 
she  never  descends  to  cheapness  or  banality. 
The  words  to  the  songs  are  chosen  with  a 
great  deal  of  care  and  tlie  music  is  matched 
to  the  sentiment  of  the  lyrics,  transmitting  a 
message    of   unquestionable   significance   and 


Eugene  Goossens,  the  famous  English  pi- 
anist, lecturer  and  composer,  closed  the  sea- 
son of  Ida  Gregory  Scott's  Fortnightlys  at 
the  Mark  Hopkins  hotel  on  Monday  morn- 
ing, March  28.  The  editor,  having  been  pre- 
vented from  attending  this  important  event, 
takes  the  liberty  to  quote  from  Redfern 
Mason's  review  in  the  San  Francisco  Exam- 
iner of  March  29  as  follows: 

Miss  Ida  Gregory  Scott  yesterday  intro- 
duced to  San  Francisco  Eugene  Goossens, 
composer,  pianist  and  director.  Goossens  is 
English  by  birth,  cosmopolitan  by  sympathy 
and  American  by  four  years'  domicile.  His 
chamber  music  has  become  familiar  to  us 
through  the  offices  of  Louis  Persinger  and 
his  colleagues;  he  made  a  hit  as  director  at 
the  Hollywood  Bowl,  and  it  may  be  that 
we  shall  have  him  for  concerts  of  the  San 
Francisco   Symphony  during  the   summer. 

Goossens  talked  to  the  fortnightly  audience 
at  the  Mark  Hopkins  yesterday  morning,  en- 
tering a  cogent  and  sometimes  humorous 
plea  for  a  dispassionate  hearing  of  modern 
music.  He  instanced  Wagner  and  the  hor- 
ror with  which  the  unbrMled  chromaticism  of 
Tristan  was  first  received,  and  pleaded  for 
patience  in  the  hearing  of  Stravinsky  and 
Schonberg.  The  moderns  go  straight  to  the 
point,  he  said — they  do  not  enclose  their  art 
in  a  formal  fabric.  There  is  something 
journalistic   in   their  outspokenness. 

It  was  an  inspiring  talk,  learned  without 
being  didactic.  Afterwards  there  was  lunch 
and  Consul-General  Campbell,  Edgar  Wal- 
ter and  the  writer  of  this  note  each  spoke 
in  favor  of  a  sort  of  international  open- 
mindedness,  not  of  music  alone,  but  of  all 
the  arts. 

Goossens  played  several  of  his  own  compo- 
sitions. They  are  modernistic  in  their  joy- 
ful avoidance  of  tonality;  they  show  a  De- 
bussyan  strain;  they  are  provocative  and 
the  audience  gave  proof  that  they  would 
like  to  hear  them  again. 


The  sooner  you  send  in  your  advertising 
copy  for  the  Musical  Review's  Silver  Anni- 
versary Edition,  the  more  prominent  location 
you  are  able  to  obtain. 


The  Loring  Club,  under  the  able  and 
scholarly  direction  of  Wallace  A.  Sabin,  gave 
the  third  concert  of  its  fiftieth  season  at 
Scottish  Rite  Auditorium  on  Tuesday  eve- 
ning, March  IS.  An  exceptionally  delight- 
ful program  had  been  prepared  for  this  oc- 
casion, the  principal  feature  of  which  con- 
sisted of  Charles  Wakefield  Cadman's  The 
Vision  of  Sir  Launfal,  a  dramatic  portrayal 
of  the  vision  of  the  search  for  the  Holy 
Grail,  with  incidental  solos  for  tenor  and 
baritone,  which  were  ably  sung  by  Allan 
Wilson,  the  guest  artist,  and  Otis   Marston. 

Other  choral  numbers  included:  Invictus, 
by  Bruno  Huhn;  Open  Thy  Heart,  by 
Georges  Bizet;  If  Doughty  Deeds,  by  George 
F.  Cobb;  Believe  Me  if  All  Those  Endearing 
Young  Charms,  an  Irish  folk  melody  ar- 
ranged by  Ross  Tilton;  Evening,  a  most  im- 
pressive selection  composed  by  Arthur  Sulli- 
van; A  Franklyn's  Dogge,  by  A.  C.  Macken- 
zie, and  The  Long  Road,  by  Wallace  A. 
Sabin.  All  these  numbers  were  interpreted 
with  zest  and  spirit  by  the  membership  of 
the  Loring  Club,  so  gratifyingly  trained  by 
Mr.  Sabin,  and  the  audience  was  so  enthu- 
siastic that  an  encore  was  really  justifiable 
after  every  number. 

Allan  Wilson,  tenor,  was  the  guest  artist 
and  was  heard  in  two  groups  of  appealing 
songs.  Mr.  Wilson  possesses  a  tenor  of 
smooth  and  unquestionably  fine  timbre  and 
his  phrasing  is  such  as  to  appeal  to  everyone 
fond  of  poetic  accentuation.  The  accom- 
paniments were  played  by  Benjamin  S. 
Moore,  than  whom  there  is  no  more  capable 
and  discriminating  pianist  residing  among 
us,  and  William  F.  Laraia,  backed  by  a 
capable  orchestra,  whose  interpretations 
matched  the  artistic  atmosphere  of  the  event. 
Wallace  A.  Sabin  directed  with  his  well- 
known  zeal  and  musicianship. 


MARGUERITE  MELVILLE 

LISNIEWSKA 

PIANISTE 

Master  Faculty  Cincinnati  Conservatory 
of  Music 

5-WEEKS  MASTER  CLASS 

San  Francisco,  Monday,  June  20,  1927 

Sorosis  Club,  536  Sutter  Street 

Hollywood,  Calif.,  Monday,  August  2 
Hollywood  Women's  Club 

For  Full  Informaiion  Address 
ALICE  METCALF,  Manager 

1  104  Taylor  Street,  San  Francisco 
Phone  Prospect  8 1 58 


HUGO  MANSFELDT 

"pTesenis 

MISS  HELEN  SCHNEIDER 

In  a  Piano  T^ecital 


Fairmont  Hotel  Gold  Ballroom 

Monday,  May  16  8.15  P.  M. 


Tickets  One  Dollar-Piano  Students  50c 


SCIENCE  IN  MODERN 
PIANOFORTE  PLAYING 

By  MRS.  NOAH  BRANDT 

This    Book    Sets    Forth     Principles    That 

Make  Beauty  of  Tone,  Grace  of  Movement 

and    Infallible   Technic    Possible   to    Piano 

Players  of  but  Average  Talent 

ANY  teacher  making  a  thorough  and  careful 
study  of  these  clearly  explained  principles 
will  realize  that  it  is  a  real  aid  to  success 
in  piano  playing.  Here  the  ambitious  piano  stu- 
dent is  given  o  profcr\ncthod  of  procedure  that 
mahes  aspirations  attainable  in  half  the  time 
re(!uired  when  study  is  unsystematic  and  the 
only  avenue  seems  to  be  hours  of  drudgery. 

The  author  of  this  work  is  fully  competent 
to  present  and  exploit  the  importance  and 
proper  use  of  these  scientific  principles  in  con- 
nection with  piano  playing,  having  developed 
this  system  to  a  high  degree  during  twenty- 
five  years  of  noteworthy  success  as  an  instructor. 

Mrs.  Brandt,  as  a  pupil  of  Dr.  William 
Mason,  was  a  thorough  student  of  his  applica. 
tion  of  many  of  the  principles  set  forth  in 
"Science  in  Modern  Pianoforte  Playing"  and 
not  only  were  these  important  points  helpful  at 
th.1t  time  of  study,  but  they  later  proved  in- 
valuable aids  in  developing  a  system  upon  sci- 
entific  fundamentals. 

Liberally  Illustrated  with  Music  Examples  and 
Photographs  of  Arm,  IVrist  and  Finger  Positions 

Supplementing  clear,  concise  descriptions  are 
illustrations  that  leave  no  doubt  as  to  what  is 
necessary  to  accomplish  perfection  in  the  dif- 
ferent branches  of  piano  playing. 
Numerous  Leading  Teachers  and  Concert 
Artists    Highly    Endorse    These    Principles 

Price,  $1.00 

THEODORE  PRESSER  CO. 

Music   Publishers   and   Dealers 
1712-14  Chestnut  Street,  Philadelphia,  Pa. 

For  Sale  at 

SHERMAN,  CLAY  &  CO. 

San  Francisco 


KRcn  20-31 

ARS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 

in  Eiirope 

^CHILLE  L.  ARTIGUES 

iduate    of    Schola    Cantorum,    Paris.      Organist    St 
ry's  Cathedral.     Piano  Department,   Hamlin  School! 
Organ  and   Piano,   Arrillaga    Musical   College. 

PAULA  A.  CORNELY 

;ZZO    CONTRALTO— CONCERT,    ORATORIO. 
VOICE   CULTURE   AND    COACHING 
REGAL  ROAD  BERKELEY,   CALIF. 

Phone  Ashberry   1152 

lERRE    DOUILLET,    PIANO 
»IITALIA  DOUILLET,  VOICE 

me  Sutter  7387  90S  Kobler  &  Chase  Building 


15 


MARION  RAMON  WILSON 

Dramatic     Contralto.       Opera     Successes    in     Europe. 

Concert    Successes    in    the    United    States.      Address: 

2027   California   Street.  Phone  Walnut  4355 

ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 

ESTHER  HJELTE 

PIANIST  AND   TEACHER 

Recently  Returned  from  Study  in  Paris 

725   HADDON  ROAD  OAKLAND 

Phone  Glencourt  1838 

NORMA  GARRETT 

MEZZO-SOPRANO 
Box   2275.   Mill  Valley  Phone  Mill   Valley  399J 


ELFRIEDA  STEINDORFF 


LYRIC    SOPRANO 
Available  for  Costume  Recital  at  Clubs  and   Fraternal 

Organizations 
5302  Broadway,  Oakland         Telephone  Piedmont  3485 


NORA  CROW-WINKLER 

TEACHER  OF  VIOLIN 

Coaching  in  Piano   and  Violin   Sonatas 

Studio:    587  Arlington   Avenue,   Berkeley,   Calif. 

Phone  Ashberry  2402 


TEACHERS  DIRECTORY 

PIANO 

f^  1  Miss  Edith   (Phone  Douglas  269) 

\^aUDU    375  Sutter  Street 

/^     II  126  Post  Street,   San  Francisco 

\^alDerg   Elwin      (Phone  M-^rritt  3866) 


DOMENICO  BFIESCIA        PIANO  TEACHERS  WANTED     r.     •    ru 

MARSHALL   SQUARE   BIITT.nTMr.  rr j: 4.:„c„j    ,..u ]         '-'<*Vl0   5J5 


MARSHALL   SQUARE   BUILDING 

1182  MARKET  STREET 

Telephone   Hemlock  8163 


adame  Charles  Poultcir — Soprano 

Voice  Culture,  Piano 

Residence  Studio,   588  27tli  Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER  OF  SINGllNG 
Studio:    36   Gaffney   Building,   376  Sutter   Street 
ine:   Davenport  6360         Res.  Phone:   Franklin  761 

[RS.  M.  E.  BLANCHARD 

TEACHER  OF  SINGING 
Opening  of  Season  1926-1927,  August  16 
dio:  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

)SEPH  GEORGE  JACOBSON 


PIANO 


ine  Evergreen  6383 


527  43d  Avenue 


»1ADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 

Available  for   Opera,   Concert   and   Oratorio 

Residence  Studio:  798  Post  Street,  San  Francisco 

Phone   Franklin   1888 

JANET  HALE 

PIANIST 
Kohler  &  Chase  Building.       Phone:   Garfield  684 
Residence  Phone:   Fillmore  7021 

IR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO  INSTRUCTION 
9-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 
Residence  283  30th  Ave.    Phone  Evergreen  5060 

ETTA  McCUE 

TEACHER   OF  SINGING 
Voice,  Sight-Reading,  Ear  Training,  Harmony 
4   Jones   Street,    San    Francisco;    Phone   Pros.   9069 

OSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:  3107  Washington   Street 

Pbone  Fillmore  1847 

AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
idio:  Room  700,  26  O'Farrell  Street,  San  Francisco 
dio:   Sutter  2926 — Phone — Residence:   Fillmore  4739 


\LMA  SCHMIDT-KENNEDY 

PIANIST 

Studio;   1537  Euclil  Avenue,  Berkeley,   Calif. 
Phonf  Berkeley  e^oe 

ilRS.  ZAY  RECTOR  BEVITT 

PIANO   AND   HARMONY 

\uthor  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funston  Avenue 

Phone  Bayview  1820 


If  you  are  dissatisfied  where  you  are,  and 
if  you  want  a  better  chance,  if  you  are  com- 
ing West,  write  to  Pokrovsky  Institute,  Inc., 
845  South  Broadway,  Los  Angeles,  Calif., 
and  we  may  have  a  position  for  you. 

The  Music  Teachers'  Association  of  San 
Francisco  held  its  most  recent  meeting  at  the 
San  Francisco  Conservatory  of  Music  on 
Tuesday  evening,  March  29,  the  feature  of 
llie  evening  being  a  Beethoven  program.  The 
lirsl  number  consisted  of  a  Gavotte  for  four 
hands,  one  of  the  master's  earlier  works,  for 
some  time  credited  to  Mozart.  This  compo- 
sition was  played  by  Miss  Ada  Clement  and 
John  C.  Manning,  the  president  of  the  asso- 
ciation, with  unquestionable  artistic  effect. 
Miss  Lillian  Hoffmeyer  sang  two  songs  by 
Beethoven,  entitled  Busslied  and  Die  Ehre 
Gottes,  in  her  usual  easy  and  discriminating 
manner,  ably  accompanied  by  Henrik  Gjer- 
drum.  The  closing  number  consisted  of  the 
Violin  Sonata  in  D  major  No.  1,  played  with 
impressive  musicianship  and  delightful  virtu- 
osity by  Robert  Polak.  This  exceedingly 
enjoyable  program  was  followed  by  a  delight- 
ful social  evening. 


th    Viola    (Phone   Park   341) 
5   Buena  Vista  Avenue 


Roland  Foster,  one  of  the  leaders  of  the  fac- 
ulty of  the  State  Conservatory  of  Australia 
in  Sydney  and  one  of  the  leading  authorities 
on  singing  and  music  in  general,  a  distin- 
guished examiner  who  visits  all  parts  of  that 
country  under  government  orders  and  one  of 
the  best  informed  musicians  regarding  con- 
ditions throughout  America  and  other  coun- 
tries, was  a  visitor  in  San  Francisco  recently. 
He  spoke  interestingly  on  conditions  in  Aus- 
tralia, and  since  Mr.  Mason  so  ably  recorded 
his  address  we  take  pleasure  in  reproducing 
it  either  in  this  or  the  next  issue  of  this  pa- 
per. Mr.  Foster  was  accompanied  by  his 
wife,  who  is  also  an  able  vocal  artist.  It 
should  be  known  that  Mr.  Foster  has  done  a 
great  deal  to  raise  the  musical  standard  of 
radio  broadcasting  in  Australia. 


Julius  Gold's  excellent  lectures  at  the  re- 
cital hall  of  Elder's  book  store  have  proved 
to  be  among  the  most  instructive  and  most 
interesting  courses  of  this  character  ever  pre- 
sented in  San  Francisco.  Mr.  Gold  has  accu- 
mulated a  vast  store  of  valuable  information 
regarding  musical  theory  and  the  art  of  mu- 
sic in  general.  He  knows  how  to  make  his 
instruction  interesting  and  valuable  and  his 
knowledge  is  so  accurate  and  fraught  with 
thoroughness  that  his  lectures  become  events 
endorsed  by  the  stamp  of  authority.  We 
shall  soon  find  time  to  speak  in  detail  and 
greater  length  of  Mr.  Gold's  remarkable  ed- 
ucational  work  in  this  community. 

ATTRACTIVELY  FURNISHED  STU- 
DIO, seating  capacity  125,  to  sublease  full 
or  part  time.  Post  near  Grant.  Reasonable 
rental.     Phone  Park  4646. 


p'_^l__    Miss   Lorraine    (Phone    Hemlock    7'(<>) 
"   833   Ashbury  Street 


Dubman 


Mme  J.   (Phone  Pacific  1930^ 
715   Cabrillo  Street 


O        »|.l         Norman   (Phone  Pacific  7674) 
^"l*^"       719  Twrenty-eighth  Avenue 

^  •         J  Henrik     (Phone  Fillmore  3256) 

\jljerClrUin  2321   Jackson   street 


VOCAL 


P"         L  Olive  Reed  (Phone  Glenncourt  1279) 

^"Snman  433  Elwood  Avenue,  Oakland 


De  Vally 


Antoine   (Phone  West   1347) 
2415    Washington    Street 


PI  Rose  (Phone  Franklin  6472) 

r  lorence  ^83  sutter  su-e^t 

/^  rtf  J^r*   Mackenzie    (Phone   West   457) 
\jOraOIl  2832  Jackson    Street 

I  Ilmsan    ■^'^^'^   (Phone  Bayview  8196) 
Ullliail    178   Commonwealth  Avenue 

¥1     ££______„     Lillian    (Phone    FUlmore    5355) 

rrOITineyer    2739   Clay  street,  near  Scott 

M*         11     Irene  Howland  (Phone  Graystone  6634) 
iNlCOil    2510  Van  Ness  Ave. 


VIOLIN 


/^  J*  Arthur  (Phone  Kearny  S454) 

V^OnraUl  906  Kohler  &  Chase  BuUding 

1^1  loin   G.    (Phone   Kearny   2637) 
JOiiain  376   Sutter   Street 

Paemrkftfk   ^^^''^   (■'^^°°^  Bayview  7893) 

*   «»"1W»  C   3879  Jackson  St.,  near  First  Ave. 

\A/iemA«*   Mother   (Phone   Bayview  7780) 
WlSmer   3701    ^^y    street 


Beel 


Sigismund    (Phone   Walnut   64) 
1373  Post  Street 


1^  Edouard     (Phone  Pacific  397) 

JL'erU    156  Twelfth   Avenue 


n     Vklc/^n  Theolene    (Phone    Walnut    1246) 
JrOniSOn  2134  Green  Street,  Apt.   2 


O.  1  Isabelle  Seal   (Phone  Pacific  6155) 


607   Third  Avenue 


CELLO 


Pa«mr»r^''^°''°*''''   (Phone  Fillmore   898) 

r  aSmOrCsan  Francisco  Conservatory  of  Musit 

O         1  Grace   (Phone  Ashberry   1452) 

DeCKer    2533  Ridge  Road.  Berkeley 
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March  20-3 


CHURCH  MUSIC  WEEK 


In  keeping  with  the  country-wide  observ- 
ance of  National  Music  Week,  the  First  Bap- 
tist Church  of  Los  Angeles,  Rev.  James  A. 
Francis,  pastor,  will  designate  the  week  of 
May  1  to  May  8,  as  Church  Music  Week. 
Follovv'ing  the  suggestion  of  the  National 
Bureau  of  Music,  sponsors  of  the  Music 
Week  idea,  the  choir  of  this  church,  Alexan- 
der Stewart,  director,  will  accord  special 
recognition  during  this  period  to  the  church 
compositions  of  American,  and  especially  of 
resident   California   composers. 

Sunday  morning,  May  1,  the  entire  musical 
program  of  the  service  will  be  devoted  to 
organ,  choral  and  solo  compositions  of 
Charles  Wakefield  Cadnian.  The  composer 
will  be  present  and  the  occasion  will  mark 
the  first  public  presentation  of  a  new  an- 
them, Let  This  Mind  Be  In  You,  by  Mr. 
Cadman,  written  for  and  dedicated  to  the 
choir  of  this  church  and  its  director. 

Sunday  afternoon,  May  8,  the  chorus  choir 
of  60  voices  and  solo  quartet  will  present  an 
"All-California  Composers"  program  of 
church  music. 

DR.  STEWART  ELECTED  MAYOR 


Dr.  Humphrey  J.  Stewart,  Municipal  Or- 
ganist of  San  Diego,  has  been  elected  for  the 
second  time  Mayor  of  Coronado,  the  city 
across  the  bay  from  San  Diego. 

During  the  past  few  months  the  political 
situation  in  Coronado  has  been  unsettled, 
and  the  Board  of  Trustees,  over  which  Dr. 
Stewart  presides,  has  had  to  fight  lawsuits 
and  recall  petitions  promoted  by  a  small 
but  noisy  faction  in  the  city  Without  ex- 
ception the  courts  have  decided  all  lawsuits 
in  favor  of  the  administration,  and  a  recent 
election  to  fill  a  vacancy  on  the  Board  of 
Trustees  was  decided  in  the  same  way  by  a 
vote  of  about  two  to  one  by  the  citizens. 
In  recognition  of  the  stand  which  Dr.  Stew- 
art and  his  colleagues  have  taken  for  good 
government  it  was  decided  to  ask  Dr.  Stew- 
art to  retain  the  office  of  Mayor  for  another 
term.  

LEONID  BOLOTINE  CONCERT 


Leonid  Bolotine,  assistant  concert  master 
of  the  San  Francisco  Symphony  Orchestra, 
will  give  his  first  recital  in  San  Francisco 
April  26  at  the  Hotel  St.  Francis.  Bolotine, 
a  native  of  Russia,  was  a  pupil  of  Leopold 
Auer  at  the  Conservatory  of  Petrograd  and 
toured  the  Continent  following  the  Russian 
Revolution  before  coming  to  the  United 
States  in  1923.  His  work  here  with  the 
symphony  has  stood  out  and  as  a  soloist  in 
January  he  was  accorded  enviable  notices 
from  the  press. 

He  will  be  assisted  by  Mme.  Ariadna 
Mikeshina-Drucker,  pianist  and  composer, 
whose  works  are  well  known  and  who  com- 
posed for  Chaliapin  the  Devil's  Ballad  which 
he  sings  on  his  programs.  Another,  a 
pianistic  work,  Boris  Godounofif,  for  two 
instruments,  has  received  much  praise.  Bolo- 
tine will  play  Mme.  Mikeshina's  Adagio  and 
Melancholy  and  she  will  give  a  solo  group 
including  Medtner's  Fairy  Tales  and  the 
Kreisler-Rachmaninof?  Old  Vienna  Waltz. 
In  private  life,  Mme.  Mikcshina  is  the  wife 
of  V.  Drucker,  first  trumpet  of  the  sym- 
phony orchestra. 

Bolotine  and  the  pianist  will  give  two 
sonatas,  the  program  in  full  to  be  as  follows: 
Violin — Romance  (WagtuT-Wilhclmj),  Ada- 
gio (Mikeshina),  Two  Spanish  Dances  (Sar- 
asate)  ;  piano — Fairy  Tale,  E  minor  (Medt- 
ner).  Old  Vienna  Waltz  (Kreisler-Rachman- 
inoff);  violin — Intermezzo  (Brahms-Bolo- 
tine),  S  c  h  e  r  z  o  -  Tarantelle  (Wieniawski), 
Melancholy  (Mikeshina),  Burlesque  (D'Am- 
brosio) ;  violin  and  piano — Sonata,  G  minor 
(Beethoven). 


THE 


KOHLER  &  CHASE  (5  Foot)  GRAND 

Price  $850  ::  $25  a  month 


t  rancfs  I  odhunter,  famous  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
M  &  Chase  Baby  Grand.  We  picture  this  grand  because  it  is  different  from  other 
small  grands.  It  is  dififerent  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  the  plate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  Fischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand. 

This  construction  is  expensive,  but  it  does  insure  a  better  grand  m^  tone  and  in  dura- 
bility. 

The  little  "5  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  mahogany,  art  finished  in  the  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up  to  $4250. 

We  specially  invito  the  musical  profession  to  try  these  new  models. 


Price  $850 


$25  a  month 


OTHER   KOHLER  &  CHASE   GRANDS  UP  TO  $1250 
PERIOD  ART  MODELS  $1250  TO  $2000 

•KOHLER  &  CHASE- 

Oldest  piano  establishment  in  the  West — Founded  1850 

111 — O'Farrell  Street  (Next  to  the  Orfheum  Theatre) 

Telephone  Garfield  5000 

Piano,  Radio  and  Phonocrapii  Exhibits  Opkn  Evenings 

VISITORS  WELCOME 


'         .4    %^sf^TS     Lie 


II  THE  OLDEST  MU5ICAL  JOURNAL  IK  THE  GREAT  WEST  iJI 
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^NTA  ROSA  ENTERTAINS  MUSIC  CLUBS  AT  THEIR  ANNUAL  CONVENTION 

*  .... 

jnicipal  Authorities   Extend  Welcome — Lusher  Burbank's    Home    Visited— Clubs   from    Southern    California    m    the 
Majority— Six  Berkeley  Clubs  on  Hand— Santa  Rosa    Saturday    Club    Convention    Headquarters— Mrs. 
Jamison,  State  President,  too  111  to  Preside  After  Opening  Day— Mrs.  Lillian  Birmingham 
Reports  on  Opera — Rudhyar  a  Leading  Attraction — Contest  Winners 


aiita  Rosa,  April  5. — The  outstanding  fig- 
of  the  convention  of  the  CaHfornia  Fed- 
tion  of  Music   Clubs,   now   being   held  at 
ita   Rosa,   is   the   French  American,   Dane 
ihyar,   once    Rodin's   secretary,   later    De- 
sy's  biographer,  today  one  of  the  heralds 
:he  American  music  that  is  to  be. 
rhe    future    of   America,"    says    Rudhyar, 
ast  be  different  from  the  music  of  Europe,"  ' 
he  adds  that  "if  we  are  to  have  a  reall^ 
!  civilization  rather  than  a  patched  form 
he  old,  then  we  must  acquire  a  new  sense 
nusic,  a  new  faculty  of  hearing." 
Intrigues  Delegates 

0  Rudhyar  intrigues  the  delegates,  as  no 
ibt  he  will  intrigue  San  Franciscans,  when 
plays  for  Pro  Musica  at  the  Seven  Arts 
b  on  Friday  night. 

Vhen  the  delegates,  reinforced  by  the 
ler  tardy  San  Franciscans,  reassembled 
;  morning,  they  were  grieved  to  note  the 
tinned  absence  of  Mrs.  Abbie  Norton 
lison,  the  State  president,  who  was  taken 
ihortly  after  her  arrival  and  is  confined  to 
room.  Her  absence  was  Ijtenly  felt, 
liss  Estelle  Carpenter,  :  sorting  on  the 
ject  of  public  school  mus.^  told  how  the 

1  Francisco  schools  had  ]iQQ  new  records, 
is  brought  Rudhyar  to  'lis  feet,  with  the 
:gestion  that  the  children  should  hear 
ords  of  Hindu  and  Chinese  music,  so  as 
broaden  their  musical  outlook. 

iiss  Carpenter  capped  this  hint  with  the 
tement  that  the  best  geography  lesson 
had  ever  heard  was  given  by  a  teacher 
0  used  records  to  give  the  "quality"  of  the 
iples   described. 

Musical  Executives 
-.  E.  Behymer,  most  eloquent  of  impres- 
DS,  reminded  the  convention  that,  for  the 
t  time  in  its  history,  California  has  musi- 
-minded  men  at  the  head  of  the  State  gov- 
ment  —  Governor     Young,     Cooper     and 
)od.      "If    you    want    legislation    for    the 
sical  education  of  the  children  in  the  pub- 
schools,  now  is   the  time  to  get  it,"  said 
"by  music  in  the  public  schools  you  can 
eem  the  soul  of  California." 
/trs.  Lillian   Birmingham,  speaking  of  the 
rk  of  the  opera  committee,  said   that,  by 
ucing  the   Oakland   Opera   Association  to 
on  an  American  opera,  Harling's  "Eve  of 
Agnes,"  the  committee  had  set  an  exam- 
to  Los  Angeles  and  San  Francisco.    This 
ervation    drew   from    Behymer    the    state- 
nt  that  De   Koven's  "Robin   Hood"  is  to 
given  in   Hollywood   Bowl   in   September. 
2   bowl    will    also    witness    the    festival    of 
tribal  ceremonies  of  the  Western  Indians, 
celebration     which     Miss     Carpenter     de- 
tbed  as  "a  living  example  of  real  history." 

Community  Schools 
l^iss  Gertrude  Field,  director  of  the  San 
mcisco  Community  Music  School,  told  of 
14  clubs  that  are  doing  community 
ool  work  in  California.  She  cited  the 
niple  of  the  Wah  Wan  Club  of  Los  An- 
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geles,  which  gives  lessons  in  musical  appre- 
ciation in  one  of  the  hospitals.  In  San  Fran- 
cisco the  Allied  Arts  Club  is  helping  to  edu- 
cate the  young  children.  The  Los  Angeles 
Rotary  Club  has  sent  a  young  coloratura, 
Georgia  Stock,  to  Italy  to  study.  Miss  Car- 
penter  told   how   one   of   her    San   Francisco 


ELIAS  HECHT 

Founder  of  the   Chamber   Music   Society  of   San 

Francisco,  Who  Died  Suddenly  This  Month 

(See  page  3) 

teachers  gives  music  lessons  in  the  tubercu- 
losis ward  of  one  of  the  city  hospitals. 
American  Training 

"American  trained  artists  for  American 
audiences,"  is  a  sort  of  federation  slogan.  To 
this  end  the  young  artists'  contest  has  been 
instituted.  The  winners  are  Glen  Halik, 
Stockton,  violin;  Mrs.  Ruth  Bardish  Wil- 
liams, Long  Beach,  soprano;  Willard  J. 
Schluder,  Oakland,  baritone;  Mrs.  Eunice 
Landrun,  Hollywood,  pianist.  The  student 
musicians'  contest  brought  out  the  following 
winners:  Virginia  Miller,  San  Francisco, 
pianist;  Meredith  Harris,  Berkeley,  contralto; 
Robert  Bradford,  Santa  Ana,  baritone. 

Delegates  to  the  national  convention,  to  be 
held  in  Chicago,  must  secure  certificates  for 
railroad  rates  and  they  are  asked  to  com- 
municate with  Mrs.  E.  R.  Place.  W.  228 
Twentj'-second  avenue,   San   Francisco. 


Santa  Rosa  (Calif.),  April  4. — Santa  Rosa, 
named  after  a  saint  and  with  the  rosy  blush  of 
spring  upon   it,  is  welcoming  the  annual  con- 


vention of  the  California  Federation  of  Music 
Clubs. 

Last  year  the  convention  was  held  in  Santa 
Monica,  this  year  the  North  has  the  meeting, 
Imt  to  judge  from  the  preponderance  of  dele- 
gates from  the  South  the  members  will  trek 
south  again  a  year  from  now. 

Meanwhile  members  are  wondering  how  it  is 
that  Los  Angeles  shows  so  much  more  interest 
in  musical  progress  than  docs  the  North  capital. 
Out  of  a  total  of  160  clubs  affiliated  with  the 
federation,  Los  Angeles  has  29,  while  San  Fran- 
cisco only  can  show  a  poor  12. 

In  self-defense,  however,  it  is  possible  to  in- 
sist on  the  quality  of  the  Northern  contingent, 
for  it  consists  of  the  Allied  Arts  Club,  Cali- 
fornia Club,  Chamber  Music  Society,  Em- 
porium Glee  Club,  Manning  School  of  Music, 
Musicians'  Club,  Pacific  Musical  Society,  San 
Francisco  Music  Teachers'  Association,  San 
I'rancisco  Musical  Club,  San  Francisco  Sym- 
phony, Sorosis  Club  and  the  \'on  Meyerinck 
Club.' 

Six  Berkeley  Clubs 

To  be  sure,  there  are  six  clubs  in  Berkeley, 
three  in  Alameda  and  four  in  Oakland. 

But  Los  Angeles  has  sister  towns  as  well, 
so  that,  by  and  large,  San  Francisco  comes  out 
of  the  comparison  rather  poorly. 

The  city  fathers  and  the  Santa  Rosa  Cham- 
l)er  of  Commerce,  the  Elks  and  kindred  organ- 
izations welcomed  the  music  lovers  to  town 
and  gradually  a  knowledge  of  the  virtues  of 
the  place  began  to  percolate  into  the  conven- 
tional consciousness. 

For  example,  the  delegates  learned  that  in 
Santa  Rosa  90  per  cent  of  the  population  live 
in  their  own  homes.  One  hopes  that  number 
includes  the  musicians,  for  your  artist  makes 
better  art  if  he  has  a  nook  which  is  his  very 
own. 

Burbank  Place  Visited 

Then  we  went  to  see  the  place  where  Luther 
Burbank  wrought  his  miracles  of  the  plant 
world.  There,  under  a  magnificent  cedar  of 
Lebanon,  he  sleeps  his  long  sleep. 

Everything  is  being  restored  as  nearly  as 
possible  to  the  state  which  best  represents  Bur- 
t)ank's  ideal.  The  old  furniture  is  being  placed 
in  the  spot  where  he  loved  to  see  it,  his  favorite 
plants  will  blossom  though  the  master  can  tend 
them  no  longer.  Santa  Rosa  is  proud  of  Luther 
Burbank  and  his  works  live  after  him. 
Paper  Discussed 

At  the  business  meeting  of  the  Federation 
there  was  much  talk  of  the  State  Bulletin,  an 
official  document  printed  monthly  under  the 
editorship  of  Milton  Zukerman  of  Santa 
Monica,  a  gifted  young  musical  scribe  who. 
by  and  by,  will  make  some  of  his  elders  look 
to  their  laurels.  The  trouble  with  the  issuance 
of  the  Bulletin  is  the  dilatoriness  of  the  mem- 
bers and  secretaries  of  the  chilis.  Just  as  the 
Israelites  could  not  make  bricks  without  straw, 
in  like  manner  an  editor  can  not  produce  a 
paper  without  copy.  So  a  resolution  was  passed 
telling  contributors  that  work  today  is  better 
than  work  tomorrow. 

(Continued  on  page  4) 
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THE 

SILVER  JUBILEE  EDITION 

OF  THE 

Pacific  Coast  Musical 
Review 

WILL  BE  PUBLISHED 
During  the  Month  of  June 


It  will  be  the  most  inclusive 
reference  work  concerning 
musical  activities  ever  com- 
piled in  the  Far  West.  Its  cir- 
culation will  be  so  great  and 
w^ill  reach  so  many  sources 
necessary  to  the  professional 
musician  that  as  an  advertis- 
ing medium  it  will  be  unpar- 
alleled. Its  principal  literary 
feature  w^ill  consist  of  an 
authentic  record  of 

California  Musical  Activities 
During  the  Last  Twenty- 
Five  Years 


Anyone  w^ho  has  done  some- 
thing w^orth  while  during 
that  period— January  1 ,  1  90 1 , 
to  December  31,  1  926,  will 
receive  due  recognition.  Fur- 
ther particulars  to  be  pub- 
lished in  subsequent  issues 
and  through  letters  and  pros- 
pectuses. 

If  you  like  preferred  locations, 
reserve  your  space  early 

Pacific  Coast  Musical  Review 

Room  800,  26  OTarrell  Street 
SAN  FRANCISCO 

Telephone  Garfield  5250 


CORTOT,   POWELL,  LEGINSKJ,   MERO,   HUTCHESO. 


97ie  (Steirwaij  DuoxArt 
reproducins  pidfw 


OTTO  FLEISSNER,  well-known  piano 
instructor  and  organist,  writes  to  Sherman, 
Clay  &  Co.  of  the  Duo-Art : 

Wit/i  the  advent  mid  perfection  of 
the  refrodiiciiig  fiano,  such  as  the 
Duo- Art,  a  great  advance  has  been 
made  in  develofing  the  taste  for  good 
piano  ')nusic. 

In  many  homes  where  the  piano  has 
been  silent,  there  is  now  an  oppor- 
tunity to  hear  the  m,usic  of  the  old 
m,asters  interpreted  by  great  artists. 

Pianists  and  teachers  cannot  but 
appreciate  the  value  of  this  ivonderful 
invention. 


World-famed  pianists  and  local  musical 
authorities  unite  in  proclaiming  the  Duo- 
Art  a  piano  of  incalculable  value  to  the 
happiness  and  culture  of  the  home. 

Would  you  learn  more  about  the  Duo- 
Art?  Drop  in  with  a  friend  and  let  this 
wonderful  piano  tell  its  own  story. 


Sherman,^lay  &  Co. 

Kearny  and  Sutter  Sts.y  s.  f. 

2515  Mission  Street,  near  Twenty-first 

Oakland  :  Fourteenth  and  Clay  Streets 

Berkeley:  Telegraph  and  Channing 


J 
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EDITORIAL    DISCUSSION 


ELIAS  HECHT  RELINQUISHES  EARTHLY  AMBITIONS 


)n  Monday  morning,  April  18,  the  anniversary  day  of 
I  Francisco's  great  disaster,  Elias  Hecht  went  to  sleep 
awake  no  more  in  this  world.  He  was  in  every  sense 
the  word  a  patron  and  disciple  of  music.  For  whatever 
>ertained  to  music  found  him  ever  willing  to  give  and 
^er  willing  to  take.  One  of  Elias  Hecht's  greatest  and 
St  characteristic  traits  was  his  persistent  and  consistent 
play  of  human  nature.  He  rejoiced  in  doing  something 
usually  fine  for  his  community  and,   like  a  child,   took 

greatest  pride  in  his  efforts.  No  matter  how  much  of 
thly  goods  he  sunk  into  his  insatiable  ambitions  to  aid 
sical  progress,  he  obtained  the  utmost  reward  from  his 
rifices  by  glorying  in  his  successes.    And  it  is  because  of 

utter  lack  of  hypocrisy  and  his  childlike  frankness  in 

attitude  toward  that  which  is  best  in  music  that  he 
ind  some  of  his  best  friends  resentful,  misunderstanding 

motives  and  mistaking  a  just  pride  for  unjustifiable 
iceit.  

However,  those  of  us  who  despise  make-believe  and  de- 
;t  deceitful  flattery  found  in  Elias  Hecht  a  genuine  friend 
10  never  said  anything  to  your  face  that  he  was  not 
Iling  to  tell  behind  your  back  and  whose  frankness  in 
ticism  as  well  as  generosity  in  praise  had  behind  it  the 
nch  of  honesty  and  sincerity.  There  was  no  one  too 
jh  in  station  who  was  safe  from  Mr.  Hecht's  witty 
igue  and  friendly  teasing  and  no  one,  high  or  low,  who 
derstood  the  lack  of  malice  behind  Mr.  Hecht's  frank- 
ss,  resented  his  happiness  in  good-naturedly  causing  his 
ends  embarrassments.  By  the  same  token  his  generosity 
len  once  aroused  knew  no  bounds  and  so  in  the  matter 
his  great  ambition  to  give  California  a  chamber  music 
g'anization  of  which  she  could  justly  be  proud  he  would 
ve  been  willing  to  impoverish  himself,  had  not  the  firm- 
ss  of  friends  forced  him  to  call  a  halt  in  time. 


He-was  hurt  and  offended  over  the  fact  that  the  daily  press 
did  not  immediately  recognize  these  early  efforts,  never 
understanding  that  the  daily  press  deals  with  accomplished 
results  and  not  with  experiments.  But  gradually  he  found 
his  ideals  realized.  Toward  the  last  year  or  two  the 
regular  attendance  at  the  San  Francisco  concerts  of  the 
Chamber  Music  Society  averaged  over  a  thousand  music 
lovers — as  large  and  possibly  a  larger  chamber  music  audi- 
ence than  can  be  attracted  anywhere  in  the  world.  Finally 
came  the  crowning  triumph  when  Mrs.  Coolidge  invited 
the  Chamber  Music  Society  and  Mr.  Hecht  to  her  famous 
chamber  music  festival  where  they  became  one  of  the  lode- 
stones  of  the  season,  receiving  praise  from  the  leading 
authorities  and  critics  in  the  land. 


Eighteen  or  nineteen  years  of  Elias  Hecht's  life  was  de- 
nted to  his  pet  scheme  to  perpetuate  the  Chamber  Music 
)ciety   of    San    Francisco.     The   writer   remembers    well 
nen  he  sat  one  evening  on  the  porch  of  Giulio  Minetti's 
mmer  home  near  San  Anselmo  in  the  company  of  Elias 
echt  who  then  was  racking  his  brain  for  a  name  to  call 
e  child  which  was  about  to  be  born  in  his  mind.     Sud- 
nly  he  slapped  his  knee  and  exclaimed :  "I  will  call  the 
ganization  the  Chamber  Music  Society  of  San  Francisco, 
cause  I  want  the  city's  name  perpetuated  in  the  title." 
iring  all  these   18  or  19  years  Mr.  Hecht  put  into  this 
nture  every  cent  he  could  scrape  together.     He  told  the 
■iter  that  this  meant  an   average  annual  eKpenditure  of 
5,000.     He  gradually  improved  the  personnel,  gave  the 
!  ambers  more  engagements,  finally  insisted  on  keeping  the 
ganization   together  during   the   summer,   thus   enabling 
i  musicians  to  rehearse  constantly  and  obtaining  greater 
d  greater  proficiency,  and  finally  inducing  them  to  devote 
their  time  to  his  organization. 


Like  everything  else,  the  beginning  was  hard.  Time 
d  time  again  Mr.  Hecht  told  the  writer  that  the  Pacific 
•ast  Musical  Review  was  the  only  medium  of  publicity 
at  persistently  encouraged   him  to  continue  his  efforts. 


It  was  here,  at  the  zenith  of  Elias  Hecht's  ambitions, 
where  fate  played  him  a  scurvy  trick.  As  his  childlike 
confidence  in  his  and  his  organization's  matchless  successes 
blinded  him  to  the  vagaries  of  human  nature  that  could  not 
always  see  through  his  own  eyes,  so  this  justly  earned  and 
well  conquered  triumph  painted  the  future  in  too  rosy  tints 
so  that  Mr.  Hecht  believed  the  fame  of  his  organization 
to  have  traveled  faster  than  it  could  possibly  do  under 
natural  and  easily  attained  paths  to  the  top.  And  it  was 
this  jump  from  a  success  wrung  with  hardship  from  years 
of  evolutionary  progress  to  the  final  recognition  of  the 
entire  musical  world — without  bridging  the  intervening 
period  with  necessary  campaigns  of  education  through  the 
means  of  publicity — this  sudden  jump  across  the  Continent 
from  the  Pacific  Coast,  remote  from  the  world's  music  cen- 
ters, into  the  whirlpool  of  musical  activities,  without  first 
having  paved  the  way  for  such  a  venture  with  appearances 
in  all  the  intervening  States,  that  proved  the  last  straw  in 
Mr.  Hecht's  ability  to  pay  for  such  ambition  and  we  doubt 
not  that  it  broke  his  heart,  or  if  not  his  heart  his  spirit. 


It  is  the  firm  belief  of  this  writer  that  Mr.  Hecht  became 
a  martyr  to  the  cause  of  music.  He  was  sacrificed  on  the 
altar  of  public  service.  He  laid  down  his  life  for  his  ideals. 
In  brief,  he  died  a  musical  hero,  if  there  ever  was  such  a 
being.  For  with  the  chief  ambition  and  aim  of  his  life 
gone  from  him,  with  the  beacon  light  of  artistic  aspirations 
extinguished,  with  the  pride  of  his  career  returned  to  dust 
he  did  not  possess  that  resistance  and  desire  to  continue 
living  which  is  absolutely  necessary  to  call  a  halt  to  disease 
and  to  re-enforce  the  skill  of  the  physician  with  the  mental 
will  power  to  overcome  the  constantly  devastating  attacks 
of  vitality-sapping  sickness. 


Whether  it  was  wise  for  those  who  generously  took  over 
the  destinies  of  the  Chamber  INfusic  Society  of  San  Fran- 
cisco to  change  the  name  which  Elias  Hecht  so  fondly  be- 
stowed upon  it  is  not  for  the  writer  to  decide.  It  is  more 
than  likely  that  this  action  did  not  add  to  Mr.  Hecht's  happi- 
ness and  contentment.  On  the  other  hand  we  can  not  blame 
those  who  have  taken  over  the  financial  burden  to  continue 
an  excellent  work  splendidly  carried  on.  We  would  rather 
blame  the  music  lovers  of  San  Francisco  to  permit  such  an 
organization  to  be  supported  by  someone  away  from  home 
(Continued  on  page  6) 
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THE  Pacific  Coast  Musical  Review  takes  a  vital  in- 
terest in  the  activities  and  success  of  its  advertis- 
ers. To  enable  the  paper  to  assist  the  advertiser 
in  securing  maximum  results  from  Musical  Review 
service,  it  is  essential  that  our  advertisers  co-operate 
with  the  paper  to  the  end  that  such  service  may  attain 
the  highest  form  of  efficiency.  Notices  of  impending 
events  and  advertising  copy  should  be  in  this  office  on 
the  2d  and  17th  day  of  each  month  to  insure  publica- 
tion. News  of  a  personal  nature  or  studio  news  should 
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thus  saving  the  Editor  much  valuable  time  and  the 
sender  much  disappointment.  Our  friends  should  re- 
alize that  unless  they  themselves  inform  us  of  their 
activities  we  have  no  way  of  discovering  what  they 
are  doing. 


MUSIC  CLUB  CONVENTION 

(Continued  from  page   1) 


The  meeting  was  held  in  the  lovely  cluh  house 
of  the  Santa  Rosa  Saturday  Club.  Here  the 
people  in  this  l)ri.sk  little  town  of  15,000  souls 
set  San  Francisco's  teeming  hundreds  of  thou- 
sands a  lesson.  That  club  house  belongs  to 
the  Saturday  Clul).  They  paid  $25,000  for  it. 
San  Francisco's  proud  musical  clubs  would  do 
well  to  emulate  tlic  example.  A  musical  club 
without  a  home  of  its  own  is  like  a  dog  without 
a  kennel.  

San  Francisco  Call. — Santa  Rosa,  April  6. 
— With  tlic  adjournment  of  the  convention  of 
the  California  h'edcration  of  Music  Clubs  this 
morning,  tlie  winners  in  the  Young  Artists  and 
Student  Musicians'  contests  for  California  pre- 
pared to  start  for  Portland,  where  the  Pacific 
Coast  district  contests  to  determine  who  shall 
represent  California,  Arizona,  Nevada,  Oregon 
and  Washington  at  the  biennial  convention  of 
the  national  federation  in  Chicago,  April  18, 
will  be  held.  Winners  in  the  California  con- 
tests were: 

Young  Artists — Piano,  Eunice  Landruni, 
Hollywood ;  dramatic  soprano,  Kuth  Burdick 
Williams,  Long  Beach;  baritone,  William  J. 
Schluder,  Oakland;  violin,  (ilen  Halik, 
Berkeley. 

Student  Musicians — Piano,  Virginia  Miller, 
San  I'Vancisco ;  contralto,  Meredith  Harris, 
iicTkeley;  l)aritone,  Robert  Bradford,  Santa 
Ana. 

These  young  musicians  are  being  sent  to 
Chicago  to  contest  with  the  district  winners 
from  other  parts  of  the  country,  in  tlie  hope  of 
winning  tiie  national  prizes,  and  those  from 
Soutliern  California  are  being  linanced  by  the 
cities  whence  they  came.  Mrs.  Abl)ie  Norton 
Jami.son,  i)resident  of  the  convention,   was  too 


ill  to  attend  the  closing  meeting  of  the  con- 
vention, at  which  the  business  affairs  of  the 
Federation  were  discussed,  and  Mrs.  Edward 
R.  Place  of  San  Francisco,  the  first  vice-presi- 
dent, presided. 

A  large  audience  applauded  the  various  num- 
bers of  the  concert  last  night,  presenting  rep- 
resentative works  by  California  composers. 

Martha  Jalava,  the  young  Finnish  mezzo- 
soprano,  who  will  be  heard  in  concert  at  So- 
rosis  Hall  on  Thursday  evening.  May  12,  has 
sung  at  the  Exposition  Auditorium,  Century 
Club  of  California,  Greek  Theatre  of  Berkeley, 
Fairmont  Hotel,  St.  Francis  Hotel,  the  Cali- 
fornia Club,  as  well  as  in  opera  in  this  city. 
A  couple  of  weeks  ago  she  sang  at  the  Reci- 
procity Luncheon  of  the  Daughters  of  the  Revo- 
lution at  the  Clift  hotel,  receiving  an  ovation. 
She  has  a  charming  personality  and  a  •  well- 
trained  voice  of  beautiful  timbre.  Margo 
Hughes  will  be  at  the  piano. 


ALCHIN  HARMONY  ASSOCIATION 


The  April  meeting  of  the  Alchin  Harmony 
Association  was  held  at  the  home  of  Edith 
Burden,  202  N.  Edgewood  Place,  when  the  topic 
for  discussion  was  "The  Amount  of  Keyboard 
Harmony  for  the  First  Term."  This  organ- 
ization, which  was  founded  several  months  ago 
to  carry  on  the  work  of  the  late  Carolyn  Al- 
chin, holds  monthly  meetings  for  the  benefit  of 
its  members.  Miss  Julia  Howell,  president  of 
the  association  and  acting  head  of  the  Har- 
mony Department,  U.  S.  C.  of  Music,  and  Miss 
Betty  Perkins,  also  of  the  Harmony  Depart- 
ment, U.  S.  C,  will  teach  ear  training,  harmony 
and  composition  at  the  New  York  University 
Summer  Session. 


CLARENCE  EDDY  OPENS  ORGAN 


Clarence  Eddy,  dean  of  all  living  organists, 
will  open  the  new  $25,000  Scottish  Rite  organ 
in  San  Jose,  on  the  evening  of  May  19  at  8:15 
o'clock.  The  San  Jose  Scottish  Rite  Temple 
is  to  have  one  of  the  finest  organs  on  the 
Pacific  Coast,  and  the  officers  of  the  Scottish 
Rite  bodies  have  engaged  the  most  famous 
of  all  living  organists  to  play  the  opening 
recital.  The  recital  will  be  in  the  nature  of 
a  benefit  for  the  organ  fund.  Tickets  are 
now  on  sale  at  Terry  McKean's  box  office  at 
Sherman  Clay  &  Co.,  in  San  Jose,  and  at 
the  Scottish  Rite  Temple.  Mr.  Eddy  has 
been  identified  officially  with  every  important 
exposition  since  the  one  at  Vienna  in  1873; 
namely,  those  at  Philadelphia  in  1876,  Paris 
in  1889,  Chicago  in  1893,  with  21  recitals, 
Buffalo  in  1901,  St.  Louis  in  1904,  Jamestown' 
in  1907,  with  six  recitals,  and  San  Francisco 
in   1915,  with  over  40  recitals. 

After  a  concert  given  by  Mr.  Eddy  at  the 
Paris  Exposition  in  1889,  Alexandre  Guil- 
mant,  the  most  famous  French  organist,  paid 
him  tlie  following  tribute:  "Mr.  Eddy's 
great  virtuosity  and  his  masterly  interpreta- 
tions elicited  the  warmest  applause.  We  were 
astonished  at  the  ease  with  which  he  was 
able  to  control  the  magnificent  instrument  of 
Cavaille-Coll,  knowing  that  he  had  barely  a 
few  hours  in  which  to  familiarize  himself 
with  all  its  resources.  Mr.  Eddy  is  a  great 
artist  and  he  has  won  the  esteem  of  French 
organists.  For  ourselves,  we  are  happy  to 
extend  to  him  our  sincerest  congratulations." 

A  few  of  Mr.  Eddy's  press  comments  fol- 
low: London  Times:  "His  technical  powers 
are  beyond  criticism."  Edinburgh  Scotsman: 
"Mr.  Eddy  displayed  great  executive  ability, 
and  brought  out,  in  a  marked  degree,  the 
capabilities  of  the  fine  instrument."  Berlin 
Borsen  Courier:  "Mr.  Eddy  understands 
how  to  bring  out  in  a  most  effective  manner 
all  the  resource.^  of  this  most  majestic  instru- 
ment, and  is  evidently  as  great  a  musician  as 
he  is  a  virtuoso."  Paris  Le  Menestrel:  "Mr. 
Clarence  Eddy  is  certainly  entitled  to  rank 
among  the  best  organists  of  our  time." 
Rome — E  di  San  Martino,  president  of  the 
Royal  Academy  of  St.  Cecilia:  "Mr.  Eddy  is 
the   most  marvelous  and  versatile  executant 
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on  the  organ  we  have  ever  entertained.  Wi 
consider  ourselves  honored  in  placing  hi; 
name  on  our  list  of  members."  Warsaw 
Poland,  Warschawsky  Dnewnike:  "Mr.  Edd- 
came  to  Warsaw  without  any  bombastic  ad 
vertising,  but  he  charmed  his  audience  witl 
his  great  talent  and  incomparable  mastery  o 
the  organ,  which,  under  his  fingers,  become 
an  orchestra,  with  all  the  special  character 
istics  of  each  department." 


CHARLES  HACKETT  CONCERT 


By   CONSTANCE   ALEXANDRE 

It  is  quite  some  time  since  Charle 
Hackett,  American  tenor  of  the  Chicag 
Civic  Opera  Company,  has  been  heard  i 
San  Francisco.  When  he  gave  his  song  n 
cital  in  the  Exposition  Auditorium,  Wednes 
day  evening,  April  13,  under  the  direction  c 
the  Wolfsohn  Musical  Bureau,  he  was  a( 
corded  a  hearty  welcome,  for  many  in  th 
large  audience  recalled  with  pleasure  hi 
previous  concerts  and  fine  operatic  perform 
ances  with  the  Scotti  Opera  Company.  M; 
Hackett  began  with  a  group  of  classics  cor 
sisting  of  Star  Vicini  (Rosa),  Where'er  Yo; 
Walk  (Handel),  The  Kiss  (Beethoven)  an 
showed  himself  to  be  that  type  of  artist  wli 
stirs  the  intellect  of  his  listeners  far  moi 
than  the  emotions.  These  songs,  when  sun 
with  Mr.  Hackett's  beauty  of  voice  and  pei 
fection  of  style,  come  about  as  close  to  tli 
high  peak  of  vocal  art  as  it  is  possible  I 
attain.  At  the  end  of  this  group,  Mr.  Had 
ett  added  an  unprogramnied  number,  an  e> 
quisite  old  aria  of  Gluck.  Then  fol.owed 
group  of  French  songs  representative  of  tl 
modern  school.  The  piece  de  resistance  c 
the  entire  program,  however,  was  the  tenc 
aria,  II  mio  tesore,  from  Don  Giovann 
Herein  Charles  Hackett  proved  that  he 
one  of  the  very  few  singers  of  this  gener: 
tion  who  has  preserved  the  Mozartean  tr: 
ditions  and  who  can  illustrate  an  art  whic 
is  today  practically  obsolete — the  genuii 
bel  canto.  Such  singing  may  well  be  take 
as  a  vocal  lesson  by  every  aspiring  studei 
looking  for  a  model  example  of  purity  ( 
tone,  suavity  of  phrasing,  perfect  enunci; 
tion  and  an  absolute  command  of  a  llawlc; 
technique. 

It  is  not  at  all  surprising  that  Mr.  Had 
ett's  singing  aroused  the  enthusiasm  of  tho? 
in  the  audience  possessing  an  appreciatic 
and  knowledge  of  vocalization.  It  would  I 
surprising  if  it  were  otherwise,  yet  I  cai 
not  help  but  feel  that  if  Mr.  Hackett's  pn 
gram  had  been  worthy  of  his  magnified 
voice  and  rare  artistic  gifts  his  success  wit 
the  general  public  would  have  been  eve 
greater  than  it  was. 

For  the  most  part  of  his  program,  tl 
songs  were  niorK^or  less  hackneyed  ai 
without  variety  of  mood.  There  were  mar 
of  the  balhd  type,  slow  in  tempo,  with  litt 
opportunity  for  the  manifestation  of  enn 
tional  expression.  The  English  number 
especially,  were  of  a  most  uninteresting,  u' 
appealing  and  inferior  character.  With  b 
little  expenditure  of  time,  Mr.  Hackett  con 
have  discovered  some  songs  by  our  for 
most  American  and  English  composers  th 
would  have  proven  an  acquisition  to  ai 
legitimate  concert  program.  Frank  I 
Forge,  Richard  Hagemann,  Winter  Watt 
Werner  Josten,  Frank  Bibb,  Edward  Ma 
Dowell,  Charles  T.  Griffes,  John  Alden  Ca 
penter,  etc.,  have  written  exquisite  song' 
songs  of  every  description. 

Mr.  Hackett  is  too  fine  an  artist  and  ij 
telligent  a  man  to  w-aste  his  talents  on  m 
diocrity.  Surely  Mr.  Hackett's  previou 
artistic  exi)ericnces  in  this  city  must  ha\ 
convinced  him  that  nothing  is  too  good_f«| 
our  musical  ijublic.  I  trust  he  doesn't  thinj 
as  many  artists  do.  that  he  can  "put  ovej 
in  San  Francisco  a  orogram  which  he  W0U| 
not  dare  to  present  in  Carnegie  Hall,  Net 
York,  for  if  he  does,  he  is  greatly  mistake 

Charles  Lurvey,  at  the  piano,  was  satif 
factory  both  as  a  soloist  and  accompanist.! 
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SAN  DIEGO'S  NEW  ORCHESTRA 

no  Marcelli,  Conductor,  and  Dusolina  Gian- 
nini,  Soloist,  Receive  Hearty  Ovations 
from  Enthusiastic  Audience  and 
Warm  Tributes  from  De- 
lighted Critics 


Daisy  Kessler  Bierman  in  San  Diego 
lion,  April  12. — San  Diego  lias  her  sym- 
3ny  orchestra,  and  San  Diego  last  night  re- 
ved  it  with  open  arms  of  welcome.  Nino 
ircelli  has  said  for  long  tliat  it  could  be,  and 
t  night  at  the  Spreckels  Theatre  he  demon- 
ated  in  a  superb  way  that  it  is  accomplished. 

V  program  that  would  call  into  play  the  re- 
irces  and  best  ability  of  any  orchestra  was 
imphantly  carried  through,  amid  round  after 
ind  of  approving  applause  from  an  audience 
ose  enthusiasm   grew   with   the   progress  of 

concert.  The  perfect  ensemble  work  of  the 
hestra  seems  nothing  short  of  miraculous  in 

organization    whose   existence   is   numbered 

weeks.  The  unity  of  feeling,  the  Ijalance 
choirs,  the  smoothness  and  fullness  of  tonal 
;cts  were  remarkable,  and  his  own  tire  and 
msity  was  imparted  to  the  orchestra  by 
rcelli.  While  playing  with  splendid  pre- 
en, there  was  a  notable  freedom  from  aca- 
lic  convention,  and  the  freshness  and  en- 
siasm  of  their  interpretations  reflected  also 

inspiration  of  their  leader. 
n  fact,  in  this,  its  initial  concert,  the  Civic 
nphony    Orchestra    played    with    heart    and 
1,  as  well  as  with  brains  and  fingers ;  and  it 
afe  to  predict  the  most  distinguished  success 

this  newest  of  San  Diego's  musical  assets. 
'he  great  Tschaikowsky  Pathetiqne  sym- 
my  gave  the  audience  the  first  adequate 
1  of  the  potentialities  and  present  ability 
he  orchestra;  the  coloring  of  the  four  move- 
its,  the  feeling  for  phrasing  for  nuance — for 
re  than  this,  the  very  spirit  of  the  Rus- 
I's  meaning,  being  beautifully  presented. 
;  symphonic  poem  of  Liadow,  The  En- 
nted  Lake,  was  given  with  a  rare  delicacy 
Ireaming  tonal  effect ;  a  dream  of  fairies  in 
hanted    moonlight.       Strikingly    contrasting 

>  the  closing  March  Slav  of  Tschaikowsky, 
)ping  in  its  portentous  marching  rhythm 
:  tremendous  climax. 

larcelli  and  his  orchestra  was  given  a  true 
tion  of  appreciation;  and  the  famous  guest 
St  and  soloist,  Dusolina  Giannini,  also  was 
"mly  welcomed  and  recalled  again  and  again, 
less  than  eight  encores  bringing  her  back  to 

stage,  following  her  second  group,  the 
rming  and  intriguing  Neapolitan  folk  song. 
:  splendid  art  and  warm,  exquisite  soprano 
:e  of  Giannini  was  given  to  the  audience, 
li  in  these  delightful  Italian  airs  and  in  two 
5t  dramatic  operatic  arias,  the  Pace,  Pace 
)  Dio,  from  La  Forza  del  Destino,  and  Voi 
Sapete,  from  Cavalleria  Rusticana.  The 
je  presence  of  the  diva  is  as  impressive  as 
s  unusual,  and   in   the  severe   simplicity  of 

trailing  crimson  velvet  gown  she  appears 
:  some  portrait  by  an  old  master.     Her  poise 

unaffected  dignity  add  to  the  dramatic  in- 
sity  with  which  she  invests  her  operatic 
Tpretations.  The  clear,  limpid  smoothness 
her  voice  and  its  peculiarly  rich  timbre  are 
Dnstant  delight.  Marcelli  and  his  orchestra 
e  especially  fortunate  in  engaging  this 
jer  for  their  opening  concert.  And  the  ac- 
ipaniment    the    orchestra    gave    the    singer 

>  one  of  the  rare  things  of  the  evening  in 
Stic  presentation. 

'ollowing  the  final  number  Mr.  Marcelli  was 
illed  to  the  stage  to  receive  the  appreciation 
San  Diego  for  his  latest  musical  gift  to  this 
■,  and  in  his  turn  called  on  Austin  .\dams 
express  his  response.  Mr.  .\dams,  in  char- 
jristic    fashion,    showed    San    Diegans    what 

Y  now  possessed,  and  urged  that  adequate 
jport  be  given  to  the  orchestra  in  a  civic 
f,  that  it  might  become  a  permanent  insti- 
on,  to  furnish  both  winter  and  summer 
sons  of  orchestral  music  of  the  highest 
sical  standard.  Judging  from  the  enthu- 
sm  with  which  his  suggestions  were  re- 
'ed,  San  Diego  should  now  be  assured  of 
5  splendid  new  musical  gift  as  a  part  of  her 
ure  cultural  life. 


Leha  Frazee. — San  Diegans  turned  in  true 
fashion  to  greet  the  new  Civic  Symphony,  and 
no  one  was  disappointed.  The  organization 
miraculously  played.  The  soloist,  Dusolina 
Giannini,  soprano,  gave  eager  listeners  a  rare 
treat.  The  appreciating  audience  gave  ap- 
plau.se  that  amounted  to  a  great  ovation. 

With  80  musicians,  some  professional  and 
other  members  or  graduates  of  the  San  Diego 
high  school  orchestra,  Nino  Marcelli  showed 
what  he  could  do  in  less  than  two  months  of 
rehearsals.  The  music  was  of  a  calibre  simi- 
lar to  that  of  the  greatest  symphonic  offerings. 
I  believe  Marcelli  is  already  one  of  the  great 
orchestral  conductors.  All  he  needs  is  a  chance 
to  demonstrate  it.  Aside  from  the  excellent 
reading  of  scores,  the  ensemble  was  character- 
ized with  spontaneity.  In  the  accompanying 
of  the  soloist,  one  was  held  in  breathless  sur- 
pri.se  at  the  perfection  of  the  technique,  true 
inspiration,  passing  from  conductor  to  players. 

They  played  as  their  chief  number,  the  be- 
loved "Pathetique,"  of  Tschaikowsky,  light 
and  shade,  coloring,  and  phrasing  being  given 
with  true  Russian  feeling  and  spirit.  Laidow's 
"Enchanted  Lake,"  a  symphonic  poem,  was 
rendered  with  delicate  coloring,  creating  the 
picture  the  composer  wished.  The  final  num- 
ber, another  by  Tschaikowsky,  the  "March 
Slav,"  made  a  fine  contrast.  The  blare  of 
brasses  in  the  finale  was  a  fitting  end  to  such 
a  great  concert.  Marcelli  was  given  a  great 
ovation. 

And  so  was  Giannini,  the  great  artist.  She 
has  a  voice  of  great  beauty,  mellow,  clear  and 
rich.  Her  art  is  as  great  as  her  beautiful 
voice.  She  appeared  in  a  crimson  velvet  gown 
en  train,  making  a  picture  suggestive  of  one 
of  the  great  Italian  masterpieces.  She  has  all 
the  grace  of  carriage,  and  dignity  to  carry  out 
the  living  picture.  She  sang  two  arias,  and  a 
group  of  three  Neapolitan  songs,  showing 
great  dramatic  ability,  always  within  bounds  of 
exquisite  singing.  She  sang  two  encores,  to 
these,  and  responded  to  a  score  of  curtain 
calls. 

Marcelli  was  again  recalled,  following  the 
end  of  the  concert.  He  made  a  short  speech, 
thanking  the  audience  for  their  support  and 
appreciation.  He  then  called  on  Austin  Adams, 
to  respond  and  in  a  spirited  speech,  the  latter 
endeavored  to  further  impress  the  listeners  of 
what  San  Diego  had  in  this  new  orchestra. 


HENRY   COWELL  BACK   HOME 


Henry  Cowell,  young  composer  pianist, 
whose  tour  of  the  Eastern  States  roused  a 
wave  of  interest  in  the  musical  world,  has 
just  returned  to  San  Francisco,  and  is  at  his 
home  in  Menlo,  where  he  is  working  on  a 
new  program  to  be  presented  here  at  the 
beginning  of  the  season,  before  he  leaves 
for  his  winter  tour.  Cowell  is  much  im- 
pressed with  the  changed  attitude  toward 
modern  music  even  in  the  most  conservative 
centers. 

"Conservatories  that  even  a  year  ago 
looked  askance  at  the  modern  school  of 
music,  have  all  recognized  the  importance  of 
the  new  era  in  musical  progress,  and  audi- 
ences in  the  interior  cities  where  the  new 
music  has  not  been  heard  are  clamoring  for 
both  the  music  and  the  discussion  of  it.  .\s 
is  very  often  the  case  in  art,  popular  taste 
forces  recognition  on  the  part  of  the  acade- 
micians even  before  the  academicians  are 
ready  to  accept  it,"  said  Cowell.  "Every- 
where there  is  a  feeling  that  the  renaissance 
is  upon  us,  and  that  American  music,  along 
with  the  other  arts  will  be  in  the  van  of  the 
nevv  march.  I  found  even  the  individual 
critics  who  had  been  doubtful  of  the  value  of 
the  modern  music  as  late  as  last  year,  quite 
ready  to  receive  it." 

Cowell  feels  that  modern  music  can  no 
longer  depend  on  novelty  to  command  a 
hearing.  "The  forms  of  the  new  work  and 
the  measure  of  it  is  w^ell  enough  established 
now  to  warrant  the  right  to  demand  excel- 
lence in  it  as  well  as  modernitv."  Cowell 
IS  president  of  the  New  Music  Society  of 
California,  and  will  preside  at  a  meeting  of 
the  members,  who  are  all  producing  musi- 
cians at  a  near  date. 


CHAPPELL'S 

World-Famous 
Ballad  Successes 

INDISPENSABLE  TO 

SINGERS  AND 
TEACHERS 


Advice    Carew 

Because  d'Hardelot 

Beloved   It   Is   Morn Aylward 

Benediction   Hamblen 

Birth    of    Morn Leoni 

Blind    Ploughman    _ CIr.rke 

Bowl   of    Roses Clarke 

Brown    Bird   S.'nging Wood 

By   My   Fireside Gitz   Rice 

Casey   the    Fiddler Wood 

Come   Back   in    Dreams Hamblen 

Daddy's    Sweetheart   Lehmann 

Do    You    Believe    in    Fairies? Charles 

Fairy   Cradles  Carew 

Far-Away    Bells   Gordon 

Go    Lovely    Rose    Quilter 

Good  Morning   Brother  Sunshine.Lehmann 

Gray    Days   Johnson 

Hayfields  and   Butterflies Del   Riego 

He   Met   Her  on   the  Stairs Levey 

Hom'.ng  Del   Riego 

Hurrah   for  the    Rolling   Sea Finck 

If  Any  Little  Song  of  Mine Del  Riego 

I    Found    You Goodman 

I   Heard   You   Singing Coates 

I    Know  a   Lovely   Garden d'Hardelot 

Immortality     Lohr 

In  the   Garden  of  Tomorrow Deppen 

Little  Gray   Home   in  the  West Lohr 

Little   Love,  a    Little   Kiss Silesu 

Love's    a    Merchant Carew 

Ma    Curly    Headed    Babby Clutsam 

Mammy's    Precious    Pickaninny.. ..Goodman 

Market Carew 

May    Mornnig,   A Denza 

Melisande   .n  the  Wood Goetz 

Mother  o'   Mine ..Tours 

My   Ship Del    Riego 

O  Dry  Those  Tears Del   Riego 

Oh!    For  the   Wings  of  a   Swallow Lohr 

One    Little   Dream  of   Love Gordon 

Over  the   Waters   Blue Clarke 

Piper  of   Love Carew 

Ragged  Vagabond  Randolph 

Rose   in   the    Bud Forster 

Rose  of   My   Heart Lohr 

Roses   of    Picardy Wood 

Sea    Rapture   Coates 

Slave   Song Del    Riego 

Smile    Through    Your   Tears Hamblen 

Somewhere   in   This  Summer  Night  Carew 

Song  of  Songs Moya 

Song   of  the   Soul Breil 

Spirit    Div.ne   Hamblen 

Summer    Lohr 

Thank  God  for  a  Garden Del   Riego 

There's  a  Song  in   My   Heart  Hamblen 

Three  for  Jack Squire 

Thought   of   You ...Lohr 

Three   Little   Fairy  Songs Besly 

Tick    Tick   Took Hamblen 

J'P\°^  Carew 

^ake    Up   Phillips 

Way  to  Your  Heart Lockhart 

When  Eventide  Closes Jonas 

Where    My   Caravan    Has   Rested  Lohr 

World    Is   Waiting    for  the   Sunrise       Seitz 
You  in  a  Gondola Clarke 


DAME  MELBA'S 
METHOD 

On  the  Art  of  Singing 


Copies  of  the  above  songs  can  be 
procured  from  your  local  dealer 


ELIAS  HECHT  RELINQUISHES  EARTHLY  AMBITIONS 

(Continued  from  page  3) 


where  the  city's  name  has  no  significance  and  where  such  a 
title  might  not  obtain  the  patronage  which  the  sponsors 
have  a  perfect  right  to  expect.  How  can  anyone  seriously 
entertain  the  hope  that  an  organization  so  generously  en- 
dowed in  Santa  Barbara  and  Los  Angeles  can  continue  to 
travel  under  San  Francisco's  banner,  no  matter  how  proud 
we  of  this  city  may  be  of  her  name?  We  really  consider  it 
a  token  of  the  highest  sentiment  and  sympathy  for  the  new 
sponsors  to  have  changed  the  name  without  attaching  to  it 
the  name  of  any  community  now  compelled  to  support  it, 
because  San  Francisco  failed  to  do  so. 


April  S-IS 

And  so  Elias  Hecht's  tumultuous  heart  is  stilled  forever, 
His  ambitious  spirit  is  among  the  great  ones  of  the  art.  His 
earthly  disappointments  have  vanished  in  the  everlasting 
glory  of  his  eternal  resting  place.  His  insatiable  ambition] 
in  the  attainment  of  the  highest  in  music  is  now  gratifieq 
with  the  glorious  choirs  of  eternity.  He  who  had  underJ 
gone  the  sufferings  of  a  human  being  is  now  reposing  iii( 
peace  where  heartaches  are  no  more.  And  notwithstanding 
its  apparent  cruelty  and  coldness  and  indifiference  and  in- 
gratitude there  is  in  the  heart  of  San  Francisco  a  soft  spol 
for  everyone  of  her  deserving  sons  that  will  not  erase  J 
worthy  name  such  as  that  of  Elias  Hecht  from  the  tablet^ 
of  her  memory. 


SUMMER  SYMPHONY  CONCERTS 


John    D.    McKee    Expresses    His    Views    to 

Thomas  F.  Boyle,  Treasurer  of  the 

Summer  Symphony  Association 


San  Francisco,  Calif.,  April  28,  1927. 
Mr.  Thomas  F.  Boyle, 
Auditor,  City  and  County  of 

San   Francisco, 
San  Francisco,  California. 
My  Dear  Mr.  Boyle: 

In  reply  to  the  inquiry  which  you  made 
of  me  yesterday,  I  am  very  glad  indeed  to 
commend  the  effort  of  those  good  citizens 
who  are  interested  in  giving  a  second  season 
of  summer  symphony  concerts  in  our  own 
Civic  Auditorium. 

As  you  undoubtedly  know,  I  have  resigned 
as  president  of  the  Musical  Association  of 
San  Francisco,  efifective  at  the  end  of  this 
month,  but  this  does  not  mean  that  I  ani  any 
less  concerned  regarding  the  activities  of 
the  orchestra. 

It  is  very  important  that  the  summer  sea- 
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son    of   concerts   be   given   for    at    least   two 
reasons: 

First:  The  summer  concerts  provide  em- 
ployment of  the  personnel  of  the  orchestra 
for  a  portion  of  the  year  which  is  not  cov- 
ered by  the  winter  season  of  concerts.  This 
makes  its  possible  for  artists  of  the  first 
class  to  live  in  San  Francisco  and  devote 
themselves  almost  exclusively  to  symphonic 
work. 

Second:  The  holding  of  the  summer  sea- 
son of  concerts  partly  under  the  patronage 
of  the  municipality  of  San  Francisco  and 
under  the  leadership  of  famous  conductors, 
well  known  in  other  parts  of  the  country, 
if  not  the  world,  is  a  wonderful  advertise- 
ment of  the  advantages  of  San  Francisco  as 
a  place   of  residence. 

I  have  said  many  times  that  the  San  Fran- 
cisco Symphony  Orchestra  is  not  only  a 
wonderful  cultural  asset  but  that  it  is  one 
of  the  best  advertising  assets  which  San 
Francisco  possesses. 

During  each  of  the  past  seasons  the  con- 
certs have  been  attended  by  thousands  of 
out-of-town  people,  many  of  them  from  dis- 
tant points.  It  has  been  estimated  that  these 
out-of-town  patrons  of  the  concerts  spend 
in  San  Francisco  in  the  neighborhood  of 
half  a  million  dollars  each  year,  which  can 
be  attributed  directly  to  their  attendance  at 
the  symphony  concerts. 

In  a  special  article  by  Mollie  Merrick  in 
the  San  Francisco  Bulletin  of  March  28. 
1925,  this  writer  states  that: 

"As  a  city  we  are  advertised  more  thor- 
oughly through  our  symphony  orchestra 
than  through  any  other  medium.  Its  main- 
tenance is  a  sign  of  our  financial  steadiness 
and  artistic  progression;  its  discontinuance 
would  be  a  confession  to  the  world  at  large 
that  we  have  failed  as  members  of  the  mod- 
ern scheme." 

In  an  article  in  the  San  Francisco  Exam- 
iner of  the  same  period,  Redfern  Mason  re- 
fers to  the  Spring  Music  Festival  of  the  year 
as  one  of  the  most  notable  events  in  the  mu- 
sical history  of  San  Francisco.  I  quote  a 
few  other  remarks  from  this  article: 

"Our  Symphony  commands  the  enthusias- 
tic regard  of  music  lovers  all  over  the  world. 
It  is  an  advertisement  of  San  Francisco  in 
every  quarter  of  the  globe. 

"Music  is  not  a  luxury;  it  is  a  necessity, 
just  as  food  and  drink  and  air  and  sunlight 
are  necessities.  The  man  who  has  no  music 
in  his  life  is  not  a  fully  realized  human  be- 
ing; he  is  an  imperfect  citizen. 

"The  Symphony  participates  in  the  great 
Music  Festival  and  its  ]"»erformances  on  that 
occasion  will  be  the  most  distinguished  thing 
we  have  to  ofTer  the  stranger  within  our 
gates." 

While  the  foregoing  was  applied  particu- 
larly to  the  regular  winter  season  of  con- 
certs, the  same  thoughts  also  are  true  with 
respect  to  the  summer  season,  to  which  can 
be  added  that  the  summer  concerts  are  an 
evidence  to  the  world  of  the  temperate  sum- 


mer climate  which  prevails  in  San  Francisco 
and  makes  it  possible  for  immense  audience? 
to  attend  indoor  evening  performances  ir 
perfect  comfort. 

The  fact  that  the  city  and  county  of  San 
Francisco  as  a  municipality  approves  of  these 
concerts  and  helps  to  make  them  possible 
places  our  city  in  the  distinctive  position  ot 
Ijeing  a  patron  of  the  arts. 

I  am  sure  that  the  seasons  of  symphony 
concerts,  both  winter  and  summer,  are  chie) 
among  the  things  which  make  San  Fran- 
cisco a  good  place  in  which  to  live,  and  arc 
a  striking  advertisement  of  the  advantage? 
of  our  city.     Yours  very  truly, 

(Signed)     John  McKki:. 


ORPHEUM 


Hardeen,  the  master  illusionist,  and  brothc: 
of  the  late  Houdini,  will  be  the  headlinerai 
the  Orpheum  theatre  for  the  week  begin- 
ning this  Saturday  matinee,  presenting  a 
maze  of  mysteries,  including  creations  willed 
him  by  his  brother.  Hardeen  for  years  has 
been  to  the  European  stage  what  Houdini 
was  to  America,  the  world's  greatest  hand- 
ruff  and  trunk  mystifier,  master  illusionist, 
revealer  of  spiritualistic  tricks,  and  now 
ranks  as  the  supreme  magical  entertainer  of 
vaudeville.  If  you  liked  Houdini  you  mu.st 
see  Hardeen,  with  his  offerings  replete  with 
thrills,   mysteries  and   surprises.  i 

The  balance  of  the  bill  will  be  an  entirely 
new  program  and  will  be  graced  by  such 
entertainers  as  Naughton  and  Gold,  come- 
dians, "Funny  Ones;"  Billy  Shone,  assisted 
hv  the  beautiful  Betty  Richmond,  in  "Lobby 
Follies,"  a  peppy  parade  of  persiflage  and 
pulchritude;  Marie  Cavanaugh,  Broadway's 
chic  comique,  and  .sister  of  the  famous  Lu- 
cille Cavanaugh,  aiiH^Bud  Cooper,  the  popu- 
lar song  composer;  the  Four  Clovelly  Cirls, 
"Queen  of  Clubs;"  Brosins  and  Brown,  "Tlie 
Brainless  Wonders,"  and  several  other  Or- 
pheum acts  to  be  announced  later. 


Th?  sooner  you  send  in  your  advertising 
copy  for  the  Musical  Review's  Silver  Anni- 
versary Edition,  the  more  prominent  location 
vou  are  able  to  obtain. 
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VIEWS  AND  REVIEWS 

By  ALFRED    METZGER 


Beethoven's  luinclredth  death  anniversary 
/as  commemorated  in  San  Francisco  with 
n  unforgettable  performance  of  the  Ninth 
ymphony  at  the  Exposition  Auditorium  un- 
er  the  joint  auspices  of  the  city  of  San 
rancisco  and  the  Musical  Association  of 
an  Francisco  by  the  San  Francisco  Sym- 
hony  Orchestra  and  the  San  Francisco 
lunicipal  Chorus  under  the  general  direc- 
on  of  Alfred  Hertz  and  the  choral  training 
f  Dr.  Hans  Leschke.  One  of  those  great 
udiences  that  crowd  the  huge  arena  as- 
jmbled  and,  notwithstanding  its  great  size, 
;emed  to  follow  with  the  deepest  attention 
16  progress  of  a  composition  that  repre- 
;nts  the   last  word  in  musical   creative  art. 

There  is  something  thrilling  in  the  atti- 
jde  of  this  great  multitude  of  from  8000  to 
0,000  people  that  attend  these  strictly 
assic  events  at  the  Auditorium.  It  is  easy 
)  believe  that  from  2000  to  3000  musical 
eople  in  such  an  audience  understand  and 
ppreciate  the  beauty  which  a  Beethoven 
as  breathed  into  his  work,  but  it  is  almost 
nbelievable  that  there  are  10,000  people  in 
a  audience  who  possess  that  intelligence, 
lat  artistic  instinct,  that  sense  of  musical 
roportions,  to  sit  attentively  for  nearly 
iree  hours  and  listen  with  apparent  under- 
tanding  to  a  work  of  the  most  serious  musi- 
il  character.  And  this  huge  audience  did 
ot  only  do  this  very  thing,  but  applauded 
nthusiastically  and  for  long  periods  at  a 
me  after  each  movement,  and  at  the  con- 
lusion  of  the  symphony  there  was  an  ova- 
on  the  like  of  which  is  rarely  witnessed, 
ven  in  such  a  demonstrative  community  as 
an  Francisco. 

There  were  four-  soloists,  namely,  Harriet 
an  Eniden,  soprano;  Bernice  Brand,  con- 
•alto;  Lambert  Murphy,  tenor;  Herbert 
tould,  bass.  Beethoven's  Ninth  Symphony 
eing  written  as  an  ensemble  work,  that  is 
)  say,  in  a  manner  necessitating  the  blend- 
ig  of  all  musical  material  chosen  to  trans- 
lit  it,  there  is,  of  course,  little  chance  for 
ny  soloist  to  stand  out  from  the  mass  of 
)nal  expression.  At  times  it  is  a  very  dif- 
cult  score  to  sing.  This  is  specially  true 
f  the  consistent!}'  repeated  high  tones,  not 
ecause  of  them  being  too  high  to  sing,  but 
ecause  of  the  monotonously  recurring  repe- 
tions  of  the  same  tones.  To  interpret  the 
dIo  passages  in  accordance  with  traditional 
ccuracy  and  intelligence  of  phrasing  re- 
uires  a  thorough  familiarity  with  the  score 
nd  frequent  experiences  in  interpreting  it. 
t  did  not  seem  to  us  as  if  all  the  soloists 
ad  such  experience. 

However,  we  can  say  this,  that  they  pos- 
5ssed  excellent  voices,  used  them  with  that 
ssurance  and  ease  which  only  singers  of 
jperior  faculties  exhibit.  The  nature  of  the 
Dmposition,  barring  possibly  a  few  rare 
assages  sung  by  the  soprano  and  a  solo  or 
vo  by  tenor  and  baritone,  does  not  justify 
xtended  review  of  a  soloist's  vocal  accom- 
lishments.  The  contralto  has  hardly  any- 
ling  to  do  and  that  little  is  scored  in  such 

way  that  the  voice  blends  so  smoothly 
fith  the  ensemble  that  it  does  not  stand  out, 
nd  it  is  perhaps  this  ability  of  Miss  Brand 
5  successfully  obtain  this  effect  that  must 
e  put  to  her  credit.  Among  the  other 
oloists  we  can  safely  select  Mr.  Gould,  the 
ass,  as  the  most  intelligent  in  the  matter 
f  phrasing;  the  others  did  not  seem  to  at- 
un  the  Beethoven  atmosphere  at  all,  but  it 
hould  be  added  in  fairness  that  few  artists 
rasp  the  significance  of  this  Beethoven 
ymphony. 

What  appeared  to  us  to  be  the  acme  of 
rtistic  attainment  was  the  truly  admirable 
kfork  done  by  the  Municipal  Chorus.  We 
ave  heard  choruses  w-hose  voices  sounded 
owerful,  ringing  and  true.  We  have  heard 
'ocal   ensembles   that    interpreted    with   pre- 


cision as  to  attacks,  phrasing  and  diction. 
But  we  have  not  heard  any  chorus  that  sang 
with  greater  understanding,  with  more  in- 
telligent comprehension  of  the  composer's 
message,  with  finer  uniformity  of  accentua- 
tion, than  this  municipal  chorus  so  abh' 
trained  by  Dr.  Hans  Leschke  and  so  vigor- 
ously conducted  by  Alfred  Hertz.  If  this 
Ninth  Symphony  of  Beethoven's  has  ever 
been  sung  better  by  any  chorus,  the  writer 
never  has  heard  it  done,  and  for  this  reason 
he  wants  to  congratulate  every  member  of 
the  Municipal  Chorus  and  Dr.  Leschke,  as 
well  as  Mr.  Hertz  and  specially  the  city 
authorities — the  Auditorium  committee, 
Franck  R.  Havenner,  chairman,  Warren 
Shannon  and  Milton  Marks,  for  the  oppor- 
tunity they  give  the  citizens  to  listen  to  such 
a  splendidly  trained  and  artistically  endowed 
body  of  singers.  Of  course,  as  was  not 
otherwise  to  be  expected,  the  orchestra  ac- 
quitted itself  nobly  and  the  Beethoven  Me- 
morial Concert  proved  a  most  auspicious 
event.  Incidentally  there  were  remarks  by 
Mayor  Rolph,  Redfern  Mason,  Alfred  Hertz, 
all  explanatory  of  the  event  and  partly  eulo- 
gistic of  Mr.  Hertz,  whose  twenty-fifth  an- 
niversary of  arriving  in  America  happened 
to  fall  during  this  period.  The  event  took 
place  under  the  joint  management  of  the 
Auditorium  committee  and  A.  W.  Widen- 
ham.  . 

Mrs.  Alfred  Hertz,  with  the  co-operation 
of  about  200  friends  and  admirers  of  her 
distinguished  husband,  arranged  a  surprise 
party  at  the  Seven  Arts  Club,  Van  Ness 
avenue  and  Clay  street,  in  honor  of  Mr. 
Hertz'  twenty-fifth  year — in  America,  and 
those  of  our  readers  who  were  not  able  to 
witness  the  skill  and  cleverness  with  which 
Mrs.  Hertz  had  supervised  this  event  may 
easily  obtain  an  idea  of  its  atmosphere  when 
we  tell  them  that  the  building  in  which  the 
party  took  place  is  now  being  torn  down. 
This  unique  affair  was  given  on  .Sunday 
evening,  April  3,  and  its  principal  leading 
motive    was   merriment    and    ingenuity. 

Usually  dignified  and  sober  members  ot 
the  San  Francisco  Symphony  Orchestra  dis- 
guised themselves  as  farmers,  and  without 
intending  to  cast  any  aspersions  we  want  to 
add  that  in  one  or  two  cases  it  required  but 
little  disguise,  at  least  as  far  as  the  facial 
expressions  were  concerned.  This  "rube" 
orchestra  played  select  extracts — sort  of 
Pond  extracts — from  Beethoven's  Ninth 
Symphony,  and  had  it  not  been  for  the  fact 
that  some  of  the  whiskers  became  too  inti- 
mately associated  with  the  interior  of  the 
instruments,  the  interpretations  would  have 
been  somewhat  less  involved. 

There  were  addresses  by  Ernest  Bloch, 
L.  E.  Behymer,  the  distinguished  impresario 
who  came  specially  from  Los  Angeles,  who 
claimed  the  distinction  of  bringing  Alfred 
Hertz  to  the  Pacific  Coast  to  conduct  Fairy- 
land in  Los  Angeles  in  1915;  John  D.  Mc- 
Kee,  president  of  the  Musical  Association  of 
San  Francisco,  who  presented  Mr.  Hertz,  in 
the  name  of  the  association,  with  a  beautiful 
gold  watch;  Elias  Hecht,  who  left  a  sick 
bed  to  pay  his  respects  to  the  eminent  con- 
ductor, and  others  whom  we  can  not  all 
recall. 

Giulio  Minetti  had  specially  organized  a 
troupe  of  Italian  troubadors  with  Easton 
Kent,  Mary  and  Dorothy  Pasmore,  Mrs. 
Minetti  and  some  exceedingly  graceful 
dancers  whose  names  also  escape  our 
treacherous  memory.  One  of  the  most  in- 
genious and  skillful  of  the  cabaret  acts  was 
Andre  Ferrier's  remarkable  trombone  con- 
certo, with  exceptionally  clever  piano  ac- 
companiment by  Mr.  Pons.  Mr.  Ferrier's 
pianissimo  was  simply  marvefous  and  Mr. 
Pons'  improvised  accompaniment  was  most 
admirable. 

Leonid  Bolotine,  violinist,  accompanied  bv 
•Ariadne  Mikeshina-Drucker.  contributed 
some_  excellent  violin  solos,  both  artists 
arousing   enthusiasm   with   their  unquestion- 


able musicianship.  Vladimir  Drucker  re- 
vealed astonishing  vocal  versatility  by  com- 
bining the  sonorous,  resonant  tones  of  a 
baritone  with  the  pliant,  flexible  voice  of  a 
prima  donna  assoluta.  His  colorature  phras- 
ing was  simply  unique.  Mr.  De  Leoni,  a 
histrionic  artist  of  exceptional  distinction, 
added  much  artistic  prestige  to  the  affair. 
The  editor  of  the  Pacific  Coast  Musical  Re- 
view could  not  help  but  contribute  his  share 
to  the  occasion  by  presenting  the  twenty- 
fifth  anniversarist  with  a  slight  token  of  his 
regard. 

If  we  have  omitted  any  portion  of  the 
program,  we  wish  to  ask  the  pardon  of  those 
not  included  in  this  brief  record,  but  we  had 
no  opportunity  to  jot  down  names  and  we 
arrived  home  too  late — too  early,  we  mean — 
to  retain  much  in  our  memory.  But  one 
thing  we  shall  never  forget  and  that  is  the 
tact,  graciousness,  cleverness  and  precision 
with  which  Mrs.  Hertz  conducted  the  affair 
and  how  the  performers  responded  to  the 
spirit  of  the  occasion.  That  Mr.  Hertz  en- 
joyed himself  could  easily  be  gathered  from 
his  contagious,  high-pitched  laughter  and  his 
beaming  countenance. 


The  California  String  Quartet,  Robert 
Polak,  first  violin;  William  Wolski,  second 
violin;  Romain  Verney,  viola,  and  Michel 
Penha,  cello,  gave  the  second  and  final  con- 
cert of  the  season  at  Sorosis  Club  Hall  on 
Monday  evening,  April  4.  The  program,  con- 
sisted of  two  numbers,  the  first  the  C  major 
Quartet  by  Mozart  and  the  second  Ernest 
Bloch's  Quintet  with  Piano.  Miss  Clement 
revealed  her  well-known  musicianship  and 
pianistry  in  interpreting  the  piano  part  of 
this  work. 

As  already  stated  in  these  columns,  the 
California  String  Quartet  consists  of  able 
musicians  whose  intelligence  in  interpreta- 
tion earns  them  the  esteem  of  the  musical 
public.  That  such  interpreters  can  interpret 
a  Mozart  quartet  with  delicacy  and  refine- 
ment can  not  be  questioned  by  anyone  ap- 
preciating their  artistic  merit.  At  times 
there  might  have  been  a  little  more  toning 
down  of  volume,  but  in  the  main  the  phras- 
ing was  distinctly  expressive  of  Mozartean 
sentiment.  Specially  enjoyable  was  the  ac- 
centuation of  the  delightful  menuetto  and  the 
emotional   warmth   of  the   adagio. 

Mr.  Bloch.  with  his  instructive  and  inter- 
esting analysis  of  his  quintet,  contributed 
much  to  a  better  understanding  of  his  work. 
But  in  spite  of  this,  it  was  difficult  to  obtain 
an  accurate  idea  from  one  hearing,  specially 
w4ien  such  idea  must  serve  critical  analysis. 
Theoretically  the  w"<5rk  reflects  the  master 
of  composition.  Indeed,  from  that  angle  we 
regard  Mr.  Bloch  as  one  of  the  foremost 
musical  apostles  of  the  day.  From  the  an- 
gle of  conveying  an  emotional  message  we 
can  not  always  follow  Mr.  Bloch,  even 
though  in  his  remarks  he  resents  the  densitv 
of  reviewers  who  do  not  always  understand 
him.  As  we  stated  before,  Mr.  Bloch  pro- 
claims his  musical  thoughts  in  a  stentorian 
voice,  and  while  occasionally  he  permits  his 
vitality  to  be  softened  by  tender  phrases,  in 
most  instances  he  keeps  at  fever  heat.  That 
does  not  lessen  the  musicianlv  or  artistic 
value  of  his  work.  It  represents  a  charac- 
teristic which  is  decidedlv  "Blochian,"  and 
is  found  in  practically  all  his  works. 

That  phase  of  his  composition  is  under- 
standable to  us.  What  continues  to  puzzle 
us  in  most  of  Mr.  Bloch's  writings  is  his  in- 
tricate contrapuntal  and  dissonantal  treat- 
ment. What  .sounds  like  quarter-tones — 
(Continued  on  page  14) 
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PHYLLIDA  ASHLEY  SCORES 

TRIUMPH  WITH  SYMPHONY 


this    community.      Mrs.    Inez    Graham,    her 
accompanist,  proved  a  very  able  assistant. 


AMERICAN  CHURCH  MUSIC 


Well  Known  Pianist  Pleases  Oakland  Critic 

with    Interpretation   of    Beethoven's 

Fourth  Piano  Concerto 


BY  ROY  HARRISON  DANFORTH 

(in    Oakland    Tribune,    March    16) 


With  equal  force  the  personal  and  artistic 
popularity  of  Phyllida  Ashley  drew  the  larg- 
est symphony  audience  of  the  season  to  the 
Auditorium,  last  evening,  and  impressed 
them  anew  with  the  pianistic  virtues  that 
make  her  a  distinguished  player.  Their  re- 
sponse, solidly  based  on  musical  judgment, 
was  so  enthusiastic  as  for  some  time  to 
interrupt  the  onward  march  of  Alfred 
Hertz's    all-Beethoven    program. 

The  concerto  which  Miss  Ashley  chose  to 
play  with  the  orchestra  was  the  fourth 
written  by  the  master — opus  58  in  G  minor. 
It  is  a  composition  of  innumerable  graces, 
perhaps  not  so  sturdy  as  the  Emperor, 
with  which  he  followed  it,  but  persistent 
in   its   exploitation   of   quasi-human   qualities. 

It  was  with  an  excellent  measure  of  its 
inherent  warmth  that  the  soloist  played  it. 
There  was  so  much  understanding  in  her 
playing,  so  much  feeling  for  underlying 
meanings,  and  so  much  ability  in  the  crea- 
tion of  a  mood  and  a  facile  shift  therefrom 
to  another  that  one  scarcely  stopped  to  ana- 
lyze the  details  of  her  artistry.  Yet  her 
technique  was  flawless,  and  this  in  spite  of 
pitfalls  that  fairly  infested  her  task.  The 
dialogue  of  the  second  movement,  surely 
one  of  the  most  poignantly  beautiful  passages 
that  Beethoven  ever  wrote,  under  her  hands 
and  with  the  superb  backing  of  the  orches- 
tra became  an  absorbingly  sentient  passage. 
There  was  life  in  it,  life  and  the  beauty 
thereof,  and  some  of  the  benign  onlooking 
of   a   god. 

The  orchestra's  chief  offering  was  the 
fifth  symphony,  greatest  of  all  symphonies, 
and  it  was  played  with  a  thorough  appre- 
ciation of  its  greatness.  The  surcharged 
overture,  Egmont,  concluded  the  program. 
It  was  announced  that  four  concerts  by  the 
orchestra  would  be  given  next  season  in 
Oakland. 

It  is  interesting  to  note  once  more  how 
materially  increased  was  the  size  of  last 
evening's  audience  over  its  predecessors. 
Apparently  the  assisting  artist  system  has 
its  merits,  particularly  if  a  Pliyllida  Ashley 
is   available. 


Paula  A.  Comely,  soprano,  gave  a  pro- 
gram, of  Schubert  compositions  at  Sorosis 
Club  Hall  on  Tuesday  evening.  March  29, 
before  a  most  appreciative  audience.  The 
program  selected  by  Miss  Cornely  included 
the  following  excellent  choice  from  the 
master's  numerous  works:  Der  Einsamc, 
Nacht  und  Tracumc.  Der  Wanderer,  .'\ufen- 
thall;  From  Die  Wintcrreisc-Der  Linden- 
baum,  Rast,  Frcuhlingstracumc,  Die  Kraehe, 
Taeuschung;  Am  Meer,  Die  Allmacht,  Im 
Fruehling,  Ini  Hainc,  Rastlosc  Liebe.  Miss 
Cornelv's  artistic  strength  lies  in  her  re- 
niarkai)le  intelligence  of  interpretation.  Her 
dramafc  instinct  is  specially  noticeable  and 
her  German  diction,  while  not  always  as 
clear  and  distinct  as  one  could  wish,  is  in 
the  main  correct  and  emmciatcd  with  ade- 
c|uate  expression.  Miss  Cornely  introduces 
her  songs  with  liricf  explanatory  remarks 
which  are  of  special  educational  value  be- 
cause they  prepare  her  audience  to  grasp 
the  sentiments  of  the  composition.  The 
artist  possesses  a  soprano  voice  of  dramatic 
timbre  which  possesses  excellent  carrying 
quality  and  considerable  vigor.  She  sings 
with  a  sincerity  and  intelligence  of  compre- 
hension that  transmits  the  message  of  the 
comi)oser  to  the  listeners  with  precision  and 
obvious  emotionalism.  Miss  Cornely  be- 
longs to  the  category  of  declamatory  artists 
and,  judging  from  the  enthusiasm  of  her 
audience,   she  has  gained  a  firm   foothold  in 


The  Pacific  Musical  Society  gave  its  first 
March  program  at  the  Fairmont  Hotel  on 
Thursday  evening,  March  10,  in  the  pres- 
ence of  the  usually  large  attendance.  The 
participants  on  the  program  included  David 
Campbell,  pianist;  Emilie  Zaretzky,  so- 
prano, and  Mrs.  Lillian  Birmingham,  con- 
tralto. The  accompanists  were  Mrs.  Carel 
van  Hulst  and  Mrs.  Edward  E.  Young.  Mr. 
Campbell  delighted  the  audience  with  the 
impeccability  of  his  technic,  the  discrimina- 
tion of  his  phrasing  and  the  assurance  of 
his  bearing.  Miss  Zaretzky  received  pro- 
longed applause  because  of  the  flexibility  of 
her  voice,  the  judgment  of  her  interpreta- 
tions and  the  skill  of  her  technic.  Mrs. 
Lillian  Birmingham  was  enthusiastically  re- 
ceived because  of  the  richness  of  her  vocal 
organ,  the  depth  and  intelligence  of  her 
declamation,  the  conciseness  of  her  diction, 
the  emotionalism  of  her  artistic  transmis- 
sion and  the  choice  of  her  compositions. 
The  two  accompanists  fulfilled  their  respon- 
sible tasks  with  credit  to  their  artistic  facul- 
ties. The  complete  program  was  as  follows. 
Sonata,  opus  81a  (Beethoven),  Les  Adieux 
(Adagio  Allegro),  L'Absence  (Andante  Es- 
pressivo),  Le  Retour  (Vivacissimamente), 
David  Campbell;  Divinities  Du  Styx  (from 
Alceste)  (Gluck),  Zueignung  (Strauss), 
Arise,  Shine  (Mac  Dermid),  Emilie  Zaret- 
zky, Mrs.  Carel  Van  Hulst  at  the  piano; 
Toccata  opus  7  (Schumann),  Ballade  opus 
23  (Chopin),  David  Campbell;  Recitative 
and  Aria  from  Opera  Ottone  (Handel),  Ich 
Stand  in  Dunklen  Traumen  (Clara  Schu- 
mann), Mit  Einem  Gemalten  Bande  (Bee- 
thoven), Lamento  Provencal  (Paladilhe), 
L'Heure  d'Azur  (Holmes),  Lillian  Birming- 
ham, Mrs.  Edward  E.  Young  at  the  piano; 
Heldengrab  opus  23,  No.  1  (Canz),  Dan- 
seuses  de  Delphes  (Debussy),  Etude  IV 
(Paganini-Liszt),  David   Campbell. 


CHILDREN'S  CHORAL  TO  SING 


Wheeler  Beckett,  director  of  the  Children's 
Choral  Club  of  Berkeley',  has  announced  the 
third  annual  spring  concert  of  the  choral  for 
next  Saturday  at  8:15  o'clock  at  the  Arm- 
strong school   auditorium. 

One  hundred  trained  voices  of  boys  and 
girls  between  the  ages  of  10  and  14  years 
will  be  heard  at  this  time.  Ray  Coyle,  Jr., 
12-year-old  boy  soprano,  will  be  the  princi- 
pal soloist.  The  beauty  of  his  voice  has 
attracted  widespread  attention.  Dick  Dyer- 
Bennett,  boy  soprano,  will  sing  the  Sand- 
man's Song  from  Hansel  und  Grctel,  and 
Junior  Porter  and  Charles  Head  will  also 
have  solo  parts. 

The  principal  girls'  solos  will  be  taken  by 
Mary  Katherine  Finch,  Jennie  Rose  Miller 
and  Elizabeth  Head.  The  program  follows: 
Nymphs  and  Shepherds  (Purcell).  Sweet  and 
Low  (Barnby),  Old  F'olks  at  Home  (boos- 
ter), Ray  Coyle  and  Choral  Club;  Old  Black 
Joe  (Foster),  Ray  Coyle  and  Choral  Club; 
My  Old  Kentucky  Home  (Foster),  Ray 
Coyle  and  Choral  Club;  Deep  River  (negro 
spiritual),  Mary  Katherine  I'^inch  and  Choral 
Club;  Swing  Low,  Sweet  Chariot  (negro 
spiritual),  Mary  Finch  and  Choral  Club;  I'll 
Sing  Thee  Songs  of  Araby  (Clay),  Junior 
Porter  and  Choral  Club;  Carnie  (Barthle- 
mess).  Junior  Porter  and  Choral  Club;  Susie, 
Little  Susie  (Hansel  und  Gretel),  Mary 
Katherine  Finch  and  Ray  Coyle,  Jr.;  Dance 
Music  (Hansel  und  Gretel),  Sandman's 
Song  and  Prayer  (Hansel  und  Gretel),  Dick 
Dyer-Bennett  and  Choral  Club;  Spinnin,g 
Chorus  (Flyin.g  Dutchman),  Jennie  Rose 
Miller  and  Choral  Club;  Volga  Boat  Song 
(Russian  Folk  Song),  Soldiers'  Chorus 
(Faust),    Children's   Choral    Club. 


Church  compositions  by  American,  and 
especially  California  composers,  are  being 
featured  by  the  choir  of  the  First  Baptist 
Church  of  Los  Angeles,  Alexander  Stewart, 
director,  during  National  Music  Week,  May 
1  to  May  8.  Following  the  presentation  of  a 
program  of  the  compositions  of  Charles 
Wakefield  Cadnian,  Sunday,  May  1,  the  choir 
will  give  its  annual  musical  service  of  Cali- 
fornia composers,  Sunday  afternoon.  May  8, 
at  4:00  o'clock.  At  this  service  the  choir  of 
60  voices  and  soloists  will  present  the  fol- 
lowing selections,  by  composers,  of  whom  all 
are  residents  of  Southern   California: 

Charles  Wakefield  Cadman:  Let  This  Mind 
Be  in  You,  dedicated  to  the  choir  of  the 
First  Baptist  Church.  Frank  H.  Colby:  All 
Ye  That  Cried  Unto  the  Lord,  and  a  setting 
of  the  Lord's  Prayer.  Elinor  Remick  War- 
ren: Christ  Went  Up  Into  the  Hills.  Althea 
Snider  Turner:  Dear  Lord  and  Father  of 
Mankind.  Louis  Curtis :  Hark,  I  Hear  a 
Sound  of  Voices.  Leonarda  Fisher:  Oh,  Thou 
Whose  Bounty.  John  Sayre:  Holy,  Holy 
(Sanctus).  Mrs.  Guy  Bush:  Grant  Us  Thy 
Peace,  and  the  hymn  text.  Deathless  Love, 
by  Cynthia  Onderdonk  Hunt.  The  choir 
soloists  are:  Beulah  Ellis,  soprano;  Mildred 
Ware,  contralto;  J.  Malcomsen  Huddy, 
tenor;  Edward  Adsit,  baritone,  with  David 
L.  Wright,  organist. 


ZOELLNER  CONSERVATORY 


The  sooner  you  send  in  your  advertising 
copy  for  the  Musical  Review's  Silver  Anni- 
versary Edition,  the  more  prominent  location 
you  are  able  to  obtain. 


June  29  marks  the  opening  of  the  interest- 
ing six  weeks'  summer  session  of  the  Zoell- 
ner  Conservatory  of  Music.  The  1927  sum- 
mer school  promises  to  be  one  of  unequalled 
value  in  the  courses  of  study  offered  in  all 
departments. 

Heading  the  faculty  will  be  the  interna- 
tionally known  Zoellners':  Joseph  Zoellner, 
senior,  Antoinette  Zoellner,  Amandus  Zoell- 
ner and  Joseph  Zoellner,  junior,  who  will 
give  a  superior  course  of  study,  ripened  with 
years  of  experience,  in  violin,  violoncello, 
viola  and  piano. 

Albert  E.  Ruff,  well-known  master  of  the 
voice,  will  again  conduct  a  special  summer 
session  at  the  Conservatory  before  leaving 
for  New  York,  where  a  large  group  of  well- 
known  artists  await  him  for  a  short  inten- 
sive summer  course  of  voice  training  and  re- 
i)uilding. 

Mr.  Ruff  has  an  enviable  reputation  for  the 
improvement  of  more  than  one  singer  famous 
on  the  concert  and  operatic  stage,  among 
those  being  Anna  Case,  Anna  Fitziu,  Ger- 
aldine  Farrar  and  Marjorie  Dodge. 

Among  the  special  courses  listed  is  one  in 
Theory  by  Arnold  J.  Gantvoort,  formerly 
dean  of  the  Cincinn,\ti  College  of  Music,  and 
music  supervisor  of  tm:  State  Normal  schools 
of  Ohio.  Mr.  Gantvoort  has  worked  out  a 
plan  of  study  which  is  of  great  benefit  to  all 
students.  There  will  be  three  lessons  or 
more  per  week  under  Mr.  Gantvoort,  cover- 
ing a  wide  range  of  subjects. 

The 'Zoellner  Conservatory  invites  particu- 
lar attention  to  its  unique  juvenile  piano  de- 
liartment.  The  system  of  instruction  is 
known  as  the  Fletcher-Coi>p  Method,  and  is 
imder  the  direction  of  Mrs.  Joanna  D.  Fur- 
man,  a  teacher  of  15  years'  experience  with 
the  Fletcher  Method. 

Other  teachers  in  attendance  will  be  Will- 
iam Tyroler,  operatic  coach;  Daisy  Walters, 
Margaret  Squires,  violin;  Grace  Lovejoy, 
Mrs.  Lulie  Crawford,  Margaret  Squires, 
piano;  public  school  music,  .\nne  McPher* 
son;  French  and  Italian  classes,  Jeroni* 
Gazzo.  A  complete  sununer  course  is  credl 
ited  as  one-quarter  of  a  year's  work.  " 

In  addition  to  the  regular  class  worl^ 
there  are  the  advantages  of  practice  in  art 
ensemble  group,  and  frequent  concerts  sup- 
plemented by  the  cultural  ooportunities  af- 
forded by  the  Hollywood  Bowl  symphony 
concerts,  the  most  unique  summer  concerts 
in  America,  if  not  in  the  world. 
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:URO  CLOSES  SUNDAY   CONCERTS 

On  Sunday,  April  3,  the  Sunday  Syni- 
bonic  Society,  Josiah  Zuro,  conductor  and 
lunder,  concluded  its  fourth  season  of  free 
mcerts,  at  the  Hampden  theatre.  In  ac- 
)rdance  with  the  policy  of  his  orchestra, 
:r.  Zuro  gave  first  performances  to  a  num- 
;r  of  new  works  by  American  composers 
id  aflPorded  several  young  American  artists 
leir  first  opportunity  of  appearing  as  solo- 
ts  with  a  symphony  orchestra.  In  addition 
i  several  works  of  Beethoven  played  by 
■f.  Zuro  and  his  men,  his  performance  of 
e  Beethoven  Triple  Concerto  was  particu- 
rly  contributed  to  the  Beethoven  programs 

New  York,  it  marking  the  only  perform- 
ice  of  that  work  herealiouts  this  season, 
he  soloists  on  that  occasion  were  Victoria 
ashko,  pianist;  Nathalie  Boshko,  violinist, 
id  Lajos  Shuk,  cellist. 

The  compositions  receiving  their  initial 
:rformance  on  any  concert  platform  were 
is  season:  Etchings  of  New  York,  by  Hugo 
iesenfeld;  Arab  Love  Song,  by  Bernard 
ogers;  Indian  Legend,  by  Lamar  String- 
:ld,  and  From  the  North,  by  Sibelius  and 
chestrated  by  Adolph  Schmid. 
First  New  York  performances  were  given 
:  Soliloquy,  by  Bernard  Rogers,  and  Suite 
S^rolese,  by  Frederick  Stahlberg. 
A   partial    list   of   other    works   performed 

as  follows :  Symphony  No.  5,  C  minor, 
id  Overture  to  Egmont  (Beethoven) ;  Sym- 
lony  No.  2,  B  minor,  and  Sur  les  Steppes 
Jorodin);  Danse  Sacree  et  Danse  Profane 
Debussy);    Overture     Carneval     (Dvorak); 


aria  from  Benevenuto  Cellini  (Diaz);  Sym- 
phony No.  2,  D  major  (Haydn) ;  Les  Pre- 
ludes (Liszt);  Symphony  No.  39,  E  flat 
(Mozart);  Capriccio  Espagnol  (Rimsky- 
Korsakoff);  Unfinished  Symphony  (Schu- 
bert) ;  Suite  Algerienne  (Saint-Saens) ;  Sym- 
phony No.  5,  C  minor,  and  Letter  Scene 
from  Eugen  Onegin  (Tschaikowsky) ;  aria 
from  The   Flying  Dutchman   (Wagner). 

American  soloists  who  received  their  first 
orchestral  appearances  were  Miss  Beatrice 
Weller,  harpist;  August  Werner,  baritone, 
and  Miss  Grace   Divine,  mezzo-soprano. 

Among  other  soloists  in  addition  to  the 
Misses  Bushko  and  Mr.  Shuk  who  appeared 
in  the  Beethoven  Triple  Concerto  were  the 
well-known  baritone,  Marcel  Salzinger,  and 
Madame  Elisabeth  Santagano  of  Russian 
fame. 

The  Sunday  Symphonic  Society,  organized 
by  Mr.  Zuro  in  1924  and  completing  now 
its  fourth  season  of  free  concerts,  has  in 
the  course  of  that  time  endeavored  to  live 
up  to  its  fourfold  purpose.  (1)  The  orches- 
tra personnel  is  recruited  from  men  outside 
of  the  regular  New  York  symphony  or- 
chestras, thus  giving  an  opportunity  to  and 
molding  an  entirely  separate  group  of  sym- 
phony players.  (2)  As  much  as  time  and 
circumstances  have  permitted  it,  a  number 
of  American  works  have  received  their  first 
public  performances  by  this  organization, 
while  others  received  their  first  performance 
in  New  York.  (3)  Young  American  artists 
with  little  or  no  experience  have  been  em- 
ployed as  soloists,  receiving  full  benefit  of 
sufficient    rehearsals    with    the    orchestra    in 


addition  to  the  performance  itself.  (4)  The 
concerts,  made  up  of  strictly  symphonic  pro- 
grams, were  given  free  to  the  public  on 
Sunday  noons,  an  hour  and  day  of  the  week 
when,  from  a  psychological  standpoint,  the 
power  and  influence  of  the  music  had  proven 
to  be  of  a  greater  value  than  commonly. 
Speakers  in  various  walks  of  life,  including 
ordained  ministers,  have  at  x-arious  perform- 
ances addressed  the  audiences,  pointing  out 
the  spiritual  and  religious  value  of  music  in 
one  or  another  way  expressing  the  mission 
of  the  performing  artist  as  claimed  in  the 
printed  foreword  of  the  initial  program  of 
the  Sunday  Symphonic  Society,  dated  March 
23,  1924:  "Ours  is  a  high  calling,  that  of 
the  ministry  of  music,  which  carries  its  ap- 
peal to  all  who  love  this  most  uplifting  of 
the  arts." 

The  plans  for  the  fifth  season  of  the  Sun- 
day Symphonic  Society  will  be  announced 
in  due  time  by  Mr.  Zuro,  who  in  addition  to 
the  artistic  direction,  has  also  carried  the 
burden  of  the  management.  The  concerts 
were  only  in  a  small  degree  supported  by 
voluntary   contribution. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
orinions.  

The  sooner  you  send  in  your  advertising 
copy  for  the  Musical  Review's  Silver  Anni- 
versary Edition,  the  more  prominent  location 
vou  are  able  to  obtain. 


Little  Princes  of 
Music  Land 


-i®i^ 


A  Second  Book  of  Music 
Fairy  Tales 


BY 


ELIZABETH  SIMPSON 

WITH     ILLUSTRATIONS     BY 

B  E  RTA     RU  D  O  L  PHI 

A  Few  of  the  Reviews 


"The  Little  Princes  of  Music- 
laud"  by  Elisabeth  Simpson  (a  se- 
quel to  "Prince  Melody  in  Music- 
land")  is  a  welcome  addition  to 
literature  for  children,  for  not  only 
is  it  an  absorbing  fairy  tale,  but  it 
cannot  fail  to  stimulate  an  interest 
in  music,  or  touch  the  imagination 
of  a  child  and  his  interest  is 
aroused  at  once.  Miss  Simpson  has 
tfoven  her  story  around  the  adven- 
tures of  a  little  earth  Princess  who 
visited  Musicland  and  grew  to  know 
and  love  all  the  inhabitants  of  that 
fascinating  country.  *_  *  *  The 
form  in  which  a  book  is  presented 
means  a  great  deal  to  a  child  and 
this  is  a  most  artistic  volume  with 
its  clear,  readable  type  and  its 
captivating  illustrations  by  Berta 
Rudolphi. — Musical  West. 

The  stories  are  of  just  the  sort 
that  would  entertain  children,  and 
are  at  the  same  time  instructive, 
using  a  great  many  terms  that  are 


used  in  music  in  such  a  way  that 
the  children  can  get  a  very  good 
idea  of  the  meanings  of  these 
terms.  Also  a  number  of  pieces  of 
music  are  mentioned  in  the  stories, 
and  at  the  back  of  the  book  is  given 
a  list  of  music  which  may  be 
played  by  way  of  illustration,  if 
desired.  The  illustrations  are  par- 
ticularly effective. — Musical  Cou- 
rier. 

It  is  a  neat  idea  to  weave  the 
characteristic  features  of  music  into 
fairy-tales  filled  with  personifica- 
tions. *  •  *  The  book  should  go 
straight  to  the  heart  of  a  child  be- 
ginning to  study  music  with  some 
understanding.  "Little  Princes  of 
Musicland"  is  finely  printed  in  type 
of  excellent  size;  Berta  Rudolphi' s 
illustrations  are  fanciful,  and  the 
binding  is  tasteful  and  bright,  with 
its  decoration  in  three  colors. — 
The  Argonaut. 


"Why,  I  know  what  it  is,"  cried  Melody, 
a  Piano,  and  he  won't  hurt  us" 


'It  is 
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MUSIC  TRADES  CONVENTION 


There  will  be  an  echo  of  Music  Week  in 
July,  when  the  Fourth  Annual  Convention 
of  the  Western  Music  Trades  meets  here, 
(San  Francisco),  for  four  days  beginning  on 
July  12.  Headquarters  will  be  at  the  Hotel 
St.  Francis.  Delegates  from  all  over  the 
three  Western  States  of  the  Coast,  and  ad- 
joining ones,  will  come  to  learn  of  the  latest  de- 
velopments in  the  marketing  of  music  and 
musical  instruments,  and  to  take  a  vacation 
of  four  days  in  the  bargain.  The  plan  of 
program,  which  has  been  nearly  completed, 
according  to  the  secretary  of  the  organiza- 
tion, Shirley  Walker,  of  Sherman  Clay  & 
Co.,  will  be  a  vivid  cross-section  of  the  mat- 
ters of  interest  to  music  dealers,  interspersed 
with  some  very  clever  entertainment.  A 
daily  newspaper  will  be  published  during 
the  convention  by  Wallace  Byam,  as  one  of 
the  features  of  the  meet,  with  personalities 
and  banter  as  well  as  the  serious  programs 
of  the  convention.  According  to  Walker, 
the  reservations  are  beginning  to  come  in 
very  swiftly,  and  a  record  attendance  is  ex- 
pected.   


GALLIC©  TO  TEACH   HERE 


Paolo  Gallico  of  New  York,  one  of  the 
finest  of  piano  teachers,  returns  to  the  Pa- 
cific Coast  for  his  fourth  season  of  class  and 
private  lessons,  for  artists,  teachers  and  ad- 
vanced students.  Due  to  persistent  demand, 
he  will  this  year  divide  his  time  between  San 
Francisco  and  Los  Angeles,  holding  classes 
for  six  weeks  at  each  place,  from  June  15  to 
July  12  at  San  Francisco,  and  from  July  18 
to  August  27  at  Los  Angeles.  Mr.  Gallico  is 
essentially  a  great  musician,  not  only  con- 
versant with  the  art  of  piano  playing  and 
teaching,  but  is  held  in  high  esteem  for  his 
compositions,  which  have  been  performed  by 
some  of  the  outstanding  orchestras  in  this 
country. 

Consequently  he  has  a  wide  and  varied 
musical  experience  to  draw  from  which  en- 
riches his  piano  teaching,  enabling  him  to 
impart  a  deeper  love  and  understanding  of 
music  and  the  composer's  intent,  as  well  as 
a  masterly  knowledge  of  piano  playing.  Mr. 
Gallico's  teaching  emphasizes  the  principles 
of  relaxation  and  utilization  of  weight  men- 
tally controlled,  which  frees  one  from  all  ef- 
fort, fatigue  and  fear.  Through  this  the 
student  perfects  and  retains  his  technique 
with  less  expenditure  of  time  and  effort.  The 
classes  in  San  Francisco  are  managed  by 
Marguerite  Darch,  5856  Ocean  View  Drive, 
Oakland,  California.  The  Los  Angeles  classes 
are  managed  by  Josephine  Heintz,  701-B 
N.  Belmont  avenue.  Fitzroy  44€6. 


YEATMAN  GRIFFITH,  RETURNING 


Ycatman  Griffith,  the  internationally 
known  vocal  pedagogue,  will  open  his  Los 
Angeles  Master  Class  on  June  27,  for  four 
weeks'  instruction  in  both  class  and  private 
work.  The  classes  are  conducted  along  the 
lines  of  the  work  done  in  his  London  and 
New  York  studios,  where  the  fundamental 
facts  relative  to  tlie  production  of  the  voice 
arc  explained  and  demonstrated,  proving 
efficiency  in  teaching  from  the  building  up 
of  the  voice  of  the  beginner  to  correcting  the 
faults  of  the  singer.  One  master  class  for 
all  will  be  held  this  year,  thus  allowing  for 
a  greater  number  of  private  lessons  as  each 
year  the  demand  for  i)rivatc  instruction  has 
exceeded  the  available  time. 

Many  internationally  known  singers  of 
note  have  been  Griffith  pupils,  and  the  pref- 
erence is  given  to  teachers  and  artists  in 
allotting  time  for  extra  private  lessons,  which 
entails  early  enrollments.  Much  interest  is 
manifested  in  this  summer  class  and  the  re- 
sults obtained  by  Mr.  Griffilh  in  his  work  are 
of  such  magnitude  that  his  name  has  be- 
come a  household  word  in  the  artistic  world. 

Mr.  Griffith  has  been  called  "An  American 
Master   of   International    Fame."     He   began 


his  vocal  career  as  soloist  with  the  Cincin- 
nati Symphony  Orchestra  and  for  years  was 
a  prominent  oratorio  and  concert  singer. 
Later  he  went  abroad  to  sing  and  teach,  and 
he  and  his  wife  became  famous  as  teachers 
and  in  their  joint  song  recitals.  In  1914 
they  returned  to  America,  bringing  with 
them  a  number  of  foreign  students.  It  was 
in  London  that  Florence  Macbeth,  after  four 
years'  study  with  Mr.  Griffith,  made  her  sen- 
sational debut. 

Information  as  to  the  classes  may  be  ob- 
tained from  L.  E.  Behymer,  705  Auditorium 
building,  under  whpse  direction  the  classes 
will  be  handled. 


A  GREAT  AMERICAN  TEACHER 


Those  Americans  who  so  often  thought- 
lessly condemn  the  influx  of  foreign  artists 
to  the  United  States  are  apparently  unmind- 
ful of  the  Americans  who  reap  fame  and 
fortune  abroad.  Marguerite  Melville  Lis- 
niewska  is  one  of  the  celebrated  artists  who 
has  achieved  brilliant  triumphs  in  the  musi- 
cal capitals  of  Europe.  Indeed,  this  gifted 
woman  has  lived  abroad  so  many  years  that 
she  has  absorbed  the  atmosphere  of  every 
school,  and  music-critics  and  connoisseurs 
have  ranked  her  among  the  world's  greatest 
pianists.  She  was  born  in  New  York  of 
Scotch-Irish  parentage — her  father  a  noted 
organist,  and  her  mother  a  singer.  When 
very  young,  she  was  sent  to  study  piano 
with  Dr.  Ernst  Jedliczka  in  Berlin,  and 
after  his  death  she  continued  her  studies 
with  Leschetizky  in  Vienna.  This  most 
famous  and  difficile  of  all  masters  soon  rec- 
ogized  that  Marguerite  Melville  belongs  to 
the  pianistic  chosen  few.  Not  only  did  she 
pla}'  at  most  of  his  soirees,  and  enjoy  his 
personal  friendship,  but  she  had  the  unusual 
honor  of  becoming  one  of  the  leading  assist- 
ants in  his  teaching. 

After  her  marriage  to  Dr.  Karol  Liszniew- 
ska  of  Lembcrg,  Poland,  her  home  in 
Vienna  became  the  center  of  students  and 
artists.  The  death  of  Leschetizky  caused 
Vienna  to  lose  its  interest  for  Madame  Lis- 
niewska,  and  she  decided  to  return  with  her 
family  to  her  native  land.  The  first  three 
winters  of  the  war,  she  concertized  exten- 
sivelj^  in  America,  playing  for  the  relief  of 
the  stricken  Poles  and  teaching  large  classes 
in  New  York  and  Boston. 

While  in  London  in  September,  1919,  she 
received  a  cable  from  the  Cincinnati  Con- 
servatory of  Music  inviting  her  to  join  the 
Master  Faculty  of  this  institution.  Her 
brdad  acquaintance  with  the  Leschetizky 
method,  which  more  than  any  other  has  pro- 
duced brilliant  and  outstanding  concert 
players  pre-eminently  fits  her  for  being  an 
exponent  of  his  school.  Her  personality, 
education,  and  experience  make  it  possible 
for  her  to  reproduce  a  similar  atmosphere 
of  enthusiasm  and  idealism  to  that  with 
which  she  was  surrounded  in  the  master's 
studio. 

During  her  years  abroad,  Marguerite  Mel- 
ville Liszniewska  toured  Scandinavia,  Ger- 
many, Austria,  Poland,  Switzerland  and 
Holland.  She  pla.vcd  with  the  Warsaw  Phil- 
harmonic under  Noskowski,  with  the  Berlin 
and  Vienna  orchestras  under  such  conduc- 
tors as  Rebicek,  Nedbal  and  Lowe,  in  addi- 
tion to  playing  many  times  with  the  Queen's 
Hall  Orchestra  under  Sir  Henry  Wood  and 
George  Henschel.  On  February  14,  1914, 
she  accepted  the  engagement  as  soloist  at 
the  Chopin  Memorial  Concert  at  Queens 
Hall,  London,  playing  the  Chopin  F  Minor 
Concerto  with  brilliant  success  under  the 
baton  of  Sir  Henry  Wood.  In  this  same 
concerto,  she  scored  a  real  triumph  with  the 
Russian  Svmphonv  Orchestra  on  January 
29.  1916    at"  Carnegie  Hall,  New  York. 

Madame  Liszniewska's  latest  successes 
have  been  achieved  as  soloist  with  the  Cin- 
cinnati Orchestra,  Eugen  Ysaye  conductor, 
at  their  concerts  in  Cincinnati  and  in  Wash- 
ington, D.  C,  in  Detroit,  with  the  Detroit 
Symphony  Orchestra  under  the  leadership  of 
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Ossip  Gabrilowitsch,  and  with  the  Cincin- 
nati Orchestra  under  Fritz  Reiner  in  Cincin- 
nati and  in  Dayton,  Ohio.  She  has  won  ova- 
tions in  Hollywood  Bowl  playing  with  Alfred 
Hertz  and  Fritz  Reiner,  and  was  soloist  at 
the  eighth  pair  of  Symphony  Concerts  last 
season  in  San  Francisco,  playing  the  Schu- 
mann Concerto  under  Alfred  Hertz's  leader- 
ship. 

It  is  not  unusual  that  a  musician  of  such 
rare  attainments  should  also  be  gifted  with 
a  talent  for  composition.  Her  violin  and 
piano  sonata  won  for  her  a  prize  at  a  com- 
petition in  Paris — the  jury  for  this  contest 
including  such  names  as  Guilmant,  Diemer, 
Pierne,  Pugno  and  Henri  Matteau.  A  pian- 
oforte quintette  performed  in  Vienna  with 
the  Rose  String  Quartette  was  accorded  such 
recognition  by  the  press  that  one  critic  amus- 
ingly wrote:  "If  a  woman  can  create  a  seri- 
ous chamber  music  work  like  this,  perfect  in 
structure,  with  strong,  logically  developed 
themes,  we  can  only  advise  her  male  com- 
petitors to  look  quickly  about  for  another 
trade." 

The  distinctive  purposes  of  the  instruction 
are:  The  making  possible  of  a  comprehen- 
sive knowledge  o£  pianoforte  literature,  there- 
by securing  an  enlarged  repertoire;  the  cor- 
rect criticising  of  the  playing  of  each  mem- 
ber as  to  tone,  technique,  pedaling  and  gen- 
eral interpretation;  the  overcoming  of  self- 
consciousness,  and  the  increasing  of  confi- 
fidence,  as  an  aid  to  more  successful  appear- 
ances in  public;  the  gaining  of  an  education i 
in  pedagogy  which  will  enable  teachers  to 
impart  more  advanced  instruction  based  on' 
recognized  authority. 


Stewart  Brady,  boy  soprano,  assisted  by 
Frances  Wiener,  violinist,  and  Evelyn  Bie- 
besheimer,  accompanist,  gave  a  recital  at 
the  Fairmont  Hotel  on  Thursday  evening, 
April  7.  The  writer  is  informed  that  this 
young  vocalist  had  never  been  instructed 
to  use  his  voice,  nor  had  anyone  given  him 
any  idea  as  to  the  interpretation.  Viewed 
from  that  standpoint  his  performance  was 
astounding.  Although  he  possesses  a  natur- 
ally beautiful  and  flexible  soprano  voice 
which  is  rich  and  resonant  in  the  low  tones 
and  very  pliant  and  velvety  in  the  high  tones 
that  fact  is  not  so  surprising  to  us  as  his 
intelligence  and  emotional  warmth  of  in- 
terpretation. While  his  ideas  in  some  re- 
spects require  and  will  no  doubt  eventually 
attain  maturity,  still  there  is  a  certain  quality 
best  expressed  in  the  phrase  by  "tears  in 
the  voice"  which  affects  his  hearers.  It  is 
this  ability  to  move  his  audience  that  repre- 
sents young  Brady's  strongest  bid  for  public 
favor  and  herein  his  experience  certainly 
justified  the  optimistic  predictions  of  his 
sponsors.  Catherit^  B.  Swint  played  his 
accompaniments  verV  effectively  and  sympa- 
thetically. 

Frances  Wiener  proved  herself  to  be  a 
verv  talented  young  violinist  whose  technic 
and  expression  combined  to  make  her  in- 
terpretations pleasing  and  delightful  to  hear, 
while 'Evelyn  Biebesheimcr  at  the  piano  ac- 
quitted herself  very  well  and  proved  herself 
worthy  of  the  approval  of  her  audience.  The 
complete  program  was  as  follows:  If  with 
All  Your  Hearts  (Mendelssohn),  O  Sleep, 
Why  Dost  Thou  Leave  Me?  (Haendel)i 
Nina  (Old  Italian)  (Pergolese),  Voi  Che 
Sepete  (Le  Nozze  di  Figaro)  (Mozart); 
L'Amour  di  Moi  (Chanson  XV  Century) 
(Arr.  b  y  Tiersot),  Tambourin  (Chanson 
XVIII  Century)  (Arr.  by  Tier.sot),  Le  Reve 
(Manon)  (Massenet;  Romance  (Wieniaw- 
ski).  Scherzo  Tarantelle  (Wieniawski), 
Frances  Wiener,  Evelyn  Biebesheimcr  at 
the  piano;  Songs  My  Mother  Taught  Mc 
(Dvorak),  Mi  Viejo  Amor  (Oteo).  Elegfe 
(Massenet),  At  Dawning  (Cadman),  violin 
obligate  by  Frances  Wiener;  The  Lark 
(Balakirew-Auer),  Souvenir  de  Moscow 
(Wieniawski),  Frances  Wiener,  Evelyn 
Biebesheimcr  at  the  piano;  Lullaby  (Fran- 
cisca  Vallejo),  Ah,  So  Pure  (Flotow). 
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STEIN  WAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


SAN  FRANCISCO  CONSERVATORY  of  MUSIC  3435  Sacramento  street 
ERNEST  BLOCK,    DIRECTOR 

Summer  Master  Course  in  Singing — June  1st 
GIULIO  SILVA 


ELIZABETH  SIMPSON,  p^--^^  ^^v^^^'^  ^^^"^"^ 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.     Phone  Berkeley  1310 

PHYLLIDA  ASHLEY  ::  Pianist 

Studio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

Residence:  350  Perry  St.,  Oakland  Phone:  Glencourt  ]305 

Concert  Management:  ALICE  SECKELS 


CURRAN  THEATRE 


A.  H.  Woods,  the  well-known  stage  pro- 
ucer,  is  sending-  that  popular  stage  favorite, 
lorence  Reed,  to  California  after  much  per- 
lasion,  because  he  had  planned  to  call  it  a 
;ason  after  the  Chicago  engagement  of 
rhe  Shanghai  Gesture"  and  return  to  New 
ork  to  prepare  for  the  forthcoming  appear- 
ice  in  London.  Now,  unexpectedly,  comes . 
ord  that  Florence  Reed  will  open  a  limited 
iga^ement  at  the  Curran  Theatre,  Monday 
irening.  May  16,  in  the  all-surpassing  tri- 
mph  of  her  brilliant  career,  "The  Shanghai 
esture,"  a  play  of  the  Orient,  written  by 
ohn  Colton.  She  will  appear  in  but  two 
alifornia  cities,  San  Francisco  and  Los  An- 
cles, liefore  returning  to  New  York,  on  her 
'ay  to  London,  whence  pressing  invitations 
ave  been  coming  ever  since  the  auspicious 
[ew  York  opening  of  this  famous  play.  Miss 
Leed  will  be  accompanied  to  the  West  by 
le  same  noted  players  who  have  appeared 
I  her  support  throughout  the  New  York 
nd  Chicago  runs.  During  this  limited  en- 
agement,  matinees  will  be  ofifered  on 
Vednesday  and  Saturday.  The  scale  of 
rices:  Nights,  $1  to  $3,  and  the  Wednesday 
latinee,  50c  to  $2,  and  the  Saturday  matinee, 
Oc  to  $2.50.  Mail  orders  will  be  accepted  if 
le  request  is  accompanied  by  stamped  self- 
ddressed  envelope.  Make  checks  payable  to 
"urran  Theatre. 

William  Hodge,  in  "The  Judge's  Hus- 
and,"  will  close  his  engagement  at  the  Cur- 
m  on  Saturday  night,  May  14. 


EMILIE  LANCEL 

CONTRALTO 


March   23 — College   of  Notre  Dame,   Belmont. 
March  24 — Pacific   Musical  Society,   San   Fran- 
cisco. 
April  4 — Roseburg,  Oregon. 
April   6 — Eugene,   Oregon. 
April  26 — Ellensburg,   Washington. 
April   28 — Walla   Walla,   Washington. 


Bookings    In    May   for   San    Francisco   and 
Vicinity    Now    Being    Placed 


I 


CAPITOL  THEATRE 


Coming  to  the  Capitol  Theatre  for  the 
eek  commencing  Sunday,  May  15,  with 
latinees  on  Wednesday  and  Saturday  (the 
igagement  being  under  the  management  of 
le  Curran  Theatre),  Anne  Nichols  will  pre- 
;nt  her  own  company  in  the  world-wide 
Jcccss  Abie's  Irish  Rose,  the  comedy  which 
as  been  the  sensation  of  both  continents 
nd  which  is  now  playing  its  fifth  year  at 
le  Republic  Theatre,  New  York  City,  and 
'ill  enter  upon  its  sixth  year  in  that  same 
)wn  Monday,  May  22,  a  record  that  any 
reducer  could  well  afford  be  proud  of. 

When  Miss  Nichols  decided  to  make  a 
3ur  of  the  Pacific  Coast  she  got  in  touch 
■vith   Homer   Curran,   manager    Curran   Thea- 


tre, and  offered  him  her  attraction  for  his 
theatre,  which  he  readily  accepted,  but  on 
account  of  booking  conditions  he  found  it 
impossible  to  play  "Abie"  at  his  own  theatre 
and  not  caring  to  lose  this  famous  attraction 
he  immediately  got  in  touch  with  the  owners 
of  the  Capitol  Theatre  and  signed  contracts 
for  this  attraction  to  appear  at  the  house  that 
Mr.  Curran  at  one  time  leased  and  managed 
himself. 

Miss  Nichols  has  picked  a  company  of 
excellent  players  for  the  California  tour,  in 
fact,  she  is  sending  her  Detroit  company 
which  played  28  weeks  at  the  Garrick  The- 
atre in  that  city  during  the  season  of  1926 
and  1927  and  in  sending  this  company  Miss 
Nichols  states  this  company  has  been  in- 
tact for  the  past  three  years  without  losing 
a  performance.  Seats  for  this  attraction  will 
be  placed  on  sale  at  the  Capitol  Theatre  box 
office  Thursday,  May  12,  at  9  :00  a.  m.,  and  as 
a  word  to  the  wise,  better  secure  your  reser- 
vations early. 


Irving  Krick,  youthful  and  exceedingly 
clever  pianist,  is  directing  the  Pacific  Coast 
Artists'  national  broadcasting  program  from 
KGO  on  Saturday  evening.  June  4.  Mr. 
Krick  has  recently  returned  from  a  lour  of 
the  East,  where  he  charmed  audiences  in 
New  York,  Boston.  Washington.  D.  C, 
Chicago,  Salt  Lake  City,  etc.  On  this  un- 
usual prograni  Mr.  Krick  will  plav  a  com- 
oosition  by  Frederick  J.  Alaurer,  Jr.,  which 
has  never  before  been  heard  over  the  air  and 
which  is  bound  to  create  favor  with  radio 
fans,  as  it  is  exceptionallj'^  beautiful  and  rep- 
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resentative  of  the  high  musicianship  of  the 
composer.  Clyde  Gates,  violinist;  Octo 
Linguist,  tenor;  Ruth  Jackson,  whistle,  and 
Mr.  Krick  are  those  participating  upon  this 
occasion. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  b}'  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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MUSICAL  GOSSIP 


Grace  Northrup,  the  excellent  soprano  so- 
loist and  teacher  who  has  recently  re-estab- 
lished her  studio  in  San  Francisco  after  sev- 
eral years  in  New  York,  gave  a  studio  recital 
on  Saturday  afternoon,  March  12,  which  was 
a  most  delightful  affair  and  presented  three 
pupils  who  began  their  work  with  Mrs. 
Northrup  last  summer  and  continued  as  soon 
as  she  returned  in  the  fall.  Miss  Isabelle 
Hodkins  had  studied  with  Mrs.  Northrup  in 
New  York.  After  tea  had  been  served  Mrs. 
Northrup  sang  six  or  eight  soiigs,  accom- 
panied bv  Miss  Alice  Deane.  The  students 
who  sang  were:  Miss  Muriel  Keast,  Mrs.  L. 
A  Larsen  and  Miss  Isabelle  Hodkins.  Mrs. 
Northrup's  studio  lends  itself  -adequately  to 
such  informal  recitals  and  appeared  most 
attractive  with  its  decorations  of  fruit  blos- 
soms and  spring  flowers.  As  the  experience 
gained  from  these  gatherings  is  of  great  value 
to  the  students,  it  is  Mrs.  Northrup  s  plan  to 
have  them  every  two  months. 

Victor  Lichtenstein,  the  well  known  violin- 
ist and  pedagogue  and  lecturer,  is  co-operat- 
ing with  A.  E.  Anderson  of  the  English  de- 
partment of  the  University  of  California  and 
editorial  writer  of  the  Oakland  Post-Enquirer, 
in  a  series  of  joint  lectures.  Mr.  Anderson 
is  using  as  his  subject  '-Contemporary  Writers 
Worth  Knowing,"  while  Mr.  Lichtenstein  is 
giving  lecture  recitals  on  Music  Apprecia- 
tion. Each  of  the  lectures  is  allotted  one 
hour  of  time.  They  have  been  scheduled  for 
five  consecutive  Wednesday  evenings,  begm- 
nin<^  March  16,  and  as  far  as  the  musical  pro- 
grams are  concerned  they  have  been  planned 
as' follows:  March  16-Everymans  Music; 
March  23— Folk  Music— Russian,  Irish,  Ne- 
gro Hungarian;  March  30— Beethoven,  The 
Modern  Prometheus;  April  6— Evolution  of 
Jazz— John  Allen  Carpenter.  Irving  Berlin, 
and  George  Gershwin;  April  13— Contem- 
porarv  Music.  The  place  chosen  for  presen- 
tation of  this  series  is  Mr.  Lichtenstein  s  stu- 
dio. 126  Post  street. 

George  Kruger,  the  distinguished  peda- 
gogue and  pianist,  presented  Elizabeth  Ivey 
Brubeck.  formerly  of  Mr.  Kruger  s  artist 
class  and  more  recently  from  the  lobias 
Matthay  studio  in  London,  m  a  piano  recital 
at  Se<|uoia  Club  Hall  on  Thursday  evening, 
March  10.  The  pianist  was  assisted  by  Eby 
Burszan,  violinist,  and  Mabel  Sherwood  Wil- 
lis accompanist.  The  following  program 
was  thoroughly  enjoyed  and  cordially  ap- 
plauded by  a  large  audience:  Sonata  Up. 
26  (Beethoven),  Elizabeth  Ivey  Brubeck; 
Violin  Solo-Concerto  No.  9  (De  Benot). 
Ebv  Burszan;  Soaring  (Aufschwung)  (Schu- 
mann) Dedication  (Widmung)  (Schumann- 
Liszt),'  Intermezzo,  Op.  119  (Brahms), 
Hungarian  Dance.  No.  7  (Brahm.s),  Eliza- 
beth Ivey  Brubeck;  Violin  Solos— Romance 
in  A  (Lievrance),  Minuet  (Porpora-Kreis- 
ler),  Leibesfrcud  (Krcisler),  Eby  Burszan; 
Prelude.  No.  1  (Chopin);  Valse,  Op.  34,  No. 
1  (Chopin),  Nocturne,  Op.  15,  No  2  (Cho- 
pin), Polonaise.  Op.  40,  No.  1  (Chopin), 
Elizabeth  Ivey  Brubeck. 

The  Sorosis  Club  gave  its  annual  nuisicale 
on  Mondav  afternoon,  March  28,  taking  ad- 
vantage of  the  lU'cthoven  Centenary  year 
and  arranging  an  entire  Beethoven  program. 
The  following  prominent  and  leadmg  artists 
distinguished  themselves  by  rendering  the 
program  in  a  most  artistic  and  craftsman  ikc 
manner:  Margo  Hughes,  pianist;  Lillian 
Birmingham,  contralto;  Allan  Wilson,  tenor ; 
Cyrus  Trobbe,  violinist;  George  von  Hagel. 
'cellist  The  exemplary  program  was  as  fol- 
lows: Sonata  in  A  Minor.  Cyrus  Trobbe. 
Margo  Hughes  at  the  piano;  Song.s.  Ade- 
laide. Keunst  du  das  Land  (Knowst  Thou 
the  Land),  Allan  Wilson;  Duet  (from  the 
Opera  Fidelio,  Ruth  Louise  Mullen  and  Al- 


bert Gross;  Scotch  and  Irish  Songs,  The 
Pulse  of  an  Irishman,  The  Soldier,  Allan 
Wilson;  Faithful  Johnnie,  Bonnie  Laddie. 
Highland  Laddie,  Lillian  Birmingham ; 
Duet  Farewell  Bliss,  Charley  is  My 
Darling,  Mrs.  Birmingham  and  Mr.  Wil- 
son, with  accompaniment  of  Piano,  Violin  and 
Cello,  Mrs.  Hughes,  Mr.  Trobbe,  Geo. 
von  Hagel;  Songs,  Wonne  der  Wehmuth, 
(The  Pleasure  of  Sorrow),  Mit  Einein  Gem- 
alten  Bande,  (With  a  Painted  Ribbon,  Der 
Kuss  (The  Kiss),  Neue  Liebe,  Neues  Leben, 
(New  Love,  New  Life),  Lillian  Birmingham. 


Adele     Nichols    and    Emil    H.    Rovegno, 

soprano  and  baritone,  respectively,  announce 
the  following  program  scheduled  for  pre- 
sentation at  the  St.  Francis  Hotel,  on  Friday 
evening.  April  29:  Duet.  Traviata  (Verdi), 
Adele  Nicholas  and  Emile  H.  Rovegno; 
Elegy  (Massenet),  Caro  Mio  Ben  (Gior- 
dani),  Amarilli  (Caccini),  II  balen  del  suo 
sorriso,  II  Trovotore  (Verdi),  Emile  H. 
Rovegno;  The  Hindu  Song  (Bemberg).  My 
Sweet  Repose  (Schubert),  Rain.  Rain,  Rain 
(Curran),  Summer  (Chaminade).  Adele 
Nicholas;  Pagliacci— Prologue  (R.  Leonca- 
vallo). Emile  H.  Rovegno;  The  Robin's  Song 
(White),  The  South  Winds  (Densmore), 
Sunshine  Song  (Grieg),  Adele  Nicholas;  I 
Know  a  Hill  (Whelpley),  The  Crying  of 
Water  (Campbell-Tipton),  Why  Shouldn't 
I?  (Kennedy  Russell),  Emile  H.  Rovegno; 
Lakme  (Delibes),  Adele  Nicholas. 


Bertha  Weber,  the  well-known  pianist  and 
composer,  gave  a  program  entitled,  "An  Eve- 
ning with  Alaska,  France.  Italy  and  England," 
in  conjunction  with  Katherine  Coolidge. 
soprano,  at  the  Fairmont  Hotel  for  the 
Sphinx  Club,  on  Friday,  January  28.  This 
event  proved  exceedingly  successful  and 
brought"  the  participants  hearty  appreciation 
and  genuine  enthusiasm  from  their  audience. 
The  same  program  was  given  with  equal 
success  in  the  Claremont  Hotel  ballroom,  in 
Berkeley,  on  Friday  evening.  February  18. 
Miss  Weber  has  written  a  second  piano  part 
to  her  March  of  Triumph  and  those  who  have 
heard  it  pronounce  it  most  interesting  and 
musical.  

Emilie  Lancel,  contralto,  and  Ruth  Lor- 
raine Close,  solo  harpist  of  the  Portland 
Symphony  Orchestra,  with  Margo  Hughes 
at  the  piano,  gave  a  joint  voice  harp  recital 
at  the  College  of  Notre  Dame.  Belmont,  on 
Wednesday  afternoon,  March  23.  Both 
artists  created  a  splendid  impression  and 
were  enthusiastically  received.  The  follow- 
ing program  was  interpreted  with  that  finish 
aiKl  ta.ste  which  is  so  characteristic  of  both 
these  artists:  O.  m'o  Fernando  aria  of  Fa- 
vorita  (Donizetti),  Emilie  Lancel;  Lever  de 
la  Lune  (Saint  Saens).  Si  mes  vers  avaicnt 
desailes  (Hahn).  Malgrc  moi  (Pugno).  harp 
and  voice.  Autumn  (John  Thomas),  Mar- 
guerite at  the  Spinning  Wheel  (Zabcl),  Ruth 
T  orraine  Close;  O,  that  it  were  so  (Bridge). 
Go  lovely  rose  (Quilter),  Sea  Wrack  (Ham- 
ilton Harty).  Emilie  Lancel:  Prelude 
(L'oukine).  First  Arabesque  (Debussy). 
Valse  de  Concert  (Hasselmans),  Ruth  Lor- 
raine Close;  Sylveline  (Sinding),  Two  Songs 
of  the  Hebrides  (Kennedy  Fra.ser),  Allah 
(Chadwick),  voice  and  harp. 


Vale  Ritschy.  Jr.,  the  talented  young  San 
Francisco  pianist,  was  heard  at  a  nuisicale 
at  his  home  on  Filbert  street,  on  Tuesday, 
March  22.  The  foUowina  interesting  nro- 
'rram  was  presented:  Vocal  solos— Miss 
Teanettc  Ritschv— (a)  Still  wie  die  Narht 
(Bohm).  (b)  Who  Knows  (Ball),  (c)  Who 
Is  Sylvia?  (Schubert);  Violin  solos— John 
Maquairc— (a^  Mazurka  (Wieniawski).  (b) 
Meditation  (Massenet),  (c)  Sonata  No.  6 
(Handel);  Piano  solos— Vale  Ritschv,  Jr.— 
(a)  Widmung  (Schumann),  (b)  Romance 
(Rubinstein),  (c)  Arabesque  (Debussy).  Mr. 
Ritschy   is   a   pupil   of   Lorraine   Ewing,  the 
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well-known      San      Francisco      pianist     and 

teacher.  ■ 

Eula  Howard  Nunan,  assisted  by  Dorothy 
Deering.    soprano,    introduced   a    number   of 
her   pupils   in   a   piano   recital    at    her   studio, 
751   El  Camino  Real,  Burlingame,  on  Friday 
evening,   March   18.    The  following  program 
revealed  the  participants  as  having  been  well 
trained  and  thoroughly  qualified  to  interpret 
the   compositions   entrusted  to  their  care  by 
their     skillful     teacher:      Twilight     (Friml), 
Butterfly    (Grieg),    Ruth    Neupert;    Humming 
Song    (Schumann),    Merry    Farmer    (Schu- 
mann),     Thomas      Macomber;      Moonlight 
(Jungmann),  Dancing  Doll  (Poldini),  Gladys 
Spencer;  In  the  Time  of  Roses  (Reichardt), 
Ouvre    tes    yeux    Bleus    (Massenet),    Mrs. 
Deering;      Soldier's      March      (Schumann), 
Hunting    Song    (Schumann),    Michael    Ma- 
comber;    Minuet     (Bach),     Melodie     (Schu- 
mann),   Little    Orohan    (Schumann).    Alary 
Macomber;     Scarf     Dance      (Chaminade), 
Fruhlingsrauschen      (Sinding).     Ardis     Eck- 
hardt;     Marche     Mignonne     (Poldini),     Carl 
Neupert;    Aus    Meinen    Grossen    Schmerzen  j 
(Franz),    Charming    Chloe     (German);    Mrs. 
Deering;   Prophet  Bird   (Schumann),  Etude,  I 
A-flat   Major    (Chopin),   Piroska  Pinter;  An 
den    Fruhling    (Grieg),   Crescendo   (Lassen), 
Mrs    Arthur  Dusenberry;  Berceuse   (Gneg), 
Serenade     (Sinding),     Norwegian     Dance 
(Grieg),  Mrs.  Erik  Krag. 

The  Ensemble  Lyric,  consisting  of  Ada 
Jordan  Pray,  lyric  soprano,  Jeffrey  Wisner, 
flutist,  Ella  Williams,  'cellist  and  Marian 
Goodsneed,  pianist,  gave  a  concert  at  the 
High  School  Auditorium  of  Chico  on  Wed- 
nes'day  afternoon,  March  9.  The  following 
program,  the  selections  of  which  were  pre- 
ceded by  remarks  on  musical  appreciation, 
was  thoroughly  enjoyed  by  a  large  audience 
that  testified  to  the  artistic  qualifications  of 
the  particioants:  Caro  Mio  Ben  (Star  of  My 
Heart)  (Giordani),  Schaferlied  (My  Mother 
Bids  Me  Bind  My  Hair)  (Haydn),  Bergere 
Legere  (Weckerlin),  Mrs.  Pray,  soprano, 
Mrs.  Goodspced  at  the  piano;  Ballet  of  the 
Birds  (Trinkaus),  The  Swan  (Saint-Saens), 
Mrs  Williams,  Mr.  Wisner.  Mrs.  Pray; 
When  Love  Is  Kind  (Old  Melody),  Volga 
Boat  Song  (Russian  Chanty),  Comin' 
Thru  the  Rye  (Scotch  Folk  Song),  Mrs. 
Pray  soprano,  Mrs.  Goodspeed  at  the  piano; 
Serenade  (Till),  Trio  Lyrique  (A.  J.  Pray). 
Mrs  Williams.  Mr.  Wisner.  Mrs.  Pray; 
Trees  (A.  J.  Pray),  Toy  Balloon  (Fox).  I 
Love  You  More  and  More  Each  pay| 
(Sovereign),  Waters  of  Minnetonka  (Lieur- 
ance).  Mrs.  Pray,  soprano,  assisted  by  Mrs. 
Williams,  Mr.  Wisner,  Mrs.  Goodspeed. 

Edith  Caubu,  the  widely  known  piaud 
pedagogue,  presented  her  pupils  Mignon 
Mar.sh  Grimwood  and  Saima  Bloomquist  in 
a  piano  recital  at  the  Fairmont  Hotel  ball- 
room, on  Friday  evening,  February  4.  The 
following  excellent  program  was  interpreted 
with  assurance  and  adaptability  on  the  part 
of  the  young  players:  Sonata  B  flat  minor, 
op.  35,  arranged  for  two  pianos  (Chopin). 
Mignon  Marsh  Grimwood,  Saima  Bloom- 
quist; Caprice  (Sibelius),  Saima  Bloomquist; 
Hark!  Hark!  the  Lark  (Schubert-Liszt), 
Mignon  Marsh  Grimwood;  Rondo  Brilliante 
(Weber),  Saima  Bloomquist,  Mignon  Marsh 
Grimwood;  En  Automne  (Moszkowski). 
Mignon  Marsh  Grimwood;  Valse,  op.  4- 
( Chopin),  Saima  Bloomquist;  Allegro  Ap- 
passionata.  op.  70  (Saint-Saens),  Saima 
i^loomquist,  Mignon  Marsh  Grimwood; 
Danse  Negre  (Cyril  Scott),  Mignon  Marsh 
Grimwood;  Intermezzo  (I'almgren).  Taran- 
tellc  (Palmgren).  Saima  Bloomquist;  Etude 
en  Forme  de  Valse  (Saint-Saens),  Mignon 
Marsh  Grimwood;  Feu  Roulant  (Duvernoy), 
Mignon  Marsh  Grimwood,  Saima  Bloom- 
quist.   

The  AUied  Arts  Club   gave  the  following 
extensive  program  at  the   Fairmont  hotel  on 
Wednesday   afternoon.  January   26:   Piano 
Eroica  Sonata,  first  movement  (MacDowell), 
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Pictures  at  an  Exposition — The  Old  Witch, 
The  Ox  Cart  (Moussorgsky),  Louise  Mar- 
leau;  songs — Birth  of  Morn  (Dunbar-Leoni), 
Adelaida  (Beethoven),  Du  hist  die  Ruh 
(Schubert),  Eugene  W.  Anderson;  songs — 
A  Summer  Night  (Goring-Thomas),  Were  I 
Gard'ner  (Chaminade),  Clara  G.  Hughes; 
piano — Prelude  and  Fugue  in  F  minor 
(Bach-Taussig),  Nocturne,  op.  27,  No.  2 
(Chopin),  Valse  E  minor  (Chopin),  Viola 
Luther;  songs — Call  Me  No  More  (Cadman), 
Ojibway  Canoe  Song,  from  Shanewis  (Cad- 
man), Joy  (Gaul),  Winifred  Hanlon;  songs 
— negro  spirituals — Coin'  to  Sit  Down  and 
Rest  Awhile  (Wm.  Arms  Fisher),  Every 
Time  I  Feel  de  Spirit  (Wm.  Arms  Fisher), 
Deep  River  (Burleigh),  Eugene  W.  Ander- 
son; piano — Country  Dance  (Beethoven), 
Nocturne,  E  minor  (Chopin),  Waltz  in  A 
flat  (Chopin),  Louise  Marleau;  songs — My 
Heart  at  Thy  Sweet  Voice  (C.  Saint-Saens), 
Jewels  of  Night  (Chaminade),  Clara  G. 
Hughes;  songs — bayou  ballads,  folksongs 
from  Louisiana,  collected  by  Nina  Monroe 
— Tan    patate-la    tchuite    (When    Your    Po- 


tato's Done),  Z'Amours  Marianne  (Mari- 
anne's Loves),  Pauv'  pite  Mom'zelle  Zizi, 
Mr.  Banjo,  Vous  t'e  'in  Morico,  Winifred 
Hanlon;  piano — Sonata,  op.  7  (Grieg),  Au- 
tumn Song  (Tschaikowsky),  Jardins  sous  la 
Pline  (Debussy),  Viola  Luther;  accompa- 
nists, Misses  Luther  and  Marleau. 


The  Pacific  Coast  Musical  Review  has  re- 
ceived so  many  interesting  items  regarding 
the  activities  of  resident  musicians  and  stu- 
dents that  it  will  take  several  issues  before 
we  are  able  to  exhaust  them  all.  Therefore 
we  trust  that  those  who  await  publication  of 
their  contributions  will  not  become  impatient, 
as  we  feel  sure  we  can  dispose  of  them  dur- 
ing the  next  two  weeks. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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lOQFPU    (^  P  I7\/17M  ^**"*  Specialist-  For  Ten  Years  Direct 
JyJDHnm    VIIxEjVEjIi    CoburgOpera School-Master ClassesBerlin 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 


MRS.  CARROLL  NICHOLSON 


32    LORETA    AVENUE 


Phone  Piedmont  304 


CONTRALTO 

Teacher  of  Singing 

PIEDMONT,    CALIF. 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10TH.  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1926 

Assets $111,776,567.46 

Capital,  Reserve  and  Contingent  Funds 4,550,000.00 

Employees'   Pension    Fund    over    $565,000.00, 

standing   on    Books   at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  UUoa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal  Review  has  been  trying  to  compile  a  COMPLETE 
hst  of  resident  artists  desirous  of  obtaining  engagements 
from  the  vanous  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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Views  and  Reviews 

(Continued  from  page  7) 


sometimes  two  for  a  quarter — does  not  strike 
our  eardrums  with  pleasing  effect,  and  while 
eventually  we  may  become  so  accustomed 
to  these  effects  that  they  sound  to  us  per- 
fectly normal,  for  the  present  at  least  it  is 
impossible  for  us  to  truthfully  pronounce 
oiir  gratification.  However,  we  must  admit 
that  the  California  String  Quartet,  including 
Miss  Clement,  overcame  almost  unbelievable 
difficulties  with  a  mastery  that  justly  earned 
them  the  admiration  of  their  audience. 


Winter  Wind  (Roger  Quilter),  (d)  Dawn 
(Leoni) ;  Negro  Spirituals — Goin'  to  ride 
Up  in  the  Chairiot  (Arr.  by  Delmore- 
Storer),  (b)  Sit  Down  (Arr.  by  Roland 
Hayes),  Lit'l  David  (Arr.  by  Roland 
Hayes),  Deep  River  (Arr.  by  Roland  Hayes). 


Roland  Hayes,  the  famous  negro  tenor, 
gave  two  concerts  in  San  Francisco  during 
the  early  part  of  April.  On  Wednesday 
evening,  April  6,  he  appeared  at  Scottish 
Rite  Auditorium  and  on  Sunday  evening, 
April  10,  he  sang  in  the  Curran  Theatre. 
On  both  occasions  large  audiences  assem- 
bled to  hear  his  exceptional  art.  On  the 
occasion  of  his  last  appearance  in  San  Fran- 
cisco during  the  preceding  season  Mr. 
Hayes  sang  at  the  Exposition  Auditorium  and 
it  was  more  evident  than  ever  that  his  voice 
does  not  adapt  itself  to  such  a  huge  space. 
There  are  certain  refined  details  in  Mr. 
Hayes'  phrasing  which  can  not  be  heard  in 
a  big  auditorium,  but  which  on  these  re- 
cent occasions  were  again  happily  empha- 
sized. 

Mr.  Hayes'  voice  is  distinctly  of  the 
purely  lyric  quality.  His  art  of  vocal  ex- 
pression belongs  to  the  exclusively  bel  canto 
style.  His  interpretations  are  most  striking 
in  his  accentuation  of  poetic  sentiments. 
His  art  includes  a  most  exquisite  employ- 
ment of  clean-cut  diction  in  any  language 
he  may  use.  His  predominating  selections 
are  chosen  from  Italian,  French,  German 
and  English  song  literature  and  he  has 
studied  each  of  these  classics  with  a  care 
and  authority  that  can  not  help  but  impress 
even  the  most  fastidious  music   lover. 

Ainong  his  specially  successful  interpre- 
tations are  the  negro  spirituals  into  which 
he  puts  an  exceptionally  fervid  religious 
exaltation  which  lends  these  works  an  im- 
portance which  their  purely  musical  setting 
does  not  present.  The  apparent  monotony 
created  by  the  frequently  reiterated  phrases 
of  the  same  import  is  somewhat  softened 
by  Mr.  Hayes  by  a  variety  of  expression 
each  time  he  utters  the  same  words.  In 
this  manner  he  certainly  improves  the 
character  of  the  ordinary  negro  spiritual. 
The  enthusiasm  of  his  audiences,  the  ever- 
present  attention  of  his  hearers,  the  insist- 
ence of  encores  throughout  the  course  of  the 
program,  all  testify  to  the  high  regard  in 
which  the  musical  public  of  America  holds 
Mr.  Hayes.  He  is  unquestionably  one  of 
the  foremost  concert  artists  of  the  present 
day. 

His  programs  were  as  follows:  April  6 — 

(a)  Selve  Amiche  (Caldiara),  (b)  Eviva 
Rose  from  La  Calamita  di  Cuori  (Caluppi), 
(c)  Adelaide  (Beethoven);  (a)  Nacht  und 
Traume  (Schubert),  (b)  Der  Jungling  an  der 
Quelle  (Schubert),  Sohone  Frcmdc  (Schu- 
man),  (e)  Mandoline  (Debussy);  (a)  In  a 
Myrtle  Shade  (Griffes),  Symphony  in  Yel- 
low (Griffes),  The  Lament  of  Ian  the  Proud 
(Griffes),  I  will  go  with  my  Father 
a-Ploughing  (Roger  Quilter);  Negro  Spirit- 
uals— Great  Cami)mectin'  (Arr.  by  Roland 
Hayes),  I  Feel  Like  My  Time  ain't  Long 
(Arr.  by  Gustav  Klemm),  Witness  (Arr. 
l)y  Roland  Hayes),  It's  Me  (Arr.  by  Gustav 
Klemm). 

April  10— (a)  Sci  nur  Still  (J.  W.  Franck), 

(b)  Charmants  Ruisseaux  (Lulli),  (c)  Ama- 
rilli  (Caccini);  (a)  Auf  dem  Kirchhofe 
(IJrahms),  (b)  Bei  dir  sind  meine  Gedan- 
ken  (Brahms),  (c)  Benedeit  die  Selige  Mut- 
ter (Wolf),  (d)  Nun  wandre  Maria  (Wolf); 
(a)  A  Dream  (Grieg),  (b)  Cherry  Ripe 
(Roger     Quilter),     (c)     Blow,    Blow,    Thou 


Dane  Rudyar  gave  a  program  of  his  own 
compositions  under  the  auspices  of  Pro 
Musica  at  the  Seven  Arts  Club,  Van  Ness 
avenue  and  Clay  Street,  on  Friday  evening- 
April  8.  Mr.  Rudyar's  compositions  must 
be  classified  among  what  is  known  as  the 
ultra-modern  school  which  does  not  place 
any  restrictions  in  the  way  of  writers  and 
permits  them  to  jot  down  anything  that 
comes  into  their  minds.  Some  of  the  works 
therefore  sound  as  if  they  had  been  writ- 
ten while  the  consequences  of  mixing  lemon- 
ade with  cucumbers  had  been  attacking  the 
composer's  digestive  apparatus.  Mr.  Rudyar 
explained  some  of  the  reasons  why  he  in- 
flicts his  modern  works  upon  a  patient  pub- 
lic, but  his  explanations  did  not  soften  the 
effect  of  the  compositions  and  as  far  as  the 
writer  is  concerned  the  more  he  listened  to 
Mr.  Rudyar's  explanations  the  less  he  knew 
about  his  works. 

Nine  of  his  compositions  he  entitled  Mo- 
ments, but  according  to  our  idea  Hours 
would  have  been  more  appropriate.  These 
included  such  titles  as — The  Call,  Dream 
of  the  Earth,  Daughters  of  Men,  Tenderness, 
Exultation,  The  Earth  Pull,  Gates,  Stars 
and  Sun-Birth.  Another  group  was  en- 
titled Songs  from  Exile,  No.  3-12-14  and 
finally  Paeans — No.  3.  However,  it  would 
not  have  made  the  slightest  bit  of  difference 
what  these  compositions  were  named  they 
wouldn't  sound  anything  like  the  title.  Pos- 
sibly finer  sensibilities  than  ours  may  have 
discovered  mysteries  which  escaped  our  per- 
spicacity. The  onlj'  trait  we  could  admire 
in  Mr.  Rudyar  was  his  technical  ability  to 
interpret  his  works  and  his  memor}'  that 
seemed  to  be  able  to  recollect  the  chaos  of 
sound  that  constituted  the  conglomeration 
of  notes.  Verily  Dane  Rudyar  is  a  great 
Dane  I  

The  California  Music  League,  of  which 
Modeste  Alloo  is  the  conductor,  gave  a  con- 
cert at  Harmon  Gymnasium  of  the  Univer- 
sity of  California  on  Tuesday  evening,  April 
12  which  was  attended  by  a  very  large  and 
sympathetic  audience.  The  program  pre- 
pared for  this  occasion  was  a  first-class  one 
and  the  orchestra  throughout  acquitted  it- 
self with  the  utmost  credit.  The  young 
musicians  comprising  this  organization  seem 
to  possess  that  instinct  for  fine  ensemble 
playing  which,  if  properly  aroused  by  an 
able  conductor  like  Dr.  Alloo,  gives  the  most 
gratifying  results  and  that  it  should  not  sur- 
prise our  readers  when  we  assure  them  that 
compositions  like  Cesar  Franck's  D  minor 
Symphony,  Hector  Berlioz'  Overture,  The 
Roman  Carnaval,  and  Cliabrier's  Espana 
Rhapsodic  were  pla3'ed  with  a  precision,  an 
adherence  to  adequate  phrasing  and  a  con- 
ciseness of  attacks  that  would  have  done 
credit  to  professional  players  of  even  greater 
experience  that  that  of  these  clever  mem- 
bers of  the  California  Music  League.  Dr. 
Alloo  deserves  special  credit  for  liis  fine 
training  and  his  patience  to  cope  with  the 
numerous  difficulties  that  present  themselves 
in  the  path  of  one.  He  moulds  inexperienced 
j'oung  players  into  satisfaciory  orchestral 
material. 

The  soloist  was  Lawrence  Strauss  who 
sang  Ernest  Chausson's  Poenie  de  I'Amour 
ct  de  la  Mer  in  a  manner  that  exemplified 
his  musicianship.  Mr.  Strauss  belongs  to 
those  artists  who  seek  to  introduce  the  new 
and  the  unusual  and  he  is  singularly  able 
to  do  this  with  dignity  and  sincerity.  Too 
often  artists  who  endeavor  to  interpret  the 
ultra-modern  idea  make  themselves  ridicu- 
lous and  with  it  the  composition  also,  but 
Mr.  Strauss  never  fails  to  transmit  his  mes- 
sage in  a  manner  that  accentuates  its  import 


April  5-19 

and  to  clothe  it  in  the  habiliments  of  intel- 
lectuality. On  this  occasion  Mr.  Strauss  was 
at  his  best.  He  had  a  most  difficult  task 
to  perform  and  he  performed  it  with  that 
essence  of  musicianship  that  dignifies  the 
art.  ^ 

Paula  A.  Comely,  the  excellent  concert 
singer,  gave  her  second  program  including 
exclusively  songs  by  Hugo  Wolf  at  Sorosis 
Club  Hall  on  Tuesday  evening,  April  19, 
She  repeated  her  artistic  triumph  of  the  pre- 
vious concert  and  again  impressed  her  audi- 
ence with  the  intelligence  of  her  phrasing 
and  tone  coloring  and  the  clearness  of  her 
diction.  She  grasped  the  significance  of  the 
diflicult  compositions  and  transmitted  the 
composer's  message  in  a  manner  to  make  it 
thoroughly  comprehensible  to  those  of  her 
hearers  who  are  sympathetic  in  matter  of 
musical  declamations  and  at  the  same  time 
she  appealed  to  those  whose  experience  ill 
listening  to  the  classics  is  not  so  very  pro- 
nounced. Miss  Cornely  is  regarding  her 
art  with  that  sincerity  and  seriousness  which 
convinces  those  who  know  that  she  is  a 
vocalist  of  the  foremost  importance  and 
her  program  on  this  occasion  as  well 
as  the  manner  in  which  she  interpreted  it 
accentuated  this  phase  of  her  endeavor. 
The  program  was  as  follows:  Ueber  Nacht, 
Heimweh  (Moericke),  Schlafendes  Jesus- 
k'nd,  Der  Genesende  and  die  Hofifnung, 
Selbstgestaendnis;  Grenzen  der  Mem- 
schheit,  Verborgenheit,  Im  Fruehling,  Ge- 
sang  Weylas,  Heimweh  (Eichendorff) ;  In 
dem  Schatten  meiner  Locken),  Ein  Staend- 
chen  euch  zu  bringen,  Ich  hab  in  Penna 
oinen    Liebsten    wohnen.    Storchenbotschaft. 


EASTON  KENT  tenor 

CONCERT  ARTIST  and  TEACHER  OF 

SINGING 
Studio — 545   Sutter   Street,    San   Francisco 

Management :  Alice  Seckels,  Fairmont  Hotel, 
San   Francisco 


SCIENCE  IN  MODERN 
PIANOFORTE  PLAYING 

By  MRS.  NOAH  BRANDT 

This    Book    Sets    Forth     Principles    That 

Make  Beauty  of  Tone,  Grace  of  Movement 

and    Infallible    Technic    Possible   to    Piano 

Players  of  but  Average  Talent 

ANY  teacher  making  a  tliorough  and  careful 
study  of  these  clearly  explained  principles 
will  realize  that  it  is  a  real  aid  to  success 
in  piano  playing.  Here  the  ambitious  piano  stu- 
dent is  given  a  proper  method  of  procedure  that 
makes  aspirations  athtinable  in  half  the  time 
required  when  study  is  unsystematic  and  the 
only  avenue  seems  to  be  hours  of  drudgery. 

The  author  of  this  work  is  fully  competent 
to  present  and  exploit  the  importance  and 
proper  use  of  these  scientific  principles  in  con- 
nection with  piano  playing,  having  developed 
this  system  to  a  high  degree  during  twenty- 
five  years  of  noteworthy  success  as  an  instructor. 

Mrs.  Brandt,  as  a  pupil  of  Dr.  William 
Mason,  was  a  thorough  student  of  his  applica- 
tion of  many  of  the  principles  set  forth  in 
"Science  in  Modern  Pianoforte  Playing"  and 
not  only  were  these  important  points  helpful  at 
that  time  of  study,  hut  they  later  proved  in- 
valuable aids  in  developing  a  system  upon  sci- 
entific  fundamentals. 

Liberally  Illustrated  with   Music  Examples  and 
Photographs  of  Arm,  IVrist  and  Finger  Positions 

Supplementing  clear,  concise  descriptions  are 
illustrations  that  leave  no  doubt  as  to  what  is 
necessary  to  accomplish  perfection  in  the  dif- 
ferent branches  of  piano  playing. 
Numerous  Leading  Teachers  and  Concert 
Artists    Highly    Endorse    These    Principles 

Price,  $L00 

THEODORE  PRESSER  CO. 

Music   Publishers   and    Dealers 
1712-14  Chestnut  Street,  Philadelphia,  Pa. 

For  Sale  at 

SHERMAN.  CLAY  &  CO. 

San  Francisco 
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MRS.  WILLIAM  STEINBACH         MARION  RAMON  WILSON 


VOICE  CULTURE 

Is  Spending  This  Year 

in  Europe 


ACHILLE  L.  ARTIGUES 

rraduate    of    Schola    Cantorum,    Paris.      Organist    St 

lary's  Cathedral.     Piano  Department,   Hamlin  School 

Organ  and   Piano.   Arrillaga    Musical   College 


PAULA  A.  CORNELY 

lEZZO  CONTRALTO— CONCERT,  ORATORIO 

VOICE  CULTURE  AND  COACHING 

74  REGAL  ROAD        BERKELEY,  CALIF. 

Phone  Ashberry   1152 


PIERRE    DOUILLET,    PIANO 
NITAUA  DOUILLET,  VOICE 

hone  Sutter  7387  90S  Kohler  &   Chase  Building 


Dramatic     Contralto.        Opera     Successes     in     Europe. 

Concert    Successes    in    the    United    States.       Address: 

2027    California   Street.  Phone  Walnut  435S 

ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield   1894 

ESTHER  HJELTE 

PIANIST  AND   TEACHER 

Recently  Returned  from  Study  in  Paris 

725  HADDON  ROAD  OAKLAND 

Phone  Glencourt  1838 

NORMA  GARRETT 

MEZZO-SOPRANO 
Box   2275.   Mill  Valley  Phone  Mill  Valley   399J 


DOMENICO  BF^ESCIA        PIANO  TEACHERS  WANTED 


MARSHALL  SQUARE  BUILDING 
1182  MARKET  STREET 
Telephone   Hemlock  8163 


ladame  Charles  Poulter — Soprano 

Voice  Culture,  Piano 

Residence  Studio,  588   27tli  Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER  OF   SINGIING 
Studio:    36   Gaffney  Building,   376  Sutter   Street 
bone:   Davenport  6360         Res.  Phone:   Franklin  761 

ARS.  M.  E.  BLANCHARD 

TEACHER   OF  SINGING 
Opening  of  Season  1926-1927,  August  16 
udio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

OSEPH  GEORGE  JACOBSON 


PIANO 


lone  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA  DONNA   SOPRANO 

Available  for   Opera,    Concert   and   Oratorio 

Residence  Studio:  798  Post  Street,  San  Francisco 

Phone  Franklin   1888 

JANET  HALE 

PIANIST 
10  Kohler  &   Chase  Building.       Phone:   Garfield  684 
Residence  Phone:   Fillmore  7021 

MR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO  INSTRUCTION 

109-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 

ETTA  McCUE 

TEACHER  OF  SINGING 

Voice,  Sight-Reading,  Ear  Training,  Harmony 

34   Jones   Street,    San    Francisco;    Phone   Pros.   9069 


^OSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:  3107  Washington   Street 

Pbnne  Fillmore  1847 

AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
:udio:  Room  700,  26  O'Farrell  Street,  San   Francisco 
udio:    Sutter  2926 — Phone — Residence:    Fillmore  4739 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:   1537  EucUl  Avenue,  Berkeley,   Calif. 
Phonr  Berkeley  e^oe 

MRS.  ZAY  RECTOR  BEVITT 

PIANO  AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:  136  Funston  Avenue 

Phone  Bayview  1820 


If  you  are  dissatisfied  where  you  are,  and 
if  you  want  a  better  chance,  if  you  are  com- 
ing West,  write  to  Pokrovsky  Institute,  Inc., 
845  South  Broadway,  Los  Angeles,  CaHf., 
and  we  may  have  a  position  for  you. 


OUTDOOR  SUMMER  SYMPHONIES 


A  second  annual  series  of  Sunday  after- 
noon outdoor  summer  symphony  concerts  is 
announced  by  Mrs.  J.  B.  Casserly,  vice-presi- 
dent of  the  Philharmonic  Society  of  San 
Mateo  county.  Last  year  the  eight  events 
were  held  on  the  grounds  of  the  Hills- 
borough School.  Since  then  a  new  Wood- 
land Theatre  has  been  built  on  a  shaded  hill- 
side among  the  trees,  and  the  eight  concerts 
this  summer  will  be  given  there. 

The  first  program  will  be  presented  on 
the  afternoon  of  June  5,  and  it  will  be  fol- 
lowed by  other  concerts  weekly.  Nikolai 
Sokoloff,  regular  director  of  the  Cleveland 
Orchestra,  will  conduct  the  opening  three 
events;  Bruno  Walter,  famous  German  di- 
rector, will  head  the  personnel  of  the  San 
Francisco  Symphony  Orchestra  on  July  3, 
and  Ossip  Gabrilowitsch  will  be  the  leader 
at  the  last  three  concerts.  Arrangements 
have  yet  to  be  made  for  the  program  of 
June  26. 

The  Woodland  Theatre,  which  was  built 
on  the  basis  of  the  support  of  a  civic  bond 
issue,  will  seat  2000  persons.  It  will  be  used 
for  other  entertainments  and  gatherings 
throughout  the  year.  Fifty-two  of  the  100 
boxes  in  the  amphitheatre  already  have  been 
subscribed  for.  Mrs.  Nion  Tucker  is  head 
of  the  box  committee.  The  seating  arrange- 
ments call  for  orchestra  seats  nearest  the 
stage,  which  is  the  focal  point  of  a  semi- 
circle, the  boxes  above  them  and  dress  circle 
seats  at  the  top. 

Mrs.  George  Armsby  is  president  of  the 
Philharmonic  Society  of  San  Mateo,  which 
arranges  the  summer  concerts.  The  musi- 
cians will  be  the  men  and  women  of  the  San 
Francisco  Symphony  Orchestra,  who  are  en- 
gaged by  Frank  W.  Healy,  manager  of  the 
Philharmonic  series.  Healy  and  Mrs.  Cas- 
serly have  been  engaged  for  days  in  carrying 
out  the  program  of  the  society,  the  former 
as  business  manager  and  Mrs.  Casserly  as 
chairman  of  the  music  committee. 

Philip  H.  Patchin  is  chairman  of  the  com- 
mittee on  publicity,  and  Mrs.  Lawrence  I. 
Scott  is  head  of  a  group  which  is  supervising 
the  landscaping  of  the  approach  to  the 
Woodland  Theatre.  Mrs.  Thomas  A.  Dris- 
coll  is  secretary  of  the  Philharmonic  So- 
ciety, A.  P.  Giannini  is  treasurer,  and  the 
vice-presidents  who  are  acting  with  Mrs. 
Casserly  are  Mrs.  William  H.  Crocker,  John 
S.  Drum,  Herbert  Fleishhacker  and  Mrs. 
Samuel  K.  Knight. 


The  sooner  you  send  in  your  advertising 
copy  for  the  Musical  Review's  Silver  Anni- 
versary Edition,  the  more  prominent  location 
you  are  able  to  obtain. 
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April  5-1' 


A  TRIBUTE  TO  STEINDORFF 


Long  Beach,  Cal.,  2,/2S/27. 
Mr.  Alfred  Metzger. 
Dear  STr:— 

Have  just  finished  reading  your  great  and 
fitting  tribute  to  Paul  Steindorff.  A  number  of 
us  in  tiiis  l)and  have  had  the  pleasure  of  work- 
ing under  Mr.  Steindorff  at  different  times 
and  know  what  a  wonderful  man  and  a  thor- 
ough musician  he  was.  His  place  in  the  mu- 
sic world  of  the  bay  region  will  be  difficult 
to  fill.  He  paid  us  a  visit  during  the  Christ- 
mas holidays  and  Mr.  Clarke  and  the  boys 
remarked  on  how  well  he  was  looking,  so  it 
was  quite  a  shock  when  we  learned  of  his 
death. 

Would  like  to  mention  a  few  things  about 
our  organization  here.  Herbert  L.  Clarke 
is  now  in  his  fourth  year  as  director  of  the 
Long  Beach  Municipal  Band  and  has  cer- 
tainly done  wonders  since  taking  charge.  He 
is  endeavoring  to  get  away  from  the  idea  of  a 
military  band  and  intends  to  change  this  or- 
ganization intO'  a  concert  band  in  every  sense 
of  the  word.  This  he  accomplishes  by  means 
of  representative  programs  containing  stand- 
ard concert  compositions. 

Mr.  Clarke  is  a  tireless  worker  and  because 
of  his  wonderful  personality  and  great  mu- 
sical ability  is  loved  by  every  man  in  the 
band  and  receives  their  fullest  co-operation. 
Again  thanking  you  for  your  lasting  tribute 
to  Mr.  Steindorfif,  I  am,  sincerely, 

Joseph   B.   Love, 

First  Trombone,   Long  Beach 
Municipal   Band. 


MUSICIANS'   CLUB   PROGRAM 


Since  Homer  Henley  has  been  entrusted 
with  the  presiding  ofifice  of  the  Musicians' 
Club  of  San  Francisco  he  has  kept  everybody 
busy  and  active  and  furthermore  seems  to 
have  made  them  like  it.  He  keeps  the  crea- 
tive musicians  busy  by  digging  up  their  old 
and  new  compositions  so  as  to  have  them 
ready  for  presentation;  he  keeps  the  inter- 
preters busy  by  asking  them  to  participate 
in  the  monthly  programs,  and  he  keeps  the 
rest  of  the  members  busy  by  seeing  to  it  that 
they  attend  meetings  and  listen  carefully  to 
what  he  offers  them.  The  program  to  be 
given  on  Saturday  evening.  May  7,  will  be 
broadcasted  by  station  KFRC  as  will  be  all 
succeeding  programs  at  these  monthly  din- 
ners. 

Among  the  California  composers  whose 
original  and  hitherto  publicly  unperformed 
works  will  be  given  a  hearing  before  the  Mu- 
sicians' Club  are:  Ernest  Bioch,  Henry  Eich- 
heim,  Frederick  W.  Warnke,  Albert  Elkus, 
Samuel  Savannah,  H.  Bickford  Pasmore, 
Charles  Hart,  Joiin  Harraden  Pratt,  Pierre 
Douillet,  Adolphe  Locher,  Mynard  S.  Jones, 
Earl  Towner.  Programs  have  already  been 
given  of  the  works  of  Walter  A.  Sabin,  Max 
Pons  and  Edward  F.  Schneider.  'J'he  pro- 
gram for  May  7  is  as  follows: 
/'  First  San  Francisco  performance  of  an 
American  Quintet  l)y  Domenico  Brescia,  San 
Francisco  composer.  The  (juartet  is  scored 
for  piano  and  strings,  and  is  in  tiiree  move- 
ments. The  performers  will  be  Sigismund 
Beel,  first  violin;  John  A.  Paterson,  second 
violin;  Emii  Hahi,  viola;  W.  Vallapando. 
'cello;  George  McManus,  piano.  This  quin- 
tet won  the  $100()  prize  given  by  W.  A. 
Clarke,  Jr.,  of  Los  Angeles.  Mr.  Brescia's 
composition  gained  the  unanimous  vote  of 
the  judging  committee,  comi)osed  of  Walter 
E.  Rothwell,  conductor  of  the  Los  Angeles 
Symphony  Orchestra;  Charles  Wakefield 
Cadinan,  Humphrey  J.  Stewart,  Homer 
Grunn  and  Harry  Scofield.  Group  of  songs 
by  Stewart  Brady,  10-year-old  child-artist 
soprano:  Angels  Ever  Bright  and  Fair 
(Handel),  Le  Reve  from  the  opera  Manon 
(Massenet).  Elegie  (Massenet),  I  Passed  by 
Your  Window  (May  E.  Braehe). 


THE 


KOHLER  &  CHASE  (5  Foot)  GRAND 


Price  $850 


$25  a  month 


J^rancfS  I  odhunter,  famous  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
J,  &  Chase  Baby  Grand.  We  picture  this  grand  because  it  is  different  from  other 
small  grands.  It  is  different  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  the  plate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  Fischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand.  , 


This  construction  is  expensive,  but  it  docs  insure  a  better  grand  in  tone  and  in  dura- 
bility. 

The  little  "5  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  mahogany,  art  finished  in  the  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up  to  $1250. 

We  specially  invite  the  musical  profession  to  try  the.se  new  models. 


Price  $850 


$25  a  month 


OTHER   KOHLER  &  CHASE   GRANDS  UP  TO  $1250 
PERIOD  ART  MODELS  $1250  TO  $2000 

•KOHLER  &  CHASE- 

Oldest  piano  establishment  in  the  West — Founded  1850 

111 — O'Farrell  Street  (Next  to  the  Orfhetim  Theatre) 

Telephone  Garfield  5000 

Piano,  Radio  and  Phonograph  Exhibits  Otkn  Evenings 

VISITORS  WELCOME 


Tl  THE  OLDEST  IV1U5ICAL  JOUR.NAL  IHTHE  GR,EAT  WE5T  iJiJ 

P"ivE  Cents 


OL.LII.     No.  2 


SAN  FRANCISCO,  APRIL  20-30,  1927 


OBERHOFER  ENDS  LOS  ANGELES  SYMPHONY  SEASON  AMIDST  ENTHUSIASM 


istinguished  Conductor,  Members  of  the  Philharmonic  Orchestra,  and  W.  A.  Clark,  Jr.,  Are  Recipients  of  Great  Dem- 
onstrations at  Closing  Concerts  of  Season— Beethoven's  Eroica  Symphony  Chosen  by  Mr.  Oberhofer  in 
Memory  of  Walter  Henry  Rothwell— Mrs.  F.  S.  Coolidge  Sponsors  Chamber  Music  Festival 

— Domenico's  Brescia  Composition  Presented 


(Editorial  Note  —  Owing  to  the  fact  that 
nil  Oberhofer,  for  19  years  at  the  head  of 
e  Minneapolis  Symphony  Orchestra,  will 
len  this  year's  San  Francisco  Summer  Sym- 
lony  season  with  the  San  Francisco  Sym- 
lony  Orchestra  at  the  Exposition  Audito- 
im  on  Tuesday  evening,  June  14,  and  also 
ving  to  the  fact  that  Ernest  Bloch  and  Do- 
enico  Brescia  are  two  of  San  Francisco's 
ost  distinguished  resident  musicians,  we 
ke  pleasure  of  recording  recent  successes 
these  distinguished  representatives  of  the 
t  in  Los  Angeles  as  described  by  Bruno 
avid  Ussher  in  Saturday  Night  of  Los  An- 
iles  under  date  of  April  30.) 


Ovations,  unprecedented,  marked  the  clos- 
g  of  the  Philharmonic  Orchestra  season, 
rations  which  demonstrated  how  highly 
mductor  Emii  Oberhofer,  the  orchestra 
id  its  patron,  William  Andrews  Clark,  Jr., 
e  cherished.  At  the  close  of  the  evening 
■mphony  performance,  this  maestro  had  to 
turn  ten  times  to  the  footlights.  Bravos 
r  him  were  augmented  with  cries  for  Mr. 
lark,  whose  hesitant  appearance  on  the 
age  invoked  veritable  tempests  of  plaudits, 
louting  and  whistling  from  all  parts  of  the 
)use,  while  the  orchestra  joined  with  a  fan- 
re  as  Mr.  Clark  led  Oberhofer,  the  latter 
)plauding  the  orchestra,  back  to  the  direc- 
r's  stand,  a  gesture  which  found  audible  en- 
)rsement  from  the  public.  Friday  afternoon 
milar  scenes  took  place,  as  well  as  Satur- 
ly,  while  Sunday  afternoon's  audience  again 
)nored  Mr.  Clark  and  Mr.  Oberhofer,  the 
hilharmonic  players  once  more  giving  fan- 
res  of  salute.  Thus  an  auspicious  season 
IS  come  to  an  auspicious  close,  to  a  climax 
which  Henry  Rothwell,  organizer  and  first 
mductor  of  the  superb  ensemble,  had  not 
;en  forgotten. 

It  was  one  of  the  many  gracious  acknowl- 
Igments  Mr.  Oberhofer  had  paid  his  dis- 
iguished  predecessor  when  he  placed  the 
eethoven  "Eroica"  symphony  on  the  last 
ogram  in  memory  of  Mr.  Rothwell.  The 
tter  had  opened  and  advanced  this  eighth 
ason  with  marked  success  and  waxing  mo- 
entum  until,  after  a  glorious  double  per- 
rmance,  he  laid  down  his  baton  for  this  ex- 
:ence.  Mr.  Oberhofer,  with  fine  adapta- 
Hty,  carried  through  a  Beethoven  Centen- 
y  program  already  outlined,  then  duly  as- 
rting  his  own  personality  more  as  a  maker 
id  interpreter  of  programs.  The  three  sym- 
lony  programs  of  his  own  have  revealed 
m  an  artist  of  yet  finer  and  stronger  fac- 
ties  than  his  Bowl  appearances  evinced, 
'hile  enhanced  rehearsal  conditions,  natur- 
ly,  were  in  his  favor,  I  believe  his  powers 
perception  and  projection  have  grown, 
he  orchestra  has  never  played  better  than 
ider  him,  and  in  that  regard,  at  times,  bet- 
r  than  ever. 

Brought  to  high  efficiency  by  Mr.  Roth- 
-11,  Mr.  Oberhofer  evoked  from  the  orches- 
a  a  new,  poetic  effervescence  of  tone  and 


By  BRUNO  DAVID  USSHER 

(Saturday    Night,    Los    Angeles,    April    30) 


phrasing.  Of  the  approval  voiced  by  the  pub- 
lic, I  have  spoken.  Unfortunately,  attend- 
ance was  not  always  worthy  of  the  occasion. 
It  is  difficult  to  account  for  empty  seats  in 
numbers  such  as  they  have  yawned.  At 
times,  the  management  has  explained  them 
as  seats  not  used  by  indifferent  season  ticket 
holders.  It  is  difficult  to  assume  that  so 
many  ticket   purchasers   would  miss  musical 


TINA  LERNER 

The  Famous  Russian  Pianist  Who  Will  Be  One  of  the 
Soloists  at  the   Season   of   Summer   Symphony 
Concerts  in    San   Francisco   Begin- 
ning June  14 

opportunities  as  these,  when  concerts  under 
Messrs.  Rothwell  and  Oberhofer  have  met 
reviews  and  plaudits  as  they  did. 

In  the  case  as  stated,  it  would  seem  that 
more  should  be  done  than  to  sell  tickets  to 
season  ticket  holders.  They  would  have  to 
be  more  fully  informed  and  interested  in  the 
programs.  I  believe  that  few  season  tickets 
or  singly  sold  seats  would  remain  unoccupied 
were  exploitation  of  the  concerts  on  par  with 
artistic  production.  Various  means  of  prop- 
aganda have  been  tried,  and,  apparently,  with 
but  partial  success.  Why  so  often  blame  the 
non-result  on  the  public?  Could  it  not  be 
possible  that  method,  quality  and  quantity  of 
exploitation  might  bear  improvement? 


Mr.  Oberhofer's  closing  concerts  were 
graced  bj^  distinctive  readings.  The  "Eroica," 
Beethoven's,  w'as  solemn,  both  in  the  epic 
first  movement  as  in  the  second;  the  "Mar- 
cia  funebre,"  which  has  caused  so  much  com- 
ment as  to  its  "program."     Then  two  bright 


movements  as  the  second  half  of  the  work. 
Too  much  is  being  made-of  Beethoven's  ded- 
ication to  the  Napoleon.  Beethoven  was  a 
contemporary  of  the  French  revolution,  of 
which  he  approved  in  principle,  but  without 
malice  against  the  ruling,  aristocratic  and 
landed  classes.  He  thought  possible  a  re- 
public fashioned  after  Plato's  model  and  re- 
garded Napoleon,  the  First  Consul,  as  a  hu- 
man tool  toward  that  end.  The  "Eroica"  was 
written  before  Bonaparte  claimed  the  crown 
of  France,  in  May,  1804,  and  Beethoven  flew 
into  excessive  rage. 

He  had  thought  the  Corsican  a  true  repub- 
lican. The  page  which  bore  his  name  was 
torn  out,  but  Napoleon  really  had  no  more 
bearing  on  the  symphony  than  Beethoven's 
idea  was  changed  by  .Bonaparte's  volte  face. 
An  "heroic"  symphony  would  undoubtedly 
have  been  written  by  an  artist  of  Beethoven's 
leanings.  The  heroic  style  entirely  befitted 
Beethoven  as  a  musician  and  man.  There 
w-as  no  need,  actually,  for  him  to  go  out  of 
his  way  for  a  "Napoleonic"  program.  The 
symphony  stands  irrespective  of  this  historic 
relation,  which  rather  confuses  than  explains 
the  w^ork  as  a  whole.  Napoleon  was  alive 
when  Beethoven  composed  the  "Marcia  Fu- 
nebre." He  had  then  an  ideal,  an  imagina- 
tive hero  in  mind.  It  is  possible  that  the 
death  of  General  Abercrombie  in  the  Battle 
of  Alexandria  might  have  suggested  it. 

To  return  to  Oberhofer's  reading:  it  was 
one  filled  with  regard  for  the  double-com- 
memoration it  served.  Perhaps,  the  first 
movement  would  have  gained  with  more 
breadth,  the  second  with  certain  accelera- 
tions, for  it  is  not  a  mere  march,  rather  an 
impression  of  a  cortege  and  its  portent.  The 
scherzo  was  played  too  fast  to  be  clear  al- 
ways, but  the  apotheosis  of  the  finale  w^as 
grandiose.  The  brilliant  suspense  of  Weber's 
Euryanthe  overture,  and  a  novelty,  "Fantas- 
tic Dance,"  by  Gustav  Strube,  the  director  of 
the  Biltmore  Symphon3%  led  up  to  the  virtu- 
osely  rendered  tone-poem,  "The  Pines  of 
Rome,"  by  Ottorino  Respighi.  The  Strube 
work  is  well  made,  but  it  has  little  individ- 
uality, beyond  a  viola  solo,  played  by 
Emile  Ferir,  in  a  manner  to  hold  interest  for 
the  music.  The  Respighi  opus  has  been  dis- 
cussed before  at  length  in  this  column.  It 
loses  none  of  its  appeal  with  repeated  hearing. 

From  the  children  playing  under  the  pines 
at  the  \'illa  Borghesi,  to  the  somber  trees 
lining  the  catacombs,  again  the  hill  of  the 
Janiculum  sheltered  by  the  pines  and  those 
of  the  military-straight  Via  Appia  which  still 
echoes  with  the  armored  tread  of  the  red- 
tunicked  enlivcment,  truth,  as  well  as  beautj'. 
It  is,  without  doubt,  one  of  the  greatest  or- 
chestral accomplishments  in  recent  j'cars  and 
fired  players  as  well  as  audience.  To  men- 
tion only  an  ideally  classic  reading  of  the 
"Unfinished  Symphony"  bj'  Schubert,  of  Sat- 
urday, and  Tschaikowsky's  "Fourth,"  almost 
over-charged  with  emotion  at  the  Sunday 
(Continued  on  page  4) 
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THE 

SILVER  JUBILEE  EDITION 

OF  THE 

Pacific  Coast  Musical 
Review 

WILL  BE  PUBLISHED 
During  the  Month  of  June 


It  will  be  the  most  inclusive 
reference  work  concerning 
musical  activities  ever  com- 
piled in  the  Far  West.  Its  cir- 
culation w^ill  be  so  great  and 
w^ill  reach  so  many  sources 
necessary  to  the  professional 
musician  that  as  an  advertis- 
ing medium  it  v^ill  be  unpar- 
alleled. Its  principal  literary 
feature  wrill  consist  of  an 
authentic  record  of 

California  Musical  Activities 
During  the  Last  Twenty- 
Five  Years 


Anyone  w^ho  has  done  some- 
thing vvrorth  w^hile  during 
that  period— January  I ,  I  90 1 , 
to  December  31,  1  926,  will 
receive  due  recognition.  Fur- 
ther particulars  to  be  pub- 
lished in  subsequent  issues 
and  through  letters  and  pros- 
pectuses. 

If  you  like  preferred  locations, 
reserve  your  space  early 

Pacific  Coast  Musical  Review 

Room  800,  26  OTarrell  Street 
SAN  FRANCISCO 

Telephone  Garfield  5250 
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FRIEDMAN,  PADEREWSKI,  GABRILOWITSCH,  SCHELLim 


97ie  Steiiwaii  Duoc/frt 
refirodudns  pia/w 


ARTHUR  CONRADI,  one  of  the  best 
violinists  on  the  coast  and  teacher  of  the 
violin,  writes  to  Sherman,  Clay  &  Co.,  of 
the  Duo-Art : 

/t  is  a  genuine  pleasure  to  exfress 
my  appreciation  o-j  the  Duo- Art  re- 
producing piano.  Beyond  a  doubt  it 
represents  the  most  complete  and  most 


satisfactory  standard 
this   particular  scienc 
Personally  I   have  go^ 
from  playing  violin  ana 
with  this  "unseen  artist. 


~**<*^iip.d  m 
invention, 
much  joy 

'^no  sonat<i'< 


Such  is  the  verdict  of  local  musical  au- 
thorities and  world-famed  pianists  alike. 
The  Duo-Art  will  be  a  marvelous  foun- 
tain of  culture  and  wholesome  fun  in  your 
home.We  shall  be  pleased  to  tell  you  more 
about  it,  and  to  appraise  the  value  of  your 
old  piano  on  an  exchange  for  a  modern 
Duo-Art  reproducing  piano. 


Sherman,^lay&Co. 

Kearny  and  Sutter  Sts.y  s.  f. 

Mission  Street,  near  Twenty-first 

Fourteenth  and  Clay  Sts.,  Oakland 

Telegraph  and  Channing  Way,  Berkeley 
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UniSiraTIMjiAr 


EDITORIAL    DISCUSSION 


A  PERSONAL  MESSAGE 


Alexander  Fried,  music  editor  of  the 
an  Francisco  Chronicle,  is  about  to 
:ave  for  three  months'  stay  in  Europe. 
le  will  visit  England,  France,  Italy  ad 
lermany.  During  his  stay  he  wih  be 
ble  to  attend  the  London  opera  season, 
le  Paris  opera  season,  the  La  Scala  sea- 
)n,  and  the  golden  anniversary  of  the 
imous  Bayreuth  Wagnerian  Festival 
lays.  He  is  going  to  Europe,  where  he 
Iready  spent  considerable  time  in  study, 
t  a  period  of  his  career  when  such  a 
■ip  will  be  of  inestimable  advantage  to 
im  in  his  work.  The  editor  of  the  Pa- 
fic  Coast  Musical  Review  has  learned 
)  know  Mr.  Fried  very  well  and  has 
xind  him  uncompromisingly  honest  in 
is  convictions,  thoroughly  weu  ;u- 
Drnied  in  both  technical  and  interpre- 
itive  phases  of  the  art  and  thoroughly 
xperienced  in  the  science  of  forming 
uick  and  correct  judgments. 


Since  everyone  of  us  needs  occasion- 
lly  an  escape  from  the  monotony  of  our 
nvironment,  in  order  to  gain  additional 
readth  of  vision,  Mr.  Fried  \vill  return 
3  San  Francisco  early  next'  September 
nth  new  experiences,  thus  giving  the 
Ihronicle  readers  the  benefit  of  his  men- 
il  excursion.  Because  w'e  have  enjoyed 
ur  last  experience  in  th'^'Chronicle  of- 
ce  and  esteem  the  stafifvof  that  paper 
nd  also  because  of  ov^rVpersonal  liking 
f  Mr.  Fried,  we  ha\c-  accepted  a  very 
:ind  offer  to  act  as  Mr.  Fried's  "substi- 
ute,"  as  it  were,  at  the  head  of  the 
^Chronicle's  music  department.  We  know 
hat  our  relations  with  the  Chronicle 
taff  will  be  pleasant  and  enjoyable  dur- 
ng  this  period.  

This  will  be  the  first  prolonged  return 
0  daily  journalism  since  our  establishing 
he  Pacific  Coa  i  Musical  Review  and  we 
rust  that  we  may  be  able  to  do  justice 
a  the  task.  We  want  to  impress  upon 
ur  friends  that  conducting  a  music  de- 
artment  in  a  daily  paper  is  somewhat 
ifferent  from  editing  a  musical  class 
ournal.  In  the  latter  instance  we  are 
ble  to  do  a  great  many  things  for  our 
riends  which  will  be  impossible  for  us 
)  do  in  the  columns  of  a  daily.  Know- 
ig  the  workings  of  hinnan  nature  we 
aalize  that  friends  expect  you  to  carry 
ut  tiieir  aspirations  whether  such  ex- 
ectations  are  justified  or  not;  and  we 
'ish  to  avoid  misunderstandings  and  dis- 
r'^"intments  by  going  on  record  right 
ow  as  stating  that  merit  only  will  be 
ansidered  by  us  irrespective  of  any  re- 
itions.  either  in  friendship  or  business, 
/ith  the  Pacific  Coast  Musical  Review 
1  our  conduct  of  the  music  columns  of 
le  San  Francisco  Chronicle  during  our 
imporary  occupancy  of  the  music 
'ditor's  chair. 


Naturally  with  these  new  duties  added 
to  the  editor's  regular  work  and  his  asso- 
ciation with  the  Summer  Symphony  con- 
certs it  will  be  necessary  to  curtail  per- 
sonal interviews  as  much  as  possible. 
These  interviews  will  have  to  be  confined 
to  O'dy  the  most  important.  Miss  Con- 
stance Alexandre,  who  will  review  most 
of"  the  local  events  in  the  Pacific  Coast 
Musical  Review,  will  also  arrange  for 
these  interviews.  Knowing  how  well  the 
musical  profession  has  always  assisted 
us  in  our  work  we  feel  certain  that  in 
this  emergency  we  will  again  have  the 
cordial  co-operation  of  our  friends  and 
patrons. 

HERTZ  RE-ENGAGED 


The  Pacific  Coast  Musical  Review 
learns  with  a  great  deal  of  gratification 
that  the  Musical  Association  of  San 
Francisco  re-engaged  Alfred  Hertz  for 
three  years  as  conductor  of  the  San 
Francisco  Symphony  Orchestra.  This 
is  absolute  evidence  that  those  in 
charge  of  the  affairs  of  this  organiza- 
tion understand  and  appreciate  the 
sentiments  of  San  Francisco's  musical 
public.  It  shows  furthermore  that  the 
ladies  and  gentlemen  of  means  who 
underwrite  these  concerts  and  who 
contribute  more  than  half  of  the  ex- 
penses of  the  organization  are  in  com- 
plete accord  with  the  people  who  con- 
tribute the  other  half.  With  such 
unanimity  of  purpose,  with  such  co- 
operation the  future  of  the  San  Fran- 
cisco Symphony  Orchestra  is  assured. 


These  three  years,  which  not  only 
guarantee  to  San  Francisco  the  con- 
tinued regime  of  Alfred  Hertz,  one  of 
the  world's  greatest  symphony  con- 
ductors, but  also  the  retention,  as  far 
as  possible,  of  the  entire  personnel  of 
the  orchestra,  will  prove  of  tremendous 
significance  to  the  musical  progress  of 
the  community.  During  this  period 
the  splendid  movement  begim  by  John 
D.  McKee  to  establish  an  endowment 
fund  for  the  orchestra  of  $1,000,000  is 
expected  to  find  a  satisfactory  solution. 
Mr.  McKee,  who  most  generously 
started  this  fund  with  $50,000  and  to 
which  are  added  several  bequests  made 
prior  to  this  endowment  fund  idea, 
thus  bringing  the  start  considerably 
above  the  $100,000  mark,  has  a  right 
to  expect  that  during  these  three  years 
the  endowment  fund  will  grow  until 
at  the  end  of  that  time,  as  specified  in 
Mr.  McKee's  conditions,  the  entire 
fund  may  be  complete  and  the  Musical 
Association,  and  specially  its  energetic 
manager,  A.  W.  Widenham,  will  be 
able  to  breath  a  sigh  of  financial  relief. 


adequate  home  wherein  to  give  its 
concerts.  It  is  essential  that  more  eve- 
ning concerts  should  be  given  during 
the  season.  Many  people,  anxious  to 
hear  the  regular  symphony  concerts 
are  unable  to  do  so  because  of  their 
inability  to  attend  afternoon  concerts. 
Furthermore  increased  evening  con- 
certs will  naturally  attract  increased 
numbers  of  music  lovers  and  thus 
swell  the  fund  to  an  extent  where  prac- 
tically all  musicians  may  be  engaged 
exclusively  for  the  orchestra,  thus 
avoiding  the  necessity  of  allowing 
them  outside  engagements.  But  the 
home  for  our  symphony  orchestra  is 
most  important.  \\'hether  it  is  the 
opera  house  to  be  erected  soon,  or 
whether  it  is  a  new  symphony  hall 
which  certain  interests  contemplates 
building  in  connection  with  a  studio 
edifice,  is  not  particularly  important, 
but  it  is  important  that  we  should 
have  an  auditorium  particularly  suited 
to  present  the  orchestra  in  the  best 
possible  manner. 


And  thus  all  of  us  may  look  forward 
to  the  next  three  years  w^ith  great  an- 
ticipation and  Avith  special  hope.  It 
behooves  us  to  put  our  shoulders  to  the 
wheel,  assist  the  Musical  Association  to 
increase  its  endowment  fund,  help  the 
organization  to  increase  its  income  and 
constantly  remind  those  in  power  to 
not  overlook  the  important  question  of 
finding  a  permanent  home  for  the 
orchestra.  The  artistic  part  of  the 
three  years  is  in  excellent  care,  let  us 
help  the  management  to  get  the  finan- 
cial phase  into  equally  satisfactory 
form.  

SUMMER  SYMPHONY  CONCERTS 


President  Joseph  Thompson  of  the 
Summer  Symphony  Association  of  San 
Francisco  could  not  have  made  a  finer 
choice  for  the  head  of  the  important 
subscription  committee  than  to  nomi- 
nate ^Irs.  Leonard  \\'ood,  chairman, 
and  Mrs.  Lillian  Birmingham,  the  vice- 
president  of  organization,  as  vice-chair- 
man. These  two  ladies  form  as  strong 
a  team  as  it  is  possible  to  find  in  this 
community  blessed  with  many  people 
who  are  always  willing  to  make  per- 
sonal sacrifices  in  the  interests  of  a 
worthy  cause.  Mrs.  Wood  did  such  ex- 
cellent work  last  year  and  succeeded 
in  planting  the  idea  of  the  summer 
concerts  so  firmly  in  the  minds  of  the 
people  that  her  willingness  to  again 
fight  in  the  front  trenches  is  one  of  the 
guarantees  of  this  year's  success. 


It  is  furthermore  to  be  hoped  that 
during  these  three  years  the  San  Fran- 
cisco Symphony  Orchestra  will  find  an 


Among  all   those   eager  to  dedicate 
their  time  and  work   to   the   cause  of 
music  none  are  more  enthusiastic  nor 
(Continued  on  page  14) 
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LOS   ANGELES   SYMPHONY  SEASON 

(Continued  from   page   1) 


farewell.  Again  the  orchestra  gave,  as  it 
rarely  has,  beauty  and  abandon.  Oberhof- 
er's  musical  refinement  was  no  less  felt  in 
that  no  longer  trite  "Mignon"  overture  by 
Thomas,  to  which  he  gave  exquisiteness  of 
color  and  melodic  curve.  With  a  greatly  cli- 
matic performance  of  Liszt's  "Les  Preludes" 
a  season  closed  which  proved  the  most  ad- 
vanced of  the  Philharmonic  Orchestra. 

No  announcement  has  been  made  at  this 
writing  regarding  the  future  artistic  com- 
mand of  the  orchestra.  There  are  many  who 
would  welcome  Mr.  Olierhofer's  stay,  many 
in  the  public  and  in  the  orchestra.  Rumors 
have  it  that  Mr.  Ol^crhofer  may  be  retained 
for  part  or  all  of  the  season.  In  reply  to 
those  who  have  mentioned  Mr.  Hertz,  be  it 
said  that  this  maestro  is  more  popular  than 
ever  in  San  Francisco,  where  his  contract 
has  been  extended  for  three  more  seasons. 
Eugene  Goossens  is  under  contract  with 
George  Eastman  and  the  Rochester  Sym- 
phony. He  might  be  available  after  this  sea- 
son. Sir  Henry  Wood's  temporarily  dis- 
banded Queens  Hall  Orchestra  will  be  reas- 
sembled with  a  subsidy  from  the  English 
Government.  Pierre  Montcux,  the  French 
conductor,  who  will  direct  at  the  Bowl  this 
summer,  has  been  mentioned,  but  without 
confirmation  or  official  denial.  That  William 
Andrews  Clark,  Jr.,  has  given  weighty  thought 
to  this  important  matter  is  shown  by  the  fact 
of   his   early   return   from    Europe. 

CHAMBER   MUSIC   FESTIVAL 
More    significantly    the    season    could    not 
have   !)een   consummated  than  with   a  cham- 


ber  music  series  as  facilitated  by  Mrs.  Fred- 
erick Shurtlefif  Coolidge.  I  have  spoken  of 
it  as  a  pending  event  on  several  occasions,  so 
that  its  contribution  to  the  great  democracy 
of  music  lovers  needs  no  further  emphasis. 
The  three  concerts,  held  in  the  public  library 
lecture  hall,  have  widened  the  cultural  func- 
tion of  this  institution.  Music  cannot  detract 
from  the  work  of  a  public  library.  It  can 
only  endear  it  to  its  patrons.  Applause  and 
comment  of  the  capacity  audiences — each 
time  people  stood  in  the  rear  of  the  audito- 
rium, in  the  corridor  and  adjoining  patio — 
leaves  no  doubt  as  to  that.  The  aim  of  Mrs. 
Coolidge,  to  find  new  lovers  of  chamber 
music  is  a  most  practical  one  and  fully  real- 
ized. The  first  concert  also  introduced  her 
as  a  thoroughly  accomplished  and  very  mu- 
sical pianist  in  the  Robert  Schumann  Quin- 
tet with  the  Philharmonic  Quartet.  The 
latter  opened  the  program  with  an  unpardon- 
ably  dull  and  shuffling  performance  of  the 
Beethoven  quartet  opus  95,  more  exertion 
being  evinced  in  Henry  Eichheim's,  by  no 
means  easy,  interesting  and  skillful  quartet, 
heard  for  the  first  time.  Written  32  years 
ago,  the  work,  then,  is  all  the  more  astound- 
ing, for  its  harmonic  still  sounds  "new,"  al- 
most racy  in  the  best  sense  of  the  word,  while 
melodic  and  rhythmic  invention  has  spontan- 
eous beauty  and  diverse  amplitude.  Eich- 
heim  makes  music  of  personal,  if  elusive, 
characteristic.  One  may  not  easily  retain 
memories,  but  there  remains  a  strong  im- 
pression. Not  the  least  point  of  value  is  the 
skillful,  yet  natural,  polyphony  of  themes 
which  cyclically  recur.  The  work  is  too  val- 
uable, too  appealing  to  remain  in  manuscript. 
The  Los  Angeles  Trio,  May  Hope,  pianist: 
David  Crocov,  violinist;  Ilya  Bronson,  gave 
admirable  performances  of  the  Beethoven 
opus  and  Brahms  opus  8,  Emile  Ferir 
joining  May  Hope  in  the  Bloch  very  taxing 
suite  for  viola. 

Ernest  Bloch,  the  Swiss  composer,  now 
living,  ranks  among  the  few  truly  great  of 
his  art  today.  A  tremendous  personality,  so 
his  feelings,  his  idiom  are  tremendous.  They 
are  indicative  of  a  singularly  personal  expe- 
rience, which  makes  his  music  startling  in  its 
unique  beauty  and  harshness.  It  is  ardent, 
passionate  music  always.  It  is  different  mu- 
sic, not  for  the  sake  of  being  different,  but 
springing  from  highly  charged  individuality. 
Quite  modern  and  exceedingly  difficult  to 
play,  it  is  so  for  the  sake  of  telltale 
poignancy. 

Bloch's  great  viola  suite  is  a  typical  child 
of  his  none-too-happy,  loving  heart.  It  is  un- 
mistakably his,  a  tonal  self-biography,  a  long- 
ing for  self-expansion  and  a  reaction  to  the 
materialistic  over-civilization  of  our  big  cit- 
ies. .A.t  once  tremendously  difficult,  the 
work  is  spontaneous,  not  "made."  Logical  yet 
also  of  extraordinary  imagery.  This  is  bitter- 
sweet music,  at  times,  mordant  and  sad,  but 
the  darkness  is  lightened  by  ever-soaring, 
passionate  seeking.  There  may  be  moods 
and  motifs  so  inexorable  as  to  seem  ugly. 
Bloch  merely  carries  his  feelings  to  the  ut- 
most point  of  soul-search.  Bluntest  melodies 
and  stark  chords  are  followed  by  Oriental 
languor,  exotic  dance  moods,  ever  driven  by 
a  strong  surge. 

In  the  second  movement  Bloch  waxes  sar- 
donic. He  seems  to  mock  himself,  but  this 
tension  is  relieved  by^  the  singularly  beautiful 
third  movement,  of  indescribable  loveliness 
and  originality,  again  tinged  with  that  pecu- 
liar tartness  marking  the  whole  work.  It  is 
sublime  music,  of  strongly  searching  sadness, 
growing  toward  peace.  Then  again  utter- 
ance of  Bloch's  earlier  idiom,  sad  but  never 
morbid,  strong  and  uncanny  in  fascinating 
detail  of  super-workmanship. 


April  20-38 

Brescia's  "Dithyrambic  Suite"  for  flute  (Jay 
Plowe),  oboe  (Henri  de  Busscher),  clarinet 
(Pierre  Perrier),  French  horn  (Alfred  Brain), 
and  bassoon  (Frederick  Moritz),  came  to  be 
the  climax  of  the  third  presentation.  It  is  a' 
w^ork  of  conspicuous  quality.  Fairly  modern 
and  rather  taxing  difficult  to  perform,  it  is 
easy  to  enjoy.  It  radiates  classic  spirit,  the 
pure,  graceful  spirit  of  Greece,  which  has  at 
once  the  warmth  of  Mediterranean  emotion, 
though  the  latter  may  be  tempered  in  Hel- 
lenic fashion. 

Mr.  Brescia  is  all  too  little  known,  work- 
ing quietly  in  San  Francisco,  where  he  has 
many  admirers.  One  is  grateful  to  Mrs; 
Coolidge  for  programming  this  opus  which 
was  written  originally  for  her  Pittsfield  1921 
Chamber  Music  Festival.  Hence  the  work 
had  its  first  presentation  in  the  West,  Mr. 
Brescia  himself  never  having  heard  it.  A 
master  of  polyphonic  style,  Brescia  is  never 
dry.  His  themes  and  part-writing  have  the 
grace  and  plasticity  of  Greek  figures  on  a 
frieze.  This  music  is  so  well  set,  to  resem- 
ble almost  the  poise  of  sculpture;  again  it 
has  natural,  spontaneous  flow.  Simple  like 
folk-music,  plaintive  often  as  the  Greek  aulos 
must  have  sounded,  Brescia  produces  an  as- 
tounding wealth  of  color,  well  realized  by 
the  performers. 

Contrasts  of  poignant  nature  occur  also  in 
each  of  the  thfe.e  differently-felt  movements, 
while  there  is  unity  of  idiom  and  atmosphere, 
lending  again  a  strength  which  one  finds  in 
Athenian  art.  The  "Andante  Elegiac"  has  a 
chaste  loveliness  and  lightness,  well  suited  to 
serve  the  "memory  of  a  maiden  dancer."  The 
second,  "Dithyramb,"  perhaps  a  ritual  in 
honor  of  Bacchus,  is  typical  in  rhythm,  util- 
izing motif  from  the  first  movement.  Here 
one  thinks  of  Pan  and  his  fauns,  and  the 
chromaticism  of  the  melodic  gestures  uncon- 
sciously recalls  Wagner's  "Mime."  Lastly, 
a  fugue  of  splendid  flow,  skillful,  never  in- 
volved, always  remaining  true  to  the  style 
implied  in  the  title  of  the  work.  It  may  sug- 
gest an  Olympian  game,  it  may  be  to  some 
listener  mere  gamboling  of  Grecian  boys  and 
girls.  Its  bright  tones  and  quickly-moving 
figures  certainly  suggest  garments  of  runners 
fluttering  in  the  wind.  It  is  Apollonic  mu- 
sic, not  Dionysian,  which  Mr.  Brescia  has 
written,  to  use  a  Nietzchean  differentiation. 
It  may  not  have  passion,  but  it  has  charm  of 
feeling  and  figure.  The  reception  given  the 
work  and  its  composer  was  most  decidedly 
enthusiastic.  

What  had  to  be  recorded  by  way  of  cen- 
sure of  the  Philharmonic  Quartet  must  be 
said  also  of  the  Timmner  Quartet.  They 
gave  a  technically  inadequate  performance 
of  Dvorak's  quartet  opus  96.  The  Timmner's 
may  show  a  readier^willingness  of  spirit,  but 
their  "flesh"  (especiaHj'^  first  violin  and  cello) 
was  painfully  out  of  tune,  w-ith  the  letter  of 
the  spirit.  The  Beethoven  Septet  found  its 
saving  quality  in  the  wind-instrument  players 
to  which  Ernest  Huber,  that  double-bass  vir- 
tuoso, was  added.  It  was  rather  disappoint- 
ing that  two  quartet  organizations,  such  as 
the  Philharmonic  and  Timmner's,  should  fail 
(as  they  have  in  the  past)  on  an  occasion 
such  as  this.  It  cannot  have  given  Mrs. 
Coolidge  much  enthusiasm   for  the  future. 


Good  work  is  being  done  by  the  woman's 
committee  of  the  Philharmonic  Orchestra 
under  Mrs.  Cecil  Frankcl  in  a  season  ticket 
sales'  campaign  closing  this  week.  That 
group  is  a  vital  asset  toward  giving  to  the 
orchestra  the  audiences  which  arc  its  due. 


Elsa  Naess,  pianist,  has  returned  from 
Europe,  where  she  spent  the  past  year  tour- 
ing through  Norway,  Germany,  England, 
France  and  Belgium.  While  in  Norway, 
Miss  Naess  introduced  the  Charleston  on 
the  piano,  which  made  such  a  sensation  that 
she  was  engaged  at  one  of  the  theatres  for 
a  month.  Miss  Naess  will  again  be  ready 
for  recital  programs  and  will  resume  teach- 
ing.   

One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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MME.  CAILLEAU'S  PUPIL  RECITAL 


The  gold  ballroom  of  the  Fairmont  Hotel, 
filled  to  overflowing,  was  the  scene  on  Tues- 
day evening,  April  26,  of  the  annual  recital 
jf  Madame  Rose  Relda  Cailleau's  pupils. 
Eleven  young  singers  participated  in  a  pro- 
gram which  lent  interest  because  of  its  mu- 
iical  worth  and  the  excellence  of  its  presen- 
:ation.  If  any  of  the  vocalists  were  suffering 
:rom  the  nerve  strain  which  is  usually  asso- 
;iated  with  public  appearances,  the  audience 
^•ould  never  have  guessed  it,  as  they  deported 
;hemselves  with  admirable  dignity  and  poise. 

After  the  opening  number,  an  ensemble  by 
;he  entire  group  of  singers,  Doris  Tollefson 
;ang  Openshaw's  Love  Sends  a  Gift  of  Roses 
ind  Clarke's  You,  Dear  and  I  and  disclosed 
/ocal  material  that  seems  to  be  capable  of 
juilding  promisingly  for  the  future.  The 
laturally  agreeable  voice  of  Miss  Naomi  Cun- 
lingham  was  heard  to  good  advantage  in  A 
Brovvn  Bird  Singing  by  Wood  and  Pirate 
Dreams  by  Hueter.  Two  marked  character- 
sties  of  Miss  Ursula  Murphy's  singing  are 
ler  sincerity  and  earnestness.  She  claims  a 
jood  voice  with  more  than  a  little  expressive 
ibility.  Mrs.  Starr  Bruce's  voice  has  a  lovely 
juality  and  it  is  well  schooled.  She  was 
pleasingly  simple  and  tuneful  in  a  charming 
jroup  and  her  many  auditors  seemed  to  take 
pleasure  in  hearing  her.  Miss  Elizabeth  Ma- 
jee  confined  herself  to  two  French  songs, 
Fourdrain's  L'Oasis  and  Rabey's  Tes  Yeux. 
Her  voice  is  rich  and  colorful  and  her  inter- 
pretative talents  are  obvious.  It  is  always 
a  pleasure  to  hear  Mrs.  Lawrence  Recjua,  for 
she  brings  to  the  concert  platform  not  only 
1  voice  of  fine  tonal  quality,  flexible  and  obe- 
dient to  her  moods,  but  a  certain  flare  for 
singing  and  a  genuine  buoyancy  of  spirits. 
Mrs.  Requa  sings  with  a  splendid  command 
of  technique  which  is  backed  by  sound  mu- 
sicianship and  a  warm  temperament. 

The  beautiful  and  seldom  heard  aria  from 
Gounod's  Sapho  served  as  a  happy  medium 
to  manifest  the  unquestionable  ability  of  Miss 
Veronica  Davis,  whose  contralto  voice  is  of 
excellent  timbre,  fresh  and  unstrained.  Miss 
Aileen  Harrison  is  another  admirable  vocal- 
ist who  sings  in  general  with  good  intona- 
tion and  fidelity  to  pitch,  a  sense  of  style  and 
a  goodly  amount  of  romantic  warmth. 

Miss  Madeline  O'Brien  created  a  veritable 
impression  upon  the  audience,  which,  by  the 
spontaneity  of  its  applause,  showed  that  it 
recognized  real  merit  when  confronted  by  it. 
Miss  O'Brien  has,  first  of  all,  a  lyric  soprano 
voice  that  is  clear  and  true  with  a  velvetiness 
of  timbre  that  has  no  hardness  or  edge.  She 
has  this  voice  under  perfect  control,  thus  en- 
abling her  to  sing  a  sustained  pianissimo  tone 
of  exquisite  beauty  and  give  a  phrase  its  full 
emotional  value.  Miss  O'Brien  sang  two  tre- 
mendously difficult  songs  —  the  aria  from 
Louise  and  Hagemann's  At  the  Well — in  a 
manner  that  might  inspire  many  a  more  ma- 
ture and  experienced  singer  with  envy.  Miss 
O'Brien  understands  and  feels  what  she  sings 
about  and  possesses  the  ability  to  success- 
fully communicate  that  knowledge  and  un- 
dertanding  to  her  hearers. 

Miss  Alice  Wilson  found  ample  opportun- 
ity for  her  sweet  soprano  voice  in  a  song  by 
Spross  and  one  of  Lily  Strickland's  Bayou 
Songs. 

A  singer,  young,  arresting  in  appearance 
and  of  charming  personality  is  Marion  Hen- 
ley, possessor  of  a  coloratura  voice,  which  is 
exceedingly  facile  in  scales,  arpeggios  and 
staccati.  The  quality  of  voice  is  luscious; 
she  has  a  rare  command  of  mezza  voce  and 
she  knows  what  a  real  legato  is.  Ability  to 
reach  high  tones  without  sacrifice  of  the 
sweetness  and  purity  of  tone  is  a  feature  of 
her  singing,  while  as  an  interpreter  of  songs 
I  she  exhibited  mental  and  imaginative  grasp. 
Miss  Henley  possesses  every  recjuisite  to  as- 
sure 1-ier  of  a  brilliant  future  on  the  musical 
stage. 
When,  at  the  end  of  the  recital,  Madame 

Cailleau  was  brought  upon  the  stage,  the  au- 


dience was  so  lavish  in  its  applause  that  she 
graciously  responded  to  its  enthusiasm  by 
singing  Delibes'  Les  Filles  des  Cadix.  The 
story  of  Madame  Cailleau's  singing  being  so 
well  known  that  it  seems  hardly  necessary 
at  this  time  to  dwell  in  detail  on  her  many 
artistic  assets.  Suffice  it  to  say,  that  she 
was  in  brilliant  form  with  every  perfection 
of  phrasing  and  nuance  at  her  command. 
Her  voice  has  that  beautifully  clear,  ringing, 
smooth  quality  associated  with  effortless  vo- 
cal production  and  her  interpretations  are 
made  doubly  attractive  by  her  personality. 
Miss  Louise  Marleau,  pianist,  and  Miss 
Melva  Farwell,  flutist,  added  in  no  small  de- 
gree to  the  great  success  of  this  event. 

KRUGER  STUDENTS'  RECITAL 


A  splendid  recital  was  given  by  the  artist 
students  of  George  Kruger  during  Music 
Week,  on  Monday  evening.  May  2,  in  the 
big  hall  of  the  library.  Civic  Center.  The 
program  comprised  compositions  by  Beetho- 
ven, Chopin,  Mendelssohn,  Saint-Saens, 
Tschaikowski,  Balakirew,  Leschetizky,  Aren- 
ski,  Moskowski,  Genss  and  Liszt.  All  stu- 
dents showed  that  they  had  excellent  train- 
ing and  were  on  the  road  to  become  good 
pianists.  Harold  Hawley  showed  maturity 
of  thought  and  fine  shading  in  his  interpre- 
tation of  Beethoven's  Sonata  Pathetique, 
Troika  Ride  by  Tschaikowski  and  Chopin's 
Polonaise.  Miss  Dorothy  Labowitch  is  a 
very  gifted  young  musician.  She  has  tem- 
perament, and  rendered  the  Black-key  Etude 
and  Valse  by  Chopin,  the  Spinning  Song  by 
Mendelssohn  and  the  Romance  by  Leschet- 
izky with  feeling  and  expression. 

Miss  Winnifred  Bell  made  a  good  impres- 
sion with  En  Automne  by  Moskowski,  The 
Lark  by  Balakirew,  Un  Sospiro  by  Liszt 
and  the  Valse  Caprice  by  Saint-Saens.  She 
played  with  an  ease  and  facility  that  showed 
unquestionable  talent.  Norman  Smith  played 
The  Nightingale  by  Liszt,  Nachtgesang  by 
Genss  and  a  Scherzo  by  Chopin  very  artis- 
tically. The  audience  applauded  so  per- 
sistently that  he  had  to  give  an  encore.  The 
program  closed  with  two  duos — Valse  by 
Arenski  and  Dance  Macabre  by  Saint-Saens, 
which  was  splendidly  rendered  by  Norman 
Smith  and  Dorothy  Labowitch.  George 
Kruger  deserves  indeed  a  great  deal  of 
credit  in  bringing  out  musical  students  in 
such  an  efficient  way  and  he  is  heartily  to  be 
congratulated  upon  the  tremendous  success 
they  achieved  with  this  recital.  The  com- 
plete program  is  as  follows:  Sonata  Pa- 
thetique (Beethoven),  Troika  Ride  (Tschai- 
kowski), Polonaise  (Chopin),  Harold  Haw- 
ley; Etude  Op.  10,  No.  5  (Chopin),  Romance, 
Op.  40  (Leschetizky),  Valse  (Chopin),  Spin- 
ning Song  (Mendelssohn),  Dorothy  Labo- 
witch; En  Automne  (Moskowski),  The 
Lark  (Balakirew),  Un  Sospiro  (Liszt),  Valse 
Caprice  (Saint-Saens),  Winnifred  Bell; 
Nightingale  (Liszt),  Nachtgesang  (Genss), 
Scherzo  (Chopin),  Norman  Smith;  Duo — 
Valse  (Arenski),  Dance  Macabre  (Saint- 
Saens),  Dorothy  Labowitch  and  Norman 
Smith.  

The  Intermediate  Grades  of  the  Joseph 
George  Jacobson  piano  class  will  be  heard 
in  recital  June  3  in  the  main  auditorium  of 
the  Y.  M.  C.  A.  The  following  pupils  will 
participate:  Oreallie  Orsland,  Elizabeth  Moi- 
toza,  Cathrine  Jaske,  Sadie  Rabinovich,  Lil- 
lian Schneider,  Miriam  Cushman,  Cecile 
Pasarow,  Annette  Grenadier,  Esther  Wax- 
man,  Dominic  Bobbio,  Ladeane  Moore,  Lu- 
cille Galer  and  Philip  Roemer.  The  ad- 
vanced class  will  skip  their  recitals  during 
the  summer  months  and  continue  in  Sep- 
tember with  a  program  devoted  entirely  to 
Liszt.  The  last  program  was  a  Beethoven  one. 

One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


CHAPPELL'S 

World-Famous 
Ballad  Successes 

INDISPENSABLE  TO 

SINGERS  AND 
TEACHERS 


Advice    Carew 

Because  d'Hardelot 

Beloved    It   Is   Morn Aylward 

Benediction   Hamblen 

Birth    of    Morn Leon! 

Blind    Ploughman    Clnrke 

Bowl   of   Roses _ Clarke 

Brown    Bird    Singing Wood 

By   My   Fireside GItz   Rice 

Casey   the    Fiddler Wood 

Come   Back  in    Dreams Hamblen 

Daddy's    Sweetheart   Lehmann 

Do   You    Believe   in   Fairies? Charles 

Fairy    Cradles  Carew 

Far- Away    Bells  _ Gordon 

Go    Lovely    Rose Quilter 

Good  Morning   Brother  SunshincLehmann 

Gray    Days   Johnson 

Hayfields  and   Butterflies Del   Riego 

He   Met   Her  on  the  Stairs Levey 

Homing  Del  Riego 

Hurrah   for  the   Rolling  Sea Finck 

If  Any  Little  Song  of  Mine Del  Riego 

I    Found   You Goodman 

I    Heard   You   Singing Coates 

I    Know  a  Lovely  Garden d'Hardelot 

Immortality     Lohr 

In   the   Garden  of  Tomorrow Deppen 

Little  Gray   Home   in  the  West Lohr 

Little   Love,  a   Little   Kiss Silesu 

Love's    a    Merchant Carew 

Ma    Curly    Headed    Babby Clutsam" 

Mammy's    Precious    Pickaninny... .Goodman 

Market  Carew 

May    Mornnlg,   A Denza 

Melisande  in  the  Wood Goetz 

Mother  o'   Mine _ Tours 

My   Ship Del    Riego 

O  Dry  Those  Tears Del   Riego 

Oh!    For  the  Wings  of  a  Swallow Lohr 

One   Little   Dream  of  Love Gordon 

Over  the  Waters   Blue Clarke 

Piper  of   Love Carew 

Ragged  Vagabond  Randolph 

Rose   in   the   Bud Forster 

Rose  of   My   Heart Lohr 

Roses   of    Picardy Wood 

Sea   Rapture   _ Coates 

Slave   Song Del    Riego 

Smile   Through    Your  Tears Hamblen 

Somewhere   in   This  Summer  Night. .Carew 

Song  of  Songs Moya 

Song   of  the   Soul Brell 

Spirit    Divine   Hamblen 

Summer    Lohr 

Thank  God  for  a  Garden Del   Riego 

There's  a  Song   in  My   Heart Hamblen 

Three  for  Jack Squire 

Thought   of   You Lohr 

Three    Little   Fairy  Songs Besly 

Tick    Tick   Took Hamblen 

Tiptoe  Carew 

Wake    Up   Phillips 

Way  to  Your  Heart „ „ Lockhart 

When  Eventide  Closes Jonas 

Where   My   Caravan    Has   Rested   Lohr 

World    Is  Waiting   for  the   Sunrise Seitz 

You  in  a   Gondola Clarke 


DAME  MELBA'S 
METHOD 

On  the  Art  of  Singing 


Copies  of  the  above  songs  can  be 
procured  from  your  local  dealer 


SUCCESS  OF  SUMMER  CONCERTS 

Alexander  Fried  Writes  Confidently  of  Im- 
pending Summer  Ssmiphony  Season 
in  San.  Francisco  Chronicle 


In  natural  consequence  to  the  success  of 
the  Summer  Symphony  Association  in  its  six 
concerts  last  year,  it  has  announced  an  ex- 
panded program  for  its  coming  season.  Ten 
concerts  are  to  be  given  on  successive  Tues- 
day evenings,  beginning  June  14,  in  Civic 
Auditorium.  The  personnel  of  the  San  Fran- 
cisco Symphony  Orchestra  is  again  being  en- 
gaged, and  a  group  of  famous  conductors 
will  direct. 

Emil  Oberhofifer  is  scheduled  to  lead  the 
first  two  concerts.  He  was  for  many  years 
conductor  of  the  Minneapolis  Symphony  Or- 
chestra, and  in  past  seasons  has  been  a  fav- 
orite of  the  summer  audiences  in  the  Holly- 
wood Bowl.  Upon  the  recent  death  of  Wal- 
ter Henry  Rothwell,  Mr.  Oberhof^er  was  en- 
gaged to  complete  the  season  of  the  Los  An- 
geles Philharmonic  Orchestra.  Unanimous 
report  is  that  he  is  having  fine  artistic  and 
personal  success  in  this  important  place.  San 
Franciscans  have  had  the  opportunity  to  hear 
him  in  four  broadcasted  Philharmonic  con- 
certs. 

Ossip  Gabrilowitsch.  whose  reception  here 
in  his  debut  as  a  conductor  last  season  was 
nothing  but  triumphal,  has  been  re-engaged. 
His  three  concerts  will  occur  in  July.  Inci- 
dentally, Gabrilowitsch's  talents,  previously 
recognized  in  Detroit,  where  he  is  regular 
symphony  director,  and  in  San  Francisco, 
have  lately  become  so  admired  in  New  York 
that  he  has  been  engaged  to  lead  several  pro- 
grams of  the  New  York  Symphony  Society 
next  winter. 

No  doubt  the  most  important  debut  of  the 
next  season  of  the  San  Francisco  Summer 
Symphony  Association  will  be  that  of  Bruno 
Walter,  who  will  conduct  in  Civic  Audito- 
rium on  July  7.  Mr.  Walter  has  for  years 
been  internationally  celebrated.  He  is  an 
Austrian   by  birth,  and   although    not  yet   50 
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years  of  age,  has  conducted  for  more  than 
30  seasons.  He  was  for  two  years  regular 
conductor  of  the  New  York  Symphony  So- 
ciety, and  heads  at  present  two  of  the  most 
important  opera  organizations  in  the  world. 
Covent  Garden  in  London  and  the  Berlin 
Staatsoper.  He  has  held  similarly  high  po- 
sitions in  Cologne,  Vienna  and  Munich.  His 
activities  have  been  almost  as  frequently 
symphonic  as  operatic. 

Alfred  Hertz  will  conduct  his  orchestra  on 
August  2,  and  a  week  later  Willem  van 
Hoogstraten  will  appear  for  the  first  time. 
Van  Hoogstraten  was  for  several  years  joint 
director  of  the  New  York  Philharmonic  Or- 
chestra, and  at  present  heads  the  Portland 
Symphony  Orchestra  and  the  Summer  Sta- 
dium concerts  in  New  York.  He  is  known, 
too,  at  the  Hollywood  Bowl.  The  last  con- 
cert will  be  directed  by  Vladimir  Shavitch, 
young  Russian  conductor  of  the  Syracuse 
Symphony  Orchestra.  His  program  will  in- 
clude the  appearance  of  Tina  Lerner,  his 
wife,  in  the  E  minor  Piano  Concerto  of  Liszt. 


April  20-30 

HIGH  SCHOOL  ORCHESTRAS 

TRIUMPH  IN  SAN  FRANCISCO 


One  program,  that  of  June  28,  has  yet  to 
be  arranged  so  far  as  direction  is  concerned. 
It  is  possible  that  Nikolai  Sokoloflf  of  the 
Cleveland  Orchestra,  who  has  had  his  friends 
and  admirers  here  for  years,  will  repeat  his 
interesting  appearance  of  last  summer. 

(Since  this  was  written,  Mishel  Piastro,  as- 
sistant conductor  of  the  San  Francisco  Sym- 
phony Orchestra  and  its  concert  master, 
was  engaged  to  conduct  and  play  a  concerto 
on  the  same  program. — Ed.) 

Mr.  SokolofiE  vyill  have  an  important  part 
in  the  eight  Sunday  afternoon  concerts  of  the 
San  Mateo  Philharmonic  Society.  These  he 
will  begin  on  June  5.  Mr.  Walter  and  Mr. 
Gabrilowitsch  will  also  conduct  the  San  Fran- 
cisco Symphony  Orchestra  personnel  on  the 
Hillsborough  School  grounds.  The  penin- 
sular communities  have  built  for  their  con- 
certs a  new  Woodland  Theatre  that  combines 
shaded  comforts,  scenic  beauty  and  acoustic 
advantages. 

Last  year  when  the  Summer  Symphony 
Association  appealed  to  the  musical  public 
of  San  Francisco  for  subscription  support,  it 
had  to  ask  indulgence  and  trust,  since  its 
plans  depended  on  the  response  it  could 
arouse.  This  year  there  is  nothing  tentative 
about  its  arrangements.  Its  plans  are  fixed 
and  practically  completed  already.  Civic  Au- 
ditorium is  engaged,  musicians  have  been 
signed  up,  and  conductors  and  management 
contracted. 

That  the  music  lovers  of  the  bay  region 
are  aware  of  the  stability  and  interest  of  the 
summer  symphony  series  is  plainly  to  be 
seen  in  their  willingness  and  anxiety  to  sub- 
scribe for  these  concerts.  Nevertheless, 
ticket-selling  campaigns  will  be  undertaken 
as  last  year.  The  Board  of  Supervisors,  in- 
cidentally, was  quick  to  oflFer  its  $10,000  con- 
tribution, which,  according  to  reasonable 
prospect,  may  all  be  surplus  this  year,  as  half 
of  it  was  last. 

In  a  way  the  summer  symphony  season 
has  in  a  single  bound  approached  in  musical 
interest  and  quality  tiie  winter  concerts.  Ten 
symphony  programs  are  to  be  given  to  match 
the  12  subscription,  10  "])ops,"  and  five  mu- 
nicipal concerts  of  Hertz's  regular  series,  but 
especial  interest  is  given  the  shorter  sum- 
mer season  l)y  the  co-operation  of  distin- 
guished guest  conductors.  The  volunteer  of- 
ficers of  the  Summer  Symphony  Association 
have  a  right  to  be  as  cheerful  and  sa;i<i:ine 
as  they  arc.  Their  slogan  might  noX  he  not 
so  much  "Do  or  die"  as  "Line  for/ns  on  the 
right." 


By   CHARLES   WOODMAN 
In  S.  F.  Call,  April  16 


Students  from  150  California  high  schools 
demonstrated  their  right  to  be  considered 
musicians  at  the  high  school  principals'  con- 
vention in  Sacramento  this  week.  From  500 
students  all  over  the  State  220  had  been  se- 
lected to  take  part  in  the  "All-State"  Orches- 
tra and  given  the  program  for  preliminary 
rehearsal  wdth  their  regular  teachers  during 
their  music  periods  of  four  or  five  hours  a 
week.  They  assembled  at  Sacramento  Mon- 
day and  had  four  rehearsals  under  Herman 
Trutner,  Jr.,  teacher  in  Technical  High 
School,  Oakland,  who  conducted  the  concert 
Wednesday  evening  at  the  new  Memorial 
Auditorium.  William  John  Cooper,  super- 
intendent of  public  instruction,  introduced 
the  ensemble  and  said  they  exemplified  the 
application  of  the  modern  system  that  is  be- 
ing introduced  in  the  schools  of  the  State 
and  he  hoped  they  would  acquit  themselves 
creditably. 

Good  Performances 

They  did.  Nothing  better  could  have  been 
asked  of  an  amateur  orchestra.  Their  tones 
were  exceptionally  good,  especially  the  vio- 
lins^ and  that  does  not  mean  that  either  of 
the  other  choirs  were  poor.  They  all  blended 
beautifully,  with  uniformity  of  attack  and 
shading.  Trutner,  who  was  an  army  band- 
master before  he  took  up  school  work,  told 
me  after  the  concert  that  it  gave  him  a 
"greater  'kick' "  than  he  ever  had  experi- 
enced before.  It  was  a  good  program,  too, 
including  Gounod's  "La  Reine  de  Sabla" 
march,  Schubert's  "Unfinished  Symphony." 
Cherubini's  "Anacreon"  overture,  Lugini's 
"Ballet  Egyptien,  and,  for  strings  alone,  Bi- 
zet's "L'Arlesienne  Suite"  Adagietto  and  Bol- 
zoni's  Minuet  in  B  flat. 

Sight  Reading  Test 

Perhaps  what  impressed  me  most  was  the 
"demonstration"  number,  arranged  by  Trut- 
ner, in  which  each  choir  played  the  same 
theme,  entering  in  succession  contrapuntally 
and  then  joined  in  unison  with  splendid  ef- 
fect. But  the  sight  reading  number,  Lach- 
ner's  "Gypsy  Queen"  overture,  was  done 
eciually  as  remarkably,  considering  the  fact 
that  it  was  their  first  sight  of  the  score,  which 
called  for  good  technic  in  fast  tempo. 
Leaders  for  San  Francisco 

San  Francisco  high  schools  filled  some  of 
the  principal  seats  in  the  orchestra.  John 
ChickanzefT,  Polytechnic,  was  concert  mas- 
ter; Frances  Wiener,  Mission,  assistant  con- 
cert-master; Nathan\Koblick,  Polytechnic, 
first  viola:  Edward  J.  White.  Polytechnic, 
second  viola;  Frank  Bararia,  Polytechnic, 
first  clarinet,  and  Charles  Thumler,  Poly- 
technic, first  oboe.  San  Francisco  had  19 
performers  in  the  orchestra;  Oakland,  22; 
Berkeley,  eight;  Alameda,  five:  Bakersfield. 
six;  San  Mateo,  10;  Long  Beach,  seven,  and 
the  other  cities  one  or  two  each. 
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MUSIC  ACROSS  THE  BAY 

By  MRS.   HARRISON   GILMOUR 

32   Domingo   Avenue,    Berkeley 

Tel.  Thornwall  5722 


Berkeley,  April  19,  1927. 
Mischa  Lhevinne  presented  several  of  his 
)upils  in  a  piano  recital  at  the  Masonic  Tem- 
>le  on  Saturday,  March  19.  Sonata  Pathet- 
que  by  Beethoven  was  the  opening  number 
>f  the  program  and  among  the  participants 
vere:  Joseph  Stipovich,  lyric  tenor,  who 
lelighted  his  audience  with  two  groups  of 
ongs,  including  Dorma  Pure  (Scuderi),  Then 
fou'U  Remember  Me  (Balfe),  From  the 
^and  of  the  Sky  Blue  Water  (Cadman),  and 
kl'appari  from  Martha  (Flotow).  Stipovitch 
ifas  accompanied  on  the  piano  by  Mrs.  Har- 
ild  Yost.  The  pupils  who  took  part  in  the 
ecital  were:  Barbara  Bacon,  Jane  Smith, 
ean  White,  Helen  Cook,  Helen  and  Frances 
)uncan,  James  Greenwell,  Charles  Bell  and 
/incent  Duckies.    

Mrs.  Lillian  Griffins  gave  a  house-warming 
.nd  musical  evening  at  her  recently  enlarged 
tudio,  2011  Cedar  street,  early  this  month. 
Vmong  those  taking  part  in  the  program 
vere:  Mrs.  Jeanette  S.  Dunster,  D.  A.  Ewin- 
eror.  Miss  Florence  Alexander  and  Mrs. 
eanette  Griffins.  Piano  solos,  vocal  selec- 
ions  and  two-piano  arrangements  were  in- 
;luded  in  the  program. 


Grace  W.  Jones  gave  an  informal  musicale 
it  her  studio  on  Etna  street  on  Saturday, 
\pril  2,  in  which  a  group  of  her  junior  and 
idvanced  pupils  participated.  Among  those 
vho  took  part  in  the  program  were:  Lang- 
Ion  Phelan,  Barbara  Jean  Hills,  Mary  Vin- 
:ent,  Virginia  Vaghn,  Helen  Knopp,  Phillis 
Preston  and  Betty  Holling. 


Margaret  Dix  Nicol,  dancer  and  teacher  at 
he  Wisler  School  of  Music,  presented  an  in- 
eresting  program  at  the  Twentieth  Century 
Hub  House  on  Wednesday  evening,  April  6. 
she  was  assisted  by  Alda  Astori,  the  young 
'talian  pianist,  graduate  of  Milan  Conserva- 
ory  and  one  of  the  ten  master  pupils  of  Ai- 
red Mirowitsch.  The  program  was  further 
;mbellished  by  Arthur  Gunderson,  violinist, 
vho  recently  returned  from  an  Australian 
rip.  Miss  Nicol  is  an  exponent  of  the  clas- 
sic nature  dance.    

The  Music  Section  of  the  Legato  Club  gave 
I  musicale  in  commemoration  of  the  centen- 
lary  of  the  death  of  Beethoven  at  the  Seng- 
er  School  of  Music  on  Rose  street  during 
he  early  part  of  April.  Miss  Vivienne  Con- 
luela  Sengler,  president  of  the  club,  spoke 
ibout  the  life  and  works  of  Beethoven.  Mrs. 
3.  Dunbar,  Miss  Cleo  Smith  and  Mrs.  L. 
■^arrell  interpreted  several  of  the  Beethoven 
ionatas  with  splendid  musicianship.  The 
neeting  was  one  of  a  series  of  musical  gath- 
■rings  devoted  to  the  study  of  music,  liter- 
iture  and  art.  

The  Etude  Club  of  Berkeley  was  the  guest 
>f  the  Rockridge  Woman's  Club  in  Oakland 
»n  Tuesday  afternoon,  April  19.  The  recital, 
riven  by  members  of  the  Etude  Club,  gave 
he  members  and  their  guests  a  most  delight- 
ul  afternoon  of  music.  Grace  Jurges  at  the 
liano  gave  an  exceptional  performance,  her 
ihrasing  and  coloring  of  ton«  suggesting  a 
'efinite  style  that  was  intelligent  and  attrac- 
ive.  Mildred  Sublitt  Johnson  and  Dorothy 
'linty,  in  unaccompanied  violin  duos,  were 
xquisitely  artistic  and  generous  in  response 
3  an  insistent  encore.  Claire  Harsha  Upshur, 
oprano,  was  enthusiastically  received,  her 
oice  being  sweet  and  true.  Her  assistants 
t  the  piano.  Mrs.  Alan  T.  Crutcher  and 
Irs.  N.  B.  Jacobus,  played  the  accompani- 
lents  with  poise  and  finesse. 


Grace  Adams  East  captured  her  audience 
with  her  personal  charm  and  musical  ability. 
She  has  a  beautiful  and  subtle  feeling  and 
brought  out  tones  of  velvet-like  softness  from 
her  cornet  that  enchanted  her  listeners.  Leila 
Neilson  Druhe,  mezzo  soprano,  was  a  par- 
ticularly bright  spot  on  the  program  and  her 
delightful  ofiferings  were  received  with  sin- 
cere applause.  The  vocal  ensemble  numbers 
were  artistic  features  and  C.  B.  Weikel,  the 
composer  and  guest  conductor,  closed  a  pro- 
gram of  exceptional  worth. 

The  complete  program  was  as  follows:  (aj 
C  Minor  Etude  (Chopin),  (b)  F  Sharp  Major 
Nocturne  (Chopin),  (c)  Etude  Tableau 
(Rachmaninov),  (d)  Humoresque  (Rachman- 
inov),  Grace  Jurges,  piano;  (a)  Valse  Blu- 
ette  (Drigo),  (b)  Air  on  the  G  String  (Bach), 
(c)  Snake  Dance  (Burleigh),  Mildred  Sub- 
litt Johnson,  violin,  Dorthy  Minty,  violin,  un- 
accompanied duos;  (a)  Ah,  fors  e  lui,  from 
Traviata  (Verdi),  (b)  The  Little  Damozel 
(Novello),  (c)  Morning  (Speaks),  Claire 
Harsha  Upshur,  soprano,  Mrs.  Alan  T. 
Crutcher,  piano,  Mrs.  N.  B.  Jacobus,  piano; 
(a)  Prelude,  from  The  Cycle  of  Life  (Ron- 
ald), (b)  Thy  Beaming  Eyes  (McDowell), 
(c)  My  Heart  at  Thy  Sweet  Voice,  from 
Samson  and  Delilah  (Saint-Saens),  Grace 
Adams  East,  cornet,  Claire  Harsha  Upshur, 
piano;  (a)  Ballet  Music  from  Rosamund 
(Schubert-Kreisler),  (b)  Alt  Wein  (Godow- 
sky-Press),  (c)  Farewell  to  Cucullain  (Grain- 
ger-Kreisler),  Mildred  Sublitt  Johnson,  vio- 
lin, Mrs.  Martyn  F.  Warner,  piano;  (a)  Von 
Ewiger  Leibe  (Brahms),  (b)  Vergeliches 
Standchen  (Brahms),  (c)  Le  Moulin 
(Pierne),  (d)  The  Hopak  (Mussorgsky), 
Leila  Neilson  Druhe,  mezzo  soprano,  Mrs. 
Alan  T.  Crutcher,  piano;  vocal  ensemble 
numbers — (a)  Little  Boy  Blue,  words  by  Eu- 
gene Field  (C.  B.  Weikel),  (b)  Across  the 
Sands,  words  by  Sydney  Lanier  (C.  B.  Wei- 
kel), vocalists — Mesdames  Morgan,  Garwood, 
Callaghan,  Cassidy,  Eggleston,  Knott,  Davis, 
Moss,  Wahlefeldt;  conducted  by  the  com- 
poser.   

The  Pacific  Musical  Society,  of  which  Mrs. 
Frank  B.  Wilson  has  been  re-elected  presi- 
dent for  another  term,  gave  a  spring  lunch- 
eon Monday,  April  23.  It  was  an  exceedingly 
pleasant  affair  with  appropriate  addresses 
by  officers  and  prominent  musical  people 
and  an  excellent  program  by  leading  resi- 
dent artists.  

Marion  Boyle,  an  exceptionally  talented 
and  well  prepared  young  pianist,  pupil  of 
John  C.  Manning,  and  daughter  of  Thomas 
F.  Boyle,  city  auditor,  recently  appeared  on 
a  Beethoven  program  by  students  of  the 
Manning  School  of  Music  and  made  an  ex- 
cellent impression.  This  event  took  place  at 
the  Y.  M.  C.  A.  Auditorium  on  Friday  eve- 
ning, April  8,  Mr.  Manning  himself  partici- 
pating in  the  event  as  will  be  observed  from 
the  following  program  which  was  interpreted 
with  gratifying  success  by  all  the  competent 
participants:  First  Movement  from  Sonate 
Op.  2  No.  3,  J.  Bernard  Katz;  Country 
Dances— Dorris  Toft,  Ethel  Bell  Davidson, 
Helen  Kamler,  Katherine  Kergan;  Theme 
and  Variations  from  Sonate  Op.  26,  Marion 
Boyle;  Three  Movements  from  Septet  Op. 
20,  Lloyd  Allen,  Rayna  Allen,  Rebekah  Van 
Nuys,  Ruth  Gruhlke;  First  Movement  from 
C  Minor  Concerto,  Dorothy  Symonds;  Ga- 
votte, (arranged  by  Harold  Bauer),  Rosalie 
Manning  and  Mr.  Manning;  Sonate  Op.  21 
No.  2;  Adagio— Played  bv  Rebekah  Van 
Nuys,  Scherzo— Plaved  bv  Ruth  Gruhlke. 
Presto— Played  by  Ruth  I.  Morgan;  First 
Movement  from  G.  Major  Concerto,  Marion 
Boyle;  Rondo  G  Major  (Bv  request),  Mr. 
Manning;  First  Movement-^D  Minor  Con- 
certo (Mozart),  J.  Bernard  Katz. 


ALFRED  HERTZ  RE-ENGAGED 


Special    Committee    of    Musical    Association 

Announces  a  Three  Years'  Contract 

With  Eminent   Conductor 


On  the  resignation  of  John  D.  McKec  as 
president  of  the  San  Francisco  Musical  As- 
sociation, the  board  of  governors  appointed 
a  special  committee  to  select  a  candidate  for 
president,  to  work  out  the  financial  problems 
of  the  organization,  and  to  proceed  with  ne- 
gotiations for  the  orchestra's  future. 

This  committee,  under  the  championship  of 
H.  Clay  Miller,  president  of  the  San  Francisco 
Chamber  of  Commerce,  consists  of  Wallace 
M.  Alexander,  George  T.  Cameron,  Selah 
Chamberlain,  A.  B.  C.  Dohrmann,  F.  J.  Kos- 
ter,  J.  B.  Levison,  B.  F.  Schlesinger,  and  Eli 
H.  WieJ.  At  its  last  meeting  it  voted  to  re- 
engage Alfred  Hertz  as  conductor  of  the  or- 
chestra for  a  three-year  period.  The  com- 
mittee also  authorized  A.  W.  Widenham,  sec- 
retary-manager of  the  association,  to  proceed 
with  detailed  arrangements  for  the  season 
of  1927-28. 

Hertz  is  now  in  New  York  to  attend  a  few 
concerts  and  purchase  new  music  for  next 
season,  but  will  return  soon  to  spend  the 
summer  on  the  coast,  having  been  re-engaged 
for  the  fourth  consecutive  season  at  the  Hol- 
lywood Bowl  to  conduct  the  opening  and 
closing  weeks  of  their  series.  He  will  also 
conduct  one  of  the  summer  symphony  con- 
certs in  San  Francisco. 


EXCELLENT  SUMMER  COURSE 


The  San  Francisco  Conservatory  of  Music 
announces  a  Summer  Course  to  be  offered 
by  Maestro  Giulio  Silva,  from  May  30  to 
July  9,  af  the  Conservatory.  This  is  a  com- 
prehensive course,  since  it  includes  instruc- 
tion in  singing,  a  class  in  ensemble  singing, 
and  the  principles  of  pedagogy  in  a  lecture 
course.  Mr.  Silva  lays  great  stress  on  the 
psychological  side  of  the  subject  as  well  as 
the  practical,  and  his  pupils  this  winter  at 
the  Conservatory  have  found  his  work  most 
inspiring  and  helpful  in  every  way. 

At  the  conclusion  of  this  course  Mr.  Silva 
will  return  to  Italy  for  a  brief  period,  but 
will  be  available  for  the  opening  of  the  Con- 
servatory in  the  fall  term.  Also,  the  San 
Francisco  Conservatory  has  reason  to  be 
very  proud  of  the  record  made  by  its  piano 
students  in  the  recent  contest  participated 
in  by  1800  children  of  the  public  schools. 
Five  students  w-ere  playing  in  the  finals,  held 
at  the  Auditorium,  and  still  another  who  has 
not  actually  enrolled  in  the  Conservatory  but 
is  a  student  of  one  of  the  normal  graduates. 
This  speaks  will  for  the  standard  of  the  work 
from  earliest  grades  up  to  the  more  ad- 
vanced work. 


Lillian  HofFmeyer,  mezzo  soprano,  and 
Henrik  Gjerdrum,  pianist,  gave  a  most  suc- 
cessful recital  in  Ferndale,  Calif.,  on  Mon- 
day, April  4.  The  concert  was  under  the 
auspices  of  the  Danish  Societies  of  Ferndale 
and  every  effort  was  made  to  make  the  event 
a  happy  one.  Mr.  Gjerdrum  played  mostly 
Scandinavian  music,  while  Miss  Hoffmeyer 
contributed  English  and  Scandinavian  songs, 
giving  one  group  in  costume.  The  local 
theatre  was  filled  and  the  artists  added  num- 
erous encores  to  the  generous  program. 
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VIEWS  AND  REVIEWS 

By  ALFRED    METZGER 


Percy  Grainger,  the  famous  pianist-com- 
poser, and  the  New  York  String  Quartet 
closed  the  Selby  C.  Oppenheimer  Concert 
Series  at  the  Exposition  Auditorium  on 
Wednesday  evening,  April  20.  It  was  be- 
yond a  question  one  of  the  outstanding  ar- 
tistic events  of  the  entire  concert  series  and 
put  an  excellent  finishing  touch  to  Mr.  Op- 
penheimer's  remarkable  chain  of  events. 
Percy  Grainger  appeared  both  as  soloist  and 
ensemble  player.  His  artistry  proved  pre- 
eminent in  everyone  of  his  tasks. 

As  soloist,  Mr.  Grainger  played  a  group 
of  Chopin  numbers  and  he  impressed  his 
audience  so  forcefully  with  the  power  of  his 
musicianship  that  he  was  compelled  to  add 
a  number  of  encores  to  his  already  extensive 
group.  We  have  always  admired  Mr.  Grain- 
ger as  pianist  and  composer  ever  since  we 
first  heard  him,  although  in  the  beginning 
some  of  his  compositions  did  not  ring  true 
to  our  ears;  but  since  we  have  heard  so 
much  of  the  ultra  modern  school,  Mr.  Grain- 
ger's most  pronounced  originality  "listens" 
like  a  refreshing  breath  from  the  old  masters. 

Mr.  Grainger's  pianistic  genius  unfolds  it- 
self in  a  remarkable  poetic  instinct,  in  an  ex- 
cellent tone  quality,  in  a  most  discriminating 
and  tasteful  shading  and  last,  but  not  least, 
in  a  pronounced  sense  of  rhythm  strength- 
ened by  precision  of  attacks  and  conciseness 
of  technical  expression.  We  thoroughly  en- 
joyed every  one  of  Mr.  Grainger's  Chopin 
interpretations  and  always  revel  in  his  own 
ingenuous  arrangements  of  old  English, 
Irish  and  American  folk  song. 

As  pianistic  ensemble  player,  Percy  Grain- 
ger predominated  in  the  E  flat  major  Scliu- 
mann  Quintet  op.  44.  He  succeeded  so  well 
in  blending  his  tone  with  that  of  the  strings, 
and  he  succeeded  so  happily  in  matching  his 
artistic  sentiments  to  that  of  the  quartet  that 
the  performance  proved  to  be  one  of  the  most 
enjoyable  in  our  experience.  Every  one  of 
the  four  movements  of  the  quintet  was  in- 
terpreted with  an  intelligence  and  natural 
musicianship  which  revealed  both  inborn  in- 
stinct for  the  classics  and  experience  in  their 
interpretation. 

The  String  Quartet  consists  of  the  follow- 
ing musicians:  Ottokar  Cadek,  first  violin; 
Joroslav  Siskovsky,  second  violin;  Ludvik 
Schwab,  viola,  and  Bedrich  Vaska,  cello. 
Their  excellent  tone,  fine  judgment  in  phras- 
ing and  uniformity  of  style  proved  some  of 
their  special  advantages.  The  Grieg  G  minor 
Quartet  op.  27,  which  opened  the  program, 
was  played  with  that  exuberance  of  spirit, 
that  depth  of  emotional  expression  and  that 
rugged  vitality  which  forms  so  great  a  part 
of  this  Norwegian  master's  works. 

On  Friday  afternoon,  April  22,  the  New 
York  String  Quartet,  unassisted  by  Percy 
Grainger,  gave  the  final  concert  of  Alice 
Scckel's  Matinee  Musicales  in  the  gold  liall- 
room  of  tlic  h'airmont  Hotel,  scoring  another 
artistic  triumph  with  its  exemi)lary  ensemble 
playing.  

John  Powell,  the  noted  American  pianist, 
gave  his  postponed  concert  at  the  Columl)ia 
Theatre,  under  the  management  of  the  El- 
wyn  Concert  Bureau,  thus  closing  the  heart- 
ily enjoyed  Elwyn  Artist  Series  on  Sunday 
afternoon,  April  24.  There  can  not  be  any 
denial  of  the  fact  that,  both  as  regards  tech- 
nic  and  expression,  John  Powell  meets  the 
most  fastidious  demands.  He  may  not  ex- 
hibit at  all  times  the  speed  or  velocity  of 
some  of  the  specialists  in  technical  brilliancy, 
but  this  may  be  a  matter  of  personal  choice 
with  him  rather  than  a  shortcoming.  His 
program  was  certainly  dignified  and  worthy 
of  a  great  artist.  It  began  with  Ikethoven's 
wonderful  Waldstein  Sonata,  which  was  fol- 
lowed by  Schumann's  difficult  and  taxing 
Etudes  Symphoniques,  after  which  the  artist 
obtained   a   striking   contrast   with   a   Chopin 


group — Nocturne  in  C  sharp  minor.  Im- 
promptu in  F  sharp  major,  and  Scherzo  in  C 
sharp  minor — finally  closing  with  Liszt's 
Slumber  Song  and  Thirteenth  Hungarian 
Rhapsody.  Throughout  the  course  of  the 
program  there  was  genuine  enthusiasm  on 
the  part  of  the  audience,  which  made  up  for 
its  inadequate  size  by  means  of  its  consistent 
demonstrations.  Although  Mr.  Powell  had 
just  escaped  a  serious  siege  in  the  hospital, 
his  interpretations  revealed  his  well-known 
vigor  and  vitality. 


Leonid  Bolotine,  violinist,  assisted  by  Ari- 
adna  Mikeshina-Drucker,  pianist-composer, 
gave  a  recital  in  the  Italian  ballroom  of  the 
St.  Francis  Hotel  on  Tuesday  evening,  April 
26,  under  the  management  of  Alice  Metcalf. 
We  rarely  witnessed  such  enthusiasm  at  any 
concert  than  was  displayed  during  this  event. 
Besides  three  solo  groups,  the  program  con- 
tained two  representative  ensemble  numbers, 
namely.  Sonata  in  E  minor  for  violin  and 
piano  by  an  unknown  Italian  composer  of  the 
seventeenth  century  and  Sonata  in  G  minor 
for  violin  and  piano  op  11  by  Leonid  Nico- 
laiew.  Neither  of  the  two  works  have  been 
heard  by  us  as  far  as  we  can  remember. 

Both  compositions,  however,  are  well 
worth  hearing,  specially  when  they  are  played 
with  that  sympathy  and  understanding  with 
which  these  two  artists  interpreted  them. 
During  the  rendition  of  the  two  groups  of 
violin  solos,  Mr.  Bolotine  exhibited  an  ex- 
cellent tone,  played  with  an  exceptionally 
well  developed  taste  in  phrasing  and  re- 
vealed a  technic  that  showed  all  the  elements 
of  studious  application.  His  audience  un- 
questionably accepted  him  as  an  artist  of  ex- 
cellent qualities. 

Mme.  Drucker  adds  to  an  unusual  beauty 
of  personal  appearance  an  intelligent  and  dis- 
criminating grasp  of  phrasing.  In  every  one 
of  her  numbers  she  revealed  the  thorough 
artist  and,  what  is  more,  the  serious  musician. 
Technically,  as  well  as  emotionally,  she 
brought  out  all  the  elements  of  beauty  con- 
tained in  a  composition  and  she  succeeded  in 
doing  this  without  strain,  affectation  or 
trickery,  but  in  a  natural,  easy  and  graceful 
manner.  As  composer,  under  the  name  of 
Mikeshina,  Mme.  Drucker  was  represented 
by  two  violin  compositions,  namely,  Adagio 
and  Melancholy,  both  of  which  contained 
much  warmth  of  invention  and  a  simplicity 
of  style  which  was  so  effective  because  it 
contained  so  appealing  a  message. 

The  complete  program,  which  aroused  the 
audience  repeatedly  to  exceptional  expres- 
sions of  approval,  was  as  follows:  Sonate 
in  E  minor  for  violin  and  piano  (Unknown 
Italian  composer,  seventeenth  century) ; 
violin  soli:  (a)  Romance  (Wagner-Wil- 
helmy),  (b)  Adagio  (A.  Mikeshina),  (c) 
Two  Spanish  Dances  (P.  Sarasate);  piano 
soli:  (a)  Fairy  Tale  in  B  minor  (M.  Medt- 
ner),  (b)  Old  Vienna  Waltz  (Kreisler-Rach- 
maninofi) ;  violin  soli:  (a)  Intermezzo 
(Brahms-Bolotine),  (b)  Scherzo-Tarantella 
(Wieniawsky),  (c)  Melancholy  (A.  Mike- 
shina), (d)  Burlesque  (D'  Ambrosio);  Sonate 
in  G  minor  for  violin  and  piano,  op.  11  (Leo- 
nid Nicolaiew).        

The  Minetti  Symphony  Orchestra,  Giulio 
Minetti,  conductor,  gave  the  second  concert 
of  its  season  at  Scottish  Rite  Auditorium  on 
Friday  evening,  April  29.  The  program, 
which  was  an  exceedingly  ambitious  one, 
and  which  is  appended  to  this  review,  was 
interpreted  with  exceptional  skill  and  musi- 
cal seriousness.  There  was  such  precision 
in  technical  execution  and  such  remarkable 
grasp  of  the  conductor's  ideas  that  fre- 
quently one  forgot  that  one  was  listening  to 
a  group  of  non-professional  musicians,  for 
which  Giulio  Minetti  is  no  doubt  responsible. 

I-'lorence  Alexander  and  Mafalda  Guaraldi, 
pupils  of  Giulio  Minetti,  distinguished  them- 
selves by  playing  the  solo  parts  of  the  Bach 
violin  concerto,  of  which  the  largo  only  was 
interpreted,  with  such  effect  that  they  were 
the  recipients  of  an  enthusiastic  ovation  after 


the  conclusion  of  this  number.  Schubert's 
Unfinished  Symphony  was  the  orchestral  fea- 
ture of  the  program  and  tested  the  musician- 
ship of  the  young  players  whose  worthy  ranks 
were  strengthened  on  this  occasion  bj^  a  few 
professionals  occupying  strategical  positions. 
Easton  Kent,  the  delightful  tenor,  added  to 
the  artistic  character  of  the  concert  with  an 
enjoyable  rendition  of  two  groups  of  songs. 
He  was  in  excellent  voice,  sang  with  excep- 
tional phrasing  and  created  somewhat  of  a 
sensation  with  his  demonstrative  audience. 
He  was  adequately  accompanied  by  Mary 
Rixford.  The  complete  program  was  as  fol- 
lows: Saul,  Tragic  Overture  (Bazzini);  (a) 
L'Heure  Exquise  (Poldowski),  (b)  Les  Abe- 
illes  (Foudrain),  (c)  Rudolph's  Narrative, 
from  opera  La  Boheme  (Puccini);  Largo  ma 
non  tanto ,  from  double  Violin  Concerto 
(Bach),  solo  parts  played  by  Florence  Alex- 
ander and  Mafalda  Guaraldi,  (pupils  of  Giulio 
Minetti);  Unfinished  Symphony  in  B  minor 
(Schubert);  (d)  Leetle  Bateese  (O'Hara), 
(e)  Ah,  Moon  of  My  Delight  (Lehman),  (f) 
Time,  You  Old  Gipsy  Man  (Besly) ;  Orpheus 
Overture   (Offenbach). 


BRIEF  ITEMS  OF  INTEREST 


The  San  Francisco  Conservatory  of 
Music  gave  an  excellent  presentation  of 
Pergolesi's  Stabat  Mater  in  Trinity  Episco- 
pal Church  on  Saturday  evening,  April  9, 
under  the  able  direction  of  Giulio  Silva.  It 
is  very  rare  indeed  that  this  version  is  given 
so  completely  and  so  thoroughly  as  was  the 
case  here  and  the  soloists — Rena  Lazelle, 
soprano,  and  Evelin  Franck,  contralto — 
proved  themselves  thoroughly  proficient  to 
interpret  their  difficult  parts  with  that 
smoothness  of  voice  and  that  taste  in  phras- 
ing without  which  such  classics  as  this 
Stabat  Mater  lose  the  very  essence  of  their 
purpose.  The  chorus  consisted  of  students 
of  the  San  Francisco  Conservatory's  Vocal 
Department,  the  orchestra  was  comprised  of 
the  California  String  Quartet  and  students 
of  the  school's  string  department  while  Mar- 
garet Bradley  Elliott  presided  at  the  organ. 
A  very  large  audience  assembled  on  this 
occasion  and  took  with  them  a  memory  of 
an  excellent  composition  rendered  in  a 
thoroughly  musicianly  and  well  prepared 
style.  Anyone  who  missed  hearing  this 
work  under  Maestro  Silva's  expert  leader- 
ship certainly  lost  one  of  the  finest  oppor- 
tunities to  add  to  his  or  her  pleasant  musical 
experiences.  

Senor  Gil  Valeriano,  a  well  known  Spanish 
tenor  of  international  reputation,  appeared 
at  the  auditorium  of\the  Woman's  City  Club, 
465  Post  street,  on  Fyiday  evening,  April  1, 
under  the  management  of  Alice  Seckels.  His 
pleasing  voice  was  heard  in  the  following 
varied  program,  which  was  heartily  ap- 
plauded by  an  audience  that  seemed  to  re- 
joice in  the  versatile  interpretations  of  the 
artist:'  O  del  mio  amato  ben  (Donaudy), 
Sei  mia  Gioia  (Handel),  Carme  (Italian 
Folk  Song),  La  Cicerenelh  (Italian  Folk 
Song) ;  Spanish  Songs — Amor  y  Odio 
(Granados),  Chilian  Serenade  (Folk  Song), 
Mi  Nina  (Guetari);  Les  Cloches  (Debussy), 
Si  tu  le  veux  (Koechelin),  Fur  Musik 
(Robert  Franz),  Have  You  Seen  But  a 
White  Lily  Grow  (Old  English);  Spanish 
Songs— Princesita  (Padella),  Clavelitos  (Val- 
verde),  Granadinas  (Ybarra),  La  Espano- 
lita  (Panella).  

Mrs.  Leonard  Woolams,  chairman  of  the 
music  committee  of  the  Woman's  City  Club, 
is  presenting  a  number  of  Sunday  evening 
programs  in  the  lounge  room  of  the  new 
building  which  have  been  attracting  a  great 
deal  of  attention  and  which  are  patronized 
by  large  and  enthusiastic  audiences.  On 
Sunday  evening,  April  24,  the  program  was 
arranged  by  Mrs.  Frank  Howard  Allen  and 
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;  following  extensive  list  of  artists  and 
ections  will  give  our  readers  an  idea  of 
;  artistic  merit  of  the  performance  and 
;  standing  of  the  artists  who  participate: 
•tists— Mrs.  Albert  Lang,  pianist,  Miss 
ther  Deininger,  pianist,  Miss  Maybelle 
jrrison,  violinist,  Mrs.  Milo  Robbins,  so- 
ino,  Ruth  Scott  Laidlaw,  mezzo-soprano, 
win  Holton,  tenor;  Mrs.  George  Pinckard, 
;car  Maloschka,  Mrs.  Horatio  F.  Stoll[ 
;ompanists;  Solos  for  Two  Pianos — (a) 
nuet  and  Gavotte  (Saint-Saens),  (b)  Roll- 
:  Fire  (Feu  Roulant)  (Duvernov),  Mrs. 
3ert  Lang  and  Miss  Esther  Deininger; 
ng  Group— (a)  O  Silent  Night  (Rach- 
ninoff)  (b)  Psyche  (Paladhile),  (c)  May 
y  Carol  (Deems  Taylor),  Mrs.  Milo  Rob- 
is,  Mrs.  George  Pinckard,  accompanist; 
)lin  Solos— (a)  Valse  Bluette  (Drigo- 
er),  (b)  Ballet  Music  (From  Rosamonde- 
lubert-Kreisler),  (c)  Gypsy  Dances  (Nat- 
:z).  Miss  Maybelle  Morrison,  Mrs.  N. 
ndsberger,  accompanist;  Song  Group — 
I  A  Mio  Babbino  Caro  (Puccini),  (b) 
Heure  Exquise  (Poldowski),  (c)  Mys- 
ious  Power  (Moore),  Ruth  Scott  Laid- 
r,  Mrs.  Horatio  F.  Stoll,  accompanist; 
!os  for  Two  Pianos — (a)  Sicilienne 
ich),  (b)  The  Jester  (Karl  Beecher), 
s.  Albert  Lang  and  Miss  Esther  Dei- 
ger;  Song  Group— (a)  Poor  Man's 
rden  (Kennedy  Russell),  (b)  Little 
teese  (O'Hara),  (c)  Dream  Trvst  (Cad- 
n),  (d)  The  Call  of  Spring  (Hulten), 
win  Holton,  Mrs.  Horatio  F.  Stoll,  ac- 
npanist.  

Jose  Florence,  mezzo-soprano,  assisted  by 


Margo  Hughes,  accompanist,  and  Helen 
Moncheur,  piano  soloist,  gave  a  concert  for 
the  benefit  of  the  French  Library  at  Native 
Sons'  Hall  on  Saturday  evening,  April  23. 
A  large  audience  expressed  its  delight  over 
the  artistic  rendition  of  the  various  compo- 
sitions in  no  uncertain  terms  and  it  was 
evident  from  this  applause  that  the  follow- 
ing program  was  thoroughly  enjoyed  by 
everybody:  Air  de  Ceres  (Proserpine)  (Pae- 
siello),  Bois  Epais  (Amadis)  (Lully),  Oh! 
Had  I  Jubal's  Lyre  (Joshua)  (Handel); 
Chansons  du  XVme  Siecle — Au  jardin  de 
mon  Pere  (Viardot),  Mignonnette  (Weck- 
erlin) ;  Impromptu  op.  29,  Etude  Brillante 
op.  10,  No.  5,  Valse,  op  64,  No.  2  (Chopin); 
La  Procession  (Brizeux)  (Franck),  L'lnvi- 
tation  au  Voyage  (Baudelaire)  (Duparc), 
En  Sourdine  (Verlaine)  (Debussy),  Car- 
naval  (Alexandre)  (Fourdrain);  Air  de 
Werther  (Les  Lettres)  (Massenet);  L'Alou- 
ctte  (Glinka-Balakirew),  Le  Contrebandier 
(Schumann-Tausig) ;  Floods  of  Spring 
(Rachmaninoff),  Moon  Marketing 
(Weaver),   The   Answer   (Terry). 


Hertz  will  open  and  close  the  Hollywood 
Bowl  season.  They  may  pay  a  visit  to  San 
Francisco  before  moving  to  Hollywood  for 
the  summer.  Mr.  Hertz  will  conduct  during 
the  Summer  Symphony  Season  in  San  Fran- 
cisco.   

Karl  Kruger,  conductor  of  the  Seattle 
Symphony  Orchestra,  directed  one  of  the 
popular  concerts  of  the  Philharmonic  Or- 
chestra of  Los  Angeles  on  Sunday  afternoon, 
April  17.  His  program  included:  Overture 
In  Springtime  (Goldmark) ;  Andante  con 
moto  from  Schubert's  Unfinished  Symphony; 
Dance  of  the  Sylphs  (Berlioz);  Tone  Poem, 
Death  and  Transfiguration  (Strauss);  Pre- 
lude— L'Apres  midi  d'un  faune  (Debussy); 
Overture,  The  Flying  Dutchman  (Wagner). 
Both  press  and  public  w-ere  enthusiastic  in 
their  approval  of  Mr.  Kruger's  fine  leader- 
ship. Mr.  Kruger  left  for  Europe  after  the 
concert  where  he  expects  to  obtain  some 
novelties  for  his  programs  in  Seattle  next 
season. 


Mr.  and  Mrs.  Alfred  Hertz  left  about  the 
middle  of  April  for  several  weeks'  visit  in 
New  York  where  Mr.  Hertz  was  one  of  the 
judges  selected  by  Musical  America  to  chose 
a  symphony  by  an  American  composer. 
Eighty-two  compositions  had  been  received 
up  to  the  time  set  for  conclusion  of  the  con- 
test. Mr.  Hertz  is  one  of  several  of  the 
foremost  conductors  in  America  named  for 
this  jury.  Mr.  and  Mrs.  Hertz  planned  to 
leave  New  York  on  May  15  for  Hollywood 
where    they   will    lease    a   bungalow   as    Mr. 


Malfalda  Guaraldi,  a  gifted  young  violin- 
ist, pupil  of  Giulio  Minetti,  assisted  b3'  Alda 
Astori,  the  charming  Italian  pianist,  will 
give  a  violin  recital  at  Sorosis  Hall  on  Fri- 
day evening,  May  20,  on  which  occasion  she 
will  interpret  the  following  excellent  pro- 
gram: Sonata  in  A  major  (Vivaldi);  Minuet 
(Ferrari),  Largo  (Veracini),  La  Caccia 
(Chiabrano),  first  time  in  San  Francisco; 
Sonata  for  piano  (Galuppi),  Ou  Lac  de 
Waldenstadt  (Liszt),  Etude  op.  10  No.  12 
(Chopin),  Alda  Astori. 


Little  Princes  of 
Music  Land 


A  Second  Book  of  Music 
Fairy  Tales 


BY 


ELIZABETH  SIMPSON 

WITH      ILLUSTRATIONS     BY 

B  E  RTA     RU  D  O  L  PHI 

A  Few  of  the  Reviews 


"The  Little  Princes  of  Music- 
land"  by  Elisabeth  Simpson  (a  se- 
quel to  "Prince  Melody  in  Music- 
land")  is  a  welcome  addition  to 
literature  for  children,  for  not  only 
is  it  an  absorbing  fairy  tale,  but  it 
cannot  fail  to  stimulate  an  interest 
in  music,  or  touch  the  imagination 
of  a  child  and  his  interest  is 
aroused  at  once.  Miss  Simpson  has 
woven  her  story  around  the  adven- 
tures of  a  little  earth  Princess  who 
visited  Musicland  and  grew  to  know 
and  love  all  the  inhabitants  of  that 
fascinating  country.  ♦  *  *  Thg 
form  in  which  a  book  is  presented 
means  a  great  deal  to  a  child  and 
this  is  a  most  artistic  volume  with 
its  clear,  readable  type  and  its 
captivating  illustrations  by  Berta 
Rudolphi. — Musical  West. 

The  stories  are  of  just  the  sort 
that  would  entertain  children,  and 
are  at  the  same  time  instructive, 
using  a  great  many  terms  that  are 


used  in  music  in  such  a  way  that 
the  children  can  get  a  very  good 
idea  of  the  meanings  of  these 
terms.  Also  a  number  of  pieces  of 
music  are  mentioned  in  the  stories, 
and  at  the  back  of  the  book  is  given 
a  list  of  music  which  may  be 
played  by  way  of  illustration,  ij 
desired.  The  illustrations  are  par- 
ticularly effective. — Musical  Cou- 
rier. 

/*  is  a  neat  idea  to  weave  the 
characteristic  features  of  music  into 
fairy-tales  filled  with  personifica- 
tions. •  •  •  The  book  should  go 
straight  to  the  heart  of  a  child  be- 
ginning to  study  music  with  some 
understanding.  "Little  Princes  of 
Musicland"  is  finely  printed  in  type 
of  excellent  size;  Berta  Rudolphi' j 
illustrations  are  fanciful,  and  the 
binding  is  tasteful  and  bright,  with 
its  decoration  in  three  colors. — 
The  Argonaut. 


"IVAy,  I  know  what  it  is,"  cried  Melody.    "It  is 
a  Piano,  and  he  wont  hurt  us" 
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PAUL   STEINDORFF   CHORAL 


CLUB  CONVENTION  PROGRAM 


April  20-30 
SAN  MATEO  SUMMER  CONCERT 


The  Paul  Steindorff  Choral  has  been  per- 
manently organized  to  commemorate  the 
memory  of  the  late  conductor.  His  work  has 
been  notable  on  the  Pacific  Coast  and  recog- 
nized for  over  35  years.  Many  musicians  in 
prominence  today  in  San  Francisco  owe 
their  first  inculcation  in  the  love  of  music 
to  Paul  SteindorfT,  who,  for  many  years,  was 
conductor  at  the  Old  Tivoli  and  whose  pre- 
sentations were  such  as  to  leave  an  indelible 
mark  on  the  minds  of  the  young  folk  of  that 
era.  In  the  coming  of  new  personalities  in 
the  music  world  of  this  city,  many  of  whom 
have  made  themselves  useful,  it  must  not  be 
forgotten  that  three  decades  ago  an  excellent 
pace  was  set  in  ideals  of  music,  some  of 
which  might  well  be  kept  more  vital  today. 

But  throughout  his  lifetime,  Steindorff  was 
respected  and  no  longer  ago  than  last  Jan- 
uary he  was  selected  from  among  others  to 
be  the  conductor  and  guiding  spirit  of  a 
group  of  young  women  whose  voices,  trained 
in  vocalization  and  familiar  with  sight  read- 
ing, wished  to  pursue  serious  work. 

The  first  rehearsal  was  held  February  9, 
with  weekly  meetings  planned,  but  the  rev- 
ered leader  was  called  to  a  choir  invisible 
almost  over  night  and  the  singers  here  left 
unguided.  Their  first  impulse  to  abandon 
their  aspirations  was  quickly  followed  by  the 
thought  to  keep  alive  what  Steindorfif  had 
represented  and  loved  in  choral  achievement 
and  to  commemorate  his  name.  To  select  a 
leader  of  high  standards  and  serious  intent 
turned  the  young  singers  to  Wallace  A.  Sabin 
and  he  led  the  first  rehearsal,  an  open  one. 
May  5,  at  the  home  of  Miss  Gladys  MacDon- 
ald,  Berkeley,  where  were  present  many  in- 
terested musicians,  among  whom  being  Dr. 
Modeste  Alloo,  Professor  Derrick  N.  Leh- 
mer  and  L.  B.  McWhood,  all  of  the  Univer- 
sity of  California,  come  not  only  to  lend  ap- 
proval of  the  choral  but  to  pay  tribute  to 
Steindorfif  as  a  past  fellow  worker  in  the 
University,  his  position  there  as  choragus 
being  the  first  of  its  kind  created  and  done 
so  thorough  the  appointment  of  the  late 
Henry  Morse  Stephens,  an  ardent  admirer  of 
Steindorfif's  abilities. 

The  program  of  the  evening,  impromptu 
to  some  extent,  was  well  accomplished  and 
included  chorals  and  solos.  The  former  group 
contained  "Airy  Pinions"  (Reynaldo  Hahn), 
"Chit  Chat,"  an  old  English  choral;  "Nymphs 
and  Shepherds"  (Purcell),';  "Fair  Seville" 
(Pierne);  "Swing  Low,  Sweet  Chariot"  (Bur- 
leigh). 

Miss  Karla  Edson,  soprano,  sang  "Trees," 
words  of  Joyce  Kilmer;  "The  Old  Road" 
(John  Pringle  Scott);  "Pale  Moon"  (Logan). 
Mrs.  Jeannette  Stock,  soprano,  sang  "O,  Lit- 
tle Star"  (La  Forge);  "Moon  Marketing" 
(Lowell  Weaver);  "Spirit  Flower"  (Camp- 
bell-Tipton). Miss  Ruth  Fraizier,  contralto, 
sang  with  Mrs.  Stock,  Mendelssohn's  "O, 
Wert  Thou  in  the  Cauld,  Cauld  Blast." 

The  choral  is  an  independent  body,  having 
as  officers  Virginia  Ayer,  president;  Gladys 
Bowers,  secretary:  Mary  Cerrato,  treasurer; 
Jeannette  Stock,  chairman  of  advisory  board, 
comprising  Evelyn  Stock,  Jeannette  Hcrrod. 
Jeannette  Stewart.  Ethelwyii  Mathews;  Mar- 
jorie  Mallon.  librarian.  New  members  will 
be  received  only  by  examination  and  admis- 
sion through  a  music  committee  now  being 
formed. 

The  supporting  directors  are  Mrs.  Carroll 
Nicholson,  Miss  Gladys  MacDonald,  Miss 
Anna  Cora  Winchell,  Professor  Derrick  N. 
Lehmer,  Selby  C.  Oppenheimer. 

The  Paul  Steindorfif  Choral  will  rehearse 
every  Thursday  evening  under  Sabin  at  6502 
Dana  street,  Berkeley,  throughout  the  sum- 
mer, preparing  repertoire,  and  a  public  con- 
cert will  be  given  early  next  fall. 

Anna  Cora  Wim  hell 


The  official  program  of  the  recent  annual 
convention  of  the  California  Federation  of 
Music  Clubs,  of  which  Mrs.  Abbie  Norton 
Jamison  is  president,  held  in  Santa  Rosa  on 
April  4,  5,  6  and  7,  was  as  follows: 

Sunday  afternoon,  5 :00  o'clock — Twilight 
Vesper  service.     Episcopal  Church. 

Monda}^  morning,  9:30 — Formal  opening  of 
the  convention.  Invocation.  Singing  of 
America  the  Beautiful.  Addresses  of  wel- 
come and  response.  Reports  of  officers.  Sen- 
ior and  Junior  luncheons,  12:15  o'clock. 

Monday  afternoon,  2:15 — Reports  of  club 
presidents  (each  report  limited  to  two  min- 
utes).    Discussion  of  club  problems. 

Monday  evening,  6:30 — Reception  and  ban- 
quet. Elks'  Hall.  Toastmaster,  Joseph 
Thompson.  Presentation  of  Young  Contest 
Winners,  9  :00  o'clock. 

Tuesday  morning,  9:30 — Reports  of  depart- 
ment chairmen.  Each  report  limited  to  two 
minutes,  with  an  additional  two  minutes  al- 
lowed for  the  advancement  of  a  project.  Pub- 
licity luncheon,  12:15  o'clock. 

Tuesday  afternoon,  2:30 — Redwood  High- 
way drive.  Delegates  and  visitors  invited  to 
take  this  drive  through  the  courtesy  of  the 
Santa  Rosa  Chamber  of  Commerce. 

Tuesday  evening,  8:00 — Annual  concert  of 
California  compositions.  Program:  Blue  He- 
ron (lyrics  by  Inglis  Fletcher),  Francisca 
Vallejo;  Woods  in  Autumn  (Inglis  Fletcher), 
Francisca  Vallejo;  Fulfillment  (Nancy  Buck- 
ley), Francisca  Vallejo;  Sea  Wind  (Nancy 
Buckley),  Francisca  Vallejo,  Allan  Wilson, 
Francisca  Vallejo  at  the  piano;  Laurana's 
Song  (lyrics  by  Richard  Hovey),  Charles 
Hart;  Lullabye  (Agnes  Mason),  Charles 
Hart;  The  Broken  Field  (Sara  Teasdale), 
Ogden  Heath;  Robin  Woman's  Song  ("Sha- 
newis,"  Charles  Wakefield  Cadman),  Mrs. 
Lillian  Birmingham,  Margo  Hughes  at  the 
piano;  Moments,  22  tone  poems  for  the 
piano,  D.  Rudhyar;  The  Call,  Surging.  Ten- 
derness, The  Gift  of  Blood,  Stars,  Sun-birth, 
D.  Rudhyar;  Nocturne,  Oolds;  Wood  Song, 
Charles  Marsh;  A  Roundup  Lullaby,  Ger- 
trude Ross;  When  My  Fancy's  Running 
High  (Hiilten),  Charles  M.  Dennis,  Jules  F. 
Moullet  at  the  piano;  Watch  the  Corners  of 
Your  Mouth  (Peycke)  ;  Go  Get  It  (Foley- 
Peycke)  ;  Comfort,  Service  (Peycke)  ;  Dough- 
nutting  Time  (Foley- Peycke)  ;  Us  Twins  (Gor- 
don-Peycke)  ;  Never  Say  Die  (Hathaway- 
Peycke),   Frieda   Peycke. 

Wednesday  morning,  9:30 — Business  meet- 
ing.    Revision  of  by-laws. 


PIETRO  CIMINI  VERY  ACTIVE 


Maestro-  Pietro  Cimini  is  now  located  in 
Hollywood,  and  is  preparing  his  casts  and 
roles  for  the  coming  San  Francisco  and  Los 
Angeles  opera  seasons,  which  he  will  con- 
duct, and  also  a  program  for  the  summer 
season  Hollywood   Bowl  concerts. 

Maestro  Cimini  is  very  well  known  not 
only  throughout  the  United  States,  but  also 
abroad.  Among  his  local  triumphs  were 
appearances  with  both  the  Chicago  Civic 
Opera  Company  while  they  were  here,  and  in 
1925  he  conducted  a  season  for  the  California 
Opera  Company  at  the  Olympic  Auditorium. 
In  1925  he  conducted  a  number  of  gorgeous 
performances  with  Mary  Garden.  Rosa 
Raisa,  Charles  Marshall,  Edward  Johnson, 
BaklanofF.  and  the  other  leading  members 
of  the  Chica.go  comnanv.  Included  in  their 
repertoire  was  Otello,  Tannhauser,  L'Elisir 
d'Amore,  this  last  including  Bonci  and  Frieda 
Hempel  in  the  all-star  cast.  While  with  the 
Chicago  company  Maestro  Cimini  special- 
ized in  Wagnerian  roles. 

Many  prominent  artists  are  availing  them- 
selves of  the  opportunity  of  coaching  with 
Maestro  Cimini  during  his  residence  here, 
and  those  who  are  appearing  in  the  minor 
roles  with  the  Los  Angeles  and  San  Fran- 
cisco companies  are  preparing  them  under 
his  direction. 


Mrs.  John  B.  Casserly,  first  vice-president 
of  the  Philharmonic  Society  of  San  Mateo 
county,  announces  that  last  year's  summer 
symphony  concerts  having  been  quite  pop- 
ular, eight  orchestral  performances  will  be 
given  this  season,  beginning  June  5,  and 
every  Sunday  afternoon  until  July  24.  Niko- 
lai Sokoloff  will  conduct  the  first  three  con- 
certs. Ossip  Gabilowitsch  the  last  three,  and 
Bruno  Walter  on  July  3.  The  conductor  for 
June  26,  the  only  open  date,  will  be  deter- 
mined within  a  few  days. 

The  concerts  will  be  given  in  the  new 
Woodland  Theatre  at  Hillsborough,  built 
since  last  summer's  concerts  by  the  Hills- 
borough School  District  in  a  charming  nat- 
ural amphitheatre  with  a  back  "drop"  of  oaks 
and  bays,  which  aflord  a  screen  from  the' 
summer  sun  and  give  the  place  a  pastoral 
beauty  that  will  harmonize  with  any  mood 
the  music  may  evoke.  Woodland  Theatre, 
built  by  the  town  of  Hillsborough  after  a, 
boncj  election  that  carried  almost  unani- 
mously, has  a  seating  capacity  of  2000  and 
52  of  the  100  boxes  have  been  sold  by  Mrs. 
Nion  Tucker,  chairman  of  the  box  commit- 
tee. There  are  dress  circle  and  orchestra 
seats,  with  boxes  between,  all  built  in  a  semi- 
circle with  the  stage  as  the  focal  point. 

Mrs.  George  N.  Armsby  is  president  of  the 
Philharmonic  Society,  which  has  arranged 
for  the  concerts,  and  men  and  women  of  the 
San  Francisco  Symphony  Orchestra  were  en- 
gaged by  Frank  W.  Healy,  business  manager 
of  the  Philharmonic  series.  Mrs.  Casserly 
is  chairman  of  the  music  committee,  Philip 
H.  Patchin,  chairman  of  the  publicity  com- 
mittee, and  Mrs.  Lawrence  I.  Scott,  head  of 
a  group  that  is  supervising  the  landscaping 
of  the  approach  to  the  Woodland  Theatre. 
Mrs.  Thomas  A.  Driscoll  is  secretary  of  the 
Philharmonic  Society,  A.  P.  Giannini  treas- 
urer, and  the  vice-presidents  who  are  acting 
with  Mrs.  Casserly  are  Mrs.  William  H. 
Crocker,  John  S.  Drum,  Herbert  Fleish- 
hacker  and  Mrs.  Samuel  K.  Knight. 


Mrs.  Noah  Brandt  will  present  15  young 
artists  in  a  varied  and  beautiful  program  in 
the  gold  ballroom  of  the  Fairmont  hotel 
on  Wednesday  evening,  June  1.  Unusual 
interest  is  being  manifested  in  this  event  as 
the  extraordinary  progress  of  the  young 
participants  from  j'ear  to  year  has  aroused 
the  greatest  enthusiasm  among  the  follower.'; 
of  Mrs.  Brandt.  The  program  contains  the 
most  difficult  classics,  mainlj'^  from  Chopin 
and  Liszt,  with  Mendelssohn,  Brahms,  Al- 
beniz,  Schumann  and  Rachmaninoff  included. 
The  following  artists  will  participate:  Adela 
Gantner,  Claudia  Muller,  Frances  Sperling. 
Dorothy  Green,  Frederica  Levin,  Julia  Mer- 
rell,  Evelyn  Dodd  Merrell.  Mildred  White, 
Vera  Rhoads,  Blanche  Yeamans,  Rdnn 
Smith.  Jean  Lewald.  Pauline  O'Coimor. 
Martha  Meyers,  Mrs.  Ernest  L.  Hueter. 


The  San  Francisco  Musical  Club  gave  tin 
following  enjoyable  program  at  the  Fairmont 
Hotel  on  Thursday  morning  April  7:  Sonata 
(for  two  pianos)  (Mozart),  Mable  Marble, 
Mrs.  Roy  Folger;  Songs,  Mrs.  Cyrus  Ander- 
son, (Beatrice  .Anthonv  at  the  piano);  (a^i 
Prelude  G  minor  (Bach),  (b)  Prelude  F. 
major  (Bach),  (c)  Gavotte  E  major  (Bach), 
(d")  Menuetto  (Handel).  Lajos  Fenster, 
Violet  Fenster  Blagg  at  the  piano;  Songs, 
Mrs.  Cyrus  Anderson.  (Beatrice  Anthony  at 
the  piano):  (a)  Preislied  (Wagner),  (b) 
Deutscher  Tanz  (Dittersdorf).  (c)  Dirge  of 
the  North  (Balogh-Kreisler).  (d)  Humor-i 
csque  (Tor  Arlin).  (e)  Mazurka  (Wieniaw- 
ski).  Lajos  Fenster,  Violet  Fenster  Blagg  at 
the  piano.  The  event  was  one  of  the  most 
successful  in  the  club's  present  season  and 
the  artists  received  that  enthusiastic  atten- 
tion and  that  appreciative  recognition  whieh 
the  m.cmbers  of  this  organization  are  so 
ready  to  bestow  when  actually  merited. 


RiL  20-30 


II 


STEINWAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


SAN  FRANCISCO  CONSERVATORY  of  MUSIC  3435  Sacramento  street 
ERNEST  BLOCH,    DIRECTOR 

Sumnner  Master  Course  in  Singing — June  1st 
GIULIO  SILVA 


IIZABETH    SIMPSON,    P/^no.  Solfegge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.    Phone  Berkeley  1310 


PHYLLIDA  ASHLEY  : :  Pianist 

Studio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

Residence:  350  Perry  St.,  Oakland  Phone:  Giencourt  1 305 

Concert  Management:  ALICE  SECKELS 


MRS.  BLOCK'S  PUPILS  RECITAL 


Dlga    Bloch    Barrett,    who    returned    from 

extended  trip  to  Europe  last  December, 
lounces  a  piano  recital  by  her  advanced 
jils  to  take  place  at  Sorosis  Hall  on  Tues- 
r  evening,  May  24.  Owing  to  Mrs. 
)ch's  absence  from  the  city  her  season 
s  somewhat  short,  but  she  feels  that  her 
dents  should  get  their  annual  experience 
public  playing  and  since  those  participat- 
:  in  the  forthcoming  event  are  among  her 
ire  advanced  pianists  she  feels  that  their 
;paration  has  been  sufficient. 
\irs.  Bloch  also  has  quite  a  number  of 
anger  pupils  who  will  be  given  an  oppor- 
lity  to  account  for  their  fine  training 
ne  time  this  fall.  The  program  to  be 
!sented  on  May  24  will  be  as  follows: 
ch — MacDowell  —  March,  Schubert — Im- 
)mptu  Op.  142,  Miss  Evelyn  St.  John; 
ch — Prelude   XVI,   Mozart — Fantasia    No. 

Miss  Marjorie  A.  Legge;  Beethoven — 
nata  Op.  17,  No.  2,  Miss  Marie  Cannon; 
ch — Prelude,  Chopin — Mazurkas  No.  14 
i  30,  Debussy — Clair  de  Lune,  Mrs.   Eric 

Cochrane;  Grieg — Erotic  Op.  43,  Grieg — 
pillon,  Chopin — Valse  Brillante  Op.  34, 
ss  Evelyn  St.  John;  Grieg — Wedding  Day 

Troldhaugen,    Chopin — Valse     (posthum- 

0,  Miss  Marie  Cannon;  Chopin — Etude 
.  10  No.  5,  Etude  Op.  10  No.  12.  De- 
;sy — Arabesque,    Franz-Bendell  —  Dedica- 

1,  Miss  Marjorie  A.  Legge. 


'he  Berkeley  Violin  Club  will  give  its 
■d  Bach  Recital  at  the  First  Baptist 
jrch,  Dana  and  Haste  streets,  Berkeley, 
Saturday  evening.  May  21,  when  the  fol- 
•ing  well  selected  Bach  compositions  will 
presented:  (a)  Chorale  Prelude  Wachet 
.  (b)  Toccata  and  Fugue  in  D  minor,  for 
an,  Claire  McClure;  Prelude  and  Fugue 
C  minor,  from  the  Fifth  Sonata  for  solo 
lin,  Mary  Acelia  Chamberlain;  from  the 
end  English  Suite  in  A  minor,  Prelude- 
abande-Bouree-Gigue,  Jessie  Moore;  Con- 
lo  in  C  minor  for  two  violins,  Yanesse 
on  and  Grace  Sime,  with  String  Quar- 
accompaniment  by  Carrol  Donnan  Fow- 

Sallie  Strauss,  Frances  McLeod,  Rita 
vers;  Church  Cantata  No.  51,  for  Soorano 
o:  Tauchzt  Gott  in  alien  Landen,  Aria — 
:itative.  Aria— Choral  Alleluja,  Claire 
rsha  Upshur,  with   String   Quartet,   clari- 

and    organ    accompaniment,    Katherine 


EMILIE  LANCEL 

CONTRALTO 


March   23 — College   of  Notre  Dame,   Belmont. 
March  24 — Pacific   Musical   Society,   San   Fran- 
cisco. 
April  4 — Roseburg,  Oregon. 
April   6 — Eugene,   Oregon. 
April  26 — Ellensburg,   Washington. 
April   28 — Walla   Walla,   Washington. 


Bookings    in    May   for  San    Francisco   and 
Vicinity    Now    Being    Placed 


Hundley,  Pauline  Gaines  Smith,  Harold 
Driver,  clarinet,  Gladys  Tuttle,  Dorethea 
Ulsh,  Claire  McClure,  organ. 


The  Mill  Valley  Singers,  Norma  Garrett, 
director,  assisted  by  the  Arion  Trio,  com- 
posed of  Josephine  Holub,  violin;  Margaret 
Avery,  cello,  and  Joyce  HoUoway  Barthel- 
son,  piano,  gave  an  excellent  concert  for  the 
Outdoor  Club  in  Mill  Valley  on  Friday, 
March  25,  when  they  interpreted  the  follow- 
ing program  delightfully:  Bridal  Chorus, 
Rose  Maiden  (Cowen),  Serenade  (Schubert), 
the  Singers;  Cavatina  (Bohm),  Life  (Cur- 
ran),  Russian  Peasant  Dance  (Rubinstein), 
Arion  Trio;  three  negro  spirituals — Deep 
River  (arranged  by  Burleigh),  Dig  My  Grave 
(arranged  by  Burleigh),  Listen  to  the 
Lambs  (Dett),  De  Coppah  Moon  (Shelley), 
the  Singers;  Kammenoi  Ostrow  (Rubin- 
stein), Arion  Trio;  Trees  (Rasbach),  Thank 
God  for  a  Garden  (Del  Riego),  the  Singers; 
Estrellita  (La  Forge),  Three  Musical  Pic- 
tures of  Old  Mexico— (1)  El  Torro  (The 
Bull),  (2)  Las  Mananitas  (The  Dawn),  (3) 
L'Espagnola  (The  Spanish  Dance)  (Arion 
Arr),  Arion  Trio;  Sylvia  (Speaks),  Invictus 
(Huhn),   the  Singers. 


Irving  Krick,  the  gifted  and  well-known 
young  pianist,  returned  recently  from  New^ 
York  where  he  went  as  soloist  and  accom- 
panist with  the  University  of  California  Glee 
Club  on  its  way  to  the  Intercollegiate  Glee 
Club  contest  in  New  York  City  on  March 
12.  The  organization  gave  concerts  in  Salt 
Lake    City,    Denver,    Chicago,    Washington, 


KAJETAN  ATTL 

SOLO    HARPIST 
SAN    FRANCISCO    SYMPHONY 
ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply   1004  Kohler  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  51 18 

Western  Representative 

LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA   CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 
REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beginning  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 
Operatic     Institute    organized 
exclusively    for    the     develop- 
ment of  California  talent. 

ADDRESS: 

1949  GREEN  STREET 
Phone  Filhnore  6562 


L.  E.  BEHYMER 

Manager  of  Distingaished  Artists 


Executive  Offices: 


705  Anditorium  Building,  Los  Angeles 


D.  C.  New  York,  Boston,  Buffalo,  Detroit 
and  Los  Angeles.  While  in  Washington 
they  appeared  at  a  concert  given  for  Presi- 
dent Coolidge.  Leonard  B.  McWood  is 
director  of  the  glee  club. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


ORLANDO,  FLORIDA,  MUSIC  WEEK 

The  1927  celebration  of  National  Music 
Week  in  Orlando  was  conducted  by  the  de- 
partment of  public  recreation,  which  is  one 
of  the  divisions  of  the  city  governrnent. 
The  following  committees  were  appomted 
to  carry  out  the  programs  for  the  week— 
;radio,  municipal  auditorium,  churches,  com- 
'munity  singing,  civic  clubs,  schools  and  col- 
leges, women's  clubs,  mercantile  institutions, 
library,  colored. 

The  outstanding  events  of  the  week  were 
the  municipal  auditorium  program,  the  Or- 
lando Colored  Jubilee  Singers,  and  a  spec- 
tacular pageant,  The  Moon  Princess.  In 
the  municipal  auditorium  program,  Herman 
"F  Siewert,  F.  A.  O.  G.,  was  assisted  by 
Miss  Gretchen  Cox,  violinist;  Edna  Wallace 
Johnson,  flutist;  Miss  Leila  Niles.  accom- 
panist; Miss  Emma  Schenk,  soprano,  and 
Prof  Andrews  of  Rollins  College.  Mr.  bie- 
wert  played  Marche  Triumphale,  Angehis, 
and  March  of  the  Priests  on  the  new  ?45,UU0 
Estey  municipal   pipe-organ. 

The  Orlando  Colored  Jubilee  Singers  sang 
at  Lake  Eola  Park  on  the  evening  of 
Wednesday,  May  4,  before  an  audience  of 
3000  people.  Some  of  the  negro  spirituals 
sung  were  I  Couldn't  Hear  Nobody  Pray, 
Standing  in  the  Need  of  Prayer,  A  Little 
Talk  with  Jesus,  Oh,  Mary,  Don't  You 
Weep,  and  I  Know  the  Lord  Laid  His 
Hands  on  Me.  The  grand  finale  of  Na- 
tional Music  Week  was  the  production  of 
the  Moon  Princess  pageant,  under  the  direc- 
tion of  Miss  Fern  Stevenson,  director  of 
dramatics  and  pageantry  for  the  department 
of  public  recreation.  Two  hundred  and  fifty 
people   participated. 

•;  More  radio  programs  were  given  this 
iyear  than  in  any  previous  year.  Mrs.  Fran- 
ces Klasgye  Fre^^mark,  chairman  of  the  radio 
program  for  Orlando,  \vas  responsible  for 
the  organization  of  about  27  radio  programs 
which'were  broadcast  over  station  WOBO. 


GALLICO  SCHOLARSHIPS 


April  20-30 


RAY  FOX'S  SANTA  CRUZ  TRIUMPH 


Four  scholarships  will  be  given  to  ad- 
vanced students  of  the  piano,  who  othervvise 
could  not  aiTord  to  study,  by  Paolo  Gallico, 
eminent  composer,  pianist  and  pedagogue  of 
New  York.  The  scholarships  are  in  the 
classes  in  the  art  of  piano  playing  to  be  held 
by  Mr.  Gallico  for  artists  and  advanced  stu- 
dents and  for  teachers  only,  at  San  Fran- 
cisco, June  1  to  July  12,  and  in  Los  Angeles, 
July  18  to  September  1.  Two  scholarships 
will  be  given  in  each  city  and  first  auditions 
are  to  be  held  by  Marguerite  Darch  at  San 
Francisco  and  by  Josephine  Heintz  at  Los 
Angeles,  with  final  auditions  and  awards  to 
be  made  by  Mr.  Gallico. 

Paolo  Gallico,  of  Italian  birth  and  Vien- 
nese education,  first  gained  renown  in  the 
United  States  as  a  piano  virtuoso,  after  a 
successful  tour  in  Europe.  Later  he  won 
much  esteem  with  his  compositions,  which 
have  been  played  by  the  symphony  orches- 
tras of  New  York,  Los  Angeles  and  Detroit. 
He  rose  into  national  prominence  with  the 
winning  of  the  $5000  prize  of  the  National 
Federation  of  Music  Clubs  with  his  oratorio, 
"The  Apocalypse."  With  such  a  broad 
musical  background  he  has  been  recognized 
as  an  inspired  and  inspiring  teacher. 

Further  information  regarding  the  scholar- 
ships and  classes  may  be  had  from  Mar- 
guerite Darch,  5856  Ocean  View  drive,  Oak- 
land, and  Josephine  Heintz,  701-b  N.  Bel- 
mont avenue,  Los  Angeles. 


The  Pacific  Musical  Society  gave  one  of 
jt:-.  regular  programs  in  the  Fairmont  Hotel 
ballroom  on  Thursday  evening.  April  14. 
A  vocal  quartet  consisting  of  Florence 
Rineo,  Nona  Campbell,  Harold  Spaulding 
and  J.  De  Los  Jewkes  rendered  several  en- 
semble numbers  in  a  manner  to  arouse  the 
plaudits  of  their  hearers.  Their  voices  blended 
gratifyingly  and  they  phrased  with  uniformity 
although  not  always  with  precision  of  intona- 
lion.  Florence  Rineo  san^'  a  group  of  vocal 
compositions  in  a  very  fine  voice  and  with 
considerable  display  of  vitality  and  dramatic 
emphasis.  She  received  an  exceptionally 
hearty   v/elcome. 

Among  the  highlights  of  the  program 
were  the  piano  interpretations  of  Esther 
Deininger  who  delighted  her  hearers  with 
her  excellent  technical  skill  and  her  musi- 
cianly  phrasing.  Specially  enjoyable  was 
her  poetic  grasp  of  the  Chopin  inimbers 
and  the  brilliancy  of  the  Dohnany  Rhapso- 
dic. The  entire  program  interpreted  on  this 
occasion  was  as  follows:  Out  of  the  Silence 
(Galbraith).  Florence  Ringo,  Nona  Camp- 
bell. Harold  Spaulding.  J.  De  Los  Jewkes: 
Tn  Ouesta  Tomba  Oscura  (Beethoven).  Lost 
in  London  Town  (Mitchell).  Myself  When 
Young  (Lehman),  Song  of  Hyhrias  the 
Cretan  (Elliott),  T.  De  Los  Jewkes:  Etude 
in  C  sharp  minor  (Chopin).  Prrhule  A 
major  (Chopin),  Polonaise  in  C  sharp  minor 
(Chopin),  C  Major  Rhapsodic  (Dohnany), 
Esther  Deininger;  D'amor  sul  all  rossec,  from 
II  Trovatore  (Verdi),  By  a  I.ovelv  Forest 
Pathway  (Charles  Griffes),  J'ai  pleure  en 
reve  (Georges  Hue),  Today  (Charles  Huer- 
ter),  Florence  Ringo;  Forest  Song  (Mayer- 
Helmund),  Song  of  the  Sea  (G.  Waring 
Stebbins),  Florence  Ringo,  Nona  Campbell, 
Harold  Spaulding.  L  De  Los  Jewkes;  Mrs. 
Ludwig  Rosenstcin,  at  the  piano  for  the 
vocalists,  contributed  for  the  artistic  atmos- 
phere of  the  event. 


Miss  Ray  Fox,  the  Australian  violinist, 
who  will  shortly  leave  for  her  native  land 
lor  a  concert  tour,  gave  a  recital  in  Santa 
Cruz  on  May  9  under  engagement  with  the 
Santa  Cruz  Musical  Club.  The  Santa  Cruz 
News,  reporting  the  event  under  the  head- 
ing  "Virile   Violinist   in   Recital,"   wrote: 

"Miss  Fox  is  quite  an  extraordinary 
player,  endowed  with  enough  vigor  and 
power  for  two  big  women,  though  she  is 
extremely  slender.  She  has  a  tremendous 
technique,  and  great  breadth  of  tone.  She 
seems  to  dazzle  rather  than  to  coax.  The 
writer  preferred  the  Suite  in  A  minor  of 
Sinding,  which  she  and  Clarence  Fry,  the 
pianist,  gave  as  the  first  number  on  the  pro- 
gram, to  any  of  the  other  numbers,  although 
They  were  all  good  music,  and  almost  every 
one  extremely  difficult. 

"The  Sinding  suite  has  beauty  and  that 
breadth  which  this  player  displays  in  un- 
usual   degree. 

"Mr.  Fry  is  an  entirely  adequate  accom- 
panist, neither  overshadowing  the  soloist, 
nor  ever  failing  to  give  due  support.  His 
playing  is  marked,  indeed,  by  much  intelli- 
gence. 

"The  violinist  made  a  lovely  picture  OjD 
the  stage." 

CHURCH  MUSIC  COURSE 


Madame     Rose     Florence,     the     popular 
mezzo-soprano  and  vocal  teacher,   is   enjoy- 
ing    unusual     success     with     her     advanced 
pupils    who   are    creating    a    most    favorable 
impression     at     their     public     appearances. 
Riquette     Bercut,     soprano,     appeared     before 
the    Allied    Arts    Club    recently    and    sang 
Dans  les  Bois  (Ketten),  J'ai  Pleure  en  Reve 
Ever   Faithful    (Bach),   Addio   Passato    (Tra- 
viata)    (Verdi).     On  March   16,  Ruth  Davis, 
soprano,   sang   at    the   annual   dinner   of   the 
Y.  M.  C.  A.  and  on  March  27,  Oliene  Tres- 
sidder   sang  at   Belvedere.     On  Wednesday, 
March  23,   the   patients   at   Letterman    Hos- 
pital   were    entertained    by    the    singing    of 
Ruth   Davis,    Riquette   Bercut,   Oliene   Tres- 
sidder,     Romy     Piazzoni,     Peggy     Gibbons. 
Martha  Jalava  and  Stanford  E.  Moses.  Miss 
Jalava   sang  a  group   of  Russian   songs  ap- 
pearing   in    Russian    costume.      On    Thurs- 
day,   March    31,    in    the    gold    room    of    the 
Hotel    Fairmont,   Madame    Florence   gave   a 
studio  tea   presenting   Martha  Jalava,   Riqu- 
ette   Bercut,    Ruth    Davis,    Oliene    Tressidder, 
Stanford    E.    Moses,    Stephen    Bowers   and    in 
duet,    Romy    Piazzoni    and    Peggy    Gibbons. 
On  Thursday  evening,   March  24,  Mrs.  Sid- 
ney Van  Wyck  entertained  in  honor  of  Mr. 
Kroll  and  Mr.  Giorni  of  the  Elshuco  Trio  of 
New    York   and    Madame    Florence,    accom- 
panied  by   Irma   Davis   Gogt.    sang   Oh !    Had 
I     Jubal's     Lyre      (Handel),     Stornellatrice 
(Respighi),   Twickenham    Ferry    (Marzials). 


Roscoe  Warren  Lucy  presented  his  tal- 
ented artist  pupil.  Miss  Evelyn  Eck  of  Oak- 
land, Monday  evening,  May  9,  at  the  Town 
and  Gown  club  house  in  the  following  pro- 
gram. A  large  audience  was  present  and 
the  numbers  were  received  with  enthusiasm 
and  appreciation.  The  following  program 
was  rendered:  Second  Modern  Suite  (Mac- 
Dowell);  Sonata,  op.  31,  No.  1  (Beethoven); 
(a)  Prelude  (Chopin),  (b)  Berceuse  (Cho- 
pin), (c)  Waltz  (Chopin),  (d)  Fantasie,  op. 
49    (Chopin);   Tarantelle    (Rubinstein). 


A  course  in  church  music  and  choir 
ducting    will    be    offered    at    the    College 
Music,    University    of    Southern    Californg 
summer    session,    beginning   June    27.      Tm 
course   will  be  given  under  the  direction  m 
Alexander    Stewart    of    the    regular    college 
faculty,    whose    courses    in    orchestral    con- 
ducting and   community   music   have   proven 
so    successful.      Before   coming   to   Los   An- 
geles   to   reside    following   the   World   War,. 
Mr.   Stewart   had   attained   wide   recognitioni 
as  a  choral  and  church  choir  director  in  San 
F^rancisco    and    Oakland,    having    conducted 
notable  performances  of  oratorio  works  dur 
ing  the  year  of  the  Panama-Pacific  Exposi 
tion  in  both  northern  cities.     He  is  now  di 
rctor  of  the  large   chorus  choir  of  the  Fir.^: 
Baptist     Church    of    Los    Angeles.      Man> 
church     choir     singers     and     directors     wil 
doubtless      welcome      this      opportunity     t( 
broaden     their     understanding      of      churcl 
music. 


ORPHEUM 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


A  comedy  bill  with  a  bit  of  pathos  tlirowi 
in  will  be  presented  at  the  Orpheum  theatn 
for  the  week  beginning  Saturday.  May  21 
by  an  aggregation  of  artists  of  the  very  firs 
rank   gathered   from   stage   and   screen. 

Harry  Carroll,  the  popular  producer,  pi 
anist.  author  and  actor,  is  bringing  his  lat- 
est 1927  revue,  in  which  he  offers  the  out 
standing  revue  of  his  career  and  has  sur 
rounded  himself  by  a  bevy  of  beautiful  am 
talented  young  ladies  and  spry  young  men 
not  forgetting  several  well-known  stars. 

Vera  Gordon,  the  beloved  mother  of  th' 
screen,  is  making  her  re-entry  into  vaude 
ville,  bringing  her  own  company  in  a  one 
act  comedy  for  the  Cohens  and  the  Kell> 
entitled   Her  Triumph. 

Ken  Murray,  a  comedian  new  to  thes' 
parts,  will,  in  addition  to  presenting  his  owi 
act  called  Fooling  Around,  act  as  spokesma: 
for  the  entire  troupe  and  will  announce  anc 
introduce  each  and  every  act  as  they  appear 
adding  some  original  comedy  of  his  own. 

Beautiful  Ann  Greenway  will  add  great!} 
to  the  success  of  the  bill  with  her  specia 
song  cycle.  The  California  Collegians,  ai 
aggregation  of  clever  funsters  and  inusi 
cians,  will  present  entertainment  to  a  queen- 
taste.  In  the  Gym  is  the  title  of  a  daii 
dozen  de  looks,  a  snappy  novelty  presenti 
by  a  bevy  of  beautiful  and  shapely  girls. 


iL  20-30 


Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED  TO  TEACH  LOUIS 

GRAVEURE   METHOD 

Studios:    San    Francisco,    26    O'Farrell    Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 


GIULIO  MINETTI 

V^iolin  School  and  Ensemble 

2615  California  Stxeet 
SAN  FRANCISCO 

Telephone  Fillmore  264 

minican  College  School  of  Music 

SAN    RAFAEL,   CALIFORNIA 
c    Courses    Thorough    and    Progressive.      Public 
School   Music,   Accredited   Diploma 

WALLACE  A.  SABIN 

nlst  Temple  Emana-EI,  First  Charch  of  Christ 
tist,  Director  Lorln^  Clnb.  San  Francisco,  Wednes- 
1916  Sacramento  Street,  Phone  Fillmore  7926; 
'day.  First  Christian  Science  Church,  Phone  Frank- 
807;  Bes.  Studio,  3142  Lenlston  Avenue,  Berkeley, 
Phone  Piedmont  2428 

SS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

07    Cherry    Street,    Bet.  Washington   and   Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

it   Conductor    San    Francisco    Summer    Symphony 
Experienced  European   Conductor,    Operatic 
Coach  and  Accompanist 
Complete  Training  for  Opera  and  Concert 
Advanced  Piano  Pupils  Accepted 
lence  Studio:   3232  Jackson  Street,   San  Francisco 
Telephone:    Fillmore  8240 

<\SMORE  VOCAL  STUDIOS 

:   506,    Kohler    &    Chase    Building,    San    Francisco 
530  College  Avenue,  Berkeley.     Residence,  291 
Alvarado  Road.   Berkeley 

e  College  of  the  Holy  Names 

LAKE  MERRITT,   OAKLAND 
plete    Conservatory    Course — Piano,    Harp,    Violin, 
Cello,   Voice,    Counterpoint,    Harmony,    History 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

J435   Sacramento  Street        ::       San   Francisco 

Phone   Fillmore  898 


PRIZE  FOR  MUSICAL  SETTING 


The  seventli  annual  competition  in  music 
composition,  offered  by  the  Swift  &  Co.  Male 
Chorus,  has  I)cen  announced.  A  prize  of  $100 
will  be  given  for  the  best  musical  setting  of 
Shakespeare's  Blow,  Blow,  Thou  Winter  Wind 
from  As  You  Like  It. 

The  setting  must  be  for  a  chorus  of  men's 
voices,  with  piano  accompaniment.  The  rules 
of  the  contest  say  that  it  must  "sing  well," 
and  should  be  kept  within  a  reasonable  vocal 
compass.  Parts  may  be  doubled  at  pleasure. 
Compositions  must  be  sent  to  the  conductor  of 
the  chorus,  D.  A.  Clippiuger,  617-18  Kimball 
Building,  Chicago,  and  must  be  in  his  hands  on 
or  before  September  15. 


Sigmund  Anker's  advanced  violin  class, 
assisted  by  his  string  orchestra  composed 
mainly  of  his  pupils,  will  give  the  14th  an- 
nual grand  concert  at  the  gold  ballroom  of 
the  Fairmont  hotel  on  Tuesday  evening, 
May  24.  Clara  Anker  will  be  soloist  and 
accompanist  and  Beatrice  Silverman  will  be 
guest  artist.  The  program  will  be  as  fol- 
lows: Part  I. — Pomp  and  Circumstance 
March  (E.  Elgar),  Sigmund  Anker  String 
Orchestra;  Gypsy  Airs  (Sarasate),  Walter 
Hirschl,  Alice  Hirschl  at  the  piano;  Serenade 
(Drdla),   Robert   Nichols;   First  Little   Sym- 
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phony  (Violin  Duet)  (Dancla),  Frank  Mens- 
ing  and  Mervin  Schneider;  Student's  Con- 
certo No.  2  (in  two  movements)  (Sitt), 
Sylvia  Polishook;  Polonaise  Brillante  (Wie- 
niawski)  Tillie  Brown;  Part  XL— Perpetuum 
Mobile,  Rondo  (Carl  Maria  von  Weber), 
Clara  Anker;  Air  V'arie  No.  3  (Dancla), 
Benjamin  Bedell;  Der  Sohn  der  Haide  (K. 
Bela),  Byron  Graber;  Bohemienne  (Vieux- 
temps),  Beatrice  Silverman;  Hungarian 
Rhapsody  (Hauser),  Annette  Sutt;  Sym- 
phony No.  1  (first  movement)  (Beethoven), 
Sigmund  Anker  String  Orchestra. 

Myrtle  Edna  Waitman,  a  talented  young 
pianist  and  a  member  of  the  advanced  class 
of  Joseph  George  Jacobson,  has  been  en- 
gaged to  be  the  soloist  next  month  to  play 
the  Hummel  A  minor  Concerto  with  the 
Roosevelt  Symphony  Orchestra  of  Oakland, 
conducted  by  A.  C.  Olker.  The  young  pi- 
anist has  appeared  many  times  in  public 
with   great  success. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


Lillian  Birmingham 


Contralto 
Teacher  of  Singing 


2730  Pierce  Street 


Complete  Course  of  Operatic  Training 


Phone  Fillmore  5453 


MRS.  GILBERT  MOYLE,  Soprano  "^  ^'>^^^  -^°  ^-«-^^^  -^ 


a  Teacher  Who  Sings" 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


Phone    Ashberry    1679 


Teacher  of   Piano,  Organ, 
Harmony 


MISS    ELIZABETH    WESTGATE 

Organist   and    Musical    Director   of    First   Presbyterian    Church,   Alamsda.      Home   Studio:    1117    Paru 
Street,    Alameda.     Telephone    Alameda    155.     Thursdays,    Merriman    School,    597    Eldorado    Avenue 

Oakland.     TelephDne  Piedmont  2770 


MUSIC  PRINTING? 


521    HOWARD  STREET 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 

SAN    FRANCISCO 


li^CrDLJ    /^017\7I71VT   Voice  Specialist-  For  Ten  Years  Director 
JvyOHii    n    VllxHiVlliil    CoburgOpera  School-Master  ClassesBerlin 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 

TELEPHONE  BAYVIEW  5278 


3741  SACRAMENTO  STREET 


rHE  SAN  FRANCISCO  BANK 


COMMERCIAL 


I 


INCORPORATED  FEBRUARY  lOTH,  1868 


One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have ^  never ^  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 


DECEMBER  31st,  1926 

Assets $111,776,567,46 

Capital,  Reserve  and  Contingent  Funds 4,550,000.00 

Employees'   Pension    Fund    over    $565,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 


Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (41^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  piu-ely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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EDITORIAL  DISCUSSION 

(Continued  from  page  3) 


PRIZE  COMPOSITIONS 


tireless  than  Mrs.  Birmingham,  who,  as 
president  of  the  California  Federation 
of  Music  Clubs,  accomplished  unbe- 
lievably excellent  results.  Unfortu- 
nately last  summer  season  Mrs.  Bir- 
mingham suffered  from  the  results  of  a 
painful  accident  and  was  really  unable 
to  do  as  much  as  was  her  intention. 
Nevertheless  she  started  the  subscrip- 
tion committee  and  among'  her  selec- 
tions was  that  of  Mrs.  Leonard  Wood, 
who,  together  with  other  excellent 
assistants  whose  names  we  shall  bring 


Mrs.  Gertrude  Ross,  American  composer, 
of  Los  Angeles,  was  re-elected  national 
chairman  of  American  composers  at  the  fif- 
teenth biennial  convention  of  the  National 
Federation  of  Music  Clubs  in  Chicago,  April 
18  to  25.  Mrs.  Ross  presided  at  the  per- 
formance and  presentations  of  the  prize- 
winning  numbers.  The  Chicago  Symphony- 
Orchestra,  Frederick  Stock  conducting, 
played  the  winning  symphonic  poem.  This 
was  Erotic  Poem  by  C.  Hugo  Grimm  of 
Cincinnati,  which  received  the  $1000  prize 
offered  by  W.  A.  C4ark  in  the  name  of  the 
Los    Angeles    Philharmonic    Orchestra. 

The  other  prize-winning  compositions 
performed  were:  A  chorus  for  women's 
voices,  awarded  to  Slumber  Songs  of  the 
Madonna,  by  Mary  A.  Strong,  words  by 
Alfred    Noyes.      This   received   the   $500    of- 


tam. 


fered  by  Theodore  Presser  Company  of 
forward  soon,  accomplished  somethmg  Philadelphia.  Cello  concerto,  $100,  offered 
which  manv  thought  impossible  to  at-      ^y.   St.    Cecilia    Society    of    Grand    Rapids, 

Mich.,  awarded  to  Franz  Kuschan  of  Drake 
University,  Iowa.  Song,  Swans,  by  Edith 
Lobdell  Reed,  $100,  offered  by  Mrs.  J.  R. 
Custer.  Trio  for  violin,  cello  and  piano, 
$200,  awarded  to  Gustave  Strube,  conductor 
Baltimore   Symphony   Orchestra. 

Ernest  Bloch  won  the  Carolyn  Beebe  New 
York  Chamber  Music  Society  prize  of  $1000 


Without  having  the  names  of  con- 
ductors, without  the  engagement  of  an 
orchestra,  without  knowing  the  num- 
ber of  concerts,  without  being  able  to 

announce  definite  dates,  last  year's  sub-      given   by   C.    C.    Birchird.   "This    trio^was 
scription    comtnittee   signed   up   in    the      performed  in  New  York  and  not  at  the  bi- 


neighborhood  of  $15,000.  The  writer 
regards  this  achievement  almost  as  a 
miracle  and  all  of  us  may  await  with 
the  utmost  confidence  the  result  of  this 
year's  subscription  campaign. 


ennial,  as  Mrs.  Beebe  could  not  come.  Other 
American  works  of  outstanding  worth  per- 
formed at  the  biennial  were  Pilgrim  Prog- 
ress, by  Edgar  Stillman  Kelly,  given  by  the 
Apollo  Club,  and  Everyman,  a  choral  opera 
by  William  Lester,  given  by  the  United 
Choirs  of  Chicago. 


V^4.^^^4.4.^4,4,4.4.4.A4.4.^^4.A4.j.j.A4.AJ.AJ.AAJLAJ.AAJ.AJ.A4.A4.XJ.AAX4.AJ.AJ.A4.J.4.AAJ.J.^ 


Musical  Inspiration  Bespeaks 
Artistic  Appreciation 

OUR  requirements  in  Diamonds,  Jewelry, 
Watches  and  J"ilverware<^from  a  stock 
of  wide  variety,  can  be  secured  here. 
Due  to  our  upstairs  location,  the  prices 
that  prevail  here  are  exceedingly  at- 
tractive, f  Your  Diamonds,  now  in  old 
settings,  can  be  made  fashionable  at 
modest  cost.  ^  We  also  do  expert  watch 
repairing. 

Abendroth  &>  Lawler 

Formerly  of  Andrews  Diamond  Palace 

133  GEARY  JTREET,  Third  Floor 

TELEPHONE  DOUGLA/  5609 


^^^^^^^YY-^-r'rTTT-r-»'-r't'tti'1'i'-t'i't1'i^i''i'i'-<'i'i''j''<'i't'»^''<''<>-^ti''i''*'-<'-i'ti'-^i'-<>i>t-t'-t'i'i'T 


April  20-30 

The  Lichtenstein  Quartet,  consisting  of 
Victor  Lichtenstein  and  John  A.  Paterson, 
violins;  Frederick  A.  Baker,  viola,  and  Fieri 
Gough,  cello,  gave  an  afternoon  of  chamber 
music  before  the  Woman's  Club  of  Exeter, 
Calif.,  on  Sunday  afternoon,  March  27. 
There  was  a  large  and  exceptionallj'  appre- 
ciative audience  that  seemed  to  enjoy  every 
moment  of  the  program  and  gave  the  four 
excellent  musicians  the  full  measure  of  its 
closest  attention.  The  following  program 
was  interpreted  with  fine  taste  and  excellent 
shading:  Quartet  in  F  major,  op.  96  (A. 
Dvorak),  Allegro  ma  non  troppo,  Molto  ti- 
vace.  Vivace  ma  non  troppo  (lento);  (a) 
Air  from  Suite  in  D  (Bach),  (b)  Minuet 
from  A  minor  Quartet  (Schubert),  (c)  Min- 
uet in  D  (Mozart),  (d)  Scherzo  (Beetho- 
ven) ;  Terzetto  for  Two  Violins  and  Viola 
(Dvorak);  (a)  Andante  Cantabile  (Tschai- 
kowsky),  (b)  Canzonetta,  from  Serenade 
(Herbert),   (c)   Orientale   (Glazounow). 


Otilia  Figueroa  gave  an  enjoyable  piano 
recital  in  the  gold  ballroom  of  the  Fairmont 
hotel  on  Friday  evening,  March  18,  and  re- 
ceived hearty  recognition  for  a  verj-  skillful 
interpretation  of  the  following  program:  (a) 
Toccata  and  Fugue  (Bach-Taussig),  (b) 
Etudes  Symphoniques  (Schumann);  (a)( 
Nocturne,  op.  27,  No.  2  (Chopin),  (b) 
Polonaise,  op.  53  (Heroique)  (Chopin),  (c) 
Prelude,  op.  28,  No.  17  (Chopin),  (d)  Two 
Etudes,  op.  25,  Nos.  1  and  11  (Chopin),  (e) 
Waltz  in  A  flat  (Chopin);  (a)  Spanish  Cz- 
price  (Moszkowski),  (b)  Marche  (Serge 
Prokofiew),  (c)  La  Cathedrale  en  gloutie 
(Debussy),  (d)  Tambourin  (Rameau-Go-| 
dowsky),   (e)   Polonaise  in  E  major   (Liszt). 


EASTON  KENT  tenor 

CONCERT  ARTIST  and  TEACHER  OF 

SINGING 
Studio — 545   Sutter   Street,   San   Francisco 

Management:  Alice  Seckels,  Fairmont  Hotel, 
San   Francisco 


SCIENCE  IN  MODERN 
PIANOFORTE  PLAYING 

By  MRS.  NOAH  BRANDT 

This    Book    Sets    Forth     Principles    That 

IVIal<e  Beauty  of  Tone,  Grace  of  IVIovement 

and    Infaliible   Technic    Possible   to    Piano 

Players  of  but  Average  Talent 

ANY  teaclier  making  a  thorough  and  careful 
study  of  these  clearly  explained  principles 
will  realize  that  it  is  a  real  aid  to  success 
in  piano  playing.  Here  the  ambitious  piano  stu- 
dent is  given  a  proffer  method  of  procedure  that 
makes  aspirations  attainable  in  half  the  timt 
required  when  study  is  unsystematic  and  the 
only  avenue  seems  to  be  hours  of  drudgery. 

The  author  of  this  work  is  fully  competent 
to  present  and  exploit  the  importance  and 
proper  use  of  these  scientific  principles  in  con- 
nection with  piano  playing,  having  developed 
this  system  to  a  high  degree  during  twenty- 
five  years  of  noteworthy  success  as  an  instructor. 

Mrs.  Brandt,  as  a  pupil  of  Dr.  William 
Mason,  was  a  thorough  student  of  his  applica- 
tion of  many  of  the  principles  set  forth  in 
"Science  in  Modern  Pianoforte  Playing"  and 
not  only  were  these  important  points  helpful  at 
that  time  of  study,  but  they  later  proved  m- 
valuable  aids  in  developing  a  system  upon  sci- 
entific  fundamentals. 

Liberally  Illustrated  zvith   Music  Examples  and 
Photographs  of  Arm,  IVrist  and  Finger  Positions 

Supplementing  clear,  concise  descriptions  are 
illustrations  that  leave  no  doubt  as  to  what  18 
necessary  to  accomplish  perfection  in  the  dif- 
ferent branches  of  piano  playing. 
Numerous  Leading  Teachers  and  Concert 
Artists    Highly    Endorse    These    PrincipU* 

Price,  $1.00 

THEODORE  PRESSER  CO. 

Music   Publishers   and   Dealers 
1712-14  Chestnut  Street,  Philadelphia,  ?•• 

For  Sale  at 

SHERMAN,  CLAY  &  CO. 

San  Francisco 


LPRIL  20-30 

MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 

in  Europe 


ACHILLE  L.  ARTIGUES 

:«duate    of    Schola    Cantorum,    Paris.      Organist    St 
ary-s  Cathedral.     Piano  Department,  Hamlin  School. 
Organ  and  Piano,  Arrillaga   Musical  College. 


PAULA  A.  CORNELY 

EZZO    CONTRALTO— CONCERT,    ORATORIO 

VOICE   CULTURE   AND   COACHING 
4  REGAL  ROAD  BERKELEY,   CALIF. 

Phone  Ashberry  1152 


>IERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 

one  Sutter  7387  90S  Kohler  &  Chase  Building 

DOMENICO  BRESCIA 

MARSHALL  SQUARE  BUILDING 
1182  MARKET  STREET 
Telephone  Hemlock  8163 


[adame  Charles  Poulter — ^Soprano 

Voice  Culture,  Piano 

Residence  Studio,  588  27tli  Street 

Oakland — Phone  Oakland  2079 


MARY  COONAN  McCREA 

TEACHER  OF  SINGING 
Studio:   36   Gaffney  Building,   376  Sutter   Street 
one:  Davenport  6360         Res.  Phone:  Franklin  761 

IRS.  M.  E.  BLANCHARD 

TEACHER  OF  SINGING 
Opening  of  Season  1926-1927,  August  16 
dio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

)SEPH  GEORGE  JACOBSON 


PIANO 


>ne  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA  DONNA  SOPRANO 
Available  for  Opera,   Concert  and   Oratorio 

Residence   Studio:   701    Post  Street,   San   Francisco 
Phone   Franklin   1888 

JANET  HALE 

PIANIST 
I  Kohler  &  Chase  Building.       Phone:   Garfield  684 
Residence  Phone:  Fillmore  7021 

IR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO  INSTRUCTION 
9-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 
Residence  283  30th  Ave.    Phone  Evergreen  5060 

OSE  RELDA  CAILLEAU 

Opem   Comique,   Paris 

Studio:   3107  Washington   Street 

Phone  Fillmore  1847 

AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
dio:  Room  700,  26  O'Farrell  Street,  San  Francisco 
dio:   Sutter  2926 — Phone — Residence:    Fillmore  4739 

^LMA  SCHMIDT-KENNEDY 

PIANIST 


Studio : 


1537  EucU-1  Avenue,  Berkeley,  Calif. 
Phonr  Berkeley  e^oe 


«RS.  ZAY  RECTOR  BEVITT 

PIANO  AND   HARMONY 

.uthor  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:  136  Funaton  Avenue 

Phone  Bay  view  1820 

MARION  RAMON  WILSON 

imatic  Contralto.  Opera  Successes  in  Europe, 
'cert  Successes  in  the  United  States.  Address: 
2027   California   Street.         Phone  Walnut  4355 


ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 

ESTHER  HJELTE 

PIANIST  AND  TEACHER 

Home   Studio:    725    Haddon   Road,   Oakland 

Berkeley    Studio:    2409    Telegraph    Avenue,    Berkeley 

Phone:    Glencourt    1838 

Daisy  O'Brien,  mezzo  soprano,  assisted  by 
Dorothy  Minty,  violinist,  and  Catherine 
Hardies,  accompanist,  will  give  a  Musicale 
Dansante  at  Adelphian  Hall,  Alameda,  on 
Friday  evening,  May  20.  The  following 
enjoyable  program  has  been  prepared  for 
this  occasion:  Songs  with  guitar  accompani- 
ment— past  and  future — Tosaleen  (Francesca 
Vallejo),  Banjo  Song  (Sidney  Homer),  That 
Old  Irish  Daddy  of  Mine  (A.  E.  Bucking- 
ham), Daisy  O'Brien;  The  Sun  at  Last 
(Anne  Stratton),  Tilda  (Hatton),  A  Brown 
Bird  Singing  (Haydn  Wood),  Here's  April 
(Sanderson),  Daisy  O'Brien;  violin  solos — 
Nocturne  Opus  27  No.  2  (Chopin),  La 
Gitana  (Kreisler),  Dorothy  Minty;  violin 
solos — A  Spirit  Flower  (Campbell-Tipton), 
I  Heard  a  Cry  (Rummel),  Willow  In  Your 
April  Gown  (Milligan),  A  Thrush's  Love 
Song  (Travers),  Daisy  O'Brien;  Songs  with 
Violin  Obligato — Stances  (P'legier).  L'Amorc 
(Lucantoni).  Doris  (Nevin),  By  the  Waters 
of  Minnetonka  (Lieurance),  Daisy  O'Brien 
and  Dorothy  Minty;  accompanist  Catherine 
Hardies.  

Miss  Esther  Hjelte,  the  successful  pianist 
and  teacher,  will  introduce  her  high  school 
pupils  in  a  piano  recital  which  will  take  place 
at  the  Berkeley  Piano  Club  on  Wednesday 
evening,  May  18,  the  program  being  as  fol- 
lows:  Sonata,  Op.  10,  No.  2  (Beethoven),  Og  Vallv 
Louise  Attletweed;   (a)  Valse,  D  Flat  (Cho-  ^ 

pin),  (b)  Passepied  (Delibes),  (c)  March  of 
the  Dwarfs  (Grieg),  Louise  Akesson;  (a) 
Pan  (Godard),  (b)  Valse,  B  minor  (Chopin), 
(c)  Intermezzo  Orientale  (Rogers),  Drew- 
anne  Chidester;  Preludes,  N'os.  20-7-1-22 
(Chopin),  Valse  de  Concert  (Levitski),  Baba 
Figone;  Engulfed  Cathedral  (Debussy), 
Lotus  Land  (Cyril  Scott),  If  I  Were  a  Bird 
(Henselt),  Doris  Hedeen;  Etude,  D  flat 
(Liszt),  Polonaise,  E  mhior  (MacDowcIl), 
Frances  Anderson;  At  the  Convent  (Boro- 
din), Morceau  Characteristic  in  E  (Mendels- 
sohn), Perpetual  Motion  (Weber),  Delta 
Lucille  Woodfill.      
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NORMA  GARRETT 

MEZZO-SOPRANO 
Box   2275.   Mill   Valley  Phone  MiU   VaUey   399J 

ELFRIEDA  STEINDORFF 

LYRIC   SOPRANO 
Available  for  Costume  Recital  at  Clubs  and  Fraternal 

Organizations 
5302   Broadwray,   Oakland         Telephone  Piedmont  3485 


TEACHERS   DIRECTORY 


PIANO 


/^  1  Miss  Edith  (Phone  Douglas  269) 

V.^aUDU    376  Sutter  Street 

/^     |L  126  Post  Street,   San  Francisco 

S^alDCrg   Elwin      (Phone  M'^rritt  3866) 

r\_      •_    Ruth   Viola    (Phone   Park   341) 
I^dVlS   515   Bu^n^  Vista  Avenue 

ElVlflO"    ■^'^   Lorraine    (Phone    Hemlock    749) 
*0   833  Ashbury   Street 

n     1  Mme  J.  (Phone  Pacific  1930^ 

L^UDinan  71s   CabriHo  Street 

O        '.L       Norman   (Phone  Pacific  7674) 
*^"**^"      719  Twenty-eighth  Avenue 

f^  *        J  Henrik     (Phone  Fillmore  3256) 

lajerdrUm  2321   Jackson   street 


VOCAL 


P'lieVkman  ^''^'  ^^^  (Phone  Glenncourt  1279) 
V,^USllIIlan  433  Elwood  Avenue,  Oakland 


Antoine  (Phone  West   1347) 
2415   Washington    Street 


PI  Rose  (Phone  Franklin  6472) 

r  iOrenCe  ^83  Sutter  Stre-t 

f^  A.M  J  AM  Mackenzie   (Phone   West  457) 
UOrdOn  ,332   jackson   Street 

I  Jl-Y-ji—    Adele  (Phone  Bayview  8196) 
Wimall    178   Commonwealth  Avenue 

1_|     /r  Lillian    (Phone    FUlmore    5355) 

nOirmeyer    2789  Clay  street,  near  Scott 

KJ*         II     Irene  Howland  (Phone  Graystone  6634) 


2510  Van  Ness  Ave. 


Berkeley  Lodge  of  Elks  will  present  a 
group  of  piano  pupils  of  Eva  Garcia,  the 
well  known  pianist  and  teacher  of  Oakland, 
in  their  eighth  annual  recital  in  the  Elks 
building,  Allston  and  Harold  Way,  on  Mon- 
day evening,  May  23.  The  assistant  artists 
will  be  Dick  Stultz,  reader,  and  Rembrandt 
Trio  consisting  of  Modesta  Mortensen,  vio- 
lin, Dorothy  Dukes  Dinim,  cello,  and  Eva 
Garcia,  piano.  The  program  will  be  as  fol- 
lows: Waltz  (Durand),  Virginia  Beanston: 
Boys  Frolic  (Mineo),  Betty  Nelson;  By  the 
Brook  (Karganofif),  Mary  jane  Hill;  Arpeg- 
gio Waltz  (Crawford),  Mildred  Downie; 
Shadow  Dance  (MacDovvell),  Bernicc 
Schmidt;  Roundelay  (Lemont),  Martha 
Compton;  Trees  (Rasbach),  Nancy  Sedg- 
wick; Joy  Dance  (Crawford),  Nan  Town- 
send;  Prelude  A  major  (Chopin),  Pauline 
Russell;  Knight  Rupert  (Schumann).  Mar- 
garet Thornally;  Scarf  Dance  (Chaminade), 
Marie  Thornally;  Prelude  C  sharp  minor 
(Rachmaninoff),  Edward  Odell;  Readings — 
Dick  Stultz;  Birdling  (Grieg).  Dorothy 
Wood;  Dutch  Dance  (Beethoven),  Mar- 
jory Dunlap;  The  Fauns  (Cliaminade).  Edna 
Adrian;  A  Night  on  the  River  (Kern),  Anne 
Everingham;  Danse  Negre  (Scott).  Helen 
Corder;  Butterfly  Etude  (Levallee).  Ethel 
Lauterbach;  Seguidilla  (Albeniz).  Lynette 
Grimes;  Butterfly  (Grieg),  Virginia  Stultz;; 
By  the  Brookside  (Stojowski),  Betsy  Pem- 
broke; Andantino  (Lemare-Davis).  Synco- 
pation   (Kreisler),   Rembrandt  Trio. 


VIOLIN 


p>  J*  Arthur  (Phone  Kearny  5454) 

\^Onraai  gog  KoUer  &  Chase  Building 

|_11^:_  G.    (Phone  Kearny  2637) 
JOliain  376  Sutter  Street 

Psk«mrk1*<k    ^"^   (Phone  Bayview  7893) 
r  aoIllUrC   296 1    Clay   street,   San  Francisco 

WlSmei*  H°^^  (Phone  Bayview  7780) 
3701    Clay   Street 


Beel   i' 


Sigismund   (Phone  Walnut  64) 
373  Post  Street 


TN  Edouard     (Phone  Pacific  397) 

UGTU.    156  Twelfth   Avenue 


P     L|  Theolene    (Phone    Walnut    1246) 

I^OniSOn  2134  Green  Street,  Apt.   2 

C|.^-.pjl    Isabel  Seal   (Phone  Pacific  (U55") 
OlOVei  gQ7  -p^i^ji  Avenue 


CELLO 

r>  Dnrothv   (Phone  Fillmore  898) 

1    aSinOresan  Francisco  Conservatory  of  Musit 

D         1^  Grace  (Phone  Ashberry  1452) 

OeCKer    2533  Ridge  Road,   Berkeley 
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April  20-3 


DENE  DENNY  RECITAL 


A  recital  of  modern  music,  featuring  out- 
standing compositions  of  prominent  com- 
posers of  today,  will  be  given  by  Dene 
Denny,  pianist,  Friday  evening,  June  10,  in 
the  new  Woman's  building,  corner  of  Sutter 
and  Mason.  Miss  Denny  recently  appeared 
with  the  Persinger  Quartet  on  a  program  of 
new  music  given  at  the  Biltmore,  Los  An- 
geles, by  the  California  branch  of  the  New 
Music  Society.  Friday  evening,  June  3,  she 
will  play  at  the  Golden  Bough  theatre,  Car- 
mel.  The  San  Francisco  program,  which 
follows,  will  be  given  under  the  direction  of 
Ida  Gregory  Scott:  Poemi  Asolani  (G.  Fran- 
cesco Malipiero),  Sept  Pieces  Breves  (Ar- 
thur Honegger),  Fourth  Sonata  (Leo  Orn- 
stein),  Hommage  a  Debussy  (Eugene  Goos- 
sens),  Neuf  Pieces  pour  le  Piano  (Zoltan 
Kodaly),  Bagatellen  (Bek  Bartok),  Mo- 
ments (D.  Rudhyar),  Mouvements  Perpet- 
uels  (Francis  Poulenc),  Huit  Preludes  (Alex- 
andre Tcherepnine) ;  Deux  Poemes  (A.  Scri- 
abine),  Fuenf  Klavierstucke  (Arnold  Schoen- 
berg).  The  Harp  of  Life   (Henry  Cowell). 


MILLS  COLLEGE  CONCERT 


The  second  of  the  series  of  annual  con- 
certs at  Mills  College  will  be  given  Wednes- 
day evening.  May  18,  in  Lisser  Hall  at  8:15 
o'clock. 

The  concert  is  a  student  recital  when  clas- 
sical compositions  will  be  interpreted.  The 
students  in  the  theory  of  music  gave  their 
recital  of  original  compositions  Wednesday, 
May  11,  the  following  honors  being  presented 
in  the  competitive  program:  The  Elizabeth 
Mills  Crothers  prize  of  $100  for  the  best 
composition  being  a  suite  in  B  flat  minor, 
for  violin,  'cello  and  pianoforte  including 
Andante  Cantabile,  Minuetto  and  Moment 
Musical.  It  was  played  by  Mildred  Wright, 
violinist;  Grace  Becker,  'cellist,  and  Ethel 
Whytal,  pianiste. 

The  prize  for  the  best  song  offered  during 
the  evening  was  awarded  to  Miss  Margaret 
Rowland  of  Pocatello,  Idaho,  the  song  being 
In  April,  and  sung  by  a  sophomore  at  Mills 
College,  Miss  Gladys  Runs  of  Hayward, 
Calif.  This  song  is  now  being  printed  by 
the  Wiley  B.  Allen  Music  Company  and  will 
be  on  sale  in  the  music  stores  during  the 
coming  week.  The  judges  for  the  evening 
were:  George  Stewart  McManus,  F.  Herbert 
Frenze],  members  of  the  Mills  College  staff; 
L.  B.  McWhood,  representing  the  Univer- 
sity of  California;  Arthur  Laurilliard,  rep- 
resenting Wiley  B.  Allen  Company  and  the 
supervisor  of  music  at  the  Technical  High 
School,  Oakland. 

The  program  for  Wednesday  evening,  May 
18,  follows:  Romance  d'amour  (Ed.  Schutt), 
Impromptu  No.  4  Op.  90  (Schubert),  Edwa 
Dorsey;  Lascia  ch'io  Pianga — Aria  from 
Rinaldo  (Handel),  Connais  tu  le  Pays — from 
Mignon  (Thomas),  Jean  Hunter,  Alice 
Schafer  at  the  pianoforte;  Concerto  in  D 
minor.  Allegro  (Mozart),  Ethel  Whytal, 
George  Stewart  McManus  at  the  second 
pianoforte;  Care  Selve  (Handel),  Mi  chia- 
mano  Mimi — Aria  from  La  Boh  erne  (Puc- 
cini), Helen  Thurlby,  Alice  Schafer  at  the 
pianoforte;  Concertino  in  D  major  (Chami- 
nade),  Alene  Dickson,  Jean  Williamson  at 
the  pianoforte;  Star  Vicino  (Rosa),  Voi  lo 
sapete,  O  Mamma — Aria  from  Cavalleria 
Rusticana  (Mascagni),  Gladys  Ruus,  Jean 
Williamson  at  the  pianoforte;  Concerto  in 
A  minor.  Adagio,  Allegro  Moderato  (Grieg), 
Janet  Graham,  Milda  Nixon  Bainbridge  at 
the  second  pianoforte;  La  Capinera  (Bene- 
dict), Lo!  Here  the  Gentle  Lark  (Bishop), 
Jean  Williamson,  flute  obligato  by  Alene 
Dickson,  Florence  Porterfield  at  the  piano- 
forte; Concerto  No.  2  (Saint-Saens),  Alice 
Redcwill  Miller,  Ruth  Hunt  at  the  second 
pianoforte. 


THE 


KOHLER  &  CHASE  (5  Foot)  GRAND 

Price  $850  ::  $25  a  month 


;,f 


T^rancis  1  odhunter,  famous  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
X  &  Chase  Baby  Grand.  We  picture  this  grand  because  it  is  different  from  other 
small  grands.  It  is  different  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  the  plate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  Fischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand. 

This  construction  is  expensive,  but  it  does  insure  a  better  grano^n  tone  and  in  dura- 
bility. 

The  little  "5  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  mahogany,  art  finished  in  the  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up  to  $1250. 

We  specially  invite  the  musical  profession  to  try  these  new  models. 


Price  $850 


$25  a  month 


OTHER    KOHLER  &   CHASE    GRANDS  UP  TO  $1250 
PERIOD  ART  MODELS  $1250  TO  $2000 

•KOHLER  &  CHASE- 

Oldest  fiatio  establishment  in  the  West — Founded  1S50 

1 1 1 — O'Farrell  Street  (Next  to  the  Orfheum  Theatre) 

Telephone  Garfield  5000 

Piano,  Radio  and  Phonograph  Exhibits  Open  Evenings 

VISITORS  WELCOME 


'         44    1kiffc®r4     Lie 


iJl  THE  0LDE5T  MU5ICAL  JOUR.NAL  IN.  THE  GREAT  WEST  jj 

Five  Cents 


OL.  LII.     No.  3 


SAN  FRANCISCO,  Mx\Y  5-19,  1927 


VIIL  OBERHOFFER  TO  INAUGURATE  SECOND  SUMMER  CONCERT  SEASON 


iications  Point  to  a  Packed  House  at  Exposition  Auditorium  on  Tuesday   Evening,  June    14 — Excellent  Program, 
Including  Tschaikowsky's  Fourth  Symphony,  Strauss'  Don  Juan  and  Wagner  Mastersingers  Prelude,  To  Be 
Given  Masterly  Interpretation — Two-Thirds  of  Necessary  Funds  at  Hand — Every  One  Inter- 
ested in  Music  Should  Purchase  a  Season  Book 


)n  Tuesday  evening,  June  14,  the  Summer 
nphony  Association  of  San  Francisco  will 
in  the  second  season  of  summer  sym- 
•ny  concerts.  On  this  occasion  'Emil 
srhofifer,  for  19  years  conductor  of  the 
ineapolis  Symphony  Orchestra,  on  sev- 
,  occasions  conductor  at  the  Hollywood 
vl  concerts,  and  a  few  weeks  ago  finish- 
the  season  of  the  Philharmonic  Orches- 
of  Los  Angeles  after  the  sudden  death 
Walter  Henry  Rothwell,  will_  preside. 
Ir.  Oberhoffer  has  selected  an  excellent 
gram  for  this  occasion,  namely:  Overture, 
•yanthe  (Weber),  Symphony  No.  4  (Tsch- 
3wsky) ;  Symphonic  Poem,  Don  Juan 
chard  Strauss);  Prelude,  Die  Meistersin- 
(Wagner).  It  would  be  difficult  to  imag- 
a  more  appropriate  or  more  dignified  pro- 
m  for  the  opening  concert  of  such  a  series, 
f  the  writer  had  not  personally  known 
t  Mr.  Oberhofifer  selected  the  above  pro- 
m  without  knowing  anything  about  the 
ouncements  of  the  Philharmonic  Society 
san  Mateo,  he  would  have  been  under  the 
)ression  that  Mr.  Oberhof^er  copied  Mr. 
:oloff's  choice  in  regard,  to  the  Tschaik- 
>y  and  Wagner  works.  At  the  same  time 
also  chose,  without  having  seen  the  San 
teo  program,  Sibelius'  Finlandia  for  the 
and  program. 

leing  curious  to  know  how  Mr.  Oberhoffer 
le  to  select  these  numbers,  we  inquired  by 
e  and  discovered  that  he  chose  them  be- 
se  he  thought  them  specially  adequate  for 
sentation  in  a  large  indoor  auditorium  like 
Civic  Auditorium.  Anyway,  we  want  our 
ders  to  feel  certain  that  the  appearance  of 
3e  compositions  on  both  programs  is  a  co- 
dence  and  that  no  duplication  was  in- 
ded.  Mr.  Oberhofifer  will  arrive  Saturday 
rning,  June  11,  and  rehearsals  for  the 
imer  series  will  begin  on  Monday  morn- 
at  the  Exposition  Auditorium.  Regard- 
the  financial  condition  of  the  summer  se- 
,  we  want  our  readers  to  know  that  it  is 
5ed  very  encouraging  and  reassuring, 
.mong  the  staunchest  friends  of  the  sum- 
■  symphony  movement  belong  the  City  of 
Francisco  and  its  administration.  The 
Dwing  city  officials  were  specially  kind  in 
r  assistance  to  the  cause  that  interests 
00  citizens:  Mayor  James  Rolph,  Jr.,  Su- 
/isor  PVanck  R.  Havenner,  chairman  Au- 
riuin  committee;  Supervisors  Milton 
•X  and  Warren  Shannon,  also  of  the  Au- 
rium  committee;  Supervisor  Milo  Kent, 
■ed  Roncovieri,  A.  G.  Gallagher,  John 
iheehy,  and  last,  but  by  no  means  least, 
)mas  F.  Boyle,  city  and  county  auditor 
treasurer  of  the  Summer  Symphony  As- 
ation. 

'  his  year,  as  well  as  last  year,  the  City  of 
Francisco    becomes   a   financial    partner 


By  ALFRED  METZGER 


with  the  people  of  San  Francisco  in  this  en- 
terprise. Besides  giving  the  San  Francisco 
Symphony  Orchestra  of  80  men  an  oppor- 
tunity to  keep  busy  all  year  around,  these 
concerts  are  specifically  arranged  for  the  ben- 
efit of  the  masses  of  the  people.  It  is  because 
the  Summer  Symphony  Association  wants 
every  man,  woman  and  child  to  be  afforded 
the  privilege  of  hearing  one  of  the  country's 
best  orchestras  under  the  direction  of  the 
most  famous  conductors  in  the  world  that  the 
prices  for  subscription  books  are  not  higher 
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MISHEL  PIASTRO 

Concert    Master,    San    Francisco    Symphony    Orchestra, 

and    One   of   the  World's   Greatest   Violin   Virtuosi, 

Who   Will   Conduct  the   Third   Concert   of  the 

Summer   Series 

than  50  cents  for  reserved  seats  and  for  sin- 
gle admission  not  higher  than  $1. 

Specially  does  the  Summer  Symphony  As- 
sociation want  to  reach  those  people  who 
hitherto  have  not  been  regular  attendants  at 
symphony  concerts.  It  appeals  to  that  great 
mass  of  people  who  are  willing  and  able  to 
spend  50  cents  or  a  dollar  to  attend  a  concert. 
The  association  also  wants  those  unable  to 
hear  good  music,  because  of  lack  of  means, 
to  attend  some  of  these  concerts  at  the  or- 
ganization's invitation.  Applications  for  such 
invitations  may  be  made  to  Mesdames  Leon- 
ard Wood  and  Lillian  Birmingham  of  the 
subscription  and  ticket  committee. 

In  brief,  the  Summer  Symphony  Associa- 
tion of  San  Francisco  is  an  institution  that 
wants  to  make  everybody  happy  for  a  few 
hours  this  summer — rich  or  poor,  prominent 


or  humble,  professional  or  workingman, 
grown-ups  or  children.  Among  the  famous 
conductors  and  artists  to  appear  here  during 
this  season  will  be:  Emil  Oberhofifer,  as 
already  mentioned;  Mishel  Piastre,  concert 
master  of  the  San  Francisco  Symphony  Or- 
chestra and  one  of  the  world's  leading  violin- 
ists, also  assistant  conductor  of  the  San  Fran- 
cisco Symphony  Orchestra  during  the  sea- 
son before  last. 

Bruno  Walter,  the  greatest  among  the 
younger  symphony  leaders,  and  recently  con- 
ductor at  Covent  Garden,  London,  as  well 
as  conductor  of  opera  and  concerts  at  Vienna 
and  Berlin;  Ossip  Gabrilowitsch,  who  con- 
quered San  Francisco  by  storm  last  summer, 
conductor  of  the  Detroit  Symphony  Orches- 
tra and  one  of  the  greatest  pianists  of  the 
daj';  Alfred  Hertz,  conductor  of  the  San 
Francisco  Symphony  Orchestra,  one  of  San 
Francisco's  great  favorites;  Willem  van 
Hoogstraten,  conductor  of  the  Portland 
(Ore.)  Symphony  Orchestra,  also  one  of  the 
conductors  at  New  York  Stadium  concerts, 
and  several  times  one  of  the  Holl^'wood 
Bowl  conductors;  and  Vladimir  Shavitch, 
with  his  famous  wife,  Tina  Lerner,  pianist, 
conductor  of  the  Syracuse  (N.  Y.)  Sym- 
phony Orchestra  and  recently  guest  con- 
ductor in  Detroit  and  Madrid,  Spain. 

Dr.  Hans  Leschke,  the  distinguished  con- 
ductor of  the  Municipal  Chorus,  together 
with  his  fine  vocal  ensemble,  will  conduct  the 
closing  number  of  the  series.  The  Summer 
Symphony  Association  may  have  a  pleasant 
surprise  in  store  for  this  event,  both  in  regard 
to  soloists  and  an  innovation  in  San  Fran- 
cisco musical  events.  If  the  demand  for  sub- 
scription books  is  sufficiently  big  within  the 
next  week-  or  two,  the  people  of  San  Fran- 
cisco will  be  able  to  hear  the  most  ambitious 
and  most  extensive  musical  event  ever  pre- 
sented here. 

Announcements  regarding  dates  will  be 
found  on  page  5  of  this  issue.  The  main 
point  upon  which  we  would  like  our  readers 
to  concentrate  is  the  fact  that  the  Summer 
Symphony  Association  wants  every  house 
crowded  to  the  doors.  The  success  of  these 
summer  concerts  means  more  activity  in 
musical  circles  and  more  life  in  the  studio 
work  of  the  teachers.  It  is  to  everyone's  own 
interest  to  see  that  all  who  can  spare  $10  will 
buy  a  season  book  containing  20  coupons 
that  may  be  used  like  cash  in  the  purchase 
of  reserved  seats  at  50  cents  each.  The  reg- 
ular price  for  these  is  $1.  We  know  of  no 
more  advantageous  manner  to  save  50  per 
cent. 

All  Events  taking  place  after  May  20  will 
•appear  in  the  next  issue  of  the  Pacific  Coast 
Musical  Review  to  be  published  within  a 
few  days.  Don't  forget  to  reserve  your 
space  in  the  Silver  Anniversary  Edition 
which  will  be  the  third  issue  from  this. 
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THE 

SILVER  JUBILEE  EDITION 

OF  THE 

Pacific  Coast  Musical 
Review 

WILL  BE  PUBLISHED 
During  the  Month  of  June 


It  will  be  the  most  inclusive 
reference  work  concerning 
musical  activities  ever  com- 
piled in  the  Far  West.  Its  cir- 
culation w^ill  be  so  great  and 
w^ill  reach  so  many  sources 
necessary  to  the  professional 
musician  that  as  an  advertis- 
ing medium  it  w^ill  be  unpar- 
alleled. Its  principal  literary 
feature  w^ill  consist  of  an 
authentic  record  of 

California  Musical  Activities 
During  the  Last  Twenty- 
Five  Years 


Anyone  who  has  done  some- 
thing worth  while  during 
that  period-January  1 ,  1  90 1 , 
to  December  31,  1926,  will 
receive  due  recognition.  Fur- 
ther particulars  to  be  pub- 
lished in  subsequent  issues 
and  through  letters  and  pros- 
pectuses. 


If  you  like  preferred  locations, 
reserve  your  space  early 

Pacific  Coast  Musical  Review 

Room  800,  26  OTarrell  Street 
SAN  FRANCISCO 

Telephone  Garfield  5250 


INSTRUMENT     OF     THE     1MM0R2ALS 


Paola  Gallico 


Pianist,  composer  and  one  of  the  greatest 
and  most  inspiring  of  piano  pedagogues, 
returns  to  the  Pacific  Coast  for  his  fourth 
season  of  classes  in  the  Art  of  Piano 
Playing. 

Like  the  majorit)'  of  world-renowned 
pianists,  singers,  violinists  and  directors, 
he  uses  the 


STEIN  WAY 

Qm.  Irbstrummt  oPthe  InrunorbaL 


.   .   and  this  is  what  he  thinks  of  it: 

"The  Stehiway  Piano  is  the  sufer- 
lative  instrument  and  cah  only  be 
spoken  of  in  suferlatives.  It  responds 
to  every  conceivable  mood;  to  every 
demand  as  to  ^  tone  and  mechanism 
ivith  almost  human  understanding." 
— Paola  Gallico 


Sherman,^lay&Co. 

Kearny  and  Sutter  Sts.,  s.  f. 

Mission  Street,  near  Twenty-first 

Fourteenth  and  Clay  Sts.,  Oakland 

Telegraph  and  Channing  Way,  Berkeley 
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EDITORIAL    DISCUSSION 


SUMMER  CONCERTS 


Approximately  two-thirds  of  the 
)ense  necessary  to  bring  the  11 
nmer  symphony  concerts  to  a  suc- 
sful  conclusion  has  been  assured 
tly  by  cash  payments  and  partly  by 
ned  applications.  It  is  gratifying- 
state  that  practically  all  pledges 
^e  been  cashed  in. 

rhis  leaves  still  one-third  of  the  ex- 
ise  to  be  collected.  A  part  will  tm- 
istionably  come  in  by  means  of 
gle  ticket  sales,  while  the  rest  must 
secured  by  means  of  additional 
,son  book  disposals.  From  1000  to 
K)  season  books  should  be  sold  in 
lition  to  those  already  obtained  in 
ler  to  make  the  financial  condition 
the  summer  symphony  concerts 
)  per  cent  satisfactory. 
\t  a  meeting  of  the  Summer  Sym- 
ony  Association  of  San  Francisco 
sterday  afternoon  it  was  reported 
Mrs.  Leonard  Wood  and  Mrs.  Lil- 
n  Birmingham  of  the  subscription 
umittee  that  the  rank  and  file  of 
;  public  responded  nobly  this  year 
they  had  last  year,  but  that  there 
ims  to  exist  a  reluctance  on  the  part 
prominent  business  men  and  busi- 
38  concerns  to  lend  their  co-opera- 
n  regarding-  these  summer  concerts. 
Df  course,  no  business  man  is  will- 
j  to  admit  that  these  concerts  should 
t  be  given.  They  add  life  and  activ- 
■  to  the  summer  months  in  this  city, 
ley  are  of  interest  to  more  than  5 
r  cent  of  the  population.  They  give 
i  masses  an  opportunity  to  hear  the 
St  of  music  presented  by  the  world's 
)st  famous  conductors  at  prices 
thin  everybody's  reach. 
To  hear  a  well-trained  symphony 
:hestra  of  80  expert  musicians  under 
Jtinguished  leadership  elsewhere 
)uld  cost  anywhere  from  two  to 
ree  dollars  for  the  best  seats.  A 
ison  ticket  holder  for  San  Fran- 
ico's  summer  concerts  may  obtain 
e  best  reserved  seats  for  50  cents, 
season  book  contains  20  coupons 
at  can  be  exchanged  for  any  con- 
rt  and  as  many  coupons  as  anyone 
ints  to  use  may  be  exchanged  for 
e  concert.  Many  people  have  visi- 
rs  coming  during  the  summer 
3nths.  Students  come  here  to  study 
ring  the  summer.  What  more 
Dderate  manner  of  providing  fine 
tertainment  for  a  concert  party  can 
imagined? 

However,  quite  a  number  of  busi- 
ss  men  can  not  see  any  reason  why 
ty  should  purchase  a  number  of 
ese  season  books.  In  other  com- 
inities  where  such  summer  concerts 
2  given,  prominent  business  men  ob- 
n  such  books  and  distribute  them 
long  their  employes.  Surely  San 
ancisco   business   men   are   not   less 


generous  than  those  of  other  cities. 
The  subscription  committee  of  the 
Summer  Symphony  Association  also 
seems  to  find  it  impossible  to  obtain 
permission  to  place  tables  in  the  lead- 
ing department  stores  and  other  busi- 
ness houses  for  the  sale  of  such  sea- 
son books.  That  there  seems  to  be  a 
complete  misunderstanding  among 
business  men  regarding  the  value  of 
these  concerts  seems  certain. 

From  40,000  to  50,000  people  in  San 
Francisco  attend  symphony  concerts 
and  opera  during  the  course  of  a  year. 
All  these  people  are  patrons  of  busi- 
ness. They  spend  their  money  in  this 
city.  To  give  them  a  chance  to  hear 
the  best  of  music,  which  otherwise 
they  would  have  to  leave  the  city  to 
hear,  at  prices  as  little  as  50  cents, 
would  be  a  graceful  gesture  for  busi- 
ness interests  to  make. 

Surely  the  Down  Town  Association 
and  the  Commercial  Club,  the  Cham- 
ber of  Commerce  and  the  Californians, 
Inc.,  can  not  find  any  objection  to 
such  an  enterprise.  The  summer  sym- 
phony concerts  keep  80  musicians  em- 
ployed all  year.  They  are  non-profit- 
making  events.  The  members  of  the 
Summer  Symphony  Association  do- 
nate their  services.  Visitors  from  in- 
terior Pacific  Coast  cities,  as  well  as 
from  the  East  and  Middle  West,  have 
a  chance  to  hear  San  Francisco's  sym- 
phony orchestra  and  municipal  chorus. 

Summer  months  used  to  be  particu- 
larly dull  in  artistic  activities.  These 
summer  concerts  make  a  change  in 
this  direction  and  no  one  can  tell  how 
they  will  afifect  other  enterprises,  in- 
cluding business  in  general.  The  con- 
ductors engaged  come  from  all  parts 
of  the  world,  advertising  San  Fran- 
cisco everywhere  and  strengthening 
the  city's  reputation  as  a  cultural 
center. 


IN  MEMORIAM,  H.  O.  OSGOOD 


(From  the  Musical   Courier  of  May   14) 


Henry    Osborne    Osgood,   associate   editor 
of  the  Musical  Courier,  died  at  the  Lutheran 
Hospital   on   Sunday  morning,   May  8,  after 
an  illness  of  several  months. 
*     *     * 

To  all  his  numerous  friends  in  the  musical 
world,  but  particularly  to  his  colleagues  in 
the  offices  of  the  Musical  Courier,  the  pass- 
ing of  Harry  Osgood,  as  he  was  known 
familiarly  and  affectionately  to  everyone, 
came  as  a  mournful  and  distressing  shock. 

The  executives  and  staff  of  our  paper  had 
learned  not  only  to  respect  Osgood  as  a 
thorough  musician  and  a  comprehensive  and 
forceful  writer,  but  also  to  love  him  as  a 
genial,  fun-loving,  high-principled  and  ever- 
helpful  associate. 

His  value  to  the  Musical  Courier  was  pecu- 
liarly potent.  Aside  from  his  technical  mu- 
sical ability  and  knowledge,  he  was  inti- 
mately conversant  with  the  history  of  the 
art,    and   had   been   in   personal    touch   with 


most  of  its  contemporary  representatives 
here  and  in  Europe,  for  the  past  30  years 
or  so. 

As  a  musician,  Osgood's  tastes  and  sym- 
pathies were  of  the  widest,  for  while  he 
never  lost  his  deep  reverence  for  the  classics, 
he  also  looked  upon  the  modernistic  experi- 
ments with  an  understanding  and  often  sym- 
pathetic eye.  Even  jazz  earned  his  apprais- 
ing attention,  and  the  better  examples  of 
that  form  of  music  led  him  to  prophesy  its 
ultimate  development  into  a  legitimate  art 
form.  He  felt  so  strongly  on  the  subject 
that  he  wrote  the  book,  "So  This  Is  Jazz," 
which  was  published  last  year,  and  earned 
international  attention  and  recognition. 

Osgood's  critical  contributions  were 
stamped  invariably  with  a  sense  of  unswerv- 
able  conviction.  He  wielded  an  easy  and 
often  colloquial  pen,  but  nevertheless  he 
could,  when  the  cause  called  for  it,  write 
"in  words  as  hard  as  cannonballs."  He 
never  was  afraid  to  express  his  opinions,  and 
he  was  always  ready  to  fight  for  them.  He 
despised  mediocritj'  and  sham,  and  bom- 
barded it  with  rebuke  and  ridicule,  particu- 
larly when  he  wrote  under  his  favorite  pseu- 
donym of  Byron  Hagel. 

As  a  musician,  Osgood's  training  and  ex- 
perience had  been  of  the  best,  and  his  many 
compositions  were  distinguished  with  ex- 
cellent craftsmanship,  dignified  form  and  re- 
fined melody. 

The  death  of  so  valuable  and  beloved  an 
associate  has  left  the  Musical  Courier  staff 
with  a  sense  of  irreplaceable  loss.  Osgood's 
happy  personality,  his  ready  smile,  his  witty 
sallies  and  his  fine  and  loyal  co-operation 
and  comradeship,  make  his  passing  the  more 
poignant  and  grievous. 

We  treasure  his  memorj^  and  mourn  with 
his  bereaved  friends  and  family. 

Vale,  Osgood;  memoria  in  aeterna. 

*     *     * 

Henry  Osborne  Osgood  was  born  in  Pea- 
body,  Mass..  March  12,  1879.  His  father, 
Joseph  H.  Osgood,  and  his  mother,  an  Os- 
borne, came  of  fine  old  New  England  fami- 
lies. The  elder  Osgood  graduated  from 
Harvard  University. 

The  deceased  was  educated  in  Boston. 
At  first  destined  for  a  business  career,  his 
musical  talent,  which  had  manifested  itself 
early,  was  of  such  a  high  degree  that  his 
parents  permitted  him  to  enter  seriously 
upon  the  study  of  the  tonal  art,  with  a  view 
to  embracing  it  as  a  profession. 

In  1909,  Osgood  went  to  Europe,  and  his 
first  official  musical  activity  was  as  an  as- 
sistant conductor  at  the  Munich  Royal 
Opera.  After  several  j-ears  in  that  post,  he 
spent  several  seasons  in  Milan  and  Paris,  and 
from  those  cities  and  other  European  music 
centers  he  contributed  articles  to  the  Musical 
Courier  and  wrote  also  for  literary  maga- 
zines. 

His  excellent  critical  work  induced  the 
Musical  Courier  to  add  Osgood  to  its  home 
editorial  staff  when  the  war  broke  out,  and 
at  that  time  he  came  to  New  York  with  his 
wife  and  son,  Peter,  who  survive  him.  The 
family  made  its  home  here  at  150  West  One 
Hundred  and   Fourth   street. 

Osgood's  work  with  the  Musical  Courier 
finally  made  him  an  associate  editor  of  this 
paper,  but  in  spite  of  his  constant  and  im- 
portant duties  in  that  position,  he  found 
time  to  contribute  many  essays  to  other 
publications,  to  compose  numerous  works, 
to  write  his  book  on  jazz  and  also  a  volume 
of  stories  for  children,  "Mildred.  Tom  and 
Old  Salt." 

The  best-known  compositions  of  Osgood 
were  played  and  sung  bj'  many  celebrated 
artists.  His  most  successful  pieces  were  On 
(Continued  on  page  9,  column  1) 
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MUSIC  TRADE  CONVENTION 


A  continuous  band  contest,  with  every  band 
of  importance  around  the  bay  taking  part,  will 
be  a  feature  of  the  convention  program  which 
the  Western  Music  Trades  Convention  will 
enjoy  during  the  duration  of  the  meet  here 
(San  Francisco),  July  12,  13  and  14. 

The  contest  will  be  in  three  divisions.  In 
division  one  will  comi)etc  the  bands  maintained 
by  secret  and  fraternal  orders  and  lodges.  This 
will  include  bands  of  the  Shrine,  Sciots,  Elks, 
American  Legion  and  similar  organizations. 
Division  two  will  provide  for  the  bands  in  the 
public  service,  and  those  maintained  by  fac- 
tories and  business  organizations.  This  is  not 
to  include  bands  of  professional  musicians,  al- 
though the  leaders  of  the  bands  in  this  division 
may  be  professional  men.  Division  three  is  for 
Junior  bands  fostered  and  maintained  l)y  social 
service  organizations.  This  would  include  Boy 
Scouts,  boys'  clubs  and  so  on.  Contestants  in 
each  division  will  be  divided  into  two  classes, 
Class  A,  for  bands  of  30  or  more  membership, 
including  leader,  that  have  been  organized 
longer  than  one  year.  Class  B,  for  bands  of 
29  or  less,  including  leader,  or  for  bands  of 
any  number  organized  less  than  one  year. 

Full  particulars  as  to  the  contest,  which  is 
open  to  any  amateur  band  falling  within  the 
specified  groups,  may  be  obtained  from  E.  J. 
r3elano,  at  Sherman,  Clay  &  Co.,  San  Fran- 
cisco. Other  members  of  the  cnmniitlee  in 
charge  of  the  contest  include  Daniel  Miller, 
Henry  Grobe,  J.  H.  Lee,  Dewey  Waters.  George 
i'.renner.  Earl  Stone,  H.  P.  MulhoUand,  F.  A. 
Sieberling.  

SAMOILOFF  RECEPTION 

The  attractive  studios  of  Carman-Ryles 
in  the  Fairmont  hotel  were  the  scene  of  a 
charniing  tea  given  by  Phyllida  Ashley,  Eva 
Gruninger  Atkinson  and  Mr.  Ryles  on  Tues- 
day afternoon,  May  31.    The  guests  of  honor 


were  Lazar  S.  Samoiloff,  New  York  vocal 
pedagogue,  and  Andrew  Kostelanetz,  pianist, 
who  arrived  from  the  East  that  morning. 
Receiving  with  the  host  and  hostesses  were 
Mrs.  Wm.  T.  Sesnon,  Mrs.  Chas.  McGetti- 
gan,  Mrs.  Porter  Pfingst,  Mrs.  Chas.  Peter- 
son, Mrs.  George  Wilhelm,  Mrs.  Grace 
Hedge  and  Mrs.  Fletcher.  About  150  guests 
drawn  from  our  musical  and  social  circles 
attended  this  delightful  affair.  During  the 
afternoon  the  many  present  were  entertained 
with  a  beautifully  presented  musical  program 
by  Mrs.  Atkinson,  contralto;  Miss  Ashley, 
pianist;  Allen  Wilson,  tenor,  and  the  Arion 
Trio. 

Easton  Kent,  the  well-known  and  popular 
young  San  Francisco  tenor,  who  has  made 
many  admiring  friends  up  and  down  the  Pa- 
cific Coast  as  well  as  in  the  East,  where  he 
has  been  frequently  heard  in  recitals,  has  just 
returned  from  Tacoma,  Wash.,  having 
achieved  a  genuine  success  as  soloist  with 
the  Orpheus  Club,  under  the  direction  of 
John  M.  Spargur.  While  in  the  North,  Mr. 
Kent  was  entertained  to  an  unusual  extent 
by  people  of  social  and  musical  prominence. 
It  would  not  be  at  all  surprising  if  Mr. 
Kent's  recent  artistic  impression  in  Tacoma 
would  result  in  bringing  about  several  im- 
portant bookings  for  next  fall  in  that  par- 
ticular section  of  the  country. 

Page  R.  Hosmer,  music  critic  of  the  Ta- 
coma Tribune,  wrote  about  Mr.  Kent  in  the 
issue  of  May  18,  1927,  as  follows:  "Easton 
Kent  of  San  Francisco,  one  of  the  finest  of 
the  vocalists  who  has  appeared  with  the 
club  for  many  a  season.  *  *  *  Mr.  Kent 
won  his  audience  with  the  first  bars  of  the 
aria  from  La  Boheme,  with  which  he  opened 
his  first  group,  and  three  French  songs  of 
the  modernistic  school.  With  voice  of  wide 
range,  handled  with  a  technical  ease  which 
was  a  delight  to  hear,  of  a  very  great  sweet- 
ness, but  also  of  virility,  Mr.  Kent  proved 
himself  an  artist  of  splendid  ability.  Not  only 
in  his  solo  numbers,  but  also  in  the  really 
magnificent  Great  Is  Jehovah  the  Lord,  by 
Schubert,  sung  with  the  full  chorus  and  with 
Frank  J.  Grube  at  the  organ,  the  visiting 
singer  was  more  than  adequate." 


Victor  Lichtenstein,  violinist,  violin  peda- 
gogue and  lecturer,  will  give  a  series  of 
"Symphonylogues"  at  the  Women's  City 
Club,  465  Post  street  on  the  Monday  eve- 
nings preceding  the  Summer  Symphony 
Concerts  which  are  to  take  place  in  the  Ex- 
position Auditorium,  beginning  on  June  14. 
The  first  of  these  lectures  will  begin  on 
June  13  and  will  continue  to  August  27  in- 
clusive with  the  exception  of  July  4.  Tickets 
for  these  lectures  -are  transferable.  The 
season  book  of  10  tickets  is  $5.00,  single  "* 
admission  75c.  Mr.  Lichtenstein  is  unusually 
well  equipped  to  give  this  series  of  lectures. 
He  is  not  only  an  exceedingly  well  informed 
musician  but  a  man  of  rare  culture,  well 
versed  on  all  the  topics  of  the  day  and  able 
to  present  his  subject  in  a  thoroughly  com- 
prehensible and  interesting  manner.  Any- 
one desirous  of  becoming  familiar  with  the 
underlying  ideas  of  the  works  to  be  inter- 
preted by  the  various  conductors  due  here 
this  summer  should  not  fail  to  attend  this 
series  for  they  will  gather  the  salient  points 
of  the  compositions.  Mrs.  Horatio  Stoll  is 
chairman  of  the  "Symphonylogues"  for  the 
Women's  City  Club. 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Tralninfl 

Telepho  le  Douglas  6624 

740  Pine  Street  San  Francisco 


CHAPPELUS 

World-Famous 
Ballad  Successes 

INDISPENSABLE  TO 

SINGERS  AND 
TEACHERS 


Advice    Carew 

Because  d'Hardelot 

Beloved   It   Is   Morn Aylward 

Benediction   Hamblen 

Birth    of    Morn LeonI 

Blind    Ploughman    Clarke 

Bowl   of   Roses Clarke 

Brown    Bird    Singing Wood 

By   My   Fireside Gitz  Rice 

Casey   the    Fiddler Wood 

Come   Back  in    Dreams Hamblen 

Daddy's    Sweetheart   Lehmann 

Do    You    Believe    in    Fairies? Charles 

Fairy   Cradles  Carew 

Far-Away    Bells   Gordon 

Go    Lovely    Rose Quilter 

Good  Morning  Brother  Sunshlne..Lehmann 

Gray    Days  Johnson 

Hayfields  and  Butterflies Del   Riego 

He   Met  Her  on  the  Stairs Levey 

Homing  Del  Riego 

Hurrah   for  the    Rolling   Sea Finck 

If  Any  Little  Song  of  Mine Del  Riego 

I    Found  You Goodman 

I    Heard   You   Singing Coates 

I    Know  a   Lovely  Garden d'Hardelot 

Immortality     Lohr 

In  the   Garden  of  Tomorrow Deppen 

Little  Gray  Home  in  the  West Lohr 

Little   Love,  a   Little   Kiss Silesu 

Love's    a    Merchant Carew 

Ma    Curly    Headed    Babby Clutsam 

Mammy's   Precious    Pickaninny....Goodman 

Market  Carew 

May    Mornnig,   A Denza 

Melisande  in  the  Wood Goetz 

Mother  o'   Mine Tours 

My   Ship Del   Riego 

O  Dry  Those  Tears Del   Riego 

Oh!   For  the  Wings  of  a  Swallow Lohr 

One   Little  Dream  of   Love Gordon 

Over  the   Waters   Blue Clarke 

Piper  of   Love Carew 

Ragged  Vagabond  Randolph 

Rose  in  the   Bud Forster 

Rose  of  My   Heart Lohr 

Roses  of    Picardy Wood 

Sea   Rapture  Coates 

Slave   Song Del   Riego 

Smile   Through    Your  Tears Hamblen 

Somewhere   in   This  Summer  Night. Carew 

Song  of  Songs \. IVIoya 

Song  of  the  Soul..\. Brell 

Spirit   Divine  Hamblen 

Summer    Lohr 

Thank  God  for  a  Garden Del   Riego 

There's  a  Song  In  My  Heart Hamblen 

Three  for  Jack Squire 

Thought   of  You Lohr 

Three   Little   Fairy  Songs Besly 

Tick   Tick  Tock Hamblen 

Tiptoe  Carew 

Wake    Up   Phillips 

Way  to  Your  Heart Lockhart 

When  Eventide  Closes Jonas 

Where   My  Caravan    Has   Rested Lohr 

World    Is  Waiting   for  the   Sunrise Seltx 

You  In  a  Gondola ClarhBi 


DAME  MELBA'S 
METHOD 

On  the  Art  of  Singing 


Copies  of  the  above  songs  can  be 
procured  from  your  local  dealer 
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The  Summer  Symphony  Association  of  San  Francisco 


Announces—^ 


11  Symphony  Concerts 

CIVIC  AUDITORIUM 

Every  Tuesday  Evening— June  14  to  August  23 


20 


ONE  DOLLAR  TICKETS 

GOOD  FOR  ANY  CONCERT       BEST  SEATS 


*io 


.00 


Schedule  of  Concert  Dates  and  Conductors 


EMIL  OBERHOFFER 

Conducting  first  two  concerts,  Juryi  14  and  21 

Mr.  Oberhoffer  was  for  1  5  years  conductor  of 
the  Minneapolis  Symphony  Orchestra.  He  has 
recently  completed  an  engagement  as  conductor 
of  the  Los  Angeles  Philharmonic  Orchestra. 

MISHEL  PIASTRO 

Conducting  third  concert,  June  28 

This  concert  will  be  Mishel  Piastro's  debut  as 
a  conductor  in  San  Francisco.  He  w^ill  appear 
also  as  a  soloist  on  the  same  program.  Undoubt- 
edly this  announcement  w^ill  create  great  inter- 
est among  his  many  admirers. 

BRUNO  WALTER 

Conducting  fourth  concert,  July  5 

Famous  conductor  of  Berlin  and  Vienna. 
Created  a  sensation  as  guest  conductor  for 
Walter  Damrosch  with  the  New  York  Sym- 
phony. He  will  also  conduct  this  season  at  the 
Hollywood  Bowl  concerts.  Mr.  Walter  is 
regarded  by  many  as  the  greatest  of  the  younger 
conductors  of  today. 

OSSIP  GABRILOWITSCH 

Conducting  fifth,  sixth  and  seventh  concerts, 
July  12,  19,  26 

Conductor  of  the  Detroit  Symphony.  As 
guest  conductor  with  the  Summer  Concerts  last 
season  he  added  many  new  admirers  through 
the  splendid  reading  of  the  programs  he  pre- 
sented. Mr.  Gabrilowitsch  is  a  pianist  of  world 
renown. 


ALFRED  HERTZ 

Conducting  eighth  concert,  August  2 

Little  need  be  said  about  our  own  great  con- 
ductor. It  is  with  great  pleasure  the  Association 
announces  his  appearance  as  part  of  the  Sum- 
mer Series. 

WILLEM  van  HOOGSTRATEN 

Conducting  ninth  concert,  August  9 

Conductor  of  the  Portland,  Ore.,  Symphony 
Orchestra.  Formerly  associate  conductor  of 
the  New  York  Philharmonic.  Conductor  of  the 
famous  Stadium  Summer  Concerts  in  New 
York  City.  Mr.  Van  Hoogstraten  w^ill  conduct 
two  concerts  this  summer  at  Hollywood  Bowl. 

VLADIMIR  SHAVITCH 

Conducting  tenth  concert,  August  16 

Conductor  of  the  Syracuse  Symphony.  Con- 
ductor of  Symphony  Orchestras  in  South 
America,  London,  Paris  and  Berlin,  also  guest 
conductor  of  the  Detroit  Symphony.  His  wife, 
Tina  Lerner,  will  be  soloist  at  this  concert. 

DR.  HANS  LESCHKE 

Conducting  eleventh  concert,  August  23 

Dr.  Leschke  was  formerly  chorus  director  of 
the  Deutsches  Opernhaus,  Berlin,  and  the  Wag- 
nerian Opera  Co.  of  New  York.  This  concert 
will  be  a  miscellaneous  program,  including 
"Song  of  Fate,"  Brahms,  and  a  number  of 
operatic  choruses  by  Wagner.  The  Municipal 
Chorus — 300  voices — will  participate. 


RESERVED  SEATS:  50  CENTS  AND  Sl.OO 

Tickets  Now  on  Sale  at  SHERMAN,  CLAY  &  CO.,  Kearny  and 
Sutter  Streets,  San  Francisco 
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THE  SHANGHAI  GESTURE 


Magnificently     Staged     and     Vividly     Acted 

Drama    Attracts    Large    Audiences 

to    Curran    Theatre 


By  CONSTANCE  ALEXANDRE 
Those  who  love  beauty  in  the  theatre, 
whether  on  the  dramatic  or  lyric  stage,  and 
delight  in  real  novelties,  should  not  miss 
see'ng  The  Shanghai  Gesture,  a  drama  in 
four  acts  by  John  Colton,  author  of  Rain, 
which  is  now  running  at  the  Curran  theatre 
and  attracting  capacity  audiences  nightly. 
The  Shanghai  Gesture  is  food  for  thought. 
Whether  it  is  palatable  or  not  is  a  point  left 
open  for  discussion;  however,  no  matter 
what  the  general  consensus  of  opinion  may 
be,  it  is  a  play  which  gives  one  something 
to  ponder  over  for  days.  Long  before  The 
Shanghai  Gesture  came  to  San  Francisco 
the  book  had  aroused  considerable  comment 
in  conservative  centers.  The  story  is  truly 
sensational,  which  is,  after  all,  what  the 
public  of  today  wants,  and  Florence  Reed 
and  her  excellent  aggregation  of  players 
are  proving  that  even  the  most  sordid,  har- 
rowing of  dramas  when  enacted  by  genuine 
artists  can  be  made  a  thing  of  artistic  beauty. 
The  production  of  The  Shanghai  Gesture 
from  the  pictorial  standpoint  is  the  work  of 
a  skilled  craftsman — an  artist  of  inspiration 
p!us  imagination  who  must  have  spent  many 
hours  studying  Oriental  art  and  customs  to 
have  been  able  to  project  so  characteristic 
an  atmosphere  of  the  East.  Opulent  colors, 
a  feeling  for  massing,  perfection  of  detail 
and  a  fine  sense  of  proportion  are  to  be  found 
in  each  of  the  four  stage  pictures. 

Miss  Reed  gave  about  as  consistently  well 
conceived  a  delineation  of  the  character  of 
Mother  Goddam  as  can  be  imagined.  Never 
for  the  fraction  of  a  second  did  she  forget 
that  she  w-as  impersonating  an  Oriental — 
her  facial  make-up  was  perfect;  her  dialect 
exceedmgly  clever,  her  mannerisms  s  mple 
and  natural,  yet  true  to  tradition,  while  her 
costumes  were  not  only  creations  of  beauty 
as  to  their  fabrics  and  colors,  but  of  authen- 
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tic  design.  From  the  tips  of  her  exquisite 
slippers  to  the  top  of  her  magnificently  jew- 
eled hairdress,  Florence  Reed  typified  the 
Chinese   woman   of  nobility. 

The  entire  action  of  The  Shanghai  Ges- 
ture takes  place  in  the  house  of  Mother 
Goddam,  around  whom  the  story  centers, 
between  noon  and  midnight  of  a  Chinese 
New  Year's  day.  And  what  a  story  it  is! 
Gruesome,  weird  to  be  sure,  yet  full  of  dra- 
matic intensity.  As  a  matter  of  fact,  it  is  so 
interesting  and  thrilling  as  to  hold  one's  at- 
tention from  start  to  finish.  The  story  is 
much  too  involved  to  relate  in  its  entirety, 
but  just  let  imagination  fasten  upon  a  few 
events.  A  young,  beautiful  Mandarin  Prin- 
cess (Florence  Reed)  had  been  betrayed  by 
Sir  Guy  Charteris,  a  dashing  Englishman, 
who  instead  of  keeping  his  promise  of  mar- 
riage sells  her  at  auction  to  the  highest  bid- 
der among  the  junkmen.  Thus  he  thinks  he 
has  rid  himself  of  her  for  life.  Twenty  years 
have  elapsed  between  this  incident  and  the 
first  act,  where  we  find  that  Mother  Goddam, 
as  the  Mandarin  Princess  is  known,  having 
survived  the  atrocities  to  which  she  had 
been  subjected,  has  through  her  intellectual 
and  intuitive  gifts  become  the  most  power- 
ful  and   influential   woman   in   all    Shanghai. 

During  these  intervening  years,  however, 
Mother  Goddam  has  nursed  a  secret  ambi- 
tion, she  has  had  one  aim  in  life,  and  that  to 
wreak  revenge  upon  her  betrayer.  The  re- 
venge she  has  so  cleverly  planned  is  re- 
vealed in  the  second  act.  At  a  dinner  in  her 
house  at  which  a  number  of  the  most  promi- 
nent persons  in  Shanghai's  social  and  diplo- 
matic life  are  guests.  Mother  Goddam  has 
the  girl,  whom  she  believes  to  be  the  daugh- 
ter of  her  former  lover  by  his  white  wife, 
auctioned  off  to  the  highest  bidder  among 
the  junkmen,  just  as  she  had  been  sold  20 
years  previous,  much  to  the  great  horror 
and  consternation  of  all  present. 

Another  gripping  event  is  where  Mother 
Goddam  realizes  that  her  own  daughter  by 
this  respected,  popular  and  wealthy  English- 
man, a  beautiful  young  girl,  is  a  degenerate 
of  the  very  worst  type,  a  creature  too  low, 
too  vile,  for  even  her  to  touch.  Then  there 
is  the  moment  where  she  chokes  this  child 
and  to  make  certain  of  her  death  stabs  her. 
Here  Florence  Reed  exerts  all  her  emotional 
powers.  How  pathetic,  how  utterly  crushed 
she  appears,  rocking  the  corpse  to  and  fro 
in  her  arms  as  she  sits  at  the  foot  of  the 
long  flight  of  stairs  down  which  the  body  of 
the  girl  had  fallen  after  the  struggle!  How 
she  croons  and  moans!  With  what  a  tragic 
note  in  her  voice  does  Mother  Goddam  be- 
wail the  fact  that  the  first  kiss  her  child  had 
given  her  in  20  years  she  had  washed  from 
her  lips!  How  difificuU  a  scene  to  play  with 
just  the  required  subtlety,  and  how  easy  to 
overplay!  An  inferior  actress  might  have 
made  it  so  melodramatic  as  to  become  al- 
most ludicrous,  but  Florence  Reed,  with  her 
finesse,  her  polished  artistry,  makes  the 
scene  positively  realistic. 


CLARENCE  EDDY  TRIUMPH 


HIGH  SCHOOL  CONCERT 


A  concert  will  be  given  by  the  music  de- 
partment at  Tamalpais  Union  High  School 
on  the  evening  of  June  3.  featuring  their 
prize  band  and  orchestra  which,  under  the 
leadership  of  Ernest  L.  Owen,  has  for  the 
past  two  years  won  both  cups  in  the  band 
and  orchestra  contest  of  Coast  Counties  high 
schools.  A  special  number  on  this  program 
will  be  the  (irieg  Concerto  in  A  nn'nor  with 
orchestra,  played  i)y  Wade  Thomas,  Jr., 
brilliant  young  boy  pianist  who  has  been  at- 
tracting much  favorable  comment  among 
local  musicians.  He  is  an  artist  pupil  of 
Audrey   Beer   Sore). 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


Famous  American  Organ  Virtuoso  Delights 

Large  Audience  in  San  Jose's  New 

Scottish  Rite  Auditorium 


By  JOSEPHINE   HUGHSTON 

in    San   Jose    Mercury-Herald,    May   20 

Clarence  Eddy,  dean  of  American  organ- 
ists, opened  the  new  Estey  organ  at  the 
Scottish  Rite  Auditorium  last  evening  with 
a  notable  recital.  A  large  crowd  filled  the 
auditorium  for  the  initial  performance  of  the 
beautiful  new  organ.  The  program  opened 
with  Bach's  Toccata  and  Fugue  in  D  minor, 
which  Eddy  played  in  a  masterly  manner. 
The  fugue  is  a  fine  example  of  polyphonic 
music,  and  the  many  voices  in  the  composi- 
tion were  expertly  handled  by  the  organist. 

The  second  number  was  (a)  Schubert's 
Ave  Maria,  an  exquisitely  tender  prayer 
which  only  Schubert  could  have  written  and 
which  few  could  have  rendered  as  did  Eddy, 
and  (b)  Frysinger's  Templar  March,  a  beau- 
tiful exposition  of  a  theme  which  showed 
the  volume  of  the  organ.  Easter  Morning 
on  Mt.  Rubidoux,  bv  Harvej'  Gaul.  This 
composition  is  still  in  manuscript  form  and 
was  played  last  night  for  the  first  time  on 
the  Pacific  Coast.  It  is  essentially  descrip- 
tive, opening  with  the  dawn  and  the  first 
faint  sounds  of  early  morning,  showing  the 
throngs  ascending  the  mountain,  and  ending 
with  the  hymns  of  praise  of  the  worshippers. 

The  fourth  number  consisted  of  two  Bon- 
net compositions,  Romance,  a  delicate  com- 
position of  delightful  pianissimos,  and  Ca- 
price Heroique,  of  directly  contrasting  theme 
and  treatment.  The  Russian  Boatman's  Song 
on  the  Volga,  arranged  by  Eddy  himself, 
was  one  of  the  most  appreciated  numbers  on 
the  program,  and  was  followed  by  the 
Scherzo  from  Guilmant's  Fifth  Sonata,  a 
composition  dedicated  to  Clarence  Eddy  by 
the  composer,  who  was  a  prominent  figure 
of  the  organ  world  of  the  last  generation. 

Prayer  and  Cradle  Song,  by  Lily  Wad- 
hams  Moline,  one  of  the  present-day  com- 
posers, proved  to  be  a  tender,  softly  modu- 
lated composition  of  suitable  simple  theme, 
and  Russell's  Song  of  the  Basket  Weaver 
weaves  a  well-defined  tonal  pattern  of  an 
original  trend.  The  program  concluded  with 
the  Toccata  from  Widor's  Fifth  Symphony, 
an  exceptionally  brilliant  number  by  a  com- 
poser who  ranks  as  the  greatest  living  com- 
poser for  the  organ. 


Norma  Garrett,  soprano,  was  enthusias- 
tically received  by  a  large  audience  when  on 
May  20  she  appeared  in  San  Rafael  as  solo- 
ist with  the  Marin  County  Choral  Society 
which  in  conjunctioii^with  the  Marin  County 
Symphony  Orchestra  gave  an  interesting 
program  under  the  direction  of  Clinton 
Lewis.  Mrs.  Garrett's  exceedingly  lovely 
voice  was  heard  in  the  solo  passages  as  well 
as  in  the  concerted  portions  of  Horatio 
Parker's  Cantata,  A.  D.  1919,  a  work  which 
the  composer  wrote  to  commemorate  the 
Yale  men  who  fell  over  seas.  This  compo- 
sition has  been  given  only  once  previous  to 
this  occasion  and  that  was  at  Yale. 
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6th  Triumptiant  Season 

HOLLYMX)DBOWL 
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T-JOLLYWOOD  invites  you  to  America's  great,  annual,  out- 
door festival  of  music!  The  presence  of  the  world-famous 
conductors  pictured  here  will  make  the  1927  season- a  real  inter- 
national conclave  of  musical  good-fellowship.  Famous  soloists 
there  will  be,  too:  Elsa  Alsen,  Ernest  Davis,  Tina  Lerner,  Carmela 
Ponselle,  Ruth  St.  Denis  and  Ted  Shawn,  Olga  Steeb,  and  others. 

The  world's  largest  natural  amphitheatre,  cupped  in  majestic 
hills  ...  the  moon  and  a  myriad  of  stars  overhead  .  .  .  balmy 
evenings  ...  a  matchless  orchestra  of  100  .,  .  celebrated  guest 
conductors  .  .  .  famous  soloists  .  .  .  informality  .  .  .  neighborly 
friendliness  .  .  .  music  of  the  masters — these  are  the  elements  that 
make  the  Symphonies  Under  Die  Stars. 

Make  Southern  California  your  musical  Mecca  this  summer. 
C>me  and  enjoy  the  unique  artistic  event  of  the  world! 

20,000  Comfortable  Seats 

Single  Tickets,  50c  By  Subscription.  25c 

Hollywood  Bowl  Association,  Inc. 


Rarmond    Bht«.   MaOBger 
7046  HOLLYWOOD  BOULEVARD 

HOLLYWOOD,  CAUFORNIA 
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VIEWS  AND  REVIEWS 

By  ALFRED    METZGER 


Mme.  Isabelle  Marks  presented  two  of  her 
artist  pupils — Miss  Adele  Nicholas,  lyric  so- 
prano, and  Emile  H.  Rovegno,  baritone — in 
a  joint  concert  at  the  Colonial  ballroom  of 
the  St.  Francis  Hotel  on  Friday  evening, 
April  29.  These  artists  presented  a  care- 
fully selected  prof^ram  of  standard  vocal  com- 
positions in  a  •  ■ft'-ner  that  earned  them  the 
enthusiastic  endorsement  of  their  hearers. 
Miss  Nicholas  proved  to  possess  a  lyric  so- 
prano voice  of  unusual  flexibility,  wide  range, 
careful  and  well  prepared  use  of  the  vocal 
organ,  and,  above  all,  a  well  defined  sensi- 
bility for  poetic  effects. 

She  seemed  to  have  cultivated  a  compre- 
hension of  both  colorature  and  romantic  re- 
quirements in  song  literature  and  her  diction 
as  well  as  her  phrasing  seemed  to  indicate 
that  she  has  been  taught  to  study  the  mes- 
sage which  the  librettist  has  woven  into  his 
words  and  so  it  is  natural  that  with  personal 
attraction  added  to  her  musical  qualifications 
Miss  Nicholas  should  forge  ahead  rapidly 
in  her  chosen  vocation. 

There  is  in  the  artistic  make-up  of  Emil 
H.  Rovegno  a  certain  conscientiousness  and 
nervous  energy  which  cause  him  to  be  oc- 
casionally somewhat  self-conscious.  How- 
ever, he  possesses  the  material  in  vocal  equip- 
ment and  the  enthusiasm  in  the  will  to  go 
ahead  which  unquestionably  will  more  and 
more  conquer  the  usual  obstacles  that  ob- 
struct the  path  of  the  prospective  artist.  Flis 
voice  is  rich  and  resonant,  evenly  balanced 
and  he  has  lots  of  that  something  v.hic'a,  in 
want  of  a  better  term,  is  called  temperament. 
He  certainly  made  an  excellent  impression 
on  his  hearers  and  was  worthy  of  the  ova- 
tion which  they  so  readily  accorded  him. 

The  complete  program  was  as  follows. 
Duet,  Traviata  (Verdi),  Adele  Nicholas  and 
Emile  H.  Rovegno;  Elegy  (Massenet),  Caro 
Mio  Ben  (Giordani),  Amarilli  (Giordani),  II 
balen  del  suo  sorrison,  II  Trovatore  (Verdi), 
Emile  H.  Rovegno;  The  Hindu  Song  (Bem- 
berg),  My  Sweet  Repose  (Schubert),  Rain, 
Ram,  Rain  (Curran),  Summer  (Chaminade), 
Adele  Nicholas;  Pagliacci  (prologue)  (R.' 
Leoncavallo),  Emile  H.  Rovegno;  The  Rob- 
in's Song  (White),  The  South  Winds  (Dens- 
more),  Sunshine  Song  (Grieg),  Adele  Nich- 
olas; I  Know  a  Hill  (Whelpley),  The  Crying 
of  Water  (Campbell-Tipton),  Why  Shouldn't 
I?  (Kennedy  Russell),  Emile  H.  Rovegno; 
Ou  va  la  jeune  Indoue  Lak  me  (Delibes)' 
Adele  Nicholas. 

J.  Bernard  Katz  played  the  accompani- 
ments with  fine  understanding  and  with  an 
excellent  sense  of  pianistic  proportions. 


tained  a  sufficiently  comprehensive  impres- 
sion to  enjoy  the  thorough  musicianship  and 
the  unquestionable  individuality  of  style 
which  Mr.  Brescia  succeeded  in  introduc- 
ing in  the  work.  Stewart  Brady,  the  preco- 
cious boy  soprano,  sang  a  group  of  songs 
with  a  beauty  of  voice  and  sentiment  that 
earned  him  the  admiration  of  his  difficult- 
to-please  audience.  Young  Brady  sang  a 
group  of  charming  songs  by  Mynard  Jones, 
who  also  played  his  accompaniments. 

The  Loring  Club,  Wallace  A.  Sabin,  direc- 
tor, gave  the  fourth  concert  of  its  fiftieth  sea- 
son at  Scottish  Rite  Auditorium  on  Tuesday 
evening,  May  3.  The  program  included: 
The  Beleaguered  (Arthur  Sullivan);  O  Glad- 
some Light  from  The  Golden  Legend  (Ar- 
thur Sullivan),  arranged  for  men's  voices  by 
Wallace  A.  Sabin;  Rhapsodic  (Johannes 
Brahms),  contralto  solo  and  chorus  of  men's 
voices;  She  Walks  in  Beauty  (Wallace  A. 
Sabin),  part  song  for  men's  voices  a  capella; 


The  Musicians'  Club,  under  the  presidency 
of  Homer  Henley,  is  giving  a  series  of  ex- 
cellent programs  this  year  and  one  of  the 
most  enjoyable  was  that  of  May  7,  when 
an  arrangement  with  radio  station  KFRC  be- 
gan to  function  and  the  first  Musicians'  Club 
event  was  broadcast  all  over  the  far  West 
Prior  to  the  rendition  of  the  program,  Ernest 
J^  Hopkins,  chief  editorial  writer  of  the  San 
Francisco  Examiner,  made  an  excellent  ad- 
dress, giving  his  humorous,  or  otherwise,  im- 
pressions of  the  musical  profession.  We  used 
to  know  Mr.  Hopkins  as  a  music  critic  and 
even  at  that  time  we  considered  him  a  first- 
class  editorial  writer.  Evidently  our  judg- 
ment was  correct,  for  both  in  his  editorial 
capacity  and  in  his  rhetorical  ability  he  seems 
to  still  propound  his  ideas  with  the  sledge- 
hamnicr-like  precision  and  force  whiih  char- 
acterized his  style  in  olden  days. 

The  program  rendered  included  Domcnico 
Brescia's  American  Quintet,  which  won  the 
$1000  W.  A.  Clark  prize  in  Los  Angeles  ami 
which  was  interpreted  by  Sigmund  Reel  first 
violin;  John  A.  Paterson,  second  violin-  Emil 
TIalil,  viola;  W.  Villalpando,  cello;  and  GeoVge 
McManus,  piano,  in  truly  craftsmanlikc  man- 
ner. We  would  like  to  hear  the  work  again 
before    passing    definite    judgment,    but    ob- 


TILLY  DAVIS 

A    Gifted    Young    Violinist,    Pupil   of    G.    Jollain,    Who 
Appeared   in   a    Successful    Recital    Recently 

The  Farewell  of  Hiawatha  (Arthur  Foote), 
soloist  Geo.  A.  Howker;  The  Lamp  in  the 
West  (Horatio  Parker);  The  Three  Chafers 
(H.  Truhn),  for  chorus  of  men's  voices  a  ca- 
pella; Pilgrims'  Chorus  from  Tannhauser 
(Wagner). 

These  choral  numbers  were  interpreted 
with  that  precision  in  attack  and  modulation 
which  the  Loring  Club  always  introduces  and 
the  various  solo  numbers  as  well  as  a  capella 
songs  were  very  cflFective  and  aroused  the 
usua  enthusiasm.  The  arrangement  and  the 
song  by  Wallace  A.  Sabin  were  received  with 
special  favor  as  they  deserved  and  both  the 
Arthur  Foote  and  Horatio  Parker  works  were 
given  that  dignified  reading  which  their  char- 
acter justified.  The  Truhn  composition, 
which  was  given  by  request,  al.so  received  a 
more  than  cordial  welcome. 

The  soloist  of  the  occasion  was  Mine.  Irene 
Howland  Nicoll,  contralto,  who  sang  the  fol- 
lowing two  groui)s  of  songs:  (a)  Aria — 11 
mio  bel  fuoco  (Marcello),  Le  Captif  (Gretch- 
aninofif),  Liebliche  Wangen  (Brahms);  (b) 
Dawn  (Curran),  The  Heart  of  a  Rose  (War- 
ren), Aria— The  Robin  Woman's  Song  from 
Shanewis  (Cadman).  Mme.  Nicoll  proved 
her  standing  as  a  first-class  artist  by  inter- 
preting everyone  of  these  compositions  in  ex- 
cellent diction,  intelligent  phrasing,  unusu- 
ally fine,  rich  and  pliant  voice  and  with  that 
authority  of  declamation  which  only  a  real 
artist  is  able  to  transmit.  Benjamin  Moore, 
who  also  played  the  accompaniment  for  the 
Loring  Club,  assisted  Mme.  Nicoll  with  un- 
erring musicianly  judgment. 
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Esther  Deininger  and  Gertrude  Lang,  two 

unusually  endowed  pianists  were  among  the 
features  at  the  annual  meeting  of  the  Na- 
tional Association  of  Pen  Women  in  the 
Colonial  ballroom  of  the  St.  Francis  hotel 
on  Saturday  afternoon,  May  14.  These  young 
musicians  have  progressed  rapidly  in  the 
estimation  of  the  musical  public.  On  this 
occasion,  like  on  their  previous  appearance, 
two  years  ago  before  the  Pacific  Musical 
Society,  impressed  those  who  know.  They 
gave  two  groups  of  two-piano  compositions 
interpreting  the  works  with  a  refinement  of 
understanding,  and  a  uniformity  of  ensemble 
as  well  as  a  facility  of  technic  which  earned 
them  the  admiration  of  their  hearers. 

What  impresses  the  listeners  more  than 
anything  else  in  the  artistic  interpretation 
of  these  pianists  is  the  evidence  that  they 
must  have  devoted  months  of  persistent, 
consistent,  patient  and  intelligent  prepara- 
tion to  their  training,  for  not  otherwise  could 
they  attain  the  results  which  their  playing 
invariably  reveals.  These  two  artists,  who 
should  be  heard  oftener  in  public,  inter- 
preted the  following  works:  Menuet  et  Gav- 
otte (Saint-Saens) ;  Andante  (Sonata  in  D 
major)  (Mozart),  Feu  Roulant  (Pin  Wheels) 
(Duvernoy);  Sicilienne  (Bach-Maier),  Pre- 
lude (The  afternoon  of  a  Faun)  (Debussy), 
The  Jester   (Beecher).  i 

Miss  Helen  Schneider,  an  artist  pupil  (with  , 
the  accent  on  the  artist)  of  Hugo  Mansfeldt  i 
gave   a   piano   recital   at   the    Fairmont   hotel 
ballroom  on  Monday  evening.   May   16.   Her 
popularity    may    be    gathered    from    the    fact 
that  the  spacious  room  was  packed  and  that  I 
the   enthusiasm   of   her  audience   began  with  I 
the  first  number  and  did  not  stop  even  after  ( 
the  last   number.     As  will  be  seen  the  pro-  i 
gram    consisted    of    works    by    Bach,    Bee- 
thoven,  Brahms,   Ravel,   Cesar   Franck,   Do-  , 
hanyi,    Debussy,    Liadow   and    Liszt.      Truly  ; 
a  remarkable  array  of  difficult  gems.     Ordi- 
narily we  would  say  that  this  was  too  taxing 
a    program    to    interpret    by    so    youthful   an 
artist,  but  in   Miss   Schneider's   case  we  can 
not  find  any  justification  for  such  contention. 
The  young  lady  met  every  requirement  of 
this    program.      She    faced   technical    intrica- 
cies  with  an   ease   and   readiness   worthy  of 
the  highest  commendat'on.     She  interpreted 
intellectual    passages    with    truly    surprising 
comprehension   of   their   import.      She   rend- 
ered  the  classics   with   accentuation  of  their 
beauty  of  line  and  the  grace  of  their  musi- 
cianly    construction.       She     presented     the 
modern     school     of     composition     with     the  II 
necessary   shading  and    tone    color.      Indeed  ( 
we  found  ourselves  so  interested  in  the  pro-  | 
gram  and   its  interpretations  that   instead  of  | 
leaving  before  it  was  half  over  we  remained  ; 
to    the    end    and    discovered    the    audience   , 
reluctant    to    depart.      Both    Mr.    Mansfeldt  ' 
and    Miss   Schneider^re   entitled   to   felicita-  ' 
tions.  ' 

Tlie   complete    program    follows:     (a)    Se-  ' 
lections    from    French    Suites     (Bach),    (b) 
Adelaide      (Beethoven).      transcription      by 
Franz      Liszt;      (c)      Rhapsodic,      B     minor  ; 
(Brahms);   Sonatine    (Maurice   Ravel);   Pre-  | 
hide.    Chorale    and    l*\igue    (Cesar    Franck);  , 

(a)  Rhapsodic,   1*"   sharp   minor   (Dohnanyi),  j 

(b)  La  Cathedrale  engloutie   [the  submerged 
cathedral]      (Dc!)ussy),     (c)     Cortege     (De-   ' 
bussy),   (d)   Prelude,  G  flat  major  (Liadow),   j 
(e)   Rhapsodic  hongroise.  No.  12  (Liszt).        ' 


WANTED 


Three  good  outside  piano  sales- 
men for  San  Francisco.  Commis- 
sion basis  with  satisfactory  drawing 
account  to  experienced  man  or 
woman.  All  replies  confidential. 
Kohler  &  Chase,  HI  G'Farrell 
street,  San  Francisco. 
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IN  MEMORIAM,  H.  O.  OSGOOD 

(Continued  from  page  3) 


riberg  Isle,  Little  Trees,  Hail  and  Fare- 
ill,  Heaven  at  the  End  of  the  Road,  Cuban 
;hoes,  The  Little  Lilac  Garden,  Frasquita, 
le  Bells  of  San'  Clair,  It's  a  Long  Way 
Dm  Singapore,  The  Rainbow  Trail,  Pe- 
jushka,  etc. 

The  funeral  took  place  at  Boyertown 
lapel,  on  West  Forty-third  street,  on 
'ednesday  morning  at  10:30.  The  Rev. 
leodore  Hartwig  officiated.  Acting  as 
norary  pallbearers  were  Leonard  Liebling, 
.  J.  Henderson,  Edward  F.  Ziegler,  Gilbert 
ibriel,  William  J.  Guard,  John  Keith  and 
r.  Roger  Lee.  Burial  took  place  at  Ken- 
;o  Cemetery.  The  offices  of  the  Musical 
)urier  were  closed  during  the  funeral 
rvices. 

Madame  Sonia  Dubman,  who  received  her 
Lisical  education  in  one  of  Russia's  lead- 
Z  conservatories,  where  she  specialized  in 
ino  under  the  guidance  of  the  great  Alex- 
der   Michalowsky,  will   present  her  pupils 

a.  recital  in  the  Y.  M.  C.  A.  Auditorium, 
•iday  evening,  June  10.     Madame   Dubman 

well  known  in  musical  circles  in  San 
•ancisco,  where  she  has  taught  for  many 
ars  and  brought  a  number  of  talented 
mist's  before  our  musical  public.  Madame 
ubman  had  the  distinction  of  leading  an 
chest£a  in  one  of  the  public  schools,  after 
e  regular  school  hours,  for  which  she  re- 
ived the  highest  praise  by  members  of 
e  board  of  education.  The  following  pro- 
am  will  be  presented  by  Madame  Dub- 
an's  young  scholars: 

Galloping  Along  (Mclntyre),  Rita  Boxer, 
;tty  Lipschitz;  (a)  Away  O'er  the  Moun- 
in  (Jenkins),  (b)  Once  a  Little  Fairy 
enkins).  Myrtle  Eilkin;  Wounded  Spar- 
w  (Spaulding),  Rita  Boxer;  (a)  The 
juntry  Fair  (Gurlitt),  (b)  Cat  and  the 
ouse  (Bilbro),  Betty  Lipschitz;  (a)  Mo- 
ent  Musical  (Schubert),  (b)  Turkish 
arch  (Beethoven),  Ceila  Mailis;  (a)  Sona- 
la  (Spindler),  (b)  Mazurka  (Chopin), 
acy  Cykman;  March  Militaire  (Schubert), 
!orence  Maisler,  Mary  Samson;  Hungarian 
ance  (Engelman),  Elna  Raetz;  (a)  Waltz 
Jrieg),  (b)  Goblins'  Frolic  (Heller),  Lil- 
in  Bunow;  (a)  Andalouse  (Pessard),  (b) 
)anish  Gipsy  Dance  (Decevee),  Mary 
imson;  (a)  Solfeggietto  (Bach),  (b)  Al- 
imblat  (Beethoven),  Florence  Maisler;  (a) 
azurka  No.  6  (Chopin),  (b)  Turkish  March 
ifozart),  Jennie  Koblik;  (a)  Prelude  No. 
(Chopin),  (b)  Prelude  No.  6  (Chopin),  (c) 
ipromptu  No.  2  (Schubert),  Marion 
''ooley;  (a)  Hunting  Song  (Mendelssohn), 
i)  The   Butterfly   (Lavallee),   Bertha   JafTe. 


Mafalda  Guaraldi,  pupil  of  Giulio  Minetti, 
ve   a   violin   recital    in    Sorosis    Club    Hall 

Friday  evening.  May  20.  She  played  a 
fficult  and  carefully  selected  program  with 
rility  and  taste.  She  has  a  fine,  smooth 
ne  of  flexible  quality  and  she  exhibits  the 
complishments  of  a  well  prepared  student. 
le  had  an  exceptionally  enthusiastic  audi- 
ce  to  play  to  .and  judging  from  their 
monstrations  she  seemed  to  make  an  un- 
ually  strong  impression  on  them. 
Miss  Guaraldi's  accompanist  and  assistant 
tist  was  Alda  Astori  a  truly  splendidly 
uipped  pianist  who  in  addition  to  playing 
i  piano  part  of  the  difficult  Vivaldi  Sonata 
d  Godard  Concerto  also  interpreted  a 
oup  of  piano  compositions  in  expert  fash- 
it  The  complete  program  was  as  follows: 
'  "Vivaldi — Sonata  in  A  major;  (a)  D.  Fer- 
in— Minuet,    (b)     F.    Veracini — Largo    (c) 

Chiabrano — La    Caccia,     (First    time    in 

I  n  Francisco) ;   Galuppi — Sonata   for  piano, 

szt— Ou    lac    de    Waldenstadt,     Chopin— 

ude.  Op.  10,  No.  12,  Alda  Astori;  Godard 

Concerto  Romantique. 


The  San  Francisco  Musical  Club  gave  its 
annual  jinks  at  the  Fairmont  hotel  on  Thurs- 
day evening.  May  5,  and  there  was  the 
largest  and  most  representative  gathering 
that  we  ever  saw  attending  one  of  that  club's 
always  attractive  affairs.  After  a  number 
of  excellent  addresses  including  those  of 
Mrs.  Coghlan,  the  retiring  president,  and 
Mrs.  Sutro,-  the  incoming  president,  and  a 
dinner  dance  and  cabaret,  principally  de- 
voted to  exhibition  dancing,  there  was  a 
presentation  of  the  light  opera  Boccaccio  by 
von  Suppe  under  the  stage  direction  of 
George  E.  Lask  and  the  musical  supervision 
of  Mrs.  Cecil  Hollis  Stone  who  was  conduc- 
tor, orchestra  and  everything. 

It  was  an  excellent  production  and  every- 
thing went  with  a  dash  and  precision  that 
would  have  done  credit  to  experienced  pro- 
fessionals. There  was  no  hitch,  no  break- 
down, and  no  long  waits  between  acts.  Mr. 
Lask  still  possesses  his  knack  to  start  a 
production  promptly,  keep  it  going  and  fin- 
ish it  on  time.  Although  the  ladies  partici- 
pating in  the  work  were  all  so  well  trained, 
so  graceful  in  deportment,  the  possessors  of 
such  pleasing  and,  at  times,  unusually  fine 
voices  and  they  acted  their  roles  so  naturally 
and  those  requiring  comedy  so  effectively, 
that  we  simply  dare  not  go  into  details,  for 
none  should  receive  more  acknowledgment 
than  another.  They  all  did  their  parts  with 
equally  adequate  style  and  artistic  profici- 
ency. 

Only  the  importance  of  the  various  roles 
stamped  the  importance  of  the  character  im- 
personations and  thus  we  take  pleasure  in 
giving  the  cast  in  full  only  adding  that  cos- 
tumes and  scenery  proved  adequate  and 
tasteful.  Here  is  the  cast:  Boccaccio,  a 
novelist  and  poet — Ellen  Page  Pressley; 
Leonnetto,  his  friend,  a  student — Jessie 
Burns  Stoll;  Pietro,  Prince  of  Palermo — 
Helen  Resleure;  Lotteringhi,  a  cooper — 
Dorothy  Lyle  Woods;  Lambertuccio,  a  rich 
farmer — Mildred  Anderson;  Scalza,  a  barber 
— Ethel  Bates  Lee;  Fresco,  the  cooper's 
apprentice — Elaine  Kline;  Fiammetta,  Lam- 
bertuccio's  adopted  daughter — Madelaine 
O'Brien;  Beatrice,  Scalza's  daughter,  Miriam 
Sellander;  Isabella,  Lotteringhi's  wife — 
Frona  Sousa;  Peronella,  Lambertuccio's  sis- 
ter— Mignon  McDonald;  Unknown — Bea- 
trice Stoddard;  Coopers:  Myrtle  Bannan, 
Safa  Conlin,  Janet  Peery,  Beatrice  Kierulf?, 
Ethel  Wilcox.  Students:  Claire  Elliot, 
Beatrice  Stoddard,  Cecil  Leo,  Emma  De 
Boom  Witzel,  Louise  Wolbert,  Ida  May 
Zelie.  Girls:  Juanita  Westerfeld,  Flora 
Paglughi,  Helen  Schraubstadter,  Natalie 
Paddock,  Carolyn  Sievers,  Virginia  Wise. 
Dancers:     Lulu  Algar,  Dorothy  Norman. 


ORPHEUM 


LEST  YOU  FORGET 


On  Tuesday,  June  14,  on  the  eve  of 
which  day  the  second  series  of  Sum- 
mer Symphony  concerts  will  be  given, 
you  will  have  an  opportunity  to  vote 
for  the  War  Memorial  Bonds  which 
include  the  much  talked  about  grand 
opera  house.  That  we  all  want  a  home 
for  music  is  self-evid,ent.  Conse- 
quently it  is  necessary  for  all  musical 
people,  whether  they  be  professionals, 
amateurs  or  just  music  lovers  who  are 
able  to  vote,  to  set  aside  sufficient 
time  to  put  their  stamp  of  approval 
on  this  bond  issue.  Since  the  leading 
business  men  and  commercial  organ- 
izations have  endorsed  these  bonds,  or 
at  least  the  great  majority  of  them, 
and  since  they  will  pay  the  lion's  share 
of  any  expenses  in  the  way  of  taxes 
associated  with  their  issuance,  the 
musical  colony  consisting  of  something 
like  50,000  people  surely  can  not  find 
any  objection  to  them.  And  so  we 
recommend  an  affirmative  vote  on  this 
bond  issue.  In  order  not  to  miss  the 
War  Memorial  Bonds  or  to  endanger 
their  passage,  better  vote  for  all  the 
bonds.  ALFRED   METZGER. 


Another  big  feature  program  with  a  goodly 
amount  of  sparkling  comedy  is  to  be  pre- 
sented at  the  Orpheum  theatre  for  the  week 
beginning  this  Saturday  matinee.  This  new 
show  will  be  headed  by  Miss  Florence 
Moore,  the  eminent  comedy  star,  who  is 
making  a  flying  trip  in  vaudeville.  Miss 
Moore  will  present  a  song  group  written 
especially  for  her  by  Neville  Fleeson  and  in 
which  she  will  be  accompanied  at  the  piano 
by  Lieutenant  Gitz  Rice. 

Joe  Frisco,  the  one  and  only,  is  staying 
over  for  a  second  big  week  and  will  present 
some  new  comedy  bits,  in  which  he  excels. 

Jack  Benny,  one  of  the  cleverest  monol- 
ogists  of  the  day,  will  offer  a  few  minutes 
of  his  own  style  of  comedy  and  entertain- 
ment. Jane  and  Katherine  Lee,  darlings 
of  the  stage  and  screen,  who  were  formerly 
known  as  the  Lee  Kids,  are  now  grown  up 
and  have  graduated  into  the  first  rank  of 
entertainers.  They  will  have  a  song,  dance 
and  comedy  turn. 

Two  San  Francisco  girls  who  became  the 
rage  of  Europe  are  the  Dodge  Twins,  who 
are  now  back  home  and  will  offer  their  own 
ideas  of  songs  and  steps  gathered  in  Paris 
and  London.  They  also  have  some  stun- 
ning gowns  and  costumes  which  will  lend 
color  and  distinction  to  their  presentation. 
The  Whip  King,  featuring  Burt  Shepherd 
and  his  company,  and  two  other  feature 
acts  to  be  announced  later,  will  complete 
this  most  promising  program  of  entertain- 
ment.   

Rose  Florence,  popular  mezzo-soprano 
and  vocal  teacher  contemplates  taking  her 
well  earned  and  greatly  needed  vacation 
during  the  month  of  July.  Beginning  Au- 
gust 1,  Madame  Florence  will  resume  her 
studio  activities.  Madame  Florence  is  the 
teacher  of  Martha  Jalava.  Finnish  mezzo- 
soprano,  who  gave  a  recital  in  San  Francisco 
recently  and  created  quite  an  impression 
with  the  public  and  press.  Miss  Jalava  is 
leaving  shortly  for  her  home  in  Finland  and 
en  route  to  New  York  will  give  a  number 
of  recitals  in  Finnish  centers.  Prior  to  leav- 
ing San  Francisco,  Miss  Jalava  sang  at  the 
Century  Club,  the  City  Club  and  at  a  benefit 
concert  for  the  Old  Ladies  Home.  Another 
pupil  of  Madame  Florence  who  is  appearing 
quite  freauently  in  recitals  is  Ruth  Davis. 
Marion  Finges  sang  at  the  Belvedere  Chris- 
tian Science  Church  and  her  singing  made 
such  an  impression  upon  the  congregation 
that  she  has  been  asked  to  render  another 
solo  there  on  June  12.  Madame  Florence 
has  every  reason  to  feel  satisfied  with  the 
accomplishments  of  her  pupils. 


OPPENHEIMER  ARTISTS 


Selhy  C.  OpDcnheimer.  concert  manaarer.  re- 
turned to  the  Coast  from  New  York  where  he 
spent  a  month  arranging  for  concerts  in  the 
bay  region  next  year,  announces  that  bookines 
are  practically  complete  for  artists  who  will 
appear  here  the  coming  .season.  The  famous 
Marion  Talley,  20-year-oId  Metropolitan  Onera 
star,  who  created  such  a  sensation  in  New 
York  when  she  went  there  from  Kansas  City 
to  study,  will  make  her  first  tour  of  California 
early  in  September  and  will  sing  here  in  the 
first  great  recital  of  the  season. 

The  fall  months  are  rich  with  great  artists, 
for  October  will  bring  Jascha  Heifetz.  the 
famous  violinist,  who  has  not  plaved  here  for 
two  years,  and  Claudia  Muzio.  leading  soprano 
of  the  Chicago  Opera,  who  will  open  the  Op- 
penheimer  concert  series.  Beniamino  Gigli. 
called  the  world's  greatest  dramatic  tenor,  Avill 
return  during  the  winter  to  sing  in  San  Fran- 
cisco under  the  auspices  of  the  Concert  Series. 
The  English  Singers,  whose  novel  contribution 
of  old  motets  and  madrigals  to  the  concert 
.'^tage  made  them  so  famous  in  the  East  last 
year,  will  appear  on  the  Coast  for  the  first 
time. 
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MACDOWELL  MUSIC  FESTIVAL 


SWEDISH  NATIONAL  CHORUS 


SAN  MATEO  CONCERTS 


The  National  Federation  of  Music  Clubs, 
Mrs.  Edgar  Stillman  Kelley,  president,  and 
Miss  Julia  E.  Williams,  director.  Junior  De- 
partment, will  sponsor  a  great  MacDowell  Fes- 
tival, to  be  known  as  MacDowell  Day,  at  Wil- 
low Grove  Park,  on  Wednesday,  June  29. 

The  MacDowell  Festival  at  Willow  Grove 
will  be  the  triumphant  result  of  the  Children's 
Crusade  to  preserve  the  log  cabin  studio  and 
last  resting  place  of  Edward  MacDowell  and 
to  maintain  the  MacDowell  Colony  at  Peter- 
borough, New  Hampshire,  founded  for  the  ad- 
vancement of  American  music. 

Edward  MacDowell  composed  many  of  his 
greatest  works  in  the  famous  log  cabin  in  the 
New  Hampshire  woods  and  it  was  the  dream 
of  his  life  to  develop  it  into  a  practical  institu- 
tion for  providing  creative  artists  of  proven 
talent  the  opportunity  and  environment  for 
producing  their  best  work. 

The  last  years  of  Mr.  MacDowell's  life  were 
devoted  exclusively  to  the  realization  of  this 
dream,  and  since  his  lamented  death  Mrs.  Mac- 
Dowell has  converted  his  dream  into  a 
tangible  reality. 

In  this  beautiful  retreat  in  the  woods  of  New 
Hampshire,  the  musician,  the  poet,  the  artist, 
the  sculptor,  may  find  inspiration  and  oppor- 
tunity for  work  with  others  and  the  cost  for 
board  will  be  a  modest  sum. 

Mrs.  Edgar  Stillman  Kelley,  president  of 
the  National  Federation  of  Music  Clubs,  states 
that  the  entire  country  has  responded  to  the 
MacDowell  Foundation  call  and  delegates  from 
many  States  v^'ill  attend  the  festival  at  Wil- 
low Grove  on  June  29. 

Among  those  expected  to  be  present  be- 
sides Mrs.  Edgar  Stillman  Kelley,  national 
president,  Oxford,  Ohio,  are  Mrs.  T.  C. 
Donovan,  recording  secretary,  Pittsburgh, 
Pa.;  Mrs.  Charles  Davis,  national  chairman, 
American  Music,  Bridgeport,  Conn.,  and 
others  prominently  identified  with  the  musi- 
cal life  of  America.  Mrs.  Edward  Mac- 
Dowell, widow  of  the  composer,  will  be  the 
honor  guest  of  the  federation  on  that  oc- 
casion. 

All  members  of  junior  clubs  and  their  school 
friends  are  urged  to  observe  MacDowell  Day 
at  Willow  Grove   Park  on  June  29. 

BACCALAUREATE  SERVICE 


Sunday,  June  12,  will  be  an  important  day 
in  the  Mills  College  calendar,  as  it  marks 
the  annual  baccalaureate  services  in  the 
inorning,  and  in  the  afternoon  the  organ  re- 
cital by  two  members  of  the  staff,  William 
W.  Carruth,  F.  A.  G.  O.,  and  Connell 
Keefer  Carruth,  F.  A.  G.  O. 

The  invocation  and  the  benediction  at  the 
baccalaureate  service  will  be  made  by  the 
Reverend  Samuel  F.  Hilgenfeld,  father  of 
Leona  H.  Hilgenfeld,  a  member  of  the  senior 
class  and  registered  from  Brca,  Calif.,  where 
her  father  is  pastor  of  the  First  Congrega- 
tional Church. 

The  soloist  in  the  anthem  will  be  Miss 
Gladys  Ruus  of  Hayward  and  in  the  Sacred 
Cantata  written  by  Miss  Genevieve  Svvcet- 
ser.  a  candidate  for  the  degree  of  Bachelor 
of  Music,  solo  parts  will  be  taken  by  Miss 
Helen  Thurlby  of  Salinas,  Miss  Florence 
T'orterfield  of  San  Diego  and  Miss  Ethel 
V/hytal   of   Eugene,   Ore. 

During  the  afternoon  ibc  Render  collec- 
tion will  be  on  exhibition  in  the  college 
library;  the  work  of  the  students  in  (he  art 
department  will  be  shown  in  the  etching 
room  of  the  art  gallery,  and  Dr.  Aurelia 
Henry  Reinhardt  will  hold  open  house  in 
(he  president's  house  on  the  campus  from 
4:00  to  6:00  o'clock.  The  guest  of  honor 
at  the  reception  will  be  Dr.  Esther  Allen 
Gaw,  who  for  many  years  has  been  associate 
professor  of  psychology  and  associate  dean 
at  Mills  College.  She  will  be  missed  at 
Mills  College  and  in  California  during  the 
coming  year,  as  she  has  accepted  the  posi- 
tion of  dean  of  women  at  Ohio  State  Uni- 
versitv. 


The  National  Male  Chorus  of  Sweden, 
which  will  appear  at  the  Civic  Auditorium 
ijere  on  June  15  at  8:30  p.  m.,  no  doubt  rep- 
resents the  last  word  in  Swedish  perfection 
of  male  choir  singing,  such  as  is  fostered  in 
the   state  universities   of  that  country. 

The  Stockholm  Student  Chorus,  which 
visited  the  United  States  two  years  ago, 
was  criticized  here  and  there  for  not  singing 
enough  of  the  old  songs.  This  is  something 
that  Emil  Carelius  of  the  National  Chorus 
will  remedy  by  letting  his  organization 
place  upon  its  program  and  have  ready  for 
any  emergency  a  lot  of  old  student  songs, 
as  well  as  several  of  the  more  popular  Bell- 
man songs. 

There  will  also  be  a  great  many  genuine 
folk  songs  in  charming  arrangements.  In 
addition,  the  program  will  include  American 
and  Norw^egian  numbers,  sung  in  the  origi- 
nal languages. 

Of  older  songs,  now  seldom  heard  because 
(jf  the  difficulties  of  the  choral  requirements, 


ANDREW  ROBERTSON 

A    Successful   Basso,    Pupil   of   Rena    Lazelle,   Who 
Scored   a  Decided    Success  at  a   Recent   Con- 
cert  in    First    Congregational    Church 

will  be  sung  Sten  Sture,  by  August  Korling, 
sung  by  the  Lund  Student  Chorus  on  its 
American  tour  in  1904,  a  very  impressive 
work  not  since  adequately  sung  in  this 
country.  Another  is  Wennerberg's  O  God, 
Who  Ruleth  Fates  of  Nations,  which  is  very 
rarely  sung  with  the  full  sweep  of  majesty 
combined  with  perfection  of  detail. 

Of  more  recent  compositions  there  will 
be  enough  to  satisfy  those  craving  interest- 
ing novelties.  Among  these  will  be  found 
Morning,  by  Einar  Ekloef;  Irmelin  Rose, 
by  Peterson-Berger,  in  four-part  harmony; 
Soldier  Song,  by  Wilhclm  Stenhammar, 
whose  Beautiful  Sweden  will  also  be  sung. 

There  will  also  be  a  new  Peterson-Berger 
song.  The  Quiet  Songs,  and  several  songs 
by  Sarah  Wennerberg-Rcuter,  a  daughter  of 
the  great  composer. 

Four  soloists  of  exceptional  vocal  re- 
sources are  included  in  the  chorus.  They 
are  Gustaf  Rodin,  tenor  of  the  Berlin  State 
Opera;  John  Joh^inson,  concert  baritone, 
favorably  known  in  this  country  from  past 
concerts;  John  Friberg  and  Joel  Berglund, 
of  Stockholm,  artists  of  rai)idly  growing 
popularity. 

The  concert  here  will  be  the  eleventh  of 
.35  scheduled  in  the  United  States.  The 
funds  taken  in  by  this  chorus  of  wealthy 
men  are  being  devoted  to  various  Swedish- 
American    charitable    movements. 

Here  the  money  will  go  to  the  Swedish 
Home  at  Morgan  Hill,  dedicated  last  year 
by  Crown  Prince  Gustaf  Adolf,  patron  of 
the  American  tour. 


AUDREY  BEER  SOREL 

PIANISTE— TEACHER 

Studio:    2939    McCIure   Street,    Oakland,   Calif. 

Phone    Oakland   3895 

Thursdays  in  San  Francisco 

Studio:  .S79   Ninth   Avenue     Phone   Pacific   7593 


Ernest  Bloch's  symphony,  Israel,  will  be 
given  next  Sunday  at  the  second  concert  of 
the  Philharmonic  Society  of  San  Mateo, 
Nikolai  Sokoloff  conducting,  at  the  Wood- 
land theatre  at  Hillsborough. 

Much  interest  is  being  evinced  in  the 
work,  as  the  composer  is  director  of  the 
San  Francisco  Conservatory  of  Music  and 
because  of  the  fact  that  it  is  being  played 
for  the  first  time  in  California.  It  is  writ- 
ten for  orchestra,  soprani,  alti  and  bass  and 
is  played  without  pause  for  the  introduction 
of  the  vocal  numbers.  Miss  Myrtle  Claire 
Donnelly,  who  has  sung  for  the  San  Fran- 
cisco Opera  Company  and  in  concert  ^a 
number  of  times  in  San  Francisco,  is  tlte 
leading  soprano  of  next  Sunday's  concert 
and  Nichola  Zan  of  national  renown  arrived 
Monday  to  sing  the  bass  solo  in  the  sym- 
phonic ensemble. 

There  has  been  a  change  in  the  scheduled 
order  of  the  concerts,  Henry  Eicheim  having 
been  selected  to  conduct  Sunday,  June  19, 
and  Sokoloff  at  the  succeeding  concert. 

Eicheim  is  not  only  a  conductor  of  dis- 
tinction, but  is  known  the  world  over  as  a 
composer,  his  latest  work  being  the  well- 
known  Oriental  Impressions,  which  has 
made  such  a  contribution  to  the  literature  of 
modern  music. 

Nichola  Zan,  who  is  to  sing  the  bass  solo 
Sunday,  is  a  Dalmatian  who  studied  in 
Milan  and  subsequently  played  in  Munich. 
At  the  time  of  the  war  he  was  singing  ini 
Budapest  and  is  now  on  a  concert  tour  from 
New  York.  His  home  is  in  Portland,  where 
lie  has  charge  of  vocal  music  at  the  summer 
school. 

It  is  expected  that  the  attendance  at  next> 
.Sunday's  concert  will  exceed  even  that  of, 
last  Sunday.  Mrs.  J.  B.  Casserly,  chairman, 
of  the  music  committee,  says  that  it  has  been! 
her  experience  that  summer  concerts  grow) 
in  attendance  at  each  event.  j 

The  complete  program  for  next  Sunday 
will  be  as  follows:  Overture,  Die  Meister-, 
singer  (Wagner);  symphony,  Israel  (Ernest! 
Bloch),  for  orchestra,  soprani,  alti  and  basse 
(played  without  pause),  (first  time  in  Cali- 
fornia); soprani — Miss  Myrtle  Claire  Don- 
nelly, Miss  Rcnp  .  Lazelle,  Miss  Rowena 
Lanyon,  Mrs.  Lelane  Rivera ;  contralti— . 
Mrs.  Eveline  Frank,  Miss  Constance  Reed| 
Mrs.  Gertrude  Beckman;  bass — Nichola  Zan 
Selections,  Nutcracker  Suite — (a)  Dance  ol 
the  Sugar  Plum  Fairy,  (b)  Arabian  Dance 
(c)  Chinese  Dance,  (d)  Dance  of  the 
Mirlitons,  (e)  Dance  Russc  Trepak  (Tschai- 
kowsky);  waltz,  Vienna  Woods  (Johanr- 
Strauss);  Capriccio  Espagnol,  op.  34  (Rim-: 
sky-Korsakoff).       \  | 


GRAVEURE  SOON 


Ec|uipped  with  much  musical  material  o 
a  modern  nature,  gathered  from  his  own  ex 
perience  as  one  of  the  world's  foremost  con 
cert  stars  and  from  the  knowledge  gainec 
in  the  hundreds  or  so  recitals  wlv'ch  he  singfi 
during  a  music  season,  Louis  Graveure  wil 
soon  return  to  San  Francisco  to  impart  thi; 
knowledge  and  experience  to  the  huge  mas 
tcr  and  auditor  classes  which  await  his  ar 
rival. 

Graveure,  perhaps  the  only  great  singe 
now  at  the  height  of  h's  career  who  is  de 
voting  any  time  to  pedagogic  work,  come; 
to  San  Francisco  for  a  limited  period  o 
five  weeks,  starting  Monday,  July  25.  Ses 
sions  of  his  master  classes  are  given  fou 
times  weekly,  at  which  time  is  devoted  to  r 
series  of  lectures  wh'ch  is  said  to  be  thi 
most  comprehensive  review  of  vocal  stud." 
ever  conceived  by  a   master  authority. 

The  Graveure  classes,  as  well  as  the  pri: 
vate  coaching  which  the  famous  teacher  ac. 
cepts  here,  is  under  the  Selby  C.  Oppenj 
heimer  management. 
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STEIN  WAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


SAN  FRANCISCO  CONSERVATORY  of  MUSIC  3435  Sacramento  street 

ERNEST  BLOCK,    DIRECTOR 

Summer  Master  Course  in  Singing — June  1st 
GIULIO  SILVA 


ELIZABETH    SIMPSON,    P^'^no.  Solfegge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.    Phone  Berkeley  1310 


PHYLLIDA  ASHLEY  ::  Pianist 

Studio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

Residence:  350  Perry  St.,  Oakland  Phone:  Glencourt  ]  305 

Concert  Management:  ALICE  SECKELS 


FORT  PIERCE  MUSIC  WEEK 


Fort  Pierce,  Fla.,  May  1927.— For  the 
ourth  consecutive  year  the  Fort  Pierce 
klusic  Club  supervised  the  city-wide  obser- 
'ation  of  National  Music  Week. 

By  direction  of  the  city  commission,  the 
layor  issued  a  proclamation  declaring  Music 
^^eek  and  calling  upon  the  people  to  loyally 
upport  the  club's  efforts  by  devoting  them- 
elves  to  music  for  one  week.  Packed 
louses  greeted  every  one  of  the  various  pro- 
grams of  the  festival. 

Participation  was  not  confined  to  this  city 
(Ut  programs  were  given  in  White  City,  San 
-.ucie  Plaza  and  other  nearby  towns.  Seven 
>rograms  were  given,  one  of  them  lapping 
»ver  till  Sunday  evening.  May  8,  when 
jaul's  Holy  City  was  sung  in  the  Presby- 
erian  Church  under  direction  of  Mrs.  H. 
^ionel  Meredith. 

Owing  to  recent  additions  to  our  farming 
lopulation,  one  program  in  charge  of  J.  M. 
Cunningham  was  made  up  of  the  music  of 
.11  nations,  mostly  the  folk  songs  of  Amer- 
:a,  Russia,  Scotland,  Germany,  Ireland, 
•"ranee,  Spanish  song  and  fandango,  Swedish, 
)anish,  Yiddish,  and  the  Balkan  States, 
rhere  were  some  instruments  including  a 
olo  on  a  Chinese  fiddle,  by  Wo  Lin  Yen. 

The  Music  Club  gave  its  open  meeting 
Vednesday,  May  4,  with  the  program  being 
n  charge  of  the  club's  president,  Mrs.  Edgar 
-ewis. 

GRIFFITH   SUMMER  CLASSES 


EMILIE  LANCEL 

CONTRALTO 


March   23 — College   of  Notre  Dame,   Belmont. 
March  24 — Pacific   Musical   Society,   San  Fran- 
cisco. 
April  4 — Roseburg,  Oregon. 
April  6 — Eugene,   Oregon. 
April  26 — Ellensburg,   Washington. 
April   28 — Walla   Walla,   Washington. 


Bookings   In    May  for  San    Francisco  and 
Vicinity    Now   Being    Placed 


MARION  TALLEY 


Miss  Amy  Baillieu,  daughter  of  Hon.  Wm. 
-.  Baillieu  of  Melbourne,  Australia,  is  com- 
ng  to  the  Pacific  Coast  this  summer  to  at- 
end  the  Yeatman  Griffith  master  classes  in 
Los  Angeles,  Calif.,  June  27  to  Julv  27,  and 
n  Portland,  Ore.,  August  3  to  September  1. 
Vliss  Baillieu  spent  one  month  in  New  York 
ast  fall  studying  every  day  with  this  maestro. 
Word  comes  from  L.  E.  Behymer,  Los  An- 
geles manager,  and  Otto  Wedemeyer,  per- 
gonal representative,  of  Portland,  Ore.,  that 
enrollments  have  come  in  from  teachers, 
singers  and  students  from  all  over  the  coun- 
try. This  will  be  Yeatman  Griffith's  fifth 
consecutive  summer  season  on  the  Pacific 
'-oast. 


Marion  Talley,  the  youngest  prima  donna 
of  the  Metropolitan  Opera  Company,  who 
now,  at  20  years  of  age,  has  completed  two 
full  seasons  in  New  York,  as  leading  colora- 
tura soprano,  will  sing  on  the  Coast  for  the 
first  time  early  in  the  fall  and  will  give  her 
debut  recital  in  San  Francisco  on  Septem- 
ber 6. 

Her  concert  will  be  one  of  the  season's 
most  important,  partly  because  of  interest  in 
her  personal  history,  her  youthful  and  bril- 
liant rise  to  fame  and  the  national  honors 
she  has  received,  and  because  everyone  is 
agreeing  with  Mario  Chamlee,  Metropolitan 
tenor,  who  pronounced  her  one  of  the  great- 
est coloratura  voices  in  the  world,  and  with 
Mme.  Schumann-Heink,  who  said,  "Her 
voice  is  a  gift  of  God." 

Trained  in  the  United  States,  Marion  Tal- 
ley is  a  thoroughly  American  artist,  and  the 
desire  of  all  Americans  to  hear  their  newest 
and  youngest  songbird  has  brought  her  an 
unprecedented  demand  for  concert  appear- 
ances. Her  engagements  force  her  to  begin 
her  season  in  the  middle  of  the  summer,  and 
a  succession  of  sold-out  auditoriums  marks 
her  tours. 

Critical  and  popular  comment  everywhere 
show  the  greatest  enthusiasm  for  the  young 
prima  donna,  and  delight  in  her  beauty,  sim- 
plicity and  absolute  lack  of  affectation  is 
invariably  remarked.  She  comes  to  San 
Francisco  under  the  management  of  Selby 
C.  Oppenheimer,  and  is  booked  for  only  one 
appearance  here. 


KAJETAN  ATTL 

SOLO    HARPIST 
SAN    FRANCISCO    SYMPHONY 
ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply   1004  Kohler  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  5118 

Western  Representative 

LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA   CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 
REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beg^inning  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 
Operatic     Institute    organized 
exclusively    for    the     develop- 
ment of  California  talent. 

ADDRESS: 

1949  GREEN  STREET 
Phone  Fillmore  6562 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Auditorinm  Building,  Los  Angeles 


The  May  meeting  of  the  Alchin  Harmony 
Association  of  Public  School  Music  Teach- 
ers was  held  at  the  home  of  Mrs.  Emma  M. 
Bartlett,  3798  South  Harvard  boulevard,  Los 
Angeles,  Sunday,  May  8,  at  3:00  p.  m.  The 
subject  for  discussion  was  "The  Place  of 
Formal  Ear-Training  in  a  Course  of  Har- 
mony." Pauline  Alderman,  instructor  of 
harmony,  Pomona  College,  was  program 
chairman.  Original  piano  compositions  were 
played  by  Grace  Helen  Nash,  instructor  of 
piano,  Los  Angeles  High   School. 
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A  Teacher's  Reflections 

By   SIDONIA  ERKELEY 


S.  F.  MUSICAL  CLUB  CONCERT 


San  Francisco  has  a  vast  musical  talent — 
but  talent  is  not  pouring  in  something  which 
was  not  there  before — it  is  the  drawing  out 
of  something  that  was  put  there  by  an  Al- 
mighty God. 

Teaching  Experience  Has  Shown  Me — 
That  every  child  has  a  musical  bent  or  sense. 
capable  of  development  with  the  assistance 
of  such  intelligent  co-operation  as  parents 
can  and  should  give. 

The  following  reflections  were  born  of  ex- 
periences on  two  continents: 

1 — Ostentatious  mother-love  frequently  de- 
flects or  vitiates  possibilities  of  developing 
musical  proficiency  in  the  child. 

2 — The  parent  should  comprehend  that  the 
mind  of  every  child  is  like  a  phonographic 
record  susceptible  to  ahnost  imperceptible 
impressions  that  react  exactly  as  made, 
whether  for  harmony  or  discord. 

3 — Thoughtlessly  parents  often  engender 
conceit,  envy,  refractoriness  or  other  un- 
graceful tendencies  in  the  child  which  brings 
discomfort  later  to  the  parents  and  handicaps 
the  child. 

A — "Baby  talk,"  foolish  stories,  "gossip" 
and  similar  society  and  family  "froth"  not 
only  wastes  valuable  time  of  our,  at  best, 
short  lives,  but  is  harmful  to  child  minds. 
A  child  that  only  hears  calm,  rational  con- 
versation and  the  expressions  of  advanced 
views  carries  those  impressions  through  life; 
it  is  the  best  education  and  assists  teachers 
beyond  all  else  whether  specialists  or  school; 
such  impressions  tend  to  create  beautiful 
mind  images  that  never  fade  while  memory 
lasts.  Consider  the  experiences  and  impres- 
sions of  our  early  years  and  how  vividly 
those  memories  have  been  retained. 

5 — Food  for  the  mind  is  at  least  as  im- 
portant as  food  for  the  body  and  deserves 
even  greater  discrimination.  Thought  seeds 
develop  brain  cells  and  when  serious  and 
earnest  multiply  desirable  proclivities.  It  is 
often  said  of  children,  "they  think  beyond 
their  years."  Many  of  their  questions  are 
precociously  intelligent. 

6 — Children  are  benefited  by  emulation 
and  encouragement  in  the  family  and  its 
social  circle  as  well  also  by  the  competitive 
example  of  young  companions  and  fellow 
students. 

7 — The  tremendous  task  of  the  conscienti- 
ous teacher  would  be  greatly  lessened  if 
more  parents  would  use  thoughtful  judg- 
ment, besides  it  would  speed  the  progress  of 
the  children. 

8 — Impersonality  of  the  performer,  whether 
professional  or  amateur,,  is  always  a  mark  of 
abilitv.  Sclf-consciousncss  indicates  fear, 
hence  inferiority.  Individuality  is  a  result 
of  education  and  is  never  inherited,  but  al- 
ways the  result  of  home  inspiration. 

9 — Systematic  development  of  thought  in 
children  establishes  the  mind  incentive  in 
future  life.  Parents  should  comprehend  that 
general  education,  the  higher  the  better,  is  a 
necessary  accompaniment  for  musical  attain- 
ment or  other  artistic  accomplishment. 


Yeatman  Griffith,  internationally  eminent 
vocal  pedagogue  of  New  York  City  was 
again  invited  to  conduct  the  vocal  day  at 
the  Minnesota  State  Teachers  Association 
to  be  held  at  Minneapolis  this  June,  but 
owing  to  his  Pacific  Coast  Summer  Vocal 
Master  Classes  it  is  impossible  for  him  to 
accept.  Yeatman  Griffith  had  the  honor  to 
conduct  the  first  vocal  clinic  held  by  this 
State  Teachers  Convention  in  1923,  with 
Josef  Lhevinne  and  Leopold  Auer  conduct- 
ing  the   piano   and   violin   days   respectively. 


The  San  Francisco  Musical  Club  held  its 
last  concert  of  the  season  on  Thursday,  May 
19,  at  the  Fairmont  hotel  gold  ballroom,  and 
this  meeting  marked  the  retirement  of  Mrs. 
Uda  Waldrop  as  chairman  of  the  program 
committee.  Gertrude  Lang  and  Esther 
Deininger  complimented  Mrs.  Waldrop,  after 
an  absence  from  the  concert  stage  for  the 
past  two  years,  by  rendering  on  the  program 
several  numbers  written  for  two  pianos,  and 
their  work  showed  a  sense  of  delicacy  and 
nuance  of  tone  which,  coupled  with  spon- 
taneous ensemble,  made  the  recital  sound 
like  a  single  pair  of  hands.  Great  credit  is 
due  Mrs.  Waldrop  for  the  uniformly  artistic 
and  interesting  programs  arranged  by  her 
during  the  season  just  closed. 

The  complete  program  of  this  closing  con- 
cert was  as  follows:  Two  pianos — Sicilienne 
(Bach),  Prelude  (L'apres-midi  d'un  faune) 
(Debussy),  The  Jester  (Beecher),  Gertrude 
Lang  and  Esther  Deininger;  songs — Pasto- 
rale (Georges  Bizet),  Nebbie  (O.  Respighi), 
O  Priniavera  (P.  A.  Tirindelli),  Aria  from 
La  Wally  (A.  Catalini),  Florence  McEach- 
ran,  Mrs.  E.  W.  Newhall,  Jr.,  at  the  piano; 
flute — Musette  (Leclair),  The  Little  Shep- 
herd (Debussy),  Bolero  (Pesard),  Melva 
Farwell,  Mrs.  Horatio  Stoll  at  the  piano; 
duets — Sweetly,  Sweetly,  Sang  the  Bird,  The 
Hour  of  Parting  (A.  Rubinstein),  Sous  le 
dome  epais,  from  Lakme  (L.  Delibes),  Flor- 
ence McEachran  and  Agnes  McEachran, 
Mrs.  E.  W.  Newhall,  Jr.,  at  the  piano;  two 
pianos — Minuet  and  Gavotte  (Saint-Saens), 
Andante  from  Sonata  in  D  major  (Mozart), 
Feu  Roulante  (Pinwheels)  (Duvernoy),  Ger- 
trude Lang  and  Esther  Deininger. 

OPPENHEIMER  STARTS 


Headed  by  Claudia  Muzio,  famed  soprano 
of  the  Chicago  and  San  Francisco  opera 
companies,  a  pretentious  list  of  the  great 
stars  of  music  is  announced  for  Manager 
Selby  C.  Oppenheimer's  next  concert  series, 
which  will  be  presented  here  on  the  season 
ticket  plan  for  the  second  time. 

Under  the  established  policy  that  every 
number  of  the  10  events  brings  forward  a 
celebrity  of  the  first  importance,  the  series 
has  attracted  national  attention  as  being 
one  of  the  greatest  arrays  of  talent  and  cne 
of  the  best-balanced  musical  series  in  the 
country. 

Starting  October  18,  when  La  Muzio,  both 
beautiful  and  talented,  appears  at  the  Audi- 
torium,    such     international     names    of     the 
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music  world  as  the  famous  tenor,  Beniamino 
Gigli  of  the  MetropoHtan;  the  beloved  Sigrid 
Onegin,  contralto;  Lawrence  Tibbett,  Cali- 
fornia's own  baritone,  now  accepted  as  a 
world-foremost  operatic  and  concert  star; 
Sophie  Braslau,  American  contralto;  the 
ianious  composer-violinist.  Georges  Enesco; 
Harold  Bauer,  one  of  the  greatest  hvmg 
pianists;  the  eagerly-awaited  English  Sing- 
ers, whose  subtle  art  has  made  them  the 
talk  of  two  continents;  a  performance  of  the 
old  but  ever-appealing  opera,  the  Beggar's 
Opera,  and  other  equally  important  attrac- 
tions, will  be  presented  for  the  music  lovers. 
The  Auditorium  will  again  be  reduced 
and  made  comfortable  by  the  use  of  cur- 
tains and  screens.  Manager  Oppenheimer 
now  has  employed  at  his  office  a  staff  of  as- 
sistants tabulating  renewals  of  old  subscrip- 
tions and  filing  applications  from  new  sub- 
scribers for  next  season's   series. 

ERNEST  BLOCK'S  ISRAEL 

There  is  a  very  wtde  spread  of  interest  in 
the  first  production  on  the  Coast  of  Ernest 
Bloch's  symphonic  poem.  Israel,  which  is  to 
be  played  by  the  San  Mateo  Philharmonic,! 
Sunday,  June  12,  directed  by  Mr.  Sokoloff,, 
who  played  it  last  winter  in  Cleveland. 
During  the  last  winter's  season,  this  work 
was  played  in  New  York,  directed  by  Men- 
gelberg;  in  Chicago,  directed  by  Stock;  in 
Paris,  directed  by  Pierne,  and  in  all  places 
created  a  deep  impression. 

There  is  in  the  last  movement  a  small 
chorus  of  women's  voices,  which  will  be 
sung  in  San  Mateo  by  a  selected  group 
from  the  San  Francisco  Conservatory  of 
Music,  of  which  Ernest  Bloch  is  the  artistic 
director.  . 

The  San  Francisco  Conservatory  ot  Mu- 
sic announces  the  return  of  Michel  Penha.| 
the  well-known  cellist  and  soloist  of  the  San' 
Francisco  Symphony.  He  will  be  available 
for  a  limited  number  of  pupils  after  June  idj 
Mr.  Penha  has  been  in  Europe  for  a  brieif 
period   during  the   summer   vacation. 

Mme.  Wandzetta  Fuller-Biers,  coloratun 
soprano,  is  preparing  several  gifted  pupil 
for  debuts  in  opera  and  oratorio.  Mine. 
Fuller-Biers'  varied  programs  have  brought 
her  many  exceptional  voices  which  are  being 
carefully  guided  to  success.  As  an  artist 
whose  radio  singing  was  acclaimed.  Mine. 
Fuller-Biers  stands  only  for  the  best  in  art 
having  been  the  solo  soprano  on  special 
opening  night  programs  of  some  of  the  larg- 
est studios  in  the  West. 


The  \ 

NATIONAL  MALE  CHORUS 

of  SWEDEN 

(FIFTY  PICKED  MALE  VOICES) 

Will  Appear  at 

Civic  Auditorium 
Wednesday  Evening,  June  15,  at  8:30 

Under  the  l^ersonal  DireHion  of 

EMIL  CARELIUS 

Four  Noted  Soloists 

GUSTAF  RODIN,  Tenor,  of  Berlin  Slate  Opera 

JOHN  JOHANSON,  Concert  Baritone 

JOHN.FRIBERG  and  JOEL  BERGLUND 

Tickets:  $2.00,  $1.50,  $1.00  Now  on  sale  at  ShermaD,  Clay  &  Co. 


AV  5-19 


13 


Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED   TO  TEACH  LOUIS 

GRAVEURE   METHOD 

Studios:    San    Francisco,    26    O'Farrell    Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 


YOUNG  PEOPLE'S  CONCERTS 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

ominican  College  School  of  Music 

SAN   RAFAEL,    CALIFORNIA 
isic     Courses    Thorough    and    Progressive.      Public 
School    Music,    Accredited    Diploma 

WALLACE  A.  SABIN 

ganlst  Temple  Emann-El,  First  Church  of  Christ 
ientlst,  Director  Loring  Club.  San  Francisco,  Wednes- 
1,  1915  Sacramento  Street,  Phone  Fillmore  7926; 
turday.  First  Christian  Science  Church,  Phone  Frank- 
I  1307;  Bes.  Studio,  3142  LeTvIston  Arenue,  Berkeley, 
Phone  Piedmont  2428 

IISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT.    Pianist 

207   Cherry    Street,    Bet.   Washington  and   Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

jest    Conductor    San    Francisco    Summer    Symphony 
Experienced   European   Conductor,    Operatic 
Coach  and  Accompanist 
Complete  Training  for  Opera  and  Concert 
Advanced  Piano  Pupils  Accepted 
sidence  Studio :   3232  Jackson  Street,    San   Francisco 
Telephone:    Fillmore  8240 

PASMORE  VOCAL  STUDIOS 

lite    506,    Kohler    &    Chase    Building,    San    Francisco 
2530  College  Avenue,  Berkeley.     Residence,  291 
Alvarado  Road,   Berkeley 

'he  College  of  the  Holy  Names 

LAKE  MERRITT,   OAKLAND 
jmplete    Conservatory    Course — Piano,    Harp,    Violin, 
'Cello,    Voice,    Counterpoint,    Harmony,    History 


RENA  LAZELLE 

I  SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435   Sacramento  Street        ::       San   Francisco 

Phone   Fillmore  898 


Patrons  and  guarantors  of  the  Young  Peo- 
ple's Symphony  Concerts,  whose  activities 
were  revived  last  January  by  Alice  Metcalf, 
held  a  meeting  Tuesday  afternoon,  May  17, 
at  the  Fairmont  hotel.  Plans  for  the  com- 
ing year  were  well  outlined  and  will  inclufle 
the  giving  again  of  a  series  of  five  concerts 
next  winter,  beginning  January,  1928,  with 
Wheeler  Beckett,  conductor. 

The  interest  and  enthusiasm  aroused  last 
season  has  led  to  an  increase  of  guarantors, 
and  among  those  who  subscribed  last  Tues- 
day were  Mrs.  J.  B.  Casserly  and  Mrs. 
Thomas  Driscoll  of  San  Mateo.  Mrs. 
George  Gunn  was  appointed  chairman  of  an 
executive  committee  to  carry  out  definite 
working  plans,  and  Alice  Metcalf,  who  was 
the  first  to  promote  a  similar  young  people's 
series  several  years  ago,  will  continue  as 
executive   director  and   patron. 

The  concerts  are  most  highly  educational 
in  character  and  are  established  on  the  basis 
of  those  inaugurated  in  Boston  and  New 
York  by  Ernest  Schelling,  composer  and 
conductor.  A  large  assembled  orchestra  will 
be  presented.  Among  others  at  the  meeting, 
who  signified  their  active  co-operation,  were: 
Mrs.  Leon  Guggenhime,  Mr.  and  Mrs. 
Wheeler  Beckett,  Mrs.  Julian  Waybur,  Mrs. 
J.  B.  Casserly,  Mrs.  Antoinette  Burke,  Mrs. 


Leonard  WcKjd,  Mrs.  J.  E.  Birmingham, 
Miss  Anna  Cora  Winchell,  Mrs.  George 
Gunn,  Mrs.  Evelyn  Crawford,  and  many  let- 
ters were  received  from  last  season's 
patrons  oflfering  their   continued  assistance. 


VLADIMIR  SHAVITCH  IN  SPAIN 


Concise  and  to  the  point  is  the  following 
cablegram  received  in  reference  to  the  ap- 
pearance as  guest  conductor  with  the  Or- 
questa  Filharmonica  of  Madride,  Spain,  re- 
cently: "Shavitch,  guest  conductor  Philhar- 
monic Orchestra.  Madrid,  tremendous  suc- 
cess. Their  majesties,  the  king  and  queen, 
present  at  the  concert,  acclaimed  as  one  of 
the  most  distinguished  conductors  they  had 
ever  heard  there.  The  program  included 
Beethoven  Fifth  Symphony,  Strauss  Don 
Juan  and  Debussy  Nocturnes.  The  soloist 
of  the  occasion  was  Enesco,  the  famous 
Rumanian  violinist."  Mr.  Shavitch  and  his 
world-famous  wife  are  to  be  in  San  Fran- 
cisco to  appear  with  the  San  Francisco  Sym- 
phony Orchestra  at  the  summer  concert  to 
be  given  August   16  in  this  citv. 


MUSICAL   REVIEW 

SILVER  ANNIVERSARY   EDITION 

NOW  IN   PREPARATION 


Lillian  Birmingham 


Contralto 
\  Teacher  of  Singing 

Complete  Course  of  Operatic  Training 
2730  Pierce  Street  Phone  Fillmore  4553 


MRS.  GILBERT  MOYLE,  Soprano  ^  singer  who  Teaches  ana 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


a  Teacher  Who  Sings" 


Phone    Ashberry    1679 


MISS    ELIZABETH    WESTGATE        ^^^^'^^'^  Harmon^'  °''""' 

Organist   and    Musical    Director   of   First   Presbyterian    Church,   Alam:da.      Home   Studio-    1117    Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thursdays,    Merriman    School,    597    Eldorado    Avenue 

Oakland.     Telephone  Piedmont  2770 


MUSIC  PRINTING? 


521    HOWARD  STREET 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 

SAN    FRANCISCO 


lO  QF  P14    r*  D  I7\/I7  M   ^°'"  Specialist-  For  Ten  Years  Director 
JyJkjMLtl    in    VlIXIli  V  ILl  1    CoburgOpera  School-Master  ClassesBerlin 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH,  1868 

One  of  the  Oldest  Banks  in  California, ' 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1926 

Assets $111,776,567,46 

Capital,  Reserve  and  Contingent  Funds 4,550,000.00 

Employees'   Pension    Fund    over    $565,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  UUoa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (43^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regardmg  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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SPECIAL  TRIBUTE  TO  WOMEN 


FRENCH  MUSIC,  OLD  AND  NEW 


A  special  tribute  to  the  women  who  worked 
for  the  San  Francisco  Women's  Building  when 
it  was  only  a  remote  possibilitj^  and  whose  en- 
thusiasm did  much  to  make  it  possible,  but  who 
died  before  they  saw  the  realization  of  their 
dreams,  will  be  given  on  Sunday  afternoon  at 
the  new  building  on  Sutter  and  Mason  streets. 

Mrs.  Henry  Boyen  will  act  as  chairman  at 
the  memorial  service  and  Mrs.  Annie  Marie 
Johnson  will  assist  as  vice-chairman.  The 
program  will  include  an  elaborate  series  of 
musical  numbers  and  an  impressive  necrology, 
composed  and  arranged  by  Mrs.  Clara  Alvarez. 

The  officers  and  directors  of  the  Building 
Committee,  in  whose  honor  the  service  will  be 
lield,  all  died  while  in  active  service  in  aiding 
the  plans.  Their  memory  is  more  concretely 
perpetuated  in  various  parts  of  the  building  by 
individual  furnishings  or  decorations  dedicated 
to  them.  The  group  included  Mrs.  John  Met- 
calf,  Mrs.  John  Merrill,  Mrs.  Abbie  Elvena 
Wilkins,  Miss  Florence  Musto  and  Mrs.  Joseph 
Donohoe. 

The  musical  program  will  include  a  dignified 
selection  of  instrumental  and  vocal  numbers, 
presented  by  Rodion  Mendelevich,  violinist; 
Otto  King,  cellist ;  Sollie  Heilbronner,  pianist, 
with  Madame  Sophie  Samoruka  as  the  soprano 
soloist,  and  Cyprian  Shanowsky,  tenor  selections. 

The  cast  of  the  tableau  in  the  necrology 
includes  Miss  Beatrice  Boyen,  the  debutante 
daughter  of  Mrs.  Boyen,  and  Miss  Edna 
Knight,  daughter  of  Mrs.  Edward  Dexter 
Knight,  and  Miss  Mary  Dowling.  Mrs.  D.  E.  F. 
Easton  will  read  a  tribute  to  the  accompaniment 
of  a  harp  played  by  Kathleen  Julye.  Mrs. 
Boyen  will  sing  a  contralto  solo.  The  pro- 
cessional and  recessional  will  be  sung  by  the 
choir  of  the  West  Side  Christian  Church. 


The  recital,  "French  Music,  Old  and  New," 
given  by  Ellen  E.  M.  Marshall  at  the  Town 
and  Gown  Club,  Berkeley,  on  April  30,  re- 
vealed a  pianistic  talent  of  rare  charm,  com- 
bined with  sensitive  musical  intuitions  and  a 
gracious  and  winning  personality.  Mrs.  Mar- 
shall, an  Eastern  pianist  of  wide  experience 
in  concert  work,  made  her  first  important 
public  appearance  in  California  upon  this  oc- 
casion, being  introduced  to  the  musical  colony' 
by  Elizabeth  Simpson,  with  whom  she  has 
coached  for  the  past  two  years ;  and  the  large 
audience  was  charmed  by  the  ease  and  fluency 
of  her  technique,  the  authority  of  her  inter- 
pretations, and  the  musicianship  and  finish  that 
characterized  all  of  her  playing.  The  high- 
light of  the  program  was  possibly  the  great 
"Prelude,  Chorale  and  Fugue"  by  Cesar 
Franck  that  contains  some  of  the  noblest 
pages  in  musical  literature;  and  it  was  splen- 
didly played,  its  architectural  proportions  be- 
ing built  with  a  sure  hand,  and  its  spiritual 
beauty  revealed  with  tenderness  and  sympathy. 
Ravel's  lovely  Sonatine,  and  Debussy's  im- 
pressionistic Vignettes  were  played  with  bril- 
liance and  color,  while  the  artist's  skill  in 
miniature  tone  painting  was  displayed  in  the 
charming  "Histoires"  by  Ibert,  interpreted 
with  delightful  gayety  and  spirit. 

Not  the  least  attractive  feature  of  the  pro- 
gram was  the  informal  talk  that  preceded 
each  number.  Mrs.  Marshall  showed  distinct 
gifts  as  a  lecture-recitalist,  her  remarks  be- 
ing offered  with  a  grace  and  simplicity  of 
manner  that,  coupled  with  her  lovely  playing, 
captivated  her  audience  and  won  for  her  a 
veritable  ovation.  It  was  felt  by  all  present 
that  she  is  an  artist  whose  musical  experience 
is  rich  and  varied  and  whose  musical  endow- 
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Musical  Inspiration  Bespeaks 
Artistic  Appreciation 

OUR  requirements  in  Diamonds,  Jewelry, 
Watches  and  J'ilverware^from  a  stock 
of  wide  variety,  can  be  secured  here. 
Due  to  our  upstairs  location,  the  prices 
that  prevail  here  are  exceedingly  at- 
tradtive.  t  Your  Diamonds,  now  in  old 
settings,  can  be  made  fashionable  at 
modest  cost,  p  We  also  do  expert  watch 
repairing. 

Abendroth  &  Lawler 

Formerly  of  A  ndrews  Diamond  Palace 

133  GEARY  JTREET,  Third  Floor 

TELEPHONE  DOUGLA/  5609 


May  5-19 

ment  is  exquisite  in  its  delicacy  and  refine- 
ment. Her  complete  program  was  as  follows: 
Sarabande  et  Gigue  (Loeilly) ;  Prelude, 
Chorale  and  Fugue  (Cesar  Franck)  ;  Sonatine 
(Ravel);  La  marchande  d'eau  fraiche,  A 
giddy  girl,  Le  palais  abandonne,  Le  petite  ane 
blanc,  Bajo  la  mesa,  from  Histoires  (Ibert); 
Clair  de  lune,  Reflets  dans  I'eau,  Minstrels, 
L'Isle  joyeuse   (Debussy). 

Giulio  Silva,  who  is  completing  his  first 
season  of  vocal  work  at  the  San  Francisco 
Conservatory,  has  consented  to  give  a  six 
weeks  summer  course  beginning  June  1, 
which  will  include  in  addition  to  the  vocal 
instruction,  a  course  in  ensemble  singing 
and  pedagogv.  Mr.  Silva's  pupils  who  ac- 
companied him  from  New  York,  Eveline 
Frank  and  Walter  Chambers  have  been  in 
great  demand  this  season  in  concert  and 
church  work.  Walter  Chambers,  basso,  is 
singing  a  principal  role  in  "Patience"  and 
will  sing  in  opera  in  Italy  next  season.  Eve- 
line Frank  sang  the  alto  solo  part  in  Per- 
golei's  Stabat  Mater  with  great  success  and 
will  also  be  heard  in  the  alto  solo  part  of 
Bloch's  Israel  to  be  produced  at  the  San 
Mateo   Philharmonic   Concert,  July   12. 

Mrs.  Grace  Campbell,  the  efficient  and 
well-known  piano  instructor,  gave  a  pupils' 
recital  at  the  Amphion  Recital  Hall,  on 
Friday  evening.  May  27.  The  promising  and 
exceedingly  well  trained  students  had  the 
assistance  on  the  program  of  Miss  Viola 
Graham,  a  lyric  soprano  of  much  charm. 
The  event  attracted  a  large  audience  con- 
spicuous in  which  were  many  of  our  most 
prominent  musicians.  Mrs.  Campbell  may 
feel  very  gratified  over  the  results  of  her 
pedagogical  work. 


EASTON  KENT  tenor 

CONCERT  ARTIST  and  TEACHER  OF 

SINGING 
Studio — 545   Sutter  Street,   San  Francisco 

Management:  Alice  Seckels,  Fairmont  Hotel, 
San   Francisco 
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SCIENCE  IN  MODERN 
PIANOFORTE  PLAYING 

By  MRS.  NOAH  BRANDT 

This    Book    Sets    Forth     Principles    That 

Make  Beauty  of  Tone,  Grace  of  Movement 

and    Infallible    Technic    Possible   to    Piano 

Players  of  but  Average  Talent 

ANY  teacher  making  a  thorough  and  careful 
study  of  these  clearly  explained  principles 
will  realize  that  it  is  a  real  aid  to  success 
in  piano  playing.  Here  the  ambitious  piano  stu- 
dent is  given  o  prope\method  of  procedure  that 
makes  aspirations  attainable  in  half  the  time 
required  when  study  is  unsystematic  and  the 
only  avenue  seems  to  be  hours  of  drudgery. 

The  author  of  this  work  is  fully  competent 
to  present  and  exploit  the  importance  and 
proper  use  of  these  scientific  principles  in  con- 
nection with  piano  playing,  having  developed 
tliis  system  to  a  high  degree  during  twenty- 
five  years  of  noteworthy  success  as  an  instructor. 

Mrs.  Brandt,  as  a  pupil  of  Dr.  William 
Mason,  was  a  thorough  student  of  his  applica- 
tion of  many  of  the  principles  set  forth  in 
"Science  in  Modern  Pianoforte  Playing"  and 
not  only  were  these  important  points  helpful  at 
that  time  of  study,  but  they  later  proved  in- 
valuable aids  in  developing  a  system  upon  sci- 
entific  fundamentals. 

Liberally  Illustrated  with  Music  Examples  and 
Photographs  of  Arm,  IVrist  and  Finger  Positions 

Supplementing  clear,  concise  descriptions  are 
illustrations  that  leave  no  doubt  as  to  what  is 
necessary  to  accomplish  perfection  in  the  dif- 
ferent branches  of  piano  playing. 
Numerous  Leading  Teachers  and  Concert 
Artists    Highly    Endorse    These    Principles 

Price,  $1.00 

THEODORE  PRESSER  CO. 

Music   Publishers  and    Dealers 
1712-14  Chestnut  Street,  Philadelphia,  Pa. 

For  Sale  at 

SHERMAN,  CLAY  &  CO. 

San  Francisco 
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MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 
Is  Spending  This  Year 
■  in  Europe 


ACHILLE  L.  ARTIGUES 

raduate    of    Schola    Cantorum,    Paris.      Organist    St 
larj^s  Cathedral.     Piano  Department,   Hamlin  School. 
Organ   and   Piano,   Arrillaga    Musical   College 


PAULA  A.  CORNELY 

:EZZ0    CONTRALTO— CONCERT.    ORATORIO 

VOICE    CULTURE   AND    COACHING 

14   REGAL   ROAD  BERKELEY,   CALIF, 

Phone  Ashberry   1152 


PIERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 

lone  Sutter  7387  905  Kohler  &  Chase  Building 

DOMENICO  BRESCIA 

MARSHALL   SQUARE   BUILDING 
1182   MARKET  STREET 
Telephone  Hemlock  U163 


ladame  Charles  Poulter — ^Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27tll   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER   OF   SINGING 
Studio:    36   GaEfney   Building,   376  Sutter   Street 
lone:   Davenport  6360         Res.  Phone:   Franklin  761 

ARS.  M.  E.  BLANCHARD 

TEACHER   OF   SINGING 
Opening  of   Season   1926-1927,  August   16 
udio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

OSEPH  GEORGE  JACOBSON 


PIANO 


lone  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 

Available  for  Opera,   Concert  and   Oratorio 

Residence   Studio:   701   Post  Street,   San  Francisco 

Phone   Franklin    1888 

JANET  HALE 

PIANIST 
10  Kohler  &  Chase  Building.       Phone:   Garfield  684 
Residence  Phone:   Fillmore  7021 

MR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO  INSTRUCTION 

)09-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 


iOSE  RELDA  CAILLEAU 

Opem  Comique,   Paris 

Studio:  3107  Washington   Street 

Phone  Fillmore  1847 

AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
tudio:  Room  700,  26  O'Farrell  Street,  San  Francisco 
tudio:   Sutter  2926 — Phone — Residence:   Fillmore  4739 


ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio;    15.17   Euclil  Avenue,   Berkeley,   Calif. 
Phont   Berkeley  6'">6 

MRS.  ZAY  RECTOR  BEVITT 

PIANO  AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:  136  Funaton  Avenue 

Phone  Bayview  1820 


MARION  RAMON  WILSON 

)ramatic     Contralto.       Opera     Successes     m     Europe. 

Concert    Successes    in    the    United    States.      Address: 

2027   California   Street.         Phone  Walnut  4355 


ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield   1894 

ESTHER  HJELTE 

PIANIST  AND  TEACHER 

Home   Studio:    725    Haddon   Road,   Oakland 

Berkeley    Studio:    2409    Telegraph    Avenue,    Berkeley 

Phone:    Glencourt    1838 


CAPITOL  THEATRE 


The  ever-colorful  and  popular  comedy, 
"Abie's  Irish  Rose,"  is  to  end  its  engagement 
at  the  Capitol  Theatre  in  San  Francisco  on 
Saturday  night,  June  11.  If  you  should  be 
one  of  the  few  who  have  not  seen  "Abie," 
you  had  better  do  so  at  the  earliest  possible 
time,  for  Miss  Nichols,  sole  author  and  pro- 
ducer of  the  play,  announces  that  this  is  a 
farewell  tour  of  America.  This  is  the  second 
time  that  "Abie"  has  been  in  San  Francisco. 
The  first  engagement  lasted  23  weeks.  The 
present  four  weeks'  run  gives  it  a  record  of 
over  half  a  year. 

Most  of  the  members  of  the  company  play- 
ing at  the  Capitol  are  from  the  original  cast 
that  opened  at  the  Republic  Theatre  in  New 
York  over  six  years  ago,  and  it  is  believed 
that  Miss  Nichols  is  to  cast  her  new  play, 
"Abie's  Children,"  from  this  company.  Mat- 
inees are  given  on  Sunday,  Wednesday  and 
Saturday.  The  Sunday  and  Wednesday  mat- 
inees are  bargains;  the  best  seats  may  be 
purchased  for  $1 ;  the  Saturday  matinee  is 
50c  to  $1.50,   while   night   prices   range   from 

50c  to  $2.         

CURRAN  THEATRE 


The  highly  successful  engagement  of  Flo- 
rence Reed  in  "The  Shanghai  Gesture"  at 
the  Curran  Theatre,  San  Francisco,  will  end 
on  Saturday  night,  June  11.  "The  Shanghai 
Gesture"  is  probably  one  of  the  most  success- 
ful box  office  attractions  on  tour  today.  There 
is  no  question  about  it  being  the  most  popu- 
lar dramatic  offering,  for  it  has  broken  rec- 
ords in  the  five  cities  in  which  it  has  played 
to  date,  N'ew  York,  Chicago,  Denver,  Salt 
Lake  City  and  San  Francisco. 

It  is  truly  a  brilliant,  tumultuous,  electrify- 
ingly  absorbing,  colorful  melodrama  of  the 
Orient.  Its  author,  John  Colton,  is  the  co- 
author of  the  unforgetable  "Rain."  A.  H. 
Woods,  the  producer  of  this  unusual  play, 
has  provided  it  with  a  distinguished  cast  and 
with  a  production  as  sumptuous  as  the 
Arabian  Nights.  Another  important  theatri- 
cal event  to  open  at  the  Curran  Theatre  on 
Monday  night,  June  13,  is  Al  Jolson  in  his 
latest  musical  comedy  success  "Big  Boy." 


Clarence  Eddy,  the  renowned  organist  and 
a  faculty  member  of  the  Chicago  Musical 
College  was  a  visitor  in  the  Music  Review 
Office  recently.  Mr.  Eddy  came  West  for 
the  purpose  of  dedicating  the  new  organ  for 
the  San  Jose  Scottish  Rites  Bodies  on 
Thursday  evening,  May  19.  This  event  was 
attended  by  12,000  persons  who  evidenced 
their  appreciation  of  Mr.  Eddy's  matchless 
art  by  bestowing  upon  him  floral  tributes  of 
a  most  exquisite  nature  and  spontaneous 
applause.  From  San  Francisco  Mr.  Eddy 
went  to  Los  Angeles  to  give  recitals  for  the 
Elks,  Shriners  and  two  prominent  churches. 
During  the  summer  months  he  will  be  busy 
in  and  around  Chicago  but  the  early  fall 
will  find  Mr.  Eddy  on  the  West  Coast  again 
for  he  expects  to  give  a  series  of  recitals 
in  Honolulu  during  which  his  wife,  a  dis- 
tinguished singer,  will  be  the  assisting  artist. 
Clarence  Eddy  has  a  host  of  friends  in  San 
Francisco.  They  never  fail  to  extend  him 
a  hearty  welcome  and  entertain  him  at 
luncheons  and  dinner  during  his  sojourn. 
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NORMA  GARRETT 

MEZZO-SOPRANO 
Box   2275.   Mill  Valley  Phone  MiU  Valley   399J 


ELFRIEDA  STEINDORFF 

LYRIC   SOPRANO 
Available  for  Costume  Recital  at  Clubs  and  Fraternal 

Organizations 
5302   Broadway,   Oakland         Telephone  Piedmont  3485 


TEACHERS   DIRECTORY 

PIANO 

^  1  Miss  Edith   (Phone  Douglas  269) 

L^aUDU    376   Sutter   Street 

/^     |1  126  Po5t  Street,   San  Francisco 

L^alDerg   Elwin     (PHone  M-jrritt  3866) 

r\  •       Ruth    Viola    (Phone   Park   341) 

L^aVlS   5JS   Buena  Vista  Avenue 

P*-^-*--—,    Miss   Lorraine    (Phone   Hemlock   749) 
E-Wing  833   Ashbury   Street 


Dubman 


Mme  J.   (Phone  PAcific  1930> 
715   Cabrillo  Street 


C_,__|.'L       Norman    (Phone  Pacific  7674) 
'^"**^'^      719  Twenty-eighth   Avenue 

C  lAV^viim   Henrik     (Phone  Fillmore  3256) 
VJljer arum  2321    Jackson    street 


VOCAL 


r^lieliniom  ^''^'  ^*^  (Phone  Glenncourt  1279) 
V^UMiman  433  ^^^^^^  Avenue,  Oakland 

ri<»   Vallv  ^"*°'"^   (Phone  West   1347) 
LfC     V  Ally    2415    Washington    Street 

Florence^"; 


Rose   (Phone  Franklin  6472) 
Sutter  Street 


^Q|*^Q|*   Mackenzie    (Phone    West   457) 
2832   Jackson    Street 


LJlman    '^'^^'^   (Phone   Bayview  8196) 


178   Commonwealth  Avenue 


HoffmeVer     ^'"'^"    (Phone    raimore    5355) 


2/89   Clay  Street,  near  Scott 


NJi/»^11     Irene  Howland  (Phone  Graystone  6634) 
I'^ti^UlI    2510  Van  Ness  Ave. 

H*»nl«»V      Homer    (Phone    Fillmore    1033).    Bet. 
A  ICIlICy      9    and    10    a.    m.    only.    545    Sutter    St. 


VIOLIN 


(^  J*  Arthur  (Phone  Kearny  5454) 

V^OnraUl  905  KoWer  &  Chase  Building 

Irklloin   ^-    (P'lone   Kearny   2637) 
tlUliC&UI  376   sutjg.   Street 

Pacmrkl***    Mary   (Phone  Bayview  7893) 
r  aSmOre    296 1    Clay  street,  San  Francisco 

W*     ___„   Hother   (Phone  Bayview  7780) 

Q         I       Sigismund   (Phone  Walnut  64) 
OeCi       J373  Pq5{  Street 


Deru 


Edouard     (Phone  Pacific  397) 
156  TweKch   Avenue 


•p     1   l  Theolene    (Phone    Walnut    1246) 
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ALBERT  RAPPAPORT  ON  VISIT 


Albert  Rappaport,  San  Francisco's  "singing 
rabbi."  who  forsook  the  altar  of  religion  for 
the  altar  of  art  a  year  ago,  is  back  for  a  rest 
after  a  successful  season  as  a  leading  tenor 
with  the  Chicago  Civic  Opera  Company. 

"San  Francisco  gave  me  all  I  have,"  said 
Rappaport.  "My  father  and  two  brothers  were 
slain  by  the  red  army  of  Russia  in  1917,  and, 
as  a  fugitive  youth  of  23,  I  escaped  to  this 
country,  making  my  way  to  San  Francisco 
through  Siberia  and  China. 

"Rabbi  Martin  Meyer,  now  dead,  and  At- 
torney Otto  Irving  Wise,  who  also  has  passed 
on,  took  an  interest  in  me,  and  shortly  I  be- 
came both  rabbi  and  cantor  of  Keneseth  Israel 
Congregation  on  Webster  street.  There  I  met 
my  beautiful  wife,  formerly  Miss  Cecelia  Roth, 
who  foresaw  a  future  for  my  voice  and  per- 
suaded me  to  go  East  and  study." 

Rappaport  and  his  wife  are  staying  with  her 
parents,  Mr.  and  Mrs.  Adolph  Roth,  at  2615 
Laguna  street.  He  has  a  contract  for  next 
season  with  the  Chicago  Civic  Opera  Company. 
— Chronicle. 


LISZNIEWSKA   CLASSES 


Mme.  Marguerite  Melville  Liszniewska, 
American  pianist  and  composer,  arrived  in  San 
Francisco,  June  1.  Her  coming  assembles  a 
group  of  artists  and  student  pianists  who  have 
taken  advantage  of  Mme.  Liszniewska's  pres- 
ence here  during  the  summer  for  the  last  three 
years.  This  season  a  group  of  five  will  be 
added  to  the  original  circle,  all  pedagogues  and 
past  students  of  the  late  William  J.  McCoy, 
whose  coaching  activities  continued  among  his 
students  until  his  death  last  year.  Deprived 
of  his  counsel,  they  have  chosen  Mme. 
Liszniewska  for  advice  and  continued  ad- 
vancement. 

One  of  her  brilliant  exemplars  is  Miss 
Lorenza  Cole  of  Seattle,  a  young  colored 
pianist,  who  has  attracted  attention  in  the  East 
and  who,  last  year,  won  a  scholarship  from 
the  Juillard  Foundation.  She  will  also  come 
to  San  Francisco  this  summer  in  attendance 
upon  Mme.  Liszniewska's  groups. 

Dr.  Karol  Liszniewska,  also  a  pianist  of  note, 
in  conjunction  with  his  wife  on  the  master 
faculty  of  the  Cincinnati  Conservatory  of 
Music,  will  accompany  her  to  California  and 
the  two  will  probaljly  appear  in  joint  recital 
under  the  Pacific  Coast  direction  of  Alice 
Metcalf. 

Mme.  Liszniewska  will  sojourn  at  Paso 
Robles  en  route  to  San  Francisco,  where  she 
will  be  the  house  guest  of  Mrs.  Walter  Bliss. 


ELWYN  ARTIST  SERIES 


The  fifth  annual  season  of  the  Elwyn  Artist 
Series,  recently  announced,  has  already  aroused 
keen  interest  among  music  lovers  of  San  Fran- 
cisco. The  management  states  that  the  series 
for  1927-1928  will  be  held  in  Scottish  Rite 
Auditorium,  instead  of  Civic  Auditorium. 
There  will  be  in  all  10  artist  attractions  of  the 
same  standard  which  has  distinguished  the 
Elwyn  Series  during  the  past  four  years. 

The  Wolfsohn  Musical  Bureau  of  New 
York,  under  whose  management  the  series  will 
he  conducted,  announces  that  the  course  will 
include:  Edward  Johnson,  leading  tenor  of  the 
Metropolitan ;  Alexander  Brailowsky,  Russian 
pianist;  Hulda  Lashanska,  soprano;  Nikolai 
Orloff,  pianist;  h^ances  .Mda,  prima  donna 
soprano  of  the  Metropolitan ;  London  String 
Ouartct ;  Albert  Spalding,  America's  own  vio- 
iTnist;  Kathryn  Meisle,  contralto,  Chicago.  Los 
Angeles  and  San  I'rancisco  Operas;  Mary 
Lewis,  soprano.  Metropolitan,  and  Reinald 
Werrenrath,  popular  American  baritone. 

Season  tickets  for  the  entire  10  attractions 
may  be  purchased  at  a  decided  reduction  as 
compared  with  single  admissions  to  tlie  sepa- 
rate events.  A  small  deposit  will  hold  exact 
reservations  until  fall.  Orders  are  now  being 
taken  at  the  Elwyn  box  office,  Sherman,  Clay 
&  Co. 


THE 

KOHLER  &  CHASE  (5  Foot)  GRAND 

Price  $850  ::  $25  a  month 


Ty  rancis  1  odhunter,  famous  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
A.  &  Chase  Baby  Grand.  We  picture  this  grand  because  it  is  different  from  other 
small  grands.  It  is  different  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  the  plate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  Fischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand.   ' 

This  construction  is  expensive,  but  it  does  insure  a  better  grand  m  tone  and  in  dura- 
bility. 

The  little  "5  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  mahogany,  art  finished  in  the  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up  to  $1250. 

We  specially  invite  the  musical  profession  to  try  these  new  models. 


Price  $850 


$25  a  month 


OTHER    KOHLER  &  CHASE    GRANDS   UP  TO  $1250 
PERIOD  ART  MODELS  $1250  TO  $2000 

•KOHLER  &  CHASE- 

Oldest  piano  establishment  in  the  West — Founded  1850 

111 — O'F'arrell  Street  {Next  to  the  Orfheum  Theatre) 

Telephone  Garfield  5000 

Piano,  Radio  and  Phonograph  Exhibits  Open  Evenings 

VISITORS  WELCOME 


'        44    ]^ffc@y4    Lie 


iJl  THE  0LDE5T  MU5ICAL  JQUR.NAL  IHTHE  GR.EAT  WEST  IJ 

Five  Cents 


OL.  LII.     No.  4 


SAN  FRANCISCO,  MAY  20-31,  1927 


UMMER  SYMPHONY  CONCERTS  BRING  WORLD  RENOWNED  CONDUCTORS 

mil  Oberhoffer,  Mishel  Piastre,  Bruno  Walter,  Ossip  Gabrilowitsch,  Alfred  Hertz,  Willem  van  Hoogstraten,  Vladimir 
Shavitch,  Dr.  Hans  Leschke,  Tina  Lerner  and  the  Municipal  Chorus  of  San  Francisco  Among  the  Attractive 
Features  of  the  Summer  Season — Concerts  Plarmed  for  Berkeley's  Greek  Theatre,  Oakland  and  Palo  Alto 


By  ALFRED  METZGER 


(Editorial  Note — Owing  to  tlie  fact  that  this 
ition  is  dated  May  20-Jl,  it  will  be  impos- 
ile  to  include  herein  a  report  of  the  first 
tnmer  symphony  concerts  with  Emil  Ober- 
fifer  conducting.  We  shall  review  the  June 
ncerts  in  the  next  issue  of  this  paper.  In  the 
;antime  we  shall  have 
word  or  two  to  say 
out  these  summer 
ncerts.) 


Orchestra  and  concert  master  for  the  last  two 
seasons,  and  one  of  the  greatest  violinists  be- 
fore the  public,  is  given  an  opportunity  to  test 
his  mettle  as  a  conductor.  He  is  announced 
to  conduct  on  Tuesday  evening,  June  28,  and 
he    has    selected    the    following   program,    con- 


The  Summer  Sym- 
ony  Association  of 
in  Francisco,  of  which 
seph  S.  Thompson  is 
i  president,  announces 
me  most  ambitious 
ins  for  the  second 
ries  of  these  events. 
le  conductors  include 
me  of  the  world's 
eatest  symphony  lead- 
3.  Among  these  Emil 
)erhoffer  of  the  Min- 
apolis  Symphony  Or- 
estra  is  the  first.  Mr. 
)erhoflfer  is  a  poet  of 
e  baton.  He  grace- 
lly  obtains  every  par- 
le  of  energy  and  en- 
usiasm  from  his  men. 
e  is  an  artist  to  his 
;ger  tips.  As  he  says 
Tiself,  he  conducts  an 
chestra  because  he 
:es  it.  He  does  not 
int  to  work  hard 
len  conducting.  He 
mts  to  enjoy  him- 
If,  and  so  does  he 
int  iiis  men  to  do. 
St  as  he  follows  his 
ofession  for  the  sheer 
y  he    finds    in    it,    so 

the  musxians  under 
u  enjoy  playing  under 
5  direction  and  he  is 
e  of  those  rare  di- 
ctors  who  possess 
e  loyalty  and  friend- 
ip  of  h's  men  to  a 
grcc  where  they  are 
lling  to  do  anything 
r  him.  For  this  rca- 
n  his  conducting 
lacks  so  much  of  the 
isitive  and  artistic. 
It  lias  always  lieen 
e  sense  of  the  Sum- 
;r  Symphony  Asso- 
ition  to  give  everyone 

opijortunity  that  is 
Jrthy  insofar  as  it  is 
isihle  either  from  a 
lancial  standpoint  or 
e  matter  of  time.  And 
this  year  Mishel 
astro,  former  assist- 
itconductor  of  the  San 
ran  cisco    Symphony 


ULDERICO  MARCELLI 

The  Distinguished  Orchestral  Leader  and  Composer  Who  is  Now  Directing  Two 
Orchestras  at  Two  Leading  Photoplay  Theatres  in  Chicago 


sisting  exclusively  of  works  of  Russian  com- 
posers :  Overture  —  Russian  and  Ludmilla 
(Glinka);  Sjmphony  No.  1  (Kalinnikow)  ; 
Variations  on  a  Russian  Theme— (Artcibou- 
cheff,  Rimsky-Korsakow,  Wihtol,  Sokolow, 
Liadow  and  Glazounow  )  ;  March  Slav  (Tschai- 
kowsky) . 

Following  Piastro  the 
Summer  Symphony 
Association  of  San 
F"rancisco  will  present 
to  San  Franciscans  for 
the  first  time  Bruno 
Walter,  the  eminent 
conductor,  one  of  the 
greatest,  if  not  the 
greatest,  of  the  younger 
generation  of  symphony 
conductors.  He  is  re- 
garded as  one  of  the 
world's  finest  Mozart 
conductors  and  it  is  un- 
fortunate that  San 
Francisco  is  not  yet  in 
a  position  to  give  a 
Mozart  Summer  Festi- 
val of  Operas.  Mr.  Wal- 
ter, according  to  latest 
reports,  has  been 
selected  to  conduct  a 
series  of  Mozart  op- 
eras in  Paris  during 
May,  1928.  and  Mme. 
Ivagun,  who  has  been 
heard  here  twice,  and 
admired  as  possibly  the 
greatest  colorature  so- 
prano now  living,  will 
sing  the  soprano  roles. 
The  personnel  of  the 
\'ienna  opera  will  be 
included  in  the  cast  and 
Max  Reiniiardt.  re- 
cently here  with  The 
Mirac'c.  will  be  stage 
director. 

Bruno  Walter  was 
engaged  by  the  Sum- 
mer Symphony  Asso- 
ciation of  San  Fran- 
cisco directly  from  the 
Charlottenburg  Muni- 
cipal Opera,  where  also 
those  in  charge  of  the 
music  festival  in  Cleve- 
land secured  his  servi- 
ces. He  will  leave 
Cleveland  for  San 
Francisco  on  Tune  24 
pnd  wil'  appear  here  on 
Tuesday  evening,  July 
5,  when  he  will  present 
the  following  program  : 
Overture — Romeo  and 
Juliet  (Tschaikowsky)  ; 
The  Birthday  of  the  In- 
fanta (Franz  Schre- 
ker)  ;  Overture  \\'o- 
tan's  Farewell  and  Fire 
(Cont'd  on  page  16) 


May  20-31 


Owing  to  the  Musical  Importance  of 
the  Impending 

Annual  Conventions  of  the 

MUSIC  TEACHERS 

ASSOCIATION 

OF  CALIFORNIA 

in  Stockton,  July  6,  7,  8  and  9 

AND 

THE  WESTERN  MUSIC 
TRADES 

in  San  Francisco,  July  12,  13  and  14 

THE 

SILVER  JUBILEE 
EDITION 

OF  THE 

PACIFIC  COAST 
MUSICAL  REVIEW 

in  order  to  report  all  the  proceedings,  will 
be  published  on  or  about 

JULY  20 

Other  important  features 
will  ir^clude 

California  Musical  Activities 
During  the  Last  Twenty- 
Five  Years 


Anyone  w^ho  has  done  some- 
thing vs^orth  while  during 
that  period— January  1 ,  1  90 1 , 
to  December  31,  1  926,  vvrill 
receive  due  recognition.  Fur- 
ther particulars  to  be  pub- 
lished in  subsequent  issues 
and  through  letters  and  pros- 
pectuses.          

Complete  announcement  of  contents  will  be 
published  in  our  next  issue 

If  you  like  preferred  locations, 
reserve  your  space  early 

Pacific  Coast  Musical  Review 

Room  800,  26  OTarrell  Street 
SAN  FRANCISCO 

Telephone  Garfield  5250 


INSTRUMENT     OF     THE     1MM0R2ALS 


ss^a^ 


Paola  Gallico 


Pianist,  composer  and  one  of  the  greatest 
and  most  inspiring  of  piano  pedagogues, 
returns  to  the  Pacific  Coast  for  his  fourth 
season  of  classes  in  the  Art  of  Piano 
Playing. 

Like  the  majority  of  world-renowned 
pianists,  singers,  violinists  and  directors, 
he  uses  the 


STEIN  WAY 

One.  lasbrument  oPthe  Itrunortcils 


.   .  and  this  is  what  he  thinks  of  it : 

"The  Steinway  Piano  is  the  super- 
lative instrument  and  cah  only  be 
sfoken  of  in  swperlatives.  It  responds 
to  every  conceivable  mood;  to  every 
demand  as  to  ^  tone  and  mechanism 
with  almost  hitman  understanding." 
— Paola  Gallico 


Sherman,^lay&Co. 

Kearny  and  Sutter  Sts.y  s.  F. 

Mission  Street,  near  Twenty-first 

Fourteenth  and  Clay  Sts.,  Oakland 

Telegraph  and  Channing  Way,  Berkeley 


»->*^"^- 


lAY  20-31 


EDITORIAL    DISCUSSION 


MOVIE  MUSIC 


The  writer  hears  considerable  dis- 
.ission  among"  musically  inclined  peo- 
le  regarding  the  inferiority  of  the 
lusic  presented  in  San  Francisco's 
loving  picture  theatres.  In  a  number 
f  letters  and  verbal  requests  I  have 
een  asked  to  comment  on  this  ques- 
on.  In  order  to  be  entirely  fair  and 
ist  to  everyone  concerned,  it  is  neces- 
iry  to  consider  this  problem  from  two 
ngles,  namely,  from  the  standpoint  of 
le  motion  picture  manager  and  from 
le  standpoint  of  the  genuine  music 
)ver. 

The  moving  picture  manager  is,  as 
rule,  not  interested  in  good  music, 
le  wants  every  department  of  his 
heatre  to  contribute  toward  the  box 
fifice  receipts.  It  is  his  business  to 
lake  money  for  his  employers  and  if 
le  does  not  succeed  he  is  going  to  lose 
lis  position. 

The  music  lover  and  musician  like  to 
lear  the  best  of  music  played  in  the 
noving  picture  theatres  as  well  as  else- 
vhere.  This  does  not  mean  that  music 
overs  want  to  hear  only  the  best  mu- 
ic  insofar  as  it  concerns  itself  with  the 
leaviest,  most  serious  and  "driest" 
orm  of  music,  but  the  best  music  in 
he  way  of  either  the  very  lightest  or 
he  more  melodious  of  the  better  class 
)f  music. 

Now,  the  average  moving  picture 
;heatre  manager  thinks  only  in  terms 
)f  jazz.  He  believes,  because  he  is 
:ond  of  this  frothy  kind  of  music, 
everybody  in  the  community  is  also. 
He  simply  vmderestimates  the  taste  of 
:he  public.  His  own  mind  not  being 
receptive,  he  should  not  take  it  for 
2^ranted  that  everyone  is  endowed  with 
the  same  lack  of  musical  intelligence. 

It  is  strange  that  moving  picture 
managers  have  not  yet  come  to  realize 
that  the  only  way  they  can  make 
money  and  continue  to  do  so  is  by  giv- 
ing the  public  the  very  best  in  return 
for  its  contribution  to  their  enterprises. 
If  motion  picture  theatres  would  give 
a  greater  percentage  of  first  class  mov- 
ing pictures,  with  the  best  all-around 
actors,  they  would  create  a  clientele 
that  would  readily  get  into  the  habit 
of  paying  regularly  for  the  privilege  of 
being  entertained. 

Likewise  if  moving  picture  managers 
would  engage  sufficiently  large  orches- 
tras to  interpret  the  best  music  in  a 
manner  conformant  to  the  highest  ar- 
tistic principles  they  would  create  for 
themselves  an  entirely  new  clientele 
that  they  can  not  possibly  attract  with 
their  slipshod  and  indififerent  musical 
performances. 

Take  for  instance  the  California 
theatre's  musical  program.  Mr.  Laraia 
is  giving  the  best.  His  audiences  show 
by   their  applause     !  at  they  like  this 


sort  of  music.  But  his  management 
does  not  give  him  enough  men  to  make 
these  compositions  artistically  effec- 
tive. Nor  does  he  have  enough  rehear- 
sals to  give  adequate  performances. 

The  moving  picture  theatre  man- 
agers regard  music  as  a  negligible 
quantity  and  are  trying  to  economize. 
They  do  not  realize  that  if  they  would 
give  as  much  attention  to  their  music, 
which  is  part  and  parcel  of  their  per- 
formance, as  they  do  to  the  rest  of 
their  theatrical  productions,  they  would 
attract  a  sufficiently  large  audience  to 
easily  recompense  them  for  any  addi- 
tional expense  they  have  to  incur. 

It  seems  to  be  impossible  to  con- 
vince San  Francisco  motion  picture 
managers  that  jazz,  for  instance,  is  on 
the  downgrade.  Where  good  music  is 
receiving  enthusiastic  applause  at  mov- 
ing picture  houses,  the  cheaper  kind  of 
music,  like  jazz,  is  hardly  noticed  by 
the  audience,  and  the  truth  of  this  as- 
sertion may  easily  be  seen  when  it  is 
known  that  photoplay  theatres  that  are 
making  a  distinct  bid  for  public  favor 
have  to  reinforce  their  jazz  music  with 
first  class  vaudeville  performances  or 
girl  shows,  all  of  which  cost  far  more 
money  than  a  good-sized  orchestra 
playing  the  best  music. 

The  publicity  agent  of  one  of  the 
leading  picture  houses  recently  stated 
that  although  the  new  conductor  they 
were  about  to  engage  has  the  ability  to 
act  as  clown  and  entertain  his  audi- 
ences, he  nevertheless  retained  his  dig- 
nity as  musical  director.  Of  course 
this  is  pure  piffle. 

I  might  almost  say  that  it  is  an  in- 
sult to  the  intelligence  of  the  people. 
How  can  a  musical  director  deport 
himself  like  a  monkey  and  comedian 
and  at  the  same  time  command  the  re- 
spect of  his  orchestra  or  audience?  It 
simply  can't  be  done.  The  other  day 
I  attended  the  performance  at  a  cer- 
tain photoplay  theatre  here  and  no- 
ticed that  the  conductor  proved  a  fine 
comedian,  but  as  a  conductor  he  was 
impossible. 

Now  the  manager  of  that  theatre  or 
the  conductor  will  consider  the  writer 
mistaken  in  his  ideas  and  subject  to 
ridicule,  but  nevertheless  it  is  a  fact 
that  the  public  of  today  is  different 
from  the  public  of  former  days.  It 
does  not  enjoy  the  process  of  being- 
humbugged.  Therefore  we  venture  tt) 
predict  that  good  music  by  large  or- 
chestras will  never  fail  to  gain  the  ap- 
proval of  the  masses,  while  bad  mu- 
sic by  small  orchestras  will  never  fail 
to  disgust  everyone  approximately  mu- 
sical. 

We  hear  a  great  deal  nowadays 
about  raising  the  standard  of  moving 
pictures.  It  would  also  not  be  a  bad 
idea  to  raise  the  standard  of  music  in 
connection  with   them.     There   are   in 


the  United  States  thousands  of  excel- 
lent vocalists  and  instrumentalists  who 
have  no  outlet  for  their  talents.  In 
Europe  practically  every  city  of  15,000 
inhabitants  or  more  has  its  own  opera 
house.  In  America  the  vocalists  and 
instrumentalists  of  ability  could  be 
taken  care  of  in  the  thousands  of  pic- 
ture palaces.  If  they  employed  or- 
chestras and  gave  anywhere  near  high 
grade  programs  this  country  would 
really  owe  these  ]:)laces  of  entertain- 
ment a  debt  of  gratitude  and  the  at- 
tendance would  be  materially  in- 
creased. 

The  moving  picture  industry  in  San 
Francisco  has  an  opportunity  to  do  a 
great  deal  of  good  for  music.  So  far, 
outside  of  giving  a  few  men  employ- 
ment, it  has  done  very  little  for  music ; 
I  may  even  say  it  has  harmed  music, 
because  it  has  given  incompetent  and 
immature  musical  performers  oppor- 
tunities to  pose  as  efficient  artists,  ad- 
vertising them  in  an  extravagant  man- 
ner and  assisting  them  in  swelling  their 
craniums  to  a  size  that  ruins  their  own 
chances  of  success  as  well  as  increas- 
ing their  earning  capacity  far  beyond 
their  artistic  qualifications. 


AT  HOLLYWOOD  BOWL 


Symphonies  Under  the  Stars  at 
Hollywood  Bowl  continue  their  great 
attractive  powers  and  the  1927  season 
will  open  July  5  for  a  series  of  concerts 
with  a  group  of  conductors  representa- 
tive of  many  triumphs  and  centers. 

Certain  nights  will  be  devoted  to 
certain  types  of  music.  Friday  to  noted 
vocal  soloists  ;  Thursday  to  symphony 
under  the  visiting  conductors,  and 
Tuesday  to  novelties,  when  a  newer 
work  will  be  given  in  addition  to  clas- 
sic and  lighter  numbers. 

Nine  conductors  will  provide  the 
greatest  variation  of  programs,  three  of 
whom  Avill  specialize  to  some  extent, 
such  as  Pietro  Cimini  in  an  Italian 
Night,  IModeste  Altschuler  in  a  Russian 
Night  and  Adolf  Tandler  in  exposition 
of  melodies  of  his  native  \'ienna.  The 
other  artists  of  the  baton  will  be  Bruno 
W^alter  of  \'ienna  and  Berlin,  one  of 
the  younger  men  who  is  holdin-g  the 
attention  of  the  music  world  today ; 
Pierre  Monteux  of  Paris,  former  con- 
ductor of  the  Boston  Symphony  ;  Ossip 
Gabrilowitsch  of  Detroit ;  Alfred  Hertz 
of  San  Francisco ;  Eugene  Goosens  of 
London  and  Rochester,  N.  Y.,  and 
Madimir  Shavitch  of  Syracuse.  Hertz 
will  conduct  July  5,  7,  8,  16  and  August 
23,  25,  26,  17 ,  opening  and  closing  the 
series.  

One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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FRESNO  MUSIC  TEACHERS 


The  Fresno  County  Music  Teachers'  Asso- 
ciation was  organized  as  a  county  branch  of 
the  Music  Teachers'  Association  of  Cali- 
fornia by  State  President  Charles  C.  Draa, 
April  25.  The  following  named  members 
were  elected  and  installed  into  office  the 
same  day:  President,  Mrs.  Edith  Pell  Bolles; 
vice-president,  Mrs.  Carl  Roed;  secretary, 
Mrs.  Millicent  Eddy  Kuhn;  treasurer,  Mrs. 
Etta  Haase  Morrison;  auditor,.  Mrs.  Katha- 
rine Caldwell  Riggs;  chairman  program, 
Mrs.  Agnes  G.  de  [ahn;  chairman  member- 
ship, Miss  Martha  F.  Sprengle;  chairman 
hospitality,   Mrs.   Maud  Lander. 

President  Draa  is  enthusiastic  over  the 
new  branch,  which  is  made  up  of  some  of 
the  finest  musicians  in  Fresno  county,  and 
believes  the  new  organization  will  grow 
raiiidly  into  one  of  the  strongest  and  most 
mlluential  in  the  State.  'J'he  following  code 
of  ethics  has  been  adoi)ted  by  the  new 
Inanch : 

As  a  member  of  the  I'Vesno  County  Music 
Teachers'  Association,  I  hereby  subscribe  to 
the  following  code  of  ethics,  believing  that, 
l)y  so  doing,  I  may  raise  the  level  of  human 
ideals  and  achievements  a  little  higher  than 
1  have  found  them: 

1.  To  regard  my  work  as  a  worthy  one. 
Through  it  I  am  afforded  an  opi)ortunity  to 
^erve  society. 

2.  To  improve  myself  and  the  character  of 
my  work,  realizing  that  through  higher  effi- 
ciency and  larger  service  to  society,  1  shall, 
in  the  crtd,  profit  most  largely. 

3.  To  desire  no  business  or  artistic  success 
which  must  l)e  attained  at  the  expense  of  a 
fellow  musician,  or  through  methods  that 
are  not  founded  on  the  highest  ethical  prin- 
cijjles  of  justice  and  morality. 

4.  To  believe  that  it  is  right  and  proper  to 


exchange  for  profit  my  ideas,  my  musical 
knowledge  or  skill,  but  only  insofar  as  all 
parties  in  the  exchange  may  profit  thereby. 

5.  To  endeavor  to  so  elevate  the  standards 
of  the  musical  profession  that  other  musi- 
cians shall  desire  to  emulate  my  example. 

6.  To  realize  that  friendships  possess  a 
value  and  a  power  in  the  achievement  of  my 
success  which  are  ethical  and  right,  but  that 
any  undue  advantage  gained  through  the 
abuse  of  a  friendly  confidence  is  to  be  con- 
demned; to  recognize  my  responsibility  to 
others,  and  that  increased  opportunity  brings 
increased  obligation  to  others. 

7.  To  regard  it  as  my  duty  to  give  unself- 
ishly of  my  time  and  my  talents  in  any  ca- 
pacity in  which  I  may  find  opportunity  to 
serve  for  the  general  good  of  my  students, 
my  profession,  the  Fresno  County  Music 
Teachers'  Association  and  the  field  of  music 
in  general.  In  a  word,  to  place  service  be- 
fore self.  

FOURTH  RADIO  EXPOSITION 


May  20-31 
DENE  DENNY'S   MODERN  ART 


San  Francisco — Plans  for  the  fourth  an- 
nual Pacific  Radio  Exposition  to  be  held  in 
the  Exposition  Auditorium  August  20  to  27 
under  the  auspices  of  the  Pacific  Radio 
Trade  Association  are  rapidly  being  formu- 
lated, according  to  Leo  J.  Meyberg,  chair- 
man of  the  association's  exposition  commit- 
tee. 

As  an  indication  of  the  growing  popularity 
of  radio,  Mayberg  declares  that  more  than 
80  per  cent  of  the  exhibit  space  has  already 
been  taken  notwithstanding  the  fact  that  the 
opening  of  the  show  is  still  two  months  in 
the  distance.  He  declares  that  the  interest 
of  the  exhibitors  is  only  a  reflection  of  that 
of  the  public. 

The  San  Francisco  exposition  will  again 
be  America's  first  for  the  season  1927.  It  is 
pred'cted  that  the  show  will  even  surpass 
the  record  of  last  year. 

Among  the  exhibitors  are  some  of  the 
biggest  national  manufacturers.  From  in- 
formation already  at  hand,  Mayberg  de- 
clares the  show  will  be  the  most  replete  dis- 
play of  its  kind  ever^  seen  on  the  coast. 

W.  J.  Aschenbrenner,  secretary-manager 
of  the  Pacific  Radio  Trade  Association,  is 
now  in  the  East  in  the  interest  of  the  expo- 
sition. Telegraphic  advices  from  him  tell  of 
plans  on  the  part  of  big  Eastern  manufac- 
turers that  assure  an  exposition  of  a  char- 
acter worthy  of  New  York  or  Chicago. 
Aschenbrenner  has  been  in  attendance  at  the 
show  of  the  Radio  Manufacturers  Trade 
Association,  held  at  Chicago  for  dealers  only 
and  everywhere,  he  declares,  he  found  the 
keenest  interest  in  San  Francisco's  exposi- 
tion. 

Anthony  A.  Tremp,  manager  of  the  expo- 
sition and  veteran  director  of  many  similar 
trade  shows,  is  closing  up  the  many  final 
pre-exposition  details  here.  He  predict.s  an 
attendance  that  will  make  San  Francisco 
recognized  as  the  radio  capital  of  the  West. 

A  novel  program  of  entertainment  and 
special  features  is  being  worked  up  under 
the  direction  of  a  special  committee  headed 
by  A.  B.  C.  Scull,  chairman.  Something 
(iiflferent  will  be  offered  for  each  day  of  the 
show  and  every  effort  is  being  made  to  pro- 
vide a  program  that  in  itself  will  be  a  big 
attendance   card. 

The  exposition  this  year  is  to  be  made  a 
big  event  for  dealers  as  well  as  for  the  gen- 
eral public.  This  is  another  indication,  it  is 
said,  of  San  Francisco's  leadership  in  radio. 
Elaborate  arrangements  have  been  made  for 
the  decoration  of  the  downtown  district  in 
honor  of  the  visiting  dealers. 

The  exposition  is  to  be  advertised  through- 
out Northern  and  Central  California  and  a 
large  out-of-town  attendance  is  expected. 
Last  year  the  final  attendance  figures  showed 
that  more  than  110,000  visitors  passed 
through  the  exposition,  which  at  that  time 
was  a  new  Pacific  Coast  record.  Both 
Tremp  and  Meyberg  believe  that  the  1927 
show  will  outdistance  the  box  office  record 
of  last  year. 


Sincerity  and   Massive   Technic,   Backed  by 

an  Extraordinary  Program  Held  Her 

Audience  in   Deep   Interest 


By  ANNA   CORA  WINCHELL 


LA  FORGE-BERUMEN  STUDIOS 


The  recital  given  by  Dene  Denny,  pianist, 
June  10  at  the  San  Francisco  Women's 
Building,  was  not  an  ordinary  event.  Miss 
Denny,  who  leans  towards  ultra  modernism 
in  music  and  its  expression,  was  able, 
through  her  sincerity  and  massive  technic, 
to  hold  her  audience  in  deep  interest.  And 
that  is  no  slight  achievement  in  face  of  the 
fact  that  ultra  modern  music  is  not  popular 
with  the  masses  and  has  yet  to  make  its  way 
with  many  who  are  musically  cultured.  The 
program,  alone,  was  titanic,  composed  of 
men  such  as  Malipiero,  Ornstein,  Goossens, 
Bartok,  Rudhyar,  Tcherepnine,  Honegger, 
Scriabine,  Schoenberg  and  Cowell,  while  the 
technical  requirements  of  these  producers 
are  sufficient  to  tax  the  most  facile  of  per-  y 
formers. 

Miss  Denny  was  firm,  composed,  earnest, 
with  a  personality  commanding  respect  for 
its  intellectual  grasp;  the  most  bored  or  cyni- 
cal could  not  doubt  her  determination  to 
put  forth  new  ideas  in  which  she  devoutly 
believes,  without  being  aggressive.  Brief  ex- 
planatory remarks  aided  in  clarifying  the 
listener's  mind  as  he  followed  the  tremendous 
dissonances  and  impoverished  harmonies, 
and  intelligent  admiration  was  awarded  Miss 
Denny  for  her  task.  Such  a  bill  in  its  en- 
t'rety  has  never  before  been  undertaken  in 
San  Francisco  by  a  single  pianist  on  one 
program  whose  material  could  have  supplied 
three  occasions.  How  many  converts  were 
made  to  the  cause  of  this  type  of  music, 
which  seems,  as  yet,  discouragingly  chaotic, 
cannot  be  known  without  taking  a  census, 
but  Miss  Denny  will  long  be  remembered 
for  the  dignity  of  her  renditions  and  for  her 
quiet,  though  stable,  convictions. 


Frank  La  Forge,  eminent  composer-pianist, 
and  a  group  of  his  artist  pupils  gave  a  pro- 
gram consisting  entirely  of  La  Forge  composi- 
tions over  station  WGL  on  Wednesday  even- 
ing, June  8.  Emma  Parenteau's  lovely  con- 
tralto voice  opened  the  program  with  the  beauti- 
ful song,  Before  the  Crucifix,  b'ollowing  this 
Miss  Parenteau  sang  two  songs  composed  by 
Mr.  La  Forge  during  his  student  days  in  Ger- 
many, namely,  Reawakening  and  Hidden 
Wounds.  Manlio  Ovidio  sang  next  and  re- 
vealed a  fine  baritone  voice  well  adapted  to 
radio  work.  Elizabeth  Andres,  contralto  of 
line  attainments,  sang  two  of  Mr.  La  Forge's 
well-known  Mexican  ^rangements,  The  Swal- 
low and  En  Cuba.  An  excellent  soprano  in 
the  person  of  Laura  MacNichol  gave  two  of 
his  most  recent  numbers.  Sleep  Song  and 
Song  of  Love.  The  popular  Spanish  tenor, 
Gil  Valeriano,  was  also  heard  in  a  group 
which  included  Love  Is  a  Sickness,  which  is 
dedicatecl  to  Mr.  \'aleriano.  Mr.  Valeriano's 
voice  came  through  beautifully  and  gave  great 
I)leasure.  Edna  Hachman  and  Nancy  McCord, 
two  delightful  sopranos,  each  gave  a  group  in 
fine  style.  Marianne  Dozier,  contraUo,  was 
heard  to  advantage  in  The  Shepherd,  I  Came 
with  a  Song  and  the  lovely  Sanctuary.  Emma 
I'arentcau  .sang  a  second  time  and  presented 
the  impressive  h'landers  Requiem.  This  num- 
ber is  dedicated  to  Mme.  Schumann-Heink 
and  sung  by  her  a  great  deal.  The  conclud- 
ing group  was  by  I'Vances  Alcorn,  a  remark- 
ably line  dramatic  sr)prano.  Miss  Alcorn  ended 
with  the  dramatic  Hills.  Mr.  La  Forge  played 
all  of  the  accompaniments  and  in  a  manner 
that  only  Frank  La  lujrgc  can. 


Myrtle  Alcorn,  pianist,  has  been  engaged 
for  a  four  weeks'  tour  as  accom])anist  to 
(jrace  Wagner,  soprano.  Miss  Alcorn  is  a 
pupil  of  I'Vank  La  Forge  and  Ernesto 
Berumcn. 


^AY  20-31 


WasH^S^Mot 


MUSIC  TEACHERS'  CONVENTION 


leventeenth  Annual  Convention  of  the  Miisic 

Teachers'  Association  of  California  Will 

Take  Place  in  Stockton,  Beginning 

July  6  and  Ending  July  9 


The  seventeenth  annual  convention  of  the 
^usic  Teachers'  Association  of  California 
/ill  open  at  Stockton,  July  6,  continuing 
hrough  July  9.  State  President  Charles  C. 
)raa  has  announced  the  program  which  is 
ere  given  in  part,  opening  at  the  Stockton 
"ivic  Auditorium  at  1:30  o'clock: 

America,  led  by  Mrs.  Leland  S.  Page,  Mrs. 
Villiam  Wright  at  the  piano,  San  Joaquin 
'ounty  Branch. 

Invocation,  Rev.  Hugh  Vernon  Wright. 
Jreetings  from  the  city  of  Stockton,  J.  V. 
lendehall,  president  Chamber  of  Com- 
lerce.  Address  of  welcome.  Miss  Mary 
Amelia  Fuller,  president  San  Joaquin  County 
Jranch,  M.  T.  A. 

Official  opening  of  the  convention,  Charles 
I.  Draa,  president.  Introduction  of  State 
fficers.  Presentation  of  delegates.  Appoint- 
nent  of  committees. 

2:30 — Talk,  "Music,  a  Civic  Asset,"  Mrs. 
V.  A.  Fitzgerald,  president  of  the  Stockton 
klusical  Club. 

3:00 — Program  of  songs,  Ada  Jordan  Pray, 
ount}^  vice-president  for  Butte  county. 

6:30 — Banquet  at  Hotel  Stockton.  Toast- 
naster,  Charles  M.  Dennis,  dean  of  College 
>f  the  Pacific,  San  Joaquin  County  Branch, 
i'rogram  given  by  San  Joaquin  County 
Branch. 

Thursday,  July  7,  Civic  Auditorium 

9:30 — -Lecture,  "Modern  Russian  Com- 
)osers,"  Miss  Myra  Palache,  Alameda 
bounty  Branch;  piano  illustrations,  Miss 
Palache. 

10:00 — Program  by  Sacramento  County 
Branch. 

10:20 — Piano  round  table  led  by  John  C. 
banning,  president  of  the  San  Francisco 
lounty  Branch;  Mr.  Manning,  Mrs.  M.  T. 
A'^ood-Arfwedson,  Los  Angeles  County 
Branch;  Miss  Elizabeth  Simpson,  Alameda 
Zounty  Branch.     Discussion. 

1:30 — Lecture,  "The  Influence  of  Music  on 
I  Weil-Rounded  Education,"  Dr.  Tully  C. 
fCnoles,  president,  College  of  the  Pacific. 

2:15 — Program  by  the  San  Bernardino 
3ounty  Branch. 

2:35 — Program  by  the  Orange  County 
Branch,  Earl  Eraser,  pianist. 

3:00 — Vocal  Round  Table,  led  by  Frank 
Carroll  Giffen,  San  Francisco  County  Branch, 
Dast  State  president;  Mr.  Giffen,  Z.  Earl 
Meeker,  Los  Angeles  County  Branch;  Mrs. 
\lvina  Heuer  Willson,  treasurer  State  M.  T. 
\.,  representing  San  Francisco  County 
Branch;  Mrs.  Anna  Miller  Wood  Harvey, 
\lameda  County  Branch;  open  discussion  by 
ill  members  of  convention. 

8:00 — Program    by    combined    branches    of 
Los  Angeles  and  San  Francisco  counties. 
Friday,  July  8,  Civic  Auditorium 

9:30 — Review  of  the  Semi-Centennial  Con- 
irention  of  the  Music  Teachers'  National  As- 
sociation, President  Charles  C.  Draa,  Los 
Angeles  County  Branch  member. 

9:50 — Program  by  Sacramento  County 
Branch. 

10:10— Talk.  "A  Benevolent  Fund— Why?" 
Mme.  Alma  Stetzler,  president  and  director, 
Los  Angeles  County  Branch. 

10:25— Violin  Round  Table,  led  by  Arthur 
Conradi,  Alameda  County  Branch;  Mr.  Con- 
radi;  Wilmer  Oakes,  president,  Sacramento 
County  Branch;  Samuel  Savannah,  San  Fran- 
cisco County  Branch.     Discussion. 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Training 

Telephaie  Douglas  6624 

740  Pine  Street  San  Francisco 


1:30 — Lecture-Recital,  "Chinese  Music," 
Grenville  Pettis,  Santa  Clara  County  Branch, 
assisted  by  members  of  that  branch. 

2:30 — Program  by  the  San  Joaquin  County 
Branch. 

2:50 — Public  School  Music,  led  by  Charles 
M.  Dennis,  San  Joaquin  County  Branch;  Mr. 
Dennis,  Miss  Phyllis  Lucy  Keyes,  Orange 
County  Branch.  General  topic,  "The  School 
Music  Supervisor — Competitor  or  Comrade?" 
Questions  and  discussion  open  to  all  mem- 
bers. 

Friday  Evening,  July  8,  High  School 
Auditorium 

8:00 — Program    of    compositions    by    Cali- 
fornia  composers,   by  branches   of   Alameda, 
Fresno,  San  Diego,  San  Joaquin  counties. 
Saturday,  July  9,  Civic  Auditoriimi 

9:30 — ^Semi-Annual  Business  Meeting,  all 
delegates. 

Minutes  of  last  meeting,  January,  1927. 

Secretary's  report. 

Treasurer's  report. 

Local  branches'  reports. 

Committees'  reports. 

Unfinished  business. 

New  business. 

Nomination  of  officers  to  be  elected  in 
October. 

Good  and  welfare. 

Adjournment. 


GRAVEURE'S  MODERN  IDEAS 


Equipped  with  much  musical  material  of 
a  modern  nature,  gathered  from  his  own  ex- 
perience as  one  of  the  world's  foremost  con- 
cert stars  and  from  the  knowledge  gained 
in  the  hundred  or  so  recitals  which  he  sings 
during  a  music  season,  Louis  Graveure  will 
soon  return  to  San  Francisco  to  impart  this 
knowledge  and  experience  to  the  huge 
"Master"  and  "Auditor"  classes  which  await 
his   arrival. 

Graveure,  perhaps  the  only  great  singer 
now  at  the  height  of  his  career  who  is  de- 
voting any  time  to  pedagogic  work,  comes 
to  San  Francisco  for  a  limited  period  of  five 
weeks,  starting  Monday,  July  25.  Sessions 
of  his  "Master"  classes  are  given  four  times 
weekly,  at  which  time  is  devoted  to  a  series 
of  lectures  which  is  said  to  be  the  most 
comprehensive  review  of  vocal  study  ever 
conceived  by  a  master  authority. 

The  Graveure  classes,  as  well  as  the  priv- 
ate coaching  which  the  famous  teacher  ac- 
cepts here,  is  under  the  Selby  C.  Oppen- 
heimer  management. 


MILLS  COLLEGE  ORGAN  RECITAL 


In  place  of  the  usual  vesper  service  at 
Mills  College,  Miss  Ethel  Whytal  gave  an 
organ  recital  in  Lisser  Hall  at  four  o'clock, 
Sunday  afternoon,  June  5.  She  was  assisted 
by  William  W.  Carruth,  organist.  Among 
the  numbers  Miss  Whytal  played  was  one 
of  her  own  compositions  entitled  Fantasy 
for  Piano  and  Organ. 

Miss  Whytal  was  awarded  her  Bachelor 
of  Arts  degree  at  Mills  College  in  1926  and 
during  this  last  year  when  she  has  been  a 
graduate  student  in  music,  she  has  held  the 
Elizabeth  Mills  Crothers  Fellowship  in 
Music.  She  is  a  candidate  for  the  Bachelor 
of  Music  degree  for  1927.  She  has  been 
organist  at  Mills  College  during  the  last  two 
semesters  and  has  shown  marked  proficiency 
not  only  as  a  student  of  the  organ  and  the 
piano,  but  also  in  her  work  in  the  theory  of 
music  and  in  composition  courses  given 
under  the  direction  of  Domenico  Brescia. 
The  program  follows: 

Prelude  in  G  major  (Bach);  Chorale  Pre- 
ludes—  (a)When  We  Are  in  Our  Greatest 
Need  (Bach);  (b)  In  Thee  is  Gladness 
(Bach);  Andante  (King  Hall);  Fantasy  for 
Piano  and  Organ  (Ethel  Whytal),  Mr.  Car- 
ruth at  the  organ.  Miss  Whytal  at  the  piano- 
forte; Intermezzo  (Gallaerts).  Sonata  I,  D 
minor  (Guilmant).  The  pianoforte  is  a 
Mason  and  Hamlin,  courtesy  of  Wiley  B. 
Allen  Company. 


CHAPPELL'S 

World-Famous 
Ballad  Successes 

INDISPENSABLE  TO 

SINGERS  AND 
TEACHERS 


Advice    Carew 

Because  d'Hardelot 

Beloved    It   Is   Morn Aylward 

Benediction   Hamblen 

Birth    of    Morn LeonI 

Blind    Ploughman    CInrke 

Bowl   of   Roses Clarke 

Brown    Bird   Singing Wood 

By   My   Fireside Gitz   Rice 

Casey   the    Fiddler. ..Wood 

Come   Back  in    Dreams Hamblen 

Daddy's    Sweetheart   Lehman.i 

Do    You    Believe    in    Fairies? Charles 

Fairy   Cradles  Carew 

Far-Away    Bells   Gordon 

Go    Lovely    Rose Quilter 

Good  Morning   Brother  Sunshine.  Lehmann 

Gray    Days   Johnson 

Hayfields  and   Butterflies Del   Riego 

He   Met   Her  on   the  Stairs Levey 

Homing  Del  Riego 

Hurrah    for  the    Rolling  Sea FInck 

If  Any  Little  Song  of  Mine Del  Riego 

I    Found   You Goodman 

I   Heard   You   Singing Coates 

I    Know  a   Lovely   Garden d'Hardelot 

Immortality     Lohr 

In  the   Garden  of  Tomorrow Deppen 

Little  Gray  Home  in  the  West Lohr 

Little   Love,  a    Little   Kiss Silesu 

Love's    a    Merchant Carew 

Ma    Curly    Headed    Babby Clutsam 

Mammy's    Precious    Pickaninny....Goodman 

Market  Carew 

May    Mornnig,    A Denza 

Melisande  in  the  Wood Goetz 

Mother  o'   Mine Tours 

My   Ship Del    Riego 

O  Dry  Those  Tears Del   Riego 

Oh!    For  the   Wings  of  a   Swallow Lohr 

One   Little   Dream  of  Love Gordon 

Over  the   Waters   Blue _ Clarke 

Piper  of   Love Carew 

Ragged  Vagabond  Randolph 

Rose   in   the   Bud _ Forster 

Rose  of   My   Heart Lohr 

Roses   of    Picardy Wood 

Sea   Rapture  „ "coates 

Slave   Song Del    Riego 

Smile    Through    Your  Tears Hamblen 

Somewhere   in   This  Summer  Night.Carew 

Song  of  Songs Moya 

Song   of  the   Soul Breil 

Spirit    Divine  .Hamblen 

Summer    Lohr 

Thank  God  for  a  Garden Del   Riego 

There's  a  Song  in  My  Heart Hamblen 

Three  for  Jack Squire 

Thought   of   You _....  Lohr 

Three   Little  Fairy  Songs "     Besly 

Tick    Tick   Tock Hamblen 

JJP*°«;V Carew 

y^,^'^e   "Jp   Phillips 

Way  to  Your  Heart Lockhart 

When  Eventide  Closes Jonas 

Where   My   Caravan    Has   Rested  Lohr 

World    Is   Waiting    for  the   Sunrise       Seitz 

You  in  a  Gondola Clarke 


DAME  MELB  A'S 
METHOD 

On  the  Art  of  Singing 


Copies  of  the  above  songs  can  be 
procured  from  your  local  dealer 


ELWYN  ARTIST  SERIES 


SECKELS-OPPENHEIMER  SERIES 


The  Wolfsohn  Musical  Bureau  of  New 
York  announces  that  in  addition  to  the  10 
musical  attractions  already  listed  on  the 
Elwyn  Artist  Series  in  Scottish  Rite  Audi- 
torium for  the  season  1927-1928,  there  will 
be  another  attraction,  making  11  concerts 
in  all.  The  new  name  on  the  list  is  John 
Powell,  pianist,  whose  exceptional  success 
here  last  season  in  concert,  has  inspired  an 
insistent  demand  for  his  return.  Incidentally, 
there  will  be  no  raise  in  season  prices  for 
the  entire  11  events. 

The  Elwyn  Series  will  open  in  early  No- 
vember with  Alexander  Brailowsky,  pianistic 
wizard  who  completely  captured  San  Fran- 
cisco last  season  in  two  concerts.  Edward 
Johnson,  leading  tenor  of  the  Metropolitan 
Opera  Co.,  will  also  be  heard  in  November. 
January  will  bring  Mary  Lewis,  bewitching 
soprano  of  the  Metropolitan,  and  Nikolai 
Orloff,  pianist.  Albert  Spaldingj,  famous 
American  violinist,  and  Kathryn  Meisle. 
contralto,  Chicago,  Los  Angeles  and  San 
Francisco  operas,  and  John  Powell,  pianist, 
will  appear  in  February.  Frances  Alda, 
prima  donna  soprano  of  the  Metropolitan; 
Hulda  Lashanska,  soprano  of  rich  voice  and 
rare  personal  charm,  and  the  London  String- 
Quartet  will  be  the  attractions  in  March. 
The  season  will  close  in  April  with  a  con- 
cert by  Reinald  Werrenrath,  eminent  Ameri- 
can baritone  and  always  a  favorite  with  San 
Francisco    audiences. 

Season  reservations  may  be  secured  now 
at  the  Elwyn  box  office,  Sherman,  Clay  & 
Co.,  and  by  making  a  small  deposit,  reserva- 
tions will  be  held  until  October.  The  season 
ticket  plan  which  has  met  with  such  great 
favor  in  San  Francisco  during  the  past  four 
years,  represents  an  astonishing  saving  to 
the  subscriber  as  compared  to  single  admis- 
sions. The  Wolfsohn  management  reports 
that  the  sale  for  the  forthcoming  season  is 
far  ahead  of  expectations,  and  in  view  of  the 
limited  capacity  of  Scottish  Rite  Hall,  there 
are  strong  indications  that  season  tickets 
a'one  will  tax  the   hall   to   capacity. 


PAOLO 


GALLICO 


Pianist  and  Pedagogue  of 
New  York 

FoiiHTii  Season 

SUMMER  CLASSES  IN  THE  ART 
OF  PIANO  PLAYING 
I'Or    Arti.sts,    Tcachci-.s    and    Ad- 
vanced  Students.    Also   Private   In- 
slruction. 

Si)ccializinK  in  modern  technique 
l)ased  on  the  principles  of  weight 
and  lelaxation. 

SAN  FRANCISCO    LOS  ANGELES 

June  1  to  July  12         July  18  to  Sept.  1 

For  Further  Informalion 

MARfiUI-lUTK  I)AK(,1I  JOSI-PHINT;  IIlvlNTZ 

r>H')&  Ocean  View  Dr 
Oakland 


701B  N.  Belmont  Ave. 
Los  Angeles 


Headed  by  Claudia  Muzio,  famed  soprano 
of  the  Chicago  and  San  Francisco  Opera 
companies,  a  pretentious  list  of  the  great 
stars  of  music  is  announced  for  the  next 
Seckels-Oppenheimer  concert  series  which 
will  again  be  presented  here  on  the  season 
ticket  plan  at  the  Auditorium  Theatre. 

Under  the  established  policy  that  every 
number  of  the  10  events  brings  forward  only 
music  and  artists  of  the  first  importance, 
the  Oakland  series  has  attracted  considerable 
attention  throughout  the  country  as  being 
one  of  the  greatest  arrays  of  talent  and  one 
of  the  most  representative  of  fine  music  in 
any  city. 

Starting  October  21,  when  La  Muzio,  both 
beautiful  and  talented,  appears  at  the  audi- 
torium Theatre,  such  international  names  in 
the  artistic  world  as  the  famous  English 
baritone,  John  Charles  Thomas,  the  beloved 
Sigrid  Onegin,  contralto,  Lawrence  Tibbett, 
California's  own  baritone,  now  accepted  as 
a  world  foremost  operatic  and  concert  star, 
Sophie  Braslau,  American  contralto,  the 
famous  composer-violinist,  Georges  Enesco, 
who  appears  as  soloist  with  the  San  Fran- 
cisco Symphony  Orchestra,  Harold  Bauer, 
one  of  the  greatest  of  living  pianists,  the 
eagerly-awaited  English  Singers,  whose  sub- 
tle art  has  made  them  the  talk  of  two  con- 
tinents, and  other  equally  important  attrac- 
tions will  be  presented  for  the  music  lovers. 
The  series  also  includes  two  performances 
of  the  San  Francisco  Symphony  Orchestra, 
Alfred  Hertz  conducting. 

Miss  Elsie  Cross,  business  manager  of  the 
series,  is  now  tabulating  renewals  of  old 
subscriptions  and  filing  new  applications  at 
her  office  at  Sherman,  Clay  &  Co.,  Oakland. 


TEACHERS'  CODE  OF  ETHICS 


The  Alameda  County  Music  Teachers' 
Association,  through  its  board  of  directors, 
has  announced  the  following  new  code  of 
ethics,  recently  adopted  by  the  membership 
of   the   association.     A   preamble  states: 

"We,  members  of  the  Alameda  County 
Music  Teachers'  Association,  dedicate  this 
code  of  ethics  to  the  advancement  of  the 
standard  of  music  teaching. 

"We  pledge  ourselves  in  our  professional 
activit'es  to  the  vital  principle  underlying 
all  enduring  accomplishment:  'In  defending 
our  own  rights  never  to  be  unmindful  of  the 
rights  of  others.'  " 

Code 

"Article  I.  Members  of  the  Alameda 
County  Music  Teachers'  Association  in  ac- 
cordance with  Article  1  of  the  Constitution 
and  By-Laws  of  the  Music  Teachers  Asso- 
ciation of  California,  agree  to  further:  (1) 
the  establishment  of  a  code  which  will  im- 
prove the  ethical  principles  and  practice  of 
the  profession;  (2)  the  spreading  of  knowl- 
edge and  culture,  and  (3)  the  promotion  of 
co-operation  and  good  fellowship. 

"Article  II.  Members  of  the  Alameda 
County  Music  Teachers'  Association  assume 
the  obligation  to  promote  the  teaching  of  the 
different  branches  of  music,  not  primarily  as 
a  commercial  project,  but  as  a  means  of  cul- 
ture, to  maintain  and  increase  the  prestige 
of  musical  art,  and  to  conform  to  the  stand- 
ards of  correct  professional  conduct  as  in- 
structors and  advisors. 

"Article  III.  The  teacher  of  any  branch 
of  music  should  possess  both  character  and 
education. 

"Article  IV.  Any  unprofessional,  dis- 
iionest  or  corrupt  conduct  on  the  part  of 
teacher  or  pupil  should  be  reported  to  the 
association. 

"Article  V.  Anj-  pupil  who  has  deliber- 
ately failed  to  pay  his  just  indebtedness  shall 
be  reported  to  the  Alameda  County  Music 
Teachers'  Association  and  shall  not  be  ac- 
cei)ted  as  a  pui)il  by  any  other  member  until 
his  debt  is  paid. 

"Article  VI.  Any  specific  promise  by  the 
teacher  that  leads  the  student  to  false  hopes 
of  a  career  is  a  breach  of  ethics  and  integrity. 
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"Article  VII.  Dignity  and  a  scrupulous 
adherence  to  facts  in  any  advertising  con- 
cerning studio  activities  shall  always  be  ob- 
served. 

"Article  VIII.  Teachers  should  treat  their 
pupils  with  consideration  and  patience,  in- 
culcating in  them  respect  for  their  art. 

"Article  IX.  In  try-outs  in  any  branch  of 
music  the  duty  of  the  teacher  is  to  diagnose 
the  case  impartiall3^  Therefore  it  is  sug- 
gested that  at  the  outset  the  student  be  re- 
quested not  to  disclose  the  name  of  any  for- 
mer teacher.  In  all  instances  an  honest 
opinion  should  be  given  the  student. 

"Article  X.  Punctuality  is  incumbent  upon 
teacher  and  pupil.  Pupils  should  be  held 
responsible  for  the  time  originally  reserved, 
except  in  rare  emergencj'." 


DEDICATORY   CHORAL  SERVICE 


The  Dedicatory  Choral  Service  of  the  new 
First  Baptist  Church  of  Los  Angeles  will 
be  held  Tuesday  evening,  June  28.  The 
chorus  of  100  voices  under  the  direction  of 
Alexander  Stewart  will  sing  the  following 
choral  compositions:  Jubilate  Amen,  Max 
Bruch;  Oh,  Be  Joyful,  Cesar  Franck;  All 
praise  to  God,  Wagner;  Seraphic  Chant, 
Rubinstein;  Behold,  Oh  Beauteous  Heavenly 
Light  (Choral),  Bach;  and  the  Hallelujah 
Chorus,  Handel. 

David  L.  Wright  will  preside  at  the  con- 
sole of  the  new  four-manual  Kimball  organ, 
playing  compositions  of  Widor,  Guilmant, 
D'Evry,  Edward  Johnson  and  Pietro  Yon. 
The  choir  soloists  are  Beulah  Ellis,  soprano; 
Mildred  Ware,  contralto;  J.  M.  Huddy,  tenor 
and  Edward  Adsit,  bass.  Betty  Travis,  vio- 
linist, will  assist.  John  Doane,  famous 
organist  of  the  Church  of  the  Incarnation, 
New  York  City,  will  give  the  dedicatory 
organ  recital  earl}^  in  July. 

The  new  First  Baptist  Church  is  situated 
at  Eighth,  Westmoreland  and  Leeward,  one 
block  from  Vermont  avenue.  Members  of 
the  leading  church  choirs  and  other  musical 
organizations  of  Los  Angeles  are  invited  as 
special  guests  of  the  choir  of  the  First  Bap- 
tist  Church  for  the  dedicatory  programs. 


THE  SINGING  BIENNIAL 


^ 
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Care  Musical  llevietc 

The  fifteenth  biennial  convention  of  the 
National  Federation  of  Music  Clubs  was  held 
in  Chicago,  April  18  to  25.  Though  that  is 
some  time  past,  the  event  has  been  brought 
into  close  range  l:)y  a  recent  recital  of  occur- 
rences by  Mrs.  Lillian  Birmingham,  who 
was  a  delegate  from  San  Francisco,  repre- 
senting the  San  Francisco  Music  Teachers' 
Association.  "The  biennial,  designated  The 
Singing  Festival,  was  all  it  claimed  to  be," 
the  speaker  said.  "The  lobby  of  the  Con- 
gress Hotel  was  fille<|  with  songsters  day 
and  night,  the  incentive  to  sing  seeming  to 
have  penetrated  far  and  wide,  but  the  official 
choruses  were  truly  among  the  most  beauti- 
ful  ever   oflfered   anywhere." 

The  completion  of  the  endowment  for  the 
MacDowell  Memorial  at  Peterborough  was 
aided  by  the  Children's  Crusade,  while  in- 
tense interest  was  centered  on  the  factor 
that  the  memory  of  MacDowell  shall  live 
through  provision  made  for  other  gifted  men 
and  women  to  work  in  (juiet. 
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The  Summer  Symphony  Association  of  San  Francisco 

Announces  — 

11  Symphony  Concerts 

CIVIC  AUDITORIUM 

Every  Tuesday  Evening— June  14  to  August  23 
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ONE  DOLLAR  TICKETS 

GOOD  FOR  ANY  CONCERT       BEST  SEATS 


*io 


.00 


Schedule  of  Concert  Dates  and  Conductors 


EMIL  OBERHOFFER 

Conducting  first  two  concerts,  June  14  and  21 

Mr.  OberhofFer  was  for  1  5  years  conductor  of 
the  Minneapolis  Symphony  Orchestra.  He  has 
recently  completed  an  engagement  as  conductor 
of  the  Los  Angeles  Philharmonic  Orchestra. 

MISHEL  PIASTRO 

Conducting  third  concert,  June  28 

This  concert  will  be  Mishel  Piastro's  debut  as 
a  conductor  in  San  Francisco.  He  will  appear 
also  as  a  soloist  on  the  same  program.  Undoubt- 
edly this  announcement  will  create  great  inter- 
est among  his  many  admirers. 

BRUNO  WALTER 

Conducting  fourth  concert,  July  5 

Famous  conductor  of  Berlin  and  Vienna. 
Created  a  sensation  as  guest  conductor  for 
Walter  Damrosch  with  the  New  York  Sym- 
phony. He  will  also  conduct  this  season  at  the 
Hollywood  Bowl  concerts.  Mr.  Walter  is 
regarded  by  many  as  the  greatest  of  the  younger 
conductors  of  today. 

OSSIP  GABRILOWITSCH 

Conducting  fifth,  sixth  and  seventh  concerts, 
July  12,  19,  26 

Conductor  of  the  Detroit  Symphony.  As 
guest  conductor  with  the  Summer  Concerts  last 
season  he  added  many  new  admirers  through 
the  splendid  reading  of  the  programs  he  pre- 
sented. Mr.  Gabrilowitsch  is  a  pianist  of  world 
renown. 


ALFRED  HERTZ 

Conducting  eighth  concert,  August  2 

Little  need  be  said  about  our  own  great  con- 
ductor. It  is  with  great  pleasure  the  Association 
announces  his  appearance  as  part  of  the  Sum- 
mer Series. 

WILLEM  van  HOOGSTRATEN 

Conducting  ninth  concert,  August  9 

Conductor  of  the  Portland,  Ore.,  Symphony 
Orchestra.  Formerly  associate  conductor  of 
the  New  York  Philharmonic.  Conductor  of  the 
famous  Stadium  Summer  Concerts  in  New 
York  City.  Mr.  Van  Hoogstraten  will  conduct 
two  concerts  this  summer  at  Hollywood  Bowl. 

VLADIMIR  SHAVITCH 

Conducting  tenth  concert,  August  16 

Conductor  of  the  Syracuse  Symphony.  Con- 
ductor of  Symphony  Orchestras  in  South 
America,  London,  Paris  and  Berlin,  also  guest 
conductor  of  the  Detroit  Symphony.  His  w^ife, 
Tina  Lerner,  w^ill  be  soloist  at  this  concert. 

DR.  HANS  LESCHKE 

Conducting  eleventh  concert,  August  23 

Dr.  Leschke  was  formerly  chorus  director  of 
the  Deutsches  Opernhaus,  Berlin,  and  the  Wag- 
nerian Opera  Co.  of  New  York.  This  concert 
will  be  a  miscellaneous  program,  including 
"Song  of  Fate,"  Brahms,  and  a  number  of 
operatic  choruses  by  Wagner.  The  Municipal 
Chorus — 300  voices — will  participate. 


RESERVED  SEATS:  50  CENTS  AND  $1.00 

Tickets  Now  on  Sale  at  SHERMAN,  CLAY  &  CO.,  Kearny  and 
Sutter  Streets,  San  Francisco 


MUSICAL  GOSSIP 


Andrew  Robertson,  basso,  finely-trained 
young  artist  pupil  of  Miss  Rena  Lazelle, 
was  heard  in  a  most  delightful  selection  of 
songs  and  arias  when  he  gave  his  recital  at 
the  First  Congregational  Church  on  Thurs- 
day evening,  June  9.  Mr.  Robertson  at- 
tracted a  large  audience  which  gave  every 
indication  of  having  appreciated  his  artistic 
endeavors.  The  following  numbers  were 
rendered:  Nature's  Adoration  (Beethoven), 
In  diesen  heillgen  hallen  (from  The  Magic 
Flute)  (Mozart),  Honor  and  Arms  (from 
Samson)  (Handel),  Mr.  Robertson;  La 
dove  prende  (Duet  from  The  Magic  Flute) 
(Mozart),  Miss  Lazelle  and  Mr.  Robertson; 
Who  Is  Sylvia?  (Schubert),  Der  Wanderer 
(Schubert),  The  Two  Grenadiers  (Schu- 
mann), Mr.  Robertson;  piano  solos — Scherzo, 
C  sharp  minor  (Chopin),  Nocturne,  F  minor 
(Chopin),  Herbert  Jaffe;  Scots  Wha 
Hae,  Bonnie  Wee  Thing,  Wi'  a  Hundred 
Pipers,  Mr.  Robertson;  duet — Passage 
Bird's  Farewell  (Hildach).  Aliss  Lazelle  and 
Mr.  Robertson;  Trade  Winds  (Masefield) 
(Keel),  Now  Sleeps  the  Crimson  Petal 
(Tennyson)  (Quilter),  Invictus  (Henley) 
(Huhn),  Mr.  Robertson. 

Elizabeth  Simpson,  distinguished  piano 
pedagogue,  presented  her  pupil,  Margaret 
Fish,  in  -a  recital  at  the  Twentieth  Century 
Club,  Berkeley,  on  Thursday  evening,  June 
9.  Miss  Fish  played  in  a  most  convincing 
style  the  following  classics  and  moderns: 
Sonata  Eroica  (MacDowell);  Etude,  G  flat 
major  (Chopin);  Etude  C  sharp  minor 
(Chopin);  Etude,  F  major  (Chopin);  Polo- 
naise, C  sharp  minor  (Chopin);  Waltz, 
A  flat  major  (Chopin);  Two  Arabesques 
(Debussy);  The  Lark  (Glinka  Balakireff) ; 
Rhapsody  (Dohnanyi);  Humoresque  (Rach- 
maninoff); Concerto  IV  (Moderato  assai) 
(Rubinstein).  

Allan  Bier,  pianist  and  teacher,  presented 
Gladys  Gordon,  Annette  Strauss,  Reina  An- 
narumi,  Hilda  Claire  Goldberg  and  Beatrice 
Blass  (grand  prize  winner  of  the  recent 
Call  piano  tournament)  in  a  recital  which 
took  place  at  the  new  San  Francisco 
Women's  building,  Friday  afternoon, 
June  10.  ^ 

The  Piedmont  Musical  Club  on  Friday 
evening,  June  10,  gave  a  program  devoted 
entirely  to  the  compositions  of  John  W. 
Metcalf.  The  artists  who  interpreted  the 
late  composer's  works  were:  Leonard  Syd- 
ney Lurie,  Mary  Groom  Richards,  Willard 
Schindler,  Bertrand  Frederick  Lurie,  Esta 
Marvin  Pomeroy,  Alma  B.  Winchester, 
Florence  Briggs  and  Gwynfi  Jones. 


The  Mills  College  Organ  Recital  program 
which  took  place  in  Lisscr  hall.  Sunday 
afternoon,  June  12,  was  interpreted  by  Wil- 
liam W.  Carruth  and  Connell  Kecfer  Car- 
ruth.  

Alma  Helen  Rother  directed  the  Poly- 
technic ensemble  class  in  a  piano  recital 
whch  took  place  in  the  Polytechnic  High 
School  auditorium  on  Monday  evening,  June 
13.  The  assisting  artist  on  the  program  was 
Miss  EiVnh  Trickier. 

Miss  Caroline  E.  Irons,  well-known  piano 
instructor,  presented  her  junior  piano  stu- 
dents in  a  recital  at  Ebcll  hall,  Oakland,  on 
Saturday  evening,  June  11.  The  assisting 
artists  were  Jane  Slater,  dancer;  Mildred 
Treadway,  violinist,  and  Betsy  Giles, 
\iolinist.  ^ 

Mrs.  Helen  Young  and  Miss  Marjorie 
Young  presented  their  yoimgcr  piano  |)ui)ils 
in  a  recital  at  Sorosis  hall  on  the  evening 
of  May  19.  The  pupils  who  appeared  were 
La  Verne  King,  I""lorence  Portigol,  Bcrnice 
Edelstein,  Peaches  Racsner,  Dorothy  Ca- 
hoon,     Helen     White,     Dorothy     Abraham, 


Robert  Quellmalz,  Frances  Erich,  Marie 
D'Acquisto,  Josephine  Magoon,  Archie  Bal- 
docchi,  Virginia  Mackey,  George  Zingg, 
Gertrude  Cornils,  Josephine  Lewis,  Mary 
Brown,  Elsie  Maye  Williams  and  Helen 
Lewis.  

Mrs.  Sonia  Dubman,  the  well-known  piano 
instructor,  is  leaving  on  her  vacation  on 
June  18  and  will  not  resume  her  studio  ac- 
tivities until  August  15.  On  June  10,  Mrs. 
Dubman  presented  a  number  of  her  well- 
qualified  students  in  a  recital  which  attracted 
about  300  people.  The  pupils  all  were  ex- 
ceedingly well  prepared  and  conducted 
themselves  like  young  professionals.  In 
every  respect  the  recital  proved  a  genuine 
success.  

Mr.  and  Mrs.  George  Finer  presented  their 
pupils  in  concert  on  May  7  at  their  studio 
hall.  The  pupils  were  without  exception 
very  finished  performers  and  the  applause 
was  unstinted  from  the  numerous  audience 
assembled.  While  it  is  almost  superfluous 
to  single  out  the  highlights  in  a  really  meri- 
torious ensemble  throughout,  special  men- 
tion might  be  given  to  the  beautiful  soprano 
solos  of  Lucile  Philips  Kemp,  the  double 
piano  work  of  Emma  Lee  and  Rose  Jurras 
in  the  Arensky  Waltz  (from  Suite  op.  15) 
and  the  wonderful  playing  and  fine  memory 
work  of  George  Austell  and  Gladys  Ogilvie 
Schneider  in  the  Concerto  in  G  minor  by 
Mendelssohn.  The  following  program  was 
interpreted:  Wedding  March  (F.  Mendels- 
sohn), three  pianos,  Rose  Jurras,  George 
Austell,  Gladys  Ogilvie  Schneider,  Emma 
Lee  Jurras,  Dorothy  Sherwin,  Alice  Mitten- 
dorff;  basa — Asleep  in  the  Deep  (H.  W. 
Petrie),  W.  Davis,  accompanied  by  J.  Win- 
fred  Curry:  Second  Mazurka  (Benjamin 
Godard),  Mrs.  Roy  Gordon;  tenor — On  the 
Road  to  Mandalay  (Oley  Speaks),  Bert  Fol- 
som;  Polichinelle  (S.  Rachmaninoff),  Gladys 
Ogilvie  Schneider;  tenor,  selected,  George 
Bossert,  accompanied  by  J.  Winfred  Curry; 
soprano — Indian  Dawn  (J.  S.  Zamecrin), 
Mrs.  Roy  Gordon;  (a)  Valse,  from  Suite  op. 
15  (Arensky),  (b)  Rolling  Fire  (Feu  Rou- 
lant)  (J.  B.  Duvernoy),  two  pianos,  Rose 
Jurras,  Emma  Lee  Jurras;  bass — Big  Bass 
Viol  (T.  Bohannan),  Herbert  Sherry;  Ca- 
price Espagnol  (Moszko\vski),  Emma  Lee 
Jurras;  tenor — Vesti  la  Giubba,  from  Pag- 
liacci  (Leoncavello),  Paul  Harasin;  Ameri- 
can Indian  Rhaspodie  (Thurlow  Lieurance, 
Preston  W.  Orem),  Rose  Jurras;  soprano — 

(a)  Giannini  Mia,  from  The  Firefly  (Friml), 

(b)  The  Angelus  (Creole  legend)  (Thurlow 
Lieurance),  Lucile  Philips  Kemp;  Concerto 
in  G  minor  (Mendelssohn),  two  pianos, 
George  Austell,  Gladys  Ogilvie  Schneider. 


Evelyn  Sresovich  Ware,  chairman  of  in- 
dustrial music,  San  Francisco  Civic  Asso- 
ciation, directed  the  following  interesting 
program  during  Music  Week  on  Mondaj% 
May  2,  in  the  Italian  room  of  the  Hotel  St. 
Francis  at  the  meeting  of  the  Soroptimist 
Club:  Piano  solos — Rhapsody  G  minor 
(Brahms),  Caprice  (Dohnanyi),  Elwin  Cal- 
berg;  soprano  solos — Voi  lo  sapete  (Mas- 
cagni),  Santuzza's  Aria  from  Cavalleria  Rus- 
ticana.  Minor  and  Major  (Spross),  Pearl 
Hossack  Whitcomb;  musical  readings — The 
Old  Red  Cradle  (Gilbert),  Tin  Gee-Gee, 
Zulu  Price,  Evelyn  Sresovich  Ware  at  the 
piano;  baritone  solos — When  My  Fancy's 
Running  High  (Hulten),  Where  My  Cara- 
van Has  Rested  (Lohr),  Kenneth  Hall; 
violin  solos — Romance  (Wieniawski),  Sici- 
liano  and  Rigaudon  (Krcislcr),  Frances 
Wiener,  Evelyn  Bicbcshcimer  at  the  piano; 
contralto  solos — Eili.  Eili  (Schindler),  (tra- 
ditional Yidd'sh  melody  of  Russia  and  Po- 
land) (by  request),  .\nnae  K.  Blotcky;  piano 
solos — Little  White  Donkey  (Ibert),  Cam- 
panella  (Liszt-Busoni),  Elwin  Calberg;  col- 
oratura soprano  solo.s — Gav  Butterflv  (Haw- 
ley).  The  Sleigh  (a  la  Russe)  (Kountz), 
Nellie  Wren;  reading — How  Ruby  Played, 
Zulu  Price:  soprano  solos — Group  of  Folk 
Songs,  Louise  Brchany;  accompanist,  Eve- 
lyn Sresovich  Ware. 


May  20-31 

Cantor  Reuben  R.  Rinder  arranged  a 
sacred  concert  of  Jewish  music  which  was 
presented  at  the  Temple  Emanu-El,  Friday 
evening.  May  6.  Under  Mr.  Rinder's  per- 
sonal direction  several  beautiful  choruses 
were  sung  by  50  splendidly  trained  voices. 
The  soloist  of  the  evening  was  the  popular 
violinist,  Louis  Persinger,  first  violinist  and 
director  of  the  Persinger  String  Quartet; 
the  accompanist  was  Mrs.  Edward  E.  Young, 
and  the  organist,  Wallace  A.  Sabin.  Rabbi 
Louis  I.  Newman  gave  a  discourse  entitled 
"The  Soul  of  Music  and  Music  of  the  Soul." 
The  following  is  the  program  in  its  entirety: 
Ono  Tovo  (Penitential  Prayer)  (Naum- 
bourg),  Chorus;  Olenu  (Adoration)  (Tradi- 
tional Chant),  Cantor  and  Choir;  Attoh 
Nosen  Yad  (Thou  puttest  forth  Thy  hand) 
(Novakovsky),  Meditation  (Kol  Nidre 
theme)  (Sabin),  Ani  Hadal  (Deprived  of  all) 
(after  a  song  of  the  Yemmenites  of  Pal- 
estine) (Saminsky);  El  Hibne  Hagalil  (He 
shall  rebuild  Galilee)  (after  a  Palestinian 
Jewish  Folk  Song)  (Saminsky);  Baal  Shem 
(a)  Vidui  (Contrition)  (b)  Nigun  (Improvi- 
sation) (Pictures  of  Hassidic  Life)  (Ernest 
Bloch);  Hebrew  Melodies  (Joseph  Achron), 
Louis  Persinger;  Kaddish  (Doxology) 
(Ravel),  Cantor  Rinder;  Ye  Nations,  Offer 
to  the  Lord   (Mendelssohn),  Chorus. 


The  Merriman  School,  Oakland,  of  which 
Elizabeth  Westgate  is  director  of  the  music 
department,  gave  an  hour  of  music  on  Sat- 
urday evening,  May  7.  The  following  piano 
numbers  played  by  memory  by  girls  between 
the  ages  of  seven  and  17  were  thoroughly 
appreciated  by  a  large  assembly  of  music 
lovers:  Chorus — Swing  Song  (Lohr),  choral 
class;  piano" — Arpeggio  Waltz  (Crawford), 
Anne  Allen;  piano — Crossing  the  Bridge 
(Friml),  Beverly  Weaver;  piano — The  Harp 
of  the  Nymph  (Rea),  Jacqueline  Jones; 
choruses — (a)  The  Streamlet  (Tuscan  folk- 
song (Caracciolo),  (b)  The  Fishermaid  (As 
many  good  fish  in  the  sea  as  ever  were 
caught)  (Tracy),  choral  class;  piano — Twi- 
light (Friml),  Ynez  Weaver;  piano — (a) 
Salut  d'Amour  (Elgar),  (b)  Prelude  (Cho- 
pin), (c)  Valse  in  E  minor  (posthumous) 
(Chopin),  Marion  Teller;  piano — (a)  Ber- 
ceuse (Jocelyn)  (Godard),  (b)  Valse  Caprice 
(Grunn),  (c)  Liebesfreud  (Kreisler),  Edna 
Duncan;  choruses — (a)  At  Evening  (Men- 
delssohn), (b)  Wanderer's  Night-Song  (Ru- 
binstein), choral  class;  piano — (a)  Pizzicato 
(Sylvia  ballet)  (Delibes),  (b)  Romance  (for 
the  left  hand  alone)  (Scriabine),  (c)  Hun- 
garian Rhapsody  (Koelling),  Georgia  Meyer; 
piano — Clair  de  Lune  (Moonlight)  (De- 
bussy), (b)  Andante  and  Rondo  Capriccioso 
(Mendelssohn),  Jewel  Brooks;  chorus — 
Love's  Old  Sweet  Song  (Molloy),  choral 
class.  \ 

The  Mills  College  Music  Department  has 

been  giving  a  series  of  programs  that  have 
exhibited  the  excellent  work  being  accom- 
plished both  by  the  students  and  those  at 
the  heads  of  the  various  branches  of  music. 
In  Lisser  Hall,  Wednesday  evening,  May 
11,  there  was  a  presentation  of  original  com- 
positions by  the  students  in  the  theory  of 
music.  The  following  comprised  the  pro- 
gram: Fantasic,  for  organ  and  pianoforte 
(Ethel  Whytal),  Ethel  Whytal  at  the  piano- 
forte,   William    Carruth    at    the    organ;    (a) 
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?luinl)cr  Song,  duet  for  two  sopranos  (Mar- 
garet Steele),  Gladys  Ruus,  first  soprano, 
Mice  Schafer,  second  soprano,  Jean  Wil- 
iamson  at  the  pianoforte,  (b)  Quatrain,  song 
or  contralto  (Margaret  Steele),  Jean  Hunter, 
can  Williamson  at  the  pianoforte;  (a)  Ro- 
nance,  for  violin  (Maurine  Boone),  Cath- 
;rine  Van  Doozer,  Maurine  Boone  at  the 
lianoforte,  (b)  Reverie,  for  violin  and  voice 
Maurine  Boone),  Genevieve  Sweetser,  so- 
irano,  Catherine  Van  Doozer,  violin,  Mau- 
ine  Boone  at  the  pianoforte;  lullaby — God 
Ceep  You,  My  Child  (Jeanette  Keyes),  Alice 
ichater,  Jean  Williamson  at  the  pianoforte; 

a)  Aria  (Ruth  Hunt),  (b)  Capriccio  (Ruth 
iunt),  Margaret  Rowland;  (a)  In  April, 
ong  for  soprano  (Margaret  Rowland), 
iladys  Ruus,  (b)  Be  God's  the  Hope,  duet 
or  two  sopranos  (Margaret  Rowland), 
Iladys  Ruus,  first  soprano,  Alice  Schafer, 
econd  soprano,  Jean  Williamson  at  the 
lianoforte;    (a)    Adantino,    (Ethel    Whytal), 

b)  Spanish  Serenade  (Ethel  Whytal),  Alene 
)ickson,  flute,  Ethel  Whytal  at  the  piano; 
a)  song  from  The  Jacquerie  (Helen  Elise 
Igan),  Jean  Hunter,  contralto,  Mary  A. 
'arent,  cello,  Alice  Schafer  at  the  piano- 
)rte,  (b)  The  Rainbow  (Helen  Elise 
;gan),  Helen  Thurlby,  Alice  Schafer  at  the 
ianoforte;  Suite  in  B  flat  major,  for  violin, 
ello  and  pianoforte  (Audrey  Kingdon),  Mil- 
red  Wright,  violin,  Grace  Becker,  cello, 
Ludrey  Kingdon  at  the  pianoforte;  sacred 
antata — Revelations  XXI,  soprano  solo, 
horus,  pianoforte  and  organ  (Genevieve 
weetser),  Helen  Thurlby,  soprano.  Mills 
ollege  Choir,  chorus,  Maurine  Boone,  piano- 
)rte,  Ethel  Whytal,  organ,  conducted  by 
le  composer. 

On  Wednesday  evening,  May  18,  the  stu- 
;nts  gave  an  interpretation  of  classical 
impositions.  The  program  and  participants 
ere:  Romance  d'amour  (Ed.  Schult),  Im- 
romptu  No.  4,  op.  90  (Schubert),  Edwa 
iprsey ;  Lascia  ch'io  Pianga — Aria  from 
inaldo  (Handel),  Connais  tu  le  Pays — from 
[ignon  (Thomas),  Jean  Hunter,  Alice  Schafer 
:  the  pianoforte;  Concerto  in  D  minor  (Mo- 
irt).  Allegro,  Ethel  Whytal,  George  Stewart 
[cManus  at  the  second  pianoforte;  Care 
elve  (Handel),  Mi  chiamano  Mimi — Aria 
cm  La  Boheme  (Puccini),  Helen  Thurlby, 
lice  Schafer  at  the  pianoforte;  Concertino  in 
'  major  (Chaminade),  Alene  Dickson,  Jean 
/illiamson  at  the  pianoforte;  Star  Vicino 
Rosa),  Voi  lo  sapete,  O  Mamma — Aria  from 
avelleria  Rusticana  (Mascagni),  Gladys 
uus,  Jean  Williamson  at  the  pianoforte ; 
oncerto  in  A  minor  (Grieg),  Adagio  Allegro 
[oderato,  Janet  Graham,  Milda  Nixon  Bain- 
"idge  at  the  second  pianoforte;  La  Capinera 
Benedict),  Lo !  Here  the  Gentle  Lark 
Bishop),  Jean  Williamson,  flute  obligato  by 
lene  Dickson,  Florence  Porterfield  at  the 
anoforte;  Concerto  No.  2  (Saint-Saens), 
ndante  Sostenuto,  Allegro  Scherzando, 
resto,  Alice  Redewill  Miller,  Ruth  Hunt  at 
iC  second  pianoforte. 

Another  interesting  program  was  heard  in 
le  Alumnae  Hall  of  Mills  College  on  Thur-s- 
ly  evening.  May  26,  and  was  as  follows: 
ariations  Serieuses  (Mendelssohn),  Miss 
iunt;  In  April  (Margaret  Rowland),  Miss 
uus;  Be  God's  the  Hope  (Margaret  Row- 
nd),  Miss  Ruus,  first  soprano,  Miss  Schafer, 
xond  soprano,  Miss  Williamson  at  the 
anoforte;  Claire  de  Lune  (Debussy),  La 
lus  Que  Lent  (Debussy),  Miss  Hunt; 
hanson  d'Amoui^  (Hollman),  Miss  Ruus, 
;llo  obligato  by  Miss  Parent.  Miss  Wil- 
imsow  at  the  pianoforte;  May  Night  (Palm- 
ren),  Lento  (Cyril  Scott),  Praludium  (Isi- 
5re  Seiss),  Miss  Hunt. 

On  May  31  in  Alumnae  Hall,  the  students 
ere  heard  in  the  following  numbers:  So- 
ita  Quasi  una  Fantasia,  op.  27,  No.  2  (Bee- 
loven).  Miss  Kingdon;  Solvejg's  Song 
3rieg),  Oft  Have  I  Seen  the  Swift  Swal- 
•w  (Dell  Acqua),  Miss  Williamson,  Miss 
ortcrfield  at  the  pianoforte;  Sonata,  op.  11, 
:cond  movement  (Schumann),  Valse,  op.  42 
Chopin),  Miss  Kingdon;  Suite  in  B  flat 
lajor  (Audrey  Kingdon),  Miss  Becker, 
illist,  Mrs.  Wright,  violinist.  Miss  Whytal 
t  the  pianoforte;  Clair  de  Lune  (Debussy), 


Etude     in     G     minor     (Moszkowski),     Miss 
Kingdon.  

The  St.  Vincent  De  Paul  Church  Building 
Fund  was  given  a  benefit  entertainment  on 
Friday  evening.  May  13,  in  the  church  hall, 
Steiner  and  Green  streets.  A  well-chosen  and 
equally  well-rendered  program  was  interpreted 
by  Nell  Blow  and  Johnetta  Lorraine  Marshall, 
vocalists,  with  Marion  Jean  Boyle  playing  the 
piano  accompaniments.  Ben  Blow  gave  an  il- 
lustrated lecture,  "Forty-five  Minutes  from 
New  York  to  San  Francisco  Over  the  Victory 
Highway  by  Automobile."  Mr.  Blow  is  field 
secretary  of  the  National  Automobile  Club. 
After  the  entertainment,  dancing  was  indulged 
in  by  the  many  present  for  the  remainder  of 
the  evening.  The  clergy  of  St.  Vincent  de 
Paul's  church  and  the  committee  of  which 
Thomas  F.  Boyle  is  chairman  expressed  its 
appreciation  to  the  business  and  professional 
men,  also  to  Mr.  and  Mrs.  Blow,  Miss 
Johnetta  Marshall  and  Miss  Marion  Jean 
Boyle,  who  assisted  in  making  the  benefit  a 
financial  success.        

Mrs.  Mabel  Hill  Redfield  gave  a  musical 
at  the  Berkeley  Piano  Club  on  .Sunday  after- 
noon. May  15.  The  artists  participating  were 
from  Mrs.  Redfield's  class  of  advanced  piano 
students.  The  assisting  artist  on  this  occasion 
was  Elizabeth  Woodward,  a  soprano  from  Mr. 
Redfield's  vocal  class.  On  May  16,  in  the 
Piano  Club,  Mrs.  Redfield  presented  a  group 
of  pupils  from  her  high  school  class  in  an 
excellently  presented  piano  recital.  Arthur  J. 
McHoul,  an  artist  pupil  of  Mrs.  Mabel  Hill 
Redfield,  assisted  by  Gilbert  Chick,  tenor,  and 
Jessie  Moore,  accompanist,  gave  a  piano  re- 
cital at  the  Piano  Club  on  May  17,  which  was 
well  attended  and  heartily  appreciated  by  all 
present.  

Madame  Gilbert  Moyle,  soprano  presented 
a  group  of  students  in  a  song  recital  in  Kohler 
&  Chase  hall,  Oakland,  on  May  19.  The  pro- 
gram presented  was :  My  Love's  an  Arbutus 
(Irish  folk  song),  Allah  (Chadwick),  Star 
Wolford;  Lullaby  (Brahms),  Thou'rt  Like  a 
Lovely  Flower  (Rubinstein),  Myrtle  Rusher; 
Come  Again,  Sweet  Love,  Now  Is  the  Month 
of  Maying  (Old  English),  Sing,  Smile, 
Slumber  (with  violin)  (Gounod),  Guynne 
Burrell  Patten;  Snow  Flakes  (Cowen),  Mav 
Magic  (Stratton),  Phebe  Ellen  Starr;  Florian 
Song  (Godard),  Pirate  Dreams  (with  violin) 
(Huerter),  Leda  Floyd;  Mornin'  on  Zi'  Ol' 
Bayou,  Ma'  Lil'  Bateau  (Strickland),  Tes 
Yeux  (with  violin)  (Rabey),  Ruth  Tilley; 
Autumn  (Mss.),  Wild  Currant  (Mss.)  poem 
by  Mira  Maclay  (Dorothy  Gillespie  Knowl- 
ton),  Dorothy  Gillespie  Knowlton;  The  Kerry 
Dance  (Old  English),  Eili,  Eili  (Jewish 
prayer)  (translated  by  Katz),  Jeanne  Robino- 
witz;  The  Sun  at  Last  (Stratton),  Spring 
Song  (Coenen),  Luvina  Cooper;  Sunrise 
Song  (Ojibway),  Canoe  Song  (Troyer-Cad- 
man),  Robin  Woman's  Song  from  Shanewis 
(Cadman),  Edna  Richart;  violin  obligato 
played  by  Dorothy  Minty;  accompanists, 
Phebe  Ellen  Starr  and  Ruth  Tillev. 


This  enables  the  student  to  sing  before 
friends  and  is  also  getting  the  experience 
of  singing  before  an  audience. 


Madame  Pearl  Hossack  Whitcomb  and  her 
class  of  vocal  pupils  were  the  guests  of  John 
Hamlin,  the  writer,  at  a  musical  tea  at  his 
beautiful  home  in  Sausalito,  Saturday,  May 
21.  The  students  presenting  the  program 
were,  Klea  Orland,  Dorothy  Clute,  Marie 
Martin,  Anna  Hesselmeyer,  Eva  Truax, 
Helen  Hall,  Doris  Kaul,  Enid  MacdonaKl, 
and  Kathryn  Templeman  of  Sacramento. 
Mrs.  John  Person  was  the  piano  accom- 
panist.   

Andrew  Bogart  presented  Dorothy  Burton 
in  a  studio  recital,  Saturday,  May  21,  before 
a  large  gathering  of  her  friends.  Miss  Bur- 
ton has  a  lovely  lyric  soprano  which  she 
uses  with  much  grace  and  charm.  She  sang 
20  numbers  and  among  the  composers  rep- 
resented were:  Handel,  Puccini,  Woodman, 
MacDowell,  Chadwick,  Curran.  Dvorak  and 
many  others.  Ethel  Alexander,  recently 
from  New  York,  played  the  accompaniments 
in  her  usual  artistic  way,  giving  the  singer 
wonderful  support.  The  last  Saturday  after- 
noon of  each  month  is  given  over  to  a  stu- 
dent, who  gives  a  regular  concert  program. 


Janet  Cordelia  Graham,  pianist,  gave  a  re- 
cital at  the  studio  of  Alma  Schmidt-Kennedy 
on  Sunday  evening,  May  22.  About  140 
persons  were  present  and  enthusiastic  over 
Miss  Graham's  performance.  The  young 
musician  possesses  a  magnificent  technique 
and  a  wealth  of  temperament  which  makes 
her  interpretations  music'anly  and  soul- 
satisfying.  Her  work  gives  promise  for  a 
brilliant  artistic  future.  After  her  gradua- 
tion from  Mills  College,  Miss  Graham  leaves 
for  Europe  for  several  years  of  study  and 
travel.  

Charles  N.  W.  Newell  presented  his 
pupils  in  a  piano  recital  at  Sorosis  hall,  May 
23,  upon  which  occasion  Miss  Blanche 
Hamilton  Fox,  the  popular  contralto,  was 
the  assisting  artist.  The  program  included 
the  following  works:  Valse  op.  64,  No.  1 
(Chopin),  Minuet  (Paderewski),  Lorraine 
Alaguire;  Gavotte  (Czibulka),  Country 
Garden  (Grainger),  Charles  Blandford;  Duet 
from  Martha  (Flotow),  Corinne  Pauw  and 
Roelof  Pauw-;  Mio  Fernando  from  Favorite' 
(Donizetti),  Miss  Blanche  Hamilton  Fox, 
Charles  N.  W.  New^ell  at  the  piano;  The 
Swan  (Saint  Saens),  Nocturrno  (Grieg), 
Nellie  Erickson;  Sizlietta  (von  Blon),  But- 
terfly (Poldini),  To  a  Wild  Rose  (Mac- 
Dowell), Roelof  Pauw;  Berceuse  (Iljinsky), 
Valcik  (Mokrejs),  Kathleen  Welsh;  On  the 
Meadow  (Lichner),  Birdie  McGuire;  Sylvia 
(Oley  Speaks),  Roelof  Pauw  at  the  piano; 
Spring  Song  from  Samson  and  Dalila  (Saint 
Saens),  I  Drink  the  Fragrance  of  the  Rose 
(Clough-Leighter),  Miss  Blanche  Hamilton 
Fox,  Charles  N.  W.  Newell  at  the  piano; 
Schon  Rosmarin  (Kreisler),  Gollywogs  Cake 
Walk   (Debuss3')>  Samuel  Gagshow. 

Olga  Block  Barrett,  pianist  and  teacher, 
whose  yearly  pupil-recitals  are  always  giv- 
ing new  evidence  of  the  excellency  of  her 
very  fine  and  thorough  work  with  her  stu- 
dents, has  again  convinced  the  public  of  the 
high  standard  which  spoke  for  itself  in  every 
phase  of  the  manj^  compositions  rendered. 
The  young  ladies  showed  a  composure  and 
a  musical  understanding  of  this  work  to  an 
unusual  degree.  While  Miss  St.  John  and 
Miss  Camm  acquitted  themselves  splendidly 
in  their  respective  classical  numbers,  both 
showing  advanced  technic,  good  phrasing 
and  brilliancy  of  execution,  I  feel  that  Miss 
Legge  was  in  a  class  of  her  own.  The  Bach 
Prelude  offered  pearls  of  delicate  and  beauti- 
fully shaded  runs,  Mozart  Fantasie  No.  1 
was  played  with  sensitiveness  and  color,  the 
two  Chopin  Etudes  indicated  the  artist  to 
be,  while  Franz-Bendel's  Dedication  showed 
a  poise  and  charm  as  well  as  richness  of 
tonal  beaut\'  seldom  found  in  a  young  stu- 
dent. We  congratulate  both  pupils  and 
teacher.  

The  Letitia  Anna  Miller  Studio  of  Music 
gave  its  annual  pupils'  recital  at  the  Twenti- 
eth Century  Club,  Berkeley,  on  Friday  eve- 
ning. May  27.  Letitia  Anna  Aliller  and 
Anne  M.  Lobenstein  were  assisted  by 
Madame  Clemtina  Marcelli,  dramatic  so- 
prano; Sylvia  Gutzen,  danseuse,  and  Wini- 
fred Connolly,  violiniste.  The  pupils  who 
participated  in  this  event  ranged  all  the  way 
from  five  years  of  age  to  the  artist  student 
class.  The  concert  was  attended  by  many 
of  the  most  prominent  musical  people  resid- 
ing in  the  East  Bay  district,  for  the  school 
is  recognized  as  being  one  of  the  very  best 
in  that  particular  region. 

Ethel  Long  Martin's  piano  pupils  were 
heard  in  an  excellentl}'  performed  recital 
which  took  place  in  the  Kohler  &  Chase 
Hall.  Oakland,  on  June  2.  The  program 
was  an  interesting  one,  representative  of  the 
very  best  in  pianistic  literature,  and  the 
pupils  interpreted  the  compositions  in  a 
manner  that  must  have  pleased  their  teacher 
to  an  unusual  degree.  It  was  a  most  suc- 
cessful  event. 
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SHAVITCH  WILL  CONDUCT 


HALF  HOURS  OF  MUSIC  START 


Vladimir  Shavitch,  for  the  past  five  years 
conductor  of  the  Syracuse  Symphony  Or- 
chestra, will  be  one  of  the  guest  conductors 
of  the  San  Francisco  Symphony  Summer 
Series.  Mr.  Shavitch  and  his  charming,  tal- 
ented wiie,  Madame  Tina  Lerner,  resided  in 
this  city  during  the  years  1915-1916-1917,  and 
have  a  very  large  circle  of  friends  who  are 
looking  forward  to  their  visit  in  August,  with 
a  great  deal  of  pleasure  and  anticipation. 

Mr.  Shavitch,  prior  to  his  arrival  here,  is 
to  conduct  in  the  Hollywood  Bowl.  Vladi- 
mir Shavitch,  who  has  already  established  an 
enviable  position  for  himself  in  principal  Euro- 
pean capitals  as  guest  conductor  of  famous  or- 
chestras, is  en  route  at  present  to  Europe, 
following  the  closing  concert  of  the  Syracuse 
Symphony  Orchestra,  to  conduct  this  spring. 
He  has  already  repeatedly  appeared  as  guest 
conductor  of  the  famous  London  Symphony, 
the  Lamoureux  and  Pasdeloup  orchestras  of 
Paris,  and  recently  conducted  the  Detroit 
Symphony  Orchestra,  of  which  Ossip  Gabril- 
owitsch  is  the  permanently  engaged  leader. 

On  this  present  European  trip,  Mr.  Sha- 
vitch will  conduct  the  Paris  Conservatoire  Or- 
chestra, which  the  French  Government  sent 
to  America  under  the  direction  of  Messager 
during  the  World  War,  and  will  fulfill  an  en- 
gagement as  conductor  of  the  Orchestra 
Filarmonica  of  Madrid,  Spain,  thus  adding 
another  chapter  to  his  artistic  triumphs. 
Syracuse  critics  and  musicians  have  ex- 
pressed themselves  as  proud  to  have  the 
musical  reputation  of  their  city  carried  to  the 
Pacific  Coast  through  Mr.  Shavitch.  During 
the  year  just  closed,  the  Syracuse  orchestra 
has  shown  symphonic  developments  greatly 
surpassing  all  expectations,  making  the  or- 
ganization one  of  the  leaders  of  its  kind  in 
America.  The  gigantic  Beethoven  Cycle  of 
Concerts,  in  which  Mr.  Shavitch  conducted 
all  nine  Beethoven  symphonies,  left  a  deep 
impression  and  reflected  the  greatest  of 
credit  on  both  the  orchestra  and  its  con- 
ductor. 

Mr.  Shavitch  will  be  in  San  Francisco  to 
lead  the  concert  of  August  16,  and  Madame 
Lerner,  the  only  guest  artist  of  the  entire 
summer  series,  will  appear  as  soloist  in  the 
Liszt  E  minor  Concerto,  one  of  the  most 
brilliant  concertos  in  her  repertoire. 


MARION  TALLEY 


Marion  Talley,  the  youngest  prima  donna 
of  the  Metropolitan  Opera  Company  who 
now,  at  20  years  of  age,  has  completed  two 
full  seasons  in  New  York  as  leading  colora- 
tura soprano,  will  sing  on  the  coast  for  the 
first  time  early  in  the  fall  and  will  give  her 
debut  recital  in  San  Francisco  on  Septem- 
ber 6. 

Her  concert  will  be  one  of  the  season's 
most  important,  i)artly  because  of  interest 
in  her  personal  history,  her  youthful  and 
brilliant  rise  to  fame  and  the  national  honors 
she  has  received,  and  because  everyone  is 
agreeing  with  Mario  Chamlcc,  Metropolitan 
tenor,  who  pronounced  her  one  of  the  great- 
est coloratura  voices  in  the  world,  and  with 
Mme.  Schumann-Heink  wiio  said,  "Her 
voice  is  a  gift  of  God." 

Trained  in  the  United  States,  Marion  Tal- 
ley is  a  thoroughly  American  artist,  and  the 
desire  of  all  Americans  to  hear  their  newest 
and  youngest  songbird  has  brought  her  an 
unprecedented  demand  for  concert  appear- 
ances. Her  engagements  force  her  to  begin 
her  season  in  the  middle  of  the  summer,  and 
a  succession  of  soldout  auditoriums  marks 
her  tours. 

Critical  and  popular  comment  everywhere 
show  the  greatest  enthusiasm  for  the  young 
prima  donna,  anrl  delight  in  her  beauty,  sim- 
plicity and  absolute  lack  of  afifectation  is 
invariably  remarked.  She  comes  to  San 
Francisco  under  the  management  of  Selby  C. 
Oppenheimer,  and  is  booked  for  only  one 
appearance   here. 


Stanislas  Bem's  Little  Symphony  Orches- 
tra, which  is  to  open  the  1927  Season  of  Half 
Hours  of  Music  in  the  Greek  Theatre  on 
June  19  at  4:00  p.  m.,  is  a  regular  symphony 
orchestra  in  miniature;  it  is  made  up  of  the 
same  high  type  of  artists,  trained  for  years 
abroad  and  in  America.  Eugenia  Bem,  the 
conductor,  was  a  pupil  of  Ysaye  and  has  been 
acclaimed  as  a  virtuoso  by  the  critics  of 
Vienna,  Berlin,  Paris,  Chicago  and  San 
Francisco.  Stanislas  Bem  is  a  master  of  the 
cello,  as  Lev  Shorr  is  of  the  piano.  In  ad- 
dition, the  orchestra  contains  F.  Wahl,  sec- 
ond violin;  Henry  Rosen,  violin;  Ernest 
Wieler,  viola;  Fred  Eppstein,  harmonium, 
and  Louis  Cassetta,  bass  viol.  The  perfect 
ensemble  playing  of  these  eight  musicians  re- 
sults in  a  finished  and  spirited  performance, 
whose  efifectiveness  in  the  Greek  Theatre  is 
as  delightful  as  it  is  surprising.  The  Bems 
are  adepts  in  choosing  the  right  program  for 
the  theatre.     

ORPHEUM 


The  Orpheum  Theatre  will  have  an  all- 
new  quadruple  headline  bill  for  the  week  be- 
ginning Saturday  matinee,  June  18,  when  a 
host  of  footlight  favorites  will  appear  in  one 
of  the  greatest  variety  shows  of  the  year. 

On  this  bill  will  be  such  artists  as  John  T. 
Murray  and  Vivien  Oakland,  musical  comedy 
and  vaudeville  stars,  who  have  made  an 
equally  famous  name  for  themselves  in  mo- 
tion pictures,  offering  Songs  and  Satires; 
Pearl  Hickman  and  her  Dimpled  Darlings,  20 
tiny,  talented  tots,  in  a  miniature  follies  re- 
vue with  new  costumes,  new  songs  and  new 
dances,  making  their  fourth  annual  tour  of 
the  Orpheum;  the  original  A  &  P  Gypsies,  a 
nationally  famed  string  orchestra  and  Bruns- 
wick recording  artists,  under  the  direction  of 
Harry  Horlick;  Norman  Frescott,  vaude- 
ville's latest  sensation  in  Signs  of  the  Zodiac. 

Robert  Ames,  the  well-known  legitimate 
star,  and  his  own  company  will  appear  in  a 
one-act  playlet  called  Kelly's  Vacation,  which 
is  said  to  be  replete  with  comedy  situations. 
Lucas  and  Lillian  will  present  an  art  classic, 
Motion  at  Rest.  John  Henry  Lyons,  the 
world's  most  famous  song  leader,  who  has 
led  "sings"  from  coast  to  coast,  is  to  make 
his  debut  in  vaudeville  at  the  Orpheum 
Theatre  this  coming  week,  bringing  some  of 
his  original  compositions.  There  will  also 
be  other  features  on  the  bill. 


Joseph  George  Jacobson  presented  the  in- 
termediate grades  of  his  piano  class  in  a 
recital  in  the  Y.  M.  C.  A.  Auditorium,  on 
Friday  evening,  June  3.  The  pupils  who 
participated  showed  why  Mr.  Jacobson  en- 
joys such  an  enviable  reputation  among  the 
musicians  as  a  piano  instructor.  The  fol- 
lowing program  was  given:  Romance  (Rum- 
niel).  Melody  in  G  major  (Lawson),  Orcallic 
P.  Orsland;  Spanish  Dance  (Moszkowski), 
Happiness  (Jos.  Geo.  Jacobson),  Elizabeth 
Moitoza;  Allegro  in  F  minor  (Bach),  Lento 
(Cyril  Scott),  Miriam  Cushman;  Duet — 
Sonatina  (Weber),  Lucille  Galer  and  Philip 
Roemer;  (a)  Song  Without  Words  (Men- 
delssohn), (b)  Romance,  E  flat  (Rubinstein), 
Sadie  Rabinovich;  (a)  Valse  Episode  (Kern), 
(b)  I-'airy  Footsteps  (Jos.  Geo.  Jacobson), 
Catharine  Jaske;  (a)  Gavotte  No.  2  (God- 
ard),  (b)  Intermezzo  (Karganoflf),  Lillian 
Schneider;  (a)  Sonata,  F  major  (First  Move- 
ment) (Mozart),  (b)  Serenade  (Moszkow- 
ski), Cecile  Pasarow;  (a)  Two-Part  Inven- 
tion. No.  13  (Bach),  (b)  Song  Without 
Words    (Mendelssohn),    Annette    Grenadier; 
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(a)  Second  Mazurka  (Godard),  (b)  Haba- 
nera Dance  (Jos.  Geo.  Jacobson),  Dominic 
Bobbio;  (a)  Consolation,  No.  3  (Liszt),  (b) 
To  Spring  (Grieg),  Esther  Waxman;  (a) 
Impromptu,  No.  4  (Schubert),  (b)  Rustle 
of   Spring   (Sinding),   Ladeane    Moore. 


Audrey   Beer   Sorel,   pianiste   and   teacher, 

presented  a  number  of  her  pupils  in  a  piano 
recital  at  the  Hotel  Oakland,  Saturday 
evening,  June  4.  The  following  program 
was  presented  in  a  thorough  musicianly  and 
artistic  manner:  Duet,  Midsummer  Night 
Dream  (Mendelssohn),  Gertrude  Newbert 
and  Elsie  Radke;  Albumblatt  (Beethoven), 
Waltz  (Grieg),  Barbara  Thomas;  Crescendo 
(Lasson),  Second  Mazurka  (Godard), 
Frances  Ohlsen;  Prelude  C  sharp  Minor 
(Rachmaninoff),  Country  Gardens  (Grain- 
ger), Thelma  McDowell;  Rondo  Capriccioso 
(Mendelssohn),  Marion  Bangle;  Ich  Liebe 
Dich  (Grieg),  Hungarian  Etude  (Aufoldy), 
Clair  Hagerty;  March  of  the  Dwarfs 
(Grieg),  Tom  Winters;  Nocturne  (Grieg), 
Valse  Caprice  (Newland),  Josephine  Haly; 
Shadow  Dance  (MacDow^ell),  Polinchinelle 
(Rachmaninoff),  Margaret  Calder;  The 
Swan  (Saint  Saens),  Hungary  (Koelling), 
Lucille  Hagerty;  Nocturne  (Paderewski), 
Caprice  Espagnol  (Moszkowski),  Eleanor 
Simmons;  Waltz,  op.  42  (Chopin),  On 
Wings  of  Song  (Mendelssohn-Liszt),  Con- 
certo A  Minor  (Grieg),  First  Movement, 
Wade  Thomas  Junior  Orchestral  part  on  sec- 
ond piano  by  Elsie  Radke;  Valse  Triste  (Si- 
belius), Impromptu  C  sharp  minor  (Rhein- 
hold),  Gertrude  Neubert;  Melodic  (Dal 
Young),  La  Campanella  (Liszt),  Elsie 
Radke;  Valse  Brilliante  (Moszkowski), 
Elsie  Pope;  Duet,  Overture  Solenelle  (1812) 
(Tschaikowsky-Esipoff),  Audrey  Beer  Sorel 
and  Elsie  Pope.       

Elwin  A.  Calberg  presented  a  number  of 
his  excellently  trained  students  in  a  recital 
which  took  place  at  the  Berkeley  Piano 
Club  on  Tuesday  evening,  June  7.  The, 
varied  and  interestingly  interpreted  prografll 
was  as  follows:  Marche  Grotesque  (Sind- 
ing), Song  Without  Words,  E  major  (Men- 
delssohn), Hunting  Song  (Mendelssohn), 
Helen  Storer;  Preludes,  C  minor  (Chopin), 
A  major  (Chopin),  Raindrop  (Chopin), 
Marjorie  Searcy;  Pastorale  (Scarlatti),  Ro- 
mance, F  sharp  (Schumann),  Rondo  Cap- 
riccioso (Mendelssohn),  Helen  Hjul;  Le* 
gende  (Paderewski),  Danse  Negre  (Cyril 
Scott),  Concert  Etude  (MacDowell),  Helen 
Storer;  Barcarolle,  F  sharp  minor  (Godard). 
Dance  Caprice  (Grieg),  Juba  Dance  (Dett), 
Marjorie  Searcy;  Waltz,  A  flat  (Chopin), 
Waltz,  G  flat  (Chopin),  Polonaise,  C  sharp 
minor    (Chopin),  Helen   Hjul. 


Beatrice  Colton  oiF\Oakland  and  Berkeley 
was  awarded  the  George  Ladd  Prix  de  Paris 
h>llowship  in  Music  a  short  time  ago,  the 
honor  entitling  her  to  two  years  study  in 
Paris,  beginning  the  fall  of  1927.  She  has 
distinguished  herself  in  musical  work  in  the 
University  of  California,  particularl.v  in  com- 
position, while  her  general  abilities  have 
placed  Miss  Colton  as  junior  editor  of  the 
Californian  and  taken  her  through  that  road, 
into  the  National  Journalistic  Honor  So- 
ciety. Miss  Colton  showed  gifts  in  infancy 
and  began  intensive  study  of  piano  and  har- 
mony in  her  aunt's  school,  the  Cora  Jenkins 
School  of  Music,  from  which  she  passed  to 
the  University,  continuing  piano  w^th  Albert 
Elkus.  She  composed  the  musical  score  for 
the  1927  Partheneia.  She  is  the  daughter  of 
Albert  S.  Cole,  principal  of  the  Clawson 
Junior  High  School,  and  will  sail  with  her 
mother  in  August  for  France. 


The  California  Alpine  Club  Chorus  gave 
a  jirogram  under  the  direction  of  Harry 
Truax  in  the  auditorium  of  the  Hotel  Powell, 
583  Powell  .street,  April  21.  It  repeated  the 
numbers  given  at  the  Blossom  Festival  con- 
cert Fifty  voices  comprise  the  chorus  which 
was  assisted  by  violins,  cellos  and  viola. 
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STEINWAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


SAN  FRANCISCO  CONSERVATORY  of  MUSIC  3435  Sacramento  street 

ERNEST  BLOCH,    DIRECTOR 

Summer  Master  Course  in  Singing — June  1st 
GIULIO  SILVA 


ELIZABETH    SIMPSON,    A-^ho,  Solfegge.  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco,    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.     Phone  Berkeley  1310 


PHYLLIDA  ASHLEY  : :  Pianist 

Studio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

Residence:  350  Perry  St.,  Oakland  Phone:  Glencourt  ]  305 

Concert  Management:  ALICE  SECKELS 


Marcus  Gordon,  the  brilliant  young  pianist, 
as  won  his  second  Juillard  scholarship  in 
lew  York.  At  the  present  time  young 
iordon  is  spending  his  summer  vacation 
nth  his  family  in  San  Francisco,  but  with 
tie  beginning  of  the  fall  season  will  return 
3  New  York  to  continue  his  musical  edu- 
ation.  On  June  10,  at  an  informal  musical 
rordon  interpreted  the  following  taxing 
rogram,  which  was  thoroughly  appreciated 
y   many   musical    connoisseurs:    Andante   in 

(Beethoven),  Impromptu  in  A  flat  (Schu- 
ert);  Nocturne  in  F  minor,  Etude  in  C 
linor.  Nocturne  in  E  flat.  Waltz  in  B 
linor,  Fantasy  in  F  minor  (Chopin);  Inter- 
lezzo  in  E  flat,  Intermezzo  in  B  flat 
linor,  Intermezzo  in  C  sharp  minor 
Brahms);  Theme,  Variations  and  Fugue 
Handel-Brahms). 


EMILIE  LANCEL 

CONTRALTO 


GREEK  THEATRE 
Sunday,  July  10 


778  18th  Ave.    San  Francisco 


Mrs.  Charles  Stuart  Ayres,  former  presi- 
ent  of  the  Pacific  Musical  Society  and 
opular  vocal  artist,  gave  a  pupils'  recital 
t  her  home  studio  on  the  evening  of  June 
.  Several  very  promising  and  gifted  young 
ocalists  were  heard,  including  Mrs.  Jewett 
chulze.  Miss  Constance  Dewey,  Miss 
'ranees  Gielow,  Fred  Rockingham,  Mrs. 
Lustin  Reid,  Mrs.  Marjorie  Abrams,  Miss 
lusa  Snyder,  Miss  Anita  Ross,  Miss  Ger- 
•ude  Wright  and  Miss  Dorothy  King. 

Lillian,  Hoffmeyer  presented  Jesse  Mac- 
herson,  one  of  her  most  talented  inipils,  in 
n  afternoon  recital  in  her  attractive  studio 
oiiic,  2789  Clay  street,  Sunday,  May  22. 
diss  Macpherson  displayed  a  well  trained 
oicc  which,  under  the  competent  guidance 
f  Miss  Hofifmeyer,  makes  splendid  promises 
or  an  artistic  future.  Miss  Macpherson  was 
artuiiate  in  having  the  authoritative  support 
i  Henrik  Gjerdrum  at  the  piano.  Henry 
iprague,  violinist,  with  Ethelwynn  Carrell  at 
he  piano,  was  the  assisting  artist. 


Lake,  The  Last  of  the  Thunderbirds,  How 
the  Rivers  Were  Formed,  played,  composed 
and  told  by  Bertha  Weber;  Songs — French 
Pastoral  Ditties — Capricious  Shepherd  Maid, 
Mother,  Please  Explain,  No,  I'll  Not  Go  to 
the  Woods,  Le  Papillon  (Fourdrain),  A  Toi 
(Bemberg),  L'Ete  (Chaminade),  sung  by 
Katherine  Coolidge,  in  costume;  Piano — 
March  of  Triumph — written  after  a  visit  to 
the  Verdun  battlefields,  played  and  composed 
by  Bertha  Weber;  Songs — Old  English 
Melody — Mary  of  Allendale,  The  Sound  of 
the  Sea  (by  Bertha  Weber),  Come  Unto 
These  Yellow  Sands,  sung  by  Katherine 
Coolidge;  Italian  Aria,  Ah  for's  e  lui, 
Traviata  (Verdi),  sung  by  Katherine  Cool- 
idge, accompanied  by  Bertha  Weber. 


Artists  are  being  steadily  attracted  to- 
wards Honolulu  through  the  availability  of 
the  concert  hall  of  the  Royal  Hawaiian 
hotel  at  Waikiki  Beach.  Zimbalist  played 
his  first  program  there  a  few  weeks  ago  and 
was  unusually  well  appreciated,  the  patrons 
delighting  in  his  performance  and  happy  in 
the  adequate   surroundings. 


Bertha  Weber,  the  well-known  composer, 
rganist  and  pianist,  and  Katherine  Coolidge, 
oprano,  gave  a  program  at  the  Claremont 
lotel  in  Berkeley  on  Saturday  afternoon, 
^arch  26,  which  they  entitled  "An  After- 
loon  with  Alaska,  France  and  Italy  and  Eng- 
3nd."  The  following  program  was  heartily 
pplauded  by  an  audience  that  manifested 
ts  deep  interest  throughout  the  rendition 
'f  the  numbers:  Piano — Alaskan  Legends — 
Origin  of  the  Wind,   How   Raven   Stole  the 


Programs  by  the  pupils  of  Orley  See,  vio- 
b'nist,  show  an  excellent  grade  of  work  for 
the  difference  in  years.  The  first.  May  21. 
was  held  at  Kohler  &  Chase  Hall,  Oakland, 
with  15  participants  offering  the  best  in 
more  simplified  classics.  The  second  pro- 
gram, June  4,  will  present  professional  finish 
with  four  soloists  and  a  violin  ensemble 
consisting  of  16  players. 


KAJETAN  ATTL 

SOLO    HARPIST 
SAN    FRANCISCO    SYMPHONY 
ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply  1004  Kohler  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  51  18 

Western  Representative 
LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA  CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 
REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beginning  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 
Operatic     Institute    organized 
exclusively    for    the     develop- 
ment of  California  talent. 

ADDRESS: 

1949  GREEN  STREET 

Phone  Filhnore  6562 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Auditorium  Building,  Los  Angeles 


Henrik  Gjerdriun,  well  known  here  as  a 
pianist  and  accompanist,  left  June  1  for  his 
homeland.  Norway.  He  will  visit  the  Scan- 
dinavian countries,  Germain-  and  France,  re- 
turning to  San  Francisco  September  1.  In 
addition  to  his  professional  work,  Mr.  Gjer- 
drum is  very  active  in  co-operating  with 
others  and  is  chairman  of  the  program  com- 
mittee of  the  Pac'fic  Musical  Society  and  a 
director  of  the  San  Francisco  Music 
Teachers'  Association. 


Paul    Althouse,    tenor,    is    having    unusual 
success  teaching. 


MUSICAL   REVIEW 

SILVER   ANNIVERSARY   EDITION 

NOW  IN  PREPARATION 
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BAND   CONTEST  A  TRIUMPH 

Twenty-three  High  School  Bands  from  Four- 
teen States   Give   Remarkable  Perfor- 
mance— Joliet,   111.,   Winner  in 
Class  A — California  Band 
Wins  Class  B 

The  National  High  School  Band  Contest 
of  1927,  held  in  Council  Bluffs,  Iowa,  May 
27-28,  was  a  great  success  from  every  point 
of  view  and  marks  a  long  step  forward  in  the 
development  of  instrumental  music  in  the 
educational  system.  The  participants  were 
23  of  the  finest  school  bands  in  the  country, 
each  of  which  had  won  its  right  to  compete 
by  coming  out  first  or  second  in  a  State 
contest.  The  total  membership  of  the  na- 
tional entries  was  1425,  and  they  represented 
14  different  States.  Three  of  the  bands 
came  all  the  way  from  California  at  an  ex- 
pense of  about  $7000  each.  That  State  held 
its  first  school  band  contest  this  year. 

The  national  championship  was  won  by  the 
Joliet,  111.,  High  School  Band,  which  took 
that  honor  also  at  the  first  national  school 
band  contest  in  Fostoria,  Ohio,  last  June, 
and  so  has  two  legs  on  the  national  trophy. 
Second  place  in  Class  A  was  won  by  Abra- 
ham Lincoln  High  School  of  Council  Bluffs, 
whose  score  was  only  four  one-hundredths 
of  a  point  lower  than  that  of  Joliet.  Prince- 
ton Joint  Union  High  School  of  California 
was  the  winner  in  Class  B  (schools  of  less 
than  400  enrollment).  This  band  comes  from 
a  school  of  103  pupils,  drawing  from  a  total 
population  of  under  3000,  the  town  of 
Princeton  itself  having  but  100  inhabitants. 
From  its  103  enrollment  the  school  has  been 
able  to  organize  a  band  of  47,  the  one  com- 
peting at  Council  Bluffs,  and  a  second  band 
of  30,  making  a  total  band  membership  of 
70.  The  principal  states  that  the  chief  recre- 
ation of  the  school  children  is  the  band. 

One  of  the  features  of  the  contest  was  the 
excellent  playing  of  nearly  all  the  bands 
present,  reaching  high  professional  standards 
in  many  cases,  and  astonishing  the  judges 
and  the  audience.  One  result  was  the  close- 
ness of  the  decisions.  The  bands  each 
played  an  assigned  number  and  another 
number  to  be  selected  from  a  list  of  20. 
There  was  also  a  sight  reading  test,  in  which 
some  of  the  bands  made  fine  showings. 

The  judges  of  the  contest  were  Taylor 
Branson,  director  of  the  U.  S.  Marine  Band 
of  Washington,  D.  C. ;  Herbert  L.  Clarke, 
director  of  the  Municipal  Band  of  Long 
Beach,  Calif.,  and  Osbounic  McConathy, 
formerly  president  of  the  Music  Supervisors' 
National  Conference  and  a  leader  in  the  de- 
velopment of  school  instrumental  music.  The 
judge  of  the  sight  reading  test  was  J.  E. 
Maddy,  chairman  of  the  Committee  on  In- 
strumental Affairs  of  the  Music  Supervisors' 
National   Conference. 

A  number  of  cities  put  in  bids  for  the  1928 
national  contest,  which  was  awarded  to 
Joliet.  Telegrams  were  received  from  Gov- 
ernor Donahey  of  Ohio  and  from  the  mayor 
and  president  of  the  Columbus  Chamber  of 
Commerce  inviting  the  contest  to  that  city 
next  year. 

Most  of  the  State  contests  were  held  under 
the  auspices  of  colleges,  universities  or 
school  band  associations,  with  the  co-opera- 
tion of  the  National  Bureau  for  the  Advance- 
ment of  Music  and  the  Committee  on  Instru- 
mental Affairs  of  the  Music  Supervisors'  Na- 
tional Conference.  C.  M.  Tremaine,  director 
of  the  Bureau,  announced  the  winners  at  the 
national. 

The  tabulated  results  of  the  contest  were 
as  follows: 

Class  A 

Joliet.  Ill 93.38 

Council  Bluffs,  la 93.31 

Modesto.    Calif 90.96 

Senn,   Chicago.   Ill 90.85 

Lockport,  N.  Y 90.22 

Quincy,   Illinois   89.13 

Marion,  Indiana  88.61 

Flint,   Michigan  87.38 


Sterling,  Colo 86.92 

East  H.  S.,  Cleveland,  0 85.53 

Mansfield,  Ohio  85.38 

South  H.  S.,  Minneapolis 84.02 

Kansas  City,  Kans 83.30 

Colorado  Springs,  Colo 82.67 

Burlingame,  Calif 82.61 

Austin,  Texas  80.53 

Albert  Lea,  Minn 79.15 

Stillwater,    Okla 78.92 

Pikeville,  Kentucky  72.84 

Class  B 

Princeton,  Calif 81.38 

Vermillion,  S.  D 79.69 

Ida  Grove,  Iowa  79.38 

Cleveland,  Okla 71.46 

POPULARIZING  GOOD  MUSIC 

The  old  discussion  as  to  whether  the  mas- 
terpieces of  music  are  "over  the  head"  of 
the  average  man  or  woman  blooms  peren- 
nially, with  endless  and  usually  futile  argu- 
ments on  both  sides.  The  pessimism  of  the 
contenders  for  the  negative  will  find  nothing 
of  comfort,  however,  in  the  favorable  recep- 
tions with  which  one  recording  after  another 
of  great  musical    compositions   are   meeting. 

A  striking  example  of  the  trend  in  re- 
corded music  is  found  in  the  June  release  of 
the  Victor  company.  High  up  in  the  list  is 
Schubert's  immortal  Trio  No.  1  in  B  flat, 
played  by  Alfred  Cortot,  pianist;  Jacques 
Thibaud,  violinist,  and  Pablo  Casals,  cellist. 
The  composition  is  recorded  in  its  entirety, 
on  four  records. 

Then  there  is  Beethoven's  Symphony  No 
9  in  D  minor,  recorded  complete  on  eight 
records  by  the  symphony  orchestra,  under 
the  direction  of  Albert  Coates,  the  celebrated 
English  conductor.  This  is  a  gigantic  un- 
dertaking, and  represents  a  musical  achieve- 
ment of  the  highest  order,  in  the  opinion  of 
critics  who  have  heard  it. 

For  those  who  prefer  the  fineness  and 
perfection  of  the  string  quartet,  there  is  the 
Andante  Cantabile  of  Tschaikowsky  and  The 
Emperor  Quartet  of  Haydn,  as  recorded  for 
Victor  by  the  Elman  String  Quartet.  This 
musical  organization,  headed  by  Mischa  El- 
man, has  made,  in  the  two  numbers  on  the 
record,  a  significant  contribution  to  recorded 
music. 

Anyone  who  knows  the  technical  difficul- 
ties of  Fritz  Kreisler's  Caprice  Viennois  will 
wonder  how  a  symphony  orchestra  can  play 
it  "all  at  once."  But  it  is  done,  with  some 
skillful  rearranging,  by  the  San  Francisco 
Orchestra,  under  the  direction  of  Alfred 
Hertz.  With  this  number  is  the  Dance  of 
the  Automatons,  from  Delibes'  Coppelia 
Ballet,  with  its  suave  and  yet  half-delirious 
waltz  melody,  also  recorded  by  the  San 
Francisco  Orchestra. 

The  name  of  Feodor  Chaliapin  almost  in- 
variably conjures  up  a  picture  of  Boris 
Goudonov,  his  great  Russian  role.  No  liv- 
ing artist  of  the  operatic  stage  exceeds  Cha- 
liapin in  dramatic  power.  This  truthfulness 
of  presentation  is  amazingly  evident  in  his 
recording  of  Varlaam's  Song,  from  Boris, 
with  the  song  of  Prince  Galitzky,  from  the 
celebrated  Prince  Igor,  as  a  worthy  com- 
panion number. 

Beniamino  Gigli,  tenor,  is  employed  to  the 
finest  effect  in  a  recording  of  two  numbers 
from  Boito's  Mefistofcle,  the  Dai  campi,  dai 
prati,  and  Giunto  sull  passo  estremo. 


May  20-31 


MUSIC  TRADES  CONVENTION 


Mrs.  Helen  Young  and  Miss  Marjorie  E. 
Young  presented  their  piano  pupils  in  recital 
at  Sorosis  Club  Hall,  June  10,  the  per- 
formers giving  a  creditable  exhibition.  The 
Mendelssohn  G  minor  Concerto,  No.  I,  op. 
25,  was  played  by  Mary  Alice  Brown  and 
Miss  Young,  this  being  the  most  ambitious 
work  of  the  evening.  The  soloists  included 
Blanche  Kubicek,  Albert  Doran,  Carolyn 
Crowley,  Olga  Nowak,  Lilyan  Mashburn, 
Dorothy  Michalek,  Melvin  Lewis  (cornet 
solo),  Hyram  Lewis,  accompanist;  Mary 
Alice  Brown,  Hyram  Lewis;  Poldi  Schraib, 
Janet  Dickieson,  Ruth  Cox,  Ruth  Knutsen, 
Claire  Ottcn, 


The  Western  Music  Trades  Convention, 
which  will  be  held  in  San  Francisco  July  12, 
13  and  14  will  conduct  a  band  contest  to  con- 
sist of  three  divisions.    Requirements  follow: 

1 — Bands  maintained  by  secret  and  fraternal 
orders  and  lodges,  to  include  those  of  the 
Shrine,  Sciots,  Elks,  American  Legion  and 
similar  bodies. 

2 — Bands  in  the  public  service  and  those 
maintained  by  factories  and  business  organi- 
zations, to  include  police,  firemen,  letter  car- 
riers and  all  other  adult  organizations  not 
coming  in  Division  1. 

3 — Junior  bands,  fostered  and  maintained  by 
social  service  organizations,  to  include  Boy 
Scouts,  boys'  clubs  and  similar  bodies. 

Each  division  will  be  divided  into  two 
classes :  Class  A — Bands  of  30  or  more,  in- 
cluding leader,  that  have  been  organized  over 
one  year.  Class  B — Bands  of  29  or  less,  in- 
cluding leader,  or  for  bands  of  any  number 
organized  less  than  one  year.  Class  B  bands 
may  enter  Class  A  if  they  so  elect. 

Players  will  be  eligible  only  if  they  have 
belonged  to  the  regular  organization  of  the 
competing  band  for  30  days  before  contest. 
No  player  can  compete  as  a  member  of  more 
than  one  band,  though  a  leader,  if  he  is  regu^ 
larly  engaged  by  more  than  one  band,  may 
appear  with  each  of  them.  . 

Routine — Bands  in  each  division  will  pla^i 
one  warming  up  march,  not  to  be  judged;  otK' 
assigned  selection  (see  below)  ;  one  number  of 
their  own  selection. 

The  assigned  selections  are :  Division  1, 
Class  A — Atlantis  Suite,  four  parts  (Safra- 
nek)  ;  Class  B — Overture,  Hungarian  Lust- 
spiel  (Keler  Bela).  Division  2,  Class  A— 
Tannhauser  March  (Wagner)  ;  Class  B--^ 
Grand  Selection  from  Faust  (Gounod).  Divi- 
sion 3,  Class  A — Waltz,  Estudiantina  (Wal«t 
teufel)  ;  Class  B — Angelus,  from  Scenes  Pit- 
toresque   (Massenet). 

Bands  will  be  judged  on  the  following 
points :  Interpretation,  intonation,  tonal  and 
harmonic  balance,  precision.  Three  judges, 
well  known,  fair  and  competent,  will  be  an- 
nounced later.  Prizes  will  be  awarded  at  the 
close  of  the  tournament,  and  bands  should 
prepare  the  following  marches  to  be  played  en 
masse  at  this  time :  Stars  and  Stripes  Forever 
(Sousa),  Entry  of  the  Gladiators  (Fucik).  ' 
The  national  anthem  will  be  played  in  key  of  | 
B  flat   (concert).  ' 

Prizes — One  silver  cup  suitably  engraved  for 
first  place  in  each  contest.     Individual  medals  '■ 
as    follows :    For    first    place — A    silver    medal 
for  each  band  member  and  a  gold  medal  for  i 
the  leader.     For  second  place — A  bronze  medal 
for  each  member  and  a  silver  medal   for  the 
leader.      Additionally :    One    large    silver    cup  i 
for  the  best  band  in  the  contest,  to  be  awarded 
in  place  of  the  regular  class  prize  won. 

Entry  requirements- — Those  desiring  to  en- 
ter contest  communicate  with  E.  J.  Delano, 
chairman  of  the  committee  in  charge,  who  ; 
will  forward  entry  blank.  A  fee  of  $5  must 
accompany  application  as  evidence  of  good 
faith,  the  fee  to  be  returned  at  time  of  contest. 
Entries  not  accepted  after  July  1. 

Committee — E.  J.  Delano,  chairman,  Kearny 
and  Sutter  streets;  Daniel  Miller,  Henry 
Grobe,  J.  H.  Lee,  Dewey  Waters,  Georw 
Brenner,  Earl  Stone.  H.  P.  Mulholland.  F.  A. 
Sicberling.         

Miss  Edna  Pignalia's  piano  students  were 
heard  in  a  program  at  the  Y.  M.  C.  A. 
Auditorium  Sunday,  June  12.  offering  solos, 
ducts  and  trios.  Miss  Pignalia  and  Alberta 
Hamilton  opened  with  an  arrangement  of 
the  overture  from  Ambroise  Thomas'  Mig- 
non.  Antoinette  Caputo  and  Angelina  Gioini| 
were  heard  in  duct  in  Weber's  Invitation  toj 
the  Dance,  and  Rita  h'orassiepi  and  Miss 
Giomi  gave  the  Kcler-Rela  Lustpiel  Over- 
ture Trios  were  given  by  Vernal  De  Mar- 
tini, Eugenia  Garberino,  Grace  Nicolini  and 
by  Marie  Clavere.  Miss  De  Martini  and 
Miss  Forassiepi.  The  soloists  were  Alberta 
Hamilton  in  a  Chopin  group:  Marie  Clavere, 
Rita  Forassiepi.  Vernal  De  Martini,  Bernice 
Raco,  Antoinette  Caputo,  Ida  Nicolini. 
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Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED   TO  TEACH  LOUIS 

GRAVEURE   METHOD 

Studios:    San    Francisco,    26    O'FarreU    Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

>minican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
lie     Courses    Thorough    and    Progressive.       Public 
School    Music,   Accredited    Diploma 

WALLACE  A.  SABIN 

anlst  Temple  Emann-El,  First  Chnrch  of  Christ 
ntlst,  Director  Lorlng  Clab.  San  Frsnclsco,  Wednes- 
,  1916  Sacramento  Street,  Phone  Fillmore  7926; 
irday,  First  Christian  Science  Church,  Phone  Frank- 
1307;  Bes.  Studio,  8142  Leniston  Aveune,  Berkeley, 
Phone  Piedmont  2428 

ISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

207    Cherry    Street,    Bet.   Washington   and    Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

est    Conductor    San    Francisco    Summer    Symphony 
Experienced   European   Conductor,    Operatic 
Coach  and  Accompanist 
Complete  Training  for  Opera  and  Concert 
Advanced  Piano  Pupils  Accepted 
lidence  Studio :   3232  Jackson  Street,   San  Francisco 
Telephone:    Fillmore  8240 

»ASMORE  VOCAL  STUDIOS 

te   506,    Kohler   &    Chase   Building,    San    Francisco 
2530  College  Avenue,  Berkeley.      Residence,  291 
Alvarado  Road,   Berkeley 

he  College  of  the  Holy  Names 

LAKE  MERRITT.   OAKLAND 
mplete    Conservatory    Course — Piano,    Harp,    Violin, 
'Cello,   Voice,    Counterpoint,    Harmony,    History 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435   Sacramento  Street        : :       San   Francisco 

Phone   Fillmore  898 


PUBLIC    LIBRARY    MUSIC 


New  music  received  for  June  at  the  San 
Francisco  public  library  includes :  songs,  Flor- 
ence Aylward;  guitar  solos,  George  Barker; 
Nausikaa,  musik-tragodie ;  Odysseus'  heimkehr 
and  Odysseus'  tod  mit  dem  vorspiel,  all  Ger- 
man words,  August  Bungert;  songs,  R.  C. 
Clarke ;  songs,  Teresa  Del  Riego ;  songs,  Guy 
d'Hardelot. 

Cabin  and  plantation  songs,  T.  P.  Fenner; 
Guitar  Album  (collection,  songs,  Frank  Lam- 
Guitar  Album  (collection)  songs,  Frank  Lam- 
Boris  Godounov,  national  music  drama  in  four 
acts  and  prologue,  M.  P.  Musorgskii  (Russian, 
French  and  English  words)  ;  songs,  M.  F. 
Phillips;  songs,  Sir  Landon  Ronald;  Royal 
Guitar  Folio. 

Symphonic,  B  minor,  Schubert;  songs,  Edith 
Simonds,  words  by  Charles  Keeler;  songs,  M. 
V.  White.  

The  1927  Season  of  Ravinia  will  continue 
from  June  25  to  July  2  and  offers  a  rich 
supply  of  operatic  and  concerts,  the  latter 
to  be  Monday  night  features,  with  one  de- 
voted to  children.  The  repertoire  for  the 
eight   dates   will   consist  of   Andrea   Chenier, 


13 


Romeo    and    Juliet,     La     Boheme,     Martha, 
Faust,  L'Amore  dei  tre  Re,  Aida. 

With  the  Appointment  of  Josef  Hofmann 
as  director  in  chief  of  the  Curtis  Institute  of 
Music,  the  permanent  endowment  of  the 
school  has  been  increased  from  $5,000,000  to 
$12,500,000  by  Mary  Louise  Curtis  Bok.  A 
new  educational  policy  will  be  applied  at  once, 
to  provide  for  the  financing  of  needy  music 
students,  that  they  may  be  independent  of 
financial  cares  during  their  entire  period  of 
study.  Hofmann  states  that  the  students  of 
this  school  have  unique  advantages,  in  that 
their  tuition  under  such  a  faculty  as  Sembrich, 
Luboshutz,  Rosenthal,  Gogorza,  Flesch,  Louis 
Bailly,  Salmond  and  Salzedo  will  enable  them 
to  have  direct  contact  with  traditions  handed 
down   through   such   a  composite  channel. 

Mme.  Madge  De  Witt,  dramatic  soprano, 
was  presented  in  recital  by  Mrs.  F.  F.  Anton 
at  the  Hotel  Oakland,  June  7,  and  was 
assisted  by  Orrin  Leon  Padel,  tenor;  Alice 
Gray  Padel  of  the  American  Guild  of  Organ- 
ists, piano;  Master  Alexander  Murray,  vio- 
lin; Leroy  Anton  and  Fred  Anton,  Jr., 
xylophone. 


Lillian  Birmingham 


Contralto 
Teacher  of  Singing 


2730  Pierce  Street 


Complete  Course  of  Operatic  Training 


Phone  Fillmore  4553 


MRS.  GILBERT  MOYLE,  Soprano  ^  SinoerwUoTeacHes  ana 


a  Teacher  Who  Sings" 


Auditions    Gratis   By  Appointment 

Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


Phone    Ashberry    1679 


Teacher  of   Piano,  Organ, 
Harmony 


MISS    ELIZABETH    WESTGATE 

Organist   and    IVlusical    Director  of   First   Presbyterian    Church,   Alameda.      Home   Studio:    1117   Paru 
Street,    Alameda.     Telephone   Alameda    155.     Thursdays,    IVlerriman    School,    597    Eldorado    Avenue, 

Oakland.     Telephane  Piedmont  2770 


MUSIC  PRINTING? 


521    HOWARD  STREET 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 

SAN    FRANCISCO 


f/^Qf^r^ff    OOrT/TM  Voice  Specialist-  For  Ten  Years  Director 
J^JOtlir  11    VlKlliVllil^    CoburgOperaSchool-MajterCIassesBerlin 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 


MRS.  CARROLL  NICHOLSON  ^f:^Zft^I°^., 


32    LORETA    AVENUE 


Phone  Piedmont  304 


PIEDMONT,    CALIF. 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

t526  California  Street,  San  Francisco,  Cal. 
DECEMBER  31st,  1926 

Assets $111,776,567.46 

Capital,  Reserve  and  Contingent  Funds 4,550,000.00 

Employees'   Pension     Fund    over    $565,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESI  DIG  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  {4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully vmless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'FarreU  Street,  San  Francisco. 
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SEVENTH    ANNUAL    MUSIC   WEEK 


San  Francisco's  Seventh  Annual  Music 
Week  was  marked  by  so  nianj'  excellent 
features  that  it  was  an  outstanding  event  in 
the  history  of  this  State's  music  efiforts. 
Variety  was  eminent,  no  two  days  being  in 
the  least  similar  in  their  presentations,  while 
the  gamut  was  run  from  sacred  to  band 
concerts,  from  vocal  to  instrumental  in 
every  phase,  with  every  school  and  music 
club  participating.  Still  this  year  had  a  dis- 
tinguishing note,  a  feature  new  to  all  San 
Francisco,  in  the  entrance  of  participants  in 
a  county-wide  piano  contest  which  had  been 
launched  by  The  Call  several  weeks  previous 
to  Music  Week  opening  May  1. 

The  evening  paper  had  reached  out  to 
every  teacher  and  pupil;  schools,  public, 
parochial,  private,  resulting  in  1800  entrants, 
representing  120  schools.  The  finals  were 
held  as  a  Alusic  Week  event  May  4,  with 
former  United  States  Senator  James  D. 
Phelan,  chairman-  of  the  evening.  Out  of 
24  pianists,  the  three  prizes  were  won  as 
follows:  First,  George  Howard  Riekman, 
18  years  old,  twelfth-grade  pupil  in  the 
Lowell  High,  student  of  Mme.  Sidonia 
Erkely;  second,  Beatrice  Blass,  14  years  old, 
ninth-grade  pupil  of  Drew's  Coaching 
School,  student  of  Allan  Bier;  third,  Rhea 
Sadowski,  11  years  old,  sixth-grade  pupil 
of  the  Lafayette  School,  student  of  Adolph 
Ryss.  The  prizes  were  pianos  of  leading 
makes,  with  a  wider  choice  given  the  first 
winner.  Concerning  the  work  of  the  public 
schools,  Redfern  Mason,  music  critic  of  the 
Examiner,  said:  "The  best  numbers  were 
the  part  songs  sung  by  the  Girls'  High 
School  Glee  Club  under  the  direction  of 
Mrs.    Mary    McGlade.    these    young    women 


setting  a  standard  for  the  rest  of  the  city. 
The  Lowell  High  School  Boys'  Glee  Club 
gave  the  best  singing  for  male  voices,  under 
the  direction  of  Miss  Julia  Neppert,  while 
the  whole  juvenile  audience  sang  under 
the  direction  of  Miss  Estelle  Carpenter, 
Beethoven's  'The  Heavens  Resound'  be- 
the  best  of  all."  Mr.  Mason  called  attention 
to  the  necessitj'  for  good  works  as  well  as 
good  singing,  and  spoke  of  the  Mission 
Grammar  School  chorus  as  oflfering  inferior 
composition,  even  while  it  sang  well  enough. 
It  was  of  mixed  voices. 

Music  Week,  as  previously,  was  under  the 
executive  direction  of  Chester  W.  Rosekrans. 


Alfred  Human,  editor  of  "Singing,"  has 
said  in  an  editorial  of  recent  date  that  un- 
told harm  has  been  done  to  students  through 
a  certain  "mythical  reply."  That  refers  to 
the  three  essentials  of  a  vocal  career  and 
named  as  "voice,  voice,  voice,"  this  answer 
having  been  attributed  to  such  authorities 
as  Rossini,  Lamperti,  Garcia,  Ganna  Walska 
and  many  others.  "Singing"  remarks:  "If 
those  were  the  three  sole  essentials,  almost 
ever}-  teacher  would  have  a  vast  flock  of 
great  artists.  Striking  voices  are  not  at  all 
rare;  any  teacher  or  choral  leader  of  experi- 
ence will  vouch  for  this  fact.  The  rare  event 
is  the  combination  of  voice,  musicianship 
and  personality — the  mystic  triangle  whose 
possession  transfigures  the  mortal." 


EI  Paso,  Tex.,  organized  its  first  Sym- 
phony Society  and  orchestra  last  season  with 
47  musicians  under  the  conductorship  of 
Ross  V.  Steele.  Its  success  has  been  such 
that  plans  are  maturing  for  its  permanent 
continuance. 


Musical  Inspiration  Bespeaks 
Artistic  Appreciation 

9 

OUR  requirements  in  Diamonds,  Jewelry, 
Watches  and  Silverwares  from  a  stock 
of  wide  variety,  can  be  secured  here. 
Due  to  our  upstairs  location,  the  prices 
that  prevail  here  are  exceedingly  at- 
trad^ive.  ^  Your  Diamonds,  now  in  old 
settings,  can  be  made  fashionable  at 
modest  cost.  /^  We  also  do  expert  watch 
repairing. 


Abendroth  (&  Lawler 

Formerly  of  A  ndrews  Diamond  Palace 

133  GEARY  JTREET,  Third  Floor 

TELEPHONE  DOUGIA/  5609 


May  20-31 

St.  Louis'  Symphony  Orchestra  will  not 
go  on  the  rocks,  as  was  seriously  feared 
when  a  large  deficit  was  incurred  last  sea- 
son. The  Symphony  Society  has  announced 
that  it  has  yet  to  obtain  one  of  the  usual 
yearly  subscriptions  of  $1000.  but  that  this, 
together  with  smaller  pledges,  are  certain 
to  be  forthcoming.  Rudolph  Ganz,  who  re- 
signed as  conductor,  has  not  been  succeeded, 
though  the  plan  is  to  occupy  next  season 
with  guest  conductors.  New  officers  have 
been  elected,  with  L.  W.  Baldwin,  president. 
He  is  president  of  the  Missouri-Pacific  Rail- 
road. A  meeting  of  officers  and  directors 
was  preceded  by  a  dinner  in  honor  of  two 
members  of  the  board  of  control.  George 
D.  Markham,  who  has  served  43  years,  and 
Hugo  Koehler,  40  years. 


The  1600th  Performance  of  Mignon  was 
given  at  the  Opera-Comique,  Paris,  the  end 
of  May.  It  was  created  there  in  1866.  Me- 
mentoes of  Thomas'  life  were  also  exhibited. 


The  San  Francisco  County  Branch  of  the 
California  Music  Teachers  Association, 
John  C.  Manning,  president,  will  hold  its 
regular  meeting  at  the  Wiley  B.  Allen 
Studio  Monday  evening  June  27.  A  very 
delightful  program  has  been  prepared  by 
Frank  Carroll  Giffen,  tenor,  John  C.  Man- 
ning, accompanist  and  Norman  Smoth,  pian- 
ist, which  no  doubt  will  be  enjoyed  by  all 
those  present.  One  of  the  principal  sub- 
jects to  be  discussed  during  this  meeting 
will  be  the  prospective  plans  to  attend  the 
annual  convention  in  Stockton  which  will 
take  place  July  6,  7,  8  and  9.  The  Pacific 
Coast  Musical  Review  will  be  represented 
in  Stockton  by  Anna  Cora  Winchell,  the 
well  known  critic  and  raconteur. 


EASTON  KENT  tenor 

CONCERT  ARTIST  and  TEACHER  OF 

SINGING 

Studio — 545   Sutter   Street,   San   Francisco 

Management :  Alice  Seckels,  Fairmont  Hotel, 

San   Francisco 
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SCIENCE  IN  MODERN 
PIANOFORTE  PLAYING 

By  MRS.  NOAH  BRANDT 

This     Book    Sets    Forth     Principles    That 

Make  Beauty  of  Tone,  Grace  of  Movement 

and    Infallible    Technlc    Possible   to    Piano 

Players  of  but  Average  Talent 

ANY  teaciier  making  a  tljorougii  and  careful 
study  of  these  clearly  explained  principles 
will  realize  that  it  is  a  real  aid  to  success 
in  piano  playing.  Here  the  ambitious  piano  stu- 
dent is  given  a  propeh^ethod  of  procedure  that 
makes  aspirations  attainable  in  half  the  time 
required  when  study  is  unsystematic  and  the 
only  avenue  seems  to  be  hours  of  drudgery. 

The  author  of  this  work  is  fully  competent 
to  present  and  exploit  the  importance  and 
proper  use  of  these  scientific  principles  in  con- 
nection with  piano  playing,  having  developed 
this-  system  to  a  high  degree  during  twenty- 
five  years  of  noteworthy  success  as  an  instructor. 

Mrs.  Brandt,  as  a  pupil  of  Dr.  William 
Mason,  was  a  thorough  student  of  his  applica- 
tion of  many  of  the  principles  set  forth  in 
"Science  in  Modern  Pianoforte  Playing"  and 
not  only  were  these  important  points  helpful  at 
that  time  of  study,  but  they  later  proved  in- 
valuable aids  in  developing  a  system  upon  sci- 
entific  fundamentals. 

Liberally  Illustrated  with  Music  Examples  and 
Photographs  of  Arm,  IVrist  and  Finger  Positions 

Supplementing  clear,  concise  descriptions  are 
illustrations  that  leave  no  doubt  as  to  what  is 
necessary  to  accomplish  perfection  in  the  dif- 
ferent branches  of  piano  playing. 
Numerous  Leading  Teachers  and  Concert 
Artists    Highly    Endorse    These    Principles 

Price,  $1.00 

THEODORE  PRESSER  CO. 

Music   Publishers  and    Dealers 

1712-14  Chestnut  Street,  Philadelphia,  Pa. 

For  Sale  at 

SHERMAN,  CLAY  &  CO. 

San  Francisco 


A  AY  20-31 

MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 

in  Europe 

ACHILLE  L.  ARTIGUES 

rraduate    of    Schola    Cantorum,    Paris.      Organist    St 

lary's  Cathedral.     Piano  Department,   Hamlin  School. 

Organ   and   Piano,    Arrillaga    Musical   College. 


PAULA  A.  CORNELY 

lEZZO  CONTRALTO— CONCERT.  ORATORIO. 

VOICE  CULTURE  AND  COACHING 

74  REGAL  ROAD        BERKELEY,  CALIF. 

Phone  Ashberry   1152 

PIERRE    DOUILLET,    PIANO 
NITAUA  DOUILLET,  VOICE 

hone  Sutter  7387 


90S  Kohler  &  Chase  Building 


DOMENICO  BRESCIA 

MARSHALL   SQUARE  BUILDING 
1182  MARKET  STREET 
Telephone  Hemlock  l}163 


ladamie  Charles  Poulter — ^Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27tli   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER   OF   SINGIING 

Studio:   36   Gaffney   Building,   376  Sutter   Street 

hone:   Davenport  6360         Res.  Phone:   Franklin  761 

^RS.  M.  E.  BLANCHARD 

TEACHER  OF  SINGING 

Opening  of  Season   1926-1927,  August  16 

:udio:  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

OSEPH  GEORGE  JACOBSON 


PIANO 


hone  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 
Available  for   Opera,   Concert  and   Oratorio 

Residence   Studio:   701   Post  Street,   San  Francisco 
Phone   Franklin   1888 

JANET  HALE 

PIANIST 

)0   Kohler  &   Chase  Building.       Phone:    Garfield  684 

Residence  Phone:   Fillmore  7021 

MR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO   INSTRUCTION 

J09-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 


lOSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:  3107  Washington   Street 

Phone  Fillmore  1847 


AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
tudio:  Room  700,  26  O'Farrell  Street,  San  Francisco 
tudio :   Sutter  2926 — Phone — Residence :   Fillmore  4739 

ALMA  SCHMIDT-KENNEDY 

PIANIST 


Studio ; 


1537  Euclil  Avenue,  Berkeley,   Calif. 
Phonf   Berkeley  6'»06 


MRS.  ZAY  RECTOR  BEVITT 

PIANO  AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funaton  Avenue 

Phone  Bayview  1820 

MARION  RAMON  WILSON 

>ramatic     Contralto.       Opera     Successes     in     Europe. 

!oncert    Successes    in    the    United    States.      Address: 

2027   California   Street.  Phone  Walnut  4355 


ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 

ESTHER  HJELTE 

PIANIST   AND   TEACHER 

Home   Studio:    725    Haddon   Road,   Oakland 

Berkeley    Studio:    2409    Telegraph    Avenue,    Berkeley 

Phone:    Glencourt    1838 

U.  MARCELLI  IN  CHICAGO 


Highly   Accomplished    Conductor-Composer, 

Formerly  of  San  Francisco  and  Later 

of  Los  Angeles  and  Hollywood,  is 

Now  in  the  Windy  City. 

Ulderico  Marcelli,  the  uncompromisingly 
artist  orchestra  conductor,  violinist  and 
composer,  who  used  to  be  such  an  attraction 
at  the  Tivoii  Theatre,  and  later  at  the 
Metropolitan  in  Los  Angeles  and  Grauman's 
Egyptian  Theatre  in  Hollywood  and  still 
later  in  Detroit,  is  now  conducting  the 
orchestras  of  two  of  Chicago's  leading  photo- 
play houses — the  Tivoii  and  Down  Town 
Theatre.  Mr.  Marcelli  is  not  only  a  con- 
ductor of  splendid  qualities  who  has  done  a 
great  deal  for  the  best  in  music  among  the 
masses,  but  he  is  also  a  violinist  of  excellent 
achievements,  a  composer  of  unquestionable 
merit,  a  cartoonist  of  unusual  faculties  and 
an  all-around  musician  of  the  rarest  type. 

Mr.  Marcelli  was  a  visitor  in  San  Fran- 
cisco recently.  He  has  now  joined  the 
forces  of  the  famous  Publix  Theatres  and 
it  would  not  surprise  us  if  one  of  these  days 
he  would  be  transferred  to  San  Francisco 
where  he  has  many  friends  and  where  his 
accomplishments  have  always  greatly  been 
appreciated  by  the  people.  Mrs.  Marcelli, 
who  made  quite  a  name  for  herself  as  a 
vocal  artist  is  now  in  this  city,  together  with 
her  two  daughters,  ow'ng  to  the  fact  that 
Mr.  and  Mrs.  Marcelli  acquired  property 
here  which  they  do  not  find  it  expedient  to 
relinquish,  has  resumed  her  vocal  coaching 
and  also  her  singing.  She  is  meeting  with 
fine   success   and   is   a   popular   singer. 

CADMAN  CREATIVE  CLUB 


The  Cadman  Creative  Club  of  Los  An- 
geles held  an  open  meeting  Saturday  eve- 
ning, June  18,  at  the  Bowl  on  the  Argus 
Estate,  Eagle  Rock,  where  a  large  and 
enthusiastic  audience  witnessed  the  presen- 
tation of  The  Last  Word,  the  prize  winning 
one-act  play,  written  by  Agnes  Peterson  of 
Los   Angeles,   who   received   award   of  $100. 

The  Golden  Bubble,  written  by  Edna 
Sterrett  of  Los  Angeles,  and  which  received 
honorable  mention,  was  also  presented. 

The  drama  judges  were  Dr.  Frederick 
Warde,  Los  Angeles,  Mrs.  Irene  Nasmith, 
Los  Angeles,  and  Evan  Baldwin,  New  York. 

Other  prizes  awarded  were  as  follows: 

Margret  Montgomery  of  Ontario,  $50.00 
prize  for  a  sonnet.  Night.  The  judges  were 
Carrie  Noyes  Pratt  of  Berkeley.  Samuel 
Clover  and   William    Boyd   of   Los   Angeles. 

Hugo  Friedhofer  of  San  Francisco,  $200 
prize  for  a  violin  composition  after  a  poem 
from  Whitman,  the  prize  being  donated  by 
James  Tabor  Fitzgerald,  president  of  the 
Fitzgerald  Music  Company. 

Maime  Sullivan  of  San  Diego,  $200  prize 
for  her  song,  The  Harp  of  Sunset,  the  prize 
being  donated  by  Edward  Uhl,  president  of 
the  Southern   California   Music  Company. 

The  music  judges  were  Arthur  Foote  of 
Boston,  Edwin  Schneider,  San  Francisco, 
and   Maestro  Cimini  of   Los  Angeles. 

Music    by    Cleveland    Composers    will    be 

given  exploit  from  now  on  at  the  Cleveland 
Museum  of  Art  under  Arthur  Quimby,  cura- 
tor of  music.  Quincy  Porter's  Sonata,  E 
minor,  for  violin  and  piano,  was  first  played 
by  Andre  de  Ribaupierre  and  Beryl  Rubin- 
stein at  the  Cleveland  Institute  and  will  be 
on  the  opening  program  at  the  museum,  also 
Arthur  Shepherd's  Triptych,  for  soprano  and 
string  quartet,   set  to  poems   of  Tagore. 
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NORMA  GARRETT 

MEZZO-SOPRANO 
Box   2275.   Mill  Valley  Phone  MiU   Valley  399J 

ELFRIEDA  STEINDORFF 

LYRIC   SOPRANO 
Available  for  Costume   Recital  at   Clubs  and  Fraternal 

Organizations 
5302  Broadway,   Oakland         Telephone  Piedmont  3485 


TEACHERS   DIRECTORY 


PIANO 


rf-»  1  Miss  Edith  (Phone  Douglas  269) 

l^aUDU    376   Sutter   Street 

g~f     11  126  Post  Street,   San  Francisco 

V^BilDCrg  Elwin      (Phone  M'^rritt  3866) 


Davis  f,f  , 


Viola    (Phone   Park   341) 
Buena  Vista  Avenue 


r-^-i--—.    Miss   Lorraine   (Phone    Hemlock    749) 
i:^VViIlg^  833  Ashbury   Street 


Dubman 


Mme  J.   (Phone  Pacific  1930) 
715   Cabrillo  Street 


O        J|.L|       Norman   (Phone  Pacific  7674) 
'^'"*^'^      719  Twenty-eighth   Avenue 

C  1A«*/I«*iim   Henrik     (Phone  Fillmore  3256) 
VAjerarUm  2321    Jackson    Street 


VOCAL 


r^llcKman  *-'''^'  ^'^  (Phone  Glenncourt  1279) 
V^U91IIliail433  Elwood  Avenue,  Oakland 

D«»   Vallv  -^"'"'"^   (Phone   West  1347) 
UG    Y  any  2415    Washington    Street 

Pl  Rose  (Phone  Franklin  6472) 

Florence  AK3  gutter  street 

rinrrlnn   Mackenzie    (Phone   West   457) 
V*W1  UWll  2832  Jackson    Street 


LJIman    ■^'^*'^   (Phone  Bayview  8196) 


178   Commonwealth  Avenue 


HofFm*»V«»l«     Lillian    (Phone    FiUmore    5355) 
AAUtllllCyer    2739   Clay  street,  near  Scott 

KJ*         11     Irene  Howland  (Phone  Graystone  6634) 
i^lCOlI    2510  Van  Ness  Ave. 

|_|  I  Homer    (Phone    Fillmore    1033).    Bet. 

neniey     9    and    10   a.   m.    only.    545    Sutter    St. 


VIOLIN 


|~«  «#li  Artli"r  (Phone  Kearny  5454) 

V^Onraai  ggg  KoUer  &  chase  BuUding 

1     llfikin  ^-    (Plio'^e   Kearny   2637) 
JOliain  376  Sutter   Street 

jj  Mary   (Phone  Bayview  7893) 

Jl    aSmOre   296 1    Clay  street,  San  Francisco 


Wismer 


Hother   (Phone  Bayview  7780) 
3701    Clay   Street 


Tj         I       Sigismund   (Phone  Walnut  64) 
IjCC^       1373  Post  Street 


«^  Edouard     (Phone  Pacific  397) 

UelCU    J 56  TweKth   Avenue 


wj     1   I  Theolene    (Phone   Walnut    1246) 

rOnlSOn  2134  Green  Street,  Apt.   2 


Stovel 


Isabel  Seal   (Phone  Pacific  6155) 
607  Third  Avenue 


CELLO 


n  Dorothy  (Phone  Fillmore  898) 

r  aSmOre  San  Francisco  Conservatory  of  MusW 


Tj         1  Grace  (Phone  Ashberry  14S2) 

DeCK6r    2533  Ridge  Road,  Berkeley 
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SUMMER  SYMPHONY  CONCERTS 

(Continued  from  page   1) 

Music  (Wagner)  ;  Prelude  and  Love  Death 
from  Tristan  and  Isolde  (Wagner)  ;  Over- 
ture Rienzi    (Wagner). 

Just  before  sailing  for  America  Bruno  Wal- 
ter closed  his  engagement  with  the  Covent 
Garden  Opera  Association  in  London  where 
he  conducted  since  the  opening  of  the  season. 
Following  the  Bruno  Walter  engagement  will 
be  three  concerts  by  Ossip  Gabrilowitsch  who 
made  such  a  lasting  impression  on  our  con- 
cert goers.  We  shall  publish  Mr.  Gabrilo- 
witsch's  programs  in  the  next  issue.  The  re- 
maining conductors  will  be  Alfred  Hertz, 
Willem  van  Hoogstraten,  Vladimir  Shavitch 
and  Dr.  Hans  Leschke.  With  Shavitch  will 
appear  Tina  Lerner,  the  famous  Russian  pian- 
ist, and  with  Dr.  Leschke  the  Municipal 
Chorus  and  distinguished  soloists. 

Plans  are  now  under  way  to  give  two  or 
three  concerts  in  the  Greek  Theatre  _  of  the 
University  of  California,  one  concert  in  Oak- 
land and  possibly  one  or  two  in  Palo  Alto. 
Owing  to  the  fact  that  the  subscribers  to  this 
year's  summer  concerts  will  be  able  to  hear 
eleven  instead  of  six  concerts  last  year,  and 
inasmuch  as  there  are  eight  conductors  this 
year  instead  of  five  and  eighty  men  in  the 
orchestra  instead  of  seventy-three  the  ex- 
penses are  naturally  greater. 

While  the  support  in  the  way  of  purchasing 
season  books  is  very  gratifying,  considering 
the  brief  time  it  has  been  in  effect,  it  is  not 
yet  quite  sufificient  to  meet  all  expenses.  At 
least  10(X)  more  season  books  at  $10.00  each 
must  be  disposed  of,  before  those  in  charge 
can  breathe  easier.  It  has  recently  been  de- 
cided by  the  executive  committee  to  sell  10 
coupons  for  $5.00,  the  subscribers  receiving 
at  present  20  coupons  for  $10.00.  It  is  to  be 
hoped  that  these  $5.00  season  books  will  bring 
in  a  certain  number  of  people  who  at  present 
are  prevented  from  buying  $10.00  books  on 
account  of  their  being  unable  to  spare  that 
much  money  at  one  time. 

Since  these  summer  concerts  enliven  musical 
activities  during  a  usually  stagnant  part  of  the 
year  they  naturally  contribute  in  no  small 
measure  to  the  activity  of  the  music  teacher 
and  music  schools.  For  this  reason  the  pro- 
fession will  help  itself  by  helping  the  summer 
symphony  concerts. 

MARGARET  FISH  CONCERT 


THE 


One  listens  to  the  student  programs  pre- 
sented by  Miss  Elizabeth  Simpson  with 
more  than  the  usual  interest  accorded  the 
amateur  or  non-professional.  In  introduc- 
ing Margaret  Fish,  Miss  Simpson  gave 
pleasure  to  a  discriminating  audience  gath- 
ered at  the  Twentieth  Century  Club,  Berke- 
ley, June  9.  The  pianist  played  with  confi- 
dence and  good  taste  while  showing  the 
finer  qualities  of  one  who  has  talent  and 
training.  Her  program  was  demanding  and 
complied   wTth,  and   was   as   follows: 

Sonata  Eroica  (MacDowell);  Chopin 
group,  Etudes  G  flat  major,  C  minor,  F 
major;  Polonaise  C  sharp  minor.  Waltz, 
A  flat  major;  Two  Arabesques  (Debussy), 
'i'he  Lark  (Glinka-Halakircff),  Rhapsody 
(Dohnanyi),  Humorcske  (Rachmaninoff), 
Concerto    IV,    moderate   assai    (Rubinstein). 

The  advanced  pupils  of  Orley  See,  vio- 
linist, gave  an  interesting  program  at  Kohler 
&  Chase  Hall,  (Jakland.  June  4.  The  players 
showed  good  style  and  training  and,  as  See 
is  also  a  menii^er  of  the  violin  section  of  the 
San  Francisco  Symphony  Orchestra,  his 
own  experiences  have  transmuted  themselves 
somewhat  to  the  young  players  under  him. 
The  program  offered : 

Suite  (Sochting),  Ensemble  (sixteen 
pieces);  Sonata.  A  major  (Handel),  Mi>s 
Hillie  Bercov'ch;  Scene  de  Ballet  (dc  Beriol). 
Mrs.  Margaret  Swanson;  Sonata,  F.  major, 
two  violins  and  piano  (Handel),  Miss  Adela 
Whelan,  Mrs.  Swanson;  Suite  in  Old  Style 
(Zimbalist),  Miss  Whelan;  Concerto,  G 
minor  (Bruch),  Jack  Terrell;  Miss  Merti 
anna  Towler  at  the  piano. 


KOHLER  &  CHASE  (5  Foot)  GRAND 

Price  $850  ::         $25  a  month 


Ty  rancis  1  odhunter,  famous  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
J.  &  Chase  Baby  Grand.  We  picture  this  grand  because  it  is  different  from  other 
small  grands.  It  is  different  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  the  plate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  Fischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand.  \ 

This  construction  is  expensive,  but  it  does  insure  a  better  grand  in  tone  and  in  dura- 
bility. 

The  little  "5  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  mahogany,  art  finished  in  the  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up  to  $1250. 

We  specially  invite  the  musical  profession  to  try  these  new  models. 


Price  $850 


$25  a  month 


OTHER    KOHLER  &  CHASE   GRANDS  UP  TO  $1250 
PERIOD  ART   MODELS  $1250  TO  $2000 

•KOHLER  &  CHASE- 

Oldest  piano  establishment  in  the  West — Founded  1850 

1 1 1 — O'Farrell  Street  (Next  to  the  Orfheum  Theatre) 

Telephone  Garfield  5000 

Piano,  Radio  and  Phonograph  Exhibits  Open  Evenings 

VISITORS  WELCOME 


^      4f  &ir|&0@r4   Lie 


I J  THE  OLDEST  MU5ICAL  JQUR.NAL  IHTHE  GR.EAT  WEST  jj 


OL.  LII.     No.  5 


SAN  FRANCISCO,  JULY  5-19,  1927 


Five  Cents 


;EVENTEENTH  annual  convention  of  CALIFORNIA  MUSIC  TEACHERS 

wo  Hundred  Members  and  Delegates  Attend  Splendid  Conclave  in  Stockton  July  6,  7,  8  and  9 — Fine  Spirit  of  Co-opera- 
tion Shown — San  Joaquin  Valley  Extended  Fine  Hospitality — Main  Sessions  Held  in  New  War  Memorial  Civic  Audi- 
torium— Interesting  Addresses,  Instructive  Discussions  and  Papers,  Enjoyable  Programs  and  Brilliant  Banquet 


The  seventeenth  annual  convention  of  the 
usic  Teachers'  Association  of  California 
IS  held  at  Stockton  July  6,  7,  8  and  9  with 
resident  Charles  C.  Draa  in  the  chair.  The 
St  three  days  were  given  over  to  conven- 
)n  proceedings,  the  last  day  being  devoted 

business,  representing  the 
mi-annual  meeting  for  that 
irpose. 

The  association,  with  an  at- 
ndance  of  200  members  and 
;legates,  showed  an  activity 
:  mind  marking  more  than 
le  usual  amount  of  achieve- 
ent  during  the  past  year. 
Dssibly  no  other  body  of  peo- 
e,  occupied  and  as  seriously 
orking  as  are  music  teachers, 
ould  make  so  good  a  showing 

the  hottest  month  of  the 
:ar  in  one  of  the  highest  tem- 
iratured  cities  of  this  fair 
ate.  For  a  convention  is  not 
garded  exactly  as  a  vacation, 
en  though  the  best  of  fellow- 
lip,  kindliness  and  recreation 
e  evident  during  the  sessions, 
hey  are  gathered  for  real  and 
icere  consideration  of  what 
ay  be  done  to  raise  constantly 
,e  standard  of  music,  to  teach 
'  aid  the  layman  to  understand 
id  appreciate  good  music,  to 
sseminate  the  best  in  music 
'er  widest  possible  fields   and 

give  and  to:  find  co-operation 
nong  themselves. 
There    was    no    lack    of    this 
ineral  spirit  at   Stockton,  and 

for  that  attractive  town,  the 
)per  gate  to  the  superb  San 
•aquin  Valley,  "it  gave  its  hos- 
tality  to  the  visitors  with  the 
se  of  an  old-time  host  and 
ined  the  hands  of  its  music 
achers  with  those  of  its 
namber  of  Commerce. 
And  though  Civics  may  yet 
lyly  "deny  the  soft  impeach- 
ent"  of  interest  in  its  sweet 
;ighbor.  Music,  there  are  un- 
istakable  signs  everywhere  of 
3ser  ties  between  the  two,  for 
id  it  not  been  for  the  sturdy 
ipport  of  the  sturdier  body, 
e  San  Joaquin  county  teach- 
s  readily  admitted  in  meeting 
>at  they  could  not  have  enter- 
lined  their  confreres.  That,  indeed,  would 
ave  been  a  pity,  for  Stockton  deserved  the 
ignity  of  a  State  convention  and  there  was 
reat  common  benefit. 

The  main  sessions  were  in  the  new  Civic 
uditorium,  erected  recently  as  a  War  Me- 
lorial,  and  a  handsome  structure.  The  con- 
sntion  was  welcomed  by  J.  V.  Mendenhall, 
resident  of  the  Chamber  of  Commerce,  and 
y  Miss  Mary  Amelia  Fuller,  president  of 
ie  San  Joaquin  County  M.  T.  A.     Response 


By  ANNA  CORA  WINCHELL 

(Special  Representative  of  the  Pacific  Coast 
Musical   Review) 


was  made  to  these  by  President  Draa,  who 
spoke  of  the  constantly  growing  realization 
of  business  men  regarding  the  common  need 


OSSIP  GABRILOWITSCH 

The  Eminent  Conductor  of  the  Detroit  Symphony  Orchestra,  Who 

Directs  Three  Concerts  of  the  Summer  Symphony  Association 

of  San  Francisco  at  the  Exposition  Auditorium 


of  music.  He  also  said  that  America  has 
witnessed  a  greater  advancement  in  music  in 
the  last  50  years  than  did  Europe  through 
the  preceding  100  years. 

Mrs.  W.  A.  Fitzgerald,  past  president  of 
the  California  Federation  of  Women's  Clubs 
and  of  the  Stockton  Musical  Club,  spoke  on 
"Music,  a  Civic  Asset."  She  stated  the 
necessity  of  a  liaison  between  creators  of 
music  and  the  public,  explaining: 

"There  are  too  manv  technical  terms   for 


a  general  intelligibility  and  for  that  reason 
the  word  'high-brow'  has  crept  in,  referring 
to  things  not  understood.  It  is  an  oppro- 
brious term,  casting  a  slur  on  real  things. 
The  M.  T.  A.  is  the  organization  to  mobilize 
all  in  the  cause  of  music,  clarify  its  terms 
and  its  benefits  to  all  factions. 
It  is  a  fallacy  that  poor  or 
cheap  music  is  in  the  prefer- 
ence, and  the  M.  T.  A.  can 
break  that  impression  by  ex- 
pressing good  music  through 
its   widespread   ministrations." 

The  annual  banquet,  July  6, 
was  held  at  the  Hotel  Stockton, 
official  headquarters  of  the  con- 
vention. Charles  M.  Dennis, 
dean  of  music  of  the  College 
of  the  Pacific,  was'  toastmaster, 
and  he  is  now  too  well  known 
to  need  a  biography,  both  as 
musician  and  wit.  First  com- 
ing into  prominence  a  few 
years  ago  as  organizer  of  the 
A  Cappella  Choir  of  the  Col- 
lege of  the  Pacific  when  it  was 
in  San  Jose,  Mr.  Dennis  has 
forged  ahead  in  serious  work 
and  by  education  and  tempera- 
ment is  well  fitted  for  execu- 
tive achievement. 

This  has  been  recognized  by 
placing  him  in  nomination  for 
the  State  presidency  of  the  M. 
T.  A.  The  banquet  lacked 
neither  in  seriousness  nor 
pleasure  and  the  occasion  did 
not  fail  to  do  honor  to  the  M. 
T.  A.  founder,  Henry  T.  Breth- 
erick,  revered  musician,  an  or- 
ganist and  writer,  who  is  now 
compiling  the  history  of  music 
teachers  in  this  State  since  1893. 
His  absence  regretted,  his  name 
came  many  times  to  expression 
during  the  four  days,  and  at 
the  banquet  Mrs.  A.  H.  Will- 
son  paid  him  this  tribute:  '"The 
growth  of  the  M.  T.  A.  is  due 
to  the  loyalty  of  Mr.  Brether- 
ick,  who  unified  the  teachers, 
and  the  organization  is  here  to 
stay." 

Ernest  West  of  Stockton  said 
the  music  teacher  is  the  only 
person  in  contact  with  the  ris- 
ing generation  and,  as  a  link 
with  the  past,  must  keep  intact 
certain  ideals.  "The  radio  is  not  inspiring 
in  its  influence  on  j'oung  people  and  it  is 
impossible  to  conceive  who  could  be  re- 
sponsible for  jazz  at  a  church  recital,  such 
as.  .1  heard  a  short  time  ago.  This  proves 
that  only  experts  should  train  children." 

Miss  Edna  Corneil  Ford,  president  of  the 
Alameda  branch,  said  there  is  no  excuse  for 
the    masses    not    having   and    understanding 
(Continued  on  page  6) 
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THE 

SILVER  JUBILEE 
EDITION 

OF  THE 

PACIFIC  COAST 
MUSICAL  REVIEW 

is  being  delayed  by  advertisers  and 
contributors.     We  would  appre- 
ciate prompt  forwarding 
of  copy. 

California  Musical  Activities 
During  the  Last  Twenty- 
Five  Years 


Anyone  who  has  done  some- 
thing worth  while  during 
that  period-January  1 ,  I  90 1 , 
to  December  31,1  926,  will 
receive  due  recognition.  Fur- 
ther particulars  to  be  pub- 
lished in  subsequent  issues 
and  through  letters  and  pros- 
pectuses. 


Complete  announcement  of  contents  will  be 
published  in  our  next  issue 

If  you  like  preferred  locations, 
reserve  your  space  early 

Pacific  Coast  Musical  Review 

Room  800,  26  OTarrell  Street 
SAN  FRANCISCO 

Telephone  Garfield  5250 
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INSTRUMENT     OF     THE     IMMORTALS 


Paola  Gallico 


Pianist,  composer  and  one  of  the  greatest 
and  most  inspiring  of  piano  pedagogues, 
returns  to  the  Pacific  Coast  for  his  fourth 
season  of  classes  in  the  Art  of  Piano 
Playing. 

Like  the  majority  of  world-renowned 
pianists,  singers,  violinists  and  directors, 
he  uses  the 


STEIN  WAY 

Qm.  Instrument  oPthe  Inunorbcds 


.  .  and  this  is  what  he  thinks  of  it : 

''TAe  Steinway  Piano^s  the  super- 
lative instrument  and  can  only  be 
sfoken  of  in  superlatives .  It  res-ponds 
to  every  conceivable  mood;  to  every 
demand  as  to  tone  and  mechanism 
with  almost  human  understanding." 
— Paola  Gallico 


Sherman,piay&Co. 

Kearny  and  Sutter  Sts.,  s.  f. 

Mission  Street,  near  Twenty-first 

Fourteenth  and  Clay  Sts.,  Oakland 

Telegraph  and  Channing  Way,  Berkeley 


iP'^^*^"'^ 
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An  Open  Letter  to  Musical  Public  of  East  Bay  Cities 


Since  open-air  symphony  concerts  were  first  intro- 
iiced  in  California  under  the  auspices  of  the  Univer- 
ty  of  California  in  Berkeley  during  the  spring  of 
?06  under  the  direction  of  Dr.  J.  Fred  Wolle  with 
le  San  Francisco  Symphony  Orchestra  in  the  Greek 
leatre,  it  is  only  logical  to  assume  that  now,  when 
erkeley's  example  has  been  emulated  throughout  the 
)untry,  21  years  after  its  original  introduction,  the 
lusical  public  of  the  East  Bay  should  have  an  oppor- 
mity  to  show  whether  it  still  is  able  to  crowd  the 
assic  open-air  amphitheatre  or  whether  the  taste  for 
ne  music  at  modest  admission  prices  has  deteriorated. 


The  .Summer  Symphony  Association  of  San  Fran- 
isco,  which  sponsors  the  series  of  summer  symphony 
Dncerts  in  the  Exposition  Auditorium,  San  Francisco, 
icluded  in  its  plans  putting  at  the  disposal  of  the 
lusical  public  of  the  East  Bay  cities  two  or  three  of 
lie  renowned  conductors  and  the  complete  San  Fran- 
isco  Symphony  Orchestra  in  two  or  three  open-air 
ummer  symphony  concerts  in  the  Greek  theatre  of  the 
Jniversity  of  California.  It  was  thought  best  to  have 
hese  events  take  place  under  the  auspices  of  an  asso- 
iation  or  committee  organized  from  prominent  citi- 
ens  in  Berkeley,  Oakland  and  whatever  other  cities 
lur  transbay  friends  may  think  advantageous. 


Upon  visiting  Berkeley  to  assist  in  organizing  such 
m  association  in  the  same  manner  as  it  was  done  in 
5an  Francisco  and  San  Mateo,  representatives  of  the 
5ummer  Symphony  Association  of  San  Francisco  were 
:old  by  certain  people,  who  claim  to  know,  that  Berke- 
ey  and  Oakland  would  never  support  such  summer 
symphony  concerts,  that  it  would  be  impossible  to 
issemble  sufficient  music  lovers  to  make  these  events 
Day  and  that,  as  a  matter  of  fact,  so  few  musical  people 
ittend  important  musical  events  in  the  Greek  theatre 
that  a  venture  such  as  contemplated  would  be  a  fore- 
doomed failure.  

The  Pacific  Coast  Musical  Review  is  not  of  this 
opinion.  It  entertains  a  far  higher  respect  for  the 
musical  atmosphere  of  the  East  Bay  cities.  Berkeley, 
the  city  of  culture,  the  seat  of  the  University  of  Cali- 
fornia, with  its  summer  session  attended  by  several 
thousand  music  students,  the  originator  of  the  open-air 
symphony  concerts  in  the  Far  West,  and  Oakland, 
long  known  as  the  Athens  of  the  West,  another  com- 
munity famed  for  its  good  taste,  can  not  possibly  be 
indifferent  to  encouraging  the  appearance  of  distin- 
guished visiting  conductors  and  the  San  Francisco 
Symphony  Orchestra  in  programs  of  the  best  music 
at  prices  wdthin  the  reach  of  all. 

We  are  so  certain  of  the  correctness  of  our  convic- 
tion that  we  feel  encouraged  to  let  the  musical  public 
speak  for  itself  and  show^  whether  or  not  it  likes  to 
!  listen  to  these  summer  symphony  programs  before  its 


own  doorsteps  or  whether  it  prefers  to  cross  the  bay  to 
San  Francisco  or  drive  to  Hillsborough.  We  possess 
sufficient  faith  in  the  civic  pride  and  patriotism  of  our 
East  Bay  musical  friends  to  feel  confident  that  they 
will  support  two  or  three  symphony  concerts  in  the 
Greek  theatre.  We  are  printing  herewith  a  coupon 
to  be  addressed  to  William  Edwin  Chamberlain  of 
Berkeley,  who  has  done  so  much  for  music  in  the  uni- 
versity town,  both  for  the  school  children  and  the 
grown-ups,  as  secretary  of  the  Berkeley  Musical  Asso- 
ciation, and  Prof.  L.  B.  McWhood  of  the  University 
of  California  has  declared  himself  willing  to  co-oper- 
ate with  every  ounce  of  energ)',  of  which  he  possesses 
so  much.  

We  feel  also  certain  that  Mayor  Stringham  of 
Berkeley,  so  staunch  an  advocate  of  giving  his  fellow- 
citizens  the  best  of  music  at  the  most  reasonable  ad- 
mission fees,  will  not  refuse  to  add  his  support  to  the 
rest.  No  one  in  this  movement  for  summer  music  in 
the  bay  cities  is  doing  so  for  personal  gain.  Everyone 
feels  that  those  who  are  not  able  to  go  on  extended 
vacations,  those  who  attend  summer  sessions  at  schools 
and  summer  classes,  the  visitors  who  have  heard  of 
our  orchestra,  but  have  not  heard  it,  and  the  summer 
guests  from  interior  California  cities  should,  among 
other  fine  things,  be  able  to  hear  good  music.  Of  w^hat 
use  is  it  to  advertise  these  bay  cities  as  summer  resorts, 
if  one  of  the  principal  attractions  of  summer  life — 
entertainment — is  lacking? 


Therefore  the  Pacific  Coast  Musical  Review  wants 
to  know  whether  it  is  true  that  the  people  of  Berkeley 
and  Oakland  do  not  WANT  summer  s}'mphony  con- 
certs. If  so,  it  will  be  good  to  know^  it.  If  it  is  not 
true,  this  paper  wants  to  dispel  this  misunderstanding 
of  the  East  Bay's  musical  attitude  once  and  for  all. 
Let  there  be  an  organization  committee  appointed  con- 
sisting of  prominent  citizens  and  let  them  find  out 
how  many  music  lovers  are  willing  to  attend  two  or 
three  of  these  summer  concerts.  No  guarantees  are 
necessary.  The  Summer  Symphony  Association  in 
San  Francisco,  with  the  exception  of  a  generous  en- 
dowment from  the  city,  is  dependent  only  upon  ticket 
sales.  The  East  Bay  cities  can  benefit  from  the  suc- 
cess of  the  summer  symphony  concerts  elsewhere  by 
not  requiring  any  guarantee.  If  enough  tickets  can 
be  sold,  two  or  three  open-air  symphony  concerts  can 
be  given  in  the  Greek  theatre. 


If  the  people  of  Berkeley,  Oakland.  Alameda  and 
other  East  Bay  communities  will  be  quick  to  act,  it 
may  be  possible  to  induce  Ossip  Gabrilowitsch  to  stay 
over.  Alfred  Hertz  and  Vladimir  Shavitch  with  Tina 
Lerner  are  also  available.  On  page  13  appears  the 
coupon.  Cut  it  out  and  send  it  or  telephone  or  write  to 
Mr.  Chamberlain,  w^hose  address  wdll  be  found  on 
same.  (Continued  on  page  13) 
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17,000  ACCLAIM  HERTZ 

AT  THE  HOLLYWOOD  BOWL 


Distinguished  Symphony  Conxiuctor  Inaugu- 
rates Famous  Open  Air  Concert  Season 
Amidst    Thrilling    Scenes    of    Spon- 
taneous Enthusiasm 

By  CONSTANCE  ALEXANDRE 


Every  true  American  who  is  well  informed 
about  the  history  of  his  country  recalls  the 
war  between  the  Northern  and  Southern 
States.  Little  was  it  thought  of  at  that  time 
that  many,  many  years  later  in  1927  there 
would  again  be  occasion  for  the  Nortii  and 
South  to  harI)or  unfriendly  feelings  toward 
one  another.  In  spite  of  the  saying,  however, 
that  "History  never  repeats  itself,"  the 
North  and  South  are  once  more  having  dif- 
ferences. The  question  that  has  aroused  this 
controversy  is  not  of  vital  importance  to  the 
entire  United  States  nor  will  it  cause  blood- 
shed, for  it  is  not  of  a  political  nature,  but 
strictly  artistic  and  of  concern  only  to  Cali- 
fornians.  San  Francisco  and  Los  Angeles 
are  disputing  the  possession  of  Alfred  Hertz. 

F'or  the  past  13  years  Alfred  Hertz  has 
guided  the  destinies  of  the  San  Francisco 
Symphony  Orchestra.  Six  years  ago,  Mrs. 
J.  J.  Carter,  that  wonderful  little  woman  who 
founded  the  Hollywood  Bowl  concerts,  came 
from  the  South,  invaded  Northern  territory 
and  took  Alfred  Hertz  back  with  her  to 
conduct  the  initial  season  of  "Symphonies 
Under  the  Stars."  Mrs.  Carter  knew  what 
she  was  doing.  Just  as  she  believed  in  the 
success  of  these  concerts  given  in  the  natural 
amphitheatre  in  the  Hollywood  Hills,  so  did 
she  recognize  the  artistic  genius  of  the  San 
I'-rancisco  conductor.  The  people  of  the 
South  should  never  forget  what  Artie  Mason 
Carter  has  done  for  them,  nor  cease  to  be 
grateful.  Were  it  not  for  her,  there  would 
be   today  no  summer  symphony  concerts   in 


the  Hollywood  Bowl  or,  for  that  matter,  in 
San  Mateo  or  San  Francisco.  She  was  the 
pioneer  in  this  great  California  movement. 
Music  lovers  of  Southern  California  would 
perhaps  never  have  heard  Alfred  Hertz  con- 
duct on  their  own  soil,  nor  the  other  world- 
famous  conductors  who  have  waved  the 
baton  in  Hollywood  Bowl. 

In  Hollywood,  Alfred  Hertz  is  known  as 
"The  Father  of  the  Hollywood  Bowl."  In 
San  Francisco  he  is  recognized  as  the 
"Musical  Father"  of  the  masses.  Through 
the  magnificent  music  that  he  produces  with 
the  orchestra,  Hertz  has  done  his  share 
toward  mankind  in  that  he  has  brought 
brightness  and  happiness  into  the  homes  and 
hearts  of  the  many  thousands  of  people  who 
have  heard  him  direct  these  13  years.  San 
Francisco  can  afford  to  be  generous  toward 
Los  Angeles  by  lending  her  its  symphony 
conductor  for  a  few  weeks  for,  after  all,  what 
are  a  few  weeks' compared  to  years?  But 
Hollywood  is  mistaken  if  she  thinks  Hertz 
belongs  down  there.  We  love  him  in  San 
Francisco;  we  claim  him  and  intend  to  keep 
him.  He  returns  with  the  fall  season  to  con- 
tinue at  the  helm  of  our  own  San  Francisco 
Symphony  Orchestra,  which  he  has  moulded 
into  an  organization  second  to  none  in  the 
world  today.  He  is  engaged  for  the  follow- 
ing three  years  and,  one  hopes,  for  many 
years  thereafter. 

On  July  5,  Mr.  Hertz  opened  the  Holly- 
wood Bowl's  sixth  season,  and  the  following 
extracts  are  those  from  the  Los  Angeles 
papers  of  July  6. 

The  Express — By  Bruno  David  Ussher — 
For  the  sixth  time  in  as  many  years,  Holly- 
wood Bowl  began  to  "flow"  anew  with  music 
and  mankind.  Artistically  and  practically, 
the  outdoor  concert  series  reopened  auspici- 
ously. Alfred  Hertz,  first  conductor  of  the 
"symphonies  under  the  stars,"  celebrated  his 
fifth  return  to  the  bowl  conductor's  stand. 
An  impressive  audience,  estimated  at  14,000 
to  17,000,  paid  him  homage  by  presence  and 
bravos,  in  which  an  orchestra  of  110  players 
joined,  not  the  least  with  splendid  response 
to  his  inspired  baton.  This  "father  of  the 
bowl"  concerts  inaugurated  his  artistic 
regime  with  a  triple  offering  of  romantic, 
classic  and  epic  compositions  in  readings 
long  to  be  remembered.  *  *  *  Mastery  of  the 
stick  was  revealed  to  a  degree  by  Alfred 
Hertz  in  A  Hero's  Life  to  figure  ample 
praise  stingy  in  view  of  the  task  and  achieve- 
ment. Nothing  better  could  be  stated  at 
once  than  that  the  performance  reflected 
clarity  and  dimension  of  the  music. 

Daily  Citizen — By  Edna  L.  Shaw.  The 
sixth  season  of  music  beautiful  opened  last 
night  in  the  Hollywood  Bowl  with  thou- 
sands greeting  one  of  the  world's  greatest 
conductors  and  Hollywood's  own  "Father  of 
the  Bowl,"  Alfred  Hertz.  It  was  Hertz' 
night.  Commemorating  the  fifth  year  that 
Conductor  Hertz  has  waved  the  first  baton 
on  Oldening  night,  so  the  Hollywood  Bowl 
Association  this  year  honored  their  beloved 
conductor  by  making  the  night  officially  a 
Hertz  night.  When  Hertz  appeared  on  the 
stage,  there  was  great  applause  from  the 
tier  on  tier  of  spectators.  He  graciously 
bowed  his  thanks,  bowed  to  his  orchestra 
of  110  players,  and  then  took  his  place  on  a 
small  raised  platform,  ready  to  start  the 
first  strains  that  would  record  Hollywood's 
sixth  and  greatest  bowl  season.  "It  is  the 
unselfish  love  of  Conductor  Hertz  to  give 
the  best  in  music  to  all  fellow  beings  that 
caused  him  to  come  to  Hollywood  five  years 
ago  and  make  our  bowl  the  greatest  of  its 
kind  in  the  world,"  said  Mrs.  Leiland  Athcr- 
ton  Irish,  general  chairman  of  the  Holly- 
wood Bowl  Association,  in  a  short  talk  be- 
fore the  last  number.  Inmiense  baskets  of 
gorgeous  flowers  were  given  Conductor 
Hertz  and  Mrs.  Irish  was  presented  with  a 
shower  boufpiet  after  the  talk. 

And  Alfred  Hertz,  in  giving  the  "best  in 
music  to  all  fellow  beings,"  is  only  causing 
Mrs.  J.  J.  Carter's  dream  to  become  a  reality. 
Music,  the  best  in  music,  for  the  people. 
That  was  her  standard,  her  ideal. 


July  5-19 
INTERNATIONAL  COMPETITION 


The  Society  for  the  Advancement  of  Syna- 
gogue Music  announces  an  international 
prize  competition  for  a  sacred  musical  com- 
position.   The  prize  oflfered  is  $500. 

Rules  of  the  competition  are  as  follows: 

1.  The  composition  must  be  written  to  the 
Hebrew  text  of  "Adon  Olam"  (The  Lord  of 
All),  a  liturgical  poem  contained  in  the  Jew- 
ish Prayer  Book. 

2.  The  music  must  be  unperformed  and 
unpublished. 

3.  The  composition  must  be  written  for 
cantor  (baritone)  and  mixed  choir,  w^ith  ac- 
companiment of  organ  or  instruments,  or  a 
capella.  If  a  capella  or  if  with  accompani- 
ment of  instruments,  an  ad  libitum  organ 
arrangement  should  accompany  the  manu- 
script. 

4.  A  separate  soprano,  alto,  tenor  and  bass 
part  should  accompany  the  score. 

5.  Scores  must  be  written  in  ink. 

6.  Time  limit  for  the  rendition  of  the  en- 
tire composition  should  not  exceed  seven 
minutes. 

7.  Each  manuscript  must  bear  on  its  title 
page  a  nom  de  plume  or  motto.  A  sealed' 
envelope  containing  the  real  name  of  the! 
composer,  and  bearing  on  the  outside  the^ 
same  nom  de  plume  or  motto,  must  accom-j 
pany  the  manuscript.  i 

8.  The  judges  will  be  subsequently  an-; 
nounced.  If  no  work  of  sufficient  merit  is] 
submitted  the  contest  may  be  postponed. 

9.  The  winning  manuscript  shall  become  i 
the  property  of  the  Society  for  the  Advance-' 
ment  of  Synagogue  Music.  Congregations 
designated  by  the  society  will  have  the  right 
of  first  performance.  The  composer  will 
have  the  privilege  of  copyright  and  of  col- 
lecting royalties  from  sources  other  than 
those  mentioned  above. 

10.  Manuscripts  must  be  submitted  not 
later  than  December  1,  1927,  to  Cantor  Reu- 
ben R.  Rinder,  care  Temple  Emanu-El,  Ar- 
guello  boulevard  and  Lake  street,  San  Fran- 
cisco,  Calif.   , 


YEATMAN  GRIFFITH 


'i 

is' 


The  Yeatman  Griftith  Master  Class  opened 
at  Beaux  Arts  hall  in  Los  Angeles  wath  a 
very  satisfactory  attendance.  Daily  the  size 
of  the  class  has  increased,  and  Mr.  Griffith 
is  much  pleased  with  the  enrollments.  The 
addition  of  an  auditor's  class  has  proved 
most  stimulating  in  his  work,  but  he  would 
like  to  impress  it  upon  the  public  that  his 
work  is  for  teachers,  singers,  and  students. 
There  seems  to  be  an  impression  that  stu 
dents  are  not  welcomed  by  him.  On  the 
contrary,  he  pays\  particular  attention  to| 
building  up  the  vokns  of  the  beginner,  ani" 
I)roves  the  efiicacy  of  his  methods  from  this 
foundation  to  the  correcting  of  the  faults 
of  the  singer. 

His  explanations  and  demonstrations  arei 
very  clear  and  easily  understood,  and  during 
his  four  weeks  in  Los  Angeles  those  whoj 
are  taking  instruction  from  him  will  find 
their  voices  and  technic  vastly  improved 
under  his  supervision. 

Classes  are  held  Mondav,  Tuesday,  Thurs 
day  and  Friday  from  ir:00-ll:30  to  12:00- 
12:30  at  the  Beaux  Arts  building,  Eighth  and 
Beacon  streets,  in  a  comfortal)le,  well-venti- 
lated room,  adjacent  to  car  lines  and  bus 
lines,  private  lessons  are  of  half  hour  dura 
tion,  from  9:00  a.  m.  to  5:00.  Application 
may  be  made  at  W'cst  Hall,  Beaux  Arts 
building,  or  to  the  business  office,  705  Audi- 
torium building. 


Miss  Beatrice  Clifford  gave  a  musical 
soiree  at  her  studio  recently.  Miss  Catherin 
Urner,  distinguished  composer  and  winner 
of  the  Pris  de  Paris  in  1919,  sang  a  group 
of  her  own  songs;  also  two  of  Miss  Clifford's 
latest  ballads:  Kern  Glen  and  Crossing  the 
Bay,  the  lyrics  for  which  were  written  by 
Nancy  Buckley,  young  San  Francisco  poet, 
who  is  achieving  fame  in  this  particular 
branch  of  her  w'ork. 


LY  5-19 


SAN  FRANCISCO 
ASSOCIATION 

ANNOUNCES    THE. 

FIFTH  ANNUAL  SEASON 

UNDER  THE  DIRECTION  OF 

GAtTANOMEROLA 


SEASON   1927 

SEPTEMBER  15  TO  OCTOBER  1 

Civic  Auditorium 


Manon  Lescaut  : :  Tristan 
nnd  Isolde  : :  Cavalleria  Rus- 
ticana  : :  I  Pagliacci  : :  Tu- 
randot  : :  Romeo  et  Juliette 
: :  II  Trovatore  : :  La  Tosca 
: :  Falstaff  : :  Aida  : :  La 
Cena  della  Beffe  : :  La  Bo- 
heme    : :    Carmen 

with 

Elsa  Alsen  : :  Francesca 
Peralta  : :  Lucrezia  Bori  : : 
Anne  Roselle  : :  Myrtle  Claire 
Donnelly  : :  Katherine  Sey- 
mour : :  Ina  Bourskaya  : : 
Elinor  Mario  : :  K  a  t  h  r  y  n 
Meisle  ::  Ang-elo  Bada  :: 
Mario  Chamlee  ::  Rudolph 
Laubenthal  ::  Ludovico  Oli- 
viero  : :  Armand  Tokatyan  : : 
Giovanni  Martinelli  : :  Pas- 
quale  Amato  : :  Louis  Angelo 
::  Ezio  Pinza  ::  Antonio 
Scotti  : :  Desire  Defrere  : : 
Austin  W.  Sperry  ::  Millo 
Piece  : :  Lawrence  Tibbett  : : 
Ballet  by  Theodore  Kosloff  : : 
Vera  Fredowa,  Premiere  Dan- 
seuse. 


Subscription  lists  now 
open  for  season  and  half- 
season  reservation.  Single 
seats  at  single  performance 
one  to  five  dollars. 

Send  for 

complete  -prospectus 

giving 

full  information 


SAN  FRANCISCO   OPERA 
ASSOCIATION 

68  POST  STREET 


LOUIS  GRAVEURE'S  CLASSES 


As  the  t'me  draws  near  for  the  fifth  an- 
nual visit  of  Louis  Graveure,  eminent  bari- 
tone and  teacher,  to  San  Francisco  for  his 
summer  course  of  Master  Classes  and  pri- 
vate instruction,  interest  is  reaching  a  high 
mark  among  music  students  and  pedagogues 
of  the  city. 

The  great  work  the  famous  master  has 
done  previous  seasons  in  developing  talent 
and  the  popularity  of  his  lectures  on  the 
principles  of  pure  singing  have  given  him  a 
local  reputation  that  is  bringing  many  de- 
mands for  his  time  and  have  already  forced 
an  added  sixth  week  to  his  stay  here. 

Beginning  July  25  and  lasting  for  five 
weeks,  the  master  will  conduct  his  Master 
and  Auditor  classes  on  Monday,  Tuesday, 
Thursday  and  Friday  mornings  from  9:00  to 
1:00  o'clock  at  the  California  Club  Concert 
Room,  1750  Clay  street.  During  that  time 
he  will  also  give  private  instruction  to  the 
limit  of  h's  available  hours. 

The  morning  classes  are  devoted  to 
Graveure's  lectures  in  the  various  depart- 
ments of  singing  and  to  his  personal  and 
group  instruction  of  the  Master  pupils.  The 
lectures  this  year  contain  much  new  ma- 
terial which  Graveure's  long  studies  and  ex- 
periments have  developed  and  which  he  is 
now  ready  to  use.  Single  and  season  ad- 
missions may  be  obtained  by  auditors  to 
attend  the  lectures  and  listen  to  the  coach- 
ing of  the  pupils. 

The  lectures  will  be  given  on  the  follow- 
ing subjects  in  approximately  the  order 
listed: 

July  25 — Physical    Culture   and   Breath-ng. 

July  26 — Tone    Placement   with   Vowels. 

July  28 — Tone  Placement  with  Consonants. 

July  29 — First   Singing  Principles. 

August  1 — Singing  on  the  Breath;  Head 
voice  and  chest  voice;  Soft  Singing;  Mezza 
Voce;  Falsetto. 

August  2 — Rhythm. 

August  4 — Tempo. 

August  5 — Phrasing. 

August  8 — Tone   Color. 

August  9 — Climax. 

August   11 — Imagination. 

August  12 — Enthusiasm. 

August  15 — Spontaniety. 

August  16 — Resource. 

August   18 — Reserve. 

August  19 — Temperament. 

August  22 — Repertoire. 

August  23 — Program  Building. 

August  25 — Psychology. 

August  26 — Philosophy  for  Study — Am- 
bitions and  Ideals. 

The  sixth  week  of  Graveure's  stay  will  be 
devoted  to  private  instruction.  Tinie  is  still 
available  for  coaching  with  the  Master,  and 
a  few  places  are  open  in  the  Master  Class 
as  well  as  in  the  Auditor  Class.  Arrange- 
ments for  classes  and  coaching  hours  are 
now  being  booked  at  the  office  of  Selby  C. 
Oppenheimer,  68  Post  street,  who  is  the 
local  business  manager  for  the  master. 


JASCHA   HEIFETZ   RETURNING 


Announcement  has  been  made  that  the 
famous  Russian  violinist,  Jascha  Heifetz, 
will  return  to  America  for  the  first  time  in 
three  years,  coming  from  Australia  and  start- 
ing his  tour  with  a  recital  at  the  Columbia 
Theatre  Sunday  afternoon,  October  16,  under 
the   management   of   Selby   C.    Oppenheimer. 

This  great  master  of  the  fiddle  has  been 
enjoying  extraordinary  successes  throughout 
Europe  and  the  Antipodes  for  two  solid 
years,  and  comes  back  to  his  American  audi- 
ences  at  the   heighth   of  his   brilliant   career. 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Tralninfl 

Telephaie  Douglas  6624 

740  Pine  Street  San  Francisco 


CHAPPELL'S 

World-Famous 
Ballad  Successes 

INDISPENSABLE  TO 

SINGERS  AND 
TEACHERS 


Advice Carew 

Because  d'Hardelot 

Beloved    It   Is   Morn Aylward 

Benediction   Hamblen 

Birth    of    Morn Leoni 

Blind    Ploughman    Clarke 

Bowl   of   Roses Clarke 

Brown    Bird    Singing Wood 

By   My   Fireside Gitz   Rice 

Casey   the    Fiddler Wood 

Come   Back  in    Dreams Hamblen 

Daddy's    Sweetheart   Lehmann 

Do    You    Believe    in    Fairies? Charles 

Fairy   Cradles  Carew 

Far-Away    Bells   _ Gordon 

Go    Lovely    Rose Quilter 

Good  Morning   Brother  Sunshine. .Lehmann 

Gray    Days   Johnson 

Hayfields  and   Butterflies Del   Riego 

He   Met   Her  on  the  Stairs Levey 

Homing  Del  Riego 

Hurrah   for  the    Rolling   Sea Finck 

If  Any  Little  Song  of  Mine Del  Riego 

I    Found   You Goodman 

I    Heard   You   Singing Coates 

I    Know  a   Lovely  Garden d'Hardelot 

Immortality     Lohr 

In   the   Garden  of  Tomorrow Deppen 

Little  Gray  Home  in  the  West Lohr 

Little   Love,  a   Little   Kiss Silesu 

Love's    a     Merchant Carew 

Ma    Curly    Headed    Babby Clutsam 

Mammy's    Precious    Pickaninny... .Goodman 

Market  Carew 

May    Mornnig,   A Denza 

Melisande  in  the  Wood Goetz 

Mother  o'   Mine Tours 

My  Ship Del   Riego 

O  Dry  Those  Tears Del   Riego 

Oh!    For  the  Wings  of  a   Swallow Lohr 

One   Little  Dream  of  Love _ Gordon 

Over  the   Waters   Blue _ Clarke 

Piper  of   Love Carew 

Ragged  Vagabond  Randolph 

Rose   in  the   Bud _ Forster 

Rose  of   My   Heart Lohr 

Roses   of    Picardy Wood 

Sea   Rapture  _ Coates 

Slave   Song Del    Riego 

Smile   Through   Your   Tears Hamblen 

Somewhere   in   This  Summer  Night. .Carew 

Song  of  Songs Moya 

Song   of  the   Soul Brell 

Spirit    Divine  Hamblen 

Summer    Lohr 

Thank  God  for  a  Garden Del   Riego 

There's  a  Song  in  My  Heart Hamblen 

Three  for  Jack Squire 

Thought   of  You _ Lohr 

Three   Little   Fairy  Songs Besly 

Tick    Tick   Took Hamblen 

Tiptoe  Carew 

Wake    Up   Phillips 

Way  to  Your  Heart Lockhart 

When  Eventide  Closes Jonas 

Where   My   Caravan    Has   Rested Lohr 

World    Is  Waiting   for  the   Sunrise Seitz 

You  in  a  Gondola _ Clarke 


DAME  MELB  A'S 
METHOD 

On  the  Art  of  Singing 


Copies  of  the  above  songs  can  be 
procured  from  your  local  dealer 


THE  TEACHERS'  CONVENTION 

(Continued  from  page   1) 


Miss  Zell  F.  Clark,  Miss  Ruth  Felt,  accom- 
panied by  Mrs.  J.  Vernon  Baird. 


good  music  today,  as  it  is  in  the  air  morning, 
noon  and  night. 

The  convention,  wholly  and  individually, 
was  extremely  proud  of  its  "baby  branch," 
with  every  reason.  The  Fresno  county 
branch  has  a  record  unlike  that  of  any  other. 
Organized  April  25  this  year  with  nine  mem- 
bers, it  has  increased  to  24  in  less  than  three 
months.  Nine  delegates  and  members  were 
at  Stockton  under  the  presidency  of  Mrs. 
Edith  Pell  Bolles  of  Fresno.  The  ideals  ex- 
pressed by  Mrs.  Bolles  as  spokesman  tend 
to  show  that  the  Fresnoites  have  a  mission 
in  mind.  She  took  Emerson  on  "Music"  as 
her  text,  quoting,  "Young  to  old,  everywhere 
in  darkest,  meanest  things — always  in  all 
something  sings."  "Music  by,  of  and  for  the 
people  is  the  best  interpreter  of  life's  veri- 
ties," Mrs.  Bolles  said,  "and  our  code  is  'to 
elevate  that  others  may  join.'  Service  above 
self  is  our  chief  activity." 

Mrs.  Bolles  and  the  "baby  branch"  took 
the  cream  of  the  applause. 

President  Mendenhall  confessed  himself 
untutored  in  music  but  approving,  "if  for  no 
other  reason,"  he  said,  "than  it  makes  for 
accuracy  of  eye  and  ear.  A  good  pianist 
makes  typewriting  easier."  He  has  ob- 
served the  sensitiveness  acquired  by  the  mu- 
sician, saying  that  in  time  we  shall  have  no 
need  of  words — "just  vibration  until  only 
thought  and  feeling  will  exist."  This,  com- 
ing from  a  practical  business  man,  robbed 
the  statement  of  all  that  might  have,  in  an 
artist,  been  attributed  to  the  visionary  or 
sentimentalist.  Mr.  Mendenhall  has  weighed 
his  words  with  care. 

The  Santa  Clara  county  branch  was  well 
represented  and,  in  response  to  Toastmaster 
Dennis,  rose  with  a  thoroughly  practiced, 
well-concerted  "yell"  worthy  of  our  best 
colleges  and  more  musical.  Its  originality 
cast  more  glow  over  the  evening. 

Music  was  offered  by  the  host  branch  and 
included  solos  and  ensembles  by  Mrs.  Ethel 
N.    Peoples,    Mme.    Murray    McA.    Ycrbury, 


STUDY  IN 

SAN  FRANCISCO 

Summer   Music   Capital   of  the 
World 

With  the  Supreme 

Singer,  Artist,  Teacher  and 

Voice  Authority 

Louis 

Graveure 

World's    Foremost 
Pedagogue 

July  25th  to  September  3rd 

Master  and  Auditor  Classes 

DAILY  LECTURES  —  The  most 
comprehensive  analysis  of  vocal  pro- 
duction, singing,  etc.,  ever  conceived 
by  a  MASTER  AUTHORITY. 
Twenty  vital  topics.  Season  price  re- 
duced to  $75.  Single  admission  to 
class   and   lecture,  $5. 


ENROLL  NOW 

WITH-  - 

SELBY  C.  OPPENHEIMER,  Mgr. 

Foxcroft  Building 

68  Post  Street,  San  Francisco 

Telephones    Douglas  7960-7961 

PHONE   FOR  PARTICULARS 


Three  important  subjects  were  dealt  with 
and  brought  to  a  focus  at  the  convention. 
They  concerned  the  establishment  of  a 
benevolent  fund  for  music  teachers,  the  ever- 
controversial  topic  of  credentials  for  the 
teaching  of  music  in  schools  and  the  revision 
of  the  State  M.  T.  A.  by-laws. 

The  purposes  of  the  benevolent  fund  were 
outlined  by  Mme.  Alma  Stetzler,  president 
of  the  Los  Angeles  branch.  She  named 
$10,000  as  the  necessary  amount  for  a  nu- 
cleus fund,  with  dues  at  $2  a  year  for  each 
member  of  the  M.  T.  A.  The  administration 
of  the  fund  will  be  in  the  hands  of  the  direc- 
tors, carried  practically  along  the  ideals  gov- 
erning the  actors'  fund.  It  was  emphasized 
by    Mme.    Stetzler   and    Mrs.    Alvina    Heuer 


BEVERLEY  ADELE  BLAKE 

An    Unusually    Clever    and     Gifted    Violin    Student    of 

Mary   Pasmore's,    who   Unquestionably    Has  a 

Bright    Future  Ahead   of   Her 

Willson,  State  treasurer,  that  no  beneficiary 
under  any  circumstances  will  ever  be  subject 
to  embarrassment. 

"For  work  done  in  the  past  shall  be 
counted  as  more  than  deserving  of  any  re- 
ward to  the  teacher  who  is  temporarily  or 
permanently  incapacitated.  There  will  be  no 
investigations  and  money  will  be  at  hand  for 
loans  until  the  emergency  is  past,  or,  if  death 
ensues,  there  will  be  no  hesitation  toward 
serving  the  former  fellow-worker,"  Mme. 
Stetzler  said. 

"Our  talents  have  been  continually  de- 
manded gratituitously  for  years,  and  there 
will  l)e  little  likelihood  of  trouble  in  raising 
the  fund.  A  home  will  be  provided  for 
those  who  frankly  are  past  activity  and  that 
is  distinctly  to  be  understood  as  NO  T  a  char- 
ity. Such  members  shall  be  free  to  come, 
go  and  otherwise  live  without  rule  or  regu- 
lations." 

The  fund  will  be  handled  by  the  State  or- 
ganization rather  than  by  the  National  or 
local  M.  T.  A.  Mrs.  Willson  further  added 
that  this  is  to  be  one  of  the  most  important 
and  immediate  duties  of  the  directors. 

The  pros  and  cons  of  the  credentials  status 
aroused  more  discussion  than  any  other  one 
subject  of  the  convention.  The  State  Board 
of  Education,  which  supervises  all  school 
credits,  including  those  of  music,  is  consid- 
ered by  the  M.  T.  A.  not  quite  competent 
on  the  matter  of  choosing  teachers  who 
should  qualify  for  the  training  of  children  in 
music.  Several  of  the  delegates  expressed 
themselves  poignantly  and  unreservedly  on 
this  point  and  Miss  Clements,  representing 
the    State    board,    was    hard    put    to    answer 
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many  queries  as  to  why  certain  teachers 
should  be  teaching  at  all  and  others  not 
teaching  where  they  should.  The  State 
board  offended  the  M.  T.  A.  some  time  ago 
by  asking  it  to  sit  as  a  jury  on  the  musical 
competence  of  applicants  to  teach  in  the 
public  schools,  but  denying  the  jury  power 
to  select  or  reject  applicants. 

Now  came  before  the  convention  another 
request  from  the  State  board  to  send  a  rec- 
ommendation of  procedure.  Up  went  the 
M.  T.  A.'s  head!  It  would  have  no  further 
negotiations  with  the  State  heads  of  educa- 
tion. No  recommendations  were  to  be  sent 
nor  attention  paid  to  what  the  public  educa- 
tors might  think!  President  Oakes  of  Sacra- 
mento branch  wanted,  however,  to  convince 
the  board  of  the  necessity  of  music  in 
schools,  while  President  Dennis  of  Stockton 
said  it  was  not  for  that  board  to  consider. 
Past  State  President  Frank  Carroll  Giffen 
said  it  was  neither  the  business  of  the  M. 
T.  A.  to  tell  public  school  or  private  teachers 
what  to  do,  and  though  the  convention  waxed 
warmer  than  even  the  Stockton  weather,  it 
was  concerted  against  the  high-handedness 
of  the  State  Board  of  Education  and  not  a 
civil  war.  Finally  the  assembly  accepted  a 
motion  by  Mr.  Dennis  that  those  teachers 
holding  credentials  to  teach  in  schools  should 
be  recommended  to  have  their  credentials 
extended  one  year  at  a  time,  as  long  as  their 
pupils  made  their  proper  credits  and  exem- 
plified the  ability  of  that  teacher  to  teach 
music. 

The  revision  of  the  M.  T.  A.  by-laws  was 
a  technical  move,  important  in  its  routine 
requirements  without  involving  anything  of 
an  evolutionary  nature.  The  by-laws  have 
not  been  edited  for  some  time  and  their 
substance  needs  freshening  and  their  print- 
ers' make-up  brought  to  true  pitch,  being 
slightly  flat.  

Brilliance  was  shed  upon  these  days  by 
the  masterly  address  of  Dr.  Tully  C.  Knoles, 
president  of  the  College  of  the  Pacific.  He 
declared  himself  little  acquainted  with  music, 
hut  upon  hearing  him  speak  on  "The  Influ- 
ence of  Music  on  a  Well-Rounded  Educa- 
tion," one  wished  that  such  a  type  of  musical 
ineptness  might  be  further  spread.  Dr. 
Knoles,  conversational  and  natural,  at  once 
riveted  attention  which  could  not  lag.  He 
promised  to  be  scientific  and  analytical — 
which  he  was — but  with  such  wealth  of  ob- 
servation and  travel  to  color  facts  that  only 
the  richest  impressions  remained  when  Dr. 
Knoles  had  finished. 

"Life  is  never  static,  so  no  education 
stands  fixed,"  he  said.  "We  destroy  achieve- 
ment almost  as  fast  as  it  is  accomplished. 
We  are  destroying^  now  such  civilization  as 
was  salvaged  from  ^le  war.  Civilization  is 
the  dead  product  of  culture  and  (quoting 
from  a  well-known  German  authority)  'the 
only  proper  culture  is  that  which  a  man 
would  have,  had  he  Lad  all  cultures  through 
all  periods.'  Culture  stops  when  civilization 
begins."  And  from  these  premises  Dr. 
Knoles  deducted  that  all  we  know  today  is 
what  comes  proven  from  a  laboratory — 
facts;. yet  truth,  unproven,  is  greater. 

He  fired  all  imaginations  by  his  picturing 
of    music    on    the    Volga    and    elsewhere   in 
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The  Summer  Symphony  Association  of  San  Francisco 


Announces '-^ 


11  Symphony  Concerts 

CIVIC  AUDITORIUM 

Every  Tuesday  Evening — June  14  to  August  23 


Qr\  ONE  DOLLAR  TICKETS  $1  r|.00 

^■Ji  V^    GOOD  FOR  ANY  CONCERT       BEST  SEATS         ^  V^ 


Schedule  of  Concert  Dates  and  Conductors 


EMIL  OBERHOFFER 

Conducting  first  two  concerts,  June  14  and  21 

Mr.  Oberhoffer  was  for  1  5  years  conductor  of 
the  Minneapolis  Symphony  Orchestra.  He  has 
recently  completed  an  engagement  as  conductor 
of  the  Los  Angeles  Philharmonic  Orchestra. 

MISHEL  PIASTRO 

Conducting  third  concert,  June  28 

This  concert  will  be  Mishel  Piastro's  debut  as 
a  conductor  in  San  Francisco.  He  w^ill  appear 
also  as  a  soloist  on  the  same  program.  Undoubt- 
edly this  announcement  will  create  great  inter- 
est among  his  many  admirers. 

BRUNO  WALTER 

Conducting  fourth  concert,  July  5 

Famous  conductor  of  Berlin  and  Vienna. 
Created  a  sensation  as  guest  conductor  for 
Walter  Damrosch  with  the  New  York  Sym- 
phony. He  w^ill  also  conduct  this  season  at  the 
Hollywood  Bowl  concerts.  Mr.  Walter  is 
regarded  by  many  as  the  greatest  of  the  younger 
conductors  of  today. 

OSSIP  GABRILOWITSCH 

Conducting  fifth,  sixth  and  seventh  concerts, 
July  12,  19,  26 

Conductor  of  the  Detroit  Symphony.  As 
guest  conductor  with  the  Summer  Concerts  last 
season  he  added  many  new  admirers  through 
the  splendid  reading  of  the  programs  he  pre- 
sented. Mr.  Gabrilowitsch  is  a  pianist  of  world 
renown. 


ALFRED  HERTZ 

Conducting  eighth  concert,  August  2 

Little  need  be  said  about  our  ow^n  great  con- 
ductor. It  is  with  great  pleasure  the  Association 
announces  his  appearance  as  part  of  the  Sum- 
mer Series. 

WILLEM  van  HOOGSTRATEN 

Conducting  ninth  concert,  August  9 

Conductor  of  the  Portland,  Ore.,  Symphony 
Orchestra.  Formerly  associate  conductor  of 
the  New  York  Philharmonic.  Conductor  of  the 
famous  Stadium  Summer  Concerts  in  New 
York  City.  Mr.  Van  Hoogstraten  will  conduct 
two  concerts  this  summer  at  Hollywood  Bowl. 

VLADIMIR  SHAVITCH 

Conducting  tenth  concert,  August  16 

Conductor  of  the  Syracuse  Symphony.  Con- 
ductor of  Symphony  Orchestras  in  South 
America,  London,  Paris  and  Berlin,  also  guest 
conductor  of  the  Detroit  Symphony.  His  wife, 
Tina  Lerner,  will  be  soloist  at  this  concert. 

DR.  HANS  LESCHKE 

Conducting  eleventh  concert,  August  23 

Dr.  Leschke  was  formerly  chorus  director  of 
the  Deutsches  Opernhaus,  Berlin,  and  the  Wag- 
nerian Opera  Co.  of  New  York.  This  concert 
will  be  a  miscellaneous  program,  including 
"Song  of  Fate,"  Brahms,  and  a  number  of 
operatic  choruses  by  Wagner.  The  Municipal 
Chorus — 300  voices — will  participate. 


RESERVED  SEATS:  50  CENTS  AND  $1.00 

Tickets  Now  on  Sale  at  SHERMAN,  CLAY  &  CO.,  Kearny  and 
Sutter  Streets,  San  Francisco 
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Russia.  "But  there  is  no  Volga  boatman; 
there  are  hundreds;  they  sing  as  no  tongue 
nor  writer  can  describe.  Russia  shoots  down 
jazz  players  and  many  consider  Wagner 
earthy.  America  has  no  music;  we  are  still 
in  the  process  of  becoming.  No  person,  no 
nation  can  express  music  till  there  is  some- 
thing to  express,  but  music  is  innate  in  the 
clod  and  demands  to  be  let  out,  but  only  a 
few,  as  yet,  in  America  are  read}'  to  push 
up  and  out.  Music  must  be  pursued  on, 
however;  taught,  practiced  if  only  for  its 
influence  on  people."  Dr.  Knoles  told  of 
his  own  boyhood,  when  he  denied  himself 
every  hard-earned  cent  for  all  pleasure  ex- 
cept to  go  to  a  concert,  and,  again,  in  place 
of  purchasing  a  real  necessity,  he  went  home 
with  a  primitive  banjo. 

"I  don't  know  anything  about  music,"  he 
concluded,  "but  I  should  consider  no  struc- 
ture of  civilization  worth  while  unless  one 
pillar  was  music." 


(To  be  continued  in  the  next  issue) 


HALF  HOUR  OF  MUSIC 


The  fourth  Half  Hour  of  Music  in  the 
Greek  Theatre,  on  Sunday,  July  10,  was 
a  song  recital  by  Emilie  Lancel,  mezzo 
soprano.  Miss  Lancel  comes  to  Berkeley 
with  a  reputation  made  on  the  Continent  and 
particularly  in  Paris,  where  to  beauty  of 
voice  she  added  a  clarity  of  diction  and 
excellence  of  style  that  won  the  commenda- 
tion of  the  exacting  French  critics.  She  is, 
however,  a  San  Franciscan  by  birth,  and  has 
returned  to  join  the  California  music  colony. 

Emilie  Lancel  possesses  one  of  those 
voices  whose  range  and  variety  of  color 
make  it  hard  to  name;  to  say  simply  "Con- 
tralto"' does  not  define  either  the  voice  or 
the  talent  of  this  singer  of  many  moods.  She 
has  sung  several  seasons  in  opera,  making 
her  debut  as  Nancy  in  Flotow's  opera, 
Martha;  she  has  sung  also  in  Aida,  Samson 
and  Dalila,  and  Carmen.  Since  her  recent 
return  from  abroad,  where  she  toured  the 
capitals  of  Europe  for  three  years.  Miss 
Lancel  has  elected  to  become  an  interpreter 
of  songs,  and  has  deserted  the  operatic 
stage  for  a  concert  career;  she  has  appeared 
in  concert  on  the  Pacific  Coast  from  Port- 
land to  Los  Angeles. 

Her  program  comprised  three  groups  of 
songs;  one  of  the  classical  German  masters, 
one  of  modern  French,  and  the  third  of 
modern  American  songs. 


BLOCH  HONORED  IN  EUROPE 


The  San  Francisco  Conservatory  of  Music 
has  received  news  of  new  honors  that  are 
being  heaped  upon  its  director,  Ernest  Bloch, 
in    Paris. 

The  Society  of  Musical  Independents, 
founded  by  Faure  and  of  which  Ravel, 
Schmitt,  Casella  and  other  leading  modern 
musicians  are  members,  gave  a  Bloch  Fes- 
tival recently  at  which  a  number  of  the  lead- 
ing Chamber  Music  compositions  were  pre- 
sented  by  prominent  musicians  of  Paris. 

The  hall  was  filled  with  a  large  audience, 
comprised  of  the  leading  musicians  of  France 
and  prominent  visitors,  such  as  Rubin  Gold- 
mark.  The  composer  who  was  present  re- 
ceived an  ovation  at  the  conclusion  of  the 
program.  ___^ 

One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


The  First  Congregational  Church, 
Dr.  Hawkins,  pastor,  will  form  a  new 
choir  in  August.  Applications  may  be 
addressed  to  the  church  by  men  qualified 
to  act  as  organist  and  musical  director, 
also  applications  from  sopranos,  contral- 
tos, tenors  and  basses.  State  training  and 
experience,  references,  terms,  etc.  Post 
and   Mason   Streets,   San    Francisco. 


SUMMER    SYMPHONY    CONCERTS    SUCCESSFUL 

By  ALFRED  METZGER 


The  1927  season  of  summer  symphony 
concerts  given  under  the  auspices  of  the 
Summer  Symphony  Association  of  San 
Francisco  at  the  Exposition  Auditorium, 
began  most  auspiciously  on  Tuesday  eve- 
ning, June  14.  The  first  conductor  was  Emil 
Oberhofifer,  formerly  of  the  Alinneapolis 
Symphony   Orchestra.      President   Joseph    S. 


BRUNO  WALTER 

The    Famous    Orchestra    and    Opera    Conductor    Who 

Scored    an    Artistic    Victory   at    the    Fourth 

Summer  Symphony  Concert  in  the 

Exposition  Auditorium 

Thompson  of  the  Summer  Symphony  Asso- 
ciation and  Franck  G.  Havenner,  chairman 
of  the  auditorium  committee  of  the  board  of 
supervisors,  addressed  the  audience  of  over 
7000  people  on  the  significance  of  these  con- 
certs, while  listeners  applauded  enthusi- 
astically. 

Mr.  Oberhoffer  conducted  two  programs. 
The  first  of  these,  on  June  14,  included: 
Overture,  Euryanthe  (Weber) ;  Symphony 
No.  4  (Tschaikowsky) ;  Symphonic  Poem, 
Don  Juan  (Richard  Strauss);  Prelude  to 
Die  Micstersingcr  (Wagner).  On  June  21 
Mr.  Oberhoffer  conducted  the  following 
program:  Overture,  Leonore  No.  3  (Bee- 
thoven) ;  Symphony  No.  4  in  E  minor 
(Brahms);  (a)  Symphonic  Poem,  Finlandia, 
(b)  Valse  Triste  (Sibelius);  Theme  and 
Variations  from   Suite  No.  3  (Tschaikowsky). 

Thanks  to  his  graceful  mode  of  conduct- 
ing, his  colossal  memory,  his  evident  joy  in 
his  work  and  his  natural  poetic  and  emo- 
tional instinct,  Emil  Oberhofifer  immediately 
won  the  hearts  of  San  Francisco's  music 
lovers.  He  did  not  only  endear  himself  to 
the  audience,  but  to  the  orchestra  as  well, 
for  at  no  time  did  wc  hear  the  musicians 
play  more  effectively  than  on  these  occa- 
sions. Specially  worthy  of  praise  was 
Vladimir  Drucker's  fine  trumpet  playing  in 
the  Leonore  Overture,  Mishel  Piastro's  un- 
questionable artistry  during  the  Tschaikow- 
sky variations  and  Addimando's  splendid 
oboe  solos  on  various  occasions  at  both 
concerts. 

Kajetan  Attl,  harpist;  Anthony  Linden, 
flute;  Hornig,  French  horn,  and  indeed 
every    one    of   the   orchestra    members    who 


had  a  solo  acquitted  himself  most  worthily. 
Mr.  Oberhoffer  expressed  himself  delighted 
with  the  men  and  thoroughly  enjoyed  his 
experience  to  conduct  them.  He  unques- 
tionably scored  a  decided  triumph  in  this 
city  and  the  musical  public  will  be  glad  to 
welcome  him  back  again  at  some  future 
time.  

Mishel  Piastro,  concert  master  of  the  San 
Francisco  Symphony  Orchestra  and  a  vio- 
linist of  high  rank,  conducted  the  third  of 
the  summer  concerts  on  Tuesday  evening, 
June  28.  He  chose  the  following  represen- 
tative Russian  program  for  this  occasion 
which  was  his  debut  as  conductor:  Overture, 
Russian  and  Ludmilla  (Glinka);  Syniphomo 
No.  1  in  G  minor  (Kalinnikow) ;  Variations 
on  a  Russian  Theme  (Artciboucheff-Wihtol- 
Liadow-Rimsky-Korsakow-Sokolow  -  Glazou- 
now) ;  March  Slav   (Tschaikowsky). 

Mr.  Piastro  surprised  even  his  most  opti- 
mistic friends,  for  he  certainly  created  some- 
what of  a  sensation  with  his  audience.  He 
was  wise  to  select  a  program  that  he  knew 
thoroughly  and  which  gave  him  an  oppor- 
tunity to  display  his  versatility  as  well  as 
his  gift  in  shading.  He  brought  out  the 
lighter  and  dramatic  phases  of  the  sym- 
phony. He  gave  an  excellent  expression  of 
a  variety  of  sentiments  in  the  Variations 
and  he  certainly  invested  the  March  Slav 
with  the  necessary  fire  and  vitality. 

It  was  indeed  pleasant  to  note  the  hearty 
co-operation  Mr.  Piastro  received  from  his 
orchestra,  the  men  who  play  with  him  the 
rest  of  the  year.  He  received  hearty  ap- 
plause from  the  orchestra  at  his  entrance  and 
at  the  conclusion  of  the  program  and  it  was 
easily  noticeable  that  this  applause  was  gen- 
uine and  came  from  the  heart.  We  hasten 
to  extend  to  Mr.  Piastro  our  heartiest  con- 
gratulations upon  his  well-merited  success 
and  we  trust  that  he  will  receive  many  more 
opportunities  to  wield  the  baton. 


BRUNO  WALTER'S  ARTISTRY 


By   CONSTANCE   ALEXANDRE 


Genuine  enthusiasm  met  the  announce- 
ment from  the  Summer  Symphony  Associa- 
tion of  San  Francisco  that  Bruno  Walter, 
one  of  the  foremost  figures  in  the  art  world 
today,  would  conduct  the  fourth  concert  of 
the  summer  symphony  series,  and  when  he 
appeared  on  the  stage  of  the  Exposition 
Auditorium,  Tuesday  evening,  July  5,  he  was 
greeted  by  an  audience  of  9000  persons  who 
were  pitched  to  the  highest  point  of  an- 
ticipation. 

Bruno  Walter's  debut  here  was  nothing 
short  pf  sensational,  for  aside  from  his  un- 
questionable musicianship,  he  possesses  a 
charm  and  personal  magnetism  that  are 
bound  to  kindle.  It  is  difficult  to  recall  just 
how  long  it  has  been  since  so  prolonged, 
sincere    and    spontaneous    a    demonstration 


WANTED 


Three  good  outside  piano  sales- 
men for  San  Francisco.  Commis- 
sion basis  with  satisfactory  drawing 
account  to  experienced  man  or 
woman.  All  replies  confidential. 
Kohler  &  Chase,  HI  O'Farrell 
street,  San  Francisco, 
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as  been  made  over  a  visiting  musician, 
nd  Bruno  Walter  deserved  it  all,  for  he 
a  master  of  the  baton  not  only  in  every- 
ling  pertaining  to  getting  the  utmost  from 
s  players  in  temperamental  response,  pre- 
sion  and  pliability,  but  also  in  his  ability 
I  make  the  music  take  on  its  most  beautiful 
id  eloquent  aspect. 

With  the  exception  of  the  Tschaikowsky 
omeo  and  Juliet  Overture,  Mr.  Walter's 
•ogram  was  confined  to  works  representa- 
/e  of  the  German  school  of  music.  The 
ay  he  conducted  the  Romeo  and  Juliet 
terly  disarmed  criticism.  It  was  brilliant 
id  warm  and  thrilling  to  an  unusual  de- 
■ee.  The  wonder  of  it  was  that  Bruno 
'^alter  obtained  his  effects  in  a  manner  em- 
oyed  by  so  few  conductors. 
A  number  which  Mr.  Walter  introduced  to 
California  audience  was  The  B'rthday  of 
e  Infanta  by  the  Austrian  composer,  Franz 
;hreker.  This  is  charming,  picturesque 
usic,  not  in  the  least  ultra-modern  in  its 
ematic  treatment,  but  magnificently  scored, 
:h  in  orchestral  color,  with  inimitable 
lythms  and  steeped  in  Spanish  atmosphere, 
r.  Walter  read  it  with  a  true  romantic 
eling  that  remained  always  within  the 
)unds  of  classic  dignity. 
Excerpts  from  Wagner's  music  dramas 
icupied  the  second  half  of  the  program, 
id  with  this  gorgeous  music  Bruno  Walter 
tained  the  pinnacle  of  his  prowess  con- 
icting  them  with  a  contagious  enthusiasm 
id  complete  understanding.  His  interpre- 
tion  of  the  Prelude  and  Love  Death  from 
ristan  und  Isolde  was  positively  inspiring, 
hroughout  its  performance  Mr.  Walter's 
ought  was  bent  on  bringing  out  the  spir- 
lal  quality  as  well  as  the  emotional  expres- 
an  so  that  it  became  poetry  and  a  trans- 
mration  of  sounds. 


GABRILOWITSCH'S  TRIUMPH 


Audience   Again  Acclaims   Famous  Conduc- 
tor-Pianist at  the   Fifth   Summer 
Symphony  Concert 


By   CONSTANCE   ALEXANDRE 


Once  again  the  Exposition  Auditorium 
filled  to  overflowing  on  Tuesday  evening, 
July  12,  on  the  occasion  of  the  fifth  concert 
given  by  the  Summer  Symphony  Associa- 
tion of  San  Francisco.  It  was  quite  evident 
that  San  Francisco  concert  goers  recalled 
the  fine  pair  of  symphony  concerts  given 
here  last  summer  by  Ossip  Gabrilowitsch, 
director  of  the  Detroit  Symphony  Orchestra, 
so  that  his  return  upon  this  occasion  was 
awaited  with  great  anticipation.  There  is 
no  doubt  as  to  the  public's  attitude  toward 
this  artist,  for  when  he  took  his  place  at 
the  conductor's  stand  to  begin  the  first  of 
his  series  of  three  concerts  he  was  accorded 
an  ovation  of  tremendous  proportions. 

Gabrilowitsch,  who  has  always  evoked  the 
most  profound  admiration  for  his  piano  play- 
ing, elicits  much  the  same  enthusiasm  for 
his  conducting.  It  is  quite  apparent  that 
Gabrilowitsch  has  so  thoroughly  mastered 
the  technical  side  of  his  art  that  he  is  left 
entirely  free  to  re-create  tone  pictures  out 
of  his  own  sensitive  musical  instinct  and  the 
penetrating  knowledge  of  his  scores.  Gabrilo- 
witsch's  method  of  conducting  is  simple  and 
natural;  he  is  forceful  without  resorting  to 
any  dancing  about  on  the  platform  or  the 
use  of  spectacular  gestures.  Among  his 
most  distinguishing  features  are  the  perfec- 
tion and  clarity  of  his  conducting,  the  no- 
bility of  his  phrasing  and  the  refinement  and 
artistic    finish    of    his    readings,    which     are 


characteristic  of  the  human  qualities  of  the 
man. 

The  program  chosen  for  this  event  ex- 
hibited an  impeccable  sense  of  balance,  pro- 
portion and  style  and  an  exquisite  sensi- 
tiveness to  detail  and  nuance.  In  Beetho- 
ven's Leonore  Overture,  No.  3,  the  opening 
number,  the  tonal  splendor  of  the  San  Fran- 
cisco Symphony  Orchestra  was  revealed  in 
its  full  glory  and'  Mr.  Gabrilowitsch's  inter- 
pretation disclosed  qualities,  particularly  in 
respect  to  color,  that  are  generally  obscured. 
This  was  followed  by  Brahms'  Symphony 
No.  1,  wherein  Mr.  Gabrilowitsch  again  im- 
pressed his  audience  through  his  bigness, 
mentally  and  musically,  giving  a  perform- 
ance of  this  masterpiece  that  was  simply 
magnificent.  It  was  as  it  should  be — in- 
tensely human  and  passionate,  dramatic 
when  the  occasion  demanded  it,  always 
lyrical,  with  a  final  climax  of  overwhelming 
power.  He  extracted  from  the  orchestra 
every  ounce  of  expression  and  by  the  in- 
dividuality of  his  own  conception  made  the 
underlying  meaning  clear  and  comprehen- 
sible. Hence  the  total  effect  was  one  of  dig- 
nity and   strength. 

Chausson's  Symphonic  Poem,  Viviene  and 
Liszt's  Hungarian  Rhapsody,  No.  2,  formed 
the  second  half  of  the  program.  Gabrilo- 
witsch's reading  of  the  Chausson  number 
was  marked  by  delicacy  and  poetrj'  through- 
out, manifestly  designed  to  bring  out  the 
mystery  and  romance  that  is  associated  with 
this  extradordinary  music.  His  conducting 
of  the  Rhapsody  was  electrifj'ing  with  en- 
ergy. At  the  conclusion  of  the  concert  Mr. 
Gabrilowitsch  and  the  orchestra  shared  in  a 
genuine  demonstration  brought  about  by 
their  brilliant  performance. 
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One  Hundred  and  Nineteenth  Half  Yearly  Report 


THE  SAN  FRANCISCO  BANK 


SAVINGS 


INCORPORATED  FEBRUARY  IOth.  1868 


COMMERCIAL 


One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolida  tions  with  other  Banks 


MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  CALIFORNIA  STREET,  SAN  FRANCISCO,  CALIFORNIA 


.     ,  JUNE  30th,  1927 

Assets — 

United  States  Bonds,  State,  Municipal    and   Other  Bonds  and  Securities 

(total  value  $34,565,768.52),  standing  on  books  at $31,034,977.14 

Loans  on  Real  Estate,  secured  by  first  mortgages 70,366,635.05 

Loans  on  Bonds  and  Stocks  and  other  Securities 2,003,066.35 

Bank  Buildings  and  Lots,  main  and  branch  offices  (value  over  $1,885,000.00), 

standing  on  books  at 1.00 

Other  Real  Estate  (value  over  $65,000.00).  standing  on  books  at 1.00 

Employees'  Pension  Fund  (value  over  $575,000.00),  standing  on  books  at 1.00 

Cash  on  hand  and  checks  on  Federal  Reserve  and  other  Banks 10,521,150.00 

Total $113,925,831.54 

Liabilities — 

Due  Depositors $109,225,831.54 

Capital  Stock  actually  paid  up 1,000,000.00 

Reserve  and  Contingent  Funds 3,700,000.00 

Total $113,925,831.54 

GEO.  TOURNY,  President  A.  H.  MULLER,  Vice-President  and  Manager. 

Subscribed  and  sworn  to  before  me  this  30th  day  of  June,  1927. 

(SEAL)     O.  A.  EGGERS,  Notary  Public. 

A  Dividend  to  Depositors  of  FOUR  AND  ONE- QUARTER  (4M)  per  cent  per 
annum  was  declared,  Interest  COMPUTED  MONTHLY  and  COMPOUNDED 

QUARTERLY, 
AND  WHICH  MAY  BE  WITHDRAWN  QUARTERLY 

Deposits  made  on  or  before  July  11th,  1927,  will  earn  interest  from  July  1st,  1927. 
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MRS.  BRANDT'S  PUPILS'  CONCERT         BEHYMER  EN  ROUTE  TO  EUROPE 


July  5-19 
HOLLYWOOD  BOWL  CONCERTS 


Fourteen.    Splendidly    Trained    Pianists    De- 
light  Capacity  Audience  in  the  Gold 
Ballroom  of  the  Fairmont  Hotel 


By   ALFRED   METZGER 


One  of  the  very  best  concerts  we  ever 
atended  in  San  Francisco,  presented  by  ad- 
vanced students,  was  that  given  by  the 
artists  class  of  the  Brandt  School  of  Piano- 
forte, of  which  Mrs.  Noah  Brandt  is  the 
director.  There  was  easily  noticeable 
throughout  this  event,  which  took  place  on 
Wednesday  evening,  June  1,  too  late  for  in- 
clusion in  our  last  issue,  that  every  one  of 
the  participating  musicians  had  an  excel- 
lent memory,  exhibited  assurance,  did  not 
indulge  at  any  time  in  pounding,  and  re- 
vealed throughout  a  degree  of  musical  in- 
telligence far  above  the  ordinary. 

Unfortunately,  we  missed  hearing  Adela 
Gantner,  Claudia  Mullen  and  Frances  Sper- 
ling, owing  to  other  duties  .  which  were 
plentiful  on  that  evening.  Julia  Merrell  ex- 
hibited an  excellent  tone,  fine  taste  in  phras- 
ing, skillful  shading  and  an  excellent  technic. 
We  also  did  not  hear  Dorothy  Green  inter- 
pret Chopin's  Nocturne  op.  Zl  No.  2  in  G 
major,  and  Vera  Rhoads  on  account  of  sick- 
ness  was  unable  to  make  her  appearance. 

Blanche  Yeamans  in  her  effective  inter- 
pretation of  Chopin's  E  minor  waltz  re- 
vealed precise  rhythm,  unusually  graceful 
coloring  and  a  discriminating  application  of 
accents.  Mrs.  Ernest  L.  Heuter  gave  a 
pleasing  interpretation  of  Liszt's  Liebe- 
straum,  exhibiting  a  mellow  tone  and  re- 
fraining from  using  too  much  force.  Martha 
Meyers  interpreted  the  unusually  intricate 
Rachmaninoff  Polichinelle  with  an  exhibition 
of  splendid  technical  efficiency  and  excep- 
tional  speed. 

Frederica  Levin  played  six  Brahms 
waltzes  and  Chopin's  C  sharp  minor  Pol- 
onaise with  intelligent  interpretation,  dis- 
criminating emphasis  and  fine  swaying 
rhythm.  Pauline  O'Connor  interpreted 
Soirees  de  Vienne  No.  6  with  a  digital  fa- 
cility that  showed  industrious  study  and  ex- 
cellent application.  Edna  Smith  gave  a  most 
delightful  conception  of  Albeniz  Esquidilla, 
with  its  haunting  swing  and  exhilarating 
Spanish  effervescence.  Jean  Lcwald  re- 
ceived justified  applause  for  a  brilliantly  in- 
terpreted rendition  of  Liszt's  Venezia  e 
Napoli. 

One  of  the  very  finest  exhibitions  of 
pianistic  art  we  heard  from  any  young 
pianist  was  Mildred  White's  exceptionally 
])oetic  and  skillfully  played  Chopin  works, 
including  Etude  A  flat  op.  25  No.  1  and  Noc- 
turne F  sharp  major  op.  15  No.  2.  This  young 
artist  has  surely  reason  to  feel  optimistic 
regarding  her  future.  We  rarely  heard  a 
more  charming  transmission  of  Chopin's 
message  interpreted  with  cleaner  technic. 

Evelyn  Dodd  Merrell  concluded  the  pro- 
gram with  Chopin's  G  minor  Ballade  op. 
23,  which  she  phrased  with  excellent  judg- 
ment, delightful  tone  and  with  precision  in 
technical  execution.  Mrs.  Brandt  is  entitled 
to  hearty  congratulations  for  the  gratifying 
results  attained  at  this  event,  and  we  shall 
be  pleased  to  listen  to  those  young  pianists 
whose  playing  we  missed  at  some  other 
time. 

The  most  imposing  and  important  of  all 
tlie  Bectbovcn  Centenary  celebrations,  ac- 
cording to  the  German  newspapers,  was  that 
held  at  Bonn,  Beethoven's  birtbi)lace,  under 
the  direct-on  of  an  international  committee 
which  included  eminent  representatives  of 
France  as  well  as  Germany.  One  of  the 
most  important  items  on  the  musical  pro- 
gram was  a  very  brilliant  and  intelligent 
performance  by  Elly  Ney,  on  the  piano  of 
several  Beethoven  works. 


L.  E.  Behymer  of  Los  Angeles,  the  most 
widely  known  impresario  of  Western 
America,  left  for  a  60-day  trip  to  Europe. 
He  is  to  meet  Max  Reinhardt  in  Salzburg, 
Austria,  also  Morris  Gest,  to  arrange  for 
the  Chauve  Souris  for  the  coast  next  season. 
He  will  also  meet  Anna  Pavlowa  in  London, 
to  arrange  for  the  new  programs  for  her 
next  tour,  and  at  Bayreuth  will  spend  a 
week  listening  to  the  German  operas.  He 
will  also  visit  Munich  for  the  Mozart 
Festival. 

His  first  stop  will  be  in  Paris,  where  L.  N. 
Brunswig,  L.  J.  Christopher  and  Louis 
Sentous  have  been  for  some  time,  and  Mr. 
Behymer  is  joining  them  for  several  days, 
going  thence  to  The  Hague,  where  William 
Van  Den  Berg,  the  cellist,  is  awaiting  him; 
from  there  to  Brussels,  with  a  contemplated 
visit  via  aeroplane  to  Italy  for  a  short  stay. 
A  number  of  California  people  are  now  in 
Europe,  and  Mr.  Behymer  is  planning  a 
glorious  sight-seeing  trip  and  a  rest  from  the 
strenuous  musical  season  that  has  just 
closed  in  Los  Angeles. 

Returning  in  August,  the  first  event  to 
claim  his  attention  will  be  the  Inter-Tribal 
Ceremonials  to  be  held  in  Hollywood  Bowl 
September  12,  14,  16  and  17,  with  a  concert 
at  Shrine  Auditorium  September  14,  by 
Marion  Talley.  The  regular  Behymer  Phil- 
harmon'c  Courses  will  open  on  October  26 
with  Claudia  Muzio,  prima  donna  of  the 
Chicago  Opera  Company,  followed  by  dates 
of  the  Thursday  Evening  Course  of  nine 
events,  and  the  Tuesday  Evening  Course  of 
12  events.  Among  the  artists  scheduled  for 
the  winter  are  Sophie  Braslau,  Ignaz  Fried- 
man, Lawrence  Tibbett,  the  Beggar's  Opera, 
Tito  Schipa,  Georges  Enesco,  Eva  Gauthier, 
Ernestine  Schumann-Heink,  The  English 
Singers,  John  McCormack,  Barrere  Little 
Symphony,  John  Charles  Thomas,  Nina 
Morgana,  Walter  Gieseking,  Frances  Ber- 
kova,  Sigrid  Onegin,  Beniamino  Gigli,  with 
the  visit  of  some  famous  ballet,  which  has 
not  yet  been  selected. 

Mr.  Behymer  will  meet  many  of  the  art- 
ists while  abroad  and  come  back  with  new 
ideas  and  new  programs  which  will  make 
the  coming  season  of  musical  activity  un- 
surpassed in  brilliancy  and  interest.  He 
expects  to  sail  from  Southampton  or  Cher- 
bourg on  August  5,  and  after  a  few  days 
in  New  York,  come  direct  to  Los  Angeles, 
arriving  about  the  middle  of  August. 


ORPHEUM 


This  week's  bill  at  the  Orplieum  again 
features  Henrj^  Santrey  and  his  symphonic 
orchestra  in  an  entirely  new  program. 
Santrey's  boys,  conceded  by  critics  to  be 
one  of  the  most  versatile  groups  of  musi- 
cians on  the  stage,  have  a  new  group  of 
specialties,  and  Harry  and  Anna  Seymour, 
who  appear  with  Santrey,  have  new  songs 
and  dances.  Anna  Seymour,  who  is  Mrs. 
Santrey,  also  offers  a  new  number  with 
P'riend  Hubby  and  the  band. 

A  second  feature  of  the  week's  show  is 
Mr.  and  Mrs.  Norman  Phillips,  with  Nor- 
man Phillips,  Jr.,  in  a  one-act  playlet,  "A 
Family  Revue."  The  act  features  Norman, 
Jr.,  said  to  be  one  of  the  cleverest  juvenile 
performers  in  the  show  business,  and  his 
work  has  been  a  sensation  in  the  East. 

There  will  be  a  strong  supporting  show 
of  Orphcum  Circuit  features,  in  addition  to 
Pathe  News.  Aesop's  Fables  and  musical 
numbers  by  Tonmiy  Boyd  and  his  Orphcum 
Orchestra. 


AUDREY  BEER  SOREL 

PIANISTE— TEACHER 

Studio:    2939   McCIure  Street,    Oakland,   Calif. 

Phone    Oakland    3895 

Thursdays  in  ."Tom  Francisco 

Studio:  579   Ninth  Avenue     Phone  Pacific  7593 


Bruno  Walter  and  Alfred  Hertz  in  Charge 

of  Second  Week  of  "Symphonies 

Under  the  Stars" 


Hollywood  Bowl  summer  symphony  con- 
certs are  being  discussed  more  and  more  by 
music  lovers  and  the  general  public  abroad, 
according  to  Bruno  Walter,  that  noted 
German  conductor,  who  arrived  in  Los  An- 
geles on  Wednesday  from  Berlin. 

"Everybody  has  told  me  about  the  magic 
spell  of  your  'Symphonies  Under  the  Stars' 
and  I  am  happy  in  the  thought  of  enjoying 
them  myself,"  said  Walter. 

Final  arrangements  are  being  made  by 
Walter  with  the  Bowl  management  for  his 
four  concerts  at  the  Hollywood  Bowl,  be- 
ginning Saturday  night,  July  9,  and  continu- 
ing on  the  following  Tuesday,  Thursday  and 
Friday  nights. 

As  the  presiding  genius  of  the  famous 
Munich  Festivals  for  12  years  and  now  mu- 
sical director  of  Berlin's  two  first  ranking 
orchestras,  the  Berlin  Municipal,  or  Stats- 
oper,  and  the  Philharmonic,  this  great  Ger- 
man symphony  director  has  won  fame  that 
has  spread  over  the  entire  world.  In  Amer- 
ica, Walter  has  appeared  as  guest  conductor 
of  symphony  orchestras  in  eight  of  the  lead- 
ing Eastern  and  Mid-Western  cities,  but  has 
never  before  presided  over  an  orchestra  on 
the   Pacific  Coast. 

Commemorating  the  centennial  of  Beetho- 
ven's death,  the  program  on  Tuesday  night 
will   be  entirely  of   Beethoven's   works. 

Ernest  Davis,  the  young  American  tenor, 
who  is  a  prime  favorite  with  the  American 
public,  will  be  the  soloist  at  the  Hollywood 
Bowl   on   Friday  evening,  July   15. 

Davis  has  had  extensive  experience  in 
opera,  oratorio  and  concert,  and  among  his 
many  solo  appearances  abroad  may  be  men- 
tioned those  with  the  Queen's  Hall  Sym- 
phony Orchestra  of  London,  under  Sir 
Henry  Wood. 

In  the  Bowl,  Davis  will  sing  an  aria  from 
Verdi's  Aida  and  two   Handel  numl)ers. 

Following  are  the  programs  for  the  second 
week  of  the  Bowl  concerts: 

Tuesday,  July  12 

Bruno  Walter,  Coiiductiii;^ 

Overture — Romeo  and  Juliet  (Tschaikow- 
sky),  The  Birthday  of  the  Infanta  (Schre- 
ker),  Bacchanale — Tannhauser  (Wagner), 
Prelude  and  Love  Death — Tristan  und  Isolde 
(Wagner),  Overture — Die  Meistersingcr 
(Wagner). 

Thurs^Jay,  July  14 

Beethoven.  Memorial  Program 

Overture — Egniont  (Beethoven),  Sym 
phony  No.  3  "Eroica"  (Beethoven),  Over- 
ture— Leonore    (Beethoven). 

Frday,  July  I'S 

Overture — Oberon  (Weber),  Heavenljj 
.'\ida  from  Aida  (Verdi),  Soloist:  Ernesj 
Davis,  tenor;  Will  o'  the  Wisp.s — Dance  o' 
the  Sylphs — Rakoczy  March — 'Carnival  Ro 
main  (Berlioz),  Recitative:  My  Arms 
Against  This  Gorgias;  Aria;  Sound  ai 
.Marm,  from  Judas  Maccabeus  (Handel) 
Soloist:  Ernest  Davis,  tenor;  Tone  Poem— 
Mazeppa  (Liszt),  Academic  Festival  Over 
ture   (Brahms). 

Saturday,  July  16 — Popular  Program 
Alfrki)  Hertz,  Conducting 

Midsummer  Night's  Dream;  Overture- 
Scherzo — Nocturne — Wedding  March  (Men 
(Iclssohn),  Dance  of  Death  (Saint-Saens) 
Midsummer  Wake  (Alfven),  Overture— Poe 
and  Peasant  (Suppe),  Minuet  (Bocherini) 
Aubade  (Luigini),  Hungarian  Dances,  Nos 
5  and  6  (Brahms),  Italian  Caprice  (Tschai 
kowsky). 
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STEINWAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 
STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


SAN  FRANCISCO  CONSERVATORY  of  MUSIC  3435  Sacramento  street 
ERNEST  BLOCK,    DIRECTOR 

SumiTier  Master  Course  in  Singing — June  1st 
GIULIO  SILVA 


ELIZABETH    SIMPSON,    P/ano,  Solfegge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.     Phone  Berkeley  1310 


PHYLLIDA  ASHLEY  : :  Pianist 

Studio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

Residence:  350  Perry  St.,  Oakland  Phone:  Glencourt  ]  305 

Concert  Management:  ALICE  SECKELS 


SHAVITCH   IN    HOLLYWOOD 

A  California  romance  of  two  world-famous 
nusicians  comes  to  light  with  the  engage- 
lent  of  Vladimir  Shavitch  and  Tina  Lerner 
s  conductor  and  solo'st,  respectively,  at  the 
lollywood  Bowl  during  the  third  week  of 
his  summer's  concert  season. 

Shavitch  was  directing  an  orchestra  in 
ian  Francisco  back  in  191S,  when  Tina 
^erner,  whom  he  had  met  in  Berlin,  ap- 
eared  as  soloist  with  the  San  Francisco 
iymphony  Orchestra  under  Alfred  Hertz' 
irection.  Miss  Lerner,  a  pianistic  genius, 
/ho  at  that  early  age  had  already  conquered 
lusical  Europe  and  America,  at  once  played 
ler  way  into  the  heart  of  Shavitch  at  that 
Ian  Francisco  concert. 

After  a  brief  courtship,  they  were  married 
nd  Mrs.  Shavitch  retired  from  the  concert 
tage. 

Quite  recently,  however,  she  has  returned 
0  concert  work  with  as  much  success  as  in 
ormer  days.  Their  Bowl  engagement 
reates  unusual  interest,  for  it  is  the  first 
ime  that  man  and  wife  have  appeared  on 
lie  same  Bowl  program. 

Shavitch,  who  at  present  is  director  of  the 
lyracuse  Symphony  Orchestra,  and  recently 
eturned  from  brilliant  successes  in  Paris, 
-ondon  and  Madrid,  will  direct  a  symphony 
rogram  on  Thursday  evening,  July  21,  and 

"popular"  symphony  program  on  the  fol- 
Jwing  Saturday  evening,  shJaring  honors 
/ith  his  gifted  wife  on  Friday  evening, 
uly  22,  the  regular  soloist  night. 

HOLLYWOOD  BOWL  PROGRAMS 
WEEK  JULY  19 

Tuesday,  July  19   (Italian  Night) 
PiETRO  CiMiNi,  Conducting 

1.  Overture — Italians  in  Algiers Ross'ni 

2.  Neapolitan  Scenes Massenet 

3.  Scherzo     from     the     Suite     "Venetian 
Scenes"  Mancinelli 

4.  Rhapsody  "Italia" Casella 

5.  Hymn    to    the    Sun   from    "Iris"    (with 
chorus  of  500  voices)   Mascagni 

Intermission 

6.  Intermezzo — L'Amico  Fritz  Mascagni 

7.  Prologue  to   Mefistofele   Boito 

(Leslie    Brigham,    basso,    soloist,    and 
^  chorus  of  500) 


EMILIE  LANCEL 

CONTRALTO 


GREEK  THEATRE 
Sunday,  July  10 

778  18th  Ave.    San  Francisco 


Thursday,  July  21 
Vladimir  Shavitch,  Conducting 

1.  Overture — Benvenuto  Cellini Berlioz 

2.  Symphony    No.    4 Tschaikowsky 

Intermission 

3.  Tone   Poem — Don  Juan R.   Strauss 

4.  Prelude  to  Lohengrin Wagner 

5.  Ride  of  the  Valkyries Wagner 

Friday,  July  22 

1.  Overture — Carnival  Dvorak 

2.  The  Wild  Huntsman Franck 

3.  Concerto  in  A  minor Grieg 

Soloist:     Tina   Lerner,   pianiste 
Intermission 

4.  Irish  Tune  from  County  Derr3\. Grainger 

5.  Shepherd's  Hey Grainger 

6.  Pines   of   Rome Resphighi 

Saturday,  July  23  (Popular  Program) 

1.  March — Pomp   and    Circumstance.. ..Elgar 

2.  The  Island  of  the  Ceibos Fabini 

3.  Blue  Danube  Waltz J.  Strauss 

4.  Fetes  Debussy 

5.  Overture — "Mignon"  Thomas 

Intermission 

6.  Finlandia   Sibelius 

7.  Suite — "Norena" Fredericksen 

8.  Cortege  of  the  Sirdar.. ..Ippolitow-Iwanoff 

9.  The   Flight  of  the  Bumble  Bee 

Rimskv-KorsakofT 

10.  March  Slav  Ts'chaikowskv 


TALK  WITH  MUSIC  TEACHERS 

In  Merrill  Hall  of  the  new  Women's 
building,  corner  Sutter  and  Mason,  on  Tues- 
day afternoon,  July  12  at  2:30,  Mrs.  Clifford 


KAJETAN  ATTL 

SOLO    HARPIST 
SAN    FRANCISCO    SYMPHONY 
ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply  1004  Kohler  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  51  18 

Western  Representative 
LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA   CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 
REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beginning  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 
Operatic     Institute     organized 
exclusively    for    the     develop- 
ment of  California  talent. 

ADDRESS: 

1949  GREEN  STREET 
Phone  Fillmore  6562 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 


Executive  Offices: 


705  Auditorium  Buildbg,  Los  Angeles 


Moore  talked  to  the  music  teachers  of  San 
Francisco  and  vicinity.  Mrs.  Moore's  lec- 
ture dealt  with  new  and  progressive  ways 
of  meeting  the  problems  that  beset  the  path 
in  developing  a  love  and  understanding  for 
music  in  those  who  are  not  specially  gifted 
musically.  The  science  of  music  was  set 
forth  in  such  a  way  that  through  the  ear 
the  student  deduces  his  own  laws  and  rules, 
hence  they  become  his  own,  for  he  has  dis- 
covered them.  A  normal  class  of  10  con- 
secutive sessions  opened  Wednesday  morn- 
ing following  the  lecture,  under  the  manage- 
ment of  Ida  Gregory  Scott. 
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PUCCINrS  POSTHUMOUS  OPERA  "TURANDOT" 
DRAWS  RECORD  CROWD  AT  CO  VENT  GARDEN 


Success  of  Opera  Largely  Dependent  on  Mise-en-Scene — London  Cast  Not  Such 

as  San  Francisco   Need  Regret  Not  Knowing — German  Part  of  Season, 

Directed  by  Bruno  Walter,  Was  Immensely  Superior,  as  Far  as 

Singing  Was  Concerned,  to  the  Italian 

By  ALEXANDER  FRIED 

(Special  Correspondence  in  the  June  26   Issue  of  the 
San  Francisco  Chronicle) 


London,  June  8  (by  mail). — Before  noon 
yesterday  there  were  the  beginnings  of  a 
queue  at  the  gallery  entrance  of  Covent 
Garden.  Men  and  women,  some  of  them 
English,  some  Italian,  sat  faithfully  on  their 
portable  camp  stools,  chatting,  reading 
newspaper,  dozing,  but  always  watching 
vigilantly  for  the  next  burst  of  rain  from 
which  their  umbrellas,  top  coats  and  pa- 
tience must  be  called  upon  to  protect  them. 
Wandering  Acrobats  Gather  a  Few  Pennies 

Some  of  them  had  bundles  of  sandwiches, 
and  some  bought  freely  of  the  edible  wares 
of  cockney  vendors.  All  about  them  was 
the  odorous  activity  of  Covent  Garden  Mar- 
ket, but  from  time  to  time  a  dirty  wander- 
ing acrobat  would  find  space  in  the  street 
among  the  laden  trucks,  and  after  a  short 
harangue  on  the  marvels  of  his  own  skill 
would  divert  the  queue  with  handstands, 
jugglery  and  tricks  of  the  low-class  music 
hall.  His  collection  might  net  him  a  dozen 
English   pennies. 

Nor  was  this  alone  the  entertainment  of 
the  waiting  galleryites.  Other  wandering 
beggars  brought  song  to  charm  the  prodi- 
gious music  lovers.  And  when  the  singer 
had  his  face  masked,  as  now  and  again  you 
find  them  in  London  streets,  the  queue 
might  spend  a  bit  of  its  plenteous  time  specu- 
lating what  ill  fortunes  of  war  and  recon- 
struction had  thrown  this  sensitive  youth  into 
the  gutter  to  earn  a  beggar's  humble  bread. 
Evening  Dress  Is  Indispensable 

Eventually,  at  about  7:00  in  the  evening, 
the  side  doors  were  opened  and  a  lucky 
number  of  the  patient  were  admitted  to  the 
top  roosts  of  Covent  Garden,  there  to  wait 
another  hour  until  the  curtain  might  rise  on 
the  first  performance  in  England  of  Giacomo 
Puccini's  posthumous  opera,  "Turandot." 
At  a  more  decorous  hour,  some  minutes  be- 
fore or  after  8:00,  the  dignified,  holding 
stalls  and  boxes  arrived  in  their  resplendent 
(and  "indispensable,"  as  the  Covent  Garden  bil- 
let announces  in  black  and  white)  evening  dress. 

Of  "Turandot"  itself  it  will  be  best  to 
speak  when  we  in  San  Francisco  have  our 
own  production  in  the  fall.  It  may  be  men- 
tioned, however,  that  the  popular  success 
of  the  work  in  London  last  night  bodes  well 
for  the  San  Francisco  Opera  Association  in 
its  venture  with  Puccini's  brilliant  and  ex- 
pansive spectacle  next  season. 

Chorus  Acted  with  Rare  Vivacity 

The  Covent  Garden  production  under  the 
admired  leadership  of  Vincenzo  Bellezza 
was  magnificent  in  the  finery  of  its  settings 
and  costumes  and  in  the  swift  and  cogent 
movement  of  the  ensemble.  Not  only  did 
the  chorus  act  with  rare  vivacity  and  sing 
with  the  precision  and  authority  needed  for 
Puccini's  big  effects,  but  the  individual  cos- 
tuming and  makeup  of  the  mass  of  singers 
were  so  far  from  being  nondescript  and 
amateurish  in  the  traditionally  ludicrous  way 
of  Italian  opera  that  there  was  hardly  a  per- 
son on  the  scene  who  might  not  have  l)orne 
alone  the  close  scrutiny  of  an  exacting  audience. 

These — the  virtues  of  ensemble — are  the 
best  qualities  of  Covent  Garden  as  they  now 
survive.  In  other  respects  the  historic 
theatre  in  the  midst  of  London's  vegetables 
(whence  the  good  Englishman  would  as 
soon  remove  it  as  he  would  scrub  the  walls 
of  Westminster  Abi)cy)  has  suffered  the 
economic  consequences  of  the  war. 

Proud   Covent   Garden   no   longer  has   its 


own  stable  company.  Thanks  to  the  gen- 
erous patronage  of  little  more  than  a  single 
wealthy  family,  known  as  the  London  Opera 
Syndicate,  London  has  during  the  last  three 
years  been  having  only  eight  weeks'  spring 
seasons  of  Italian  and  German  opera. 
Artists  are  imported  from  Italy,  Germany 
and  the  United  States,  principally,  rehearsals 
are  swift  and  perhaps  not  too  numerous, 
and,  after  a  feverish  two  months'  spell,  pre- 
tentious opera  is  forgotten  for  a  year. 

Apparently  there  is  no  one  to  bear  the 
expense  of  a  longer  winter  season.  The 
music  lovers  of  the  old  days  who  might 
willingly  subscribe  for  expensive  places  and 
contribute  to  a  deficit  besides  are  stricken 
with  comparative  poverty.  At  least  their  in- 
comes were  diminished  by  the  war  and  now 
are  decimated  by  taxation.  The  newly  rich 
are  perhaps  mainly  responsible  for  most  of 
what  London  has  now  in  the  way  of  opera, 
and  either  they  can  not  or  they  do  not  choose 
to  do  more.    The  poor  crowd  the  gallery. 

"Turandot"  Tells  a  Chinese  Legend 

One  reason  for  the  straits  of  Covent  Gar- 
den is  the  size  of  the  house,  which  seats 
about  2000  persons  and  therefore  has  at  best 
a  limited  income.  Musically  the  effect  is 
good,  although  "Turandot"  can  easily  be  ap- 
preciated in  an  auditorium  twice  this  size; 
financially  the  small  seating  capacity  is  a 
handicap  that  tells  eventually  in  the  artistic 
qualities  of   London   opera. 

Puccini's  "Turandot"  tells  a  Chinese  leg- 
end. Suitors  to  the  beautiful  princess'  hand 
are  required  to  solve  three  riddles.  If  they 
fail,  they  lose  their  heads.  An  exiled  prince 
incognito  succeeds,  but  when  the  icy  Turan- 
dot repels  him,  he  declares  he  will  yield  his 
life  if  she  can  learn  his  name.  She  des- 
perately flays  her  nation  to  make  the  dis- 
covery, and  falls  finally  upon  the  slave  girl, 
Liu,  who  knows  the  secret.  For  love  of 
her  master  Liu  submits  to  torture  and  then 
death  before  she  will  speak.  Then  Calaf 
announces  his  name,  but  love  for  him  has 
been  born  in  Turandot's  warming  heart,  and 
the  opera  ends  as  they  cling  amourously  to 
each  other. 

Puccini's  Score  Is  Cannily  Conceived 

Although  Puccini's  score  is  so  cannily 
conceived  that  it  can  hardly  be  spoiled  by 
mediocre  singing,  provided  the  spectacle  is 
brilliant  and  the  chorus  and  orchestra  are 
sturdy  and  precise,  it  can  benefit  marvelously 
from  supreme  artistry.  A  singer  with  power 
and  personality  can  make  a  fascinating 
princess,  there  is  room  for  acting  in  Calaf's 
role,  and  the  pathetic  Liu  may  stand  with 
Mimi  and  Cio-Cio-San  for  tender  and  soul- 
ful beauty. 

The  Covent  Garden  performance,  how- 
ever, hardly  deserved  a  better  adjective  than 
competent  for  the  achievements  of  the  indi- 
vidual singers.  There  was  not  a  member 
of  the  cast  whom  San  Franciscans  need  re- 
gret not  knowing.  All  the  artists  but  one 
are  regularly  active  in  leading  Italian  the- 
atres, and  Lotte  Schone,  the  Liu,  is  a  Ger- 
man. Bianca  Scacciatisul)stituted  for  Maria 
Jeritza,  who  had  to  disappoint  her  big  Lon- 
don following  because  of  illness  in  Vienna. 
Francesco  Merli  was  the  tenor,  and  Fer- 
nando Autori  did  well  with  the  short  basso 
part  as  Calaf's  father,  Tinnir.  Ernesto 
Badini,  Luigi  Cilia  and  Giuseppe  Nessi  had 
the  conventional  buffa  parts  of  the  three 
court  officials,  Ping,  Pang  and  Pong. 
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German  Season  Superior  to  Italian 

According  to  unanimous  report,  the  Ger- 
man part  of  the  season,  directed  by  Bruno 
Walter,  was  immensely  superior  as  far  as 
singing  was  concerned,  to  the  Italian.  Such 
artists  as  Frida  Leider,  Lotte  Lehmann  and 
Marie  Olczewska  would  stand  out  in  any 
company. 

Ernest  Newman,  the  critical  enfant  ter- 
rible of  the  Sunday  Times,  made  no  bones 
of  his  comparison  the  other  day  between  the 
singing  of  the  German  artists  and  that  of 
the  Italian,  with  the  consequence  that  the 
quiet  London  air  of  the  Sabbath  in  the 
neighborhood  of  the  Savoy  rang  with  strong 
Italian  vowels  and  consonants.  "Most  peri- 
ods of  transition  are  painful,"  he  said,  "but 
I  know  few  transitions  so  painful  as  that 
from  the  German  to  the  Italian  season  each 
year  at  Covent  Garden;  the  average  Italian 
singing  is  technically  so  bad  and  intellectu- 
ally so  witless  that  in  comparison  the  weaker 
members  of  the  German  company  that  has 
just  left  us  seem  stars  of  at  any  rate  the 
second  magnitude;  and  I  can  imagine  that 
on  the  evening  after  the  door  has  been 
closed  on  the  departing  Germans  and  re- 
opened to  admit  the  Italians,  Melpomene 
and  Euterpe  stand  up  against  the  backcloth. 
bare  their  white  throats  and  say  resignedly 
but  bravely,  "Que  messieurs  les  assassins 
commencement!'  " 

In  fact,  Mr.  Newman  judges  by  the  very 
best  representatives  of  German  song  and 
something  less  than  the  best  of  the  Italians. 
We  in  the  United  States  are  rarely  hearing 
as  fine  singing  in  German  as  that  done  by 
the  best  women  in  the  Wagner,  Mozart  and 
Strauss  performances  in  London,  but  the 
Italian  representatives  among  us  are  far  and 
away  superior  to  those  at  Covent  Garden. 
At  any  rate,  they  have  here  no  Gigli,  Schipa, 
Lauri-Volpi,  Martinelli,  Mardones,  De  Luca, 
Bori,  Muzio,  Ponselle  or  Dal  Monte. 

"Turandot"  is  the  last  new  work  of  the 
current  Covent  Garden  season,  which  has 
nearly  three  weeks  to  run.  The  remainder 
of  the  time  will  be  occupied  with  repetitions 
of  the  novelty,  which  are  sure  to  draw  well, 
and  with  the  introduction  into  the  repertoire 
of  such  works  as  Rigoletto,  II  Trovatore, 
La  Tosca  and  Aida. 


SELBY  OPPENHEIMER  SERIES 


Manager  Selby  C.  Oppenheimer  has  made 
the  announcement  to  the  subscribers  of  his 
concert  series  that  reservations  held  last 
season  by  ticl<et-holders  may  be  retained  for 
the  coming  year  if  notice  is  given  to  the 
Oppenheimer  office  before  July  1.  Other- 
wise a  long  waiting  list  of  new  subscribers 
will  be  assigned  suca^places. 

Oppenheimer  states  that  nearly  every  seat 
in  the  Auditorium  for  his  second  series. 
which  begins  on  Octol)cr  18  when  Claudia 
Muzio  of  the  Chicago,  San  Francisco,  and 
La  Scala  Opera  companies,  will  be  the  at- 
traction, will  be  sold  by  the  season  ticket 
method  calling  for  a  substantial  reduction 
from  the  single  admission  rates. 

The  artists  and  attractions  already  booked 
for  this  series  form  a  pretentious  list  in- 
cluding, besides  Muzio,  the  glorious  tenor 
Beniamino  Gigli,  Lawrence  Tibbett,  Califor- 
nia's great  baritone,  the  famous  English 
Singers,  who  strike  a  new  note  in  concert 
giving,  the  ever-popular  contralto  Signd 
Onegin,  the  Rumanian  conductor-violinist- 
composer,  Georges  Enesco,  Harold  Bauer, 
one  of  the  greatest  living  pianists,  the  be- 
loved Sophie  Braslau,  and  a  performance  of 
the  old-new  Beggar's  Opera,  as  well  as  other 
events  of  equal  importance. 

These  concerts  will  be  10  m  number  and 
again  given  at  the  auditorium,  which,  re- 
duced, serves  well  as  an  acoustically  perfect 
concert  hall.  .  . 

The  Beggar's  Opera  will  be  given  at  the 
Columbia  Theatre,  and  Oppenheimer  Series 
subscribers  will  be  supplied  with  an  ex- 
change ticket  good  for  any  night  durmg  the 
two  weeks  engagement. 


ULY5-19 


13 


Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED   TO  TEACH  LOUIS 

GRAVEURE  METHOD 

Studios:    San    Francisco,    26    O'Farrell    Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

)ominican  College  School  of  Music 

SAN    RAFAEL.    CALIFORNIA 

[usic     Courses    Thorough    and     Progressive.       Public 

School    Music,    Accredited    Diploma 

WALLACE  A.  SABIN 

rganlst  Temple  Emann-El,  First  Chnrch  of  ChrUt 
dentist.  Director  Loring  Club.  San  Francisco,  Wednes* 
ly,  1915  Sacramento  Street,  Phone  Fillmore  7926; 
aturday.  First  Christian  Science  Church,  Phone  Frank- 
n  1307;  Bes.  Studio,  3142  Lenlston  Avenne,  Berkeley, 
Phone  Piedmont  2428 

^ISS  DOROTHEA  MANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

207    Cherry    Street,    Bet.   Washington   and    Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

luest    Conductor    San    Francisco    Summer    Symphony 

Experienced  European   Conductor,    Operatic 

Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 

Advanced  Piano  Pupils  Accepted 

Residence  Studio :   3232  Jackson  Street,   San  Francisco 

Telephone:    Fillmore  8240 

PASMORE  VOCAL  STUDIOS 

Suite   506,    Kohler   &    Chase   Building,    San    Francisco 

2530  College  Avenue,  Berkeley.     Residence,  291 

Alvarado  Road,   Berkeley 

rhe  College  of  the  Holy  Names 

LAKE  MERRITT.   OAKLAND 

^mplete    Conservatory    Course — Piano,    Harp,    Violin, 

'Cello,   Voice,    Counterpoint,    Harmony,    History 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435    Sacramento   Street        ::       San   Francisco 

Phone   Fillmore  898 


TEACHERS'  ASSOCIATION 

The  monthly  meeting  of  the  San  Fran- 
cisco Music  Teachers'  Association  was  held 
at  Wiley  B.  Allen's  Studio  on  Monday  eve- 
ning, June  27.  After  the  business  of  the 
meeting  was  disposed  of,  an  excellent  pro- 
gram was  enjoyed  by  the  many  members 
present.  Frank  Carroll  Giffen,  tenor,  and 
Norman  Smith  were  the  soloists  of  the  eve- 
ning. Mr.  Giffen  presented  four  songs  from 
Schumann's  Dichterliebe,  also  In  der 
Fremde,  by  Schumann;  a  French  song, 
Wishes,  by  Peyrda,  and  a  Neapolitan  folk 
song,  Luna.  Mr.  Giffen  has  a  very  clear 
enunciation  and  a  rare  gift  of  interpreting 
warmly  and  with  feeling  the  different  songs 
in  the  language  they  were  written.  Especi- 
ally the  German  song,  Wenn  ich  in  Deine 
Augen  seh,  by  Schumann,  elicited  enthusi- 
astic applause.  John  C.  Manning  accom- 
panied very  ably  at  the  piano.  Norman 
Smith  gave  The  Nightingale,  by  Liszt,  an 
Impromptu  by  Chopin,  and  the  Scherzo  in 
B  flat  minor  by  the  same  composer.  Nor- 
man Smith  played  on  this  occasion  not  only 


with  assurance  and  with  precision,  but  with 
a  fine  regard  for  the  emotional  message  of 
the  music  he  interpreted.  The  members  and 
guests  present  gave  proof  of  their  apprecia- 
tion by  the  heavy  applause  and  congratula- 
tions.   

Felix  Salmond,  the  cellist,  has  received  a 
triumphant  "welcome  home"  to  England 
after  his  three  years'  absence  in  the  United 
States.  He  was  already  a  fine  artist  before 
he  went  to  America,  but  British  audiences 
are  agreed  that  during  his  sojourn  in  New 
York  and  Philadelphia,  his  art  has  matured 
and  broadened  until  "great"  is  the  right 
term  to  apply.  Technical  difficulties  no 
longer  exist,  and  his  playing  has  developed 
features  which,  as  in  the  case  of  all  great 
artists,  are  distinctly  his  own.  The  rich  and 
infinite  variety  of  tone  which  he  produces 
from  the  lower  strings  of  his  instrument  is 
one  notable  characteristic.  He  has  also  in 
strong  measure  the  master's  quality  of 
swiftly  identifying  himself  with  the  music 
he  plays.  His  phrasing,  too,  is  individual. 
Mr.  Salmond  will  return  to  the  United  States 
in  the  late  autumn. 


Lillian  Birmingham 

Complete  Course  of  Operatic  Training 
2730  Pierce  Street  Phone  Fillmore  4553 


Contralto 
Teacher  of  Singing 


MRS.  GILBERT  MOYLE,  Soprano  ^  Stngerwho  Teaches  an. 


a  Teacher  Who  Sings" 


Auditions    Gratis    By  Appointment 
Residence   Studio:    1584   HAWTHORNE    TERRACE,    BERKELEY 


Phone    Ashberry    1679 


MISS    ELIZABETH    WESTGATE        ^"''''^  ^'ar^ln^  °'^'''" 

Organist   and    Musical    Director  of   First   Presbyterian    Church,   Alameda.      Home   Studio:    1117   Paru 
Street,    Alameda.      Telephone    Alameda    155.     Thursdays,    Merriman    School,    597    Eldorado    Avenue, 

Oakland.     Telephone  Piedmont  2770 


MUSIC  PRINTING? 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 

Phone  Douglas  4273 


521    HOWARD  STREET 


SAN    FRANCISCO 


f /^Om^f  ¥    ^^Ol7\/I71VT   Voice  Specialist-  For  Ten  Years  Director 
JVJOHir  n    Vltxili  V  Hill    CoburgOperaSchool-MasterClassesBerUn 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 


3741  SACRAMENTO  STREET 


TELEPHONE  BAYVIEW  5278 


MRS.  CARROLL  NICHOLSON  contralto 


Teacher  of  Singing 


32    LORETA   AVENUE 


Phone  Piedmont  304 


PIEDMONT,    CALIF. 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10TH.  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

JUNE  30th,  1927 

Assets $113,925,831.54 

Capital,  Reserve  and  Contingent  Funds 4,700,000.00 

Employees'    Pension     Fund    over    $575,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


EDITORIAL     (Continued  from  page  3)     COMMENT 


Berkeley,   Oakland,  July  ,  1927 

Mr.  William  Edwin  Chamberlain, 

2431  Ellsworth  Street,  Berkeley. 
Dear  Sir  : 

IltS  t^iVO 

The  uudersigned  is  interested  in  gii'ing  ,       patronage  to  ^k 

open-air  evening  symphony  concerts  to  be  given  in  the  Greek 
theatre  of  the  University  of  California  under  the  auspices  of 
a  special  committee  or  association  organised  for  that  purpose 
by  the  people  of  the  East  Bay  communities. 

Signed 

Street 

Citv 


Copies  of  this  editorial,  together  with  the  coupon, 
can  be  obtained  by  applying  to  this  paper  or  to  either 
Mr.  Chamberlain  or  Prof.  McWhood. 
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PIASTRO  AT  THE  UNIVERSITY 


By  ALFRED   METZGER 

Under  the  auspices  of  the  committee  on 
music  and  drama  of  the  University  of  Cali- 
fornia, Mishel  Piastre  is  giving-  five  violin 
recitals  in  Wheeler  Hall  auditorium.  These 
events  began  on  Thursday  evening,  July  7, 
and  take  place  every  succeeding  Thursday 
evening,  ending  on  August  4.  So  far  two 
concerts  have  been  given.  The  program  of 
the  event  taking  place  on  July  7  was  as 
follows:  Sonata  E  major  (Handel);  Cha- 
conne  (Bach);  Sonata,  Devil's  Trill  (Ca- 
denza by  Auer)  (Tartini) ;  (a)  Larghetto 
(Handel-Hubay),  (b)  Variations  on  a  Theme 
by  Corelli  (Tartini-Kreisler). 

A  large  audience  attended  the  first  con- 
cert and  Mr.  Piastro  was  at  his  best.  After 
the  Handel  sonata,  which  was  interpreted 
by  the  distinguished  violinist  and  Lev  Shorr, 
pianist,  with  refined  musicianship  and  ade- 
quate discrimination  in  phrasing  and  expres- 
sion, Mr.  Piastro  gave  a  remarkable  rendi- 
tion of  the  difficult  Bach  Chaconne.  He 
made  it  more  than  ordinarily  interesting  and 
overcame  the  most  intricate  difficulties  with 
ease  and  precision.  The  Tartini  sonata  also 
revealed  the  artist  as  an  excellent  emotion- 
alist as  well  as  a  brilliant  technician. 

The  program  on  July  14  consisted  of:  So- 
nata (Kreutzer),  (Beethoven);  Concerto  D 
major  (Paganini) ;  (a)  Romance  in  G  (Bee- 
thoven), (b)  Minuetto  (Mozart),  (c)  Caprice 
No.  13  (Paganini),  (d)  Caprice  No.  24  (Pag- 
anini). The  writer  was  unable  to  attend 
the  second  concert,  but  hears  from  all  sides 
that  it  equalled  the  first  event  in  musician- 
ship and  display  of  style. 

The   third   concert    is   announced   for   July 


21  and  consists  of:  Sonata  D  minor 
(Brahms);  Concerto  E  minor  (Mendels- 
sohn); (a),  Aria  from  Concerto  (Goldmark), 
(b)  La  Ronde  des  Lutins   (Bazzini). 

The  fourth  concert  will  take  place  on 
Thursday  evening,  July  28,  and  the  program 
for  this  event  will  be  as  follows:  Sonata 
(Cesar   Franck) ;   Suite  A   minor    (Sinding) ; 

(a)  Serenade   Melancolique   (Tschaikowsky), 

(b)  Rondo  Capriccioso  (Mendelssohn).  The 
remaining  event  will  take  place  on  August 
4,  when  the  following  program  will  be  pre- 
sented: Sonata  D  major  (Volkmar  Andreae) ; 
Concerto  A  minor  (cadenza  by  composer) 
(A.  Glazounow) ;  (a)  Caprice  Viennois 
(Kreisler).  (b)  Moods  (Achron),  (c)  The 
Lonely  Wanderer  (Grieg-Piastro),  (d)  Rus- 
sion  Airs  (Wieniawsky).  In  all  events  Mr. 
Piastro  is  assisted  at  the  piano  by  Lev 
Shorr. 


July  5-19 
SUMMER  SYMPHONY  CONCERTS 


SAN  MATEO  COUNTY  CONCERTS 


Sunday  afternoon,  July  24,  the  Philharmonic 
Society  of  San  Mateo  County  will  close  its 
season  of  symphony  concerts  with  the  eighth 
event  under  the  direction  of  Ossip  Gabrilo- 
witsch.  The  first  four  concerts  were  conducted 
by  Nikolai  Sokolof?,  the  fifth  program  was 
interpreted  by  Bruno  Walter,  and  the  last  three 
were  under  the  direction  of  Gabrilowitsch. 
The  Philharmonic  Society  of  San  Mateo 
County  deserves  to  be  heartily  congratulated 
for  the  artistic  success  of  the  programs,  for 
the  large  attendance  throughout  the  season,  for 
the  energy  and  financial  backing  received  from 
its  proponents  and  officers,  and  for  the  public- 
spirited  attitude  toward  the  musical  weltare  of 
the  communities.  The  announcement  is  made 
that  another  series  of  concerts  will  be  given 
next  year. 
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Musical  Inspiration  Bespeaks 
Artistic  Appreciation 

OUR  requirements  in  Diamonds,  Jewelry, 
Watches  and  J"ilverware^from  a  stock 
of  wide  variety,  can  be  secured  here. 
Due  to  our  upstairs  location,  the  prices 
that  prevail  here  are  exceedingly  at- 
tradtive.  ^  Your  Diamonds,  now  in  old 
settings,  can  be  made  fashionable  at 
modest  cost,  f  We  also  do  expert  watch 
repairing. 


Abendroth  &  Lawler 

FomtpHy  of  Andrews  Diamond  Palace 

133  GEARY  JTREET,  Third  Floor 

TELEPHONE  DOUGLA/  5609 
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The  seventh  of  the  1927  series  of  summer 
symphony  concerts  will  take  place  at  the 
Exposition  Auditorium  on  Tuesday  evening, 
July  26,  under  the  direction  of  Ossip  Gabril- 
owitsch, who  has  repeated  his  triumphs  of 
last  year.  The  increase  of  attendance  has 
been  marked  every  time  he  has  played  so 
far  and  the  advance  sale  for  the  last  of  the 
three  concerts  for  which  the  distinguished 
conductor  is  engaged  iustifies  the  nrediction 
that  the  Exposition  Auditorium  will  be  as 
nearly  crowded  as  it  has  been  so  far  this 
season. 

The  program  to  be  presented  by  Mr.  Ga- 
brilowitsch and  the  San  Francisco  Symphony 
Orchestra  will  be  as  follows:  Symphony  No. 
6,  Pathetique  (Tschaikowsky) ;  Two  Noc- 
turnes (Debussy);  Overture  to  William  Tell 
(Rossini).  The  symphony  included  in  this 
program  is  specially  popular  in  San  Fran- 
cisco and  no  doubt  the  remarkable  artistic 
triumph  of  Gabrilowitsch,  combined  with 
the  popularity  of  the  Pathetic  Symphony,  is 
responsible  for  the  big  advance  for  the 
seventh  concert  of  the  Summer  Symphony 
Association  of  San   Francisco. 


Beverly  Adele  Blake,  a  very  gifted  and 
bright  young  violinist  pupil  of  Mary  Pas- 
more,  is  receiving  much  praise  from  authori- 
ties who  hear  her  play  at  private  musical 
functions.  The  other  day  the  writer  had  an 
opportunity  to  listen  to  this  gifted  young 
artist  and  was  surprised  to  hear  a  beautiful, 
big,  round  tone  and  unusually  fine  taste  in 
interpretation.  This  young  violinist  is  cer- 
tainly worth  while  watching  in  the  next  few 
vears. 


EASTON  KENT  tenor 

CONCERT  ARTIST  and  TEACHER  OF 

SINGING 
Studio^S4S   Sutter   Street,   San   Francisco 

Management:  Alice  Seckels,  Fairmont  Hotel, 
San   Francisco 


SCIENCE  IN  MODERN 
PIANOFORTE  PLAYING 

By  MRS.  NOAH  BRANDT 

This    Book    Sets    Forth     Principles    That 

IVIal<e  Beauty  of  Tone,  Grace  of  IVIovement 

and    Infallible    Technic    Possible   to    Piano 

Players  of  but  Average  Talent 

ANY  teacher  making  a  thorough  and  careful 
study  of  these  clearly  explained  principles 
will  realize  th^^  it  is  a  real  aid  to  success 
in  piano  playing.  Here  the  ambitious  piano  stu- 
dent is  given  a  proper  method  of  procedure  that 
makes  aspirations  attainable  in  half  the  timt 
required  when  study  is  unsystematic  and  the 
only  avenue  seems  to  be  hours  of  drudgery. 

The  author  of  this  work  is  fully  competent 
to  present  and  exploit  the  importance  and 
proper  use  of  these  scientific  principles  in  con- 
necrtion  with  piano  playing,  having  developed 
this  system  to  a  high  degree  during  twenty- 
five  years  of  noteworthy  success  as  an  instructor. 

Mrs.  Brandt,  as  a  pupil  of  Dr.  William 
Mason,  was  a  thorough  student  of  his  applica- 
tion of  many  of  the  principles  set  forth  in 
"Science  in  Modern  Pianoforte  Playing"  and 
not  only  were  these  important  points  helpful  at 
that  time  of  study,  but  they  later  proved  in- 
valuable aids  in  developing  a  system  upon  sci- 
entific  fundamentals. 

Liberally  Illustrated  with  Music  Examples  and 
Photographs  of  Arm.  Wrist  and  Finger  Positions 

Supplementing  clear,  concise  descriptions  are 
illustrations  that  leave  no  doubt  as  to  what  is 
necessary  to  accomplish  perfection  in  the  dif- 
ferent branches  of  piano  playing. 
Numerous  Leading  Teachers  and  Concert 
Artists    Highly    Endorse    These    Principles 

Price,  $1.00 

THEODORE  PRESSER  CO. 

Music  Publishers   and   Dealers 
1712-14  Chestnut  Street,  Philadelphia,  P«. 

For  Sale  at 

SHERMAN,  CLAY  &  CO. 

San  Francisco 
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MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 

in  Europe 

ACHILLE  L.  ARTIGUES 

Braduate    of    Schola    Cantorum,    Paris.      Organist    St 

Uary's  Cathedral.     Piano  Department,   Hamlin  School. 

Organ   and   Piano,   Arrillaga    Musical   College. 


PAULA  A.  CORNELY 

MEZZO  CONTRALTO— CONCERT,  ORATORIO. 

VOICE  CULTURE  AND  COACHING 

>74  REGAL  ROAD        BERKELEY,  CALIF. 

Phone  Ashberry  1152 


PIERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 

Phone  Sutter  7387  905  Kohler  &  Chase  Building 


DOMENICO  BRESCIA 

MARSHALL  SQUARE  BUILDING 
1182  MARKET  STREET 
Telephone   Hemlock  8163 

iladame  Charles  Poulter — Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27tli   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER  OF  SINGIING 

Studio:   36   Gaffney   Building,   376  Sutter   Street 

'hone:   Davenport  6360         Res.  Phone:  Franklin  761 

VIRS.  M.  E.  BLANCHARD 

TEACHER  OF  SINGING 

Opening  of  Season  1926-1927,  August  16 

tudio:  806  Kohler  &  Chase  Bldg..  Phone  Garfield  6523 

lOSEPH  GEORGE  JACOBSON 


PIANO 


'hone  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 

Available  for   Opera,   Concert  and   Oratorio 

Residence   Studio:   701   Post  Street,   San  Francisco 

Phone  Franklin  6620 

JANET  HALE 

PIANIST 

00  Kohler  &  Chase  BuUding.       Phone:   Garfield  684 

Residence  Phone:  Fillmore  7021 

MR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO  INSTRUCTION 

009-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 

lOSE  RELDA  CAILLEAU 

Opera  Comique,   Paris 

Studio:  3107  Washington  Street 

Pbone  Fillmore  1847 

AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
Itudio:  Room  700,  26  O'Farrell  Street,  San  Francisco 
itudio :   Sutter  2926 — Phone — Residence :   Fillmore  4739 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio;   1537  EucUl  Avenue,  Berkeley,   Calif. 
Phonf   Berkeley  6(^06 

MRS.  ZAY  RECTOR  BEVITT 

PIANO  AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funaton  Avenue 

Phone  Bayview  1820 

MARION  RAMON  WILSON 

jramatic     Contralto.       Opera     Successes     in     Europe. 

loncert    Successes    in    the    United    States.      Address: 

2027   California   Street.         Phone  Walnut  4355 


ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 

ESTHER  HJELTE 

PIANIST  AND  TEACHER 

Home   Studio:    725   Haddon  Road,   Oakland 

Berkeley    Studio:    2409    Telegraph    Avenue,    Berkeley 

Phone:    Glencourt    1838 


FOURTH  PACIFIC  RADIO  SHOW 


A  novel  lighting  plan,  developed  by  Elliott 
Conroy,  illumination  engineer  of  the  famous 
Miracle  production,  has  been  provided  for 
the  fourth  annual  Pacific  Radio  Show  to  be 
held  in  the  Exposition  Auditorium,  August 
20  to  27  under  the  auspices  of  the  Pacific 
Radio  Trade  Association. 

The  lighting  plan,  according  to  Leo  J. 
Meyberg,  chairman  of  the  radio  show  com- 
mittee of  the  association,  will  surpass  any- 
thing ever  seen  here  in  the  big  indoor 
spectacles  held  in  the  Auditorium.  One  of 
the  features  of  the  lighting  will  be  the  util- 
ization of  80  powerful  spotlights  throwing 
a  rainbow  efifect  of  varying  colors  up  the 
walls  and  converging  in  the  center  of  the 
great  overhanging  canopy.  A  colorful 
scheme  of  decoration  will  further  enhance 
the  lighting  effects. 

In  addition  to  the  indoor  lighting,  large 
batteries  of  concealed  floodlights  in  the 
Civic  Center  will  bathe  the  Auditorium  in  a 
brilliant  glow  that  will  turn  the  night  time 
hours  into  daylight.  In  recognition  of  the 
fact  that  this  is  America's  first  rad  o  show 
of  the  season,  the  board  of  supervisors  of 
San  Francisco  have  announced  their  inten- 
tion of  lighting  the  $4,000,000  City  Hall  and 
otherwise  putting  the  Civic  Center  in  gala 
attire. 

Ernest  Ingold,  president  of  the  Radio 
Trade  Association,  predicts  that  the  coming 
show  will  be  the  most  outstanding  exhibition 
of  radio  equipment  seen  anywhere  in  the 
United  States  this  year.  He  declares  that 
the  show  is  already  a  dominant  national 
factor  in  the  radio  industry. 

"In  the  brief  history  of  radio  there  has 
never  been  a  show  that  has  had  the  im- 
pressive start  that  our  show  here  has  re- 
ceived," said  Ingold.  "We  have  more  ex- 
hibitors and  larger  exhibits  than  ever  before. 
Every  important  manufacturer  of  radio  re- 
ceiving sets  and  accessories  is  represented." 
Anthony  A.  Tremp,  director  of  the  Radio 
Show  and  promoter  of  the  Nevada  Trans- 
Continental  Highways  Exposition,  predicts 
that  all  available  exhibit  space  will  be  taken 
well  in  advance  of  the  opening  date. 


FINE    CHAPPELL-HARMS    SONGS 


During  last  season  the  famous  publishing 
firm  of  Chappell-Harms,  Inc.,  New  York, 
issued  a  number  of  excellent  compositions, 
but  none  created  a  finer  impression  than 
The  Far-Away  Bells,  by  Westell  Gordon; 
Little  Son,  by  William  Axt;  Moon  Dear,  by 
Elaine  Hahn;  The  Hallowed  Hour,  by 
Haydn  Wood. 

Of  these,  The  Far-Away  Bells  was  fea- 
tured by  John  McCormack  during  the  last 
season,  and  the  distinguished  Irish  tenor, 
who  always  crowds  the  concert  halls  wher- 
ever he  sings,  brought  out  every  bit  of 
sentiment  in  this  delightful  ballad,  rousing 
his  audience  to  spontaneous  demonstrations 
of  applause.  Another  song  with  which  the 
famous  tenor  found  favor  last  season  is. 
Calling  Me  Back  to  You.  Both  these  songs 
were  broadcast  for  the  gala  concert  on  New 
Year's  Night  by  the  Victor  Talking  Ma- 
chine Company. 

These  two  songs,  like  all  of  the  Chappell- 
Harms  publications,  are  redolent  with  mel- 
ody, are  set  to  words  of  singular  poetic  and 
eniotional  merit  and  are  always  favorites 
with  artists  and  the  public. 
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July  5-1< 


Important  Notice  to 

Advertisers  and 

Subscribers 


Ever  since  the  editor  of  the  Pacific 
Coast  Musical  Review  became  identified 
with  the  Summer  Symphony  Concerts 
last  year  there  have  been  annoying  de- 
lays in  the  publication  of  the  paper. 
Notwithstanding  all  efforts  it  has  been 
impossible  to  catch  up  with  these  delays 
and  when  the  second  season  of  the  sum- 
mer symphony  concerts  again  demanded 
the  attention  of  the  editor  this  delay  re- 
sulted in  such  embarrassing  conditions 
that  in  order  to  stop  once  and  for  all  the 
necessity  of  apoligies,  it  became  neces- 
sary to  date  the  present  issue  in  a  man- 
ner to  bring  the  publication  up  to  the 
time  when  the  edition  is  actually  pub- 
lished. ^  ^VT 

Advertisers  will  cnerefore  save  one 
month's  advertising — that  of  June — while 
all  subscrhitions  will  be  extended  one 
month.  We  wish  particularly  to  call  the 
attention  of  the  varjous  libraries  to  the 
fact  that,  although  they  will  not  find  a 
"June"  numben  in  their  files,  the  volume 
and  number  is 'consecutive.  Having  thus 
rectified  an  unpleasant  condition  of  af- 
fairs, the  Pacific  Coast  Musical  Review 
will  hereafter  continue  to  publish  as  be- 
fore, twice  a  month. 


MUSIC  TRADES  CONVENTION 


W.  Otto  Miessner,  director  of  the  Miess- 
ner  Institute  of  Music  at  Milwaukee,  will 
bring  an  intensive  study  of  the  new  group 
piano  instruction  for  beginners  to  the  con- 
vention of  the  Western  Music  Trades  to 
meet  in  San  Francisco,  July  11,  12,  13,  14 
and  15.  This  method  of  teaching,  adopted  in 
many  of  the  more  modern  public  schools 
of  the  East  and  in  a  few  California  cities, 
is  becoming  an  apparently  excellent  solution 
to  the  problem  of  teaching  the  first  princi- 
ples of  piano  technic  and  music  to  children. 
The  essentials  of  successful  teaching  are 
served  in  the  spirit  of  emulation  aroused,  the 
group  interest  as  against  the  old  idea  of 
each  youngster  being  segregated  with  a 
teacher  for  the  very  primary  work,  as  well 
as  the  advanced  study,  and  the  very  import- 
ant factor  of  expense,  prohibitive  in  many 
families  with  individual  instruction,  but  per- 
fectly practical  witii  the  group  method. 

George  Q.  Chase,  president  of  Kohler  & 
Chase  Company,  will  speak  on  piano  play- 
ing tournaments,  and  Ernest  L.  Owen,  head 
of  the  music  department  of  the  Tamalpais 
High  School,  Mill  Valley,  will  speak  on 
instrumental  music  in  the  public  schools, 
and  school  credits  for  the  work.  John  H. 
Parnham,  president  of  the  Cable-Nelson 
Piano  Company  of  Michigan,  will  speak  on 
period  models  in  modern  pianos. 

All  aspects  of  the  music  dealers'  problems 
will  be  considered  at  the  convention,  which 
will  gather  for  the  first  session  on  Tuesday 
morning,  July  12,  at  the  St.  Francis  hotel, 
with  Phillip  T.  Clay,  president  of  Sherman, 
Clay  &  Co.,  in  the  chair. 

Delegates  from  all  the  Coast  States  are 
already  listed,  and  according  to  Shirley 
Walker,  secretary  of  the  convention,  this 
will  probably  be  the  largest  convention  of 
music  dealers  ever  held  in  the  West. 


The  most  ambitious  Canadian  radio  broad- 
casting ever  attempted  was  staged  from 
Ottawa  on  July  1,  in  commemoiation  of  the 
Diamond  Jubilee  of  the  Dom'nion.  Radio 
equipment  valued  at  over  $3,000,000  was 
pressed  into  service  for  the  occasion,  to- 
gether with  thousands  of  miles  of  far  flung 
telegraph  and  telephone  wires.  H^hr  feature 
of  the  event,  musically  speaking,  was  a  pro- 
gram by  the  Hart  House  String  Quartet, 
transmitted  from  the  Parliament  buildings' 
in  Ottawa. 


THE 


KOHLER  &  CHASE  (5  Foot)  GRAND 

Price  $850  ::  $25  a  month 


7y  rancis  1  odhunter,  famous  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
A.  &  Chase  Baby  Grand.  We  picture  tiiis  grand  because  it  is  different  from  other 
small  grands.  It  is  different  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  the  plate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  Fischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand.  V 

This  construction  is  expensive,  but  it  does  insure  a  better  grand  in  tone  and  in  dura- 
bility. 

The  little  "5  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  mahogany,  art  finished  in  the  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up  to  $1250. 

We  specially  invite  the  musical  profession  to  try  these  new  models. 


Price  $850 


$25  a  month 


OTHER    KOHLER  &  CHASE   GRANDS  UP  TO  $1250 
PERIOD  ART   MODELS  $1250  TO  $2000 

•KOHLER  &  CHASE- 

Oldest  piano  establishment  in  the  West — Founded  1850 

1 1 1 — O'Farrell  Street  (Next  to  the  Orfheum  Theatre) 

Telephone  Garfield  5000 

Piano,  Radio  and  Phonograpu  Exhibits  Open  Evenings 

VISITORS  WELCOME 


SAN  FRANCISCO 

r       .f  linmwr^    Lie 


H  THE  OLDEST  MU5ICAL  JOUR.NAL  IHTHE  GEEAT  WEST  jj 


/OL.  LI  I.     No.  6 


SAN  FRANCISCO,  JULY  20-31,  1927 


Five  Cents 


)EVENTEENTH  ANNUAL  CONVENTION  OF  CALIFORNIA  MUSIC  TEACHERS 

'wo  Hundred  Members  and  Delegates  Attend  Splendid  Conclave  in  Stockton  July  6,  7,  8  and  9 — Fine  Spirit  of  Co-opera- 
tion Shown — San  Joaquin  Valley  Extended  Fine  Hospitality — Main  Sessions  Held  in  New  War  Memorial  Civic  Audi- 
torium— Interesting  Addresses,  Instructive  Discussions  and  Papers,  Enjoyable  Programs  and  Brilliant  Banquet 


Round  tables  were  interspersed  with  mu- 
;c  programs  each  day,  though  there  is  a 
rowing  intention  to  lessen  performances  and 
icrease  the  literary  and  theoretic  features, 
'he  length  and  detail  of  the  round  tables 
lade  it  obvious  that  the  harmonic  programs 
hould  have  had  time  to  themselves  without 
ther  distraction,  while  speakers  were  lim- 
ed in  spreading  discussion  that  would  have 
dded  to  the  worth'of  subjects. 

Two  of  the  finest  recitals  did  take  place 
t  night  and  were  surrounded  with  the  at- 
losphere  of  a  concert  attendance,  which 
eems  consistent,  as  music  must  ever  be 
lurred  in  its  expression  by  the  moving 
bout  of  an  audience  in  consu'tation,  how- 
ver  respectful  its  state  of  naind.  President 
)raa,  noting  the  unavoidable  abstractions, 
lid  at  the  close  of  the  final  round  table  that 
is  remaining  six  months'  tenure  of  office 
rill  be  partly  devoted  to  urging  all  musicals 
)  be  given  hereafter  in  the  evening,  with 
ay  sessions  occupied  with  addresses,  dis- 
ussion  and  round  tables. 

The  piano  session  was  led  by  John  C. 
lanning,  president  of  the  San  Francisco 
ounty  branch,  his  topic  being  "Classical 
lusic,  the  Basis  of  All  Pianoforte  Teaching 
nd  Playing  of  the  Romantic  and  Modern 
o-Called  Schools."  He  said:  "Mastery  of 
be  fugue  means  a  perfect  technique,  while 
fie  understanding  of  Bach,  Haydn  and  Bee- 
boven  is  a  character  builder.  Even  Chopin 
uilt  on  Bach." 

"Romanticism,  in  Pianoforte  Playing"  was 
iscussed  by  Mrs.  M.  T.  Wood-Arfwedson, 
-OS  Angeles  branch.  She  considers  the 
iano  the  best  of  all  instruments  for  musical 
xpression,  with  Chopin  the  greatest  of  all 
xponents.  "All  great  music  is  of  the  ro- 
lantic  type  and  what  is  romantic  today  is 
lassie  tomorrow." 

Miss  Elizabeth  Simpson,  Alameda  county 
ranch,  a  member  of  this  round  table,  was 
bsent,  but  sent  her  paper  on  "Modernism 
1  Pianoforte  Playing  and  Teaching."  "To- 
ay  there  are  two  hostile  camps  in  music," 
liss  Simpson  said,  "radical  and  conserva- 
ive,  both  in  need  of  a  common  viewpoint, 
lach  was  a  master  of  tracery  and  if  living 
3day  might  question  the  Death  and  Trans- 
guration,  he  being  polyphonic,  the  latter 
ut  massive  chords.  The  foundation  is  the 
amc  in  Schumann's  Prophet  Bird  and  De- 
ussy's  Vue  d'Leau,  but  today  is  a  tangle 
f  nufhods  with  bars  all  down — many  scales, 

0  scales — but  the  student  must  have  the 
Jundation  of  the  masters,  for  banalities  are 
ressed  up  to  deceive.  i^Iodern  music  is  an 
volution;  the  good  in  it  has  a  long  lineage 
nd  the  bad  will  die  of  its  own  ugliness." 

Mrs.  H.  M.  Albery,  county  vice-president 
f  Colusa,  objected  to  simplified  editions  of 
lach  for  ch'ldren    saying  they  are  inadequate 

1  every  particular.  Mr.  iManning  agreed, 
dding,  "It  is  a  reflection  on  any  teacher 
'ho  cannot  arouse  a  child's  interest  in  Bach, 
ut  at  one  time  no  one  dared  to  put  senti- 
lent  in  Bach;  it  was  there  but  not  brought 
ut." 


By  ANNA  CORA  WINCHELL 

(Special  Representative  of  the  Pacific  Coast 
Musical   Review) 


[continued  from  last  issue] 


The  vocal  round  table,  led  by  Frank  Car- 
roll Gififen,  San  Francisco  county  branch, 
placed  much  new  material  for  thought  before 
the  assemblage.  His  own  topic,  "The  Ado- 
lescent Voice,"  brought  many  queries  as  to 
its  treatment  and  as  to  what  the  schools  are 
doing  with   it    (or  to   it).     Mr.   Giffen   coun- 


ALFRED  HERTZ 

Conductor,     San    Francisco    Symphony    Orchestra    and 

of   Eighth    Summer   Concert   at   Exposition 

Auditorium 

seled  gentleness  of  training  or  none  at  all 
and  that  England  handles  the  growing  voice 
best.  Mme.  Armand  Cailleau  thought  it 
should  not  be  handled  at  all,  and  Mrs. 
Charles  Stuart  Ayres,  Alameda  branch,  and 
Mr.  Dennis  said  their  high  schools  are  in- 
telligently handling  the  immature  vocal 
cords. 

Mr.  Giffen  was  assisted  by  Z.  Earl  Meeker, 
Los  Angeles,  on  "Tonal  Standards,"  the  lat- 
ter -saying,  "Tonal  standards  belong  in  the 
various  realms  of  culture  acquired  according 
to  various  walks  of  life.  Singers  still  need 
more  discrimination  and  care  in  the  appre- 
ciation of  high  tonal  standards."  "Mechan- 
ical Focus"  was  a  poser,  opinions  as  wide 
apart  as  the  planets.     According  to   Etelka 


Gerster,  whom  Mr.  Gififen  quoted,  the  focal 
point  of  the  human  voice  is  14  inches  in  front 
of  the  face — this  being  the  scientific  and 
acoustical  argument.  Mme.  Cailleau  dis- 
agreed entirely,  claiming  the  focal  point  is 
invisible,  instinctive  and  mental.  These  two 
high  local  authorities  came  to  common 
ground  by  each  conceding  that  the  ofher 
was  right,  according  to  his  and  her  lights. 

Mrs.  Alvina  Heuer  Willson,  also  San 
Francisco  branch,  responded  to  the  "Neces- 
sary Equipment  of  a  Professional  Singer  and 
of  a  Teacher:  1,  Responsibilitj\  2,  Musi- 
cal background.  Musician.  3,  Anatomy,  and 
why.  4,  5,  Infinite  patience  and  ability  to 
make  pupil  work." 

"Muscular  Language  Habits  and  Muscular 
Habits  of  Language"  were  not  easily  diflfer- 
entiated  on  first  hearing  nor  until  Mr.  Gififen 
explained  that  the  one  is  racial,  the  other 
personal,  and  on  such  habits  of  either  sort 
rests  both  tonalities  and  enunciation.  Briefly 
he  pointed  to  the  varied  productions  of  the 
following  peoples: 

Spanish,  a  lisping  sound;  Italian,  straight 
flow  from  the  diaphragm;  French,  use  of  the 
soft  palate;  Greek,  back  of  the  vocal  palate; 
English  and  American,  more  nearly  a  usage 
of  the  old  Italian  method.  The  speaker  also 
called  attention  to  the  danger  of  naming 
voices,  a  habit  too  common  among  teachers 
who  frequentl}^  classif}^  in  generalities.  Mr. 
GifTen  explained  that  "coloratura"  is  not 
merely  a  fine  lyric  voice  of  high  range,  but 
that  the  designation  applies  to  the  body  of 
the  voice  itselfr — its  weight,  not  qualitj'. 
"No  one  is  a  dramatic  soprano  or  tenor,"  he 
said.  "Either  voice  may  be  the  purest  of 
its  type  and  lack  dramatic  power;  that  is 
solely  w-ithin  the  temperament  of  the  singer. 
In  Vienna  the  definitions  have  been  taught 
clearly  for  generations  the  coloratura  being 
the  light  female  voice  and  falsetto  the  light 
male  voice." 

Arguments  waxed  lively  as  to  whether  a 
voice  can  be  "made"  or  not.  It  was  thought 
that  mentality  can  accomplish  anything,  plus 
a  good  teacher,  while  others  testified  only 
in  the  cause  of  "God's  gift,"  It  was  agreed, 
however,  that  between  the  gift  of  voice  with- 
out mentality  and  ordinary  talent  with  men- 
tality, the  latter  will  outrival.  Mrs.  Willson 
expressed  it  by  saj-ing,  "Mentality  governs 
all;  a  glorious  voice  alone  is  useless." 

"Problem  voices,"  those  of  great  beautj' 
apparently  free  of  all  laws  of  training,  were 
quoted  by  Mr.  Gififen  to  include  Jenny  Lind, 
Titto  Ruf?o,  Berta  Morena  and  Mme.  Pasta. 
When  asked  concerning  the  identity  of  these, 
the  questioners  were  tersely  referred  to 
Grove's  Dictionary. 

Arthur  Conradi,  Alameda  county  branch, 
presided  at  the  violin  round  table  and  his 
straightforward  demeanor  indicated  sincerity 
of  purpose  and  a  knowledge  of  his  subject. 
Mr.  Conradi  decried  "methods,"  saying  they 
are  all  alike  among  true  authorities.  "My 
teachers  included  a  Russian,  a  Belgian  and 
a  German,  all  of  whom  gave  me  the  same 
(Continued  on  page  10) 
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THE 


SILVER  JUBILEE 
EDITION 

OF  THE 

PACIFIC  COAST 
MUSICAL  REVIEW 

is  being  delayed  by  advertisers  and 
contributors.     We  would  appre- 
ciate prompt  forwarding 
of  copy. 

California  Musical  Activities 
During  the  Last  Twenty- 
Five  Years 


Anyone  who  has  done  some- 
thing worth  while  during 
that  period-January  I ,  I  90 1 , 
to  December  31,1  926,  will 
receive  due  recognition.  Fur- 
ther particulars  to  be  pub- 
lished in  subsequent  issues 
and  through  letters  and  pros- 
pectuses. 


Complete  announcement  of  contents  will  be 
published  in  our  next  issue 

If  you  like  preferred  locations, 
reserve  your  space  early 

Pacific  Coast  Musical  Review 

Room  800,  26  OTarrell  Street 
SAN  FRANCISCO 

Telephone  Garfield  5250 


FRIEDMAN,  PADEREWSKI,  GABRILOWITSCH,  SCHELLINC 


'\the  Steuwrnj  DuoxAii 
reproducins  pimo 


What  a  well-known  piano  teacher, 
MADAM  SIDONIA  ERKELY,  writes 
of  the  Duo-Art : 

The  Duo-Art  is  a  recording  instru- 
ment, one  of  the  most  wonderful  in- 
ventions of  our  age. 

It  is  educational  and  of  im^mense 
value  for  the  musical  develofment  of 
the  generation. 

Indeed  I  consider  it  a  -privilege  to 
hear  the  great  artists  in  our  oivn 
homes. 


Such  is  the  verdict  of  local  musical  au- 
thorities and  world-famed  pianists  alike. 
The  Duo-Art  will  be  a  marvelous  foun- 
tain of  culture  and  wholesome  fun  in  your 
home.  We  shall  be  pleased  to  tell  you  more 
about  it,  and  to  appraise  the  value  of  your 
old  piano  on  an  exchange  tor  a  modern 
Duo-Art  reproducing  piano. 


Sherman,^lay  &  Co. 

Kearny  and  Sutter  Sts.,  s.  f. 

Mission  Street,  near  Twenty-first 

fourteenth  and  Clay  Sts. ,  Oakland 

Telegraph  and  Channing  Way,  Berkeley 
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SPARY 


ATWATER  KENT  FOUNDATION 


Nation-wide    Quest   for    Promising,   But   as 

Yet    Unknown    Singers,    Object   of  a 

National  Radio  Audition 


The  quest  throughout  the  United  States 
for  promising,  but  as  yet  unknown  singers, 
which  is  the  object  of  the  National  Radio 
Audition,  undertaken  by  the  Atwater  Kent 
Foundation  has  met  with  popular  and  profes- 
sional approval,  expressed  in  terms  of  en- 
thusiasm  beyond   ail   expectation. 

Not  only  professional  musicians  and 
leaders  in  the  work  of  advancing  the  art  of 
music,  but  government  ofificials,  philan- 
thropists, publicists,  clergymen  of  the  various 
denominations,  members  of  musical  facul- 
ties in  leading  educational  institutions  and 
civic  leaders  of  divergent  activities  give  the 
ludition  their  hearty  endorsement. 

They  see  in  it  for  talented  but  obscure 
young  singers  such  an  opportunity  for  ad- 
/ancement  as  has  not  previously  been  open 
to  the  young  men  and  women  of  the  United 
States.  Not  only  has  the  generosity  of  the 
iwards  promised — aggregating  $17,500  in 
:ash,  and  in  the  case  of  six  of  the  winners. 
Free  musical  tuition  in  a  leading  American 
:onservatory — won  wide  commendation;  but 
the  fact  that  native  talent  and  ability,  alone, 
are  to  count  in  this  competition,  has  been 
dwelt  upon  by  not  a  few  of  those  who  have 
commended   the  enterprise. 

Frank  L.  Sealy,  warden  of  the  American 
Guild  of  Organists,  217  Broadway,  New 
Vork,  writes:  "I  am  very  much  interested  in 
:his  Nation-wide  Radio  Audition  and  am 
quite  sure  it  will  tend  to  increase  interest  in 
music  among  a  very  large  class  of  people, 
lot  only  those  who  take  part  in  the  contest 
but  also  amongst  those  who  have  the  plea- 
sure of  listening  in.  The  whole  project  has 
my  hearty  approval." 

Equally  enthusiastic  is  Mrs.  Eugene  B. 
Lawson,  chairman  of  the  music  committee  of 
;he  General  Federation  of  Women's  Clubs. 
She  writes:  "As  the  General  Federation  has 
"or  their  motto  'make  good  music  popular 
md  popular  music  good,'  I  feel  that  this 
program  which  has  been  outlined  by  the 
/\.twater  Kent  Foundation,  making  possible 
in  audition  for  our  young  American  musi- 
:ians,  is  a  great  step  towards  the  realization 
jf  our  desire  and  I  heartily  commend  the 
5lan  and  shall  encourage  our  club  women 
:o  co-operate  in  every  way  possible." 

"It  is  with  great  interest  that  I  read  of 
r'our  proposed  contests,  bringing  with  them 
jenerous  gifts  and  rewards  to  the  young 
i_ingers  of  the  country,"  writes  Mrs.  Edgar 
stillman  Kelley,  president  of  the  National 
Federation  of  Music  Clubs,  "and  I  beg  leave 
:o  express  my  appreciation  and  also  to 
issure  you  of  my  readiness  to  assist  in  any 
f/ay  possible.  That  you  are  applying  the 
niracle  of  the  radio  to  musical  education 
s  a  welcome  sign  in  this  new  era  of  'life 
n  the   air'." 

R.  Deane  Shure,  dean  of  music  in  Ameri- 
can University  (Methodist  Episcopal)  writes 
Toni  Washington:  "Any  kind  of  competi- 
:ion  for  the  development  and  discovery  of 
America's  dormant  singing  talent  is  worthy 
)f  commendation.  The  announcement  just 
ssued  by  Atwater  Kent  is  that  sort  of  com- 
)etuion  supreme.  It  should  stimulate  and 
nspire  every  young  aspiring  singer  to  aim 
It  the  highest  prize. 

"Not  only  will  the  competitors  be  greatly 
benefited,  but  the  vast  audience  of  those 
who  listen  in  will  become  keyed  up  to  such 
snthusiasm  that  they  will  unconsciously  ab- 
sorb much  of  the  world's  best  literature  in 
tnusic.  The  effort  and  enterprise  most  cer- 
tainly has  my  hearty  endorsement." 

Writing  his  "hearty  endorsement  of  the 
plans  for  the  Nation-wide  audition,"  Dr.  Wil- 
liam J.  DesLongchamps,  head  of  the  musical 
department  of  the  Catholic  University  of 
declares:    "The    results   of   such   a 


plan  can  not  but  render  the  greatest  help 
and  encouragement  to  young  Americans  in- 
terested in  vocal  music." 

"I  am  much  interested  in  the  offer  made 
by  Mr.  Atwater  Kent,  for  the  encourage- 
ment of  the  art  of  singing  in  our  country," 
says  Walter  Damrosch,  the  internationally- 
known  conductor,  who  continues:  "Mr.  Kent 
has  been  in  the  forefront  in  the  movement 
to  broadcast  music  of  finer  quality  and  his 
liberal  offer  should  do  much  toward  en- 
couraging young  singers.  I  shall  watch  the 
results  and  expect  them  to  be  of  the  very 
best." 

In  giving  his  approval,  Reinald  Werren- 
rath,  the  baritone,  goes  on  to  say:  "We  often 
hear  that  the  young  American  singer  has 
slight  opportunity  to  obtain  a  hearing  and 
there  have  been  many  movements  to  over- 
come this  difficulty.  Mr.  Kent  has,  in  my 
opinion,  offered  the  first  practical  solution 
of  the  problem;  I  am  looking  forward  with 
keen  anticipation  to  the  results  of  the  com- 
petition. 

"Please  accept  my  heartiest  congratula- 
tions on  this  undertaking  and  be  assured 
of    my    co-operation,    should    you    need    my 


EVOLUTION   OF   MODERN   MUSIC 


"ARTIE  MASON  CARTER  NIGHT' 


On  July  16,  Artie  Mason  Carter  stood 
on  the  stage  that  she  has  graced  so  many 
times  and  once  again  faced  thousands  and 
thousands  of  people  in  whose  hearts  and 
memories  she  is  held  with  the  highest  esteem 
and  fondest  affection.  The  board  of  direc- 
tors of  the  Hollywood  Bowl  Association 
dedicated  the  concert  of  that  date  to 
the  founder  and  "Guiding  Spirit  of  Holly- 
wood Bowl  Concerts,"  Mrs.  J.  J.  Carter. 
It  would  be  futile  to  endeavor  to  describe 
Ihe  warmth  of  the  reception  accorded  her. 
Bruno  David  Ussher  in  the  Los  Angeles 
Saturday  Night  said:  "Alfred  Hertz  pro- 
vided a  well-nigh  ideal  popular  program, 
offering  a  varied  and  well-balanced  program, 
ranging  from  Mendelssohn's  Midsummer 
Night's  Dream  music  Alfen's  Midsommar- 
varka  to  such  lighter  numbers  as  the  Boc- 
cherini  Minuet  and  Brahms'  Hungarian 
Dances,  which  he  does  in  a  fashion  to  make 
them  his  program  prerogatives,  the  whole 
program  being  rendered  with  that  verve  ot 
his  which  does  not  preclude  delicacy.  The 
climax  came  in  the  appearance  of  Artie 
Mason  Carter  on  the  stage,  the  concert  hav- 
ing been  dedicated  to  her  by  the  board  ol 
directors. 

"Needless  to  describe  the  ovations  which 
greeted  the  'Mother  of  the  Bowl  concerts," 
after  one  year's  absence.  Introduced  with 
line  spirit  by  Mrs.  Leland  Atherton  Irish, 
whom  Mrs.  Carter  hailed  not  as  her  suc- 
cessor but  as  a  leader  in  her  own  right, 
she  gave  one  of  her  typical  chats.  As  she 
compared  herself  with  wistful  humor  to  the 
'geraniums  which  bloomed  up  on  the  hill 
and  now  have  been  transplanted  to  flank  the 
driveways';  'so  I,  too,  have  been  trans- 
l)lanted  but  am,  as  ever,  with  all  my  heart 
part  of  the  Bowl.'  Again  she  sounded  that 
iiigh  note  of  idealism  when  asking  her  listen- 
ers to  be  loyal  to  'their'  Bowl,  which  in  the 
hearts  of  her  countless  admirers,  remain.'* 
her    monument.' 


Ame 


Marguerite  D'Alvarez,  the  opera  contralto, 
is  spending  the  month  of  July  at  the  Lido, 
Venice,  where  she  is  the  guest  of  Lady  Hor- 
lick,  famous  London  patroness  of  music. 
Madame  D'Alvarez,  according  to  Venice 
press  dispatches,  is  swimming  every  day  at 
the  Lido,  and  has  acquired  a  coat  of  tan  that 
will  change  her  appearance  considerably  at 
her  opening  European  concerts  in  August. 
Before  returning  to  the  American  concert 
stage  in  the  autumn,  D'Alvarez  will  fill  a  se- 
ries of  opera  and  concert  engagements  in 
Mexico  City. 


"The  Evolution  of  Modern  Music"  will 
take  its  place  in  the  curriculum  of  social  sci- 
ence, history,  psychology,  literature,  and  art, 
which  will  be  offered  to  adult  students,  with- 
out regard  to  any  entrance  qualifications,  at 
the  New  School  for  Social  Research,  in  New 
York,  with  the  opening  of  the  fall  term,  Sep- 
tember 26. 

This  course  in  modern  music  will  be  given 
by  one  of  the  most  capable  younger  musi- 
cians of  the  country,  Aaron  Copland,  who  is 
qualified  both  by  extensive  study  and  distin- 
guished composition  to  lecture  on  this  fasci- 
nating subject.  Mr.  Copland  was  a  music 
pupil  of  Rubin  Goldmark  in  New  York  from 
1917  to  1924.  His  articles  on  musical  crit- 
icism have  been  printed  widely  and  his  com- 
positions, including  the  five-part  suite  for 
chamber  orchestra,  "Music  for  the  Theatre," 
and  his  "Concerto"  for  piano  and  orchestra, 
and  "Grohg,"  a  ballet  in  one  act,  have  been 
performed  by  the  Boston  Symphony  Orches- 
tra, New  York  Symphony  Orchestra,  Roch- 
ester Symphony  Orchestra,  the  League  of 
Composers,  Societe  Musicale  Independante 
of  Paris,  etc.  In  addition  he  has  lectured  on 
music  at  the  Boston  Public  Library  and 
elsewhere. 

Mr.  Copland's  lectures  on  Modern  Music 
will  be  illustrated  by  the  lecturer  at  the  piano 
and  the  current  music  of  the  1927-1928  sea- 
son will  be  commented  upon.  The  scope  of 
this  series  of  lectures,  as  announced  by  Alvin 
Johnson,  director  of  the  New  School  for  So- 
cial Research,  "will  trace  the  gradual  and  in- 
evitable development  of  the  new  music  from 
the  music  of  the  past.  No  technical  knowl- 
edge is  required.  The  lectures  will  consti- 
tute, in  effect,  a  course  in  the  appreciation 
of  present  day  music  by  helping  the  student 
who  understands  and  enjoys  Bach  to  under- 
stand and  enjoy,  let  us  say,  Paul  Hindenith. 
The  most  important  productions  of  the  last 
quarter  century  (Pelleas  and  Melisande,  Pier- 
rot Lunaire,  Le  Sacre  du  Printemps,  etc.) 
and  contemporary  scores  will  be  considered 
in  order  to  show  how  modern  composers 
have  reinterpreted  the  old  laws  of  harmony, 
melody,  and  rhythm." 

The  outline  of  the  course  contains  the  fol- 
lowing topics  of  discussion  and  illustration: 
1.  General  Survey;  2.  Stravinsky  (Rhythm); 
3.  The  Influence  of  Jazz  (Poly-rhythm);  4. 
Milhaud,  Honneger,  Auric  (Polytonality) ;  5. 
Schoenberg,  Webern,  Berg  (Atonality) ;  6. 
Reger,  Hindenith,  Krenek  (The  New  Coun- 
terpoint); 7.  Gabriel  Faure  and  Ernest  Bloch 
(Form) ;  8.  Ravel,  Florent  Schmitt,  Roussel 
(Post-Impressionism);  9.  Bartok  and  Pro- 
kofieff  (Folk-Song);  10.  Strauss,  Mahler, 
Varese  (Orchestration);  11.  The  Youngest 
Generation  in  America  (Antheil,  Sessions, 
Gershwin,  Roy  Harris,  etc.) ;    12.  Summary. 

One  of  the  interesting  and  unique  features 
of  the  New  School  for  Social  Research  is 
that  its  student  body,  which  numbered  more 
than  1800  last  year,  is  so  diverse  and  so  ver- 
satile that  the  members  registered  for  any 
particular  course  of  lectures  may  not  be  in 
any  way  associated  with  that  line  of  work 
or  thought  in  their  daily,  workaday  lives. 
For  instance,  in  the  lecture  course  on  "Mod- 
ern Composers,"  given  last  spring  by  Paul 
Rosenfeld,  of  the  class  of  sixty-nine,  only 
four  were  listed  as  "musicians"  and  one  as  a 
"music  teacher."  Included  in  the  wide  va- 
riety of  occupations  in  this  class  were  teach- 
ers, secretaries,  housewives,  librarians,  law- 
yers, chemists,  students,  bookkeepers,  writ- 
ers, salesmen,  physician,  contractor,  banker. 
Thirteen  members  of  this  class  did  not  indi- 
cate their  occupation.  Mr.  Copland's  course 
will  be  given  on  Friday-  evening  at  8:20 
o'clock,  and  registration  ma}'  be  made  by 
mail  or  in  person  at  the  office  of  the  secre- 
tary of  the  New  School  for  Social  Research, 
465  West  Twenty-third  street.  New  York 
City. 
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SUMMER  SYMPHONY   CONCERTS 


Gabrilowitsch     Enthuses     Hearers  —  Draws 

Largest  Houses  of  1927  Season  Up 

to   July    Twenty-sixth 


BY    CONSTANCE   ALEXANDRE 


Scriabine's  Symphony  No.  3,  Opus  43,  in  C 
minor  (The  Divine  Poem),  was  heard  in  this 
city  for  the  first  time  when  Ossip  Gabrilo- 
witsch and  the  San  l-'rancisco  Sympiiony  Or- 
chestra played  it  as  the  novelty  ot  the  sixth 
program  of  the  summer  symphony  scries  of 
concerts  which,  under  the  auspices  of  the 
Summer  Sympiiony  Association  of  San  Fran- 
cisco, is  attracting  great  audiences  on  con- 
secutive Tuesday  evenings  to  the  E.xposition 
Auditorium.  The  work,  was  received  by  the 
professional  artist  and  musician  in  tlie  audi- 
ence with  unqualified  approval  and  l)y  the 
layman  with  i)leasurablc  interest.  The  Di- 
vine Poem  is  a  masterpiece  of  modern  writ- 
ing. Utilizing  with  expert  skill  every  re- 
source of  modern  orchestral  color,  harmony 
and  instrumentation,  with  great  fluency  in 
his  melodic  line  and  with  emotional  inten- 
sity, Scriabine  has  succeeded  in  contrilniting 
to  symphonic  literature  a  work  of  mighty 
architecture,  dramatic  power  and  passion. 
Mr.  (iabrilowitsch  gave  it  a  carefully  worked 
out  and  finished  reading,  paying  attention  to 
the  details  of  construction  and  to  tlie  varied 
moods  of  the  music.  While  listening  to  this 
number  one  was  impressed  anew  with  Mr. 
Gabrilowitsch's  power  of  concentration  and 
his  remarkable  memory — even  this  lengthy 
and  unusually  complex  composition  he  di- 
rected minus  the  score.  What  an  accom- 
plishment— one  worthy  of  sincere  admiration! 

Enchanting  indeed  was  the  manner  in 
which  Mr.  Gabrilowitsch  played  Scliubert's 
Symphony    in    B    minor — "Unfinished."'      He 


attained  a  noble  and  poetic  reading  and  the 
orchestra's  fervid  beauty  of  tone  added  ex- 
traordinary charm  to  Schubert"s  exquisite 
phrases. 

In  the  performance  of  the  remaining  two 
programmed  numbers,  Schubert's  Overture 
to  Rosamunde  and  Brahms'  Overture,  Aca- 
demic Festival.  Mr.  Gabrilowitsch  and  the 
San  Francisco  Symphonj'  Orchestra  left 
nothing  to  be  desired  either  from  the  inter- 
pretative  or    technical    standpoints. 

It  goes  without  saying  that  the  audience 
of  approximately  8000  persons  lavished  upon 
the  guest  conductor  and  our  own  magnificent 
orchestra  every  manifestation  of  appreciation. 
The  largest  audience  that  has  attended  anj- 
of  the  summer  symphony  concerts  up  to  date 
was  the  one  which  Ossip  Gabrilowitsch  at- 
tracted to  the  Exposition  Auditorium,  Tues- 
daj'  evening,  Jul}'  26.  upon  which  occasion 
he  made  his  farewell  appearance  for  this  sea- 
son before  9000  of  his  enthusiastic  admirers. 
Vociferous  applause  greeted  him  at  his  en- 
trance and  after  each  number. 

Tschaikowsky's  Symphony,  Pathetique, 
perhaps  the  greatest  and  most  popular  of  the 
Russian  composer's  scores,  was  the  high  light 
of  the  program.  Fired  by  imagination, 
steeped  in  dark,  rich  colors,  glowing  with 
profound  emotion  and  put  together  with 
craftsmanship,  this  work  never  fails  to  touch 
the  heart  of  the  listener.  Mr.  Gabrilowitsch's 
reading  was  positively  thrilling,  and  it  was 
superbly  performed — the  first  and  last  move- 
ments were  convincing  by  reason  of  their 
tragic  moods;  in  the  second  there  was  a 
strange,  haunting  beauty  and  there  was  puls- 
ing life  and  remarkable  orchestral  playing 
in  the   March. 

Following  and  in  direct  contrast  to  the 
colossal  Tschaikowsky  opus  came  the  two 
Debussy  nocturnes,  intoxicating  in  their 
loveliness  and  reminding  one  of  exquisite 
impressionistic  etchings.  Clouds  is  delicate 
and  fanciful  while  Festivals  is  so  alive  with 
irresistible  rhj'thms,  so  picturesque  and  dec- 
orative in  quality  and  so  rich  in  instrumental 
texture.  The  performance  was  a  marvel  of 
musical  and  poetic  insight,  orchestral  bal- 
ance and  beauty  of  tone. 

It  is  a  curious  thing  that  during  this  series 
of  summer  concerts  some  people  have  been 
more  occupied  comparing  one  conductor  to 
another  than  trying  to  derive  the  real  pleas- 
ure and  enjoyment  from  the  music,  and  it  is 
also  strange  that  these  same  people  cannot 
like  one  leader  without  depreciating  the 
other.  Personally,  I  do  not  believe  in  com- 
parisons. Each  director  has  the  right  and 
shbuld  interpret  according  to  the  dictation  of 
his  own  sentiments  and  intellect.  If  Mr.  Ga- 
brilowitsch does  not  read  a  certain  composi- 
tion in  a  manner  similar  to  other  conductors 
it  is  because  he  is  asserting  his  own  individ- 
uality and  is  in  no  sense  of  the  word  a  lesser 
artist  and  musician. 

Therefore,  when  I  say  I  wasn't  in  sym- 
pathy with  Mr.  GaI)rilowitsch's  reading  of 
the  Tannhauser  Overture  it  does  not  neces- 
sarily mean  that  it  was  in  any  wa}'  incorrect, 
but  that  it  did  not  appeal  to  my  personal 
taste.  Mr.  Gabrilowitsch's  conception  ap- 
peared to  be  more  intellectual  than  inspired. 
or  I  should  say  that  his  intellect  governed 
his  emotions  too  strongly.  I  prefer  to  hear 
the  beginning  of  the  Overture  taken  very 
pian'ssimo  and  in  a  slow  tempo  then  work- 
ing up  gfadually  to  an  impressive  climax.  I 
would  also  have  liked  to  have  heard  a  more 
clearly  defined  contrast  between  the  solemn 
strains  of  the  Pilgrim's  Chorus  and  the  tu- 
multuous, seductive  X'ennsburg  music.  These 
are  my  own  viewpoints,  which  perhaps  may 
not  be  shared  by  anyone  else. 

The  concluding  number  which  Mr.  Gabril- 
owitsch graciously  added  to  an  already  long 
and  taxing  program  was  the  Overture  to 
William  Tell.  The  ovation  given  Mr.  Gabril- 
owitsch at  the  end  of  the  concert  must  have 
assured  him  of  his  popularity  in  San  Fran- 
cisco. When  he  returns  to  this  city  either  in 
the  capacity  of  orchestral  conductor  or  pian- 
ist he  may  expect  a  rousing  reception. 


July  20-31 
HERTZ  AT  SUMMER  CONCERTS 


San  Francisco's  own  conductor,  Alfred 
Hertz,  is  back  again  in  San  Francisco.  Upon 
his  first  appearance  this  season  as  guest  con- 
ductor in  Hollywood,  he  received  an  ovation 
from  an  audience  20,000  strong,  an  ovation 
overwhelming  in  its  magnitude  and  intensity. 

Hertz  will  conduct  the  San  Francisco  Sj'm- 
phony  Orchestra  in  the  eighth  concert  of 
the  summer  series  at  the  Civic  Auditorium, 
Tuesdaj'  night.  He  has  chosen  for  his  pro- 
gram Dvorak's  "The  New  World  Sym- 
phony"; Mendelssohn's  violin  concerto,  E 
minor,  with  Mishel  Piastre  appearing  as  so- 
loist, and  Goldmark's  overture,  "In  Spring- 
time." 

Antoin  Dvorak,  Bohemia's  greatest  com- 
poser, ranks  as  one  of  the  foremost  masters 
of  the  art  of  national  expression  in  all  mu- 
sical history.  He  was  born  of  the  people. 
He  knew  the  songs  of  the  peasants;  he  wan- 
dered through  the  forests  and  fields  and  com- 
nmned  with  nature.  He  was  simple  as  he 
was  great.  His  music  reflects  the  national 
characteristics  of  his  country,  and  there  is 
in  it  a  peculiar  wistfulness,  a  simple,  con- 
fiding appeal  which  seems  not  only  to  have 
come  from  the  man  but  from  his   race. 

His  greatest  orchestral  work,  and  his  mas- 
terpiece, the  "New  World"  symphony,  was 
composed  in  America.  A  fragment  of  the 
well-known  spiritual,  "Swing  Low  Sweet 
Chariot,"  is  incorporated  in  the  first  move- 
ment. The  slow  movement  is  one  of  the 
noblest  and  most  poetic  that  he  conceived. 
Dvorak  is  especially  known  the  world  over 
for  his  "Songs  My  Mother  Taught  Me," 
"Indian  Lament,"  which  has  been  arranged 
by  Kreisler,  and  "Humoresque." 


PACIFIC  RADIO  EXPOSITION 


The  idols  of  radioland  will  be  visualized 
for  the  throngs  attending  the  fourth  annual 
Pacific  Radio  Show,  when  artists  of  the 
various  broadcasting  stations  in  the  San 
Francisco  Bay  region  attend  in  person  and 
meet  face  to  face  the  audiences  they  have 
been  singing  to  over  the  mysterious  radio 
air  lanes. 

Complete  co-operation  of  all  the  major 
broadcasting  stations  here  has  been  assured 
the  show,  according  to  Charles  B.  Clen- 
dcnen,  chairman  of  the  special  events  com- 
mittee. A  daily  change  of  program  every 
afternoon  and  evening  is  being  arranged, 
from  the  opening  of  the  radio  show,  Satur- 
day. August  20,  until  the  closing  date,  Sat- 
urday, August  27. 

One  of  the  big  events  of  the  show  will  be 
a  Gala  Night,  Monday,  August  22,  when  all 
of  the  stations  will  Jointly  participate  in  the 
program,  with  their  artists  appearing  on  the 
same  prograuL  At  the  same  time  the  sta- 
tions taking  part  will  broadcast  the  program 
to  the  multitude  of  radio  enthusiasts  denied 
the  pleasure  of  both  seeing  and  hearing  the 
l^rogr^m  at  the  show. 

All  of  the  broadcasting  will  be  done  in  a 
glass-enclosed  room,  making  it  possible  for 
the  audiences  at  the  radio  show  to  see  as 
well  as  hear  the  prograuL 

Rapid  progress  in  the  show  preparations 
is  being  made,  according  to  Leo  J.  Meyiierg, 
chairman  of  the  show  committee  for  the 
Pacific  Radio  Trade  Association,  under 
whose  auspices  the  show  is  held.  With  A. 
A.  Tremp,  show  manager,  now  here,  it  is 
the  plan  to  get  everything  in  readiness  to 
move  into  the  Civic  Auditorium  at  the 
earliest  possible  date. 

"This  will  be  the  most  outstanding  exhibit 
of  its  kind  in  the  history  of  the  radio  indus- 
try," declared  Tremp.  "We  will  not  only 
have  the  record  this  year  of  presenting  the 
first  radio  show  of  the  year  in  America,  but 
al--o  the  most  compreheiLsive  and  the  most 
beautiful." 

Tremp,  together  with  officials  of  the  Radio 
Trade  Association,  believes  that  all  attend- 
ance records  of  past  years  will  be  surpassed. 


LY  20-31 


SEASON   1927 

SAN  FRANCISCO 

ASSOCIATION 

ANNOUNCES    THE. 

FIFTH  ANNUAL  SEASON 

UNDER  THE  DIRECTION  OP 

OAE.TANOMEROLA 


september  15  to  october  1 
Civic  Auditorium 


INIanon  Lescaut  : :  Tristan 
und  Isolde  : :  Cavalleria  Rus- 
ticana  : :  I  Pagliacci  : :  Tu- 
randot  : :  Romeo  et  Juliette 
::  II  Trovatore  ::  La  Tosca 
::  Falstaff  ::  Aida  ::  La 
Cena  della  Beffe  : :  La  Bo- 
heme    : :    Carmen 

with 

Elsa  Alsen  : :  Francesca 
Peralta  : :  Lucrezia  Bori  : : 
Anne  Roselle  : :  Myrtle  Claire 
Donnelly  : :  Katherine  Sey- 
mour : :  Ina  Bourskaya  : : 
Elinor  Mario  : :  K  a  t  h  r  y  n 
Meisle  : :  Angelo  Bada  : : 
Mario  Chamlee  : :  Rudolph 
Laubenthal  : :  Ludovico  Oli- 
vicro  : :  Armand  Tokatyan  : : 
Giovanni  Martinelli  : :  Pas- 
quale  Amato  ::  Louis  Angelo 
: :  Ezio  Pinza  : :  Antonio 
Scotti  : :  Desire  Defrere  : : 
Austin  W.  Sperry  ::  Millo 
Picco  : :  Lawrence  Tibbett  : : 
Ballet  by  Theodore  Kosloff  : : 
Vera  Fredowa,  Premiere  Dan- 
seuse. 


Single  seat  sale  opens  Au- 
gust 15  at  Sherman,  Cla)'  & 
Co.  Prices  $\  to  $5.  Tax 
exempt. 

Send  for 

complete  frosfectus 

giving 

full  information 

i 

SAN   FRANCISCO   OPERA 

ASSOCIATION 

68  POST  STREET 


GABRILOWITSCH  CONCERT 


Anticipations  of  a  great  musical  treat  are 
being  expressed  among  San  Francisco  music 
lovers  following-  the  announcement  that 
Ossip  Gabrilowitsch,  the  world-famous  or- 
chestral conductor,  will  be  heard  in  his  ori- 
ginal role  of  piano  virtuoso  on  Friday  night, 
August  19,  at  Scottish  Rite  Hall.  His  pro- 
gram will  consist  of  some  of  the  great  works 
of  Chopin  and  Schumann,  for  whose  inter- 
pretation he  is  specially  noted. 

The  great  Russian  musician,' conductor  of 
the  famous  Detroit  Symphony  Orchestra, 
began  his  career  as  a  pianist  and  at  the  age 
of  16  won  the  highest  prize  the  conservatory 
at  St.  Petersburg  had  to  offer.  Later  his 
p'ano  concert  tours  took  him  to  most  of  the 
principal  cities  of  Europe,  and,  in  1900,  to 
America.  He  opened  his  orchestral  career 
in  Europe  and  led  many  of  the  great  orches- 
tras of  Paris,  Vienna  and  England.  His  in- 
troduction as  a  conductor  in  America  won 
him  great  triumphs  and  he  has  since  been 
guest  conductor  with  most  of  the  orchestras 
in  this  country. 

Gabrilowitsch's  connection  with  San  Fran- 
cisco, where  he  is  now  guest  conductor  of 
the  Summer  Symphonies,  has  been  long  and 
intimate.  He  has  often  been  heard  as  orches- 
tral leader,  and  also  as  virtuoso  of  the  piano. 
It  has  been  remarked  by  critics  in  San 
Francisco  that  the  qualities  that  make  Ga- 
brilowitsch a  great  conductor  are  also  out- 
standing in  his  work  at  the  keyboard. 
Clarity  of  design,  and  appreciation  of  every 
musical  nuance,  aided  by  brilliance  of  execu- 
tion are  outstanding  characteristics  o.f  his 
artistry.  The  infallibility  of  his  fingers  and 
his  reverence  of  the  composer's  intent  justify 
his  names  of  "poet  of  the  piano"  and  "aristo- 
crat of  the  keyboard." 

Mrs.  Gabrilowitsch,  the  former  Clara 
Clemens,  daughter  of  the  great  humorist, 
Mark  Twa'n,  and  herself  a  musician  of  note, 
is  in  San  Francisco  w'ith  her  distinguished 
husband.  

GRAVEURE   CLASS   IN   FULL   SWING 


Beginning  Monday,  July  25,  and  continu- 
ing through  five  weeks,  Louis  Graveure,  great 
concert  baritone  and  master  teacher,  is  de- 
livering a  series  of  20  lectures  in  varied  and 
thorough  discussions  of  the  problems  of  the 
vocal  artist.  His  lectures  begin  at  9:00  o'clock 
on  Monday,  Tuesday,  Thursday  and  Friday 
mornings,  and  are  given  at  the  concert  room 
of  the  California  Club,  1750  Clay  street. 

Admission  to  the  lectures,  which  last  from 
9:00  to  10:00  o'clock,  also  includes  the 
privilege  of  attending  while  Graveure 
personally  instructs  his  master  pupils,  a  class 
made  up  of  some  of  the  fine  singers  and 
teachers  of  this  region  and  other  parts  of 
the  United  States.  The  entire  session  ex- 
tends until  1 :00  o'clock,  and  admission  may 
be  obtained  either  by  season  subscription 
or  singly. 

Gravcure's  opening  lecture  on  "Physical 
Culture  and  Breathing"  was  followed  by 
"Tone  Placement  with  Vowels"  the  ne.xt 
morning,  and  "Tone  Placement  with  Conso- 
nants" and  "First  Singing  Principles"  the 
remaining  days  of  that  week.  The  lectures, 
although  arranged  in  logical  sequence,  are 
so  presented  that  each  is  an  entity  in  itself 
and  may  be  readily  understood  by  the  occa- 
sional listener. 

Manager  Selby  C.  Oppenheimer  is  busi- 
ness manager  for  Graveure  and  arranges  for 
his  students. 


CHAPPELL'S 

World-Famous 
Ballad  Successes 

INDISPENSABLE  TO 

SINGERS  AND 
TEACHERS 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Training 

Telepha  le  Douglas  6624 

740  Pine  Street  San  Francisco 


Advice Carew 

Because  d'Hardelot 

Beloved    It   Is   Morn Aylward 

Benediction   Hamblen 

Birth    of    IVlorn Leoni 

Blind    Ploughman    Clarke 

Bowl   of   Roses Clarke 

Brown    Bird   Singing Wood 

By   My   Fireside Gitz   Rice 

Casey   the    Fiddler _ Wood 

Come   Back   in    Dreams , Hamblen 

Daddy's    Sweetheart   Lehman.n 

Do    You    Believe    in    Fairies? Charles 

Fairy   Cradles  Carew 

Far-Away    Bells   _ Gordon 

Go    Lovely    Rose Quilter 

Good  Morning   Brother  Sunshine. .Lehmann 

Gray    Days   Johnson 

Hayfields  and   Butterflies Del   Riego 

He   Met   Her  on   the  Stairs Levey 

Homing  Del  Riego 

Hurrah   for  the    Rolling   Sea Finck 

If  Any  Little  Song  of  Mine _ Del  Riego 

I    Found   You Goodman 

I    Heard   You   Singing Coates 

I   Know  a   Lovely  Garden d'Hardelot 

Immortality     Lohr 

In   the   Garden  of  Tomorrow Deppen 

Little  Gray  Home  in  the  West Lohr 

Little   Love,  a   Little   Kiss Sllesu 

Love's    a    Merchant Carew 

Ma    Curly    Headed    Babby Clutsam 

Mammy's    Precious    Pickaninny... .Goodman 

Market  Carew 

May    Mornnig,   A Denza 

Melisande  in  the  Wood Goetz 

Mother  o'   Mine Tours 

My  Ship Del    Riego 

O  Dry  Those  Tears Del   Riego 

Oh!    For  the   Wings  of  a  Swallow Lohr 

One   Little   Dream  of   Love Gordon 

Over  the   Waters   Blue _ Clarke 

Piper  of   Love Carew 

Ragged  Vagabond  Randolph 

Rose   in   the   Bud Forster 

Rose  of   My   Heart Lohr 

Roses   of    Picardy Wood 

Sea   Rapture  Coates 

Slave   Song Del    Riego 

Smile   Through   Your   Tears..- Hamblen 

Somewhere   in   This  Summer  Night..Carew 

Song  of  Songs Moya 

Song   of  the   Soul Breil 

Spirit    Divine   Hamblen 

Summer    Lohr 

Thank  God  for  a  Garden Del   Riego 

There's  a  Song   in  My   Heart Hamblen 

Three  for  Jack Squire 

Thought   of   You Lohr 

Three   Little   Fairy  Songs Besly 

Tick    Tick   Tock Hamblen 

Tiptoe  Carew 

Wake    Up   Phillips 

Way  to  Your   Heart Lockhart 

When  Eventide  Closes Jonas 

Where   My   Caravan    Has   Rested Lohr 

World    Is  Waiting    for  the   Sunrise Seitz 

You  in  a  Gondola Clarke 


DAME  MELB  A'S 
METHOD 

On  the  Art  of  Singing 


Copies  of  the  above  songs  can  be 
procured  from  your  local  dealer 


MME.   VOUGHT'S  PUPILS'  RECITAL 


RESIDENT  ARTIST  SERIES 


July  20-31 
YEATMAN  GRIFFITH'S  TRIUMPH 


Madame  Stella  Raymond  Vought  gave  a 
delightful  and  interesting  pupils'  recital  in 
her  studios  on  Sutter  street  recently.  A  re- 
ception followed  the  program,  with  Grace  J. 
Brenan  as  assisting  hostess.  The  assisting 
artist  was  Annette  Sutt,  violinist,  winner  of 
the  Sigmund  Anker  gold  medal  for  1926-27. 
She  played  with  fine  tone  and  good,  firm 
bowing,  and  gives  promise  of  great  success 
in  the  future  for  her  chosen  profession.  She 
was  ably  accompanied  at  the  piano  by  Clara 
Anker,  who  was  also  generous  in  several 
piano  solos  played  with  taste  and  precision. 
Those  pupils  of  Madame  Vought  who  were 
heard  on  the  program  are  as  follows:  Jus- 
tina  Frederick,  contralto;  Nettie  McConnell, 
soprano;  Thomas  E.  Ambrose,  baritone; 
Harry  Kugler,  tenor.  Madame  Vought  added 
several  numbers  to  the  program  to  the 
delight  of  her  guests.  She  was  accompanied 
by  Memory  Roberts,  who  proved  himself  an 
artist  on  the  piano.  The  guest  of  honor  was 
Miss  Loretta  DeLone,  harpist  and  organist, 
who  has  recently  come  to  San  Francisco, 
where  she  will  be  busily  engaged  in  teaching 
in  several  private  schools  this  coming  win- 
ter. Her  harps  not  having  arrived  yet,  she 
offered  to  give  several  cantillations,  playing 
her  own  accompaniments  and  her  art  and 
graciousne^j  were  greatly  appreciated  by  the 
large  gathering  of  musical  people  who  bid 
her  welcome  to  San  Francisco. 


At  the  Half  Hour  of  Music  in  the  Greek 
Theatre  on  Sunday,  July  31,  at  4:00  p.  m., 
the  committee  on  music  and  drama  pre- 
sented Carrie  Jones,  a  Berkeley  pianist. 
Miss  Jones,  after  studying  music  in  this 
country,  devoted  three  years  to  the  piano  in 
Berlin  and  Vienna.  On  her  return  she  made 
her  debut  in  the  Italian  room  at  the  St. 
Francis,  and  she  has  appeared  many  times 
since  then  both  as  soloist  and  as  ensemble 
pianist.  Her  program  was  devoted  mainly 
to  the  music  of  Mozart,  Mendelssohn,  Schu- 
mann, Chopin  and   Brahms. 


ALFRED  HURTGEN'S  SUCCESS 


Those  interested  in  musical  progress  in 
San  Francisco  have  noticed  with  a  great  deal 
of  pleasure  the  announcement  of  Alfred 
Hurtgen's  affiliation  with  the  impending 
grand  opera  season  in  connection  with  the 
production  of  Wagner's  Tristan  und  Isolde. 

San  Francisco  is  very  fortunate  to  have 
in  its  midst  a  musician  of  such  high  standing 
and  excellent  reputation  both  in  Europe  and 
America,  and  his  association  with  the  Dres- 
den Royal  Opera  and  Conservatory  of  Music 
qualifiies  him  not  only  as  a  conductor  but 
as  a  pedagogue. 

Mr.  and  Mrs.  Alfred  Hurtgen  will  spend 
a  week  in  Santa  Barbara  as  part  of  their 
summer  vacation. 


BY  POPULAR  DEMAND 

One  Recital  Only 

IIIDWITSCH 


F-/\MOUS 

Ru^iAN  Pianist 


Scottish  Rite  Hall 

Friday  Evening 

August  19 

Special  Program  of  the 
Pianistic  Gems  of 

CHOPIN  and  SCHUMANN 

Tickets  $1.10  to  $2.75 

NOW  ON  SALE  at  Sherman  Clay  &  Co. 
MANAGEMENT  SELBY  C.  OPPENHEIMER 


Some  of  the  best  talent  resident  in  this  sec- 
tion of  the  Pacific  Coast  will  be  presented  dur- 
ing the  coming  season  in  a  series  of  five  con- 
certs. This  series  will  be  known  as  the 
"Resident  Artist  Concert  Series,"  and  the  first 
concert  will  be  given  September  14. 

It  is  hoped  that  this  series  will  launch  a 
movement  already  on  foot  to  awaken  the  pub- 
lic to  a  greater  appreciation  of  the  fine  musical 
talent  resident  in  its  midst.  While  we  all  en- 
joy hearing  artists  of  international  fame,  let 
us  not  forget  that  right  amongst  us  we  have 
some  talent  that  is  deserving  of  our  best  moral 
support.  Many  of  these  artists  have  scored 
successes  both  in  this  country  and  abroad  and 
are  now  resident  here,  giving  a  great  deal  to 
the  cultural  and  artistic  side  of  our  community 
life.  Let  us  show  them,  then,  that  we  appre- 
ciate both  their  artistry  and  their  efforts  by 
making  this  first  series  a  success.  If  such 
proves  to  be  the  case,  a  big  stride  will  have 
been  made  in  achieving  our  goal — to  widen  the 
field  of  activity  for  our  Pacific  Coast  artists. 

This  undertaking  should  be  of  especial  inter- 
est to  the  many  fine  teachers  of  this  section. 
There  is  some  young  talent  here  that  is  very 
deserving  of  recognition,  but  that,  seemingly, 
does  not  have  an  opportunity  to  gain  it  with- 
out first  going  to  New  York  and  being  ap- 
proved by  the  critics  there.  The  Pacific  Coast 
has  just  as  good  critics  as  the  East,  so  why 
not  consider  their  opinions  and  decisions?  In 
consideration  of  this  fact,  one  concert  out  of 
each  series  will  present  a  new  artist  for  the 
approval  of  the  critics  and  the  public.  This 
person,  in  addition  to  possessing  naturally  fine 
talent,  must  be  thoroughly  trained  and  be 
worthy,  in  every  respect,  of  being  designatetl 
as  an  artist.  If  the  musical  critics  and  the 
public  then  approve,  we  feel  that  this  under- 
taking will  have  been  the  means  of  bringing 
opportunity  and  success  to  some  very  gifted 
talent  besides  arousing  in  others  the  deter- 
mination to  earnestly  cultivate  their  gifts. 

This  first  series,  under  the  management  of 
Muriel  J.  Dierkes,  will  feature  seven  excellent 
and  well-known  artists  and  will  be  given  in 
the  auditorium  of  the  Woriien's  City  Club 
building,  465  Post  street.  An  announcement 
will  appear  in  next  issue  of  the  names  of  art- 
ists, date  of  appearance,  etc.  Tickets  will  be 
on  sale  at  Sherman,  Clay  &  Co.  after  August  .S. 


ALEXANDER  STEWART  RETURNS 


Following  the  completion  of  his  classes  in 
choral  conducting  at  the  summer  session  of 
the  University  of  Southern  California,  Alex- 
ander Stewart,  choir  director  of  the  First 
Baptist  Church  of  Los  Angeles,  and  member 
of  the  faculty  of  the  University  of  Southern 
California,  College  of  Mu^ic,  will  go  to  Oak- 
land, where  he  will  assist  the  First  Baptist 
Church  of  that  city  in  the  reorganization  of 
its  chorus  choir  and  music  department.  Dr. 
James  Whitcomb  Broughcr,  so  well  known 
in  Los  Angeles  as  the  pastor  of  Temple  Bap- 
tist Church,  is  now  the  pastor  of  the  First 
Baptist  Church  of  Oakland. 


RENA   LAZELLE   DATES 


Rena  Lazelle,  soprano  and  teacher  of  the 
San  Francisco  Conservatory  of  Music,  has 
been  filling  a  number  of  concert  engagements 
at  the  end  of  last  season.  She  sang  the  so- 
prano solos  in  Pergolesi's  "Stabat  Mater"  in 
San  Francisco  on  April  9  and  at  Stanford 
University  April  10:  was  special  soloist  for 
the  Passover  Service  at  Temple  Beth-Israel 
on  Easter  Sundav,  sang  at  the  Allied  Arts 
Club  on  April  27,  and  was  special  soloist 
with  the  Symphony  Orchestra  at  the  May 
Day  celebration  of  the  Civic  Playground, 
May  7.  She  sang  June  12  in  Ernest  Bloch's 
symphonic  ooem  "Israel"  at  the  Woodside 
Theatre  in  San  Mateo. 

Owing  to  the  number  of  pupils  who  wish 
to  study  with  Miss  Lazelle  this  summer,  she 
will  forego  her  usual  summer  concert  trip 
and  will  continue  her  teaching. 


On  July  27,  Yeatman  Griffith,  internation- 
ally noted  vocal  pedagogue,  closed  his  fifth 
consecutive  summer  season  of  vocal  master 
classes  in  Los  Angeles,  held  in  the  west  hall 
of  the  Beaux  Arts  building.  The  unprece- 
dented success  of  these  summer  classes  for 
singers,  teachers  and  students,  begun  16 
summers  ago  in  London,  England,  was  again 
repeated  this  season.  Mrs.  Yeatman  Griffith, 
who  is  her  husband's  associate  teacher  in  the 
New  York  studios,  was  obliged  to  teacl-ualso 
as  she  has  done  each  summer  in  order  to 
meet  the  demands  for  private  lessons. 

Prominent  teachers  and  singers  from  many 
parts  of  the  United  States  as  well  as  those 
of  Los  Angeles  were  enrolled,  and  universi- 
ties and  colleges  were  represented  by  their 
deans  and  teachers.  The  Los  Angeles  1927 
master  class  presented  Mr.  and  Mrs.  Yeat- 
man Griffith  with  a  beautiful  silver  urn  and 
tray,  the  presentation  speech  being  made  by 
Margaret  Messer  Morris,  one  of  Los  Angeles' 
most  prominent  sopranos,  who  is  associate 
artist  with  Charles  Wakefield  Cadman  in 
programs  of  his  own  composition,  and  who 
has  attended  these  master  classes  every  sum- 
mer for  the  past  four  seasons. 

Yeatman  Griffith  was  again  petitioned  to 
return  next  summer.  From  August  3  to 
September  1  this  maestro  conducts  his  fifth 
consecutive  season  of  master  classes  in  Port- 
land, Oregon.  Quite  a  number  who  were 
enrolled  in  the  Los  Angeles  master  class 
will  accompany  Mr.  and  Mrs.  Yeatman  Grif- 
fith to  Portland  to  attend  the  work  there. 

The  members  attending  the  Los  Angeles 
master  class  were:  Margaret  Messer  Mor- 
ris, Hope  Ford  (Pomona  College);  Jessie 
MacDonald  Patterson,  Jolly  Rosser,  John 
Claire  Monteith,  Mme.  Alma  Real,  Mrs.  D. 
Robson  Wolfe,  Ellis  Rhodes,  Mrs.  Alice 
Dorn,  Joan  Burroughs,  Martha  Day,  Gwen- 
dolin  Anderson,  Elizabeth  Howard,  June 
Howden,  Mrs.  R.  R.  Pollock,  Mrs.  H.  M. 
Dunham,  Mrs.  Edna  Dallwig,  Mrs.  Ida  Lor- 
ing,  Mrs.  Lage,  Miss  Ruth  Havsted,  Miss 
May  Fowler,  Mrs.  S.  Lage,  Miss  Frances, 
Mrs.  Miller,  Mr.  Robertson,  Miss  Brain, 
Miss  Bean,  Miss  Jose,  Miss  Wellins,  Archer 
Hood  and  Edith  Graham,  from  Los  Angeles; 
Rolla  Alford,  Mrs.  R.  R.  Clark,  Mrs.  Gene- 
vieve Marshall,  Mrs.  Lee  Coombs,  Arline 
Wright,  Evelyn  Ford  and  Mr.  Randolph, 
from  Long  Beach,  Calif.;  Miss  Catherine 
Irvine,  Santa  Monica,  Calif.;  Miss  Grace 
Mimm,  Ventura,  Calif.;  Mrs.  Arthur  Chase, 
Glendale,  Calif.;  Miss  Lena  Shepard,  Atas- 
cadero,  Calif.;  Holly  Visel,  Orange;  Kather- 
ine  and  Ellen  Collins,  Anaheim;  Pauline  Ire- 
land, Sacramento;  Mary  Stewart  Edwards, 
San  Antonio,  Texas;  Mrs.  Robert  B.  Wylie, 
Abilene,  Texas  (McMurry  College);  Miss 
Anna  Morris,  Abilene,  Texas;  Mrs.  Helen 
Hawarth,  Phoenix,  Ariz.;  Mrs.  C.  W.  Adams, 
Globe,  Ariz.;  Agnes  Dade  Cowan,  Spring- 
field, Mo.  (Teachers  College);  E.  O.  Bangs, 
dean  of  Women's  State  College,  Tallahassee, 
Fla.;  Miss  Norma  Smith,  Pocatello,  Ida.; 
Myra  Bates,  Dickson  Seminary,  Williams- 
burg, Pa.;  Mrs.  McClellan  Barto,  Tacoma, 
Wash.;  Miss  Betty  Roberts,  Tacoma,  Wash.; 
Miss  Mary  Hoolahan,  Seattle,  Wash.;  Mrs. 
Evelyn  Kubik,  Coffey ville,  Kan.;  Miss  Le- 
nore  Griffith,  Miss  Adele  Clifton,  New  York 
City;  Archie  Hood,  Huntington  Park,  Gain. 
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The  Summer  Symphony  Association  of  San  Framcisco 


Announces  — 


11  Symphony  Concerts 

CIVIC  AUDITORIUM 

Every  Tuesday  Evening — June  14  to  August  23 


20 


ONE  DOLLAR  TICKETS 

GOOD  FOR  ANY  CONCERT       BEST  SEATS 


*io 


.00 


Schedule  of  Concert  Dates  and  Conductors 


EMIL  OBERHOFFER 

Conducting  first  two  concerts,  June  14  and  21 

Mr.  Oberhoffer  was  for  1  5  years  conductor  of 
the  Minneapolis  Symphony  Orchestra.  He  has 
recently  completed  an  engagement  as  conductor 
of  the  Los  Angeles  Philharmonic  Orchestra. 

MISHEL  PIASTRO 

Conducting  third  concert,  June  28 
This  concert  will  be  Mishel  Piastro's  debut  as 
a  conductor  in  San  Francisco.  He  w^ill  appear 
also  as  a  soloist  on  the  same  program.  Undoubt- 
edly this  announcement  will  create  great  inter- 
est among  his  many  admirers. 

BRUNO  WALTER 

Conducting  fourth  concert,  July  5 
Famous  conductor  of  Berlin  and  Vienna. 
Created  a  sensation  as  guest  conductor  for 
Walter  Damrosch  w^ith  the  New  York  Sym- 
phony. He  will  also  conduct  this  season  at  the 
Hollywood  Bowl  concerts.  Mr.  Walter  is 
regarded  by  many  as  the  greatest  of  the  younger 
conductors  of  today. 

OSSIP  GABRILOWITSCH 

Conducting  fifth,  sixth  and  seventh  concerts, 
July  12,  19,  26 

Conductor  of  the  Detroit  Symphony.  As 
guest  conductor  with  the  Summer  Concerts  last 


season  he  added  many  new  admirers  through 
the  splendid  reading  of  the  programs  he  pre- 
sented. Mr.  Gabrilow^itsch  is  a  pianist  of  world 
renown. 

ALFRED  HERTZ 

Conducting  eighth  concert,  August  2 

Little  need  be  said  about  our  own  great  con- 
ductor. It  is  with  great  pleasure  the  Association 
announces  his  appearance  as  part  of  the  Sum- 
mer Series. 

VLADIMIR  SHAVITCH 

Conducting  tenth  concert,  August  16 

Conductor  of  the  Syracuse  Symphony.  Con- 
ductor of  Symphony  Orchestras  in  South 
America,  London,  Paris  and  Berlin,  also  guest 
conductor  of  the  Detroit  Symphony.  His  wife, 
Tina  Lerner,  will  be  soloist  at  this  concert. 

DR.  HANS  LESCHKE 

Conducting  eleventh  concert,  August  23 

Dr.  Leschke  was  formerly  chorus  director  of 
the  Deutsches  Opernhaus,  Berlin,  and  the  Wag- 
nerian Opera  Co.  of  New  York.  This  concert 
w^ill  be  a  miscellaneous  program,  including 
"Song  of  Fate,"  Brahms,  and  a  number  of 
operatic  choruses  by  Wagner.  The  Municipal 
Chorus — 300  voices — will  participate. 


RESERVED  SEATS:  50  CENTS  AND  $1.00 

Tickets  Now  on  Sale  at  SHERMAN,  CLAY  &  CO.,  Kearny  and 
Sutter  Streets,  San  Francisco 


INDIAN  CEREMONIALS 


Considerable  interest  is  already  prevailing 
regarding  the  Indian  ceremonials  to  be 
staged  at  the  splendid  natural  settings  of 
the  Hollywood  Bowl  on  September  12,  14, 
16  and  17. 

These  ceremonials  will  be  entirely  original 
and  unique  in  character.  Nothing  like  it  has 
ever  been  presented  before  a  greater  public, 
and  it  is  primarily  with  a  feeling  of  gratitude 
towards  the  first  Americans  that  this  his- 
torical, educational,  musical  and  artistic 
presentation  has  been  arranged.  Not  only 
will  the  spectator  receive  a  glimpse  of  In- 
dian mythology,  folk  lore,  legends,  arts  and 
crafts,  but  also  a  number  of  colorful 
pageants,  tribal  dances  and  other  scenes 
typical  of  the  Indian  home  and  pueblo  life 
will  be  included  in  the  program. 

Nearly  every  one  of  us  is  jnore  or  less  in- 
terested in  the  Indian.  Every  boy,  at  some 
period  of  his  life,  plays  Indian;  Indian  handi- 
work is  always  in  demand;  stories  dealing 
with  Indians  are  eagerly  read  and  the  Indian 
collections  in  our  museums  invariably  attract 
crowds  of  visitors.  Yet  in  spite  of  all  th's, 
the  public  as  a  whole  remains  apathetic  and 
ignorant  of  the  only  real  Americans. 

As  an  additional  feature  of  this  event, 
there  will  also  be  an  excellent  program  of 
Indian  music  by  a  symphony  orchestra,  pre- 
senting compositions  of  Alice  Fletcher, 
Arthur  Farwell,  Carlos  Troyer,  Thurlow 
Lieurance,  Charles  "Wakefield  Cadnian, 
Homer  Grunn  and  other  authorities  on  In- 
dian mifsic.  Charles  F.  Lummis,  a  connois- 
seur on  Southwest  Indian  lore,  is  arranging 
a  special  libretto  for  this  occasion.  A  num- 
ber of  well-known  Indian  artists  will  appear 
as  soloists. 

These  ceremonials  are  given  under  the 
auspices  of  a  body  of  public-spirited  citizens, 
supported  by  clubs  and  civic  organizations 
of  the  Southwest  and  in  co-operation  with 
the  Junta  of  Friends  of  the  First  Americans, 
a  non-profit  organization. 
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LAWRENCE  TIBBETT:  YOUNGEST  OPERA  STAR 

By  UFFINGTON  VALENTINE 


PIASTRO  AT  UNIVERSITY 


In  the  last  of  the  Wheeler  Hall  scries  of 
violin  recitals  by  Mishel  Piastro,  the  Russian 
virtuoso,  an  unusual  opportunity  is  offered 
for  the  hearing  of  some  modern  compositions 
played  by  one  of  the  finest  violinists  who  has 
ever  appeared  in  Berkeley.  Included  in  the 
program  is  the  ever  welcome  "Caprice  Vien- 
noise"  of  Kreislcr.  The  concert  will  take 
nlace  on  Thnrsdav.  August  4,  at  8:15  o'clock, 
in  Wheeler  Hall  Auditorium. 

The  opening  number  will  be  the  sonata  in 
D  major  written  by  the  sifted  Swiss  con- 
ductor and  composer.  Volkmar  Andrea.  Al- 
thoucrh  he  has  produced  numerous  chamber 
music,  violin  and  rhor;il  works.  Andrea  is 
little  known  in  the  Wr^^t  Born  in  Berne 
in  1879,  he  studied  with  Mu'i'/iimcr  and  at 
Coloirne:  became  director  in  Wint^-rthur  and 
in  Zurich;  and  later,  head  of  the  Swi^s  Con- 
servatory. He  has  been  guest  conductor  in 
Germanv,  France,  Snain  and  Tta'v.  and  in 
1920  he  became  president  of  the  Swiss  Mu- 
sicians' Society. 

The  Glazounow  Concerto  in  A  minor. 
Op.  82,  which  Piastro  will  nlay  also,  was 
composed  in  1904  and  dedicated  to  Leonold 
Aner.  the  celebrated  violinist  and  teacher. 
Mischa  Flnian  first  nerformed  the  composi- 
tion at  Queen's  Hall  in  London,  where  it 
was  well  received.  Mishel  P'astro's  Russian 
temperament  and  superb  technique  promise 
an  excellent  interpretation  of  the  work. 

The  closii"^  orroup  of  selections  will  in- 
clude, beside  the  Caprice  Viennoise  of  Kreis- 
lcr. Moods  bv  Achron,  Piastro's  own  tran- 
scription of  The  Lonelv  Wanderer  by  Grieg, 
and  Russian  Airs  by  Wieniaw.sky. 


It  is  not  often  that  early  acquired  repute 
sits  so  evenly  on  one's  head  as  in  Lawrence 
Tibbett's  case.  At  a  youthful  age,  Byron 
woke  to  find  himself  famous,  but  the  Cali- 
fornia-born baritone  star  of  the  Metropol- 
itan experienced  his  transformation  of  for- 
tune even  more  suddenly.  It  was  a  matter 
only  of  a  few  hours,  and  wakeful  ones  at 
that.  Tibbett,  then  in  his  twenty-seventh 
year,  had  only  recently  joined  the  Metro- 
politan Opera  Company,  and  was  taking, 
for  the  first  time,  the  part  of  Ford  in  Verdi's 
Falstaff.  Scotti  was  doing  the  name  role, 
and  others  as  securely  laureled  made  up  a 
cast  of  the  high  degree  expected  of  a  Met- 
ropolitan production. 

Tibbett  alone  belonged  to  the  unaccoladed. 
Circumstance  had  merely  given  him  his  op- 
portunity. He  had  sung  his  part  as  far  as 
the  middle  of  the  second  act,  where  was  a 
climactic  monologue,  the  E  sogno.  It  was 
Tibbett's  rendering  of  that  which  won  the 
great  night  for  him.  When  the  curtain  fell 
the  applause  was  deafen'ng.  All  the  princi- 
pals except  Tibbett  appeared  and  acknowl- 
edged what  they  believed  to  be  a  tribute  to 
their  art.  But  it  became  evident  that  the 
plaudits  had  a  more  singling  significance. 
The  name  "Tibbett"  rose  more  and  more 
insistently  from  the  surge  of  palm  clapping. 
The  unabated  furore  threatened  to  delay  in- 
definitely the  continuance  of  the  opera,  when 
at  length  Conductor  Serafin,  taking  matters 
in  his  own  hands,  fetched  the  California 
singer  from  his  dressing-room,  to  which  he 
had  modestly  retired. 

When  he  showed  himself  before  the  foot- 
lights an  ovation  took  place  that  was  al- 
most unprecedented  in  the  annals  of  the 
Metropolitan  Opera  House.  Tibbett  was 
fairly  smothered  in  bays,  and  they  were 
added  to  next  day,  when  the  tributes  of  the 
leading  music  critics  of  New  York  saw  the 
light  of  print.  Tibbett  went  Byron  one 
better  in  waking  to  find  himself  doubly 
famous. 

In  the  circumstances  one  might  expect  to 
see  in  Tibbett  a  young  man  particularly  well 
pleased  with  himself.  But  Tibbett  as  one 
meets  him  today,  three  years  after  this  mag- 
nificent recognition  of  his  abilities  as  a 
histrionic  singer,  reinforced  by  subsequent 
triumphs,  is  ideally  unspoiled,  enjoying,  of 
course,  the  meeds  that  have  come  to  him, 
but  in  a  simple,  natural  fashion  that  in  it- 
self should  make   Californians  proud  of  h'm. 

And  if  Californians  are  proud  of  him, 
Tibbett  is  as  proud  of  the  fact  that  he 
springs  from  the  State.  One  m"ght  think, 
as  he  talked,  the  other  day.  of  his  forth- 
coming debut  in  the  city  under  the  auspices 
of  the  San  Francisco  Opera  Association, 
that  his  future  depended  on  how  San  Fran- 
ciscans were  going  to  receive  his  first  essay 
before  them  as  an  opera  singer. 

"I  have  had  offers  to  sing  in  San  Fran- 
cisco on  the  concert  stage,"  he  confided,  "bnl 
I  wanted  it  to  be  in  opera.  And  I  am  glad 
that  it  is  going  to  be  in  the  two  roles  for 
which  I  have  the  most  affection  because  I 
Tuust  owe  to  them  what  success  I  have  at- 
tained in  my  profess'on.  That  is  to  sa3\  my 
]'"()rd  part  in  Fa'staff  and.  Neri  in  La  Cenn 
delle  I'effe,  which  was  ecjually  well  re- 
ceived the  year  after  I  first  sang  in  FalstalT. 
I  confess  that  I  was  nervous  when  I  was 
given  Neri  to  sing.  Ruffo  had  sung  in  it  and 
had  carried  audiences  away  in  the  role. 
When  I  originally  sang  Ford  I  had.  be'ng 
in  a  sense  imknown,  nothing  to  lose  and 
everything  to  ga'u.  But  it  was  different 
with  Neri.  I  had  Ruffo's  standard  to  live  up 
to,  and  worse,  the  feeling  that  I  was  re- 
garded as  a  one-ro'e  success  and  an  attempt 
at  Neri  might  be  mv  Waterloo.  Happily  it 
did  not  turn  out  to  be  one. 

"People  were  «ood  enough  to  like  me  in 
that  part  as  well  as  in  the  Ford  role.  It 
was  a  different  milieu  in  psychology,  that 
of    Neri.      There    is    a    common    equation    in 


their  jealousy  motive,  but  with  Ford  it  is 
the  emotion  of  a  good  man  outraged  by  a 
sense  of  a  wife's  untaith  and  with  an  un- 
worthy object  as  her  partner  in  marital  guilt, 
while  Neri  in  action  hardly  has  any  pallia- 
tion and  demands  a  subtler,  sardonic  spirit. 
It  was  most  interesting  to  me  to  think  out 
his  external  expression  of  it  all.  You  know 
I  once  dreamed  of  being  an  actor,  so  I  take 
an  immense  delight  in  grasping  the  histrion- 
ism  involved  in  the  roles  I  sing.  That  ap- 
peals to  me  as  much  as  the  vocalism.  La 
Cena  delle  Beffe  is  one  of  the  intensest 
dramas  ever  put  in  operatic  form.  Any  part 
in  it  calls  for  real  acting.  You  can't  be 
merely  perfunctory  in  the  personations  and 
do  the  opera  justice." 

Tibbett  is  the  youngest  star  on  the  oper- 
atic stage,  and  in  Falstaff  his  junior  gifts 
represent  one  pole,  as  Scotti  as  the  most 
ripened  senior  stands  for  the  other.  Some 
day  he  hopes  to  sing  the  Falstaff  part. 
Gatti-Casazza  has  seen  in  him  a  future  suc- 
cessor of  Scotti,  in  it,  and  has,  indeed,  urged 
him  to  study  the  part,  which  he  is  doing. 
And  yet  he  feels  that  his  voice — which  he 
speaks  of  as  a  "lyric  baritone" — is  wanting 
in  the  maturer  richness  that  the  role  de- 
mands, and  that  he  so  praises  in  Scotti. 
Tibbett  has  the  engaging  generos'ties.  He 
is  full  of  praise  of  other  singers,  and  in 
speaking  of  their  various  qualities  one  feels 
the  sincerity  of  his  tributes.  He  talked  quite 
frankly  of  his  early  hardships — though  he 
did  not  call  them  by  that  name — wh'ch  had 
to  be  faced  and  overcome  before  he  went  to 
New  York  for  his  grand  adventure  in  opera. 
He  considers  himself  fortunate,  in  fact,  that 
his  boyhood  called  for  grit  and  that  sense 
of  endeavor  expressed  in  Longfellow's 
familiar  line. 

"I  was  born  in  Bakersfield,"  he  reminisced, 
"and  we  hadn't  much  money.  When  I  was 
little  my  father,  who  was  a  sheriff,  was 
killed  in  attempting  the  arrest  of  some 
bandits.  Shortly  after  his  death  we  moved 
to  Los  Angeles,  where  I  had  the  ordinary 
public  school  education.  I  may  say,  inci- 
dentally, that  I  think  it  the  best  sort  of 
schooling.  I  had  various  ambitions  then.  I 
wanted  to  act,  I  wanted  to  write,  and  1 
wanted  to  sing.  I  got  a  chance  to  do  the 
first  and  the  last.  There  were  private  theat- 
ricals in  which  I  could  take  part,  and  I  used 
my  voice  in  a  money-making  way  by  singing 
in  moving  picture  houses  to  symphony  or- 
chestra accompaniment.  I  found  that  ex- 
perience a  great  advantage  when  I  went  on 
the  Metropolitan  stage.  It  did  away  with 
the  strangeness  whiel^  many  singers  feel  on 
first  having  to  sing  to  orchestras.  I  remem- 
ber someone  telling  me  of  a  boy  who  had 
been  left  $50,000  to  pursue  an  art  career. 
Those  who  mentoned  this  referred  to  his 
luckiness.  Yet  I  thnk  I  was  luckier  in  hav- 
ing through  the  urge  of  necessity  to  do 
things  "that  those  in  easier  circumstances  did 
not  have  to  do.  1  got  my  vocal  training 
from  local  masters,  but  I  had  a  chance, 
(hanks  to  interested  wealthy  friends,  to  study 
in  Germany. 


JUST  ISSUED 

l)y  tlie  A.   r.   Schmidt    Co.,  two   iMist   Year 
Books    for    very    little    children- -Fasci- 
nating   to    the    small    musician 

Four  and  Twenty  Melodious 
Studies 

|.\  KK.M.  MKTimi)  HOOK  ] 

Four  and  Twenty  Character- 
istic Pieces 

Bv  CoKA  W.  Jenkins, 

Child  I- Xpert 

Composer    of    The    Rushing    Stream      Dnve 

Ar.n'n.l    the    Lake.    Songs    for    the    Littlest 

Ones,  etc.,  etc. 

On  Sole  at  all  Music  Stores 
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"One  of  those  who  advised  me  to  stick 
home  training  was  Rupert  Hughes.  He 
d  rccentlj'  come  to  Los  Angeles  and  was, 
u  know,  once  a  music  critic  and  also  a 
mposer.  He  confirmed  me  in  my  own  feel- 
's that  I  could  succeed  as  well  by  remain- 
j  at  home.  He  sympathized  with  me,  too, 
wanting  to  keep  my  own  name  instead  of 
fancy  foreign  one  for  the  operatic  stage, 
iighes  said,  'The  tide  is  turning  in  favor 
Americans,'  and  I  felt  that  I  would 
ther  rest  my  chances  on  being  an  Amer- 
in  and  owing  my  voice  to  the  instruction 
could  get  in  America.  So  I  threw  over 
e  chance  of  foreign  study." 
Tibbett  is  a  sturdy,  upstanding  fellow,  six 
it,  one  inch  in  his  socks,  and  fond  of 
liletics.  "I  haven't  a  paunch,  and  I  hope 
ver  to  have  one,"  he  declared,  "even 
ough  I  want  some  day  to  sing  a  Falstaf? 
le.  I  keep  in  condition  by  exercise.  I 
;igh  190  pounds,  which  is  the  right  weight 
r  my  height,  and  that  is  going  to  remain 
y  weight  permanently." 

Tibbett  is  blue-eyed  and  w'th  firm  features 
at  make  up  well,  with  a  general  appear- 
ce  that  suggests  the  healthy  outdoor 
lUth  rather  than  the  typical  operat'c  star, 
e  married  early,  and  is  the  proud  father  of 
'ins.  "My  wife  likes  music  but  in  a  merely 
lateur  way,"  he  remarked.  "One  singer 
enough  in  the  family.  Her  different  in- 
fests keep  a  wholesome  balance  in  life  for 


DEBUTS    DURING   OPERA    SEASON 


CIMINI  IN  HOLLYWOOD 


A  mixed  chorus  of  500  voices  sang  to  the 
companiment  of  a  symphony  orchestra  of 
0  pieces  on  Monday  night,  Julj-  19,  when 
talian  Night"  was  celebrated  in  Hollywood 
5wl. 

The  chorus,  which  had  been  trained  by 
ihn  Smallman,  was  under  the  direction  of 
etro  C'mini.  They  sang  Hymn  to  the  Sun, 
Dm  Iris,  by  Mascagni,  and  the  Prologue  to 
efistofele,  by  Boito,  in  which  number  Les- 
:  Brigham,  American  basso,  recently  re- 
rned  from  operatic  triumphs  in  Italy,  sang 
e  important  role  of  Mephisto.  The  entire 
ogram  for  Italian  Night  was  directed  by 
aestro  Cim'ni,  an  Italian  by  birth  and  an 
merican  by  recent  naturalization. 
Cimini,  who  is  now  a  resident  of  Holly- 
ood,  has  directed  the  Chicago  Civic  Grand 
pera  for  five  j'cars,  and  during  this  past 
inter  was  guest  conductor  of  the  San  Fran- 
sco  and  Los  Angeles  opera  associations, 
amed  in  America  chiefly  for  his  achieve- 
ents  in  opera,  it  is  little  known  here  that 
iaestro  Cimini  has  had  great  triumphs  as 
symphony  director  in  ItalJ^  Russia  and 
3uth  America. 

The  complete  program  was  as  follows: 
verture,  Italians  in  Algiers  (Rossini); 
eapolitan  Scenes  (Massenet) ;  Scherzo  from 
le  suite  Venet'an  Scenes  (Mancinelli) ; 
hapsody  Italia  (Casella) ;  Hymn  to  the 
un,  from  Iris  (with  chorus  of  500  voices) 
Vlascagni);  Intermezzo,  L'Amico  Fritz 
Vlascagni) ;  Prologue  to  Mefistofelc  (Boito), 
eslie    Brigham,    basso,    soloist,    and    chorus 

\    500.  , ; 

:he  music  trades  convention 


The  Western  Music  Trades  Association 
eld  its  annual  convention  in  the  St.  Francis 
otel  on  July  11,  12,  13  and  14,  and  dele- 
ates  numbering  over  300  attended  from  all 
arts  of  the  Pacific  Coast.  Including  the 
uests,  more  than  500  people  visited  this 
ity  and  at  some  of  the  banquets  as  many 
s  800  were  present.  We  shall  publish  a 
eview   of  this   important   event   in   our   next 

-  and  deal  with  some  of  the  major  prob- 
'>f  the  convention  in  our  Silver  Anni- 
'^i   .iry   Edition  next  month. 


Not  Less  Than  Nine  Artists  Will  Either  Ap- 
pear for  First  Time  or  Create 
New  Roles 


By   MRS.   FRANCIS   W.   LEIS 

Read    at    a    meeting    of    the    Women's    Division    of    the 

Opera   Association  at   the   Fairmont   Hotel, 

Mrs.   Charles  N.   Felton,  presiding 


There  will  be  nine  debuts  made  this  sea- 
son under  the  aegis  of  the  San  Francisco 
Opera  Association.  Several  of  them  are 
first  appearances  in  opera  in  San  Francisco 
and  one  will  be  the  first  appearance  of  the 
artist  in  America.  The  one  first  appearance 
in  the  United  States  is  that  of  Ezio  Pinza,  a 
new  and  very  fine  basso.  He  makes  his  sec- 
ond appearance  at  the  Metropolitan  later  in 
the  season,  after  appearing  here. 

The  first  debut  for  us  will  be  opening 
night,  September  15,  when  Lucrezia  Bori  will 
sing  Manon  Lescaut,  the  opera  in  which  she 
made  her  very  first  stage  appearance.  She 
is  perhaps  the  biggest  drawing  card  at  the 
Metropolitan.  Her  return  five  years  ago, 
after  a  long  absence,  was  one  of  the  most 
thrilling  nights  at  the  Metropolitan,  and  one 
to  be  long  remembered. 

Angelo  Bada  also  makes  his  bow  here  on 
opening  night.  He  is  a  great  artist  and  the 
highest  priced  compremario  at  the  Metro- 
politan. He  received  such  an  ovation  after 
the  second  act  of  Tosca  the  first  season  that 
Jeritza  was  in  New  York  that  she  refused  to 
sing  again  wheiT  he  was  on  the  stage.  Be- 
sides singing  in  Manon  Lascaut  he  is  Malot 
in  Tristan  and  Isolde,  Gabriello,  in  Cena 
delle  Beffe,  sings  in  Pagliacci;  Turandot, 
Romeo  and  Juliet,  Tosca,  FalstaiT  and  Car- 
men. 

The  second  performance  of  the  San  Fran- 
cisco season,  Tristan  and  Isolde,  is  full  of 
debuts  so  far  as  we  are  concerned,  Alsen, 
Laubenthal,   Amato   and    Pinza   being   listed. 

Laubenthal  sang  here  two  years  ago  last 
spring  in  the  festival  with  Mr.  Hertz.  He 
is  the  German  tenor  at  the  Metropolitan  and 
a  picturesque  hero  and  lover. 

Elsa  Al'sen  came  to  America  with  the  Ger- 
man Opera  Company  of  fine  singers  that  had 
such  an  artistic  success  but  financial  failure 
three  and  four  years  ago  in  New  York.  She 
now  belongs  to  the  Chicago  Opera  family. 
She  sang  in  Los  Angeles  last  fall  in  Walkure 
and  many  have  heard  her  over  the  radio. 

Pasquale  Amato,  a  great  artist  and  thought 
by  many  to  be  the  finest  baritone  ever  at  the 
Metropolitan,  has  come  back  after  a  long 
enforced  rest  and  the  reports  are  that  he  is 
in  better  voice  than  ever  before.  There  can 
be  no  better  test  than  in  the  role  of  the  be- 
loved old  figure  of  Kurvenal  in  Tristan  and 
Isolde,  one  of  Amato's   greatest  roles. 

The  American  debut  of  Pinza  will  be  as 
King  Mark  and  the  greatest  debut  of  the 
ninth  evening,  which  is  that  of  Alfred  Hertz. 

The  third  night  of  the  season  has  two  ar- 
tists who  have  not  been  heard  in  San  Fran- 
cisco since  they  were  here  with  the  Scotti 
Opera  Company.  One  is  San  Francisco's 
own  daughter,  Francisca  Peralta,  and  the 
other  is  Los  Angeles'  own  son,  Mario 
Chamblee. 

Miss  Peralta  is  Phyllis  Partington,  of  an 
old  San  Francisco  family  and  was  one  of 
the  first  to  become  a  founder  of  the  San 
Francisco   Opera   Company. 

In  the  .fourth  opera  there  will  be  no  real 
debuts,  the  opera  itself  being  enough  of  a 
debut,  but  there  is  a  new  star,  Anna  Rosclle, 
singing  the  role  of  Turandot,  who  was  here 
in  the  second  season  of  the  Scotti  Opera  in 
1921.  She  was  the  Musetta  to  Queena  iMa- 
rio,  who  was  Mimi  that  memorable  Saturdav 
which  was  followed  by  an  even  greater  ova- 
tion next  day  when  Queena  was  Micaela  to 
Geraldino  Farrar's  Carmen,  the  day  that 
helped  put  Queena  on  the  road  to  fame. 

The  next  and  last  debut  is  on  the  night  of 
the  eighth  opera,  when  Lawrence  Tibbett 
sings  Ford  in  Falstaff. 


We  are  all  familiar  with  the  stories  and 
triumphs  of  Tibbett  in  this  role.  According 
to  the  New  York  papers  Tibbett  was  given 
an  even  greater  ovation  as  the  swaggering 
bully  "Neri"  in  Cena  della  BefTe.  After 
the  third  act,  where  he  gives  his  stirring 
characterization,  finishing  with  the  pathetic 
words,  "lo  sono — sono  buono,"  there  was  a 
young  riot.  When  the  New  York  papers  are 
so  stirred  as  to  use  the  coveted  words,  ova- 
tion and  riot,  we  think  Maestro  Merola  was 
our  good  friend  to  provide  all  these  thrills 
in  one  season,  for  the  New  York  papers  are 
usually  very  casual  and  conservative. 

As  to  "Cena  della  Beffe"  I  am  eager  to 
see  and  hear  the  youth,  charm  and  young 
voice  of  Tokatyan,  who  takes  the  part  of 
Giannetto.  He  was  here  the  first  season  of 
the  San  Francisco  Opera  Company.  He 
takes  the  part  that  John  Barrymore  took 
and  Lawrence  Tibbett  takes  the  part  of  Neri 
that  Lionel  Barrymore  took  in  their  stage 
production,  "The  Jest,"  six  years  ago. 


HOLLYWOOD   BOWL  CONCERTS 


Three  guest  conductors — all  well-known 
in  the  Southland— are  listed  on  the  Holly- 
wood Bowl  calendar  for  the  first  week  in 
August. 

While  attendance  was  greater  in  July  than 
any  month  in  Bowl  history,  according  to 
Mrs.  Leiland  Atherton  Irish,  general  chair- 
man of  the  concert  committees,  the  second 
month  presages  even  larger  crowds  at  the 
"Symphonies  Under  the  Stars." 

The  first  conductor  to  wield  the  baton 
over  the  large  Hollywood  Bowl  Orchestra 
on  the  first  Bowl  night  in  August  is  Modest 
Altschuler,  who  will  direct  on  Tuesday, 
August  2.  Altschuler,  Russian  born,  was 
founder  and  for  20  years  conductor  of  the 
Russian  Symphony  Orchestra  in  New  York. 
He  is  credited  by  some  of  the  foremost 
critics  with  being  the  man  who,  almost 
single-handed,  has  given  to  Russian  music 
the  popularity  it  enjoys  in  America  today. 
His  host  of  friends  in  the  Southland,  where 
he  has  resided  for  several  years,  eagerly 
await  Altschuler's  "Russian  Night"  in 
Hollywood   Bowl. 

Then  comes  that  noted  composer  and 
piano  virtuoso,  Ossip  Gabrilowitsch,  to 
direct  just  two  nights,  August  4  and  5.  Ga- 
brilowitsch has  been  conductor  of  the  De- 
troit Symphony  Orchestra  for  the  past  nine 
years,  has  appeared  as  guest  conductor  with 
many  of  the  important  orchestras,  and  has 
concertized  widely  as  a  pianist,  appearing 
many  times  in  the  Southland.  Not  for  four 
years,  however,  has  he  appeared  at  the  Bowl. 
His  two  concerts  are  the  generous  gift  of 
Mr.  and  Mrs.  Edward  L.  Doheny  to  Holly- 
wood  Bowl. 

Adolph  Tandler.  a  native  of  Vienna,  who 
has  chosen  Los  Angeles  as  his  home,  com- 
pletes the  trinity  of  conductors  for  the  first 
week  of  August.  Tandler  will  direct  a  pro- 
gram of  the  light  and  melodious  music  of 
his  native  land  on  "Viennese  Night,"  Satur- 
day,  August   6. 


Felix  Weingartner,  recognized  as  the 
world's  greatest  interpreter  of  Beethoven,  is 
to  open  a  special  course  for  conducting  at 
the  Basle  Conservatory  in  Basle,  Switzer- 
land, beginning  September  19.  The  great 
conductor  will  supervise  the  class  and  also 
do  the  teaching  himself. 


The  Musical  Courier  of  New  York  asks. 
"Why  have  the  New  York  concert  artists 
and  teachers  no  club-house  of  their  own.-" 
The  Musical  Review  of  San  Francisco  asks. 
"Why  has  San  Francisco  no  opera  house 
and  symphony  hall  of  its  own?" 


10 


THE  TEACHERS'  CONVENTION 


(Continued  from  page  1) 


ground-work."  He  warned  against  many 
publications  and  so-called  "schools"  of  music 
and  counseled  teachers  to  be  fearless. 

"Don't  be  afraid  to  say  'I  don't  know'  to 
your  pupils  when  you  know  your  own  de- 
fection. Be  honest  at  all  times.  A  teacher 
must  know  all  about  his  subject  and  how  to 
teach  and  how  to  answer  questions  and  not 
be  only  a  performer.  To  impart  is  all-im- 
portant." He  analyzed  the  free  and  the 
tight  bow,  the  former  being  the  only  correct 
manner  of  handling.  As  an  artist,  Ysaye 
was  given  the  palm  by  Conradi:  "He  runs 
the  whole  gamut  of  violin  perfection.  Vieux- 
temps  and  Chopin  were  revolutionists  and 
opened  new  fields  in  their  individual  lines. 
Wieniawski  was  a  stylist,  his  methods  not 
to  be  considered,  and  he  was  a  severe  con- 
trast to  other  violinists."  Conradi  declared 
tone  should  be  given  the  bow  at  its  initial 
stroke,  as  "the  end  will  take  care  of  itself." 
He  was  assisted  by  Samuel  Savannah,  who 
said  the  first  requirements  for  a  teacher  are 
patience  and  consideration.  "There  is  no 
place  for  sarcasm,  which  is  sometimes  em- 
ployed as  a  supposed  spur  to  the  pupil. 
Broad  knowledge  of  violin  literature  is  most 
necessary  for  the  teacher,  and  that  eventu- 
ally leads  to  music  for  the  string  quartet, 
which  is  the  highest  form  of  music  to  be 
attained." 

The  public  school  music  round  table,  con- 
ducted by  Charles  M.  Dennis,  was  not 
wholly  devoted  to  the  declared  injustices  of 
the  State  Board  of  Education.  The  general 
topic,  "The  School  Music  Supervisor — Com- 
rade or  Competitor,"  was  launched  by  Mr. 
Dennis,  who  said,  in  part:  "The  question  of 
the  ability  of  the  high  school  trained  teacher 
against  the  ability  of  the  private  trained  mu- 
sician to  teach  music  is  largely  a  matter  of 
the  individuals  concerned.  Some  are  hostile, 
others  are  co-operative,  according  to  their 
seeing  the  light,  meaning  the  real  vision  as 
to  what  the  child  is  entitled  to  gain.  I  am  in 
both  camps  myself  and  can  see  the  hardships 
and  the  advantages  of  both  kinds  of  teachers." 
He  stated  there  are  17  institutions  in  Cali- 
fornia devoted  to  music  training,  seven  State 
colleges,  two  universities — the  one  at  Berke- 
ley and  its  southern  branch  at  Los  Angeles, 
and  eight  private  schools.  The  examination 
for  those  applying  as  music  teachers  in- 
cludes the  playing  each  of  one  major  scale 
and  one  minor  scale,  though  which  key  is 
not  given  out;  two  Bach  "Inventions"  and 
two  compositions,  the  latter  four  announced 
to  the  applicant  beforehand. 

The  "sputters"  concerning  the  autocracy 
of  the  State  Board  of  Education  over  music 
teachers  brought  the  statement  from  Mr. 
Giflfcn  that  "State  board  experts  are  nil;  the 
future  of  music  teaching  in  schools  can  only 
be  improved  by  clarifying  the  requirements 
for  public  and  private  teachers.  Also,  the 
M.  T.  A.  should  be  the  prime  mover  in 
establishing  a  chair  of  music  in  the  Univer- 
sity of  California.  Take  measures  to  make 
the  taxpayers  demand  it." 

Miss  Phyllis  Lucy  Keyes,  Orange  county 
branch,  on  "Contest  or  Co-operation,"  said 
that  differences  of  opinion  on  music  have 
aroused  the  attention  of  the  public  at  large 
and  resulted,  in  her  section,  in  the  placing  of 
more  music  teachers  in  the  schools.  "We 
have  had  many  festivals  which  have  engen- 
dered great  enthusiasm,  and  chorals  and  the 
Eistedfodd  have  come  to  stay." 

Mr.  Dennis  closed  saying,  "There  is  a 
different  objective  between  the  public  and 
private  teachers,  and  that  has  led  to  inhar- 
monies  between  them,  but  the  present  sys- 
tem of  accreditation   is  unfair." 

The  convention  enjoyed  hearing,  even  at  a 
late  moment,  some  of  the  highlights  on  the 
semi-centennial  convention  of  the  National 
Music  Teachers'  Association.  That  was  held 
last  December  at  Rochester,  N.  Y.,  and  at- 


tended by  President  Charles  C.  Draa  as  the 
delegate  from  California. 

He  outlined  interesting  circumstances,  not 
the  least  of  which  was  the  democratic  atti- 
tude of  Frank  Damrosch,  director  of  the 
Institute  of  Musical  Art,  New  York.  His 
status  as  a  musician  and  an  authority  made 
his  words  worth  while,  even  though  it  was 
undiplomatic  for  him  to  speak  plainly  in 
a  gathering  of  musicians,  many  of  whom 
consider  university  degrees  to  be  the  only 
eligible  passports  into  the  music-teaching 
world.     Quoting  in  part,  Mr.  Draa  said: 

"He  was  the  only  one  at  the  convention 
who  threatened  for  a  moment  to  disturb  the 
otherwise  harmonious  event.  His  paper  on 
'A  College  Degree  in  the  Education  of  the 
Musician'  said,  'It  is  not  so  much  the  nature 
of  the  curriculum  that,  in  my  opinion,  re- 
tards the  student  of  music,  but  the  demands 
it  makes  on  his  time  and  strength.  The  stu- 
dent who  aspires  to  be  a  high-grade  per- 
former or  teacher  must  practice  his  instru- 
ment four  or  five  hours  a  day  besides  giving 
two  hours  to  theoretic  work.  How  can  he 
add  18  hours  a  week  of  college  attendance? 
The  great  teachers  of  music,  those  who 
would  adorn  the  faculty  of  any  college,  have 
rarely  secured  a  degree,  unless  honorary 
ones,  and  yet,  according  to  these  rules,  would 
not  be  acceptable  in  the  music  departments 
of  our  colleges.  Such  men  as  Auer,  Fried- 
berg,  Flesch,  Kochansky,  Willeke,  Hutche- 
son  are  not  only  great  artists  but  great 
teachers,  their  pupils  having  imbibed  their 
ideals  and  principles,  but  their  training  un- 
der these  mighty  men  would  be  rejected 
because  they  have  not  a  degree! 

"  'Boards  of  education  demand  a  degree 
because  they  are  not  capable  of  testing  an 
applicant  in  a  field  of  which  these  boards 
know  nothing.  Let  us  get  away  from  the 
college  degree  fetish,'  Damrosch  demanded. 
'It  works  more  harm  than  good.' "  Mr. 
Draa  said  many  other  delegates  were  pro- 
degree  men  and  anxiously  sought  to  placate 
Damrosch  before  he  disrupted  the  conven- 
tion or  gave  his  story  to  the  newspapers. 
Harold  L.  Butler,  Syracuse  University,  N.  Y., 
was  president. 

Representative  teachers  of  the  United 
States  were  present  and  included  Herbert 
Witherspoon,  president  of  the  Chicago  Musi- 
cal College,  on  "Music  as  a  Vital  Factor  in 
Education;"  Alexander  Russell,  director  of 
music,  Princeton  University,  on  "What  Is 
Happening  in  Music  Today;"  Kenneth 
Bradley,  educational  director  of  the  Juillard 
Foundation,  on  "Musical  Foundations  and 
How  They  Should  Function;"  Karleton 
Hackett,  William  S.  Brady,  Mrs.  Crosby 
Adams,  LeRoy  B.  Campbell,  director  of  the 
Warren  Conservatory  of  Music,  Pennsyl- 
vania; Walter  Spry  of  the  Columbia  School 
of  Music;  Alberto  Jonas,  celebrated  pianist 
and  teacher;  C.  H.  Tremaine,  New  York; 
Hollis  Dann,  New  York  University;  Eugene 
Goossens,  A.  J.  Gantvoort,  University  of 
California  Southern  Branch,  Los  Angeles; 
Mrs.  Edgar  Stillman  Kelley,  president  of 
the  National  Federation  of  Music  Clubs,  all 
of  whom  were  quoted  by  Mr.  Draa  to  the 
extent  of  bringing  fresh  ideas  to  this  con- 
vention. He  himself  was  a  speaker  at  the 
banquet,  talking  on  "What  the  Young 
American  Music  Teacher  Owes  to  the  Pio- 
neer Members  of  the  Association." 
[concluded  in  next  issue] 

One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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SUMMER  SYMPHONY  CONCERTS 


AUDREY  BEER  SOREL 

PIANISTE— TEACHER 

Studio:    2939    McClure  Street,    Oakland,   Calif. 

Phone   OakLind   .3895 

Thursday.;  in  .^an  Francisco 

Studio:  579   Ninth  Avenue    Phone  Pacific  7593 


Vladimir  Shavitch  and  Tina  Lerner  Features 

of  Ninth  Event  and  Alice  Gentle,  Dr. 

Hans  Leschke  and  the  Municipal 

Chorus  in  Final  Concert 


At  the  ninth  concert  of  the  summer  series, 
given  under  the  auspices  of  the  Summer 
Symphony  Association  of  San  Francisco, 
Vladimir  Shavitch  will  conduct  the  San  Fran- 
cisco Symphony  Orchestra.  Mr.  Shavitch 
is  conductor  of  the  Syracuse  Symphony  Or- 
chestra and  has  not  been  in  San  Francisco 
for  a  number  of  years.  He  began  his  career 
as  conductor  in  this  city  when  he  conducted 
a  concert  at  the  Greek  Theatre  with  the  San 
Francisco  Symphony  Orchestra  with  marked 
success. 

Since  that  time  he  has  conducted  in  South 
America,  Germany,  France,  England  and 
Spain,  besides  his  successes  in  Eastern 
America,  and  comes  back  to  this  city  with 
his  reputation  well  established.  The  pro- 
gram Mr.  Shavitch  will  conduct  will  be  as 
follows:  Overture,  Benvenuto  Cellini  (Ber- 
lioz); Symphonic  Poem,  Don  Juan  (Strauss); 
Les  Preludes  (Liszt);  Pacific  321  (Hon- 
egger) ;  Prelude  to  Lohengrin  (Wagner); 
Ride  of  the  Valkyries  (Wagner) ;  Concerto 
in  A  minor  (Grieg),  Tina  Lerner,  soloist. 

Tina  Lerner  is  too  well  known  as  one  of 
the  world's  foremost  pianists  to  require  any 
detailed  mention  at  this  time.  Suffice  it  to 
say  that  among  all  the  distinguished  artists 
who  have  visited  San  Francisco,  she  is  by 
all  means  one  of  the  greatest.  In  all  her  ap- 
pearances here,  either  as  recitalist  or  soloist 
with  the  symphony  orchestra,  she  has  estab- 
lished herself  thoroughly  in  the  good  graces 
of  the  musical  public. 

The  tenth  and  final  concert  of  the  summer 
symphony  season  will  be  given  at  the  Ex- 
position Auditorium  on  Tuesday  evening, 
August  16.  The  conductor  on  that  occasion 
will  be  Dr.  Hans  Leschke,  conductor  of  the 
Municipal  Chorus,  and  one  of  the  very  best 
executive  musicians  we  have  ever  come 
across.  His  excellent  training  of  the  Mu- 
nicipal Chorus  has  obtained  almost  unbe- 
lievably artistic  results  and  on  this  occasion 
he  will  certainly  take  advantage  of  his  manyJ 
opportunities.  % 

The  Municipal  Chorus  of  300  voices  has 
been  rehearsing  for  several  months  for  this 
program,  which  will  contain  a  composition  j 
by  Brahms  and  several  choruses  from  Wag- 
nerian operas.  Alice  Gentle,  the  distin- 
guished American  soprano,  will  be  soloist, 
and  she  will  sing  an  aria  from  Gounod's 
Queen  of  Sheba  and  also  Dich  Theure  Halle  | 
from  Wagner's  Tannhauser,  both  with  or- 
chestral acconipanin\ent. 

Alice  Gentle  is  one  of  the  foremost  oper- 
atic artists  before  the  musical  world  today 
and  in  operas  like  Carmen,  Cavalleria  Rusti- 
cana,  Forza  del  Destino,  Aida,  Trovatore, 
she  has  no  superior  in  the  roles  which  she 
essays.  Present  indications  justify  the  pre- 
diction that  the  final  concert  of  the  summer 
scries  will  be  crowded  to  the  doors. 


BORI  IN  NERVOUS  BREAKDOWN 


Lucrezia  Bori,  the  charming  Spanish  prima 
donna  of  the  Aletropolitan  Opera  Company, 
has  had  the  misfortune  to  suffer  a  nervous 
breakdown  during  her  present  season  at 
Ravinia  Park,  Chicago.  Marion  Talley,  the 
youthful  coloratura  soprano  of  the  same  or- 
ganization, rushed  to  Ravinia  to  substitute 
in  Bori's  role  of  Gilda  in  Rigoletto.  In  order 
that  she  may  be  fully  recovered  for  her  Pa 
cific  Coast  season  in  the  fall,  when  she  will 
appear  with  the  San  Francisco  and  Los  An- 
geles opera  companies,  Mademoiselle  Bori 
will  sing  but  few  performances  during  the  re 
mainder  of  the  Ravinia  Park  season,  her 
roles  being  taken  by  the  very  delightful 
French  cantatrice.  Yvonne  Gall,  for  whom 
Manager  Louis  Eckstein  of  Ravinia  Park 
sent  to  Europe. 
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STEINWAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


SAN  FRANCISCO  CONSERVATORY  of  MUSIC  3435  Sacramento  street 
ERNEST  BLOCK,    DIRECTOR 

Summer  Master  Course  in  Singing— June  1st 
GIULIO  SILVA 


ELIZABETH    SIMPSON,    P^-^^>  ^Q^f^Sge.  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.    Phone  Berkeley  1310 


PHYLLIDA  ASHLEY  : :  Pianist 

studio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

Residence:  350  Perry  St.,  Oakland  Phone:  Glencourt  ]  305 

Concert  Management:  ALICE  SECKELS 


U.  C.   EXTENSION   DIVISION 


Each  year  the  Extension  Division  of  the 
University  of  California  is  enlarging  its  of- 
fering in  music  through  afternoon  and  even- 
ing class  work.  For  September  10  classes 
are  offered: 

Solfeggio  (music  reading),  and  Harmony 
by  Arnold  J.  Gantvoort,  lecturer  in  harmony, 
University  of  California  at  Los  Angeles. 

Presentation  of  Musical  Performances  in 
Schools  and  Colleges  by  Ida  Eleanor  Bach, 
head  of  the  music  department,  Fremont  High 
School. 

History  and  Appreciation  of  Music  and 
Chorus  and  Conducting  by  John  Lyons,  di- 
rector of  music,  public  schools,  Pasadena 
(offered   in   Pasadena). 

Public  School  Music  by  Minerva  Hall, 
director  of  music,  city  schools,  Long  Beach 
(offered  in  Long  Beach). 

Secondary  Music  Education  by  Frances 
Wright,  Mus.  B.,  associated  professor  music, 
University  of  California  at  Los  Angeles. 

Instrumental  Training  Classes,  by  John  R. 
Hawkins,  A.B.,  teacher  of  instrumental 
music,    Huntington   Beach   High    School. 

But  unique  among  them  all  is  the  course 
in  the  Physical  Basis  of  Music,  by  Dr.  Law- 
rence Dodd  of  the  Department  of  Physics, 
University  of  California,  at  Los  Angeles.  It 
is  distinctive  of  three  reasons:  It  is  designed 
to  meet  the  need  for  more  information  about 
the  fundamental  physical  principles  of  the 
art  of  music;  it  is  given  in  a  science  depart- 
ment equipped  with  adequate  physical  appa- 
ratus for  necessary  experimental  demonstra- 
tions to  illustrate  lectures;  it  will  be  pre- 
sented by  a  lecturer  who  has  had  training 
and  experience  in  both  science  and  music. 
A  few  of  the  topics  to  be  discussed  are: 
Characteristics  of  musical  tones,  classifica- 
tion of  musical  instruments,  instrumental 
and  vocal  resonance,  analysis  and  synthesis 
of  sound  waves,  photography  of  sound  waves. 
This  course  was  given  in  February  to  a 
small  but  most  enthusiastic  group  of  musi- 
cians. 

The  first  meeting  of  the  classes  is  open  to 
any  one  interested.  A  complete  schedule 
of  classes,  giving  the  time  and  place  of  meet- 
ing, may  be  obtained  upon  request  at  815 
South  Hill  street,  telephone  Vandike  2401. 


EMILIE  LANCEL 

CONTRALTO 


GREEK  THEATRE 
Sunday,  July  10 

778  18th  Ave.    San  Francisco 


HARU   ONUKI   AT   ORPHEUM 


The  Orpheum  Theatre  announces  an  all- 
new  program  for  this  week  beginning  last 
Saturday  matinee  with  three  notable  head- 
line attractions  and  an  equally  important 
supporting  bill.  Sharing  topline  honors  will 
be  the  distinguished  American  star,  Ed- 
mund Breese,  who  will  appear  in  a  one-act 
play  entitled  "Happy  New  Year,"  which  was 
written  by  that  international  humorist  and 
writer,  Irving  S.  Cobb;  Will  and  Gladys 
Ahern,  playing  a  return  engagement  in  an 
oddity  entitled  "A  Spinning  Romance";  and 
the  famous  Italian  comedian,  Harry  Burns, 
assisted  by  Carlena  Diamond,  a  beautiful  and 
talented  young  lady,  and  Tony  De  Luca  in  a 
rip-roaring  skit  called  "I  Think  You  Touch." 

Haru  Onuki,  the  famous  Japanese  prima 
donna,  is  to  make  her  reappearance  in  vaude- 
ville after  an  absence  of  several  years,  offer- 
ing a  delightful  repertoire  of  songs;  Sim 
Moore  and  Pal  in  a  surprise  act;  The  Three 
Lordens  in  "Lights  Out"  and  several  other 
Orpheum   feature   acts. 


Long  Tack  Sam,  China's  master  wonder 
worker  and  his  large  company  of  Oriental 
artists,  including  Mi-Na  and  Nee  Sa  Long, 
China's  most  beautiful  girls,  will  be  one  of 
the  big  attractions  at  the  Orpheum  Theatre 
on  the  new  bill  opening  next  Saturday  mat- 
inee. Long  Tack  Sam  and  his  troupe  trav- 
eled the  world  over  many  times  and  the  an- 
nouncement of  their  appearance  anvwherc 
any  time  is  always  met  with  approval  by  fans 
of  the  theatres.     This  year  the/  are  bringing 


KAJETAN  ATTL 

SOLO    HARPIST 
SAN    FRANCISCO    SYMPHONY 
ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply   1004  Kohlet  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  5118 

Western  Representative 

LYON  &  HEALY  HARPS 


ARTURO 

CASIGLIA 

DIRECTOR    PACIFIC    COAST 
OPERA   CO. 

OPERATIC  INSTITUTE 

COMPLETE  COURSE  OF  OPERA 
REPERTOIRE 

Thorough  Vocal  Training  from 

Elementary  Beginning  to 

Matured  Artistry 

Pacific    Coast    Opera    Co.    and 
Operatic     Institute     organized 
exclusively    for    the     develop- 
ment of  California  talent. 

ADDRESS: 

1949  GREEN  STREET 
Phone  Fillmore  6562 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Auditorium  Building,  Los  Angeles 


a  medley  of  new  and  startling  Oriental  feats 
of  magic,  etc. 

Florrie  LeVere.  a  verj'  popular  vaudeville 
star,  with  Lou  Handman  will  be  seen  in  a 
colorful  song  presentation  called  "Celebri- 
ties," in  which  she  will  also  be  assisted  by 
Edythe  Handman.  Eddie  ^filler  and  Frank 
J.  Corbett,  in  "Brothers  in  Harmony,"  offer- 
ing a  number  of  late  songs;  Ken  Murray,  the 
clever  comedian,  assisted  by  Helen  and  Mil- 
ton Charleston  and  Baby  Kathleen  Bassette; 
and  Michael  in  a  surprise  offering,  will  be 
other  big  features  on  the  program. 
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MONTEUX   IN    HOLLYWOOD 


Pierre  Monteux,  acclaimed  in  both 
Europe  and  America  as  the  greatest  living 
French  conductor,  made  a  special  trip  to 
America  to  direct  four  concerts  in  Holly- 
wood Bowl,  July  26,  28,  29  and  30.  From 
the  time  he  was  19  years  of  age,  Monteux 
has  conducted  at  the  Theatre  de  Champs 
Elysees,  the  Chatalet,  and  the  Odeon  in 
Paris,  the  Drury  Lane  in  London,  and  in 
Berlin,  Vienna,  and  Budapest,  as  well  as  the 
Russian   metropolitan   centers. 

Monteux  is  best  known  in  America  for 
his  five  years  of  masterful  directing  of  the 
Boston  Symphony  Orchestra.  Dan  Gridley, 
tenor,  who  was  the  fortunate  vocal  artist 
chosen  by  the  Bowl  Audition  Board  from 
among  more  than  100  Southern  California 
musicians,  was  the  soloist  on  Friday  eve- 
ning, July  29. 

The  Hollywood  Bowl  programs  for  the 
entire   week  follow: 

Tuesday,  July  26:  Overture— Euryanthe 
(Weber),  Ciaconna  Gotica  (Cornelis  Dop- 
per),  La  Valse  (Ravel),  Four  Norwegian 
Dances  (Grieg),  The  Sorcerer's  Apprentice 
(Dukas). 

Thursday,  July  28:  Overture  —  Flying 
Dutchman  (Wagner),  Symphony  in  B  flat 
(Chausson),  Tone  Poem — Iberia  (Debussy), 
Till   Eulenspiegel   (Strauss). 

Friday,  July  29:  Suite — Cephale  and  Pro- 
cris  (Gretry-Mottl),  Once  O'er  the  Azure 
Fields  from  Andrea  Chenier  (Giordano); 
soloist,  Dan  Gridley,  tenor.  Forest  Mur- 
murs (Wagner),  Lend  Me  Your  Aid  from 
The  Oueen  of  Sheba  (Gounod);  soloist,  Dan 
Gridley,  tenor.  Suite — Scheherazade  (Rim- 
sky-Korsakoflf). 

Saturdav,  Julv  30  (Popular  Night):  Le 
Roi  d'Ys'(Lalo),  Ballet  Suite— Sylvia  (De- 
libes),  Fete  Polonaise  (Chabrier),  Lnpres- 
sions  of  Italy  (Charpentier). 


HARPIST  LOCATES  HERE 


A  recent  addition  to  San  Francisco  musi- 
cal circles  is  Miss  Loretta  DeLone,  who  re- 
cently arrived  from  New  York  City,  where 
she  personally  conducted  her  harp  academy 
in  Carnegie  Hall  and  did  much  recital,  con- 
cert and  orchestra  work.  Miss  DeLone  has 
opened  her  harp  academy  at  555  Sutter 
street,  where  she  will  conduct  harp  classes 
and  later  will  feature  a  harp  ensemble.  The 
classic  novelty,  the  hafpologue  (reading  with 
harp  accompaniment),  was  originated  by 
Miss  DeLone,  and  her  musical  settings  for 
many  of  the  poems  of  modern  poets  have 
i)cen  favorably  accepted  in  New  York  and 
the  larger  cities  of  the  East.  Miss  DeLone 
was  solo  harpist  of  the  Minneapolis  Sym- 
phony Orchestra  for  six  seasons,  and  is 
considered  one  of  the  leading  pedagogues  of 
the  day.  Many  arrangements  for  harp  have 
been  made  by  Miss  DeLone,  and  this  season 
she  will  publish  her  left  hand  arrangement 
of  The  Harp  of  Tara.  Miss  DeLone  en- 
joys the  distinction  of  being  America's  fore- 
most woman  harpist,  and  is  also  an  organist 
and  pianist  of  great  ability.  An  informal 
studio  tea  at  her  studio,  555  Sutter  street, 
on  July  15  will  bring  together  many  who  are 
interested  in  the  classic  instrument  of  an- 
tiquity, now  becoming  so  popu'ar.  Many  of 
the  harpists  filling  important  places  in  the 
music  world  have  been  pui)'ls  of  Miss  De- 
Lone, who  received  her  harp  education  in 
Chicago  under  Chatterton  and  in  Paris  un- 
der Hasselmans.  On  Julv  27  Miss  DeLone 
will  be  soloist  on  KYA  for  the  San  Fran- 
cisco  Penwomen's   program. 


GRAVEURE   LECTURE-RECITALS 

The  Metropolitan  Musical  Bureau  of  New 
York,  which  is  the  concert  management  of 
the  famous  opera  company  on  Broadway, 
has  announced  that  Louis  Graveure,  the 
nationally-known  baritone,  will  devote  his 
next  season's  American  tour  to  a  new  form 
of  musical  entertainment  to  be  known  as  the 
lecture-recital  in  which  Graveure,  who  is 
an  authority  on  musical  literature  and  its 
forms,  will  analyze  each  composition  before 
presenting  it  on  his  programs. 

This  is,  in  efifect,  the  exact  sj'steni  that 
Graveure  has  employed  at  his  California 
"Master"  classes  for  the  past  five  years,  and 
which  has  been  so  extraordinarily  effective 
in  the  development  of  his   vocal  students. 

Graveure  is  returning  to  San  Franc'sco 
for  a  period  of  five  weeks,  beginning  July 
25,  for  "Master"  class  sessions,  and  these 
lectures  in  minature  are  to  occupy  the  first 
hour  of  the  "Master"  sessions  on  Monday, 
Tuesday,  Thursday,  and  Friday  mornings 
at  9:00  a.  m. 

Selby  C.  Oppenheimer  is  managing  the 
Graveure  enterprises  here,  and  among  the 
important  lecture  subjects  wh'ch  will  be 
presented  in  new  dressing,  will  be  explana- 
tions of  the  use  of  "Tone  Color,"  "Physical 
Culture  As  It  Applies  To  Singing,"  "Phras- 
ing," "Tempo,"  "Rhythm,"  "Program  Build- 
ing," etc.  Twenty  entirely  different  subjects 
will  be  included  in  the  20  "Master"  sessions. 


TAMS-WITMARK  MERGER 


STANFORD    ORGAN    RECITALS 


Fortune  Gallo's  new  theatre  on  West  l'"ifty- 
fourth  street,  New  York,  will  open  its  doors 
to  the  public  on  September  26.  Beginning 
on  that  date,  the  San  Carlo  Opera  Company 
will  fulfill  a  two  weeks'  engagement  there. 


The  regular  organ  recitals  in  the  Memo- 
rial Chapel  of  Stanford  University  by 
Warren  D.  Allen,  University  organist,  are 
attracting  much  interest  in  both  the  penin- 
sula and  ba}'  region  territory.  Among  the 
most  recent  programs  which  were  enjoyed 
by  large  audiences  were  the  following:  May 
29  and  31 — Piece  Hero'c  (Cesar  Franck); 
Rest  in  Peace,  All  Souls  Departed  (Schu- 
bert) ;  Funeral  March  and  Seraphic  Chant 
(Guilmant);  Elegie  (Massenet);  Chant  for 
Dead  Heroes   (Gaul). 

The  annual  music  service  was  given  on 
June  2  and  included:  Mass  for  two  choirs, 
two  organs  and  orchestra  (Widor) ;  Cantata 
—As  Pants  the  Hart  (Mendelssohn).  The 
Sunday  evening  programs  are  given  at  7:30 
and  those  of  June  5  and  12  included:  Suite 
from  the  Water  Music  (Handel);  Andante 
expressivo  from  Elgar's  Sonata,  op.  28;  A 
minor  Ronde  Francaise  (Boellman) ;  Deep 
River  (SpiritualV  Nocturne.  Peasant  Song, 
Festival  of  the  King  (Grieg):  Heroic  Piece 
(Rosseter  G.  Cole);  Cantabile  (Franck); 
Prelude  on  the  Welsh  Hymn  "Rhosymedre" 
(Ralph  Vaughn-Williams);  Scherzo  from 
h'ourth  Symphony  (Widor);  Evening  Song 
(Schumann);    Concert    Overture     (Fricker). 

One  of  the  most  recent  organ  recitals  at 
Stanford  was  given  Sunday  evening  and  the 
program  was  devoted  to  early  organ  music. 
This  was  the  604th  program  since  Mr.  Allen 
began  these  events  and  the  compositions 
presented  were:  Canzona  (Andrea  Gab- 
riclli) ;  Ricercare  ( I'alestrina)  ;  Toccata  per 
I'elevazione  (Frcscobaldi) ;  Bell  Svmphonv, 
arranged  from  anthem  "Rejoice  in  the  Lord" 
(Purcell);  Trumoet  Tune  and  Air  (Purcell); 
Miserere  (Byrd):  Recit  de  tierce  en  taillc 
(de  Grigny);  Offerte  upon  "Vive  le  Roi" 
(Raison). 

On  Thursday  afternoon,  June  23.  Mr. 
Allen  gave  a  lecture  recital  on  Bach  with 
Orley  See.  violinist,  as  assisting  artist. 
These  Tuesdav  organ  recitals  will  hereafter 
be  held  at  4:15  p.  m.,  the  Sunday  recitals  at 
7:30  p.  m.  The  programs  will  be  supple- 
mentary to  the  Thursday  afternoon  lecture 
recitals. 

The  i)rogram  for  Sunday  evening,  June  26 
was  devoted  to  the  ort>:an  music  of  Johann 
Sebastian  Bach  and  will  be  as  follows:  Pas- 
sacaglia  and  FuTtie  in  C  minor:  Chorale 
Prelude,  Rejoice  Ye;  Adorn  Thyself  Beloved 
.Soul;  In  Thee  is  Joy;  Air  from  the  Suite  in 
D;  Fugue  in  K  flat. 


At  a  recent  meeting  of  the  board  of  direc- 
tors of  the  Tams-Witmark  Music  Library 
Consolidation,  new  officers  were  elected  per- 
suant  to  the  probating  of  the  will  of  the  late 
Arthur  W.  Tams,  founder  of  the  largest  mu- 
sic library  in  the  world  and  largest  costume 
plant  in  this  country. 

By  this  transaction  the  $2,000,000  business' 
is  practically  taken  over  by  H.  H.  Bowman 
of  Harrisburg,  Penna.,  and  Sargent  Aborn 
of  New  York  City.  The  former  was  elected 
president  and  treasurer  and  the  latter  vice- 
president  and  secretary.  Mr.  Aborn,  for- 
merly well  known  for  years  as  a  producer 
and  manager  of  grand  and  comic  opera,  has 
been  general  manager  of  the  business  for 
several  years,  and  Mr.  Bowman,  a  depart- 
ment store  magnate  and  banker  in  Harris- 
burg and  president  of  the  Moorhead  Knitting 
Mills,  has  been  actively  interested  in  it  for 
a  longer  period.  Both  were  instrumental 
three  years  ago  in  bringing  about  a  merger 
of  the  Tams  and  Witmark  interests,  which 
had  been  bitter  competitors  for  many  years, 
even  to  fighting  each  other  in  the  courts. 

The  original  Tams  collection  included  all 
of  the  standard  operas,  cantatas,  oratorios, 
masses  ever  published  and  thousands  of 
excerpts.  The  Witmark  Library  was  like- 
wise the  largest  in  existence  of  modern 
comic  operas,  musical  comedies,  etc.  Since 
this  big  consolidation,  the  late  Mr.  Tams  has 
been  virtually  retired  until  his  recent  pass- 
ing, leaving  the  administration  of  its  affairs 
in  the  hands  of  Mr.  Aborn. 

In  addition  to  the  immense  volume  of 
printed  and  manuscript  music,  the  costume 
department  covers  acres  of  floor  space  and 
furnishes  equipment  for  shows,  stock  com- 
panies, motion  picture  presentations  and  am- 
ateur performances  all  over  North  America. 


OPPENHEIMER    CONCERT    SERIES 


Many  great  names  glitter  on  the  roster 
of  artists,  both  singers  and  musicians,  who 
come  to  the  Bay  Cities  next  season  on  the 
Selby  C.  Oppenheimer  popular  subscription 
series  in  San  Francisco  and  the  Seckels- 
Oppenheimer  series  in  Oakland. 

Claudia  Muzio,  great  soprano  of  the  Chi- 
cago Opera,  and  familiar  to  San  Franciscans 
and  bay  music  lovers  as  a  member  of  the 
San  Francisco  Opera  Company,  will  make 
her  debut  in  concert  in  this  region,  opening 
the  series  in  San  Franc'sco  on  October  18, 
and  in  Oakland  on  October  21. 

It  is  said  that  her  beauty  and  ability  as 
an  actress  add  to  her  charm  on  the  concert 
stage,  and  her  voice \ranks  her  as  one  of  the 
greatest  singers  of  the  day. 

Sophie  Braslau,  well-beloved  contralto,  re- 
turns to  both  San  I'rancisco  and  Oakland 
and  will  be  heard  in  November,  .'\nother 
debut  on  the  list  will  be  that  of  Lawrence 
Tibbett,  California  baritone,  who  will  be 
heard  by  the  Bay  Cities  for  the  first  time 
s'nce  his  amazing  rise  to  world-fame  in  the 
Metropolitan  Opera  Company,  during  the 
last  two  years. 

The  j'oung  Rumanian  violinist,  Georges 
Enesco,  will  appear  with  the  San  Francisco 
Symphony  in  Oakland,  and  in  concert  in  San 
Francisco.  His  art  is  said  to  be  modern  but 
finely  tempered  with  classical  ideals. 

The  famous  English  Singers,  who  for 
two  seasons  have  been  so  widely  praised  in 
the  East,' are  coming  to  the  Coast  and  will 
also  give  recitals  of  old  English  motets  and 
nicidrigals  here.  Other  popular  artists  who 
are  returning  are  the  great  contralto,  Sigrid 
Onegin,  and  the  increasingly  famous  pianist, 
Harold  Bauer. 

TkMramino  Gigli,  Metropolitan  star  tenor, 
adds  great  interest  to  the  San  Francisco 
list,  while  Barrere  with  his  Little  Symphony 
Orchestra  completes  the  Oakland  it  .gram. 
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Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED   TO  TEACH   LOUIS 

GRAVEURE  METHOD 

Studios:    San    Francisco,    26    O'Farrell    Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 


PERSINGER  STRING  QUARTET 


ELWYN  ARTIST   SERIES 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

)ominican  College  School  of  Music 

SAN    RAFAEL,   CALIFORNIA 

[usic     Courses    Thorough    and     Progressive.       Public 

School    Music,    Accredited    Diploma 

WALLACE  A.  SABIN 

rganlst  Temple  Emann-El,  First  Church  of  Christ 
!lenflst,  Director  Loring  Club.  San  Francisco,  Wednes- 
ly,  1916  Sacramento  Street,  Phone  Fillmore  7926; 
iturday,  First  Christian  Science  Church,  Phone  Frank- 
n  1307;  Bes.  Studio,  3142  Lewlston  Avenue,  Berkeley, 
Phone  Piedmont  2428 

4ISS  DOROTHEA  M  ANSFELDT 

Preparing  Teacher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 

207    Cherry    Street,    Bet.   Washington   and    Clay 

Phone  Pacific  9306 

ALFRED  HURTGEN 

iuest    Conductor    San    Francisco    Summer    Symphony 

Experienced  European   Conductor,    Operatic 

Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 

Advanced  Piano  Pupils  Accepted 

[esidence  Studio :   3232  Jackson  Street,   San   Francisco 

Telephone:    Fillmore  8240 

PASMORE  VOCAL  STUDIOS 

luite    506,    Kohler    &    Chase    Building,    San    Francisco 

2530  College  Avenue,  Berkeley.     Residence,  291 

Alvarado  Road,   Berkeley 

rhe  College  of  the  Holy  Names 

LAKE  MERRITT,   OAKLAND 

Complete    Conservatory    Course — Piano,    Harp,    Violin, 

'Cello,   Voice,    Counterpoint,    Harmony,    History 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

135   Sacramento  Street        ::       San   Francisco 

Phone    Fillmore   898 


According  to  Louis  Persinger,  musical  di- 
rector of  the  Pers'nger  String  Quartet, 
which  will  be  heard  in  a  series  of  six  con- 
certs in  the  playhouse  of  the  Women's  build- 
ing, lovers  of  chamber  music  wiil  be  inter- 
ested to  know  that  the  quartet  plans  to  fea- 
ture a  number  of  important  new  composi- 
tions not  heretofore  played  in  San  Francisco. 

Among  the  new  compositions  to  be  per- 
formed by  the  Persinger  organ'zation  will 
l)e  the  latest  Quartet,  op.  33,  by  Ernst  von 
Dohnanyi,  noted  Hungarian  conductor-com- 
poser-pianist. When  Mr.  Dohnanyi  was  in 
San  Francisco  some  time  ago  as  soloist  with 
the  Persinger  String  Quartet,  he  submitted 
this  new  composition  in  manuscript  form  to 
Mr.  Persinger  for  reading,  and  the  latter  so 
approved  that  he  expressed  the  desire  to 
play  it  during  the  coming  season.  The  new 
quartet  was  published  and  released  just  re- 
cently anct  Mr.  Persinger  has  included  it  on 
his  program  for  the  first  chamber  music 
concert  of  the  season,  which  wi'l  be  given 
on  Wednesday  evening,  October  19. 

Season  ticket  reservations  for  the  entire 
six  concerts  may  be  secured  at  the  ofifice  of 
the  Chamber  Music  Socety  of  San  Fran- 
cisco, 555  Phelan  building,  under  whose  aus- 
pices the  series  will  be  given. 


Nickolai  Orlof?,  celebrated  Russian  pianist 
who  will  be  heard  in  the  Elwyn  Artist  Series 
in  Scottish  Rite  Hall  during  the  season  of 
1927-28,  has  recently  achieved  new  triumphs 
•.'.-[  Palis  after  having  completed  a  most  suc- 
cessful tour  of  England  and  the  Balkan 
States.  Mr.  Orloflf  will  return  from  his 
European  tour  in  early  December,  just  in 
time  to  fill  his  long  list  of  American  engage- 
ments already  booked,  which  include  a  num- 
ber of  important  dates  on  the  Pacific  Coast 
besides  his  appearance  in  the  Elwyn  Artist 
Series  under  management  of  the  Wolfsohii 
Musical   Bureau  of  New  York,  Inc. 

The  Wolfsohn  management  confidently 
predicts  that  Mr.  Orloff  will  prove  one  of 
the  outstanding  musical  events  of  the  season 
in  San  Francisco. 

The  recital  by  Mr.  Orloff  will  be  only  one 
of  the  11  important  artist  attractions  sched- 
uled for  the  Elwyn  course.  The  roster  in- 
cludes: Alexander  Brailowsky,  pianist;  Ed- 
ward Johnson,  tenor;  Mary  Lewis,  soprano; 
Albert  Spalding,  violinist;  Kathryn  Meisle, 
contralto;  John  Powell,  pianist;  Hulda  La- 
shanska,  soprano;  London  String  Quartet; 
Frances  Alda,  soprano,  and  Reinald  Werren- 
rath,  baritone. 


Lillian  Birmingham 

Complete  Course  of  Operatic  Training 
2730  Pierce  Street  phone  Fillmore  4553 


Contralto 
Teacher  of  Singing 


MRS.  GILBERT  MOYLE,  Soprano  ^  Stngerwho  Teaches  and 


a  Teacher  Who  Sings" 


Auditions    Gratis    By   Appointment 
Residence   Studio:    1584   HAWTHORNE    TERRACE,    BERKELEY 


Phone    Ashberry    1679 


MISS    ELIZABETH    WESTGATE        ^"'^'^^  Harmon^'  °'°'"' 

Organist   and    .Musical    Director   of    First   Presbyterian    Church,   Alam:da.      Home   Studio:    1117    Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thursdays,    Merriman    School,    597    Eldorado    Avenue. 

Oakland.     Teiephane  Piedmont  2770 


MUSIC  PRINTING? 


521    HOWARD  STREET 


SCHOLZ.  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 

SAN    FRANCISCO 


|r\CI7DLJ    /^DC\7C1VT   Voice  Specialist-  For  Ten  Years  DirccUr 
J\JOE^in    VlI\£jV£Liil    CoburgOpera School-Master  ClassesfierlJD 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 


3741  SACRAMENTO  STREET 


TELEPHONE  BAYVIEW  5278 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH.  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

JUNE  30th,  1927 

Assets $113,925,831,54 

Capital,  Reserve  and  Contingent  Funds 4,700,000.00 

Employees'    Pension     Fund    over    $575,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  soiurces  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  fimction  success- 
fully imless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  th»  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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MARION  TALLEY  COMING 


LA  FORGE-BERUMEN   STUDIOS 


A  singer  whose  vacation  activities  seems 
to  be  spent  in  singing  is  Marion  Talley,  who 
has  recently  included  an  unexpected  and  tri- 
umphant Chicago  debut  among  her  vacation 
activities. 

Her  concert  season  came  to  a  close  on 
May  29  in  Atlantic  City,  with  a  short  period 
of  three  months'  rest  before  her  fall  season. 
That  time,  according  to  Miss  Talley  her- 
self, is  not  to  be  devoted  entirely  to  relaxa- 
tion but  to  preparing  new  programs  and 
roles. 

For  the  purpose  of  a  few  days'  pleasure, 
the  young  singer  and  her  mother  recently 
made  a  shopping  trip  to  Chicago,  and  went 
to  Ravinia  Park  to  hear  some  of  the  per- 
formances. Singing  there  was  the  last  thing 
in  Miss  Talley's  mind.  Fate  had  evidently 
decreed  she  should  be  heard,  for  one  night 
Lucretia  Bori  became  ill  and  her  perform- 
ance had  to  be  called  off.  Louis  Eckstein, 
always  with  an  eye  for  the  unexpected, 
sought  and  persuaded  Marion  Talley  to  sing 
a  single  performance  of  Rigoletto.  The  role 
of  Gilda  is  one  of  her  most  popular,  and  her 
reception  was  almost  as  enthusiastic  as  at 
her  debut  at  the  Metropolitan.  A  packed 
theatre,  vvith  several  hundred  admirers 
standing  outside  in  the  rain  joined  in  the 
great  applause  that   filled  the  theatre. 

Marion  Talley  will  open  her  fall  season 
in  San  Francisco  where  she  sings  her  debut 
recital  on  September  6  at  the  Exposition 
Auditorium.  Oakland  hears  her  for  the  first 
,  time  on  September  8  at  the  Auditorium 
Theatre,  and  she  sings  in  Sacramento  on 
September  10.  These  are  her  only  appear- 
ances in  Northern  California  under  the  direc- 
tion of  Manager  Selby  C.  Oppenheimer. 


Cynthia  Clark,  contralto,  pupil  of  Frank 
La  Forge,  was  awarded  first  prize  at  a  broad- 
casting contest  held  on  June  9  under  the  aus- 
pices of  the  Newark  Sunday  Call  and  the 
Imperial  Laundry  Company  of  Newark,  N.  J. 
Miss  Clark,  whose  beautiful  voice  is  well 
known  to  audiences  throughout  the  East,  was 
chosen  from  among  about  40  contestants. 

Alpha  Kinzie,  pianist,  gave  a  delightful  re- 
cital in  the  studios  on  Monday  evening,  June 
20.  The  spacious  studios  were  filled  to  ca- 
pacity with  an  audience  which  expressed 
their  interest  and  enjoyment  with  prolonged 
applause,  and  Miss  Kinzie  was  obliged  to  add 
many  encores.  Miss  Kinzie  revealed  a  fine 
technique  and  unusual  musical  understand- 
ing. She  played  with  brilliance  and  verve 
and  revealed  a  good  singing  tone.  Much 
may  be  expected  from  Miss  Kinzie  in  the 
future.  


EDWARD    JOHNSON    INCLUDED 
ELWYN  ARTIST  SERIES 


IN 


Among  the  principal  attractions  to  appear 
on  the  Elwyn  series  of  10  subscription  con- 
certs at  Scottish  Rite  Auditorium,  sponsored 
by  the  Wolfsohn  Musical  Bureau  of  New 
York,  will  be  the  recital  of  Edward  Johnson, 
leading  tenor  of  the  Metropolitan  Opera. 
Bouquets  flew  thick  and  fast  in  the  public 
prints  recently  when  John  McCormick,  fam- 
ous Irish  tenor,  offered  the  laurel  wreath  of 
fame  to  Edward  Johnson,  Canadian  tenor, 
proclaiming  him  the  best  all-around  operatic 
tenor  in  the  world.  It  seems  that  Edward 
Johnson  has  excellences  other  than  those 
having  to  do  with  voice,  style  and  histrionic 
resources.     Commenting  on  his  recent  Canio 
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Musical  Inspiration  Bespeaks 
Artistic  Appreciation 

OUR  requirements  in  Diamonds,  Jewelry, 
Watches  and  J'ilverwarefv.from  a  stock 
of  wide  variety,  can  be  secured  here. 
Due  to  our  upstairs  location,  the  prices 
that  prevail  here  are  exceedingly  at- 
tractive, tf  Your  Diamonds,  now  in  old 
settings,  can  be  made  fashionable  at 
modest  cost,  tf  We  also  do  expert  watch 
repairing. 


Abendkoth  &  Lawler 

Formerly  of  Andrews  Diamond  Palace 

133  GEARY  /TREET,  Third  Floor 

TELEPHONE  DOUGLA/  5609 


in  the  New  York  Metropolitan's  latest  Pag- 
liacci,  W.  J.  Henderson  wrote  in  the  New 
York  Sun:  "Mr.  Johnson  boasts  a  waist- 
line and  a  stage  presence  few  tenors  possess." 

Other  noted  attractions  to  appear  on  the 
Elwyn  Series  are:  Frances  Alda,  prima 
donna  soprano  of  the  Metropolitan;  Reinald 
Werrenrath,  popular  American  baritone; 
London  String  Quartet,  one  of  the  most 
popular  organizations  of  its  kind;  Kathryn 
Meisle,  contralto,  Chicago,  Los  Angeles  and 
San  Francisco  Operas;  Alexander  Brailow- 
sky,  Russian  pianist  who  scored  such  a  hit 
here  last  season;  Mary  Lewis,  soprano  of 
the  Metropolitan;  Albert  Spalding,  one  of 
the  three  great  violinists  of  the  present  gen- 
eration; Hulda  Lashanska,  soprano;  Nikolai 
Orloff,  pianist,  who  was  distinctly  an  out- 
standing success  of  the  recent  musical  sea- 
son in  New  York. 

In  accordance  with  its  annual  policy,  the 
Wolfsohn  Bureau  announces  that  season 
tickets  may  be  purchased  for  the  entire 
quota  of  concerts  at  decidedly  reduced  rates 
as  compared  with  single  admissions  to  the 
individual  concerts.  A  small  deposit  made 
nov/  will  hold  exact  reservations  for  patrons 
until  fall.  Reservations  are  now  being  filed 
at  the  Elwyn  Box  Office,  Sherman  Clay 
&  Co.  

The  Musical  Review  feels  that  as  long  as 
Felix  Weingartner  has  decided  to  open  a  spe- 
cial course  for  conducting  at  the  Basle  Con- 
servatory in  Switzerland,  it  might  be  a  good 
idea  for  Alfred  Hertz  to  have  a  "master 
class"  in  the  same  art.  A  suggestion  for  a 
wide-awake   manager! 


EASTON  KENT  tenor 

CONCERT  ARTIST  and  TEACHER  OF 

SINGING 
Studio^545   Sutter  Street,   San   Francisco 

Management :  Alice  Seckels,  Fairmont  Hotel, 
San  Francisco 
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SCIENCE  IN  MODERN 
PIANOFORTE  PLAYING 

By  MRS.  NOAH  BRANDT 

This    Book    Sets    Forth     Principles    That 

Make  Beauty  of  Tone,  Grace  of  Movement 

and    Infallible    Technic    Possible   to    Piano 

Players  of  but  Averafle  Talent 

ANY  teacher  mal<ing  a  thorough  and  careful 
study  of  these  clearly  explained  principles 
will  realize  that  it  is  a  real  aid  to  success 
in  piano  playing.  H6re  the  ambitious  piano  stu- 
dent is  given  o  proper^method  of  procedure  that 
makes  aspirations  attainable  in  half  the  time 
required  when  study  is  unsystematic  and  the 
only  avenue  seems  to  be  hours  of  drudgery. 

The  author  of  this  work  is  fully  competent 
to  present  and  exploit  the  importance  and 
proper  use  of  these  scientific  principles  in  con- 
nection with  piano  playing,  having  developed 
this '  system  to  a  high  degree  during  twenty- 
five  years  of  noteworthy  success  as  an  instructor. 

Mrs.  Brandt,  as  a  pupil  of  Dr.  William 
Mason,  was  a  thorough  student  of  his  applica- 
tion of  many  of  the  principles  set  forth  in 
"Science  in  Modern  Pianoforte  Playing"  and 
not  only  were  these  important  points  helpful  at 
that  time  of  study,  but  they  later  proved  in- 
valuable aids  in  developing  a  system  upon  sci- 
entific  fundamentals. 

Liberally  Illustrated  with  Music  Examples  and 
Photographs  of  Arm,  Wrist  and  Finger  Positions 

Supplementing  clear,  concise  descriptions  are 
illustrations  that  leave  no  doubt  as  to  what  is 
necessary  to  accomplish  perfection  in  the  dif- 
ferent branches  of  piano  playing. 
Numerous  Leading  Teachers  and  Concert 
Artists    Highly    Endorse    These    Principles 

Price,  $1.00 

THEODORE  PRESSER  CO. 

Music  Publishers  and   Dealers 
1712-14  Chestnut  Street,  Philadelphia,  Pa. 

For  Sale  at 

SHERMAN,  CLAY  &  CO. 

San  Francisco 
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MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 

in  Europe 

ACHILLE  L.  ARTIGUES 

Graduate    of    Schola    Cantorum,    Paris.      Organist    St 

Mary's  Cathedral.     Piano  Department,   Hamlin  School. 

Organ  and   Piano,   Arrillaga    Musical   College. 

PAULA  A.  CORNELY 

MEZZO  CONTRALTO— CONCERT.  ORATORIO, 

VOICE  CULTURE  AND  COACHING 

!;74  REGAL  ROAD        BERKELEY,  CALIF. 

Phone  Ashberry   1152 

PIERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 

Phone  Sutter  7387  90S  Kohler  &  Chase  Building 

DOMENICO  BRESCIA 

MARSHALL   SQUARE   BUILDING 
1182  MARKET  STREET 
Telephone   Hemlock  8163 

Vladame  Charles  Poulter — ^Soprano 

Voice  Culture,  Piano 

Residence   Studio,   588   27tli   Street 

Oakland — Phone  Oakland  2079 

MARY  COONAN  McCREA 

TEACHER  OF   SINGILNG 

Studio:    36   Gaffney   Building,   376  Sutter   Street 

'hone:   Davenport  6360         Res.  Phone:   Franklin  761 

MRS.  M.  E.  BLANCHARD 

.  TEACHER  OF  SINGING 

I  Opening  of  Season  1926-1927,  August  16 

itudio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

JOSEPH  GEORGE  JACOBSON 


PIANO 


?hone  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA  DONNA  SOPRANO 

Available  for   Opera,   Concert  and   Oratorio 

Residence   Studio:   701   Post  Street,   San   Francisco 

Phone  Franklin  6620 

JANET  HALE 

PIANIST 

100   Kohler  &   Chase   BuUding.       Phone:   Garfield  684 

Residence  Phone:   Fillmore  7021 

MR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO  INSTRUCTION 

1009-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 


ROSE  RELDA  CAILLEAU 

Opern   Comique,   Paris 

Studio:  3107  Washington   Street 

Phone  Fillmore  1847 


AUSTIN  MOSHER 

BARITONE— ACCOMPANIST— TEACHER 
Studio:   Room  700,  26  O'Farrell  Street,  San  Francisco 
Studio:   Sutter2926— Phone— Residence:   FUlmore  4739 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:   1507  Euclil  Avenue,  Berkeley,   Calif. 
Phonr  Berkeley  6(>06 

MRS.  ZAY  RECTOR  BEVITT 

PIANO  AND  HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Readence  Studio:   136  Funaton  Avenue 

Phone  Bayview  1820 

MARION  RAMON  WILSON 

Dramatic     Contralto.       Opera     Successes     in     Europe 

Concert    Successes    in    the    United    States        Address: 

2027   California   Street.         Phone  Walnut  43SS 


ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  ft  Chase  Building 

Phone  Garfield  1894 

ESTHER  HJELTE 

PIANIST  AND   TEACHER 

Home  Studio:    725   Haddon  Road,   Oakland 

Berkeley    Studio :    2409   Telegraph   Avenue,    Berkeley 

Phone:    Glencourt   1838 

Frederick  T.  Steinway,  since  1919,  presi- 
dent of  Steinway  &  Sons,  manufacturers  of 
pianos,  died  suddenly  of  heart  disease  on 
July  17,  at  his  summer  home  at  Northeast 
Jriarbor,  Me.  Steinway  was  in  his  sixty- 
eighth  year.  Mrs.  Steinway,  formerly  Julia 
Cassebeer,  and  his  daughter,  Florence  Stein- 
way, were  with  him  at  the  time  of  his  death. 
Mr.  Steinway  was  born  in  New  York  City. 
His  father  was  the  late  Charles  Steinway, 
while  his  grandfather,  Henry  E.,  was  the 
founder  of  the  great  house  of  Steinway,  a 
name  which  has  been  for  generations  syn- 
onymous with  the  best  in  the  piano  industry. 
The  deceased  became  president  upon  the 
death  of  his  brother,  Charles  H.  Steinway, 
in  1919. 

Besides  being  a  leader  in  the  piano  indus- 
try, Mr.  Steinway  was  a  great  patron  of  mu- 
sical artists  and  enterprises,  and  his  home  at 
No.  420  Park  avenue  was  for  many  years  a 
meeting  place  for  prominent  musicians,  con- 
ductors and  composers. 

It  was  during  Mr.  Steinway's  presidency 
that  the  firm  moved  from  its  old  headquar- 
ters in  East  Fourteenth  street  to  its  beauti- 
ful new  building  in  West  Fifty-seventh  street. 
On  the  occasion  of  the  opening  of  the  new 
building  there  was  given  one  of  the  finest 
radio  concerts  ever  heard  in  this  country. 
Josef  Hofmann,  one  of  the  most  celebrated 
of  the  Steinway  "Children,"  was  the  principal 
soloist. — Musical  Courier  of  New  York. 


Tito  Schipa,  popular  with  San  Francisco 
opera  and  concert  goers,  made  his  debut  at 
the  Colon  on  July  7  in  Elisir  d'Amore  and 
the  critics  of  Buenos  Aires  were  unanimous 
in  claiming  his  appearance  a  tremendous 
sensation.  

Richard  Strauss  has  just  completed  a  new- 
work,  Panatheneezug,  for  piano  and  orches- 
tra, which  he  has  dedicated  to  Paul  Wittgen- 
stein, one-armed  pianist.  It  will  have  its  first 
public  performance  in  Berlin  with  the  Phil- 
harmonic Orchestra,  under  Bruno  Walter, 
on  January  15,  1928. 
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NORMA  GARRETT 

MEZZO-SOPRANO 

Box   2275.   Mill  Valley  Phone  MiU   Valley  399J 

ELFRIEDA  STEINDORFF 

LYRIC   SOPRANO 
Available  for  Costume  Recital  at  Clubs  and  FratenuJ 

Organizations 
5302   Broadwray,  Oakland         Telephone  Piedmont  3485 


TEACHERS^  DIRECTORY 

PIANO 

p«  1  Miss  Edith  (Phone  Douglas  269) 

V.^auDU    376  Sutter  Street 

/^     11  126  Post  Street,  San  Francisco 

\^aiDerg    £|^i„      (Phone  M-^rntt  3866) 


Davis  f,r, 


Viola    (Phone   Park   341) 
Buena  Vista  Avenue 


F'lAT'incr     ^'^^   Lorraine   (Phone   Hemlock    749) 
HiVVlIlg    833  Ashbiiry  Street 

DiiKn-ian    ^"^^  J-   (Phone  Pacific  1930> 
LyUPinan    715  cabrillo  street 

C-_||.L|       Norman   (Phone  Pacific  7674) 
KJIIIHII      y.g  Twenty-eighth  Avenue 

f^  iAm*J««....««   Henrik     (Phone  Fillmore  3256) 
UjerdrUm  2321    Jackson    street 


VOCAL 


r^iicVimari  ^''^*  ^'^  (Phone  Glenncourt  1279) 
V^USlllIldll  433   Elwood  Avenue,  Oakland 

De  Vallv   ^"*°'"*   (Phone  West   1347) 


24 IS    Washington    Street 


Florence  ^°*^   (Phone  Franklin  6472) 


•  '^SJ  Sutter  Stre-t 


rirwi^^n    Mackenzie    (Phone   West   457) 
VaUrUOn   2832   jackson    Street 


178   Commonwealth  Avenue 


Ulman  f;t'cc^'''°"  ^''"'"  "''^ 
HofFmeyer 


Lillian    (Phone    Fillmore    S3SS) 
2789   Clay  Street,  near  Scott 


Nimll     ^'^^"^  Howland  (Phone  Graystone  6634) 
1  ^l^UAt    2510  Van  Ness  Ave. 


HenleV      ^°'"^'"    (Phone    Fillmore    1033).    Bet. 


VIOLIN 


The    season    of    summer    concerts    at    the 

University  of  California  Greek  Theatre 
opened  June  19  with  Stanislas  Bem's  Little 
Symphony  Orchestra  which  is  well  known 
and  well  rated.  Its  conductor,  Eugenia 
Bem,  is  a  pupil  of  Ysaye  with  European 
concerts  to  her  credit  besides  those  of  this 
region.  The  personnel  of  the  orchestra  con- 
sists of  Mrs.  Bem  and  Henry  Rosen,  first  r»  i  s' 
violins;  F.  Wahl,  second  violin;  Ernest  Beel  ,1 
Wieler,  viola;  Stanislas  Bem,  cello;  Louis 
Cassetta,  bass  viol;  Fred  Eppstein,  har- 
monium, and  Lev  Shorr,  piano. 

The  concerts  at  4:00  o'clock  will  continue 
into  the  early  fall,  and  since  1925  with  18,000 
auditors,  the  attendance  increased  in  1926 
to  21,000  with  the  indication  of  still  greater 
audiences  this  season.  Coming  artists  wil! 
include  Eva  Gruninger  Atkinson,  contralto; 
Antonio  de  Grassi,  violinist;  Emilie  Lancel, 
mezzo  soprano;  Phyllida  Ashley  and  Aileen 
Fealy  in  two-piano  recital;  Mrs.  Orrin  Kip 
McMurray,  soprano. 


Conradi  ^'^^^^  (Ptone  Keamy  5454) 


906  Kohler  &  Chase  Building 


1^11  oim    ^-    (Phone   Kearny   2637) 
JOiiain    376    Sutter    Street 


Pa«mr»K*»    ^^""^   (Phone  Bayview  7893) 
X    asillUI  C   2961    Clay  Street.  San  Francisco 


Wismer  ^°^^^   (Phone  Bayview  7780) 


3701    Clay   Street 


Sigismund   (Phone  Walnut  64) 
73  Post  Street 


0<»ril    E'^°"a''d     (Phone  Pacific  397) 
i-'CrU    ,56  Twelfth   Avenue 


PrkKlc/^«    Theolene    (Phone    Walnut    1246) 
M.    Ulll^mi   2134  Green  Street.  Apt.   2 

Stovel   ^"''^'  ^^^  (Phone  Pacific  6155) 
^'^*'*  607   Third  Avenue 


CELLO 


Annie  Louise  David,  American  harpist, 
who  enjoys  great  popularity  throughout  Cal- 
ifornia as  a  result  of  her  frequent  visits,  has 
just  completed  a  four  weeks'  tour  of  England 
and  Scotland  and  is  now  traveling  in  Ger- 
many. Miss  David  has  been  most  cordially 
received  in  European"  centers. 


Pa^mnr**  ^^o^^hy  (Phone  Fillmore  898) 

ttoHlvf  1  C  Sjj,   Francisco  Conservatory  of  Musm 

D         K,  Grace  (Phnne  Ashberry   1452) 

OeCKer    2533  Ridge  Road,   Berkeley 


DeL 


one 


HARP 

Lorette,    555    Sutter  Street 
San   Francisco 
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New  York  is  to  have  another  theatre  for 
music.  According  to  the  details  of  the  an- 
nouncement made  by  Maxime  Mongendre, 
French  consul-general,  the  theatre  will  be 
part  of  a  32-story  building  to  be  erected 
by  the  French  Government.  Available  to 
bands,  orchestras,  ballet  troupes,  and  selected 
motion  pictures,  the  theatre  will  be  especially 
appointed  for  performances  of  French  opera- 
comique.  The  building  will  be  on  Fifth  ave- 
nue and  there  will  be,  according  to  plans,  an 
art  and  musical  institute  in  which  Americans 
unable  to  study  in  France  ma}^  obtain  in- 
struction from  capable  teachers  in  painting, 
architecture,  sculpture,  conmiercial  design 
and  music,  both  vocal  and  instrumental.  A 
salle  des  conference  for  French  literature  and 
arts,  of  which  internationally  known  French 
scholars  will  be  in  charge,  will  also  be  in  the 
building. — Musical   America. 


A  program  devoted  solely  to  the  music  of 
Ernest  Bloch,  with  the  composer  as  a  par- 
ticipant, was  given  in  Paris  recently.  A  noted 
gathering  of  artists  and  musicians  were  pres- 
ent and  Bloch  was  the  object  of  marked 
testimonials  of  enthusiasm  throughout  the 
evening.  

Elsa  Alsen,  before  coming  to  California  for 
her  concert  and  opera  appearances,  is  enjoy- 
ing a  brief  rest  in  the  Maine  woods.  Much 
has  been  reported  as  to  the  greatness  of  this 
Wagnerian  soprano,  so  that  her  forthcommg 
appearances  as  Isolde  are  awaited  with  keen 
anticipation. 

John  Uppman,  young  California  baritone, 
■  pupil  of  Lazar  S.  Samoiloff,  who  was  heard 
as  soloist  with  the  San  Francisco  Symphony 
Orchestra  last  summer,  when  Maestro  Gae- 
tano  Merola  conducted  an  operatic  concert 
during  the  summer  symphony  series,  has 
been  engaged  by  George  Gershwin  to  sing 
the  leading  role  in  his  new  musical  play, 
which  the  Selwyn  Company  will  produce  in 
New  York  next  season.  Uppman,  who  is 
still  in  his  twenties,  is  the  possessor  of  an 
unusually  beautiful  voice  and  a  most  ingra- 
tiating personality.  Those  who  have  heard 
Mr.  Uppman  and  are  in  a  position  to  judge 
predict  that  Broadway  is  soon  to  have  a  very 
pleasant  surprise.    

The  seventy-fifth  anniversary  of  the  found- 
ing of  Mills  College  was  celebrated  for  a 
period  of  five  days  from  June  9  to  13,  in 
which  an  organ  recital  was  included  June  12. 
This  program  by  Mr.  and  Mrs.  William  W. 
(Conneil  Keefer)  Carruth,  F.  A.  G.  O.,  in- 
cluded Doric  Toccata  (Bacli),  Andante  from 
Symphony  I,  Berceuse,  Scherzino  (Vierne), 
hnale  from  Grand  Piece  Symphonique 
(Cesar  Franck),  W.  W.  Carruth.  Chorale 
No.  2,  (Franck)  Second  Meditation  (Guil- 
mant),  Spring  Song  (Shelley),  Mrs.  Car- 
ruth. 

Mendelssohn's  Andante  from  the  G  minor 
Piano  Concerto  and  Yon's  Andante  Re- 
ligiose from  Concerto  Gregoriana  were 
given  for  p'ano  and  organ. 

During  the  baccalaureate  services  on  the 
morning  of  June  12,  the  numbers  included  a 
Choral  Response  (Domcnica  Brescia),  an- 
them, Panis  Angelicus  from  Messe  Solen- 
nelle  (Cesar  Franck)  Sacred  Cantata  (Reve- 
lations XXI)  (Genevieve  Swcetzer),  Post- 
lude,  Finale  from  Sonata  I  (Guilmant), 
Miss  Ethel  Whytal,  organ. 

Henry  Hadley  and  Mrs.  Hadky  are  fasci- 
nated with  the  South  American  city,  Buenos 
Aires,  where  the  American  composer-con- 
ductor is  achieving  success  in  his  first  ap- 
pearances as  guest  conductor. 


Frank  La  Forge's  pupil,  Cynthia  Clark, 
contralto,  was  awarded  first  prize  at  a  broad- 
casting contest  held  on  June  9  under  the  aus- 
pices of  the  Newark  Sunday  Call  and  the 
Imperial  Laundry  Company  of  Newark,  N.  J. 
Miss  Clark  was  chosen  from  among  about 
40  contestants. 


THE 


KOHLER  &  CHASE  (5  Foot)  GRAND 

Price  $850  ::  $25  a  month 


7y  rancis  1  odhunter,  famous  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
J,  &  Chase  Baby  Grand.  We  picture  this  grand  because  it  is  different  from  other 
small  grands.  It  is  different  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  the  plate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  Fischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand.  \ 


This  construction  is  expensive,  but  it  does  insure  a  better  grand  in  tone  and  in  dura- 
bility. 

The  little  "S  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  mahogany,  art  finished  in  tlie  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up  to  $1250. 

We  specially  invite  the  musical  profession  to  try  these  new  models. 


Price  $850 


$25  a  month 


OTHER    KOHLER  &  CHASE   GRANDS   UP  TO  $1250 
PERIOD  ART   MODELS  $1250  TO  $2000 

•KOHLER  &  CHASE- 

Oldest  piano  establishment  in  the  West — Founded  1S50 

1 — O'Farrell  Street  (Next  to  the  Orfheum  Theatre) 

Telephone  Garfield  5000 
Piano,  Radio  and  Phonograph  Exhibits  Cpkn  Evenings 

VISITORS  WELCOME 
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INFLUENCE  OF  WESTERN  MUSIC  TRADES  CONVENTION  ON  THE  PUBLIC 


During  Early  Part  of  Last  Month  Several  Hundred  Music  Merchants  from  All  Parts  of  the  Pacific  .Coast  Assembled  in 
San  Francisco  and  Discussed  Many  Problems  of  Interest  to  the  Musical  Public  and  the  Profession 


Although  more  than  a  month  has  passed 
since  the  Western  Music  Trades  Association 
held  its  annual  convention  in  San  Francisco, 
the  event  was  such  a  success  in  every  respect 
that  we  feel  justified  to  publish,  beginning 
with  this  issue,  a  series  of  articles  reflecting 
the  most  important  episodes  of  this  gather- 
ing. Several  hundred  delegates  assembled 
from  all  parts  of  the  Pacific 
Coast  and,  under  the  presidency 
of  Philip  T.  Clay  of  Sherman, 
Clay  &  Co.,  discussed  some  of 
the  most  important  problems 
confronting  the  music  trade. 
Some  of  these  problems,  which 
were  introduced  in  the  form  of 
addresses  by  some  of  the  lead- 
ers of  the  Pacific  Coast  music 
trade,  we  shall  print  in  this 
paper  one  at  a  time.  We  will 
select  only  those  of  interest  to 
the  musical  public  at  large. 

Shirley  Walker  of  Sherman, 
Clay  &  Co.,  Harald  Pracht  of 
the  same  firm,  J.  J.  Black  of  the 
Wiley  B.  Allen  Company,  and 
other  well-known  men  and 
women  associated  with  the  mu- 
sic houses  of  San  Francisco, 
served  as  hosts  and  at  the 
proper  time  we  shall  give  a 
slight  idea  of  the  impression 
made  by  the  series  of  lunch- 
eons, dinners,  programs  and 
dances  with  which  the  conven- 
tion abounded.  We  shall  also 
refer  to  those  most  prominent 
in  the  trade  who  participated 
in  the  proceedings.  For  today 
we  trust  our  readers  will  be 
contented  with  the  following 
interesting  and  instructive  ad- 
dress on  "Piano  Playing  Con- 
tests," by  James  J.  Black,  treas- 
urer Wiley  B.  Allen  Company, 
San  Francisco: 

It  is  a  part  of  the  history  of 
all  progressive  industries  to 
regulate  themselves  to  changes 
which  come  about  within  the 
industry  from  time  to  time 
which  result  in  changes  in  its 
manufacturing  and  merchandis- 
ing policies.  These  problems, 
being,  of  course,  within  the  in- 
dustry, are  easily  solved,  but 
when  an  industry  finds  itself  in  a  position 
where  the  attitude  of  the  public  toward  its 
product  is  becoming  a  bit  indifferent,  it  is 
high  time  for  that  industry  to  take  the  most 
aggressive  steps  toward  restimulating  public 
interest  in  the  product  of  that  industry. 

We  can  all  recall  when,  but  a  few  years 
ago,  the  piano  was  the  one  dominant  sign  of 
culture  in  the  home,  when  the  first  thought 
of  each  and  every  family,  if  their  children 
showed  the  least  sign  of  being  musical,  de- 
vised ways  and  means  to  buy  a  piano;  but 
a  most  noticeable  change  has  come  about. 
We  are  living  in  a  very  fast  developing  as 


By  ALFRED   METZGER 


[first  .article] 


well  as  an  inventive  age  and  outside  com- 
petition has  crept  in.  The  piano  is  not  in 
the  dominant  position  of  10  years  ago.  Mod- 
ern   invention    has    brought    in    other    instru- 


MARION  TALLEY 

the  sensational  coloratura  soprano  of  the  Metropohtan  Opera  Company  who 
will  give  recitals  at  the  Auditorium,  San  Francisco,  Tuesday  night,  Septem- 
ber 6;  Auditorium  Theatre,  Oakland,  Thursday  night,  September  8,  and  Audi- 
torium, Sacramento,  Saturday  night,  September  10.  Management  Selby  C. 
Oppenheimer 


ments    that   have   diverted  the   thought   from 
the  piano. 

Competition  has  spent  many  thousands  of 
dollars  and  has  been  proportionately  suc- 
cessful in  getting  its  message  across.  The 
piano  trade  has  suddenly  awakened  to  the 
realization  of  this  and,  as  we  are  well  aware, 
the  most  aggressive  plans  on  the  part  of  the 
manufacturer  and  dealer  associations  are  now 
being  formulated  for  promotion  of  the  piano. 

The  Music  Trades  Association  of  North- 
ern California,  ever  alert  and  ever  aggressive, 


became  an  active  part  of  a  promotional  plan, 
and  the  latter  part  of  January  of  this  year 
launched  a  successful  piano  playing  contest 
with  the  co-operation  of  the  San  Francisco 
Call.  Never  has  any  activity  sponsored  by 
this  association  been  as  gratifying  or  con- 
structive in  its  results  to  the  piano  trade  as 
this  piano  playing  contest.  Out  of  a  total 
registration  of  over  1800  boys 
and  girls  representing  120  pub- 
lic, private  and  parochial 
schools,  24  boys  and  girls  rang- 
ing from  10  to  17  years  of  age 
qualified  as  the  final  contest- 
ants for  the  prizes  of  three 
grand  pianos,  and  over  7000 
people,  the  largest  audience  that 
ever  assembled  in  the  Civic 
Auditorium  during  the  Music 
Week  festivities,  sat  silently 
from  8:00  'p.  m.  until  12:30 
a.  m..,  a  period  of  four  and  one- 
half  hours,  not  only  awaiting 
the  verdict  of  the  judges,  but 
wrapped  in  admiration  at  the 
artistry  and  musicianship  dis- 
played by  these  talented  chil- 
dren. 

A  contest  committee  was  ap- 
pointed to  organize,  finance  and 
promote  the  contest  and  the 
San  Francisco  Call  was  chosen 
as  the  paper  under  whose  au- 
spices the  contest  was  held. 

A  contest  manager  was  em- 
ployed to  act  for  the  trade  in 
conjunction  with  the  Call  man- 
agement. The. endorsement  of 
Parent  Teachers'  Associations, 
board  of  supervisors,  the  mayor 
of  our  city  and  prominent 
teachers  and  musical  directors 
was  asked  and  their  co-opera- 
tion most  enthusiastically  given. 
The  city  was  divided  into 
eight  neighborhood  districts. 
The  entrants  were  grouped  into 
three  divisions:  First  division, 
boys  and  girls  of  the  elemen- 
tarj^  grades,  one  to"  six;  second 
division,  boys  and  girls  in  the 
intermediate  grades,  seven  to 
nine:  third  division,  boys  and 
girls  in  the  high  school  grades, 
10  to  12. 
Over  114  preliminary  contests 
were  held  and  largely  attended. 

Each  district  was  entitled  to  a  representa- 
tive in  each  of  the  three  divisions,  and  after 
elimination,  this  gave  24  boys  and  girls  to 
compete  for  the  grand  prizes,  which  were 
three  grand  pianos. 

The  entrant  declared  by  the  judges  to  be 
the  champion  and  first  prize  winner  of  all 
competing  in  the  final  contest  was  privileged 
to  select  any  piano  he  or  she  wished  from 
any  store  of  anv  dealer,  in  a  grade  priced 
about  $1500  retail. 

The  two  pianos  which  represented  second 
(Continued  on  page  3) 
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is  being  delayed  by  advertisers  and 
contributors.     We  would  appre- 
ciate prompt  forwarding 
of  copy. 

California  Musical  Activities 
During  the  Last  Twenty- 
Five  Years 


Anyone  vv^ho  has  done  some- 
thing worth  while  during 
that  period-January  1 ,  I  90 1 , 
to  December  31,  1926,  will 
receive  due  recognition.  Fur- 
ther particulars  to  be  pub- 
lished in  subsequent  issues 
and  through  letters  and  pros- 
pectuses. 
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97ie  (^teUway  Duoc/trt 
refirodudng  piano 


What  a  well-known  piano  teacher. 
MADAM  SIDONIA  ERKELY,  writes 
of  the  Duo-Art: 

The  Duo-Art  is  a  recording  instru- 
ment, one  of,  the  most  wonderful  in- 
ventions of  our  age. 

It  is  educational  and  of  immense 
value  for  the  m,usical  develofment  of 
the  generation. 

Indeed  I  consider  it  a  privilege  to 
hear  the  great  artists  in  our  own 
homes. 


Such  is  the  verdict  of  local  musical  au- 
thorities and  world-famed  pianists  alike. 
The  Duo-Art  will  be  a  marvelous  foun- 
tain of  culture  and  wholesome  fun  in  your 
home.  We  shall  he  pleased  to  tell  you  more 
about  it,  and  to  appraise  the  value  of  your 
old  piano  on  an  exchange  for  a  modern 
Duo-Art  reproducing  piano. 


Sherman,^lay&Co. 

Kearny  and  Sutter  Sts.,  s.  f. 

Mission  Street,  near  Twenty-first 

Fourteenth  and  Clay  Sts.,  Oakland 

Telegraph  and  Channing  Way,  Berkeley 
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EXPOSING  THE  MUSICAL  AGENT  IN  MILAN 

nteresting  and  Enlightening  Description  of  the  Activities  of  the  Musical  "Mid- 
dleman" Who  Is  Really  Responsible  for  the  High  Cost  of  Opera  in  America 

f  By  ALEXANDER  FRIED 

(Rtpiinted  from  the  San  Francisco  Chronicle) 


INFLUENCE   OF    WESTERN   MUSIC 
TRADES  CONVENTION 

CCoiitinued  from  page  1) 


Milan,  July  25. — On  the  surface  summer 
I  a  quiet  season  for  music,  which  is  to  say 
pera,  in  the  hot  cities  and  provinces  of  Italy, 
nvisibly  there  is  a  great  deal  going  on.  Ar- 
ists,  impresarios  and  agents  are  gathered 
rom  all  parts  of  the  home  country  and  Amer- 
:a  to  prepare  for  the  next  winter  season  of 
talian  opera,  and  among  excursions  to  Swit- 
erland  and  Lakes  Como  and  Maggiore  and 
riendly  sessions  at  the  cafes,  under  the 
;lass  roof  of  the  famous  Galleria,  much 
>  accomplished  in  negotiation,  signing  of 
•apers,  auditions  and  engagements.  This 
ear  the  Galleria  was  thrown  into  especial  ex- 
itement  by  movements  on  the  part  of  the 
;overnment  to  al)olish  the  free  lance  lyric 
heatre  agent  and  to  replace  him  in  his  mul- 
iple  incarnations  and  hectic  activities  with 
I  more  reliable  central  syndicate.  Thus,  it 
vas  calculated,  the  swarm  of  dishonest  agents 
vould  be  dispersed  to  more  useful  livelihood 
)r  franker  robbery  and  singers  and  theatres 
vould  be  sayed  great  sums  in   commissions. 


The  agent,  despite  abuses  of  the  profes- 
sion, quickly  proved  himself,  even  to  the  in- 
ixorable  Mussolini  government,  a  necessary 
nstitution  and  plans  for  an  official  clearing 
louse  of  opera  artists  have  been  postponed 
5r  abandoned.  The  broad  arcade  of  the  Gal- 
eria  therefore  rings  again  with  the  heart-free 
aughter  and  conversation  of  the  opera  world, 
uid  brief  cases  bulging  with  happily  uncon- 
traband  papers  are  carried  as  of  yore  in  and 
Dut  of  tlfie  many  adjacent  theatrical  offices. 
The  uninitiated  may  ask  explanation  of  the 
igents'  function  and  the  ways  of  Italian  opera 
management.  Since  there  are  so  many  vocal 
students  in  the  world  whose  hopeful  eyes  are 
on  La  Scala  and  the  Metropolitan,  and  since 
so  many  of  them,  especially  among  the  Amer- 
icans studying  at  home  and  in  Milan,  are  ig- 
norant of  affairs  in  which  they  may  have  to 
take  part  some  day,  it  will  be  well  to  eluci- 
date. 

It  might  seem  that  if  an  opera  company 
needed  a  singer  and  a  singer  needed  an  en- 
gagement, all  that  would  be  necessary  would 
be  for  a  singer  to  visit  the  impresario,  have 
an  audition,  sign  a  contract  on  the  spot,  and 
proceed  with  his  performances.  Not  so. 
When  the  opera  company  wants  singers  it 
is  likely  to  engage  them  through  its  own 
agent,  and  when  a  singer  needs  engagements 
he  is  likely  to  acquire  them  through  his 
agent.  Sometimes  in  this  simple  transaction 
the  two  agents  are  one  and  the  same  person, 
sometimes  they  are  two  separate  persons, 
and  sometimes  they  are  six  persons.  Occa- 
sionally the  opera  company's  agent  receives 
direct  payment  from  the  company.  Usually 
he  receives  a  commission  according  to  the 
size  of  the  contract  from  the  artist,  and  often 
the  opera  company  will  see  to  it,  directly  or 
indirectly,  that  its  agent  receives  his  payment 
from  the  singer. 

At    first   glance    it    might    appear   that    the 
middleman   was   unnecessary.      In  fact,  he  is 
no  more  unnecessary  than  a  commission  mer- 
chant in  the  produce  market  or  a  broker  in 
Wall    Street.      In   opera   affairs,   as   in   other 
business   ventures,   however,   there   are   mid- 
1  dlemen  who  are  gougers  and  dishonest  spec- 
'  ulators.      Of  these  the  ambitious   singer  and 
I  even    the    established   artist    must    be    warv. 
The   honest  agent's   usefulness  to   the  opera 
I  company  comes  from  his  being  in  close  touch 
i  with    artists,    and    his    usefulness    to    singers 
I  conies  from  his  connections  with  opera  man- 
agements.    He  goes   to   the   impresario  with 
inf  jrmation    about    promising    young    voices 
I  arid  established  singers  available  for  certain 
S'  asons,  and  he  has  for  the  singer  informa- 


tion about  opera  seasons  and  performances 
in  course  of  preparation  all  over  the  world. 
The  centers  ot  Italian  opera  management 
are  generally  Milan  and  New  York.  There 
are  made  the  preparations  that  provide  per- 
formances of  Puccini  and  Verdi  in  Australia, 
South  America,  Mexico,  the  United  States, 
and  the  countries  of  Europe.  French  opera, 
of  course,  is  centered  in  Paris  and  German 
in  Berlin  and  Vienna.  To  these  clearing 
houses  the  singer  must  often  in  his  career 
make  his  way,  either  in  person  or  by  repre- 
sentative. The  ways  of  the  dishonest  agent 
in  Italy,  America,  France  or  Germany  are 
devious  and  interesting,  and  of  recent  years 
American  students  have  suffered  from  their 
malpractices  more  than  the  youths  of  all 
other  countries  combined.  The  reason  is 
there  are  a  large  number  of  American  sing- 
ing students  in  Milan,  Paris  and  other  Euro- 
pean opera  centers  who,  through  their  fami- 
lies, friends  or  misguided  patrons,  are  pro- 
vided with  more  money  than  is  good  for 
them.  The  shyster  opera  agents  of  Europe 
have  found  ingenious  ways  of  getting  hold  of 
loose  American  dollars. 

Any  advanced  student  of  singing  who  has 
money  is  likely  to  find  himself  overwhelmed 
with  the  offers  of  plausible  agents.  It  may 
be  accepted  as  a  principle  that  when  an  agent 
is  extremely  anxious  to  tie  himself  up  with  a 
singer  of  no  reputation  his  designs  are  doubt- 
ful. In  general,  the  young  singer  will  find 
that  the  agents  he  cannot  easily  convince  of 
his  promise  and  abilities  are  the  most  reli- 
able. They  have  more  artists  after  them  than 
they  have  use  for,  ordinarily,  and  when  they 
agree  to  work  for  a  young  singer  it  is  likely 
he  will  soon  have  his  first  engagements.  The 
shyster,  however,  will  make  fulsome  prom- 
ises to  every  one  he  can  get  hold  of.  If  he 
does  succeed  in  securing  paying  engagements 
he  steals  exorbitant  commissions,  but  gener- 
ally his  services  consist  of  securing  for  a 
credulous  young  artist  permission  to  sing  at 
one  or  another  of  the  small  opera  houses  in 
the  provinces  of  Italy  upon  payment  of  a 
goodly  fee.  If  the  young  artist  is  gullible 
enough  to  give  the  money  required  he  may 
find  an  opera  house  in  the  town  he  is  sent  to 
and  he  may  not.  In  many  cases,  of  course, 
he  actually  gives  the  performance  that  his 
agent  promised  him,  and  he  certainly  can  de- 
rive from  it  two  advantages — publicity  and 
stage  experience. 

Both  are  often  acquired  at  the  expense — 
for  a  time  at  least — of  his  good  name.  From 
then  on  in  Italy  he  is  fair  game  for  faking 
agents  and  third-rate  impresarios  who  will 
try  to  finance  their  seasons  with  his  monev. 
His  patrons  and  family  will  be  joyfully  im- 
pressed with  the  fact  that  their  protege  or 
son  has  sung  Turiddu  in  an  Italian  equiva- 
lent of  Jayville;  but  probably,  unless  his 
talent  is  really  extraordinary,  he  will  Turiddu 
no  more,  except  if  he  pays  out  good  Amer- 
ican dollars.  In  the  Lhiited  States  his  pub- 
licity has  too  small  value  for  what  he  has 
paid  for  it.  With  the  help  of  a  friendly  cor- 
respondent he  may  actually  land  news  of  his 
"triumph"  in  some  of  the  American  papers. 
The  public  forgets  his  tiny  cabled  item  in  a 
day,  and  persons  in  the  musical  profession 
understand  what  has  happened  and  either 
smile  or  add  a  name  to  their  mailing  list,  de- 
pending on  whether  they  are  impresarios  or 
advertising  agents  for  the  trade  papers.  What 
comes  of  it?  Singing  teachers,  some  of  them 
good,  some  not  so  good,  but  most  of  them 
pompous  with  the  memory  of  a  career  whose 
tawdriness  they  can  quickly  and  conveniently 
forget.      Hence   come    more   music   students, 

and  ever  so  occasionally  occurs  a  Caruso. 


and  third  prizes  were  donated  by  the  manu- 
facturers, one  by  the  Cable  Nelson  Company 
and  one   by  the   Brambach   Piano  Company. 

A  fund  of  $4700  was  subscribed  by  the 
dealers.  The  actual  cost  of  the  contest  to 
the  association  was  $3600.  The  San  Fran- 
cisco Call  spent  several  thousand  dollars  in 
addition.  The  publicity  in  the  Call  totaled 
2800  inches,  easily  worth  $8000.  The  piano 
received  the  kind  of  publicity  which  money 
could  not  buy. 

Never  in  the  history  of  San  Francisco  has 
the   piano  received  such  publicity. 

Letters  and  testimonies  of  praise  and  high 
comment  were  freely  and  publicly  given  by 
such  men  as  Alfred  Hertz,  director  of  our 
San  Francisco  Symphony  Orchestra;  Senator 
James  D.  Phelan;  Dr.  Hans  Leschke,  direc- 
tor of  the  San  Francisco  Municipal  Chorus; 
Homer  Henley,  president  of  the  San  Fran- 
cisco Musicians'  Club,  and  others  of  civic 
prominence  and  musical  repute. 

Those  working  for  the  association  were 
Anita  Day  Hubbard,  contest  director;  Alfred 
Eady,  publicity  contest  manager  representing 
the  San  Francisco  Call,  and  in  addition  to 
these,  various  civic  organizations  and  educa- 
tional groups. 

The  San  Francisco  music  trade  feels  well 
rewarded  for  the  time,  energy  and  money 
spent,  and  active  steps  are  being  taken  to 
hold  another  tournament  in  1928. 

We  feel  that  the  piano  playing  contest  is 
a  wonderful  publicity  stunt  for  the  piano. 
W^e  feel  that  we  should  have  annually  a 
piano  playing  contest  in  every  large  city  on 
the  Pacific  Coast  and  in  the  United  States. 
We  should  lend  every  effort  to  have  a  Pacific 
Coast  piano  playing  contest  in  which  the 
winners  in  the  various  Coast  cities  would 
compete.  And  it  is  not  beyond  reason  to 
eventually  have  a  National  piano  playing 
contest,  in  which  the  winners  of  every  city 
contest  would  compete.  All  of  which  would 
be  splendid  promotion  and  publicity  for  the 
piano. 

Mrs.  Clifford  Moore,  founder  of  the  Moore 
System  of  Fundamental  Alusic  Training,  gave 
a  lecture  in  the  new  Women's  building,  cor- 
ner of  Sutter  and  Mason  streets,  on  Tuesday 
afternoon,  July  12,  at  2:30,  when  she  ex- 
plained in  detail  the  extent  and  purposes  of 
the  work.  At  the  conclusion  of  the  Portland 
and  Seattle  Normal  classes,  Mrs.  Moore  had 
planned  to  spend  a  short  vacation  in  San 
Francisco.  There  is  so  much  interest  in  her 
work  that  she  has  been  prevailed  upon  to 
hold  a  course  of  10  intensive  sessions  while 
here.  These  commenced  on  the  day  follow- 
ing her  lecture  and  continued  for  10  consec- 
utive mornings. 

The  system  is  the  result  of  15  years  of 
hard  work,  intensive  study  and  practical  ex- 
perience. It  has  proved  itself  of  invaluable 
service  to  the  teachers  working  with  it,  and 
its  success  has  been  commensurate.  Ida 
Gregory  Scott  represented   Mrs.   iMoore. 


Felix  Salmond,  the  cellist,  who  was  re- 
cently welcomed  in  England  with  an  ovation 
which  eclipsed  even  that  given  Dame  Clara 
Butt,  has  written  from  London  to  accept  a 
place  on  the  musical  education  committee 
which  is  being  organized  by  the  National 
Federation  of  Settlement  Workers.  "I  have 
ahvays  taken  the  greatest  interest  in  these 
community  music  schools  in  America,"  writes 
Mr.  Salmond,  "because  I  believe  they  are 
preparing  the  ground  for  the  greatest  mu- 
sical development  that  the  world  has  ever 
seen.  Music  in  America  is  on  the  threshold 
of  enormous  expansion,  and  the  spread  of 
musical  culture  throughout  the  LTnited  States 
during  the  past  decade  is  without  precedent 
anywhere  in  the  world.  The  influence  of 
these  settlement  music  schools  is  of  ines- 
timable  value." 
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SUMMER  SYMPHONY  CONCERTS 


Vladimir  Shavitch  With  Tina  Lerner  as  So- 
loist, and  Dr.  Hans  Leschke  With  Alice 
Gentle  as  Soloist  and  the  Municipal 
Choral  Chorus   Attract  Record 
Audiences 

By  CONSTANCE  ALEXANDRE 


Vladimir  Shavitch,  director  of  the  Syracuse 
Symphony  Orchestra,  and  Tina  Lerner  (Mad- 
ame Shavitch),  Russian  pianist  of  interna- 
tional repute,  were  the  attractions  of  the 
ninth  symphony  concert  of  the  summei;  se- 
ries given  under  the  auspices  of  the  Summer 
Symphony  Association  of  San  Francisco,  in 
the  Exposition  Auditorium,  Tuesday  evening, 
August  9. 

Conducting  from  memory  a  long  and  tre- 
mendously intricate  program  that  embraced 
l)oth  classics  and  novelties,  Mr.  Shavitch  es- 
tablished himself  as  a  musician  of  profound 
knowledge  and  strong  individuality.  He  ap- 
pears to  be  a  conductor  with  vi^or,  autliority 
and  expressiveness  and  a  warm  musical  tem- 
l)crament. 

It  was  with  a  feeling  of  interest  and  amuse- 
ment that  the  audience  of  over  9000  persons 
listened  to  Honegger's  Pacific  2-3-1,  a  work 
that  is  electrifying  in  its  rhythmical  iJower, 
its  unflagging  intensity.  Seldom,  if  ever,  has 
any  new  composition  caused  as  much  con- 
troversy as  this  grotesque  number.  While 
it  contains  some  remarkably  original  ideas,  it 
failed  to  create  a  serious  impression  upon  the 
audience,  which  accei)ted  it  in  the  si)irit  of  a 
huge  joke.  When  the  performance  ended, 
silence  prevailed  for  several  seconds — people 
scarcely  knew  whether  to  hiss,  laugh  or  ap- 
plaud. Pros  and  cons  were  whispered  to 
and  fro,  many  faces  were  wreathed  in  smiles, 


while  others  wore  a  puzzled  expression.  In 
other  words,  no  one  seemed  to  know  just 
what  it  was  all  about.  Honegger  may  be 
one  of  our  cleverest  contemporar}'  writers, 
although  one  would  never  suspect  it  if  Pacific 
2-3-1  is  representative  of  his  idiom.  What 
he  has  contributed  to  the  musical  literature 
is  a  skillfully  orchestrated,  ultra-modern  score 
which  shows  him  as  a  composer  whose  cere- 
bral qualities  over-shadow  those  of  the  soul. 
Pacific  2-3-1  is  certainly  not  an  inspired  or 
great  work  and  I  feel  it  will  have  an  earlv 
death,  for  such  noisy,  inharmonious  and  ut- 
terly incomprehensible  music  (if  one  may  re- 
fer to  it  as  music),  cannot  possibly  survive. 

A  work  always  popular  with  our  sym- 
phony patrons  is  Strauss'  Don  Juan.  In  con- 
ducting this  colorful  music,  Mr.  Shavitch  re- 
vealed his  emotional  energy  and  powers  as 
an  interpreter. 

Quite  a  few  years  have  elapsed  since  Tina 
Lerner  played  in  San  Francisco,  and  the 
rousing  reception  given  her  showed  that  she 
has  not  been  forgotten.  Madame  Lerner  ap- 
peared in  the  ever-appealing  Grieg  A  Minor 
Concerto,  wherein  her  playing  was  perfec- 
tion itself.  Under  her  fleet  fingers  the  stu- 
pendous difficulties  in  which  the  work 
abounds  appear  as  easy  feats.  Her  technique 
is  as  prodigious  as  ever  and  her  touch  ex- 
ceptionally fine.  In  the  quiet  sustained 
lyric  passages  of  the  second  movement  her 
tone  was  entrancingly  beautiful.  Madame 
Lerner's  reading  of  the  concerto  dif^^ered  in 
many  respects  to  that  which  one  has  become 
accustomed  to;  nevertheless  it  exhibited  a 
memorable  dignity  and  deep  musical  thought. 
Her  many  friends  and  admirers  applauded 
her  in  a  full  measure  and  were  delighted 
when  she  added  an  extra  number. 


The  conjunction  of  the  Municipal  Chorus 
under  the  direction  of  Dr.  Hans  Leschke 
with  Alice  Gentle,  one  of  San  Francisco's 
most  popular  vocal  artists,  drew  the  largest 
audience  of  the  entire  season  to  the  Exposi- 
tion Auditorium,  Tuesday  evening,  August 
16.  About  11,000  music  lovers  witnessed  this 
final  concert  in  the  summer  symphony  series 
and  it  proved  an  appropriate  and  thrilling 
climax  to  a  season  already  notable  for  its 
numerous   high-lights. 

San  P^rancisco  is  fortunate  indeed  in  hav- 
ing a  nmsician  like  Hans  Leschke  in  its 
midst.  During  the  few  years  he  has  been 
here.  Dr.  Leschke  has  not  only  disciplined 
the  Municipal  Chorus  to  its  present  high 
state  of  efficiency,  but  has  been  greatly  re- 
sponsible in  awakening  the  public's  appre- 
ciation of  choral  music. 

Leschke  lead  his  chorus  of  30U  mixed 
voices  of  excellent  material  through  Brahms' 
The  Song  of  Fate,  choral  excerpts  from  well- 
known  oratorios  and  Wagnerian  operas.  It 
was  evident  that  Dr.  Leschke  spares  no  pains 
in  the  preparation  of  his  program,  for  it  was 
splendid  in  every  respect.  Under  his  magic 
baton  the  chorus  sang  superbly,  gaining  its 
effects  not  only  by  beauty  of  tone  but  by  life 
and  animation,  the  entrancing  charm  of  its 
shading,  its  remarkable  volume  in  massed 
singing  and  its  precision  in  intricate  contra- 
puntal music.  This  program  was  not  simple. 
l)Ut  the  chorus  contiuered  every  difficulty  and 
.sang  throughout  with  fine  diction,  expression 
and  a  close  adherence  to  pitch. 

This  event  afforded  the  audience  an- 
other opportunity  to  admire  the  magnificent 
vocal  gifts  and  rare  interpretative  talents  of 
Alice  Gentle.  Although  Miss  Gentle  is  dis- 
tinguished as  a  mezzo-soprano,  she  is  really 
brilliant  in  music  of  a  dramatic  character. 
Her  voice  of  tremendous  power  and  unusual 
range  is  indeed  a  glorious  instrument  that 
thrills  by  its  vibrant,  richly  colored  low  tones 
and  the  full-rounded,  lustrous  high  ones. 
Miss  Gentle's  technique  of  singing  (phrasing, 
breath  control,  diction  aiul  liow  much  else) 
is  such  that  gives  exquisite  pleasure  to  those 
possessing  a  profound  understanding  of  vocal 
art.  She  sang  the  infrequently  heard  aria 
from  Gounod's  The  Queen  of  Sheba  and  the 
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Dich  Theure  Halle  from  Wagner's  Tann- 
hauser  with  the  same  admirable  style,  mu- 
sicianship and  dramatic  fire  that  have  charac- 
terized her  work  both  in  opera  and  concert. 
Miss  Gentle,  who  possesses  striking  beauty 
and  a  most  fascinating  personality,  was  in  a 
stinmlative  mood  and  her  audience  responded 
to  her  to  such  a  degree  that  it  became  neces- 
sary for  her  to  repeat  the  second  aria. 

The  San  Francisco  Symphony  Orchestra 
in  fine  fettle  formed  an  excellent  background 
for  the  chorus  and  soloist.  During  the  in- 
termission, Joseph  Thompson,  president  of 
the  Summer  Symphony  Association,  and 
Franck  R.  Havenner,  chairman  of  the  Audi- 
torium committee  and  a  member  of  San 
Francisco's  board  of  supervisors,  addressed 
the  audience.  Mr.  Thompson  stated  that 
summer  symphony  concerts  in  San  Francisco 
were  here  to  sta}^  The  attendance  and  ap- 
preciation manifested  at  each  concert  proved 
to  the  association  that  the  San  Francisco 
public  wanted  this  form  of  entertainment 
during  the  summer  months  just  as  much  as 
during  the  winter  season.  He  expressed  his 
gratitude  for  the  wonderful  co-operation  on 
the  part  of  the  music-loving  people  toward 
the  association.  Mr.  Havenner  spoke  in 
behalf  of  the  city  fathers,  whose  generous 
financial  contribution  to  the  Summer  Sym- 
phony Association  assisted  in  no  small  meas- 
ure in  "putting  the  series  over."  He  assured 
the  audience  that  the  municipal-  government 
would  continue  to  sponsor  music,  stating  that 
"The  San  Francisco  Symphony  Orchestra  is 
not  only  of  educational  and  cultural  value  to 
the  community,  but  one  of  its  greatest  ad- 
vertising assets." 


NORMA  AT  GREEK  THEATRE 


Rehearsals  of  principals  and  chorus  for  the 
elaborate  production  of  Bellini's  grand  opera, 
Norma,  in  the  Greek  Theatre  on  Friday 
evening,  September  2,  have  revealed  that 
this  opera  is  as  admirably  adapted  for  the 
theatre  as  is  "Aida,"  given  a  highly  successful 
production  here  several  years  ago  under  the 
same  direction  as  the  coming  performance. 
Arturo  Casiglia,  the  conductor  of  "Norma," 
and  Aristide  Neri,  stage  director,  have  as- 
sembled a  cast  whose  rehearsals  have  dem- 
onstrated that  every  corner  of  the  theatre 
will  be  filled  with  the  music  of  this  melod- 
ious opera.  The  chorus  as  well  as  the  prin- 
cipals are  all  of  grand  opera  powers;  the 
clear,  beautifully  resonant  voices  of  F'lorence 
Ringo,  dramatic  soprano,  and  Nona  Camp- 
bell, mezzo-soprano,  dominate  even  the  mag- 
nificent climaxes  of  the  chorus;  Maria  Ca- 
chini,  also  soprano,  is  a  third  to  these  two 
only  in  the  comparative  brevity  of  her  part. 
Of  the  two  tenors,  Enidovico  Tomarchio,  who 
is  still  filling  engageinents  in  the  South,  has 
already  made  such  a  success  of  his"Norma" 
role  in  Italy,  under  Casiglia's  own  direction, 
that  he  was  compelled  to  sing  it  nine  times 
in  one  season;  this  newcomer  promises  to 
be  a  revelation  to  the  Greek  Theatre  audi- 
ences. 'Albert  Gilette  will  sing  the  bass  role; 
the  rehearsals  show  that  he  will  create  in 
the  "Oroveso"  of  "Norma"  a  no  less  artistic 
and  powerful  role  than  he  did  in  his  "Tonis" 
of  "Pagliacci."  The  role  of  principals  includes 
also  a  second  tenor  part,  that  of  Flavio,  to 
be  filled  by  Meredith  Parker.  The  lighting 
effects  have  been  put  in  charge  of  the  same 
experts  as  the  recent  productions  of  "Electra' 
and  the  "Trojan  Women."  Glenn  Wessels,  in 
charge  of  stage  construction  for  Margaret 
Anglin,  has  designed  settings  which  will  har- 
nu)nize  with  the  noble  simplicity  of  the  Greek 
Theatre.  Seldom  has  there  been  seen  a  more 
enthusiastic  cast  and  producing  staff  than 
that  which  is  working  for  the  coming  pro- 
duction; each  one  of  the  artists  has  con- 
fessed a  mighty  thrill  at  each  appearance  on 
the  Greek  Theatre  stage,  even  when  the 
house  is  empty  and  all  the  dramatic  at 'e*- 
sories  of  the  actual  production  are  ab.^oit. 
The  revival  of  Norma  is  an  enterprise  wo  ;'  v 
of  the  Greek  Theatre. 
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SEASON   1927 

SAN  FRANCISCO 
ASSOCIATION 

ANNOUNCES    THE. 

FIFTH  ANNUAL  SEASON 

UNDER  THE  DIRECTION  OF 

OAE.TANOMEROLA 


september  15  to  october  1 
Civic  Auditorium 


Manon  Lescaut  : :  Tristan 
und  Isolde  : :  Cavalleria  Rus- 
ticana  : :  I  Pagliacci  : :  Tu- 
randot  : :  Romeo  et  Juliette 
: :  II  Trovatore  : :  La  Tosca 
: :  Falstaff  : :  Aida  : :  La 
Cena  della  Beffe  : :  La  Bo- 
heme    ::    Carmen 

with 

Elsa  Alsen  ::  Francesca 
Peralta  : :  Lucrezia  Bori  : :' 
Anne  Roselle  : :  Myrtle  Claire 
Donnelly  : :  Katherine  Sey- 
mour : :  Ina  Bourskaya  : : 
Elinor  Mario  : :  K  a  t  h  r  y  n 
Meisle  ::  Angelo  Bada  :: 
Mario  Chamlee  : :  Rudolph 
Laubenthal  : :  Ludovico  Oli- 
viero  : :  Armand  Tokatyan  : : 
Giovanni  Martinelli  : :  Pas- 
quale  Amato  : :  Louis  Angelo 
::  Ezio  Pinza  ::  Antonio 
Scotti  : :  Desire  Defrere  : : 
Austin  W.  Sperry  ::  Millo 
Picco  : :  Lawrence  Tibbett  : : 
Ballet  by  Theodore  Kosloff  : : 
Vera  Fredowa,  Premiere  Dan- 
seuse. 


Seats  Now  Selling  at 

Sherman,  Clay  &  Co. 

Tickets  ;$1.00  to  ;g5.00 

(Tax  Exemft) 

Send  for 

complete  frosfectus 

giving 

full  information 

■f 

SAN   FRANCISCO   OPERA 

ASSOCIATION 

68  POST  STREET 


ALICE  SECKELS  RETURNS 


Alice  Seckels,  the  popular  concert  man- 
ager has  returned  to  San  Francisco  from  a 
four  months'  trip  which  took  her  throuj^h 
France,  Italy  and  England.  Besides  devot- 
ing a  great  portion  of  her  time  to  sight-see- 
ing, Miss  Seckels  heard  much  of  interest 
musically  and  gathered  many  novel  ideas  for 
the  impending  concert  season. 

One  of  the  great  musical  events  that  Miss 
Seckels  heard  while  in  Paris  and  which  made 
a  tremendous  impression  upon  her  was  Ber- 
lioz's Requiem,  given  in  the  famous  Notre 
Dame  Cathedral  and  rendered  by  an  orches- 
tra, 400  voices,  military  band  and  soloists 
from  the  opera  house.  Miss  Seckels  met  and 
heard  Mary  Garden  in  Resurrection  and  says 
she  is  simply  "stupendous"  in  this  opera.  At 
the  Opera  Comique,  Miss  Garden  donates  all 
her  performances  as  a  benefit  for  the  musi- 
cians in  the  orchestra. 

Miss  Seckels  also  visited  with  the  Menu- 
hins,  who  are  well  and  exceedingly  happy  in 
Paris.  Little  Yehudi  insisted  upon  having 
Miss  Seckels  attend  one  of  his  lessons  with 
Georges  Enesco,  the  world  famous  violinist, 
composer '  and  conductor,  where  he  played 
simply  magnificently.  Yehudi  is  a  little  taller 
and  much  more  slender  than  when  he  left 
here  and  so  loyal  to  San  Francisco.  He 
simply  cannot  comprehend  that  anyone  could 
not  have  lived  in  and  seen  at  some  time  his 
wonderful  San  Francisco.  Mr.  Enesco  is  just 
so  enthusiastic  about  the  boy.  He  will  lie 
here  this  winter  and  musicians  will  enjoy 
meeting  and  hearing  him,  for  he  is  such  a 
profound  musician  that  he  plays  all  of  Ye- 
hudi's  piano  accompaniments  without  music. 

Tito  Schipa's  concert  in  Rome  was  a  nota- 
ble success.  It  was  given  under  the  patron- 
age of  Mussolini  for  the  benefit  of  the  Sail- 
ors' Fund.  Miss  Seckels  was  present  and 
said  the  audience  was  at  a  high  pitch  of  ex- 
citement from  beginning  to  end,  cheering  and 
shouting  for  favorite  numbers.  While  in 
Milan,  Miss  Seckels  had  the  rare  fortune  of 
hearing  Doria  Fernanda  (Fernanda  Pratt) 
in  a  recital,  and  spent  two  days  with  her  and 
her  mother,  Mrs.  Ernest  Simpson.  Miss  Fer- 
nanda had  just  returned  from  a  concert  tour 
of  England  and  Miss  Seckels  reports  that  her 
voice  is  better  than  ever.  It  is  possible  that 
Miss  Fernanda  may  return  to  America  some 
time  next  season. 

Even  though  Miss  Seckels  spoke  most  en- 
thusiastically of  her  trip  and  of  the  various 
European  cities  that  she  visited,  she  is.  more 
than  happy  to  be  "home,"  for,  as  she  says, 
"San  Francisco  has  an  atmosphere  and  charm 
all  its  own."  She  is  looking  forward  eagerly 
to  next  season,  which  she  says  will  be  more 
extensive  than  those  previous.  Her  Matinee 
Musicales  will  enter  upon  their  eighth  sea- 
son at  the  Fairmont  Hotel,  and  Miss  Seckels 
has  engaged  several  interesting  artists  and 
attractions  for  this  series,  including  Eva  Gau- 
tier;  the  Pro  Arte  Quartet,  one  of  the  finest 
ensembles  in  the  world;  Nina  Morgana  col- 
oratura soprano  of  the  Metropolitan  Opera 
Company;  the  Smallman  A  Capella  Costume 
Choir,  which  ranks  with  the  Russian  and 
Ukrainian  Choruses;  E.  Robert  Schmitz. 
noted  French  pianist,  and  Gay  McLaren,  new 
to  San  Francisco  but  who  is  somewhat  of  the 
same  style  artist  as  Ruth  Draper. 

The  opera  teas  which  Miss  Seckels  will 
manage  in  conjunction  with  the  Board  of  the 
Opera  .A.ssociation  will  take  place  again  in 
September,  and  Miss  Greenwood,  who  is 
now  touring  Europe  assembling  material  for 
her  fall  current  reviews,  will  again  tour  the 
Pacific  Coast  under  the  Seckels  management. 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Training 

Telepho  le  Douglas  6624 

740  Pine  Street  San  Francisco 


CHAPPELL'S 

World-Famous 
Ballad  Successes 

INDISPENSABLE  TO 

SINGERS  AND 
TEACHERS 


Advice    Carew 

Because  d'Hardelot 

Beloved    It   Is   Morn Aylward 

Benediction   Hamblen 

Birth    of    Morn Leoni 

Blind    Ploughman    Clarke 

Bowl    of   Roses Clarke 

Brown    Bird    Singing Wood 

By   My   Fireside Gitz   Rice 

Casey   the    Fiddler Wood 

Come   Back   in    Dreams Hamblen 

Daddy's    Sweetheart   ..Lehmann 

Do   You    Believe   in   Fairies ?... ■■..Charles 

FaTry   Cradles  ■■■~.'.; ^36arew 

Far- A  way    Bells  Gordon 

Go    Lovely    Rose Quilter 

Good  Morning   Brother  Sunshine. .Lehmann 

Gray    Days   Johnson 

Hayfields  and   Butterflies Del   Riego 

He   Met   Her  on  the  Stairs Levey 

Homing  Del  Riego 

Hurrah    for  the   Rolling   Sea Finck 

If  Any  Little  Song  of  Mine Del  Riego 

I    Found   You Goodman 

I    Heard   You   Singing Coates 

I    Know  a  Lovely  Garden d'Hardelot 

I  m  mortal  ity     Loh  r 

In  the   Garden  of  Tomorrow Deppen 

Little  Gray   Home  in  the  West Lohr 

Little   Love,  a    Little   Kiss Silesu 

Love's    a    Merchant Carew 

Ma    Curly    Headed    Babby Clutsam 

Mammy's    Precious    Pickaninny....Goodman 

Market   Carew 

May    Mornnig,   A Denza 

Melisande   in  the  Wood Goetz 

Mother  o'   Mine - _ Tours 

My   Ship Del   Riego 

O  Dry  Those  Tears Del   Riego 

Oh!    For  the  Wings  of  a   Swallow Lohr 

One   Little   Dream  of   Love „ Gordon 

Over  the   Waters   Blue _ _ Clarke 

Piper  of   Love Carew 

Ragged  Vagabond  Randolph 

Rose   in   the    Bud Forster 

Rose  of   My   Heart Lohr 

Roses   of    Picardy Wood 

Sea   Rapture   Coates 

Slave   Song Del    Riego 

Smile    Through   Your  Tears Hamblen 

Somewhere   in   This  Summer  Night. .Carew 

Song  of  Songs Moya 

Song   of  the   Soul Breil 

Spirit    Divine   „ Hamblen 

Summer    Lohr 

Thank  God  for  a  Garden Del   Riego 

There's  a  Song  In   My   Heart Hamblen 

Three  for  Jack Squire 

Thought    of   You Lohr 

Three   Little   Fairy  Songs Besly 

Tick    Tick   Tock Hamblen 

Tiptoe  Carew 

Wake    Up Phillips 

Way  to  Your   Heart Lockhart 

When  Eventide  Closes Jonas 

Where   My   Caravan    Has   Rested Lohr 

World    Is  Waiting    for  the   Sunrise Seitz 

You  in  a  Gondola Clarke 


Copies  of  the  above  songs  can  be 
procured  from  your  local  dealer 
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GABRILOWITSCH   ACCLAIMED 


Eminent  Conductor  Attracts  Crowded  House 

and   Receives   Enthusiastic  Plaudits 

From   His   Audience 


By  CONSTANCE  ALEXANDRE 


In  Scottish  Rite  Auditorium,  P>iday  even- 
ing, August  19,  Ossip  Gabrilowitsch  gave  a 
Schumann-Chopin  program  under  the  man- 
agement of  Selby  C.  Oppenheimer.  It  was 
not  surprising  that  the  Auditorium  was  filled 
to  overflowing,  for  this  recital  followed 
closely  upon  the  three  symphonic  programs 
Mr.  Gabrilowitsch  conducted  during  the 
recent  summer  symphony  series,  the  magni- 
ficence of  which  is  still  fresh  in  the  minds 
of  the  musical  public. 

Gabrilowitsch,  who  was  in  his  finest  pian- 
istic  form,  again  yielded  pleasure  such  as  one 
rarely  experiences  in  the  concert  hall.  Mr. 
Gabrilowitsch  approaches  his  task  with  sin- 
cerity and  devotion;  he  searches  always  for 
the  simplicity  and  the  beautiful  in  art  and 
never  once  gives  the  impression  of  striving 
for  self-exploitation.  When  Mr.  Gabrilo- 
witsch plays  he  appears  to  be  transported 
into  the  great  beyond,  communicating  with 
the  spirit  of  the  masters  whose  beauties  he  is 
bent  upon  revealing. 

Although  an  expert  technician  who  ranks 
amongst  the  most  brilliant  masters  of  the 
keyboard,  Gabrilowitsch  has  something  def- 
inite to  say  and  he  expresses  himself  as  can 
only  an  artist  and  musician  of  intellect  and 
innate  refinement.  Mr.  Gabrilowitsch  is  un- 
questionably an  exponent  of  Schumann — the 
romantic  delicacy  as  well  as  the  power  in 
dramatic  passages  of  the  G  Minor  Sonata 
were  memorable.  His  Chopin  was  truly 
Chopinesque  in  style,  his  reading  being  ele- 
gant and  poetic,  yet  not  lacking  in  the  glow 
of  enthusiasm.  Under  his  fingers  the  two 
nocturnes  became  things  of  lyric  loveliness. 
Throughout  the  entire  recital  Mr.  Gabrilo- 
witsch's  tone  was  consistently  beautiful  and 
colorful,  his  legato  exquisite,  his  rhythnis 
full  of  elasticity  and  he  had  fine  dynamic 
control. 

From  start  to  finish  the  audience  was 
swayed  by  his  magnetic  personality  and  his 
matchless  art,  clamoring  for  one  encore  after 
another.  Tt  was  with  tlic  greatest  reluctance 
that  his  devoted  admirers  finally  left  the  hall. 


ds  Gilda 
in  'KitjOUttc 


MARION 
TALLEY 

Prima  Donna  Soprano 
Metropolitan  Opera  Company 

FIRST  TIME  IN  THE  WEST 


SEPT.  6 


Civic  Auditorium,  San  Francisco 

TUESDAY 
NIGHT 

Tickets: 

$3.30  to  $1.10  Including  Tax 

Now  on  Sale  at  Sherman,  Clay  &  Co. 
Management  SELBY  C.  OPPENHEIMER 


CONVENTION  OF  CALIFORNIA  MUSIC  TEACHERS 

By  ANNA  CORA  WINCHELL 

[conclusion] 


Programs 

Excellence,  interspersed  with  true  artistry, 
marked  the  nmsical  numbers  of  the  conven- 
tion. Three  stood  out  memorably — that  of 
"Chinese  Music,"  which  combined  lecture 
and  recital  by  Grenville  Pettis,  Santa  Clara 
county,  and  two  given  on  the  evenings  of 
July  7  and  8  at  the  High  School  Auditorium, 
lay  members  of  various   branches. 

Mr.  Pettis  was  historically  and  musically 
equipped  to  give  an  educational  and  highly 
entertaining  program.  Instruments,  their 
usage  for  sacred  and  profane  reasons,  tradi- 
tion, costuming,  atmosphere,  all  were  prof- 
fered by  the  speaker,  who,  on  finishing  his 
discourse,  transformed  himself  with  the 
others  of  his  group  into  a  scene  of  Oriental 
brilliance.  The  Betrothal  of  Sukee  was  his 
own  creation  in  words  and  music,  based  on 
well-retained  rhythms  of  the  whole  tone  scale, 
while  the  vocalists,  men  and  women,  piped 
on  occasion  in  high  voices  and  were  accom- 
panied with  instruments  selected  with  great 
suitability,  even  the  piano  notes  being  chosen 
to  keep  consistency. 

The  scene  was  a  Chinese  village  and  the 
sketches  therein  were  linked  as  follows, 
opening  with  Miss  Evelyn  Heath  in  solo 
at  the  piano:  Song,  Little  Lady  (13th  cen- 
tury melody),  Mary  Webster  Mitchell,  Miss 
Heath,  piano;  song,  Sukee  (13th  century), 
Homer  DeWitt  Pugh.  Mrs.  Pugh,  piano; 
Dance  Chinois,  for  violin  solo,  Benjamin 
King,  Miss  Nellie  Carpenter,  piano;  song, 
A  Nobody  Lu,  Miss  Lulu  Pieper,  Mrs. 
Pugh,  piano;  chorus,  Foo  Has  Won  (12th 
century),   F.   F.  Jefifers  and  ensemble. 

Z.  Earl  Meeker,  baritone,  Los  Angeles; 
Mme.  Armand  Cailleau,  lyric  soprano;  Frank 
Carrol!  Giffen,  tenor,  and  Mr.  and  Mrs.  Sam- 
uel Savannah,  violinists,  all  of  San  Fran- 
cisco, challenged  keen  criticism  on  the  eve- 
ning of  July  7.  One  could  go  far  before 
hearing  better  or  more  completely  profes- 
sional work.  There  is  an  impression  that 
teachers  neither  sing  nor  play  to  any  degree 
worth  noting.  These  did.  Mr.  Meeker's 
baritone  quality,  his  masterly  control  of  it, 
technically  and  artistically,  make  him  a  vocal 
figure.  His  groups  included  the  aria,  Prom- 
ise de  mon  avenir,  from  Massenet's  The 
King  of  Lahore;  At  Night,  Rachmaninofif ; 
Over  the  Steppe,  Gretchaninoflf ;  Song  of 
the  Flea,  Moussorgsky.  The  latter  was 
given  with  a  vigor  and  finesse  not  exceeded 
even  by  such  artists  as  Challiapin  or  Rosing. 

A  group  of  German  Lieder  had  been  re- 
quested of  Frank  Carroll  Gififen.  He  excels 
in  this  type  of  song  and  its  demands,  and 
his  interpretation  and  vocal  adequacy 
showed  him  to  be  authoritative  and  whollv 
satisfactory  to  the  audience.  A  second 
group  included  Ravel's  Chanson  de  la  Marie. 
Souhaits,  by  Peyria,  and  two  Hugo  Wolf 
numbers — De  Gencscne  an  die  Hofifnung  and 
Nimmersattc  Liebe.  They  showed  Mr. 
GifTen's  understanding  of  texts,_  though 
musically  not  so  gracious  as  the  Licdcr. 

Mme.  Cailleau  was  in  perfection  of  form, 
vocally,  expressively.  Her  voice  rose  to 
lovely  heights  of  clarity,  color  and  diction: 
seldom  have  artists  from  abroad  exceeded 
the  art  shown  by  Mme.  Cailleau  on  this 
occasion,  and  the  audience  gave  her  flatter- 
ing appreciation. 

Mr.  and  Mrs.  Savannah  introduced 
Stocssel's  Suite  Antique  for  two  violins  and 
piano,  with  John  C.  Manning  at  the  latter 
instrument.  Its  five  movements,  offering 
Bouree,  Sarabande.  Rigaudon.  Aria  and 
Gigue,  were  of  a  charming  nature  and  re- 
freshing. The  players  also  gave  Edmund 
Severn's  Prelude,  a  la  Barcarolle,  and  Fete 
Champetre. 

Alameda.  Fresno,  San  Diego  and  San 
Toaciuin    counties   were   represented,   July    8, 


n  a  program  of  California  composers,  with 
Mme^  Helene  Murray,  dramatic  soprano 
S  ockton  singing  a  group  by  Miss  Zell  F 
Clark  of  the  same  branch.  Mme.  Murray 
Has  a  commanding  voice  whose  power  has 
not  swept  away  sweetness,  and  both  she 
'^' a/     r^^,°"'P°^"  were  generously  received 

Mrs.  Charles  Stuart  Ayres,  Alameda,  with 
a  lyric  voice  of  resonance  and  most  pleasing 
quality,  sang  a  varied  list,  one  of  which 
showed  the  singer's  range  and  the  versa- 
tility ot  California's  music  creators  In- 
cluded were  the  White  Swan,  George  Hul- 
cen;  The  Scarlet  Tanager,  Beatrice  Clifford: 
Cradle  Song.  Uda  Waldrop;  A  June 
Requiem  and  Shadows,  Mary  Carr  Moore. 

Miss  Lena  Frazee,  mezzo  soprano,  for- 
merly of  San  Francisco  but  now  of  San 
Diego,  was  welcomed  by  old  and  new 
friends.  Her  voice  grows  more  dramatic 
from  year  to  year  and  Miss  Frazee  shades 
It  well  and  with  intelligence.  Her  chosen  list 
gave  the  voice  its  full  scope,  the  numbers 
being  In  May,  Alice  Barpett;  Deep  in  the 
Forest,     Nino     Marcelh;     Blackbird,     Mary 

r/fr'TT-^^^^''"'  '^^  *^^  Desert,  Constance 
Mills  Herreshoff;  Out  in  the  Open  Meadow. 
Dr.  Humphrey  J.  Stewart;  Unity,  dedicated 
to   Miss   Frazee,   Rilla   Fuller   Hesse. 

Fresno,  the  "Baby  Branch."  sent  a  pre- 
cocious pair.  Gardner  Eyre  (Agnes  de 
Jahii)  played  two  of  her  own  piano  com- 
positions. Drifting,  and  Beyond  the  Mists." 
Modern  in  treatment,  they  are  finelv  mys- 
tical, with  wholesomeness,  and  found  favor 
with  the  auditors.  Three  of  Mrs.  de  Jahn's 
songs.  Some  Day,  Adoration,  and  Love 
Radiant,  were  beautifully  interpreted  by 
Mrs.  Millicent  Eddy  Kuhn,  whose  mezzo 
soprano  shows  possibilities  still  beyond 
those  expressed,  her  quality  having  color 
and    forcefulness    with    clear   diction. 

Thomas  Frederick  Freeman,  Alameda, 
composer-pianist,  played  three  of  his  own. 
Silhouette,  Two  Transcriptions,  and  .A.lla 
Polonaise.  The  two  former  are  gifted  with 
imagination,  the  first  a  lightsome  thing  sug- 
gesting the  invisible  body.  The  transcrip- 
tions, based  on  two  old  hymns,  held  the 
sacred  note  without  undue  emphasis,  sound- 
ing nobility  inspired  by  sentiment.  The  lat- 
ter lacked  the  originality  of  the  others, 
though  colorful  and  striking.  It  seemed 
tinged  with  Liszt,  with  an  occasional  flight 
into  Chopin's  realm.v  but  sincerity  marks  all 
Mr.  Freeman's  work\  and  his  modernistic 
achievements  are  those  of  tiie  serious 
musician. 

Notably  excellent  programs  identified  with 
the  daj'time  proceedings  included  that  by 
Earl  I<"raser,  pianist.  Orange  county.  He 
has  pOwer  which,  if  not  under  harness, 
would    appall,    but    a    poetic    sentiment,   and 
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the  good  taste  to  restrain  make  of  Mr. 
Eraser  a  performer  of  higli  order,  though 
he  is  still  young  enough  to  look  forward  to 
greater  amalgamation  of  his  qualities  into 
more  rounded  proportion.  He  played 
Godowsky's  arrangement  of  Aibeniz'  Tango, 
Chopin's  Waltz  and  Richard  Strauss'  Sere- 
nade, and  three  Scriabine  numbers,  Five 
Short   Preludes,   Poeme   and    Etude. 

Miss  Ruth  Crinnell,  San  Bernardino,  also 
proved  herself  a  virile  and  further  promising 
pianist.  She  played  Orientale,  Amani;  A  la 
bien  Aimee,  Schutt,  and  Wolf  Dance,  Cad- 
man,  showing  great  technical  facility,  high 
spirit  and  resourcefulness.  Miss  Grinnell 
also  sang  pleasingly  a  group  by  Miessner, 
having  a  lyric  soprano  by  no  means  so  ad- 
vanced as  her  piano  work,  but  showing  her 
general   musicality. 

Mrs.  Mildred  Cason  Springer,  Sacramento, 
violinist,  gave  true  artistic  satisfaction  to 
her  audience.  She  bows  well,  has  tonal 
vitality  and  played  the  Nardini  E  minor 
Concerto  with   feeling  and  artistry. 

Other  contributors  to  the  music  sessions 
included  Ada  Jordan  Pray,  Butte  county, 
soprano,  in  a  group  of  her  own  songs;  pro- 
grams by  Sacramento  county  branch  for 
two  pianos,  Mrs.  George  C.  Brett  and  Miss 
Florence  Linthicum;  Mme.  Emma  Mesow 
Fitch,  contralto,  Fresno  county,  who  sub- 
stituted in  the  absence  of  Miss  Myra 
Palache,  pianist;  Mme.  Murray  McAdam 
Yerbury,  mezzo  contralto,  Stockton,  who 
substituted  in  the  absence  of  Mrs.  Dorothy 
Olmstead,  Stockton,  and  who  gave  generous 
offering  on  varied  occasions  of  the  conven- 
tion, her  voice  indicating  the  same  luscious 
quality  as  that  of  her  sister,  Mme.  Murray; 
Rosalma  van  Patten,  pianist,  San  Joaquin 
county,  in  two  Liszt  numbers,  D  flat  Etude 
and  La  Campanella,  an  earnest,  studious 
player  who  has  yet  to  gain  in  ease. 

One  outsider,  an  informal  visitor  at  the 
banquet  session,  must  not  be  overlooked, 
Mme.  Ellis  Harbard,  violinist,  of  Boston, 
took  the  gathering  by  storm.  Gladly  will 
she  be  welcomed  any  place,  any  time,  as  a 
superb  artist.  Her  entire  equipment  is  that 
of  the  experienced  professional,  with  wealth 
of  gift  and  training  of  the  best.  Musicians 
may  look  forward  to  Mme.  Harbard. 

Mrs.  J.  Vernon  Baird,  Stockton,  official 
accompanist  of  the  convention,  is  adequate 
and  finished  in  her  work,  playing  with 
poise,  and  a  sight-reader  indispensable. 
Other  accompanists,  with  their  soloists  were: 
John  C.  Manning,  Thomas  Freeman,  Mrs. 
Florence  Schinkle  Gray  and  Miss  Vera  Van 
Loan. 

Business 

An  exceedingly  healthy  growth  of  the 
M.  T.  A.  was  shown  by  the  reports  of  coun- 
ties at  the  business  meeting,  special  activity 
being  shown  in  San  Diego,  Los  Angeles,  San 
Francisco  and  Alameda  counties,  where 
tendency  is  toward  constant  expansion  of 
things  musical  and  lookout  toward  encourage- 
ment and  aid  to  all  musicians.  San  Joaquin 
reported  a  preference  in  having  speakers, 
while  Sacramento  frankly  said  its  meetings 
were  more  social  than  otherwise,  with  no 
new  members  the  past  year  and  three  resig- 
nations. Mrs.  Elsie  C.  Larsen,  secretary, 
reported  over  700  members  in  the  State 
M.  T.  A.,  and  Mrs.  A.  H.  Willson,  treas- 
urer, reported  cash  on  hand  July  1,  1927,  to 
be  $445.57,  with  several  receipts  since  that 
i  date  reaching  to  $1457.49.  President  Draa 
and  Mrs.  Willson  each  paid  fine  tribute  to 
the  special  qualifications  of  Mrs.  Larsen  as 
secretary,  saying  their  own  labors  had  been 
made  much  lighter  thereby. 

The    M.    T.    A.    had    reason    to    believe    its 

\,  works    were    not    unknown    when    an    invita- 

I  tion  came  from   Havana,  Cuba,  for  the   1928 

convention    to   meet   there.     That   was   taken 

under  advisement  along  with  the  other  cities 

,  who     extended     their     hospitality,     including 

Los  Angeles  and  Santa  Ana,  Orange  county. 

The  latter  pleaded  the  need  of  help  and  that 

the    activity   of   a    convention    will    be    to   its 

great  benefit.     As  conventions,  according  to 


unwritten  law,  alternate  between  the  North 
and  South  each  year,  it  looks  as  though 
Santa  Ana  would  win,  even  though  Los  An- 
geles spoke  through  the  mayor,  the  Cham- 
ber of  Commerce,  the  Music  Trades  and 
Radio  Corporation,  Hotel  Ambassador  and 
Hollywood  Bowl   committee. 

Stockton's  hospitality  was  manifest  in 
various  phases.  A  delightful  lawn  tea  was 
extended  late  Friday  afternoon  at  the  spa- 
cious country  home  and  grounds  of  Miss 
Emily  Dodge.  She  was  formerly  supervisor 
of  music  in  the  Stockton  public  schools  and 
her  interest  genuine  in  the  convention  vis- 
itors, who  were  given  every  freedom  of  her 


ancestral  place,  built  in  1866.  The  Philo- 
mathean  Club  held  a  reception  to  the  sing- 
ers of  Thursday  evening,  the  club  house 
being  one  of  the  largest  and  most  attractive 
in  the  State.  The  PefiFer  Music  Company 
entertained  the  "troupe"  Friday  evening  at 
supper  at  The  Wave,  and  Sherman,  Clay  & 
Co.,  assisted  by  the  Rotary  Club,  was  host 
at  an  automobile  drive  at  the  close  of  all 
sessions  Saturday  afternoon.  Following 
that,  tea  was  served  by  the  McNeil  Com- 
pany at  the  College  of  the  Pacific,  whose 
buildings  and  grounds  vie  with  those  of 
other  colleges  of  note,  with  a  splendidly 
prosperous    outlook.      There,    Allan    Bacon, 
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organist  of  the  college,  gave  a  program,  the 
last  feature  before  departure  of  delegates  to 
their    respective    homes. 

The  constitution  of  the  M.  T.  A.  of  Cali- 
fornia rules  that  election  of  officers  shall 
take  place  in  October  following  each  annual 
convention,  after  tickets  have  been  placed 
in  nomination  in  convention  or  later.  It  is 
safe  to  say  there  will  be  little  opposition,  if 
any,  to  the  following  ticket,  presented  Sat- 
urday, July  9,  sponsored  by  Miss  Edna  C. 
Ford,  Alameda;  Mrs.  Edith  Pele  Bolles, 
Fresno,  and  Miss  Phyllis  L.  Keyes,  Orange 
county,  signed  by   11   other  members: 

Charles  M.  Dennis,  San  Joaquin,  presi- 
dent; Mrs.  Elsie  C.  Larsen,  Los  Angeles, 
vice-president;  Mrs.  Alvina  Heuer  Willson, 
San  Francisco,  treasurer.  Directors,  Miss 
Mary  A.  Fuller  and  Miss  Zell  Clark,  San 
Joaquin;  Miss  Fiorina  Wenzel,  Sacramento; 
Samuel  Savannah,  San   Francisco. 


CLOSE  OF  HOLLYWOOD  SEASON 


Climaxing  Hollywood  Bowl's  most  bril- 
liant season,  which  exceeds,  in  every  way, 
any  former  series  of  "Symphonies  Under 
the  Stars,"  Alfred  Hertz,  noted  orchestra 
leader,  will  conduct  the  four  final  concerts 
on  August  23,  25,  26  and  27. 

A  Hero's  Life,  the  novelty  number  that 
was  received  with  such  great  acclaim  on 
Hertz'  first  night  at  the  Bowl,  will  be  given 
by  request  with  an  orchestra  of  110  pieces 
on  Tuesday  night,  August  23,  as  will  also  be 
Wagner's  Prelude,   Parsifal. 

Lester  Donahue,  a  former  Los  Angeles 
boy  who  has  been  touring  Europe  and  East- 
ern America,  building  up  fame  for  himself 
as  a  pianistic  wizard,  will  be  a  special  solo- 
ist at  the  Bowl  on  Tuesday  night.  Donahue 
will  play  the  Rachmaninoff  concerto  No.  2 
that  has  won  him  much  praise  from  the 
critics  both  for  his  technic  and  his  tremen- 
dous power  of  expression. 

Thursday  night  is  regular  symphony 
night,  when  numbers  from  Mozart,  Dvorak 
and    Richard   Strauss   will   be   given. 

Ruth  St.  Denis  and  Ted  Shawn,  of  tcrpsi- 
chorean  fame,  need  no  introduction  to  South- 
ern California.  Mere  mention  of  their  ap- 
l)earance  at  the  Hollywood  Bowl  in  three 
dance  numbers  should  bring  a  capacity  audi- 
ence to  the  Bowl,   Friday  night,  August  26. 

The  "Popular  Program"  on  Saturday 
night,  the  final  concert  of  this  season's 
series,  will  be  further  enhanced  by  the  ap- 
l)carance  of  the  gifted  young  Russian-Amer- 
ican pianist,  Alexander  Kosloff,  who  will 
play  the  piano  obligato  of  Homer  Grunn's 
Zuni  Impressions.  Because  of  the  absence 
of  the  composer  in  the  East,  Kosloff  was 
especially  selected  by  Grunn  to  play  his 
composition.  The  Bowl  programs  for  the 
entire   week  are  as   follows: 

ALFRED  HERTZ   Conducting 
Tuesday,  August  23 

Prelude— Parsifal  (Wagner),  A  Hero's 
Life  (by  request)  (R.  Strauss),  Concerto 
No.  2  (Rachmaninoff);  soloist,  Lester 
Donahue,    pianist. 

Thursday,  August  25 

Ovcrutre — h'igaro  (Mozart),  New  World 
Symphony  (Dvorak),  Death  and  Transfigura- 
tion  (R.   Strauss). 

Friday,  August  26 

Invitation  to  the  Dance  (Weber),  Tone 
Poem— Ori)heus  (Liszt),  dance  interpreta- 
tion by  Ted  Shawn;  Overture— Phedrc- 
(Massenet),  Caprice  Viennois  (Krcisler), 
IJallet  Music  from  Lakme  (Delibes),  dance 
interpretation  by  Ruth  St.  Denis;  L'Arlc- 
sicnne  Suite  No.  1  (Bizet),  Grande  Valse 
de  Concert,  Op.  47  (Glazounow);  soloists, 
Ruth  St.  Denis  and  Ted  Shawn. 

Saturday,  August  27   (Popular  Program) 

Overture—  In  Si)ringtime  (Goldmark), 
Zuni  Impressions  (Grumi).  (Alexander  Kos- 
loff at  the  piano),  Peer  (iynt  Suite  No.  1 
(Grieg),  Spanish  Caprice  (Rimsky-Korsa- 
koff).  Overture— Rienzi  (Wagner),  Siegfried 
Tdvl  and  Ride  of  the  Valkyries  (Wagner). 


RADIO   AND   FAMOUS  ARTISTS 

Radio  has  made  of  America,  an  enormous 
concert  hall  where  millions  sit  every  night, 
listening  to  the  world's  greatest  artists,  in 
effect,  a  huge   grand   opera  audience. 

The  beginning  of  radio  was  different.  Re- 
ceiving sets  were  but  home-made  toys,  and 
people  refused  to  take  it  seriously.  Artists 
refused  to  risk  their  reputations  on  the  tin- 
pan  distortions  of  reception.  Radio  pro- 
grams were  made  up  of  phonograph  records 
or  worse. 

The  popularity  of  radio  can  be  most  di- 
rectly traced  to  the  raising  of  the  tone  of 
radio  entertainment.  To  this,  nothing  has 
added  more  than  the  popularizing  of  the 
best  music,  through  the  instrumentality 
chiefly  of  A.  Atwater  Kent,  whose  Radio 
Hour,  during  which  internationally  famous 
artists  play  or  sing,  entertains  audiences  of 
milllions  every  week. 

M.  H.  Aylesworth,  president  of  the  Na- 
tional Broadcasing  Company  said  in  com- 
menting on  the  influence  the  Radio  Hour 
has  had  on  the  quality  of  radio  entertain- 
ment: "To  a  great  extent  these  features  and 
a  few  others  of  the  same  caliber  have  been 
responsible  for  raising  the  entire  level  of 
broadcast  entertainment.  They  have  led  the 
listening  public  to  expect  great  things  from 
radio,  and  gradually  the  broadcasting  sta- 
tions have  responded  to  this  demand  by 
improving  the  tone  of  their  programs." 

Highly  paid  artists  now  feel  that  not  only 
do  they  raise  their  own  prestige  by  taking 
part  in  the  ambitious  programs,  such  as  the 
Atwater  Kent  Hour,  but  they  receive  per- 
sonal advantages  from  the  educational  ef- 
fect upon  the  public  and  the  resulting  rise 
in   musical   appreciation    in    America. 

Reinald  Werrenrath,  famous  baritone,  be- 
lieves that  musical  leadership  will  pass  from 
Europe  to  America  within  the  next  genera- 
tion, largely  because  of  developments  in 
radio.  "Radio  is  bringing  the  finest  music 
to  the  smallest  farms,"  he  said,  "and  by 
popularizing  the  classics  is  leading  children 
to  absorb  their  beauty,  who  will  thus  grow 
up  with  finer  appreciation  of  beauty  and 
culture." 

Werrenrath  is  only  one  of  the  famous 
singers  whose  appreciation  has  been  ex- 
pressed. "It  is  a  joy  to  me  to  see  how 
musical  appreciation  and  understanding 
have  grown  all  over  the  country,"  Mabel 
Garrison  has  said,  "and,  what  attentive 
audiences  are  now  found  in  small  places 
where  perhaps  they  had  never  had  a  song 
recital   before  the  advent  of  radio!" 

"The  American  people  are  becoming  more 
appreciative  of  music,"  adds  Madam  Frances 
Alda,  "and  thev  have  been  educated  by 
radio  to  be  satisfied  only  with  the  best.  I 
have  traveled  thousands  of  miles  over  this 
country  and  have  found  real  appreciation 
everywhere,  and  the  people  know  what  they 
want." 

"Radio  carries  the  best  music  to  the  small- 
est village,"  declared  Madam  Schumann- 
Heink.  "Before  the  coming  of  radio,  the 
large  cities  had  the  advantage  as  places  to 
study,  because  one  could  hear  as  much  good 
music  in  the  large  cities  in  one  evening  as 
they  did  in  the  country  at  large  in  a  week." 

To  quote  Edward  Johnson:  "Never  before 
has  a  nation  made  such  strides  in  bringing 
music  to  the  people,  and  never  ])efore  has 
there  I)een  such  an  imperative  desire  for 
the  finer  things  that  older  civilization  has 
given."  Mr.  Johnson  attributes  largely  to 
radio  the  springing  up  of  choral  societies, 
orchestras  and  bands,  everywhere. 

Mary  Lewis,  the  Arkansas  girl  who 
sprang  so  rapidly  into  fame,  believes  the  far- 
reaching  effect  of  radio  on  the  musical  life 
of  the  country  is  just  beginning  to  assert 
itself.  "Radio  will  never  eliminate  the  con- 
cert, "  she  declared,  "but  the  popularity  won 
over  the  radio  will  result  in  largely  increased 
concert  receipts." 

Reaction  expressed  by  Allan  McQuhae 
was  to  the  effect  that  "the  steady  increase 
in    radio    concerts    by    the    world's    greatest 


August  5-19 

opera  and  concert  stars,  and  the  constant 
improvement  in  broadcasting  generally,  is 
making  a  swing  back  to  the  kind  of  songs 
that  have  gone  down  through  the  ages, — 
the  world's  greatest  classics.  And  this 
movement  cannot  be  other  than  stimulating 
to  concert  attendance  and  a  keener  appre- 
ciation of  the  artist." 

It  was  with  a  belief  that  radio  has  been,  and 
will  be  increasingly  important,  in  bringing 
before  the  public  many  sweet-voiced  singers 
who  would  otherwise  have  languished  un- 
known and  unrecognized,  that  Mr.  Kent, 
president  of  the  Atwater  Kent  Foundation, 
recently  began  a  Nation-wide  search  for  the 
hidden  voices  in  all  the  States  of  the  Union. 

The  best  young  men  and  young  women 
singers  in  each  community  in  each  State 
will  be  chosen,  and  by  a  series  of  elimination 
contests  through  State  and  District  Audi- 
tions, will  be  qualified  to  compete  in  a  Na- 
tional Audition  to  be  sung  over  a  national 
radio  hook-up  from  New  York  next  Decem- 
ber, when  ten  finalists — five  men  and  five 
women — will  take  part.  Expenses  of  par- 
ticipation in  district  and  national  hearings 
will  be  paid  by  the  Foundation. 

Encouragement  in  the  liberality  of  awards 
offered  is  given  to  contestants,  for  whom 
the  means  of  enlisting  themselves  are  now 
opening  in  each  State.  The  first  place 
awards — one  for  a  man  and  one  for  a  woman 
— will  be  a  gold  decoration,  $5000  in  cash 
and  two  years'  tuition  in  a  leading  American 
conservatory;  second  awards  will  be  $2000 
in  cash  and  one  year's  tuition  for  each  win- 
ner, a  man  and  a  woman;  third  awards  will 
be  $1000  cash  and  one  year's  tuition  for 
each;  fourth  awards,  $500  .  each,  and  fifth 
awards,  $250  each. 


ORPHEUM 


The  Orpheum  Theatre  announces  the  open- 
ing of  the  new  fall  season  with  a  great  list  of 
stage  and  screen  celebrities,  the  first  of  which 
will  be  that  famous  international  star, 
Beatrice  Lillie  who  was  brought  to  this  coun- 
try by  Andre  Chariot,  to  star  in  both  his  first 
and  second  revues  on  Broadway,  and  she 
made  such  a  tremendous  hit  that  she  was  en- 
gaged by  C.  B.  Dillingham  for  all  of  last 
season,  when  she  appeared  in  the  musical 
comedy  success.  "Oh  Please."  Miss  Lillie 
will  head  the  all-new  bill  opening  at  the  Or- 
pheum Theatre  Saturday  matinee,  August  27, 
in  one  of  the  high  spots  of  the  Chariot  Revue 
called  "After  Dinner  Music,"  which  was 
written  especially  for  her  by   Noel   Coward. 

George  Wiest  and  Ray  Stanton  will  offer 
"A  Little  Rhyme  and  Less  Reason"  with  the 
assistance  of  Glady^Gerrish,  Lew  Miller, 
Eileen  Shannon  and  Al  Bones.  This  offer- 
ing is  described  as  "Eye  and  Ear  Entertain- 
ment." 

Dainty  Marie,  "The  Venus  of  the  Air"  and 
world  famous  physical  cultural  beauty,  is 
bringing  her  own  company  to  appear  in  "A 
Feasf  of  Laughs  and  Daring."  Montague 
Love,  known  throughout  filmdom  as  "The 
Mansfield  of  the  Screen,"  will  appear  in  a 
monologue.  There  will  be  numerous  other 
big  feature  acts  on  this  new  bill. 


JUST  ISSUED 

by  the  A.   P.   Schmidt   Co.,  two  First  Year 
Books    for    very    little    children-— Fasci- 
nating   to    the    small    musician 

Four  and  Twenty  Melodious 
Studies 

[a  KK.M.  MKTIIOI)  hook] 

Four  and  Twenty  Character- 
istic Pieces 

By  Cora  W.  Jenkins, 

Child  Expert 

fomposer   of   Songs  for   the   Littlest    Ones    The 

Rushing  .S-         i,   Drive  Around   the  Lake^ 

On  y        at   all  Music  Stores 
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ALFRED   HERTZ  GETS   OVATION 


By    CONSTANCE    ALEXANDRE 


Eminent    Conductor  Attracts    Record   Audi- 
M      ence  and  Thrills  It  With  the  Depth  of 
■  His  Discriminating  Interpretations 

Leaving  Hollywood  Bowl,  the  scene  of  his 
most  recent  series  of  triumphs,  Alfred  Hertz 
returned  to  San  Francisco  for  a  few  days  in 
order  to  conduct  his  own  orchestra  in  the 
eighth  concert  of  the  summer  symphonies  in 
the  Exposition  Auditorium,  Tuesday  even- 
ing, August  2.  It  is  needless  to  describe  the 
warmth  of  his  reception.  Hertz  has  deeply 
endeared  himself  to  his  musicians  and  his 
public,  and  both  took  advantage  of  every  pos- 
sible opportunity  throughout  the  evening  to 
shower  him  with  applause. 

Alfred  Hertz  is  an  interesting-  personality, 
strong,  fiery  and  intellectual.  He  is  a  mag- 
nificent coiductor,  who  succeeds  in  giving 
every  interpretation  a  personal  touch.  For 
the  opening  number  he  chose  Weber's  Over- 
ture to  Der  Freischutz  and  infused  the  fanril- 
iar  score  with  dramatic  fervor  as  well  as  ro- 
mantic quality.  Under  his  expressive  baton 
the  sequences  of  exquisite  phrases  flowed 
easily  and  the  melodic^  seemed  to  have 
greater    nobility. 

Dvorak's  New  World  Symphony,  which 
followed,  is  always  popular  because  Mr. 
Hertz  delivers  it  with  such  dash  and  devo- 
tion. The  slow  movement,  particularly,  had 
a  beautiful  tenderness  and  the  irresistible  on- 
rush of  the  finale  was  splendid  and  swept 
the  tremendous  audience  ofif  its  feet. 

Mishel  Piastre,  also  a  favorite  of  the  San 
Francisco  public,  was  the  guest  artist  of  this 
concert  and  won  a  genuine  success  for  his 
masterly  rendition  of  the  Mendelssohn  Con- 
certo. Piastre,  the  possessor  of  a  dazzling 
technique,  played  with  his  usual  richness  of 
tone,  sensitive  feeling  and  response  to  the 
spirit  of  the  composer.  It  was  truly  a  rare 
performance  of  a  great  work  and  the  accom- 
paniment supplied  by  Mr.  Hertz  and  the  or- 
'chestra  was  altogether  sympathetic. 

Tschaikowsky's  Overture  1812  wound  up 
the  program,  and  one  can  say  in  all  sincerity 
that  it  never  sounded  more  impressive,  for 
Hertz  brought  out  all  that  is  beautiful  in  the 
score,  all  the  rhythmic  and  dynamic  finesse. 

Unstinted  praise  is  also  due  the  orchestra, 
which  performed  with  its  accustomed  attack, 
flexibility  of  style  and  alert  responsiveness 
which  years  of  association  between  conductor 
and  orchestra  have  developed.  It  would  be 
difificult  indeed  to  find  a  body  of  players 
more  unified  in  their  desire  to  interpret  the 
will  of  their  leader  or  more  painstaking  in 
their  work. 

In  Alfred  Hertz  and  the  San  Francisco 
Symphony  Orchestra,  this  city  maintains  a 
musical  combination  of  which  it  may  well  be 
proud.  They  have  contributed  much  toward 
stamping  San  Francisco  as  a  cultural  center. 


NEW   FRENCH    THEATRE    SEASON 


Andre  Ferrier's  season  of  French  plays  at 
La  Gaite  Francaise,  1470  Washington  street, 
will  begin  in  October.  Fifty-four  perform- 
ances will  be  given,  the  order  of  performance 
being  changed  from  that  of  the  past.  Instead 
of  scattered  performances  through  the  month 
there  will  be  a  concentration  of  seven  con- 
secutive representations  of  each  play  during 
the  first  week  of  the  month,  beginning  Mon- 
day night  and  including  a  matinee  on  Sat- 
urday. 

This  is  the  eighth  year  of  these  French 
plays,  and  La  Gaite  is  the  only  French  the- 
atre in  America — a  thing  that  should  make 
San    Francisco  proud   of  her  faithful  citizen. 

Ferrier  recently  refused  a  flattering  oflfer 
of  the  directorship  of  the  new  Theatre  of  Art 
in  Paris  because  he  felt  San  Francisco  needed 
him. 

Among  the  productions  during  the  season 
of  1927-28  will  be  Paul  Claudel's  "L'Annonce 
Faite    a     Marie,"     which    as     "The     Tidings 


Brought  to  Mary"  was  done  by  the  New 
York  Theatre  Guild  and  also  by  the  San 
Francisco  Stage  Guild.  Claudel  is  now  am- 
bassador from  France  to  the  United  States. 
He  is  a  distinguished  poet  and  lived  for  a 
long  time  in  the  Orient,  being  in  the  French 
diplomatic  service  there. 

Three-act  plays  listed  for  performance  are 
"La  Pauvre  Sous  L'Escalier,"  by  Henri 
Gheon;  "L'Idee  de  Francoise,"  by  Paul  Ga- 
vault;  Molliere's  "George  Dandin,"  and  Ra- 
cine's "Les  Plaideurs,"  which  was  based  on 
the  "Wasps"  of  Aristophanes  and  had  a  cu- 
rious history,  for  it  was  condemned  on  its 
first  performance,  except  by  Molliere,  but 
when  a  month  later  King  Louis  XIV  ordered 
its  presentation  at  court  and  laughed  at  its 
witticisms,  it  became  fashionable.  Napoleon 
disliked  it  and  would  not  ahow  a  copy  of  the 
comedietta  in  his  library. 

Of  one-act  plays  there  will  be  "several — 
Prosper  Merimee's  "Le  Carrosse  du  St.  Sac- 
rement,"  "Infidele"  by  Georges  Porte-Riche, 
Mme.  de  Girardin's  "La  Joie  Fait  Peur,"  "Le 
Passant"  by  Coppee,  and  Max  Maurey's  "Le 
Stradivarius"  being  among  them. 

Popular  plays  in  the  repertoire  of  La  Gaite 
Francaise  will  be  revived  from  time  to  time, 
and  there  will  be  several  French  operettas 
done   during  the  season. — S.   F.   Chronicle. 

SELBY  OPPENHEIMER  SERIES 


Important  in  San  Francisco's  musical  life 
is  the  announcement  of  the  second  Selby  C. 
Oppenheimer  subscription  series  of  ten 
events  which  is  known  by  managers  through- 
out the  United  States  as  one  of  the  greatest 
offerings  of  its-  kind.  The  series  opens  on 
October  18  with  a  song  recital  by  Claudio 
Muzio,  San  Francisco  and  Chicago  grand 
opera  star.     Other  artists  are  as  follows: 

Sophie  Braslau,  contralto,  is  a  favorite 
recitalist  here  who  is  returning  on  November 
9  as  the   second  attraction. 

The  young  Californian,  Lawrence  Tibbett, 
who  in  the  last  three  years  has  risen  to 
world  fame  in  the  Metropolitan  Opera  Com- 
pany but  who  has  never  been  heard  in  re- 
cital here,  makes  his  San  Francisco  debut 
concert  appearance  here  on   November  30. 

The  Christmas  season  brings  the  old  Eng- 
lish comedy  "The  Beggar's  Opera"  which 
will  be  given  for  two  weeks  at  the  Columbia 
Theatre,  December  12  to  24,  and  to  which 
series    subscribers   may    obtain    seats. 

The  Rumanian  violinist,  Georges  Enesco, 
previously  heard  here,  returns  again.  Each 
year  finds  the  young  musician  more  famous 
until  today  he  is  known  as  a  leader  in  mod- 
ern composition  and  interpretation.  He 
comes  January  9. 

Beniamino  Gigli,  tenor  of  the  Metropolitan 
Opera  Company,  and  leading  recitalist  of 
the  day,  is  presented  by  the  series  on  Feb- 
ruary 7. 

The  novelty  of  the  series  will  be  an  eve- 
ning of  old  English  songs,  motets  and 
madrigals,  presented  by  the  six  English 
Singers  about  whom  so  much  has  been  writ- 
ten since  their  introduction  to  the  United 
States  two  years  ago.  They  are  booked  for 
February  24. 

Beloved  Sigrid  Onegin,  contralto,  returns 
as  the  eighth   event,   March  2. 

Harold  Bauer,  pianist,  who  comes  April 
3,  probably  needs  no  introduction  any  place 
in  the  world.  He  ranks  securely  with  the 
peers  of  living  pianists. 

The  tenth  event  of  the  series  has  not  yet 
been  announced. 


MUNICIPAL   "POP"   CONCERTS 


The  Auditorium  Committee  of  the  Board 
of  Supervisors  announce  that  the  sale  of 
season  seats  for  the  1927-28  series  of  mu- 
nicipal popular  concerts  in  Civic  Auditorium 
will  start  on  September  1  at  the  Kearnj' 
street  establishment  of  Sherman  Clay  & 
Company. 

The  series  arranged  by  Supervisors  Franck 
R.  Havenner,  Warren  Shannon  and  Milton 
Marks  of  the  committee  with  the  co-opera- 


tion of  Conductor  Alfred  Hertz  of  the  San 
Francisco  Symphony  Orchestra  is  the  most 
elaborate  in  the  history  of  municipal  music. 
The  Symphony  series  will  have  as  its  guest 
artists  the  best  talent  procurable  in  this 
country  and  Europe,  and  there  will  be  no 
increase  in  the  popular  scale  of  prices  in 
effect  during  past  years. 

Alexander  Brailowsky,  noted  Russian 
pianist,  will  be  the  first  attraction  of  the 
season  on  November  1.  Conductor  Hertz 
has  announced  that  an  exceptionally  popular 
program  will  be  prepared  for  the  opening 
of  the  series.  Other  great  artists  who  have 
been  engaged  for  the  city  "pop"  series  are 
Georges  Enesco,  violinist;  Gigli,  the  sensa- 
tional tenor  of  the  Metropolitan  Grand  Opera 
Company;  Harold  Bauer,  the  pianist;  and 
Yehudi  Menuhin  the  phenomenal  boy  violin- 
ist of  San  Francisco  who  is  already  inter- 
nationally known. 

San  Francisco's  series  of  municipal  popu- 
lar concerts  has  been  an  annual  event  for 
a  half  dozen  years,  and  has  attracted  thou- 
sands of  music-lovers  in  the  bay  region 
through  the  high  quality  of  its  programs, 
and  its  exceptionally  popular  scale  of  prices. 
Seats  are  sold  at  from  $1  to  $4  for  the 
entire  season  of  five  great  concerts. 


MUSICIANS'   CLUB   DINNER 


Homer  Henley,  president  of  the  Musicians' 
Club  of  San  Francisco,  takes  pleasure  in  an- 
nouncing that,  at  the  forthcoming  monthly 
dinner  of  the  club  on  September  3,  Saturday 
night,  there  will  be  broadcasted  over  Radio 
KFRC  a  program  of  original  and  hitherto 
unperformed  compositions  of  Frederick  W. 
Warnke,  whose  symphony  is  to  be  produced 
by  Alfred  Hertz  with  the  San  Francisco  Sym- 
phony Orchestra  this  fall.  Mr.  Warnke  will 
be  assisted  by  Miss  Dorothy  Seely,  soprano, 
and  Noah  Steinberg,  pianist.  The  program 
follows:. 

Two  songs  in  English — Healer  of  Hearts 
(Roy  Farrell  Guene),  A  Penny  for  Your 
Thoughts  (Anonymous).  Miss  Dorothy  Seely; 
four  symphonic  sketches,  arranged  for  piano, 
four  hands,  Impressions  of  a  Mountain,  rem- 
iniscent of  Camp  Lewis,  Washington.  (1) 
With  the  Dawn,  (2)  With  the  Forenoon,  (3) 
With  the  Afternoon,  (4)  With  the  Evening, 
Frederick  W.  Warnke,  assisted  by  Noah 
Steinberg;  two  songs  in  German — Gefunden 
(Goethe),  Schlarafiia,  Meine  Eigen  (Berthold 
Sprotte),   Miss    Dorothy    Seely. 


WIND   INSTRUMENT   ENSEMBLE 


The  Wind  Instrument  Ensemble  of  San 
Francisco  has  been  in  rehearsal  for  several 
months  in  preparation  for  its  series  of  con- 
certs for  the  coming  season,  according  to 
Lulu  J.  Blumberg,  manager  of  the  organiza- 
tion. There  will  be  three  concerts  in  the 
series,  as  heretofore,  the  dates  of  which 
can  not  be  announced  until  after  the  sym- 
phony season  begins.  This  announcement 
will  be  greeted  with  much  pleasure  by  music 
lovers  and  subscribers,  who  regretted  that 
the  ensemble  did  not  appear  in  concert  in 
San    Francisco  last   season. 

Cesar  Addimando.  the  well-known  oboist, 
whose  artistry  stands  out  so  prominently  in 
the  San  Francisco  Symphony  Orchestra,  is 
the  director  of  the  ensemble,  a  fact  which 
guarantees  a  high  standard  of  musicianship 
for  the  organization. 

Margo  Huglies.  the  exceptional  pianist,  is 
another  artist  of  unquestioned  ability,  whose 
name  adds  strength  to  any  program.  There 
will  be  several  changes  in  the  personnel,  but 
Addimando  is  enthusiastic  over  the  spirit 
displaved  hv  all  the  members,  who  are  de- 
voted lovers  of  music  and  ensemble  playing. 
"An  ensemble  such  as  this."  saj^s  Addi- 
mando, "must  be  composed  of  artists  who 
have  a  deep  love  for  the  art  itself  and  who 
are  not  guided  solely  by  the  pecuniary 
returns." 
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HOLLYWOOD    BOWL   TERMED 

"BAYREUTH   OF  AMERICA" 


By   LILLY   HERTZ 
Wife    of    Afred    Hertz,    Noted    Conductor 


(Reprinted  from  Los  Angees  Times  of  August  21) 

Many  of  you,  years  ago,  have  gone  to  a 
travel  bureau  in  order  to  secure  reservations 
for  a  trip  to  Bayreuth.  Wagner  festivals — 
Wahnfried — four  o'clock  performances' — tick- 
ets sold  out  in  advance;  all  have  aroused 
your  curiosity  and  awoke  within  you  the  feel- 
ing that  it  was  something  you  wanted  to  ex- 
perience. Many  have  gone  thousands  of 
miles,  traveled  with  pale  faces  on  ocean  liners, 
endured  many  hardships  on  dirty  European 
trains  on  the  way  to  the  sleepy  little  old  city 
of  Bayreuth.  There  you  have  to  put  up  with 
inadequate  sleeping  quarters  and  a  minimum 
of  bathrooms.  Yet  you  brought  back  with 
you  an  everlasting  memory  of  something 
which  lifted  your  soul,  your  own  self  into 
higher   spheres! 

Then    came    the    cruel    war,    disconnecting 
everything   which   had   been   a   friendly   and 
worldly  bond  between  nations. 
Bright  Women 

A  few  years  later  something  new  was  cre- 
ated right  here  in  America's  own  show  place. 
In  California,  the  Hollywood  Bowl.  The 
Hollywood  Bowl  was  not  built  by  a  few  pa- 
triotic citizens;  nor  was  it  constructed  by 
hundreds  of  busy  workmen.  It  was  first  cre- 
ated by  the  Maker  of  all  things — an  open 
valley  surrounded   by  hills. 

A  few  inspired  women  saw  this  natural 
amphitheatre;  saw  that  this  was  a  spot  too 
chaste,  too  sheltered,  too  beautiful  to  be  sub- 
divided and  given  over  to  real  estate  specu- 
lation; and  one  of  these  women  had  a  vision! 
Summer  concerts  in  the  open  under  the  stars, 
after  a  hot  and  weary  day  thousands  climbing 
up  to  the  Bowl  for  one  or  two  hours  of  peace- 
ful relaxation — music  for  the  people  and  for 
the  smallest  possible  admission  fee. 

She  went  to  the  Chamber  of  Commerce,  to 
the  unions,  before  the  clubs,  to  the  managers 
of  firms  and  business  houses.  Finally,  six 
years  ago,  after  endless  efforts,  the  first  Hol- 
lywood Bowl  concert  took  place.  Since  then 
every  July  and  August  thousands  of  people 
come  four  times  a  weekj — come  by  train,  by 
trolley,  by  bus,  automobile,  or  on  foot— to 
hear  "music  under  the  stars!"  Many  do  not 
come  for  music  alone,  for  the  Bowl  has  to 
give  infinitely  more  than  just  a  concert. 
Huge  Anthill 

You,  Americans  who  travel  so  far  and  so 
much,  visit  one  of  the  Bowl  concerts!  Be 
there  some  time  before  the  start  of  the  con- 
cert and  watch  the  people  gradually  fill  the 
Bowl — like  a  huge  antliill.  Watch  the  dark- 
ness descend;  watch  how  the  stars  l)egin  to 
twinkle;  hear  the  chirp  of  the  crickets  and 
feel  the  caress  of  the  cool  evening  breeze. 

From  a  hill  on  the  right  a  transparent 
cross  shines  through  the  night — for  many 
the  syml)ol  of  the  road  to  paradise — to  a  bet- 
ter life.  In  tlie  smaller  bowl  not  far  away 
the  pilgrimage  play  is  given  night  after  night. 
It  is  wonderful  to  see  in  the  various  scenes 
the  greatest  drama  of  all  the  world;  to  hear 
tiic  divinest  words  of  the  Bible.  Tlie  cross 
against  the  sky  and  the  insi)iring  music  lift 
one  to  higher  regions  and  weave  a  spell  which 
words  cannot  convey. 

Rapt  Silence 

The  multitude  is  rapt  in  silence.  Nowhere 
can  one  see  such  intense  listeners.  Nowhere 
can  one  feel  the  united  spirit  of  humanity  so 
intensely  as  at  the  Hollywood  Bowl.  In  such 
divine  moments  one  feels  that  nothing  can 
go  to  waste  in  this  world  and  that  no  one  is 
born  in  vain. 

In  the  morning  sun  things  look  different — 
the  hills  look  real,  and  the  Bowl  seems  like 
a  lively  playground.  Birds  hop  from  bench 
to  bench;  sciuirrels  run  over  the  grass;  one 
can  bake  in  the  sun  as  he  hears  tlie  orches- 
tra rehearse  in  this  best-ventilated  of  all 
theatres. 


But  when  the  evening  comes  the  Holly- 
wood Bowl  again  transforms  itself.  One 
seems  to  be  in  a  better  world,  a  place  where 
Nature  takes  you  in  its  arms — "Bayreuth  in 
America" — "music  under  the  stars."  Eternal 
— that  is  the  Hollywood  Bowl. 


August  5-19 
THE  BALLET  AND  THE  OPERA 


CALIFORNIA  MUSICIANS 


A  trio  of  musicians,  representative  of  Cali- 
fornia's best  talent,  will  be  heard  in  recital  at 
Scottish  Rite  Hall,  Friday  evening,  October 
7.  Thej'  are  Lawrence  Strauss,  tenor;  Miss 
Ruth  Wilson,  violinist,  of  Los  Angeles;  and 
Margo  Hughes,  accompanist,  of  this  city  . 

They  will  be  presented  by  California  Mu- 
sicians, which  is  an  association  promised  to 
the  cause  of  finding  opportunity  for  artists 
of  this  State.  It  has  been  discovered  that 
California  is  filled  with  those  of  musical  gifts 
and  training,  but  who  have  been  obscured  for 
various  reasons.  With  talent  at  our  doors, 
the  organization  feels  it  should  serve  its 
"home  folks"  as  well  as  those  who  come 
from  other  parts.  There  is  no  spirit  of  com- 
petition, for  the  activities  of  music  cover  so 
wide  a  field  that  visiting  and  resident  artists, 
alike,  are  able  to  draw  on  the  population 
which  wishes  to  hear  good  music. 

A  concert  under  this  auspices  was  given 
in  Los  Angeles  last  spring  and  filled  the  ball- 
room of  the  Biltmore,  the  "local  talent"  dem- 
onstrating that  its  artistic  powers  were  up 
to  par. 

Miss  Wilson  created  a  furore  at  the  age  of 
12  at  Aeolian  Hall,  New  York,  where  the 
critics  were  enthusiastic,  and  now,  at  16,  she 
is  recognized  as  an  artist  with  renown  just 
ahead  of  her.  Strauss,  a  native  of  the  West, 
educated  here,  has  European  triumphs  to  his 
credit  and  his  name  is  widely  known.  Mrs. 
Hughes  was  accompanist  for  Mme.  Gadski 
some  years  ago  and  is  numbered  among  the 
excellent  ones. 


CALIFORNIA    MUSIC    LEAGUE 


The  California  Music  League  is  preparing 
for  its  fifth  consecutive  season  of  music  and 
will  present  the  League  Orchestra  in  a  con- 
cert Tuesday  evening,  October  25,  at  Har- 
mon Gymnasium,  Berkeley.  The  League  is 
one  of  the  leading  educational  institutions  of 
the  State.  It  offers  unduplicated  advantages 
to  the  youth  who  is  either  a  resident  of  the 
bay  region  or  who  comes  from  any  part  of 
the  coast.  The  League  is  supported  by  sub- 
scription only,  is  entirely  non-commercial, 
and  all  who  are  connected  with  it  serve  with- 
out pay  and  exact  no  tribute  from  students 
who  wish  to  come  under  its  tutelage. 

The  orchestra,  trained  and  conducted  bv 
Dr.  Modeste  AUoo  of  the  music  faculty  of 
the  University  of  California,  has  80  players, 
mostly  non-professional  young  men  and  wo- 
men; only  those  ])rofesionals  are  secured 
when  the  score  demands  certain  instruments 
not  possessed  by  the  League's  library.  The 
enterprise  has  the  moral  support  of  the  Uni- 
versity without  in  any  way  being  connected 
with  it,  while  the  organization  comprises 
men  and  women  of  note  of  Berkeley  and 
Oakland,  who  give  thc'r  moral  and  financial 
support  to  offering  orchestral  training  lo 
young  people,  to  fit  them  for  larger  orches- 
tras and  professional  life.  Several  Lca^rue 
I)laycrs  have  been  accented  in  the  past  five 
years  on  a  paying  basis  into  orchestras  of 
note. 

The  League  has  the  co-oi)eration  and  en- 
couragement of  the  San  Francisco  Musicians' 
Union,  which  has  recogm'zcd  the  ideal  of  in- 
culcating art  for  art's  sake  without  reg.-ir(l  to 
material  profit,  and  the  League  publiclv  ac- 
knowledges  its  appreciation   to  the  Union. 

Former  Mayor  Frank  D.  Stringham  was 
president  for  three  years  and  has  been  suc- 
ceeded this  year  by  John  O.  Matthias  of 
Berkclev.  musician,  banker  and  philanthro- 
pist. Rehearsals  are  being  held  every  week 
at  Trinity  Church,  Allston  Way  and  Ells- 
worth street,  for  the  October  concert. 


The  ballet  is  becoming  more  and  more 
a  popular  form  for  the  interpretation  of 
music,  and  especially  symphonic  music,  ac- 
cording to  Theodore  Kosloff,  who  has  just 
returned  from  an  extended  trip  East. 

"The  ballet  and  music  are  twin  sisters,  and 
it  is  interesting  to  see  the  growing  recogni- 
tion of  this  in  artistic  circles,"  said  Kosloff. 
"The  ballet  is  one  of  the  happiest  forms  for 
interpreting  symphonic  music. 

"Thousands  found  this  true  last  summer 
when  Gaetano  Merola  gave  the  Scheherazade 
by  Rimsky-Korsakov  in  the  Hollywood 
Bowl.  Everyone  agreed  that  the  graceful 
movements  and  steps  of  our  dancers  meant 
much,  not  only  to  the  visual  spectacle  but 
also  the  actual   enjoyment   of  the  music." 

Kosloff  has  much  to  say  for  the  present 
day  movies  which  he  believes  are  proving 
a  power  for  good  in  the  enhancement  of  the 
public's  appreciation  of  music,  and  the  bal- 
let. Many  of  the  larger  and  better  motion 
picture  houses  have  recognized  the  value  of 
both  music  and  the  ballet  in  atmospheric 
realism  in  connection  with  the  theme  to  be 
thrown  on  the  screen,  he  asserts. 

"We  maintain  two  permanent  ballets  in 
the  South,  one  in  the  handsome  new  Grau- 
man's  Chinese  Theatre,  recently  opened  in 
Hollywood,  and  the  other  in  the  Cathay 
Circle  in  the  Wiltshire  district,"  he  said. 

"This  recognition  of  music  and  the  ballet 
on  the  part  of  theater  owners  has  also  mani- 
fested itself  in  the  Hollywood  studios.  There 
is  an  increasing  use  of  the  dance  in  the 
development  of  cinema  themes.  Of  course, 
this  is  done  with  the  accompaniment  of 
music,  which  unfortunately  in  the  present 
stage  of  the  cinema  is  lost  in  reproduction." 

Quite  a  number  of  aspiring  young  Pav- 
lowas  from  the  San  Francisco  studio  of 
Kosloff  are  finding  their  way  to  fame 
through  his  ballets  in  the  theaters  and  the 
motion  picture  studios  in  the  Southland. 
Among  these  are  the  Misses  Sophie  Barndt, 
Frances  Giugi  and  Evelyn  Earle,  members  of 
the  Chinese  Theater  ballet  and  who  also 
took  part  in  the  production  of  the  famous 
De   Mille   epic,   "The   King  of   Kings." 

Kosloff  is  now  engaged  in  organizing  the 
ballet  for  the  coming  season  of  the  San 
Francisco  Opera  Company  and  also  the  Los 
Angeles  Opera  Company.  He  is  the  director 
of  the  ballet  of  both  of  these  opera  organ- 
izations which  expect  to  make  the  interpre- 
tative dance  numbers  an  impressively 
beautiful  feature  of  the  coming  season,  both 
here  and  in  the  south. 


STEINWAY'S  NEW  PRESIDENT 


Following  a  meeting  of  tiic  board  of  di- 
rectors of  Steinwaj^  &\Sons,  announcement 
is  made  today  (Wednesday)  of  the  election 
of  Theodore  E.  Steinway  as  president  of  the 
corporation  to  fill  the  vacancy  caused  by  the 
sudden  death  of  his  cousin,  Frederick  T. 
Steinway,  who  died  of  a  heart  attack  at 
Northeast  Harbor,  Me.,  July  17.  This  action 
continues  the  uninterrupted  management  of 
(he  piano  house  by  members  of  the  Steinway 
family  since  its  founding  more  than  70  years 
ago.  President  Steinway  states  that  his 
four  sons  will  follow  the  family  tradition 
by  association  with  the  business  as  they  be- 
come of  age. 


WALDROPS  AT  GREEK  THEATRE 


At  their  joint  recital  in  the  Greek  Theatre 
on  Sunday,  August  21,  at  4:00  p.  m.,  the  two 
well-known  San  Francisco  musicians.  Mar- 
guerite Raas  Waldrop,  soprano,  and  Uda 
Waldrop,  pianist,  offered  the  following  pro- 
gram: (a)  Regrets  (Delibes),  (b)  Nymphes 
ct  Paunes  (Bemberg),  Marguerite  Raas  Wal- 
drop; Novellette  (No.  1)  (Schumann),  Uda 
Waldrop;  (a)  Spring  Flowers  (Uda  Wal- 
drop), (b)  Cradle  Song  (Uda  Waldrop),  (c) 
L'Hcure  Exquise  (lUla  Waldro])),  (d)  Spring 
Night  (Uda  Waldrop),  Marguerite  Raas 
Waldrop. 
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STEINWAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


SAN  FRANCISCO  CONSERVATORY  of  MUSIC  3435  Sacramento  street 
ERNEST  BLOCH,    DIRECTOR 

Summer  Master  Course  in  Singing — June  1st 
GIULIO  SILVA 


ELIZABETH    SIMPSON,    P/ano.  Solfegge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.    Phone  Berkeley  1310 


PHYLLIDA  ASHLEY  ::  Pianist 

Studio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

Residence:  350  Perry  St.,  Oakland  Phone:  Glencourt  ]  305 

Concert  Management:  ALICE  SECKELS 


NATIONAL  ORGANISTS  CONVENE 


Organists  from  all  over  the  United  States 
will  attend  the  twentieth  annual  convention 
of  the  National  Association  of  Organists  at 
St.  Louis,  from  Tuesday,  August  23,  to  Fri- 
day, the  26th.  Noted  recitaHsts  will  be  heard, 
including  Lilian  Carpenter  of  New  York, 
Arnold  Dann  of  Pasadena,  Marshall  Bidwell 
of  Coe  College  (Iowa),  Rollo  Maitland  of 
Philadelphia,  with  Arthur  Davis  and  Charles 
Galloway  of  St.  Louis.  Five  notable  organs 
will  be  used  in  these  recitals,  including  three 
built  by  Kilgen  of  St.  Louis,  and  others  by 
Kimball  &  Skinner.  Charles  Galloway  of  St. 
Louis  will  play  the  first  recital. 

Harry  Goss  Custard,  organist  of  Liverpool 
Cathedral,  will  bring  fraternal  greetings  from 
England,  and  play  a  recital.  He  will  also 
give  a  lecture  on  the  work  of  the  modern 
English  organ  builders. 

American  organ  music  will  be  heard  in  a 
special  recital  by  Mr.  Davis,  and  in  the  com- 
position winning  the  prize  of  $500  ofifered  by 
the  Kilgen  Organ  Company.  Another  Amer- 
ican work  will  be  a  symphony  in  four  move- 
ments to  be  improvised  by  Rollo  Maitland 
on  themes  submitted  to  him  by  a  special 
committee.  The  visiting  organists  will  hear 
a  performance  of  the  Tales  of  Hoffman  by 
the  Municipal  Opera  Company. 

Among  those  attending  the  convention  will 
be  delegates  from  over  20  State  councils  and 
local  chapters  of  the  association,  together 
with  many  experts  in  organ  building.  There 
will  be  papers  and  discussions  of  interest  to 
church  musicians,  and  all  the  sessions  and  re- 
citals will  be  open  to  the  public.  All  organ- 
ists are  cordially  invited  to  the  convention, 
a  program  of  which  may  be  obtained  by  writ- 
ing to  the  association  at  49  West  Twentieth 
street.  New  York. 

The  officers  of  the  association  are:  Presi- 
dent—Reginald L.  McAll,  New  York.  Vice- 
presidents— Henry  S.  Fry,  Philadelphia;  T. 
Tertius  Noble.  New  York,  and  Roland  Dig- 
gle,  Los  Angeles.  Executive  committee — 
Chairman,  John  W.  Norton;  secretary,  Wil- 
lard  L  Nevins;  treasurer,  Robert  M.  Tread- 
well,  all  of  New  York.  The  Missouri  State 
president,  Dr.  Percy  B.  Eversden,  1147  Au- 
bert  avenue.  St.  Louis,  is  chairman  of  the 
local  committee,  and  will  give  complete  in- 
formation about  the  convention,  whose  head- 
^;narters  will  be  the  Chase  Hotel. 

N'early  400  organists  registered  at  the  Phil- 


adelphia convention  last  year,  and  it  is  ex- 
pected that  a  larger  number  will  make  their 
vacations  this  summer  include  St.  Louis,  so 
as  to  attend  this  year's  gathering. 


LISZNIEWSKA  AT  UNIVERSITY 


Mme.  Marguerite  Liszniewska,  who  is  to 
give  a  piano  recital  in  Wheeler  Auditorium 
on  the  evening  of  Wednesday,  August  24, 
though  an  American,  has  lived  abroad  so  long 
that  she  has  absorbed  the  atmosphere  of 
every  school  of  music.  She  is  a  native  of 
New  York,  of  Scotch-Irish  parentage;  but 
at  an  early  age  she  was  sent  to  Berlin  to 
study  under  Dr.  Ernest  Judlicska,  and  then 
to  Vienna  to  Leschitizsky.  In  Vienna  her 
home  became  the  center  of  students  and 
artists.  After  her  return  to  America,  and 
during  the  war,  she  taught  large  classes  in 
Boston  and  New  York,  and  concertized  for 
three  years,  playing  for  the  relief  of  the 
stricken  Poles.  Visiting  Europe  again,  she 
was  recalled  to  the  Cincinnati  Conservatory 
of  Music  to  join  its  master  faculty.  Her 
fame  in  this  country  since  then  is  sufificiently 
evidenced  by  her  selection  as  soloist  under 
the  great  symphony  conductors,  Ysaye, 
Gabrilowitsch,  Hertz,  Oberhoffer,  and 
Re'ner.  

L.  E.  BEH,YMER  RETURNS 


Among  the  passengers  on  the  Leviathan 
recently  was  L.  E.  Behymer,  who  has  spent 
most  of  the  summer  sight-seeing,  hearing 
operas  and  artists  and  lining  up  attractions 
for  the  coming  musical  season.  While  in 
Florence  he  met  members  of  the  Florentine 
Choir,  which  is  to  be  heard  here  in  Decem- 
ber. At  Salzburg  he  met  Max  Reinhardt 
and  Morris  Gest  and  will  bring  the  Chauve 
Souris  to  Los  Angeles  this  winter.  In  Lon- 
don he  arranged  for  the  coming  of  Anna 
Pavlowa  two  years  hence  and  has  a  splendid 
musical  season  arronged  for  the  coming  win- 
ter, opening  with  Marion  Talley  on  Septem- 
ber 14  in  Los  Angeles.  But  three  concerts  can 
be  given  by  this  popular  young  singer  in 
Southern  California — Long  Beach,  Los  An- 
geles and  San  Diego,  The  regular  Behymer 
Philharmonic  Courses  will  open  in  October 
with  Claudia  Muzio  as  the  first  number  on 
the  Tuesday  course,  and  with  John  Charles 
Thomas  in  November,  opening  the  Thurs- 
dav  course. 


KAJETAN  ATTL 

SOLO    HARPIST 
SAN    FRANCISCO    SYMPHONY 
ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply   1004  Kohlet  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  5118 

Western  Representative 

LYON  &  HEALY  HARPS 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Auditorium  Building,  Los  Angeles 


There  is  much  interest  in.  and  great  prep- 
arations are  being  made  for,  the  four  great 
pageants  to  be  held  in  Hollywood  Bowl  Sep- 
tember 12  14,  16  and  17,  when  the  Indian 
Ceremonials,  using  Indians  from  all  over  the 
Southwest,  will  be  presented.  Pepper  Tree 
Lane,  leading  to  the  Bowl,  will  be  lined  with 
booths  for  the  sale  and  display  of  Indian  pot- 
tery, rugs,  blankets,  jewelry,  etc..  while  the 
hills  will  be  dotted  with  tepees,  in  which  the 
Indians  will  live  while  here.  Leading  civic 
and  athletic  officials  have  arranged  for  the 
first  annual  Indian  Games,  to  be  held 
September  13  and  15  at  the  Coliseum,  where 
famous  Indian  runners  will  be  featured  in 
contests  with  those  of  other  races.  Pony 
racing  and  various  Indian  sports  will  also  be 
staged  on  these  two  nights,  when  the  per- 
formers are  not  appearing  at  the  Bowl. 

Aside  from  the  regular  musical  events.  Mr. 
Behymer  will  present  Will  Rogers,  the  Tony 
Sarg  Marionettes,  the  Kegg-Goldsmith  Ma- 
rionettes, Daisy  Jean,  the  Belgian  cellist- 
harpist-soprano:  Creatore's  Band,  Gil  Vale- 
riano  and  Xavier  Cugat.  the  Spanish  tenor 
and  violinist;  Alice  Gentle,  the  Cherniavsky 
Trio,  the  Chauve  Souris  and  the  Florentine 
Choir.  Among  lecturers  will  be  Upton  Close. 
Frederick  Warde.  B.  R.  Baumgardt  and 
Count  Ilya  Tolstoy.  Other  attractions  are 
under  consideration  and  the  season  promises 
to  be  as  brilliant  as  any  in  past  years. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  noon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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SUNSET  TRAIL   PICTURESQUE 


BOLOTINE  AT  GREEK  THEATRE 


Delightful    Natural   Setting   Lends   Effective 

Background  to  Dramatic  Action,  and 

Rustic  Music. 


The  Sunset  Trail,  the  Indian  operetta  by 
the  famous  composer  of  Indian  music, 
Charles  Wakefield  Cadman,  which  was 
presented  as  a  benefit  for  the  San  Mateo 
County  Relief  Home  on  Friday  and  Satur- 
day evenings,  August  19th  and  20th,  proved 
an  artistic  success.  The  proceeds  from 
these  performances  were  used  for  supplying 
a  few  of  the  much-needed  comforts  and 
ordinary  means  of  recreation  for  the  men 
and  women  who  in  their  declining  days  find 
themselves  with  no  other  home  and  who 
are  denied  the  ordinary  recreation  and 
amusements  of  present  everyday  life. 

No  expense  was  spared  in  making  the 
Cadman  offering  one  of  the  marked  events 
of  the  musical  season,  and  its  presentation 
at  the  outdoor  Woodland  Theatre,  Hills- 
borough, was  unusually  fitting,  the  natural 
scenic  investiture  forming  an  ideal  setting 
^or  the  unfolding  of  the  story,  written  by 
he  late  Gilbert  Moyle  of  Berkeley  who  also 
upplied  the  lyrics.  Special  lighting  effects 
rere  introduced,  authentic  costumes  and 
/orgeous  headdress  distinctive  of  the  redman 
/domed  the  cast  and  chorus,  and  every  de- 
tail necessary  for  a  complete  and  colorful 
production  had  the  personal  attention  of 
stage   director   Fred   Carlyle. 

The  Sunset  Trail  is  in  two  acts  and  two 
scenes  and  a  Prologue  showing  the  life  of 
the  Indian  during  peace  time,  in  which  is 
heard  the  famed  Mountain  Song  and  the 
Doe  Skin  Blanket  are  among  the  most  in- 
spiring Indian  songs  Cadman  has  ever  writ- 
ten. The  argument  in  brief  tells  of  the 
resentment  of  the  redman  to  submission  to 
the  White  Father.  Grey  Wolf,  the  aggres- 
sive warrior  of  the  tribe  urges  the  braves 
to  renewed  struggle  against  the  white  man, 
asserting  that  a  prophet  has  foretold  victory 
for  the  Indian  and  a  return  of  their  old- 
time  freedom.  Old  Man  counsels  peace  and 
submission  to  the  White  Father.  But 
Medicine  Man  is  in  accord  with  the  prophecy 
of  Grey  Wolf  and  the  Chief  orders  his  war- 
riors into  the  hills  to  commune  with  the 
Great   Spirit. 

Act  2  reveals  the  camp  at  break  of  day. 
Redfeather,  the  young  warrior,  around 
whom  the  love  interest  centers,  appears  to 
serenade  his  sweetheart  Wildflower,  who 
emerges  from  her  tepee  and  joins  him  in 
a  duet,  permitting  him  to  enfold  her  in  his 
blanket,  estal)lishing  the  tril)al  betrothal. 
Scene  II  reveals  Medicine  Man  and  his  war- 
riors returning  from  the  liiiis  singing  the 
ceremonial  song  Awake,  arousing  the  camp 
to  action,  when  a  braye  dashes  in  reporting 
the  arrival  of  the  white  soldiers,  and  led  by 
the  Chief  and  Grey  Wolf  the  warriors  de- 
part to  meet  the  whites  in  battle,  the  women 
of  the  tril)e  gathering  in  prayer  to  the  Great 
Spirit,  invoking  victory.  Scnmds  from  the 
battlefield  are  heard  in  the  distance,  when 
presently  the  defeated  straggle  in,  among 
them  Redfeather  mortally  wounded.  Wild- 
flower  rushes  to  meet  him  and  promising 
to  wait  for  her  in  the  Spirit  Land,  he  ex- 
l)ires  in  her  arms,  the  finale  ])icturing  the 
tribe  joining  the  Chief  in  prayer  to  the 
(Jreat  Spirit  promising  submission  to  the 
will   of  destiny. 

Harold  E.  Dana  of  this  city  essayed  the 
role  of  the  Chief  in  which  he  was  heard  to 
unusual  advantage;  Mary  Groom  Richards, 
an  artist  of  high  attainment  who  was  ac- 
claimed both  in  this  country  and  abroad, 
sang  Wildflower;  the  tenor  of  Gwynfi  Jones 
was  i)articular]y  suited  to  the  romantic  role 
of  Redfeather,  and  Grey  Wolf,  the  aggres- 
sive warrior,  was  entrusted  to  Mynard 
Jones,  whose  bass  voice  is  familiar  to  all 
patrons  of  the  concert  stage  and  devotees 
of  the  air  programs.  A  large  chorus  of 
trained  mixed  voices  was  heard  in  the  beau- 
tiful ensemble  numbers  and  the  incidental 
dances  were  interpreted  by  Indians. 
The  Sunset  Trail  was  sponsored  by  prom- 


Leonid  Bolotine,  the  brilliant  young  violin- 
ist who  is  assistant  concert  master  of  the 
San  Francisco  Symphony  Orchestra,  offered 
the  half-hour  of  music  in  the  Greek  Theatre 
on  Sunday,  August  14.  at  4:00  p.  m.  At  the 
piano  was  Mme.  Ariadna  Mikeshina,  who  is 
herself  a  soloist  of  renown  as  well  as  a 
composer  and  one  of  whose  compositions 
was  played  by  Bolotine.  The  program 
follows:  Praeludium  and  allegro  (Pugnani- 
Kreisler) ;  Farewell  to  Cucullain  (Kreisler), 
old  Irish  melody;  Intermezzo  (Brahms-Bolo- 
tine);  La  Gitana  (Kreisler);  Adagio  (Mike- 
shina) ;  two  Spanish  dances  (a)  Malaguena, 
(b)    Habanera    (Sarasate). 


GRAVEURE  LECTURE  TOPICS 


Louis  Graveure's  lecture  topics  for  the 
week  beginning  August  21,  which  the  famous 
baritone  teacher  and  recitalist  will  deliver 
to  his  "Master"  and  "Auditor"  classes  at 
California  Club  Hall,  1750  Clay  street,  will 
be:  Monday,  Repertoire;  Tuesday,  Program 
Building;  Thursday,  Psychology;  Friday, 
Philosophy  for  Study;  Ambition  and  Ideals. 
These  lectures  are  given  at  9:00  in  the  morn- 
ing and  are  open  to  general  admission,  draw- 
ing big  crowds  at  every  session.  Next  week 
will  be  Graveure's  final  class  work  here,  but 
he  will  remain  an  additional  week  beginning 
August  29  for  private  teaching  only. 


PETERSEN  RECITAL 


Catherine  M.  Petersen,  mezzo-contralto, 
will  appear  in  recital  Saturday  evening,  Au- 
gust 27,  at  the  Elks'  Club  auditorium.  Mrs. 
Petersen  possesses  not  only  a  voice  of  much 
natural  charm,  but  also  perfect  diction.  Of 
particular  interest  will  be  her  group  of  Dan- 
ish songs,  sung  in  Danish,  collected  with  dif- 
ficulty directly  from  Denmark.  Emil  Polak, 
with  whom  Mrs.  Petersen  has  been  coaching, 
will  be  at  the  piano.  The  program  will  be 
as  follows:  (a)  Divinites  du  Styx  (Gluck), 
(b)  Dans  un  bois  solitaire  (Mozart),  (c)  Tre 
giorni  son  che  Nina  (Pergolese),  (d)  La 
Danza    (Tarantella    Napoletana)     (Rossini); 

(a)  O  wuesst  ich  doch  den  Weg  zurueck 
(Brahms),  (b)  Stacndchen  (Strauss),  (c) 
Japanisches  Regenlied  (Marx),  (d)  Rastlose 
Liebe  (Schubert);  (in  Danish)  (a)  Og  om 
ban    vender    tilbage    (P.    E.    Lange-Muller), 

(b)  Sang  paa  Floden  (Paul  Schierbeck),  (c) 
Lykken  niellem  to  mennesker  (Eyvind  Al- 
naes),  (d)  Ak,  favrc  ejer  jeg  Fingre  smaa 
(P.  E.  Lange-Muller);  (a)  Supplication  (La 
Forge),  (b)  The  Second  Minuet  (Besly),  (c) 
Tranquillity  (Foote),  (d)  Rose  Marie  (Po- 
lak), (e)  The  Kerry  Dance  (Molloy). 


ELWYN  ARTIST  SERIES 


Alexander  Brailowsky,  celebrated  Russian 
pianist,  who  scored  a  distinct  success  in  San 
bVancisco  last  season  in  two  recitals  and 
who  will  appear  on  the  Elwyn  Artist  Scries 
of  11  events  at  the  Scottish  Rite  Auditorium 
Thursday,  November  10,  has  been  acclaimed 
by  the  critics  throughout  the  two  Americas 
and  Europe  as  one  of  the  greatest  of  con- 
temporary masters  of  the  jiianofortc.  The 
following  excerpt  from  a  critical  review  by 
Olin  Downs  in  the  New  York  Times  is 
typical : 

"Rei)eate(l  hearing  of  the  performances  of 
Alexander  Hrailowsky  strengthen  the  imnres- 
sion  that  he  is  in  very  fact  a  poet  of  the 
piano.  He  has  a  sheer  instinct  for  the  se- 
crets of  the  piano.  He  knows  intuitively  the 
colors  that  the  pedal  can  evoke;  he  summons 
a  brilliancy  in  bravura  and  a  liquid  beauty 
of  tone  in  singing  passages  which,  while  they 
have  been  cultivated,  are  inborn  and  can 
never  be  merely  acquired.     He  seems  to  have 


inent  peninsula  residents,  Dr.  William  Otis 
Callaway  being  chairman  and  Horace  W. 
Amphlett,  treasurer  of  the  arrangement 
committee. 
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escaped  the  toughening  results  of  the  terrible 
routine  the  professional  pianist  must  un- 
dergo; he  recreates  his  music  with  all  the 
freshness  of  feeling  and  imagined  beauty  that 
it  must  have  had  for  him  when  first  his  eyes 
fell  on  the  printed  page  and  straying  fingers 
hinted  at  the  wonder  it  contained." 

The  Brailowsky  concert  will  be  followed 
November  23  by  Edward  Johnson,  tenor  of 
the  Metropolitan  Opera  Company,  in  song 
recital.  Beginning  with  the  new  year  other 
attractions  to  follow  in  the  Elwyn  Series  are 
in  the  order  of  their  listing:  Mary  Lewis, 
soprano,  Metropolitan  Opera  Company; 
Nickolai  Orloff,  Russian  pianist;  Albert 
Spalding,  violinist;  Kathryn  Meisle,  con- 
tralto, Chicago  Civic  Opera  Association; 
John  Powell,  Hulda  Lashanska,  soprano; 
Frances  Alda,  soprano,  London  String  Quar- 
tet; Florence  Austral,  soprano;  and  Reinald 
Werrenrath,   baritone. 


NEW  MARY   CARR  MOORE  OPERA 


The  Los  Angeles  Opera  and  Fine  Arts 
Club  has  appointed  Mary  Carr  Moore  chair- 
man of  its  program  committee  for  1927-28. 
As  a  composer  of  note,  Mrs.  Moore  not  only 
has  the  American  grand  opera,  Narcissa,  to 
her  credit,  but  was  awarded  a  prize  by  this 
club  last  spring  for  her  new  two-act  opera, 
Ku  pish  Ta  Ya,  which  will  be  the  opening 
presentation  by  the  club  October  14.  She 
has  on  her  program  committee  the  following 
well-known  musicians: 

Charles  Wakefield  Cadman,  Olga  Steeb. 
John  Smallman,  Charles  C.  Draa,  Mme.  Alma 
Stetzler,  Mme.  Anna  Ruzena  Sprotte,  Gage 
Christopher,  Edith  Lillian  Clark,  John  Claire 
Monteith,  Mme.  Ellen  Beach  Yaw,  Sol  Co- 
hen, J.  B.  Poulin. 

Notable  features  throughout  the  season  at 
the  club  will  include  the  Smallman  A  Cap- 
pella  Choir,  a  Czecho-Slovak  Festival,  and 
an  opera  program,  both  directed  by  Mme. 
Sprotte. 

Mrs.  Moore  will  be  in  San  Francisco  in 
August  and  early  September  and  an  honor 
guest  in  the  various  bav  cities. 


HALF  HOUR  OF  MUSIC 


At  the  Half-Hour  of  Music  in  the  Greek 
Theatre  on  Sunday,  August  7,  at  4:00  p.  m., 
the  California  Singers,  a  quartet  composed  of 
the  well-known  concert,  opera  and  radio  sing- 
ers, Barbara  Blanchard,  soprano;  Eva  Grun- 
inger  Atkinson,  contralto;  Easton  Kent, 
tenor,  and  Harold  Dana,  baritone,  offered  the 
following  attractive  program:  Carmona 
(quartet)  (H.  Lane  Wilson);  I  live  and  love 
thee  (tenor  and  baritone)  (Campana);  Morn- 
ing glow  (contralto  aim  tenor)  (Tchaikow- 
sky) ;  The  long  day  closes  (quartet)  (Sul- 
livan); Woo  thou  sweet  music  (quartet) 
(Elgar);  Song  Cycle,  In  Fairyland  (Morgan) 
(a)  Puck's  Song  (quartet),  (b)  The  Water- 
nymi)h  (tenor),  (c)  Song  of  the  water-nix- 
ies   ((luar-tet).    (d)    Shed   no  tear    (contralto), 

(e)  IHower  Fairies    (soprano  and  contralto), 

(f)  Robin  Goodfellow  (baritone),  (g)  The 
weary  sun,  all  golden  red  (soprano),  (h) 
Come  away,  elves  ((juartet).  Pearle  Brandt 
will  be  at  the  piano. 


L.  E.  Behymer  writes  from  Southampton 
in  a  letter  to  the  Los  Angeles  Saturday 
Night  that  he  is  enjoying  his  P'uropean  visit 
tremendously.  Not  only  is  he  hearing  many 
of  the  operatic  performances  given  in  the 
l*"estivals  at  the  various  European  cities,  but 
he  is  renewing  his  friendship  with  a  number 
of  operatic  and  concert  artists.  In  Bayreuth 
"Bee"  expects  to  have  a  visit  with  Johanna 
Gadski  and  Ernestine  Schumann-Heink,  two 
of  the  world's  greatest  exponents  of  Wag- 
nerian opera  and  beloved  by  audiences  l)oth 
in  America  and  Europe.  In  Paris  the  genial 
Los  Angeles  impresario  will  visit  the  one 
and  onlv  Mary  Garden.  Alfred  Cortot, 
Jacques  Thibaud,  Pablo  Casals  and  several 
other  famous  artists.  Surely  Behymer  is  a 
person  to  be  envied! 
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Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED  TO  TEACH  LOUIS 

GRAVEURE   METHOD 

Studios:    San    Francisco,    26    O'Farrell    Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 


L.  A.  PIANIST  AT  U.  C. 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music     Courses    Thorough    and     Progressive.       Public 

School    Music,    Accredited    Diploma 

WALLACE  A.  SABIN 

Orgnnlst  Temple  Emano-EI,  First  Chnrch  of  ChrUt 
Scientist,  Director  Loring  Club.  San  Francisco,  ITednes- 
day,  1916  Sacramento  Street,  Phone  Fillmore  7926; 
Saturday,  First  Christian  Science  Church,  Phone  Frank- 
Un  1307;  Beg.  Studio,  3142  Leirlston  Avenue,  Berkeley, 
Phone  Piedmont  242S 

ALFRED  HURTGEN 

Guest    Conductor    San    Francisco    Summer    Symphony 

Experienced  European   Conductor,    Operatic 

Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 

Advanced  Piano  Pupils  Accepted 

Residence  Studio :   3232  Jackson  Street,    San   Francisco 

Telephone:    Fillmore  8240 

PASMORE  VOCAL  STUDIOS 

2961  Clay  Street,  San  Francisco 
Telephone  Walnut   1293 


The  College  of  the  Holy  Names 

LAKE  MERRITT.   OAKLAND 

Complete    Conservatory    Course — Piano,    Harp,    Violin, 

'Cello,   Voice,    Counterpoint,    Harmony,    History 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435   Sacramento  Street        : :       San   Francisco 

Phone   Fillmore  898 


Miss  Lillian  Hodghead,  associate  director 
of  the  San  Francisco  Conservatory  of  Music, 
who  has  been  spending  the  summer  in  Eu- 
rope, is  expected  home  within  a  few  days 
and  will  resume  her  teaching  at  the  conserv- 
atory, which  had  an  auspicious  opening  this 
week. 


Miss  Edith  Knox,  talented  pianist  of  Los 
Angeles  and  San  Francisco,  who  has  received 
much  favorable  comment  throughout  the 
State  where  she  has  appeared  in  concert  and 
over  the  radio,  is  to  appear  in  a  farewell  re- 
cital on  August  25  at  the  Berkeley  Piano 
Club.  She  will  be  assisted  by  Mrs.  Orrin  K. 
McMurray,  soprano,  who  was  the  soloist  re- 
cently in  the  Half  Hour  of  Music  Program 
at  the  Greek  Theatre.  Miss  Knox  is  plan- 
ning to  leave  shortly  for  New  York,  where 
she  will  pursue  her  musical  studies  further. 

Although  Miss  Knox  received  her  first 
training  in  Los  Angeles  under  Mrs.  Francis 
Nickerson  and.  Olga  Steeb,  she  has  received 
much  of  her  training  about  the  bay  region, 
where  she  has  been  a  pupil  of  Albert  Elkus. 
Miss  Knox  won  the  Lhevinne  Scholarship  in 
1925  and  the  Stojowski  scholarship  given 
by  the  California  Masters  School  of  Musical 
Arts  in   1926. 

In  June,  1925,  Miss  Knox  played  the  Liszt 
Hungarian  Fantasy  with  the  Long  Beach 
High  School  Orchestra  of  85  pieces  at  the 
high  school  auditorium  to  a  large  audience. 

In  May,  1926,  she  appeared  at  the.  Loew 
State  Theatre  with  the  theatre  orchestra  un- 
der the  direction  of  Rube  Wolf  supporting 
her  number.  She  played  a  brilliant  presen- 
tation of  the  first  movement  of  Grieg's  con- 


certo in  A  minor  and  responded  to  two  en- 
cores, giving  a  Percy  Grainger  number  and 
one  from  Debussy. 

Following  the  concert,  Miss  Knox  was 
given  an  audience  by  Percy  Grainger,  who 
received  the  renditions  of  his  composition  by 
her  with  great  enthusiasm. 

In  May,  1926,  Miss  Knox  appeared  at  the 
California  Theatre  in  San  Francisco,  where 
she  played  the  first  movement  of  the  Grieg 
concerto  with  Max  Doiin's  symphony  or- 
chestra in  their  Sunday  morning  symphony 
concert. 

Her  last  appearance  about  the  bay  was  on 
the  24th  of  July,  when  she  accompanied  Mrs. 
Orrin  K.  McMurray,  well-known  Berkeley 
soprano,  at  the  Half  Hour  of  Music. 

Mrs.  Orrin  K.  McMurray  has  been  heard 
frequently  in  the  Greek  Theatre  and  else- 
where in  Berkeley.  She  sang  in  the  perform- 
ance of  the  Bach  B  Minor  Mass;  in  the  Chil- 
dren's Crusade  under  Paul  SteindorfT;  in 
Verdi's  Requiem;  in  Rossini's  Stabat  Mater, 
Mendelssohn's  Elijah  and  Massenet's  Eve 
with  the  San  Francisco  Symphonj^  Orches- 
tra under  Henry  Hadley,  and  in  Debussy's 
The  Blessed  Damozel  with  the  California 
Music  League  under  Prof.  Modeste  Alloo. 


Marguerite  D'Alvarez,  opera  contralto, 
has  leased  a  studio  apartment  in  New  York 
for  next  year.  She  will  return  from  Eng- 
land in  November. 


Lillian  Birmingham 


2730  Pierce  Street 


Contralto 
^  Teacher  of  Singing 

Complete  Course  of  Operatic  Training 

Phone  Fillmore  4553 


MRS.  GILBERT  MOYLE,  Soprano  "^  ^'"^-  -^^  ^-«-^-^  -^ 


a  Teacher  Who  Sings" 


Phone    Ashberry    1679 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584   HAWTHORNE    TERRACE,    BERKELEY 

MISS      ELIZABETH      WESTGATE  ^"^*^"^  Harmony'  °''""' 

Organist   and    Musical    Director   of   First   Presbyterian    Church,   Alameda.      Home   Studio:    1117   Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thursdays,    Merriman    School,    597    Eldorado    Avenue 

Oakland.     Telephone  Piedmont  2770 


MUSIC  PRINTING? 


521    HOWARD  STREET 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 

SAN    FRANCISCO 


inQFPU    r^D17\/I7M   Voice  Specialist.  For  Ten  Years  Director 
jKjOSldin    VlIxlLVE^ll    CoburgOperaSchool-MasterClassesBerlin 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 

3741  SACRAMENTO  STREET  .  TELEPHONE  BAYVIEW  5278 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH.  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

JUNE  30th,  1927 

Assets $113,925,831.54 

Capital,  Reserve  and  Contingent  Funds 4,700,000.00 

Employees'    Pension     Fund    over    $575,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (43^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  soxorces  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  tiie  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco, 
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DAN  GRIDLEY  IN  HOLLYWOOD 

The  Hollywood  Bowl  management  inno- 
vated a  policy  this  year  whereby  resident 
artists  of  Southern  California  will  be  fea- 
tured as  soloists.  Each  season  one  singer 
and  one  instrumentalist  will  be  chosen  by  an 
audition  board. 

More  than  100  singers  entered  the  contest 
this  year,  which  bespeaks  keen  interest  and 
competition.  The  board  unanimously  chose 
Dan  Gridley,  Los  Angeles  tenor,  who  was 
the  first  resident  artist  to  appear  as  featured 
soloist. 

His  appearance  on  Friday,  July  29,  under 
the  baton  of  Pierre  Monteux,  proved  be- 
yond doubt  that  this  new  policy  meets  with 
the  approval  of  the  Bowl  patrons.  Gridley's 
artistic  success  justified  at  once  the  faith  of 
the  Bowl  management  in  resident  artists  and 
the  individual  choice  of  the  audition  board. 
A  tremendous  ovation  was  afforded  the  ar- 
tist, and  Patterson  Greene  remarks  in  the 
Los  Angeles  Examiner:  "Perhaps  the  recep- 
tion afforded  this  'local'  artist  will  help  to 
eliminate  that  standing  superstition  that  for- 
eign labels  on  the  baggage  are  a  prime  re- 
quisite of  a  successful  artist.  None  of  the 
soloists  of  the  year  has  drawn  a  larger 
crowd."  

The  Choir  of  the  First  Unitarian  Church 

has  been  augmented  by  new  -*'.nd  well-known 
singers  who  opened  the  fall  session  Sunday, 
August  7,  with  excellent  numbers.  The  sing- 
ers comprise  Barbara  Blanchard  (Mrs.  Eu- 
gene), soprano;  Eva  Gruninger  Atkinson, 
contralto;  Allan  Wilson,  tenor;  Harry  L. 
Perry,  bass.  Uda  Waldrop,  municipal  organ- 
ist,  is   organist  and   choir  master. 
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DAN  GRIDLEY    (Left)    and  RAYMOND  BRITE   (Right) 


Distinguished  Los  Angeles  tenor  signing  contract  to  sing  in  Hollywood  Bowl  as  soloist  with 

Pierre  Monteux  and  the  symphony  orchestra  in.  one  of  the  concerts  "under  the 

stars."     Mr.  Brite  is  manager  of    the  Hollywood  Bowl  Association 


MUSIC  HATH  CHARM/ 


HE  pleasure  of  delightful  music  is 
enhanced  ^x'hen  wearing  jewelry  of 
charming  style,  -t  Let  us  show  you 
some  designs  for  your  old  pieces  to 
be  refashioned  into  the  latest  styles 
of  ring  or  bar  pin.  -$■  You  may  secure 
designs  and  estimates  for  jewelry  of 
charm  without  obligation 
on  your  part. 


/ 


Abendroth  (&  Lawler 

{Formerly  of  Andrews  Diamond  Palace) 

133  GEARY  JTREET,  Third  Floor 

TELEPHONE  DOUGLA/  3609 


EASTON  KENT  tenor 

CONCERT  ARTIST  and  TEACHER  OF 

SINGING 

Studio — 545   Sutter  Street,   San   Francisco 

Management:  Alice  Seckels,  Fairmont  Hotel, 

San   Francisco 


SCIENCE  IN  MODERN 
PIANOFORTE  PLAYING 

By  MRS.  NOAH  BRANDT 

This     Book    Sets    Forth     Principles    That 

Make  Beauty  of  Tone,  Grace  of  Movement 

and    Infallible    Technic    Possible   to    Piano 

Players  of  but  Average  Talent 

ANY  teacher  making  a  thorough  and  careful 
study  of  these  clearly  explained  principles 
will  realize  that  it  is  a  real  aid  to  success 
in  piano  playing.  Here^Uie  ambitious  piano  stu- 
dent is  given  a  proper  method  of  procedure  that 
makes  aspirations  attainable  in  half  the  time 
required  when  study  is  unsystematic  and  the 
only  avenue  seems  to  be  hours  of  drudgery. 

The  author  of  this  work  is  fully  competent 
to  present  and  exploit  the  importance  and 
proper  use  of  these  scientific  principles  in  con- 
nection with  piano  playing,  having  developed 
this  system  to  a  high  degree  during  twenty- 
five  years  of  noteworthy  success  as  an  instructor. 

Mrs.  Brandt,  as  a  pupil  of  Dr.  William 
Mason,  was  a  thorough  student  of  his  applica- 
tion of  many  of  the  principles  set  forth  in 
"Science  in  Modern  Pianoforte  Playing"  and 
not  only  were  these  important  points  helpful  at 
that  time  of  study,  but  they  later  proved  in- 
valuable aids  in  developing  a  system  upon  sci- 
entific  fundamentals. 

Liberally  Illustrated  with  Music  Examples  and 
Photographs  of  Arm,  IVrist  and  Finger  Positions 

Supplementing  clear,  concise  descriptions  are 
illustrations  that  leave  no  doubt  as  to  what  is 
necessary  to  accomplish  perfection  in  the  dif- 
ferent branches  of  piano  playing. 
Numerous  Leading  Teachers  and  Concert 
Artists    Highly    Endorse    These    Principles 

Price,  $1.00 

THEODORE  PRESSER  CO. 

Music  Publishers  and   Dealers 
1712-14  Chestnut  Street,  Philadelphia,  Pa. 

For  Sale  at 

SHERMAN.  CLAY  &  CO. 

San  Francisco 
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MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 

in  Europe 


ACHILLE  L.  ARTIGUES 

Graduate    of    Schola    Cantorum,    Paris.      Organist    St 

Mary's  Cathedral.     Piano  Department,   Hamlin  School. 

Organ  and   Piano,   Arrillaga   Musical   College. 


PAULA  A.  CORNELY 

MEZZO    CONTRALTO— CONCERT,    ORATORIO, 

VOICE   CULTURE   AND   COACHING 

5174    REGAL   ROAD  BERKELEY,   CALIF, 

Phone  Ashberry   1152 

PIERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 

Phone  Sutter  7387  905  Kobler  &  Chase  Building 


DOMENICO  BRESCIA 

MARSHALL  SQUARE  BUILDING 
1182  MARKET  STREET 
Telephone  Hemlock  8163 


ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 

MARY  COONAN  McCREA 

TEACHER  OF  SINGHNG 

Studio:   36  Gaffney  Building,  376  Sutter  Street 

Phone:  Davenport  6360         Res.  Phone:  Franklin  761 

MRS.  M.  E.  BLANCHARD 

TEACHER  OF  SINGING 

Opening  of  Season  1926-1927,  August  16 

Studio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

JOSEPH  GEORGE  JACOBSON 


PIANO 


Phone  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA  DONNA  SOPRANO 

Available  for  Opera,   Concert  and   Oratorio 

Residence  Studio:  701  Post  Street,  San  Frcmcisco 

Phone  Franklin  6620 

JANET  HALE 

PIANIST 

700  Kohler  &  Chase  Building.       Phone:   Garfield  684 

Residence  Phone:   Fillmore  7021 

MR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO  INSTRUCTION 

1009-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 

ROSE  RELDA  CAILLEAU 

opera  Comique,   Paris 

Studio:  3107  Washington  Street 

Phone  Fillmore  1847 

L      ESTHER  HJELTE 

P  PIANIST  AND  TEACHER 

Home  Studio:   725   Haddon  Road,   Oakland 

Berkeley    Studio:    2409   Telegraph   Avenue,    Berkeley 

Phone:    Glencourt   1838 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio;   1537  Euclil  Avenue,  Berkeley,  Calif. 
Phonr  Berkeley  6'"16 

MRS.  ZAY  RECTOR  BEVITT 

PIANO  AND  HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:  136  Funaton  Avenue 

Phone  Bayview  1820 
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HEIFETZ  IN  OCTOBER 


Jascha  Heifetz,  whose  name  is  known  to 
everyone  as  that  of  one  of  the  greatest  violin- 
ists, comes  to  San  Francisco  for  a  single  en- 
gagement early  this  season,  Sunday  after- 
noon, October  16.  The  fiery  young  Russian, 
trained  in  the  same  school  as  many  of  his 
brilliant  contemporaries  but  easily  the  leader 
of  them  all,  has  not  played  here  for  three 
years,  and  in  the  meantime  has  been  all  over 
the  world. 

Europe  has  had  another  opportunity  to 
hear  the  prodigy  of  a  few  years  ago,  and  his 
name  is  fast  becoming  a  household  word  in 
every  land.  As  well  as  the  great  cities  of  the 
western  world,  his  travels  have  embraced 
India  and  the  Orient,  and  the  continent  of 
Australia.  The  United  States  is  anxiously 
awaiting  Heifetz's  return  here  for  a  winter 
tour.  It  is  said  that  his  gorgeous  display  of 
technique  and  his  fine  feeling  for  the  greatest 
beauties  of  music  have  increased  and  mel- 
lowed with  experience,  and  many  critics  now 
say  that  there  is  no  greater  violinist  than  he. 
Manager  Selby  C.  Oppenheimer,  who  is  in 
charge  of  the  concert,  says  that  the  early  de- 
mand for  seats  for  this  event  is  practically 
without  precedent. 


GIGLI  ON  OPPENHEIMER  LIST 


MEZZO-SOPRANO 
Box  2275.  Mill  Valley  Phone  Mill  Valley  399J 


Beniamino  Gigli,  Italian  tenor,  is  booked 
to  return  to  sing  in  concert  in  San  Francisco 
this  season,  on  February  7,  1928.  After  mem- 
orable successes  in  opera  here  previously  and 
in  concert  at  his  last  appearance  here  two 
years  ago,  Gigli's  recital  is  looked  upon  by 
music  lovers  as  an  outstanding  event  of  the 
coming  musical  season. 

Since  1920  Gigli  has  been  affiliated  with 
the  Metropolitan  Opera  Company,  and  in  his 
second  season  there  succeeded  Caruso  as 
singer  of  all  the  greatest  tenor  roles.  After 
serious  musical  study  in  Rome,  Gigli  began 
his  career  in  an  operatic  debut  near  Venice, 
and  in  four  years  advanced  to  the  greatest 
opera  house  in  Europe,  La  Scala,  at  Milan. 
From  Italy  he  first  went  to  South  America 
for  a  season  at  Buenos  Aires,  and  then  came 
to  the  United  States,  where  he  is  now  known 
from  coast  to  coast. 

The  Oppenheimer  Series,  on  which  Gigli  is 
an  important  attraction,  opens  October  18, 
with  a  song  recital  by  the  great  operatic  star 
of  Chicago  and  San  Francisco  fame,  Claudia 
Muzio.  November  brings  a  return  recital  by 
Sophie  Braslau,  contralto  recitalist  and  well- 
known  here.  Lawrence  Tibbett,  the  youn.t; 
California  baritone  who  has  become  famous 
the  last  two  years  at  the  Metropolitan  Opera, 
will  give  his  first  concert  in  San  Francisco 
on  November  20. 

The  Beggar's  Opera,  for  two  weeks  at  the 
Columbia  Theatre,  will  be  another  series  at- 
traction. Subscribers  will  be  given  seats  to 
any   one   of   the   performances. 

Georges  Enesco,  Rumanian  violinist,  is 
chosen  to  represent  his  art  on  the  concert 
list.  The  English  Singers,  a  group  of  six 
singers  of  old  English  motets  and  madrigals, 
is  another  new  artistic  discovery  which  will 
be  introduced  to  San  Francisco  for  the  first 
time  by  the  series.  Well-beloved  Sigrid  One- 
gin,  contralto,  will  return  in  March,  and  Har- 
old Bauer,  pianist,  will  be  an  anticipated 
April  event.      

Henrik  Gjerdrum  writes  to  his  friends  from 
Fontainebleau,  where  he  is  studying  with 
Isadore  Philipp.  that  he  is  enjoying  his  stay 
in  the  old  palace  there.  His  work  with  Phil- 
ipp is  most  interesting  and  inspiring.  Fol- 
lowing a  short  stay  in  the  Scandinavian  coun- 
tries and  Berlin,  Mr.  Gjerdrum  is  spending 
all  of  July  in  France.  While  in  Norway  he 
met  several  of  the  most  prominent  of  the 
younger  composers  and  spent  some  time  re- 
viewing compositions  with  that  most  talented 
composer,  Trygve  Torjussen.  Upon  his  re- 
turn Mr.  Gjerdrum  will  bring  many  new 
compositions  of  the  modern  Scandinavian 
literature.  He  returns  to  N'orway  in  August, 
where   he  will  coach  with  Astrid  Onarheim, 
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famous  pedagogue  of  piano,  and  finally  after 
a  few  days  in  Sweden  Mr.  Gjerdrum  will 
leave  for  San  Francisco,  arriving  here  Sep- 
tember 1.  

The  first  important  piano  ensemble  ever 
played  in  Canada  was  the  feature  of  the  an- 
nual summer  concert  given  by  the  Gyro 
Club  of  Toronto  at  Hart  House,  the  splen- 
did music  auditorium  of  the  -University  of 
Toronto.  The  Hart  House  String  Quartet 
opened  the  all-star  program  with  Dvorak's 
American  quartet  in   F  minor. 

ELFRIEDA  STEINDORFF 

LYRIC   SOPRANO 
Available  for  Costume  Recital  at  Clubs  and  Fraternal 

Organizations 
5302  Broadway,  Oakland        Telephone  Piedmont  3485 


TEACHERS'  DIRECTORY 

PIANO 

/^  1  Miss  Edith  (Phone  Douglas  269) 

V^aUOU    376   Sutter  Street 


Ewing 


Miss   Lorraine    (Phone   Hemlock   749) 
833   Ashbury  Street 


r\>.1»...M^»    Mme  J.   (Phone  Pacific  1930> 
UUbman    y,^   CabriHo  street 

Q         *|1         Norman    (Phone  Pacific  7674) 
'^"**^**       719  Twenty-eighth   Avenue 


Gjerdrum  ST 


enrik     (Phone  Fillmore  3256) 
Jackson    Street 


VOCAL 


r^llcKmari  ^''^*  ^'^'^  (Phone  Glenncourt  1279) 
V^USnillall  433  Elwood  Avenue,  Oakland 


De  Vally 


Antoine   (Phone  West   1347) 
2415    Washington    Street 


Flnr*»n/»<*^°''  ^^''°"^  Franklin  6472) 

r  lurence  «r3  sutter  stre-t 

/^  1  Mackenzie    (Phone    West   457) 

VlOraOn    2332   Jackson    Street 

HrifPm*»V«»f     ^""^"    ^P**""^    Fillmore    53SS) 
XAUIllIlCyCl      2789  Clay  Street,  near  Scott 

■^•^ -^ll     Irene  Howland  (Phone  Graystone  6634) 
i^lCOIi    2.S10  Van  Ness  Ave. 

I_I  1  Homer    (Phone    Fillmore    1033).    Bet. 

nemey   9  g^j  jq  ^  ^  ^^jy^  545  sutter  st. 


VIOLIN 


/-^  J»  Arthur   (Phone  Kearny  5454) 

V^OnraUl  905  KoWer  &  Chase  BuUding 

1     11      •        G.    (Phone   Kearny   2637) 
JOIiain  376   Sutter   Street 

P  Mary   (Phone  Walnut   129J) 

I^aSmOre   296I    Clay  street.  San  Francisco 

117*  Hother   (Phone  Bayview  7780) 

W  ISiner  3701    ciay   street 

PI       Sigismund   (Phone  Walnut  64) 
JDeei      1373  Post  Street 

r\_  Edouard     (Phone  Pacific  397) 

l-'erU    156  TweKth   Avenue 

PrkKlcrkri    Theolene    (Phone    Walnut    1246) 
A    OniSOn   2134  Green  Street,  Apt.   2 

O.  I    Isabel  Seal  (Phone  Pacific  6155) 

OlOVel  607  Third  Avenue 


CELLO 


P  Dorothy    (Phone   Walnut   1293) 

f^aSmOre  ,961   Clay  street 

pi  Grace  (Phone  Ashberry  J4S2) 

DeCKer    2533  Ridge  Road,  Berkeley 

HARP 

r\     I    _.___   Lorette,    555   Sutter  Street 
UcLtOne  San   Francisco 
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MUSIC  AND   "MORALE" 


Entertainment  was  an  important  factor  in 
maintaining  the  morale  of  flood  refugees  in 
the  more  than  130  camps  established  by  the 
American  Red  Cross  in  the  Mississippi  Val- 
ley for  sheltering  the  hundreds  of  thousands 
of  people  driven  from  their  homes  by  the 
water. 

Under  the  trying  conditions  surrounding- 
most  of  these  camps,  entertainment,  as  the 
average  person  knows  the  term,  was  a  rather 
difficult  achievement.  Camps  were  often 
more  or  less  isolated,  and  the  problem  of 
getting  food  and  other  supplies  to  them  was 
the  outstanding  worry  of  the  camp  author- 
ities. Nevertheless,  as  the  tension  eased,  the 
necessity  of  taking  the  refugees'  minds  off 
their  troubles  became  increasingly  apparent. 

The  temporary  inhabitants  of  the  camp  at 
Napoleonville,  La.,  will  not  soon  forget  the 
institution  which  became  known  as  the  "Lake 
Veret  Jazz  Band."  Composed  of  eight  pieces, 
all  manned  by  negro  talent,  it  did  yeoman 
service.  The  band  played  for  dances  in  camp, 
furnished  the  music  for  the  volunteer  enter- 
tainers who  came  out  from  New  Orleans  to 
the  nearby  flood  camps,  and  toured  other 
camps  which  did  not  possess  such  facilities. 
Further  up  the  river  in  Mississippi  and  other 
States,  where  negroes  predominated  among 
refugees,  Charleston  contests  and  the  Black 
Bottom  featured  the  evenings  in  camps,  with 
authoritative  versions  of  these  famous  dances. 

Not  all  camp  life  was  bright,  however. 
There  were  more  than  half  a  million  people 
either  in  camps  or  in  other  refuge  points, 
whose  recent  experiences  with  the  unprece- 
dented devastation  of  the  flood  overclouded 
any  diversion  which  could  possibly  be  offered 
them.  The  Red  Cross  fed,  sheltered  and 
aided  in  returning  them  to  their  homes  and 
to  a  normal  existence,  when  the  flood  left, 
as  its  duty  to  them. 

From  November  11  to  24  this  year,  the 
public  will  be  invited  to  enroll  in  the  Ameri- 
can Red  Cross  for  the  coming  year,  that  such 
services  as  disaster  relief  may  be  made  in- 
creasingly effective. 


PERSINGER  STRING  QUARTET 


The  Fersinger  String  Quartet,  under  the 
auspices  of  the  Chamber  Music  Society  of 
San  Francisco,  will  be  heard  in  a  series  of 
six  concerts  during  the  season  of  1927-28,  all 
of  these  concerts  to  be  held  in  the  playhouse 
of  the   Women's   Club  building. 

The  committee,  which  includes  in  its  per- 
sonnel Mrs.  J.  B.  Casserly,  Mrs.  W.  B. 
Bourn,  Mrs.  Signiund  Stern,  Noel  Sullivan, 
Sidney  Ehrman,  John  Drum  and  Templeton 
Crocker,  have  engaged  three  masters  of  the 
pianoforte  as  assisting  artists  to  the  Fer- 
singer String  Quartet,  each  internationally 
famous.  They  are:  Nikolai  Orloff,  celebrated 
Russian  pianist,  "A  pianist  by  heaven's  own 
grace";  John  Powell,  noted  American  pianist- 
composer,  already  well  known  to  San  Fran- 
cisco's musical  public;  and  Hemi  Dcering, 
eminent  American  exponent  of  the  modern 
as  well  as  the  classical  school,  whose  suc- 
cess with  the  quartet  last  year  occasioned 
the  demand  for  his  return. 

Louis  Fersinger,  musical  director  of  the 
(|uartet  is  already  engaged  in  the  prep- 
aration of  programs  for  the  coming  season, 
and  as  these  programs  will  include  a  number 
of  new  compositions  not  heretofore  heard  in 
San  Francisco,  they  bid  fair  to  be  of  great 
interest  to  chamber  music  devotees. 

The  dates  of  the  individual  concerts  arc: 
Wednesday,  October  19;  Tuesday,  January 
10;  Tuesday,  January  31;  Tuesday,  Febru- 
ary 28;  Tuesday,  March  27;  and  Tuesday, 
April  17.  Tickets  for  the  entire  season  of 
six  concerts  may  now  be  secured  at  the 
office  of  the  Chamber  Music  Society  of  San 
Francisco,   555    Phelan    building. 


THE 


KOHLER  &  CHASE  (5  Foot)  GRAND 

Price  $850  ::  $25  a  month 


t  rancis  I  odhunter,  famous  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
JL  &  Chase  Baby  Grand.  We  picture  this  grand  because  it  is  different  from  other 
small  grands.  It  is  different  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  the  plate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  Fischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand.  \ 

This  construction  is  expensive,  but  it  does  insure  a  better  grand  in  tone  and  in  dura- 
bility. 

The  little  "5  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  mahogany,  art  finished  in  the  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up  to  $1250. 

We  specially  invite  the  musical  profession  to  try  these  new  models. 


Price  $850 


$25  a  month 


OTHER    KOHLER  &  CHASE   GRANDS  UP  TO  $1250 
PERIOD  ART  MODELS  $1250  TO  $2000 

•KOHLER  &  CHASE- 

Oldest  piano  establishment  in  the  West — Founded  1S50 

111 — O'Farrell  Street  (Next  to  the  Or f hewn  Theatre) 

Telephone  Garfield  5000 

Piano,  Radio  and  Phonograph  Exhibits  Open  Evenings 

VISITORS  WELCOME 


jfJl  THE  OLDEST  MU5ICAL  JOURNAL  IK  THE  GREAT  WE5T  jjl 


SAN  FRANCISCO,  AUGUST  20-31.  1927 


Five  Cents 


ANTONIO  SCOTTI 

The  Renowned  Metropolitan  Opera  Baritone,  One  of  the  Stellar  Attractions  of 

the  San  Francisco  Opera  Association's  Fifth  Season,  Beginning 

at  the  Exposition  Auditorium  on  Thursday 

Evening,  September  15 


August  20-31 


THE 


SILVER  JUBILEE 
EDITION 

OF  THE 

PACIFIC  COAST 
MUSICAL  REVIEW 

is  being  delayed  by  advertisers  and 
contributors.     We  would  appre- 
ciate prompt  forwarding 
of  copy. 

California  Musical  Activities 
During  the  Last  Twenty- 
Five  Years 


Anyone  who  has  done  some- 
thing w^orth  while  during 
that  period— January  1 ,  1  90 1 , 
to  December  31,  1  926,  will 
receive  due  recognition.  Fur- 
ther particulars  to  be  pub- 
lished in  subsequent  issues 
and  through  letters  and  pros- 
pectuses. 


Complete  announcement  of  contents  will  be 
published  in  our  next  issue 

If  you  like  preferred  locations, 
reserve  your  space  early 

Pacific  Coast  Musical  Review 

Room  800,  26  OTarrell  Street 
SAN  FRANCISCO 

Telephone  Garfield  5250 


FRIEDMJN,  PADEREWSKl,  GABRILOWITSCH,  SCHELLINQ 


^^Jlie  (^teuwcuj  DaoxArt 
reprodacins  pid/w 


What  a  well-known  piano  teacher, 
MADAM  SIDONIA  ERKELY,  writes 
of  the  Duo-Art : 

T/ie  Duo-Art  is  a  recording  instru- 
ment, one  of  the  most  wonderful  in- 
ventions of  our  age. 

It  is  educational  and  of  immense 
value  for  the  musical  develo'pm,ent  of 
the  generation. 

Indeed  I  consider  it  a  "privilege  to 
hear  the  great  artists  in  our  own 
homes. 


Such  is  the  verdict  of  local  musical  au- 
thorities and  world- famed  pianists  alike. 
The  Duo-Art  will  be  a  marvelous  foun- 
tain of  culture  andwholesome  fun  in  your 
home.  We  shall  be  pleased  to  tell  you  more 
about  it,  and  to  appraise  the  value  of  your 
old  piano  on  an  exchange  for  a  modern 
Duo-Art  reproducing  piano. 


Sherman,^lay  &  Co. 

Kearny  and  Sutter  Sis.,  s.  f. 

Mission  Street,  near  Twenty-first 

Fourteenth  and  Clay  Sts.,  Oakland 

Tclegrapli  and  Channing  Way,  Berkeley 
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Ihi^ic^lleWibj 


THE  FIFTH  GRAND  OPERA  SEASON 


Beginning  on  Thursday  evening,  September  15th,  the 
San  Francisco  Opera  Association  begins  its  fifth  consecu- 
tive successful  season  in  this  city.  Judging  from  the  ad- 
vance sale  of  seats  the  financial  success  of  the  enterprise 
is  practically  certain  in  advance.  San  Francisco  retains 
its  enviable  reputation  of  having  been  the  first  community 
that  has  made  grand  opera  of  a  high  order  self-sustaining. 
Thanks  to  an  arrangement  that  makes  it  possible  to  seat  a 
sufficient  number  of  people  those  in  charge  of  these  grand 
opera  seasons  are  entitled  to  the  gratitude  of  the  many 
students  and  music  lovers  who  are  now  able  to  hear  the 
best  opera  presented  in  the  best  possible  manner  at  prices 
they  can  easily  afford  to  pay. 


I  Good  opera  for  the  people  at  large,  rich  as  well  as 
less  endowed  with  wealth,  and  opera  that. does  not  need 
the  philanthropy  of  a  few  people  who  are  not  interested 
in  music  is  beyond  doubt  due  to  the  energy^  patience, 
business  ability,  economic  genius  and  diplomacy  of 
Gaetano  Merola.  It  is  sincerely  to  be  hoped  that  his  skillful 
and  intelligent  suggestions  and  administration  as  artistic 
director  will  long  continue  to  guide  the  destinies  of  the 
San  Francisco  Opera  Association.  We  also  wish  to  point 
out  that  the  safe  and  sane  business  management  of  E. 
Mofifitt,  backed  up  and  reinforced  by  Mr.  Merola's  skill- 
fully thought-out  plan,  contributes  largely  to  the  opera 
association's  financial  stability.  Only  in  such  a  manner 
as  Mr.  Merola  has  conceived  and  Mr.  Mofiitt  has  carried 
out  will  San  Francisco  continue  to  enjoy  the  privilege 
of  listening  to  first  class  opera  at  moderate  admission 
rates.  

This  year's  opera  season  deserves  unanimous  support 
for  particularly  three  reasons :  First  of  all  it  includes  in 
its  repertoire  the  addition  of  a  German  opera — a  Wagnerian 
opera,  to  be  precise.  Throughout  the  world,  it  is  pleasant 
to  contemplate,  the  rash  prejudices  engendered  by  the 
war  are  disappearing,  specially  in  so  far  as  music  is  con- 
cerned. San  Francisco  is  following  in  the  footsteps  of  the 
musical  world  at  large  by  including  in  its  roster  of  operatic 
masterpieces  that  supreme  gem  Tristan  und  Isolde  which 
represents  the  last  word  in  operatic  literature.  It  is  not 
too  much  to  say  that  if  the  management  had  looked  all 
over  the  world  it  could  not  have  found  a  finer  specimen 
of  director,  nor  a  more  able  exponent  of  Wagner  lore, 
nor  a  more  conscientious  and  sincere  executive  musician 
than  Alfred  Hertz.  The  fact  that  the  performance  of  this 
Wagner  opera  has  been  sold  out  from  the  beginning  is 
a  sign  of  public  approval  that  can  not  be  misinterpreted. 


With  a   fine  judgment  of  the   public's  attitude   Gaetano 

Merola  has  included  in  the  repertoire  this  year  a  number 

of  operatic  works  entirely  new  to  San  Francisco.     Among 

these  belong  Turandot  by  Puccini,  a  spectacle  of  thrilling 

magnitude,    with    music    such    as   the    Italian    master    has 

long  been  famed  for,  Falstafif,  Verdi's  swan  song  that  has 

aroused  the  enthusiasm  of  the  cognescenti  as  well  as  the 

I   people   whenever  it  has  been   presented  and  last  but  not 

I    least  La  Gena  delle  Befife,  that  expression  of  Italian  op- 

I    eratic    art    which    adds    the    touch    of    modernity    to    the 

!    fragrance  of  the  old  classics  included  in  the  itinerarv. 


And  now  we  come  to  the  third  important  feature  of 
this  season  which  makes  public  support  imperative.  The 
Pacific  Coast  Musical  Review,  year  after  year,  throughout 
Its  twenty-five  years  of  existence,  has  tenaciously  opposed 
the  star  system  prevalent  in  American  operatic  and  the- 
atrical life  in  general.  It  is  the  enemy  of  the  public  and 
the  friend  of  the  fortunate  few.  It  makes  opera  inac- 
cessible to  those  who  love  it  most.  It  raises  the  fees  of 
individual  artists  to  an  altitude  where  many  agents  share 
in  the  fruits  of  the  artist's  genius.  Xo  matter  how  you 
look  upon  this  system,  barrmg  the  fact  that  it  arouses 
the  curiosity  of  unmusical  people  by  means  of  extensive 
publicity,  it  is  a  ravishing  disease  on  the  "body  musical" 
of  the  country.  We  believe  the  San  Francisco  Opera 
Association  has  done  wisely  to  avoid  this  year  the  ex- 
pensive experiment  of  extravagantly  paid  stars  and  is 
adopting  a  policy  of  permitting  efficient  artists,  some  of 
whom  possess  in  all  other  ways  but  extravagant  remunera- 
tion, the  qualifications  of  stellar  attractions. 


Of  course,  every  community  has  its  musical  "snobs." 
But  no  matter  how  rich  you  may  be  you  do  not  like  to 
spend  money  unnecessarily.  Now,  if  the  musical  public 
wants  to  convince  the  opera  management  that  it  prefers 
both  old  and  new  operas  presented  in  a  manner  to  do 
justice  to  the  score,  instead  of  listening  to  one  or  two 
stars  backed  by  incompetent  minor  artists,  or  necessitating 
larger  and  larger  admission  prices,  NOW  is  the  time  to 
show  it.  Don't  only  crowd  the  houses  when  works  are 
given  that  appeal  by  their  novelty,  don't  only  go  to  the 
opera  when  a  man  or  woman  reputed  to  receive  $3000  a 
performance  appears,  but  hear  your  old  favorites  like 
Manon  Lescaut,  La  Tosca,  Romeo  and  Juliet,  II  Trovatore, 
Cavalleria  Rusticana,  I'  Pagliacci,  Aida,  La  Boheme  and 
Carmen.  If  you  know  in  your  own  heart  that  you  adore 
the  haunting  melodies  contained  in  these  works  don't  let 
musical  "snobs"  prevent  you  from  following  your  impulse. 
You  will  never  regret  having  attended  the  performance 
of  these  works  by  experienced,  gifted  and  intelligent  artists 
under  the  direction  of  competent  orchestral  and  stage 
directors.  i\bove  all  do  not  permit  anybody,  even  your 
best  friends,  to  prevent  you  from  deciding  what  you  like 
best.  

And  while  you  are  enjoying  the  opera  season  do  not 
fail  to  remember  that  a  great  part  of  the  credit  due  to  the 
success  of  these  seasons  belongs  to  the  Musical  Associa- 
tion of  San  Francisco  which  sustains  the  San  Francisco 
Symphony  Orchestra.  Without  this  organization  opera 
seasons  at  moderate  prices  would  be  impossible,  for  a 
trained  body  of  instrumental  musicians  is  a  vital  necessity 
in  any  operatic  enterprise  and  if  you  wish  these  opera 
seasons  to  continue  and  grow  with  the  final  acquirement 
of  an  opera  house  do  not  forget  that,  in  addition  to  your 
patronage  of  the  opera  season,  your  support  of  the  San 
Francisco  Symphony  Orchestra  is  a  vital  force  necessary 
for  the  retention  of  your  operatic  festivals. 


Here  is  the  complete  repertoire  for  the  season  begin- 
ning September  15th  and  ending  October  1st  and  let  us 
remind  you  again  that  in  addition  to  your  favorite  works 
EVERY  opera  on  this  list  is  worth  hearing,  for  it  will 
be  ably  presented  no  matter  what  anyone  else  pretending 
(Continued  on  page  10) 
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SPECIAL   SUMMER  CONCERT 


Jacques    Gershkovitch   Makes   Fine    Impres- 
sion on  Large  Audience — Michel  Penha 
and  Leonida  Coroni,  Soloists 

By  CONSTANCE  ALEXANDRE 
Jacques  Gtrslikovitch,  ■  Russian  conductor 
from  Portland,  Oregon,  who  enjoys  a  fayor- 
al)lc  reputation  al)road  and  in  the  Orient, 
was  introduced  to  the  musical  puhlic  of  San 
Francisco  on  Tuesday  evening,  August  30, 
when  he  conducted  tlie  San  Francisco  Sym- 
phony Orchestra  in  a  gala  benefit  concert, 
given  in  the  Exposition  Auditorium,  under 
the  auspices  of  the  Summer  Symphony  As- 
sociation of  San  Francisco.  Two  distin- 
guished soloists,  Leonida  Coroni,  baritone, 
and  Michel  Penha,  'cellist,  participated  in 
this  concert,  which  was  attended  by  about 
4000  persons,  who  received  the  conductor, 
soloists  and  musical  offerings  with  the  same 
enthusiasm  which  has  l)een  shown  in  the 
])revious  concerts. 

One  recognizes  in  Jacques  Gershkovitch 
not  only  the  musician  of  earnestness  and 
^incerity,  who  knows  exactly  what  he  wants, 
but  the  conductor  of  temperament,  who 
makes  his  men  respond  to  every  niood  in 
the  nmsic,  from  the  most  dramatic  to  the 
most  tender.  His  conducting  is  vital,  his 
interpretations  strongly  personal.  The  tune- 
ful and  effective  Overture  to  Massenet's 
Phedre,  which  opened  the  program,  was 
given  a  smooth  and  mclliflous  performance 
by  the  orchestra,  while  Rimsky-Korsakoff's 
scherzo.  The  Bumlile  Bee,  was  a  superb 
piece  of  playing.  The  Andante  Cantabile 
from  Tschaikowsky's  Fifth  Symphony  was 
given  an  eloquent  reading. 

Leonida  Coroni  was  heard  in  two  arias, 
Eri  tu  from  Verdi's  The  Masked  Ball  and 
the    Briiulisi    from    Thomas'    Hamlet.      His 


voice  of  lovely  quality  is  well  poised  and 
used  with  ability  and  understanding.  His 
tones,  particularly,  in  the  Brindisi  rang  with 
sonoriti'  and  his  singing  had  vigor  and 
breadth  of  style.  His  dramatic  interpreta- 
tions as  well  as  his  pleasing  personality, 
brought  him   salvos  of  applause. 

Michel  Penha,  principal  'cellist  of  the  San 
Francisco  Symphony  Orchestra,  who  chose 
for  his  contribution  to  the  program,  the 
beautiful  Lalo  Concerto,  was  in  the  vein  and 
had  a  magnificent  success.  His  tone  was 
large  and  glowing,  as  it  always  is,  his  tech- 
nique highly  polished  and  he  played  with  his 
unfailing  sense  of  style,  musical  taste  and 
perfect  intonation. 
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SILVA  TO  LECTURE  ON 

CURRENT  MUSICAL  TOPICS 


MUNICIPAL    "POP"    CONCERTS 


San  Francisco  music  lovers  who  signed 
cards  last  spring  for  their  reservations  in 
the  Civic  Auditorium  for  the  1927-28  series 
of  municipal  popular  concerts  should  call  at 
once  for  tickets,  the  auditorium  committee 
of   the    Board    of    Supervisors   announces. 

Although  season  seats  have  been  on  sale 
for  less  than  a  week,  several  thousand  have 
already  been  sold,  and  indications  are  that 
this  year's  city  "pop"  audiences  will  be  the 
largest  m  history.  Reservations  can  not  be 
held  indefinitely  and  will  be  placed  on  sale 
within  a  short  time  unless  taken  up  by  those 
who  made  them  at  the  close  of  last  year's 
concert  series. 

Chairman  Franck  R.  Havenner  and  his 
colleagues,  Supervisors  Milton  Marks  and 
Warren  Shannon  of  the  auditorium  com- 
mittee, are  being  congratulated  by  concert- 
goers  for  the  extremely  popular  program 
arranged  by  them  and  Conductor  Alfred 
Hertz  for  the  city  symphony  series.  The 
guest  artists  who  will  appear  with  the  San 
Francisco  Symphony  Orchestra  are  the  fin- 
est musicians  obtainable  and  are  e.xpected 
to  draw  capacity  crowds  to  the  civic  hall. 

Alexander  Brailowsky,  the  Russian  wizard 
of  the  pianforte,  will  open  the  "pop"  con- 
cert series  on  the  night  of  November  1.  His 
artistry  has  been  acclaimed  by  both  Europe 
and  America  as  representative  of  the  utmost 
in  brilliancy  and  precision  of  interpretation. 
His  repertoire  includes  not  only  the  works 
of  the  masters  of  past  centuries,  but  has 
those  also  of  the  newer  and  lesser  known 
composers. 

Brailowsky  will  be  followed  early  in  Janu- 
?rv  by  Georges  Enesco,  the  Rumanian  vio- 
linist and  teacher  of  Yehudi  Menuhin,  the 
wonder  boy  violinist  of  San  Francisco.  Beni- 
amino  Gigli.  foremost  tenor  today  and  suc- 
cessor to  Caruso  for  world  honors,  is  an- 
other great  attraction  of  the  series.  Harold 
Bauer  the  pianist,  and  Yehudi  Menuhin, 
himself,  complete  the  program  for  the  season. 
Season  seats  are  now  selling  at  from  $1  to 
$4  at  the  Kearnv  street  store  of  Sherman, 
Clay  &  Co. 


PASMORES  AT  GREEK  THEATRE 


The  half-liour  of  music  in  the  Greek  Theatre 
on  Sunday,  August  28,  at  4:00  p.  m,.  givcnby 
the  Pasmore  Trio  (Mary  Pasmore,  violinist; 
Suzanna  Pasmore,  pianist ;  Dorothy  Pasmore, 
(■violoncellist)  included  the  Trio  in  D  Minor 
Copus  32)  of  Arensky,  and  the  Hungar'an 
Rhapsody,  No.  9  (The  Carnival  of  Pcsth)  by 
Liszt.  Arensky,  the  Russian  composer,  dedi- 
cated his  trio  to  the  memory  of  his  friend, 
Charles  Davidoff,  celebrated  cellist  and  com- 
poser. The  four  movements  of  the  trio  are 
pervaded  by  a  feeling  of  deep  and  tragic  grief; 
following  the  allegro  modcrato,  the  first  move- 
ment is  the  scherzo,  the  second  movement,  in 
which  the  mood  changes  to  one  of  graceful, 
sparkling  animation,  although  in  the  midst  of 
it  a  hint  of  sadness  again  persists — the  "key- 
note" of  the  composition ;  and  the  dominant 
mood  finds  its  fullest  expression  in  the  elegv, 
the  third  movement.  The  Hungarian  Rhapsody 
was  arranged  for  violin,  violoncello  and  piano 
by  the  composer  himself. 


Giulio  Silva,  master  vocal  teacher  and 
learned  musician,  who  for  the  past  year  has 
headed  the  vocal  department  of  the  San 
Francisco  Conservatory  of  Music,  has  an- 
nounced that  he  will  again  this  year  give 
lectures  under  the  auspices  of  the  Y.  W.  C. 
A.  in  addition  to  his  work  at  the  conserva- 
tory. 

Under  the  title,  "Current  Topics  in  Music," 
Maestro  Silva  will  discuss  modern  com- 
posers, contemporary  ideals  and  events,  and 
in  every  way  try  to  present  a  clear  picture 
of  music  in  the  present  decade.  Silva's  lec- 
tures last  year  covered  "The  History  of 
Music,"  and  according  to  attendance  and 
enthusiasm  of  the  students,  were  a  great 
success.  The  talks  this  year,  carrying  the 
story  of  music  into  the  present  day,  will  be 
supplementary  to  the  first  course,  but  begin- 
ners in  attendance  will  have  no  difficulty  in 
understanding.  Again  this  year,  as  was  done 
before,  Silva  will  conduct  choral  work  in 
conjunction  with  the  lectures. 

The  lectures  begin  in  October  and  con- 
sist of  a  ten-week  course,  with  meetings  once 
a  week  on  Wednesdays,  at  the  Y.  W.  C.  A. 
and  with  admission  open  to  everyone. 

Siva  is  well  capable  of  undertaking  such 
a  course  in  music,  for  he  is  known  as  one 
of  the  greatest  authorities  of  the  voice,  and 
long  headed  the  vocal  department  of  the 
Royal  Academy  of  St.  Cecilia  at  Rome,  and 
taught  in  the  famous  Mannes  School  of  New 
York  before  he  came  here. 


AMERICAN  COMPOSER  IN 

SAN  FRANCISCO  FOR  TERM 

The  young  American  composer  and 
pianist,  iErnst  Bacon,  will  lecture  and  con- 
duct classes  in  San  Francisco  this  year  in 
connection  with  the  San  Francisco  Con- 
servatory of  Music,  which  brought  him 
here  to  give  a  course  in  music  history  con- 
sisting of  lectures  with  musical  illustrations, 
and  to  work  in  the  piano  department. 

Bacon  comes  here  from  the  Eastman 
School  of  Music  in  Rochester  where  he 
coached  in  the  opera  and  piano  department. 
He  has  received  a  broad  education  in  many 
of  the  arts  and  sciences  and  has  taken  his 
musical  training  in  Chicago  and  in  Vienna 
under  Professor  Franz  Schmit  and  other 
noted   master   teachers. 

For  several  years  he  has  been  composing, 
chiefly  songs,  in  which  he  is  most  inter- 
ested, and  two  years  ago  received  national 
attention  as  one  of  \the  most  promising 
young  writers  of  music>\  In  1926  the  East- 
man School  gave  a  series  of  concerts  for 
the  unpublished  works  of  young  American 
composers,  and  the  Prelude  and  I'"ugue  for 
orchestra  which  Bacon  contributed  were 
voted  by  Olin  Downes,  Henry  Osborne 
Osgood  a,nd  other  famous  critics  as  the  best 
of  the  presentations. 

Again  this  year,  when  the  Eastman  School 
repeated  the  series.  Bacon's  work  received 
much  comment  and  was  rated  first  for  orig- 
inal and  adroit  musicianship  by  the  critics. 
His  compositions  played  were  songs  with 
orchestra,  a  field  of  music  little  cultivated, 
and  were  based,  one,  on  a  Goethe  lyric,  and 
the  other  on  Walt  Whitman's  poem,  "Beat! 
Beat!  Drums."  He  has  written  in  all  twen- 
ty-five or  more  such  songs  as  well  as  lesser 
works. 

Another  achievement  of  the  young  com- 
poser is  his  authorship  of  a  monograph  on 
"Our  Musical  Idiom,"  and  he  is  much  in- 
terested in  the  principles  of  music,  particu- 
larly modern  adaptations. 

Bacon  has  played  in  concert  in  both 
America  and  abroad  during  his  student 
years  there.  Press  notices  from  Germany 
speak  of  his  thorough  schooling  and  rich 
musical  endowments. 
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SEASON   1927 

SAN  FRANCISCO 

omA 

ASSOCIATION 

ANNOUNCES    THE. 

FIFTH  ANNUAL  SEASON 

UNDER  THE  DIRECTION  OF 

OAE.TANOMEROLA 


september  15  to  october  1 
Civic  Auditorium 


Opening  Night,  Thursday, 
September  15 

Manon  Lescaut 

With  Peralta,  Scotti,  Martinelli, 
D'Angelo 

Fri.  eve.,  Sept.  16,  "TRISTAN  unci 
ISOLDE"— Alsen,  Meisle,  Laubeii- 
thal,  Amato,  Patton ;  Sat.  eve., 
Sept.  17,  "LA  TOSCA"— Roselle, 
Chamlee,  Scotti ;  Mon.  eve.,  Sept. 
19,  "TURANDOT"— Roselle,  Don- 
nelly, Tokatyan,  Pinza,  Piece, 
Bada,  Oliviero,  Sperry;  Tues.  eve., 
Sept.  20,  "ROMEO  et  JULI- 
ETTE"—Macbeth,  Chamlee,  Picco, 
Pinza;  Thurs.  eve.,  Sept.  22,  "IL 
TROVATORE"— Peralta,  Meisle, 
Martinelli,  Picco,  D'Angelo ;  Sat. 
eve.,  Sept.  24,  "CAVALLERIA 
RUSTICANA"  — Peralta,  Mario, 
Chamlee,  Amato  ;  "I  PAGLIACCI" 
— Roselle,  Martinelli,  Amato,  Bada, 
Defrere ;  Tues.  eve.,  Sept.  27, 
"FALSTAFF"  —  Scotti,  Tibbett, 
Tokatyan,  Bada,  Oliviero,  D'An- 
gelo, Peralta,  Donnelly,  Bourskaya, 
Mario ;  Wed.  eve.,  Sept.  28, 
"  A  I  D  A  "  —  Roselle,  Bourskaya, 
Martinelli,  Amato,  Pinza ;  Thurs. 
eve.,  Sept.  29,  "LA  CENA  DELLE 
BEFFE"— Tokatyan,  Tibbett,  Per- 
alta, Donnelly ;  Fri.  eve.,  Sept.  30, 
"LA  BOHEME"— Macbeth,  Sey- 
mour, Chamlee,  Picco,  Defrere, 
Pinza;  Sat.  eve.,  Oct.  1,  "CAR- 
MEN"— Bourskaya,  Donnelly, 
Martinelli,  Defrere. 

Ballets  arranged  by  Theodore 

Kosloff;  Vera  Fredowa, 

Premiere  Danseusc 


Tickets  now  selling: 

Sherman,  Clay  &  Co. 

Prices  ;^1  to  $5 — 

Tax  exempt 

■f 

SAN   FRANCISCO   OPERA 

ASSOCIATION 

68  POST  STREET 


LA  FORGE-BERUMEN  STUDIOS 


A  program  of  unusual  interest  was  broad- 
cast from  station  WGL  on  Sunday  after- 
noon. May  22,  by  a  group  of  artists  from  the 
La  Forge-Berumen  studios.  The  singers 
and  pianists  were  heard  plainly  revealing 
the  source  of  their  training  through  their 
fine  interpretations  and  excellent  technique. 
The  following  were  heard:  Norma  Bleakley, 
Jeanne  Winchester,  sopranos;  Emma  Paren- 
teau,  Marianne  Dozier,  contraltos;  Norma 
Krueger,  pianist;  Ellsworth  Bell,  tenor,  and 
Evelyn  Smith  and  Sibyll  Hamlin,  accom- 
panists. ______ 

A  large  audience  gathered  at  the  Bowery 
Mission  on  Tuesday  evening,  May  31,  to 
hear  the  La  Forge-Berumen  concert  given 
there.  The  following  were  heard:  Elna 
Leach,  Adriana  Morales,  Fay  Cameron, 
Norma  Bleakley  and  Edna  Bachman,  so- 
pranos; Eleanor  Edson  and  Elizabeth  An- 
dres, contraltos,  and  Richard  Miller,  basso. 
The  accompanists — Alice  Vaiden,  Alice 
Taylor,  Vernice  Elbel,  Sibyll  Hamlin  and 
Rose  Stuhlman — gave  fine  support  and  their 
work  showed  accurate  training  and  prepara- 
tion. The  voices  were  all  of  fine  quality, 
easily  produced  and  intelligently  used.  En- 
thusiasm was  the  order  of  the  evening  and 
each  singer  was  greeted  with  loud  and  pro- 
longed applause. 

Arthur  Warwick,  pianist  pupil  of  Frank 
La  Forge  and  Ernesto  Beriimen,  has  been 
engaged  to  take  charge  of  the  piano  depart- 
ment of  the  Horace  Mann  School  for  Boys. 


THE  PROSCHOWSKY  SCHOOL 


The  opening  of  the  Proschowsky  School 
of  Singing  in  the  Bay  Cities  is  interesting 
because  of  the  standing  of  Frantz  Pros- 
chowsky in  the  music  world,  and  the  con- 
nection of  this  studio  and  the  Louise  Gude 
Studio  is  the  beginning  here  of  a  strong 
line  of  voice  instruction  and  the  placing  of 
artists,  when  ready,  before  the  musical 
public. 

Louise  Gude,  former  associate  teacher 
with  Frantz  Proschowsky  in  Berlin  is  the 
director  of  this  school,  and  also  of  the  Louise 
Gude  Studio  in  Los  Angeles.  She  will  con- 
duct a  master  class  in  this  studio  one  week 
every  month;  and  Robert  Everhart,  who  will 
be  the  resident  manager  and  teacher,  will 
continue  the  same  training  through  the  rest 
of  each  month.  The  work  will  be  identical 
with  that  of  Mr.  Proschowsky  in  New  York 
and  will  be  under  his  direction  during  the 
summer  in  a   master  class. 

Miss  Gude  is  bringing  with  her  two  artist 
pupils  from  her  Los  Angeles  studio — Flor- 
ence Purdy,  mezzo  soprano,  and  Berta 
Smith,  dramatic  lyric,  who  are  representa- 
tives in  a  fine  way  of  the  Proschowsky  way 
to  sing.  Their  program  will  consist  of  the 
classics,  moderns  and  arias.  They  will  be 
accompanied  by  Reba  Perkins  Kay,  profes- 
sionally well-known  in  the  bay  cities.  Flor- 
ence Purdy  is  a  concert  artist  of  high  stand- 
ard and  exceedingly  popular  in  the  southern 
end  of  the  State,  and  also  has  done  consider- 
able work  in  the  Northwest  and  the  Eastern 
States.  Berta  Smith's  reputation  as  a  con- 
cert and  church  singer  has  extended  over 
the  entire  LTnited  States  and  she  has  held  a 
number  of  very  fine  church  positions  in  the 
Eastern  States,  making  her  a  representative 
of  very  fine  work  and  high  standards. 


MME.  JOHANNA 

KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

Telepho'le  Douglas  6624 

740  Pine  Street  San  Francisco 


CHAPPELL'S 

World-Famous 
Ballad  Successes 

INDISPENSABLE  TO 

SINGERS  AND 
TEACHERS 


Advice    Carew 

Because  d'Hardelot 

Be'oved    It   Is   IVIorn Aylward 

Benediction   Hamblen 

Birth    of    IVIorn Leoni 

Blind    Ploughman    Clarke 

Bowl    of    Roses Clarke 

Brown    Bird    Singing Wood 

By   My   Fireside Gitz   Rice 

Casey   the    Fiddler Wood 

Come   Back   in    Dreams Hamblen 

Daddy's    Sweetheart   Lehmann 

Do    You    Believe    in   Fairies? Charles 

Fairy    Cradles  Carew 

Far- Away    Bells  Gordon 

Go    Lovely    Rose Quilter 

Good  Morning   Brother  Sunshine. .Lehmann 

Gray    Days   Johnson 

Hayfields  and   Butterflies Del   Riego 

He   Met   Her  on  the  Stairs Levey 

Hom,ng  Del  Riego 

Hurrah   for  the   Rolling   Sea Finck 

If  Any  Little  Song  of  Mine Del  Riego 

I    Fou.id   You Goodman 

I   Heard   You   Singing Coates 

I    Know  a   Lovely   Garden d'Hardelot 

Immortality     Lohr 

In  the   Garden  of  Tomorrow Deppen 

Little  Gray  Home  in  the  West Lohr 

Little   Love,  a   Little   Kiss Silesu 

Love's    a    Merchant Carew 

Ma    Curly    Headed    Babby Clutsam 

Mammy's    Precious    Pickaninny... .Goodman 

Market   Carew 

May    Mornnig,    A Denza 

Melisande   m  the  Wood Goetz 

Mother  o'   Mine Tours 

My   Ship Del    Riego 

O  Dry  Those  Tears Del   Riego 

Oh!   For  the   Wings  of  a   Swallow Lohr 

One   Little   Dream  of   Love Gordon 

Over  the   Waters   Blue Clarke 

Piper  of   Love Carew 

Ragged  Vagabond  Randolph 

Rose  in   the   Bud Forster 

Rose  of   My   Heart Lohr 

Roses   of    Picardy Wood 

Sea   Rapture  Coates 

Slave   Song Del    Riego 

Smile    Through   Your  Tears Hamblen 

Somewhere   in   This  Summer  Night..Carew 

Song  of  Songs Moya 

Song   of  the   Soul Breil 

Spirit    Divine  Hamblen 

Summer    Lohr 

Thank  God  for  a  Garden Del   Riego 

There's  a  Song   in   My   Heart Hamblen 

Three  for  Jack Squire 

Thought   of   You „ Lohr 

Three   Little   Fairy  Songs Besly 

Tick    Tick   Took Hamblen 

Tiptoe  Ca rew 

Wake    Up   ..._ Phillips 

Way  to  Your  Heart Lockhart 

When   Eventide  Closes Jonas 

Where   My   Caravan    Has   Rested Lohr 

World    Is  Waiting   for  the   Sunrise Seitz 

You  in  a   Gondola Clarke 

NEW  SONGS 

Come   Back  in    Dreams Hamblen 

Devotion   Wood 

Hallowed    Hour   _ Wood 

A    Little    Prayer Hamblen 

Little    Son    Axt 

Needing    You    „ ...Deppen 

Over    the    Meadow Carew 

The  Rose  of  Memory  Lane Gordon 

The    Sacred    Flame Hamblei 

When   Shadows   Fall Loth 

Copies  of  the  above  songs  can  be 
procured  from  your  local  dealer 
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IDA  G.  SCOTT'S  FORTNIGHTLYS 


Among  the  unusual  programs  planned  for 
this  season's  fortnightlys,  which  are  opening 
their  fifth  season  in  the  attractive  little  com- 
munity theatre  of  the  Women's  building, 
Wednesday  morning,  October  19,  will  be  two 
given  by  Mme.  Ratan  Devi,  singer  of  East 
Indian  songs,  who  is  making  her  first  visit  to 
San  Francisco  this  year.  In  the  first  program 
Mme.  Devi  will  give  the  East  Indian  Ragas 
to  the  accompaniment  of  the  tambour. 

Pablo  Casala  wrote  after  hearing  one  of  her 
recitals:  "It  was  a  joy  to  me  to  hear  this 
music  and  I  understood  every  interval  and 
every  nuance  of  your  songs,  and  your  astonish- 
ing interpretation  made  me  feel  them  as  in- 
tensely as  you  did."  And  Bernard  Shaw : 
"To  hear  Mme.  Ratan  Devi  sing  the  intervals 
of  a  much  more  subtly  divided  scale  than  ours 
is  not  only  technically  interesting,  but  most 
refreshing  and  enchanting  artistically." 

Grace  Burroughs,  California  interpretative 
dancer,  who  has  just  returned  from  a  two 
years'  tour  of  the  Orient  with  the  Denishawn 
dancers,  will  dance  the  Nautch  and  Temple 
dances,  assisting  Mme.  Ratan  Devi.  On  the 
Tuesday  evening  program  which  will  follow, 
Mme.  Devi  will  be  assisted  by  Michel  Penha, 
violoncello,  and  Albert  Elkus,  piano. 

San  Francisco  symphony  audiences  are 
familiar  with  the  interesting  work  of  Henry 
Eichheim,  who  will  conduct  a  program  of 
work  written  for  small  orchestras,  among 
which  will  be  a  ballet  which  he  has  just  com- 
pleted and  which  San  Francisco  will  have  the 
distinction  of  hearing  a  first  performance.  The 
poem  is  one  of  Li  Po  "The  Moon,  My  Shadow 
and  I."  and  besides  the  dancer  the  score  calls 
for  a  singer. 

Another  program  to  be  anticipated  will  be 
one  by  Richard  Buhlig,  the  American  pianist, 
famous  for  his  playing  of  Beethoven,  who  will 
play  a  program  of  Bach  and  Scriabine  and  an- 
other of  Beethoven  and  Hindeinith. 


HALF  HOUR  OF  MUSIC 

The  half-hour  of  music  in  the  Greek  Theatre 
on  Sunday,  September  4,  at  4:00  p.  m.,  was 
a  joint  recital  by  Carrie  Emerich,  pianist,  and 
Allan  Wilson,  tenor;  two  musicians  whose 
reputations  as  sincere  artists  were  made  before 
they  became  residents  of  Bcrke'ey.  Carrie 
Emerich  has  played  with  great  success^  before 
numerous  and  critical  audiences  in  Chicago, 
New  York,  as  well  as  in  San  Francisco,  Los 
Angeles  and  other  cities  of  the  West;  poetic 
intcr])rctation,  exceptional  virility  and  unusual 
tone  production  accompany  in  her  case  a  thor- 
oughly sound  and  adccpiatc  tcchni(|ue.  She  in- 
variably arouses  her  audiences  to  a  high  degree 
of  enthusiasm. 

Allan  Wilson  is  a  lyric  tenor  with  a  voice 
of  unusual  range  and  beauty.  He  was  soloist 
in  the  foremost  Congregational  cluircb  ui 
Glasgow,  Scotland,  before  leaving  for  Canada, 
where  he  was  prominent  for  several  years  on 
the  concert  platform  and  in  oratorio  work.  He 
was  then  tenor  soloist  in  the  Calvary  Presby- 
terian church  in  San  Francisco,  and  through 
the  medium  of  KPO  and  KGO  became  a 
favorite  on  the  Pacilic  Coast,  being  known  as 
"The  Atwater  Kent  Tenor."  He  has  sung  with 
the  San  Francisco  Symphony  Orchestra  at  the 
Santa  Clara  Blossom  I''cstival,  and  together 
with  Louis  Gravcurc,  at  the  Spring  i<\>stival  in 
"Elijah,"  where  he  won  recognition  hardly 
second  to  that  famous  baritone,  lie  is  now 
with  the  First  Congregational  church  of 
P.crkeley. 

S.  Landeker,  founder  of  the  I'.erlin  I'liil- 
harmonic  and  other  music  halls  of  Germany, 
was  in  San  Francisco  on  a  tour  <.f  the  music 
centers  of  America  and  to  visit  h.s  Foster  son, 
Artur  Argicwicz.  violinist,  of  this  city. 
Landeker,  according  to  Argiewicz.  was  the 
originator  of  the  three-times-a-wcek  i)opular 
concerts,  which  have  persisted  m  Germany  for 
50  years.  He  knows  practical'y  all  of  the 
famous  iiving  musicians  and  composx-rs  and 
he  names  as  friends  such  artists  as  Nickisch 
Kreisler,  Rosenthal,  Gerardy,  Hoffman  and 
Godowsky. 


BAYREUTH  FESTSPIEL 


By  ALEXANDER  FRIED 


From  the  Stn  Francisco  Chronicle - 


Bayreuth,  Aug.  5  (by  mail)— Once  a  year, 
unless  a  war  interferes,  Bayreuth  comes  to 
international  life.  For  its  very  privacy  and 
quiet  the  small  Bavarian  city  was  chosen  as 
the  site  of  Richard  Wagner's  model  theatre, 
and  here  since  1876,  pilgrims  from  many 
countries  have  assembled  almost  every  sum- 
mer to  hear  his  great  music  dramas  in  their 
correct,  authoritative  and  often  ideal  pro- 
duction. 

The  influx  of  visitors  in  Bayreuth's  Fest- 
spiel  period  washes  away  the  valiant  efiforts 
of  her  few  small  hotels  to  make  everyone 
comfortable  and  at  home.  The  large  surplus 
of  guests  therefore  are  quartered  on  the 
town,  and  within  a  day  of  contact  with  Ger- 
man cleanliness  and  hospitality  they  learn 
to  prefer  their  private  accommodations  to 
all  but   the  best  of  professional  hostelry. 

The  Bayreuth  audience  swooped  on  the 
town  this  year  on  July  18  and  19,  some  weeks 
after  many  German  theatre  artists  and  musi- 
cians had  assembled  for  their  incredibly 
patient  and  conscientious  preparation  of  the 
Festspiel  performances.  Tristan  und  Isolde 
was  to  start  the  five-week  season  on  the  19th. 
The  traditional  discipline  of  Bayreuth,  main- 
tained personally  until  recent  years  by  the 
firm  hand  of  Cosima  Wagner,  Richard's 
wife,  permits  no  late-comer  to  disturb  the 
Festspielhaus.  Lest  it  be  shut  out  of  doors 
for  being  a  moment  tardy,  the  first  audience 
was  on  its  way  to  the  theatre  a  full  hour 
before  the  4:00  o'clock  curtain.  Bayreuth's 
population  stood  in  the  streets  and  watched 
the  parade  of  well-dressed  strangers,  going 
in  speeding  taxis,  dignified  open  carriages  or 
on  foot  to  the  marvelous  house  that  Ludwig 
II  placed  in  its  commanding  position  above 
the  town. 

At  quarter  to  four  a  fanfare  of  trumpets 
and  trombones  from  the  Festspielhaus  bal- 
cony announced  warning,  using  for  their 
reveille  a  Wagner  leitmotif.  At  4:00  o'clock 
precisely  lights  were  dimmed  on  a  crowded 
theatre,  doors  were  shut,  the  babel  of 
tongues,  mostly  German,  plentifully  "Ameri- 
can" and  a  little  English,  French  and  Italian, 
.was  stilled,  and  from  the  invisible  orchestra 
arose  the  music  of  Tristan  and  Isolde's  love. 
For  more  than  an  hour  the  spell  was  main- 
tained; then  the  exits  disgorged  a  blinking 
crowd,  for  whom  Bayreuth,  asscml)led  again, 
was   waiting  with   open-mouthed  interest. 

Intermissions  here  last  from  40  minutes  to 
an  hour,  during  which  period  the  audience 
visits  among  its  friends,  strolls  in  the  ad- 
jacent park,  or  seizes  a  bite  of  food,  washed 
down  with  German  beer  in  the  nearby  res- 
taurant. The  second  interval  is  dinner  time, 
when  a  fierce  onslaught  overwhelms  the 
Bayreuth  supply  of  cold  meats,  and  the  dev- 
astation of  profit  is  left  behind. 

After  the  performance  the  attack  is  re- 
peated in  town,  until  the  early  inorn'iig  air 
rings  with  genial  conversation  and  toasts. 
In  Bayreuth  only  Wagner  and  music  matter. 
There  are  no  distractions  of  business  or 
competing  pleasure.  This  year,  for  exami)lc, 
it  is  just  Tristan,  Parsifal  and  the  Ring. 

Tristan  is  being  given  for  the  first  time  at 
Bayreuth  since  1906.  Cosima  Wagner  has 
never  been  pleased  with  Richard's  love  song 
to  Mathilde  Wescndonck.  Now  she  can  pro- 
test no  longer,  for  although  she  still  lives  at 
Wahnfricd,  she  is  past  90  and  cannot  move 
from  her  room.  The  dictator.ship  of  the 
l-'estspiclhaus  has  passed  on  to  Siegfried,  her 
son. 

In  individual  talent  the  Bayreuth  casts 
range  from  noble  acting  and  singing  ability 
to  mediocrity,  but  it  is  not  the  single  artist 
that  matters.  He  is  not  even  allowed  a 
curtain-call.  The  ensemble  alone  is  held  im- 
I)ortant,  and  is  vigilantly  considered  in  dra- 
matic   action,     stage    effect,    orchestral     co- 


operation, costuming,  lighting  and  every 
other  controllable  detail  of  what  the  audience 
can  see  and  hear. 

Artists  little  known  in  the  United  States 
made  up  the  Tristan  cast  last  Tuesday. 
Gotthelf  Pistor  of  Darmstadt  and  Emmy 
Kruger  of  Munich  were  the  protagonists, 
Alexander  Kipnis  of  Berlin  was  the  King 
Mark,  Eduard  Habich  of  Berlin  the  Kur- 
w-enal  and  Anny  Helm  of  Berlin  the  Bran- 
gane.  Karl  Elmendorfif,  a  young  Munich 
leader,  directed. 

Parsifal,  on  July  20,  was  the  second  per- 
formance. Pistor  again  sang  a  name  role 
and  his  fellow  artists  were  Barbara  Kemp  of 
Berlin  as  Kundry,  Ivar  Andresen  of  Dres- 
den as  Gurnemanz  and  Karl  Hammes  of 
Cologne  as  Amfortas.  Tradition  or  no,  there 
was  an  invisible  soloist  in  this  brilliant  per- 
formance, for  Dr.  Karl  Muck,  formerly  of 
the  Boston  Symphony  Orchestra,  directed 
his  130  picked  musicians  with  the  baton  of 
a  wizard. 

The  famous  pit  of  the  Bayreuth  Festspiel- 
haus  ought  to   be   studied  by  the  men   who 
are    to    build   our   own   opera   house   in    San 
Francisco.     Despite  its  50  years  of  age  it  is 
the    last    word    in    lyric    theatre    perfection. 
The  orchestra  cannot  be  seen,  but  makes  up 
for  visual  absence  in  the  manner  in  which  it 
is   heard.     The  men   farthest   from   the  con- 
ductor are   seated  lowest  and  are  under  the 
stage.       Each     row     of     musicians,    moving 
toward  the  leader,  is  raised,  so  that  the  vio- 
lins  on   either   hand   sit   highest.     An   apron 
extending  slightly  downward  from  the  front 
of   the   platform   shades    the   lowest   rows   of 
players,  and  over  the  conductor's  back  and 
head  curves  another  covering  that  keeps  h'ni 
hidden    from    the    audience,    although    he    is 
easily  seen  from  the  stage.     The  pit,  then,  is 
formed  like  a  bent  phonograph  horn,  and  it 
throws  the  orchestral  music  onto  the  stage, 
not  directly  toward  the  audience.    The  voices 
blend   with    the    instrumental   tone,   which    is 
diffused  magically  throughout  the  theatre  as 
though  it  came  from  a  great  hidden   organ. 
Besides    Muck's    conducting,    the    Parsifal 
production   was   admirable   for   its   precision, 
its    perfection   of    ensemble    and    the    stunning 
beauty  of  the  choral  singing.    Some  of  the  .set- 
tings were  ingenious  and  lovely,  .some  were  a 
bit  prosy  and  old-fashioned,  but  uniformly  the 
lighting     was     extraordinary     in     its     studied 
subtlety  and  effectiveness.    Andresen,  the  basso, 
sang  beautifully  and  the  other  artists  did  well. 
Mme.  Kemp,  particularly,  had  fine  acting  mo- 
ments in  her  impersonatioh  of  the  wild  Kundry. 
but  when   she  was  attempting  the  seduction 
of   Parsifal   she   was   no  more  enticing  than 
many   another    Kundry  of   her   size   seen    in 
a  bright  light. 

The  casting  of  Tristan  was  curious  in  one 
detail;     b'oth     the    protagonists    had     voices 
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pitched  below  their  parts.  Pistor  is  as  much 
a  baritone  as  a  tenor,  and  Mmc.  Kruger  is 
thoroughly  mezzo-soprano.  The  consequences 
were  not  good  when  the  vocal  lines  of  Tris- 
tan and  Isolde  ran  high,  but  both  artists 
provided  rich  music  in  their  best  ranges. 
A  basso  again,  Kipnis,  was  the  vocal  light  of 
the  performance.  Mme.  Helm  was  at  times 
more  subtle  and  softly  sympathetic  than 
most  of  her  fellows,  although  in  comparison 
with  the  voice  of  Isolde  she  sounded  soprano, 
an  untraditional  phenomenon,  truly. 

Between  Parsifal  and  the  Ring  came  a 
day's  interval,  which  some  of  the  Bayreuth 
audience  occupied  with  a  visit  to  picturesque 
Nuremberg,  50  miles  away.  At  the  Stadt- 
theater  there  Die  Meistersinger  von  Nuren- 
berg  was  sung  in  the  evening.  Early  in  the 
day  one  could  visit  the  identical  St.  Cath- 
erine's Church,  now  a  concert  hall,  where 
Wagner's  first  scene  in  Meistersinger  is  laid, 
■and  in  a  side  street  the  tourist  can  search  out 
Hans  Sachs'  workshop,  his  tools  and  even 
the  pair  of  shoes  he  prepared  for  Eva  on 
her  happy  Johannistag. 


NINA  MORGANA  AT  MATINEES 


POLLACK  TO  START  COURSE 


Robert  Pollack,  head  of  the  violin  de- 
partment of  the  San  Francisco  Conserva- 
tory of  Music,  who  attained  distinction  here 
last  year  as  a  member  of  the  California 
String  Quartet,  has  spent  the  summer  in 
Vienna  conducting  a  master  class  of  his 
former  pupils  there,  and  will  return  to  San 
Francisco  to  inaugurate  a  course  in  violin 
pedagogy  in  October. 

Pollack  is  designing  the  new  course  for 
prospective  teachers  of  the  violin,  and  it 
is  expected  to  meet  a  long  felt  need  in  San 
Francisco  for  a  master  instruction  in  violin 
educational  methods.  The  Conservatory 
has  conducted  a  similar  pedagogical  course 
in  the  piano  previously  which  has  been  im- 
mensely successful  and  brought  wide  attend- 
ance from  both  beginning  and  experienced 
teachers  with   individual   problems. 

This  summer  in  Vienna,  his  native  city, 
has  been  eventful  for  Pollack.  He  had  a 
large  class  of  students  whom  he  left  when 
he  came  to  San  Francisco  last  year  and  he 
writes  back  also  of  an  interesting  discovery 
he  made:  "Among  my  recent  pupils  is 
Gunther  Kurz,  aged  15,  who  has  brilliant 
gifts.  He  hopes  to  be  able  to  raise  money 
to  travel   to   San   Francisco   to   continue   his 

studies alas,     no     easy     task     for    a 

young  Austrian  of  today."  He  has  also 
coached  Hilda  Rings,  who  has  just  given 
a  first  performance  of  Weleba's  new  violin 
concerto  written  especially  for  her. 

The  great  violinist  has  also  turned  play- 
wright according  to  this  information  from 
him:  "During  my  stay  in  Vienna  I  had  the 
pleasure  of  witnessing  the  first  performance 
of  one  of  the  three  one-act  plays  I  had 
written  several  years  ago.  It  was  most 
flatteringly  received." 

He  also  witness"ed  street  riots  and  strikes 
in  Vienna  which  stopped  all  transportation 
for  days  and  delayed  his  vacation  trip  to 
Kitzbuhel,  in  the  mountains  of  Tyrol. 


\ 


A    PORTLAND   HARPIST 


I 


Ruth  Lorraine  Close,  solo  harpist  of  the 
Portland  Symphony  Orchestra,  recently  pre- 
sented an  hour  of  harp  music  at  Wigmore 
hall,  London.  Mrs.  Close  was  the  honored 
guest  of  Lord  and  Lady  Beauchamp  at  a  recep- 
tion during  her  stay  in  London.  Lord  Beau- 
champ  is  a  conductor  and  composer  of  note  and 
one  of  the  musical  authorities  of  England. 
Mrs.  Close  is  now  in  Paris,  where  she  will  re- 
main until  her  return  to  America  in  October. 
Before  proceeding  to  Portland  for  the  opening 
of  the  Portland  symphony,  she  will  stop  in  San 
Francisco.  She  will  be  remembered  as  having 
appeared  before  the  Pacific  Musical  Club  and 
m  the  vicinity  in  concert. 


Miss  Nina  Morgana,  the  youthful  Metropoli- 
tan soprano  who  will  sing  here  at  the  "Alice 
Seckels'  Matinee  Musicale"  the  coming  season, 
got  her  first  glimpse  of  the  beautiful  Teatro 
La  Scala,  Milan,  not  from  the  auditorium, 
but  from  the  stage,  surely  a  unique  experience 
for  a  young  student. 

At  a  recent  interview,  Miss  Morgana  told  a 
reporter :  "When  I  left  America  to  study  in 
Milan  I  had  but  $500  in  the  wide  world,  and 
after  paying  my  passage  I  had  to  look  after 
the  pennies  very  carefully.  Indeed,  my  people 
sold  their  beautiful  little  villa  in  Sicily  to  help 


me  out  after  my  own  savings  were  gone.  So 
1  could  never  go  to  the  Scala,  not  even  in  the 
cheapest  seats,  but  I  told  myself  each  day  that 
I  would  one  day  look  at  the  house  from  the 
stage.  And  that  day  came,  incredible  as  it 
may  seem  !  I  had  never  entered  the  house  until 
I  entered  as  a  singer,  and  they  engaged  me 
for  the  light  soprano  part  in  Siegfried,  after  I 
had  made  my  debut  in  'La  Sonnambula'  at 
Alessandria,  near  Milan.  Wasn't  that  wonder- 
ful !" 

Other  artists  in  this  series  will  be:  Small- 
man  costumed  A  Cappella  Choir.  Robert 
Schmitz,  Eva  Gauthier,  Pro  Arte  String 
Quartet  and  Gay   MacLaren,  impersonator. 


NOW 


Youcanleam    POPULAR 
to  play  MUSIC 

almost  IMMEDIATELY 


SHEFTE  RAPID  COURSE 

For    PIANO    l"  3  Volumes 
A  POSITIVE  REVELATION 

A  legitimate  musical  work  that  has  the  endorsement  of 

America's  Best  Teachers  and  Pianists. 

Begins    with    the    very   beginning   of   the   study  of  music. 
Fundamentally  and  Musically  correct  and  beyond  criticism. 

All  dry  uninteresting  unnecessary  matter  omitted.  Explains  and 
illustrates  Tvhat  YOU  NEED  TO  KNOW  to  play)  popular 
music    and  syncopation  —  via   the  SHORTEST  ROUTE. 

Why  waste  time  and  money  studying  what  you  will  not 
need  or  use  in  playing  popular  music  in  all  its  forms? 
You  learn  to  play  almost  immediately.  Your  teacher 
or  your  dealer  can  supply  you  or  get  it  direct  from  us. 

FORSTER  MUSIC  PUBLISHER,  Inc. 

218    SOUTH   AVABASH    AVK.,   CHICAGO,    ILL. 

Shefte  Rapid  Course 

Vol*  1     For  Beginners  (No  knowledge  of  music  necessary)      $1.00  111  U.S.A* 

Vol.2    For    Those   Who   Have   Studied  Some     ■    .    ■    ■      $1 .00  in  U.S.A. 

Vol.3    For   Advanced    Students  and  Pianists     ■    ■    •    -       $1.00  in  U.S.A. 

START   TODAY  and  you'll  be  PL/^YING  almost  TOMORROW 


MISS  PERALTA  INTERVIEWED 

Prima  Donna  Soprano  of  Metropolitan  Opera 

House  Chats  Interestingly  About  San 

Francisco  and  Herself 

The  "flame  of  San  Francisco"  is  the  term 
applied  to  the  vitalizing  atmosphere  of  her 
native  city  by  Francesca  Peralta,  Metropoli- 
tan star  soprano,  on  her  return  here  after 
a  three  years'  absence. 

The  singer,  privately  known  as  Miss  Phyl- 
lis Partington,  is  staying  with  her  family  at 
IZl  Buena  Vista  avenue  and  expresses  in  her 
own  radiant  brunette  appearance  the  vivid 
quality  she  finds  in  San  Franciscans. 

Fresh  from  Seattle,  where  she  won  new 
artistic  triumphs  as  Aida  in  the  open-air  pro- 
ductions of  Verdi's  opera  at  the  University 
of  Washington  stadium,  Madame  Peralta  is 
enthusiastic   over   her  homecoming. 

"It  is  most  satisfying  to  me  to  be  here 
again,"  she  asserted.  "One  is  partial,  of 
course,  in  one's  feelings  about  one's  birth- 
place. But  that  sentiment  does  not  in  itself 
explain  the  inspiring  effect  that  San  Fran- 
cisco produces  on  me.  There  is  something 
in  its  air  that  is  like  the  play  of  flame  on 
mind  and  nerves,  intensifying  the  quality  of 
life.  The  artist  in  one  seems  to  breathe  a 
spiritual  ozone  that  is  extraordinarily  awak- 
ening. One  does  not  get  this  same  tangy 
hracefulness  in  the  East.  It  is  uniquely  our 
Coast  possession,  and  very  noticeable  to 
those  who  come  here.  I  couldn't  find  a  more 
inspiring  place  in  which  to  prepare  myself 
for  the  "roles  in  which  I  am  to  appear  this 
coming  season  with  the  San  Francisco  Opera 
Company. 

"The  name  part  of  Manon  Lescaut,  which 
I  am  to  sing  on  the  opening  night,  is  espe- 
cially interesting  to  me.  Besides  all  it  offers 
vocally,  there  is  the  strong  appeal  of  its 
humanness.  The  story  of  Manon  Lescaut 
is  one  of  the  most  touching  things  of  litera- 
ture, and  Puccini  scales  the  heights  in  the 
way  he  has  treated  it  musically.  I  am  en- 
chanted at  the  prospect  of  singing  it  for  San 
Francisco  audiences. 

"Santuzza  in  Cavalleria  Rusticana  is  an- 
other of  my  roles  for  this  season  here,  and 
one  I  have  often  sung  at  the  Metropolitan 
with  Chamlee  as  Turiddu.  A  sensation  was 
created  by  our  different  interpretation  of  the 
last  act.  It  is  a  pleasure  to  have  Chamlee 
fill  the  role  in  the  production  of  the  opera 
by  the  San  Francisco  Opera  Company.  He 
is  superb  in  the  part,  a  really  great  artist, 
on  whom,  it  is  generally  held,  the  mantle  of 
Caruso  has  fallen. 

"My  other  roles  will  be  Leonora  in  II 
Trovatore,  an  opera  T  revere  for  its  rare 
beauty,  and  Mistress  Ford  in  Falstaff,  a 
work  that  is  delightful  for  its  roll-cking 
comedy  atmosphere  and  will  delight  San 
Francisco  with  Scotti  personating  Sir  John 
in  his  consummate  style,  Tibbett  as  Ford, 
and  the  other  fine  artists  making  up  the 
cast." 

Madame  Peralta  was  among  the  first  to 
become  founders  of  the  San  Francisco  Opera 
Association  and  is  deeplv  interested  in  its 
success  as  a  local  institution.  "Nothing 
should  inspire  more  pride  in  San  Franciscans 
than  the  fact  that  they  have  their  own  opera  " 
she  said  enthusiastically.  "It  is  the  supreme 
proof  of  the  city's  cultural  growth.  The 
association  is  particularly  fortunate  in  having 
daetano  Mcrola  as  its  director-general.  He 
is  a  man  eminently  fitted  for  such  duties,  and 
the  lack  of  the  right  ciualifications  in  direc- 
torship has  been  the  principal  cause  of  failure 
in  some  of  the  various  cit-'es  where  attempts 
to  found  locally  maintained  opera  have  been 
made.  The  desire  for  such  institutions  is 
prowing  rapidiv  throughout  the  country,  and 
those  of  San  Francisco  and  Los  Angeles  are 
models  for  imitation.  The  fact  that  the  or- 
chestra, chorus,  ballet  and  many  of  the 
minor-role  singers  are  all  suppl'cd  l)v  the 
two  communities,  that  only  a  proportion  of 
the    principal    singers   come   from   elsewhere, 


is  very  much  to  their  credit  and  to  resident 
resourcefulness. 

"One  cannot  praise  too  highly  the  advan- 
tages to  operatic  aspirants  of  the  choral 
school.  Through  it  vocal  genius  is  sure  to 
be  discovered  and  is  provided  with  the  train- 
ing and  stage  experience  that  will  smooth 
the  way  to  a  successful  professional  career. 
It  is  a  mistake  to  think  that  the  opera  is 
overcrowded  with  singers.  Impresarios 
everywhere  are  looking  for  new  talent,  and 
complain  that  they  find  so  few  singers  who 
possess  the  proper  qualifications  that,  out- 
side the  question  of  voice,  make  them  eli- 
gible. 

"I  am  happy  to  know  that  San  Francisco 
is  soon  to  have  its  opera  house.  It  will  cap 
the  prestige  of  possessing  its  own  opera 
company.  A  magnificent  structure,  such  as 
the  city  is  sure  to  rear,  dedicated  to  grand 
opera  and  symphony  concerts,  is  all  the  city 
needs  to  complete  its  architectural  beauty 
and  demonstrate  its  whole-hearted  devotion 
to  the  arts." 

Miss  Peralta  belongs  to  a  San  Francisco 
family  that  has  been  socially  prominent  in 
this  city  since  its  pioneer  days.  Her  father, 
the  late  J.  H.  E.  Partington,  was  a  portrait 
painter  of  note,  and  Miss  Peralta's  art  in- 
heritance from  him  is  shared  generally  by 
her  generation  of  the  Partingtons.  Her  sis- 
ter, Mrs.  Gertrude  P.  Albright,  is  well  known 
in  San  Francisco's  art  circles;  while  a 
brother,  R.  L.  Partington,  is  one  of  Phila- 
delphia's leading  artists.  '  Another  popular 
member  of  the  family  is  "Jack"  Partington, 
who  has  recently  become  manager  of  the 
famous   Paramount  theatre  of  New  York. 

Miss  Peralta  received  her  vocal  training 
from  Victor  Maurel,  the  great  histrionic  bari- 
tone, and  Jose  Mardones,  Spanish  basso  of 
the  Metropolitan,  with  which  company  she 
has  been  singing  for  the  last  six  years,  her 
debut  following  on  a  tour  of  the  United 
States  with  Antonio  Scotti's  Grand  Opera 
Company,  where  she  achieved  remarkable 
eclat  in  principal  soprano  roles  that  she  has 
enhanced  in  her  brilliant  subsequent  career 
as  a  Metropolitan  star. 


NEW  S.  F.  ORCHESTRA  RECORDS 


Since  invention  of  the  electrical  recording 
process  first  opened  the  way  for  faithful  re- 
cording of  the  symphony  orchestra,  about 
two  years  ago,  each  month  has  seen  the  pro- 
duction of  some  musical  gem  which  gave 
distinct  evidence  of  the  amazing  develop- 
ment of  the  recorder's  art.  The  Philadel- 
phia Symphony  Orchestra  is  one  of  the  or- 
ganizations that  has  played  a  significant  part 
in  this  development.  Under  the  direction  of 
its  brilliant  and  imaginative  conductor,  Leo- 
pold Stokowski,  this  orchestra  has  produced 
one  remarkable  recorded  work  after  another 
in  recent  months,  each  in  turn  presenting 
some  new  and  glittering  facet  of  symphonic 
music.  For  August  it  is  Weber's  Invitation 
to  the  Waltz,  the  recording  of  which  dis- 
plays a  brilliance  and  finish  which  attest  the 
half  generation  of  labor  spent  upon  the  or- 
chestra by  Stokowski  to  bring  it  to  its 
present  perfection. 

The  San  Francisco  Symphony  Orchestra 
has  also  added  another  laurel  to  its  already 
formidable  list  of  recording  achievements. 
Under  the  direction  of  Alfred  Hertz,  this 
organization  has  made  for  Victor  the 
Marche  Militaire  of  Schubert  and  Gounod's 
Funeral  March  of  a  Marionette.  These  two 
familiar  numbers  are  given  a  new  signifi- 
cance by  the  su])erb  treatment  they  receive 
under  the  baton  of  Hertz. 

Schipa  and  Gigli  have  appeared  on  Victor 
lists  recently  with  a  frequency  that  gives  an 
index  to  the  reception  that  is  being  accorded 
their  renditions  of  some  of  the  finest  of  the 
tenor  operatic  arias  and  Spanish  and  Italian 
songs.  Schipa's  most  recent  record  contains 
the  Harlequin's  Serenade,  from  Pagliacci, 
and  The  Dream,  from  Manon.  They  are  the 
types  of  songs  to  which  he  can  bring  the 
whole    of   his    subtle    and    finished    art    with 
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the  most  perfect  results.  Two  Neapolitan 
songs  are  Gigli's  contribution  to  the  month's 
recorded  music:  Rondini  al  Hido  (Homing 
Swallows),  and  Torna  Amore  (Love's  Re- 
turn). They  are  lovely  songs,  done  with  the 
tenderness  and  feeling  so  characteristic  of 
Gigli's   renditions. 

Apparently  it  is  the  month  of  the  tenors, 
so  far  as  the  records  are  concerned.  John 
McCormack  has  again  recorded  two  songs 
which  long  enjoyed  unusual  popularity  as 
made  by  the  old  mechanical  recording  pro- 
cess: Marcheta,  with  its  charming  Spanish 
style  (although  it  is  not  Spanish),  and 
Somewhere  a  Voice  Is  Calling,  are  sung 
with  the  peculiar  magic  which  always  iden- 
tifies McCormack. 

Most  of  the  singers  who  rise  to  unusual 
heights  in  opera  and  concert  at  times  select 
hymns  for  recording.  The  simplicity  and 
dignity  of  many  of  the  older  songs  with 
sacred  themes  are  given  still  brighter  luster 
by  artists  who  can  translate  to  the  fullest  the 
depth  of  feeling  the  compositions  are  de- 
signed to  interpret.  So  it  is  with  Beautiful 
Isle  of  Somewhere,  and  God  Will  Take  Care 
of  You,  Marion  Talley's  most  recent  Victor 
recordings.       

SECKELS'  MATINEE  MUSICALS 


For  the  eighth  consecutive  year  the  Alice 
Seckels'  matinee  musicals  in  the  Gold  ball- 
room of  the  Fairmont  Hotel  will  again  take 
its  place  among  the  important  musical  offer- 
ings of  the  season.  This  delightfully  inti- 
mate concert  series,  unique  in  its  metre, 
wherein  famous  stars  and  attractions  are 
presented  in  an  atmosphere  of  informality 
such  as  is  rarely  achieved.  Miss  Seckels 
carefully  selects  her  attract  ons  each  season 
to  synchronize  into  their  surroundings,  de- 
lightful and  fascinating  programs  always  be- 
ing the  result.  For  the  coming  year,  six 
events  are  again  scheduled  and  the  names  of 
the  participants  include  artists  of  interna- 
tional repute  who  will  give  programs  spe- 
cially adapted  to  the  intimate  atmosphere 
in  which  they  are  called  upon  to  appear. 

Smallman's  A  Cappella  Choir  of  30  well- 
trained  voices  will  start  the  season's  activi- 
ties on  Monday  afternoon,  October  31.  All 
the  Seckels  matinees  this  season  will  be 
given  on  Monday,  and  foUow'ng  the  choir's 
program  will  come  such  stars  as  Nina  Mor- 
gana, soprano  of  the  Metropolitan  Opera 
Company,  on  November  21;  E.  Robert 
Schmitz,  world-famous  pianist,  on  Decem- 
ber 12;  Eva  Gauthier,  celebrated  soprano 
and  diseuse.  on  January  16;  the  glorious 
Pro-Arte  String  Quartet,  on  February  13, 
and   Gay  McLaren  in  March. 

The  appearances  of  these  artists  in  this 
series  will  be  their  only  rcc'tals  in  San  Fran- 
cisco during  the  seascm,  bringing  additional 
importance  to  the  Seckels  enterprise.  Sub- 
scriptions for  the  six  stellar  events  are  now 
being  accepted  by  Miss  Alice  Seckels  at  her 
office  in  the   Fairmont  Hotel. 


One  df  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  residen* 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


JUST  ISSUED 

by  the   A.   P.   Schmidt   Co.,   two   Fir.st  Year 
nooks    for    very    little    children — Fasci- 
nating   to    the    small    musician 

Four  and  Twenty  Melodious 
Studies 

\\  REAL  METHOD  book] 

Four  and  Twenty  Character- 
istic Pieces 

By  Cora  W.  Jenkins, 

Child  Expert 

Composer  of  Songs  for  the   Littlest   Ones,  The 

Rushing   Stream,   Drive  Around  the  Lake 

On  Sale  at  all  Music  Stores 
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WESTERN  MUSIC  TRADES  CONVENTION 

ARTICLE  II 


GROUP  PIANO  INSTRUCTION 


By  MRS.   ZAY   RECTOR  BEVITT 

(Mrs.  Bevitt  demonstrated  the  Bevitt  System  for 
Group  Piano  Instruction  at  the  Western  Music  Trades 
Convention,    San    Francisco,   July    13,    1927.) 


Comparison  of  the  status  of  music  in  the 
schools  between  the  rote  song  period  and 
today's  elaborate  program  of  choruses,  or- 
chestras, bands  and  instrumental  classes  as 
part  of  the  curriculum,  reveals  that  music  is 
recognized   as   a  vital   educational   subject. 

Instrumental  music  has  made  its  perma- 
nent entrance  into  the  regular  schedule  in 
many  localities,  and  each  year  sees  new 
schools  providing  such  classes  for  the  stu- 
dents, which  are  largely  responsible  for  a 
happier,  livelier  atmosphere  in  school  life. 
It  is  a  fact  that  children  who  looked  upon 
the  routine  of  school  with  distaste  and  even 
with  protest,  changed  their  attitude  when 
orchestra  playing  was  introduced.  One  high 
school  boy  said,  "If  it  were  not  for  the  band 
and  orchestra,  I  would  leave  school." 

These  classes  have  long  been  accepted  as 
a  prominent  feature  of  school  work,  and 
have  proven  their  value  in  concerts  and  con- 
tests, demonstrating  that  which  at  one  time 
would  have  been  considered  surprising  effi- 
ciency; but  now  we  know  it  to  be  the  nor- 
mal capability  of  the  students.  Educators 
are  not  underestimating  the  ability  of  chil- 
dren as  much  now  as  formerly,  and  are  dis- 
covering that  musicianship  can  be  built  only 
upon  familiarity  with  the  best  musical  ma- 
terial. Therefore,  the  great  masters  figure 
largely  in  the  programs,  and  in  this  impres- 
sionable period  of  the  children's  lives  they 
are  absorbing  the  wondrous  messages  of  the 
great  composers,  messages  which  will  grow 
in  significance  as  experience  of  years  ex- 
pands the  perception. 

Naturally,  this  desirable  condition  does  not 
always  prevail.  The  movement  is  compara- 
tively young,  and  it  is  not  always  possible 
to  find  musicians  for  the  work,  who  are 
trained  in  handling  groups  of  children.  But 
the  increasing  numbers  of  teachers  who  are 
recognizing  the  signs  of  the  times  and  who 
see  that  within  the  next  decade  most  of  the 
elementary  teaching  of  music  will  be  done 
in  the  public  schools,  are  taking  up  the 
necessary  academic  study  to  supplement 
their  musical  attainments  and  are  identifying 
themselves  with  public  school  work.  Con- 
fidence in  the  future  of  class  teaching  is 
well  founded,  but  I  wish  to  speak  of  the  lat- 
est instrument  to  enter  into  school  classes — 
the  piano. 

For  a  number  of  years  the  problem  of 
piano  classes  has  occupied  the  minds  of  edu- 
cators all  over  the  country.  Here  the  great- 
est difficulty  of  all  presented  itself,  the  in- 
strument being  so  distinctly  of  solo  type.  It 
was  hard  to  disassociate  it  from  traditional 
teaching  of  children  one  by  one.  But  there 
were  men  and  women  of  vision,  whose  faith 
was  large,  and  who  knew  the  possibilities  of 
children  in  groups,  and  knowing  the  craving 
for  self-expression  through  the  keyboard  to 
be  their  greatest  ally,  gave  themselves  to 
most  earnest  consideration  of  ways  and 
means  toward  the  development  of  piano 
classes.  The  teaching  of  other  instruments 
had  already  proven  successful  to  a  great 
extent;  but  that  was  comparatively  easy,  as 
each  child  had  an  instrument  all  to  himself. 
But  the  piano  was  another  matter.  Its  im- 
portance, however,  could  not  be  ignored.  A 
complete  music  course  is  impossible  without 
it.  Being  almost  the  only  instrument  which 
is  complete  in  itself,  independent  of  others, 
expressing  melody,  harmony  and  rhythm, 
but  upon  which  the  singer  and  most  instru- 
mentalists depend  for  accompaniment,  its 
place    in    the   schools   is   obviously   indispen- 


sable. Theoretical  instruction  is  greatly  fa- 
cilitated by  the  aid  of  the  keyboard,  on  ac- 
count of  the  exact  spacing  of  the  keys  for 
intervals  in  the  study  of  harmony,  and  the 
unvarying  pitch  for  ear  training.  The  great 
colleges  and  conservatories  will  grant  no 
credentials  to  candidates  for  honors  in  other 
instruments  or  voice  without  a  certain 
amount  of  piano  study;  therefore,  the  piano 
lies  among  all  music  study  as  the  very 
foundation. 

There  are  many  important  considerations 
in  the  organization  of  the  piano  classes  in 
the  schools.  The  elements  of  music,  being 
as  easily  taught  in  class  as  in  private  les- 
sons, economy  of  time  and  expense  is  ob- 
tained, and  every  child,  regardless  of  the 
financial  circumstances  of  his  parents,  has 
the  opportunity  to  acquire  a  certain  degree 
of  proficiency  in  playing,  and  as  time  goes 
on  we  shall  hear  less  and  less  the  old  plaint, 
"I  always  longed  to  play  but  never  had  the 
chance,  for  we  could  not  aflford  music  les- 
sons." Whether  a  boy  or  a  girl  expects  to 
follow  music  into  the  advanced  grades,  the 
appreciation  acquired  is  worth  all  the  eflfort. 
The  teaching  of  music  appreciation 
through  the  ear  alone,  no  matter  how 
thorough  such  teaching  may  be,  listening 
to  music  of  the  talking  machines,  radio  con- 
certs, etc.,  can  not  subdue  that  natural  de- 
sire to  do  instead  of  merely  to  listen.  One 
man,  in  whose  home  is  a  wonderful  repro- 
ducing piano,  voiced  the  sentiment  of  many 
children  when  he  said,  "I  am  not  satisfied 
to  just  sit  by  and  listen  to  those  other  fel- 
lows doing  the  things  I  have  always  wanted 
to  do  myself.  I  want  to  learn  to  play."  And 
as  the  child  learns  to  play,  his  appreciation 
expands  unconsciously. 

Lessons  which  are  part  of  the  school  pro- 
gram are  given  during  school  hours  while 
the  mind  is  fresh,  and  the  work  is  more  in 
the  nature  of  recreation  than  otherwise,  be- 
cause the  eagerness  of  the  children  dispels 
all  thought  of  irksomeness. 

In  some  rural  schools,  it  was  my  privilege 
to  start  piano  classes  a  year  or  so  ago.  Upon 
one  of  my  later  visits,  the  teacher  told  me 
that  on  the  day  before,  the  children  of  a 
class  in  English  were  asked  to  write  an  es- 
say, taking  as  the  subject,  "That  Thing 
Which  I  Love  Best."  Out  of  a  class  of  35, 
all  but  three  wrote  about  taking  piano  les- 
sons. In  another  place,  the  teacher  agreed 
to  open  the  school  at  8:00  instead  of  9:00, 
so  that  those  who  had  no  piano  at  home 
could  have  a  chance  to  practice  on  the 
school  piano.  A  few  weeks  later  some  chil- 
dren, who  had  to  walk  three  miles  to  school, 
asked  if  she  would  open  the  school  house 
at  7:00  instead,  so  they  could  have  more 
practice  time.  The  longing  for  the  piano 
study  in  the  outlying  districts  is  positively 
pathetic. 

The  children  are  not  the  only  ones  who 
are  eager  for  music.  One  of  the  schools 
had  no  instrument  at  all  and  there  were  but 
two  pianos  in  the  whole  district.  When 
those  who  owned  the  pianos  heard  the  chil- 
dren were  anxious  to  learn  something  about 
the  piano  they  opened  their  homes  and 
every  child  was  given  opportunity  to  prac- 
tice, following  the  directions  given  from  a 
fn11-length  keyboard  painted  on  a  strip  of 
oilcloth. 

A  piano  which  Sherman.  Clay  &  Co.  later 
donated  to  that  school  brought  a  letter  of 
anpreciat'on.  signed  by  every  child  in  the 
school.  It  was  good  seed  sown  and  cer- 
tainlv  is  helping  in  the  cause  of  advance- 
ment of  music. 

In  some  schools  the  lessons  are  eriven  out- 
side of  school  hours,  but  that  will  be  rare 
when  hoards  of  education  realize  the  power 
of    music    in    the    development    of    the    child 


along  all  lines.  They  will  not  be  hard  to 
convince  when  the  methods  used  show  that 
the  piano  classes  are  really  educational, 
really  "teaching  and  disciplining  so  as  to 
develop  the  natural  powers."  Instructing 
children  to  play  pieces  below  their  grade  of 
mentality  is  one  thing  which  makes  some 
school  authorities  jealous  of  the  time  devoted 
to  the  work.  The  material  must  be  on  a 
par  with  the  standard  of  his  other  studies 
in  order  to  interest  the  child,  assure  his 
musical  advancement  and  prove  to  the  school 
boards  that  dignified,  intelligent  piano  study 
is  being  pursued.  It  must  go  along  side  by 
side  with  other  subjects  in  that  each  lesson 
is  so  systematically  progressive  that  the 
principles  will  never  be  outgrown,  but  will 
have  an  integral  part  in  the  student's 
progress. 

This  plan  of  study  is  being  followed  in 
many  schools.  Educators  have  made  numer- 
ous experiments  and  many  have  obtained 
gratifying  results  in  accomplishing  that  object 
of  real  education,  making  the  pupil  think — 
not  merely  copy. 

Speaking  of  the  problems  of  teaching  piano 
in  classes,  a  very  nota'ole  achievement  was 
accomplished  last  year  when  the  Music  Trades 
Association  of  Northern  California  was  per- 
suaded by  Glenn  H.  Woods,  director  of  music 
in  the  Oakland  public  schools,  to  come  to  his 
aid.  For  years  Mr.  Woods  had  labored  to 
perfect  a  keyboard  with  a  real  piano  action. 
He  finally  succeeded,  but  lack  of  funds  to 
provide  them  in  large  quantities  threatened  to 
defeat  his  purpose.  He  laid  his  problem  be- 
fore the  Association.  The  result  was  that  the 
Association  had  a  quantity  manufactured  by 
a  large  eastern  piano  factory  and  donated  abso- 
lutely without  cost  to  the  schools,  75  key- 
boards, five  octaves  in  length,  with  an  excellent 
piano  action.  Now  the  children  are  able  to 
do  away  with  pictures  of  keyboards,  but  in 
their  lessons  have  the  sensation  of  doing  the 
actual  playing  as  one  of  the  group  plays  on 
the  real  piano. 

Our  great  handicap  in  the  teaching  of  chil- 
dren has  been  the  necessity  for  what  might  be 
called  "make  believe"  methods,  in  which  the 
children  receive  no  actual  impression  of  the 
feeling  for  the  keyboard.  By  your  enterprise, 
members  of  the  Music  Trade  Association, 
which  provided  this  marvelous  equipment,  may 
I  say  that  you  have  written  a  most  significant 
page  to  the  history  of  piano  classes  in  the 
public  schools,  and  the  bread  which  you  cast 
upon  the  waters  will  surely  return  to  you,  and 
we  hope  before  many  days.  Indeed,  it  is 
bound  to  do  so,  for  in  the  interested  child  who 
acquires  enthusiasm  through  the  use  of  your 
keyboards,  you  have  a  veritable  little  salesman 
in  each   pianoless   home. 

Over  1000  children  in  Oakland  are  now  re- 
ceiving most  effective  class  piano  lessons,  and 
the  principal  of  one  school,  after  checking  up 
on  the  absentees  for  a  certain  period,  found 
there  were  fewer  absences  recorded  on  piano 
lesson  days  than  on  any  other.  Something 
significant  in  that  1 

A  small  girl  in  a  piano  class  said,  "My 
daddy  played  five  of  my  pieces  last  night 
without  a  mistake." 
"Is  your  papa  a  musician?" 
"Oh,  no,"  was  the  reply,  "he  never  had  a 
chance  to  study  before,  but  I  am  teaching  him 
what  you  teach  us."  The  incident  is  indicative 
of  how  the  influence  of  school  lessons  extends 
into  the  home. 

Another  child  entered  one  of  the  classes  and 
was  soon  becoming  so  proficient  in  her  playing 
that  she  attracted  the  special  attention  of  her 
teacher.  About  three  months  after  school  be- 
gan the  mother  came  to  visit  the  school,  and 
asked  the  teacher  how  Catherine  was  pro- 
gressing with  her  music.  "Exceptionally  we'l." 
she  replied,  "she  is  one  of  the  best  little  stu- 
dents in  the  school.  Do  you  not  think  her  last 
piece  is  lovely?" 

"I  haven't  heard  it."  the  mother  confessed. 
Catherine  was  sent  to  the  piano  and  played 
four  numbers.  The  mother  was  delighted  and 
then  asked,  "May  I  look  at  the  keyboard  of 
your  piano  closely?  I  want  to  see  if  she  has 
made  her  keyboard  right." 

(Continued  on  page  12,  column  3) 
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THE  FIFTH  GRAND  OPERA  SEASON 

(Continued  from  page  3) 


to  know  more  than  you  do,  will  tell  you :  Opening  night 
Thursday,  Exposition  Auditorium,  Manon  Lescaut,  with 
Peralta,  Scotti,  Martinelli,  D'Angelo ;  Friday  evening,  Sept. 
16,  Tristan  and  Isolde — Alsen,  Meisle,  Laubenthal,  Amato, 
Patton;  Saturday  evening,  Sept.  17,  La  Tosca — Roselle, 
Chamlee,  Scotti ;  Monday  evening,  Sept.  19,  Turandot — ■ 
Roselle,  Donnelly,  Tokatyan,  Pinza,  Piece,  Bada,  Oliviero, 
Sperry;  Tuesday  evening,  Sept.  20,  Romeo  et  Juliette- 
Macbeth,  Chamlee,  Picco,  Pinza;  Thursday  evening.  Sept 
22,    II    Trovatore — Peralta,    Meisle,    Martinelli,    Picco    D'- 
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Angelo ;  Saturday  evening,  Sept.  24,  Cavalleria  Rusticana — • 
Peralta,  Mario,  Chamlee,  Amato ;  I'  Pagliacci — Rosell^ 
Martinelli,  Amato,  Bada,  Defrere ;  Tuesday  evening,  Sept. 
27,  Falstaff — Scotti,  Tibbett,  Tokatyan,  Bada,  Oliviero,  D' 
Angelo,  Peralta,  Donnelly,  Bourskaya,  Mario ;  Wednesday 
evening,  Sept.  28,  Aida — Roselle,  Bourskaya,  Martinelli, 
Amato,  Pinza ;  Thursday  evening,  Sept.  29,  Le  Cena  Delle 
Beffe — Tokatyan,  Tibbett,  Peralta,  Donnelly;  Friday  eve- 
ning,  Sept.  30,  La  Boheme — Macbeth,  Seymour,  Chamlee; 
Picco,  Defrere,  Pinza;  Saturday  evening,  Oct.  1,  Carmen 
— Bourskaya,  Donnelly,  Martinelli,  Defrere.  Ballets  ar- 
ranged by  Theodore  Kosloflf.  Vera  Fredowa,  Premiere 
Danseuse.  Alfred  Metzger. 


NEW   YORK   PHILHARMONIC'S 

EIGHTY-FIFTH  BIRTHDAY 


The  Philharmonic  Society  of  New  York, 
the  oldest  orchestra  in  the  United  States, 
will  celebrate  its  eighty-fifth  anniversary  this 
fall.  The  record  of  performance  of  this 
organization  is  unbroken  since  1842,  when 
it  was  founded. 

The  season  of  1927-1928  will  be  the  most 
important  in  its  history,  according  to  Clar- 
ence H.  Mackay,  chairman  of  the  board  of 
directors,  who  reported  to  the  directors  and 
auxiliary  board  on  May  23  of  this  year  that 
a  23  per  cent  increase  in  the  demand  for 
seats  over  that  date  last  year  indicated  that 
the  interest  of  the  American  public  in  music 
is  greater  than  ever  before.  Attendance 
at  the  Philharmonic  concerts  last  year  was 
98  per  cent  of  capacity,  as  contrasted  with 
71  per  cent  five  years  ago,  the  chairman  an- 
nounced. 

Mr.  Mackay  also  said: 

"I  am  indeed  gratified  that  I  can  formally 
announce  to  the  members  of  this  meeting 
that  Mr.  Toscanini  was  so  pleased  with  the 
Philharmonic  Orchestra  and  the  quality  of 
its  personnel  that  he  has  agreed  to  come  to 
the  Philharmonic  Society  for  a  term  of  five 
years,  beginning  the  second  half  of  the  com- 
ing season.  It  is  no  exaggeration  that  the 
engagement  of  Mr.  Toscanini  as  a  regular 
conductor  not  only  marks  an  epoch  in  musi-. 
cal  arts  in  this  country,  but  is  also  one  of 
the  most  important  achievements  in  the  his- 
tory of  the  society." 

After  warmly  praising  Mr.  Mackay's 
leadership,  Honorable  Elihu  Root  in  discuss- 
ing the  growth  of  the  Philharmonic  re- 
marked that : 

"The  growth  of  public  interest  in  music 
has  been  very  marked  during  my  lifetime. 
The  public  is  being  educated  in  music  each 
year. 

"When  I  was  an  undergraduate,  students 
had  not  progressed  far  beyond  the  tom-tom 
stage  in  musical  appreciation.  Today,  tiiou- 
sands  of  our  university  students  are  conver- 
sant with  the  works  of  the  great  masters. 
These  results  have  come  because  nnisic  has 
been  made  available  to  the  American  people 
through  such  organizations  as  the  Philhar- 
monic. The  educational  work  of  your 
society  has  been  very  noleworthy." 
Beginnings  of  the  Philharmonic 

The  Philharmonic,  bef^Hnning  as  a  small 
co-operative  society  in  which  the  musicians 
shared  directly  in  the  profits  and  deficits  of 
each  season,  has  become  an  organization  of 
103  regular  players  of  high  professional 
standing,  with  two  of  the  world's  greatest 
conductors:  Arturo  Toscanini  and  Willem 
Mcngelberg.  The  growth  of  the  institution 
in  recent  years,  both  in  artistic  accomplish- 
ment and  physical  expansion,  is  due  pri- 
marily to  the  activity  and  generosity  of  the 
board  of  directors,  composed  of  Clarence  H. 
Mackay,  chairman;  Marshall  Field,  Otto  H. 
Kahn,  Charles  Triller  and  Frederick  A. 
Juilliard. 

The  enthusiastic  co-operation  of  Mrs. 
Vincent  Astor,  chairman  of  the  auxiliary 
board,  and   Countess   Mercati,   Mrs.   Charles 


S.  Guggenheimer,  Mrs.  Charles  E.  Mitchell, 
Mrs.  Louise  Ryalls  de  Craviato,  Airs.  Henry 
A.  Alexander,  chairman  of  the  Box  Com- 
mittee, and  Mrs.  Julian  W.  Robbins  has  con- 
tributed largely   to  its  success. 

Not  only  has  the  large  annual  deficit  been 
met  through  the  eflforts  of  these  boards  but 
through  them  the  orchestra  has  been  able  to 
play  to  audiences  outside  of  New  York. 
Among  the  cities  in  which  the  Philharmonic 
now  appears  regularly  are  Philadelphia, 
Washington,  Pittsburgh  and  Baltimore. 

In  addition  to  its  regular  concerts  the 
society  also  gives  a  series  of  children's  and 
students'  concerts  in  New  York  that,  com- 
bined with  the  educational  activities  of  the 
organization,  has  made  it  possible  for  thou- 
sands of  school  children  and  music  students 
to  become  familiar  with  the  literature  of 
symphonic  music  as  interpreted  by  world- 
famous  conductors. 

James  Gibbons  Huneker  said:  "The  his- 
tory of  the  Philharmonic  Orchestra  is  the 
history  of  music  in  America." 

An  early  report  of  the  founding  of  the 
society,  signed  by  the  secretary,  is  as  fol- 
lows: 

"For  several  years  previous  to  the  spring 
of  1842  it  was  a  subject  of  general  remark 
among  the  leading  musicians  of  New  York 
that  there  was  then  no  association  of  pro- 
fessional musicians  nor  any  complete  orches- 
tra band  in  the  city  capable  of  performing 
the  grand  instrumental  compositions  of  the 
great  masters.  During  this  period  of  time 
U.  C.  Hill,  who  had  formerly  spent  some 
time  in  Europe,  was  active  in  urging  such 
musicians  as  C.  E.  Horn,  William  Penson, 
P.  Maroncelli  and  others  to  unite  in  a  move- 
ment for  the  establishing  of  a  society  for 
the  general  interest  of  the  art  for  the  proper 
performance  of  a  great  orchestral  piece. 

Expanding  Program 

"During  the  first  season  only  three  con- 
certs were  given,  but  before  the  commence- 
ment of  the  second  the  constitution  was 
amended  in  order  to  give  four  concerts  and 
to  admit  associate  members. 

"It  was  established  and  sustained  by  the 
indefatigible  energy  of  U.  C.  Hill,  its  presi- 
dent, and  for  the  first  five  years  and  over 
it  has  also  received  during  its  whole  ex- 
perience a  large  share  of  patronage  from 
the  labors  of  H.  C.  Timm  and  William  Schar- 
fenberg,  who  in  addition  to  these  tangible 
aids  have  also  in  the  most  cheerful  manner 
and  with  pre-eminent  success  contributed 
to  our  program  by  their  valuable  and  pecu- 
liar service." 

President  U.  C.  Hill,  the  U.  C.  standing 
for  Ureli  Corelli,  was  the  leading  spirit  of 
the  organization  and  conducted  the  first  con- 
cert, given  in  the  long  since  forgotten  Apollo 
Rooms  on  lower  Broadway,  on  December 
7,  1842.  There  were  63  members  in  the 
organization,  who,  in  accordance  with  the 
old  custom,  stood  during  the  entire  perform- 
s^uaAoqioDg  popnput  uiRjSojd  iHUiiii  oqi 
ance.  It  is  more  significant,  however,  that 
Fifth  Symphony,  which  is  generally  re- 
garded as  the  keystone  of  symphonic  music. 

The  concert  would  have  struck  a  modern 


music  lover  as  odd  in  a  number  of  details. 
The  subscribers  were  received  at  the  door 
of  the  concert  room  by  several  members  of 
the  orchestra,  selected  by  the  board  of  di- 
rectors for  "their  appearance  and  address" 
and  were  by  them  escorted  to  their  seats. 
These  ushers  wore  white  gloves  and  carried 
long  and  slender  rods  of  wood  painted  white 
as  wands  of  office.  This  custom  prevailed 
for  several  years  but  was  finally  suspended, 
it  is  said,  because  of  the  opportunities  for 
amusement  which  it  afforded  to  some  of  the 
younger  members  of  the  audiences. 

According  to  Henry  E.  Krehbiel,  who 
wrote  a  history  of  the  society  on  the  occa- 
sion of  its  fiftieth  anniversary,  "the  demeanor 
of  the  performers  before  coming  upon  the 
stage  as  well  as  in  the  presence  of  the  public 
was  of  the  most  circumspect  and  dignified 
character.  Gathered  into  an  anteroom  with 
their  instruments  in  hand  the  players  waited 
until  the  conductor  or  president  requested 
the  oboe  player  to  sound  his  instrument  for 
the  others  to  tune  by;  'Will  the  oboe  please 
give  us  his  A?'  This  highly  necessarj^  pre- 
liminary disposed  of,  the  band  would  wait 
until  a  word  of  command  was  given  and 
then  walk  without  confusion  into  the  pres- 
ence of  the  audience.'' 

Famous  Philharmonic  Conductors 

The  Philharmonic  has  never  wavered  in 
the  pursuit  of  its  artistic  ideals  from  the 
day  of  its  founding,  and  after  passing 
through  the  first  stages  of  its  growth  was 
able  to  engage  some  of  the  leading  con- 
ductors of  the  world  to  direct  its  programs. 

Among  them  were:  Carl  Bergmann,  Leo- 
pold Damrosch,  Theodore  Thomas,  Anton 
Seidl,  Emil  Paur,  Walter  Damrosch,  Ed- 
ouard  Colonne,  Victor  Herbert,  Henry  J. 
Wood,  Felix  Weingartner,  Wassily  Safanoff, 
Richard  Strauss,  Gustav  Mahler,  Wilhelm 
Furtwaengler,  Wille^  Mengelberg  and  Ar- 
turo Toscanini.  ^ 

After  the  first  25  years  it  became  ap- 
parent that  the  society,  to  fulfill  its  high 
aim,  would  require  the  support  of  the  social 
and  financial  elements  of  the  city  as  well  as 
the  artistic,  and  as  a  result  a  board  of  di- 
rectors-and  general  organization  was  adopted 
not  altogether  dissimilar  to  that  now  in 
power.  The  result  was  that  outside  sub- 
scribers have  made  it  possible  to  meet  the 
increasing  costs  as  well  as  to  maintain  such 
special  features  as  Ernest  Schclling's  chil- 
dren's concerts. 

Clarence  H.  Mackay  was  elected  to  the 
board  at  a  meeting  held  on  March  23,  1921, 
and  made  chairman  pro  tempore  on  April  4 
following.  In  the  course  of  a  few  years  the 
management  of  the  orchestra  has  undergone 
a  decided  change,  so  that  in  1924  Mr.  Mac- 
kay was  able  to  announce  to  the  board  of 
directors  and  the  auxiliary  board  that  the 
Philharmonic  had  turned  the  corner  of  its 
difficulties  and  could  from  that  time  on  de- 
vote itself  to  fulfilling  constructive  iiolicies. 
At  the  last  annual  meeting,  held  on  April  4, 
1927,  Mr.  Mackay  was  able  to  announce 
that  "this  year  has  marked  the  completion 
of  the  plans  for  the  development  of  a  first- 
class  instrumental  personnel.  The  con- 
ductors agree  that  is  of  utmost  importance." 
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STEINWAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


SAN  FRANCISCO  CONSERVATORY  of  MUSIC  3435  Sacramento  street 
ERNEST  BLOCH,    DIRECTOR 

Summer  Master  Course  in  Singing — June  1st 
GIULIO  SILVA 


ELIZABETH    SIMPSON,    Aano,  Solfegge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco,    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.    Phone  Berkeley  1310 


PHYLLIDA  ASHLEY  ::  Pianist 

Studio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

Residence:  350  Perry  St.,  Oakland  Phone:  Glencourt  1 305 

Concert  Management:  ALICE  SECKELS 


HEIFETZ  IN  THE  ORIENT 


OPPENHEIMER  SERIES 


Jascha  Heifetz,  the  world  famous  Russian 
violinist,  one  of  the  truly  great  masters  of 
his  instrument  now  before  the  public,  is  at 
present  touring  the  Oriental  countries,  scor- 
ing, according  to  reports,  numerous  tri- 
umphs in  China,  Japan  and  Java.  The 
famous  artist  has  been  booked  for  three 
early  October  engagements  in  Honolulu  by 
Manager  Selby  C.  Oppenheimer,  following 
which  he  is  due  to  reach  America  to  start 
his  first  tour  in  this  country  in  three  years, 
with  recitals  in  San  Francisco  and  Oakland. 
In  San  Francisco,  he  will  play  at  the  Colum- 
bia Theatre  on  Sunday  afternoon,  October 
16,  and  in  Oakland  in  the  municipal  theatre 
on   Tuesday  night,   October   18. 


SUPERVISORS  THANK  LESCHKE 


Whereas,  The  board  of  supervisors,  in  its 
good  judgment,  has  seen  fit  to  appoint  Dr. 
Hans  Leschke  director  of  the  Municipal 
Chorus  in  the  year  1924,  and  since  that  time 
has  organized  a  Municipal  Chorus  composed 
of  our  citizens  who  are  interested  in  music. 
The  many  appearances  of  our  Municipal 
Chorus  in  spring,  festivals,  oratoria  and  sym- 
phony concerts  have  proven  the  worth  of  Dr. 
Leschke  as  a  conductor  and  they  further 
show  that  San  Francisco  has  among  its 
music-loving  citizens  the  material  that  goes 
to  make  up  a  high  class  municipal  chorus, 
second  to  none  in  the  country;  and 

Whereas,  Dr.  Hans   Leschke  had  the  dis- 
tinctive  honor  of   conducting  the   San  Fran- 
!  Cisco    Symphony    Orchestra    in    conjunction 
'  with    the    Municipal    Chorus    in    the   Audito- 
!  rium,  Tuesdav,   August   16,   with   an  attend- 
ance of  10,000  people; 

'  Therefore  Be  It  Resolved.  That  the  board 
I  Df  supervisors  specially  compliments  Dr. 
I  Hans  I-eschke  and  each  and  everv  member 
I  Df  the  San  Francisco  Municipal  Chorus  for 
I  the  almost  perfect  rendition  of  the  many 
I  choral  numbers  on  the  program  of  August 
j  16,  and  with  the  hope  that  our  chorus  will 
<  continue  in  their  good  work  which  serves  as 
,  the  community  expression  of  the  people  of 
San  Francisco  from  the  standpoint  of  music. 
I  Adopted — board  of  supervisors,  San  Fran- 
cisco, August  22,  1927. 


Manager  Selby  C.  Oppenheimer,  who  has 
announced  a  second  annual  subscription  se- 
ries of  famous  artists  concerts  to  be  given 
in  the  Auditorium  this  winter  is  about  to 
close  negotiations  for  a  tenth  attraction  to 
his  list,  which  bids  fair  to  be  a  genuine 
surprise  to  his  patrons  and  subscribers  and 
one  of  the  outstanding  novelties  of  the  list. 
Already,  in  addition  to  the  names  of  the 
most  famous  recitalists  who  will  visit 
America  during  the  coming  music  year,  this 
course  includes  two  supreme  attractions  of 
extreme  novel  worth.  The  appearance  here 
of  the  English  singers  will  signalize  the 
first  concert  in  this  city  by  one  of  the  most 
unique  organizations  in  the  world,  and  the 
performance  ;of  the  old — but  ever  new — - 
Beggar's  Opera,  will  be  hailed  with  de- 
light by  every  subscriber  in  the  roster.  The 
famous  series  starts  on  Tuesday  night,  Oc- 
tober 18,  with  Claudia  Muzio  as  the  star. 

No  dramatic  soprano  now  appearing  be- 
fore the  public  matches  this  glorious  artist 
in  point  of  genuine  loveliness.  She  ranks 
at  the  very  forefront  of  her  cult.  Other 
recitals  scheduled  for  the  Oppenheimer  sub- 
scribers will  be  given  by  the  popular  Amer- 
ican contralto,  Sophie  Braslau,  on  Wednes- 
day night,  November  9;  Lawrence  Tibbett, 
famous  operatic  luminary,  on  Wednesday 
night,  November  30;  Harold  Bauer,  peer 
of  pianists  and  master  musician,  on  April 
3;  Georges  Enesco,  the  celebrated  Ru- 
manian composer-violinist,  on  Monday 
night,  January  9;  the  sensational  Metropoli- 
tan Opera  tenor,  Beniamino  Gigli,  on  Tues- 
day night,  February  7;  the  English  singers 
on  Friday  night,  February  24.  and  the  great 
Swedish  contralto,  Sigrid  Onegin,  on  Fri- 
day night,  March  2.  Performances  of  the 
Beggar's  Ooera  take  place  for  two  weeks 
at  the  Columbia  Theatre.  Oppenheimer 
subscribers  being  accorded  the  privilege  of 
attending  any  night  performance  during  the 
engagement. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


KAJETAN  ATTL 

SOLO    HARPIST 
SAN    FRANCISCO    SYMPHONY 
ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply   1004  Kohler  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Ahemoons  ONLY. 
Residence  Phone  Fillmore  5118 

Western  Representative 

LYON  &  HEALY  HARPS 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Auditorium  Building,  Los  Angeles 


ELWYN  ARTIST  SERIES 


Florence  Austral,  the  celebrated  Australian 
dramatic  soprano,  who  completed  the  season 
in  a  blaze  of  glory  at  the  Cincinnati  Festival, 
where  she  was  hailed  by  one  critic  as  "The 
greatest  dramatic  soprano  of  all  times,"  re- 
cently sailed  for  her  concert  tour  of  Eng- 
land and  the  Continent,  after  which  she  will 
return  to  America  where  she  is  booked  for 
many  engagements  including  a  tour  of  the 
Pacific  Coast,  during  which  she  is  scheduled 
among  other  important  appearances,  for  a 
recital  in  the  Ehvyn  Artist  Series  at  Scot- 
tish Rite  Hall  under  the  management  of  the 
Wolfsohn  Musical  Bureau  of  New  York, 
Inc.  As  assisting  artist.  Miss  Austral  brings 
her  husband,  John  Amadio,  the  famous 
flutist. 

-Additional  to  Florence  Austral,  the  Ehvyn 
roster  includes  the  following  eminent  names: 
Alexander  Brailowskj',  celebrated  Russian 
pianist;  Edward  Johnson,  tenor  of  the  Met- 
ropolitan Opera  Company;  Mary  Lewis, 
brilliant  young  American  soprano  and  mem- 
ber of  the  Metropolitan  Opera  Company; 
Albert  Spalding,  greatest  American  violinist; 
John  Powell,  American  pianist-composer; 
Kathryn  Meisle,  contralto  of  the  Chicago 
Civic  Opera  Association,  as  well  as  leading 
contralto  of  the  San  Francisco  and  Los 
Angeles  civic  operas:  Hulda  Lashanska.  so- 
prano and  favorite  pupil  of  ^Marcella  Sem- 
brich;  Frances  Alda,  contralto  of  the  Metro- 
politan Opera  Company:  London  String 
Quartet,  in  the  first  rank  of  chamber  music 
ensembles;  Nikolai  OrlofF,  young  Russian 
pianist,  and  Reinald  Werrenrath.  popular 
American  baritone. 


n 
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ANOTHER   GRIFFITH   RECORD 


Yeatman  Griffith,  Pioneer  Conductor  of  Sum- 
mer Vocal  Classes,  Repeats  Noteworthy 
Success — Fifth  Consecutive  Summer 
Season,  Pacific  Coast ;  Petitioned 
to  Return  Next  Svmimer 


On  August  31,  Yeatman  Griffith  of  New 
York  City,  vocal  pedagogue  of  international 
renown,  closed  in  Portland,  Ore.,  his  fifth 
consecutive  season  of  summer  vocal  master 
classes  on  the  Pacific  Coast  for  teachers, 
artists  and  students.  Manager  L.  E.  Behy- 
mer,  for  Los  Angeles  and  Pacific  Coast,  and 
Otto  Wedemeyer,  manager  for  Portland,  an- 
nounce that  this  pioneer  conductor  of  master 
classes  has  again  vepeated  his  unprecedented 
success  in  the  history  of  master  classes,  this 
being  his  sixteenth  consecutive  summer  sea- 
son, beginning  in  London,  England,  in  the 
summer  of   1912. 

The  Portland  master  classes  were  held  in 
the  Portland  Woman's  Club  and  the  waiting 
list  for  private  lessons  was  again  so  great 
that  Mrs.  Yeatman  Griffith,  who  is  her  hus- 
band's associate  teacher  in  the  New  York 
studios,  taught  also  in  order  to  meet  the 
demand.  Teachers,  professional  singers  and 
students  from  many  parts  of  the  United 
States  attended  these  master  classes. 


attended  the  Portland  master  classes  for 
several  seasons. 

From  Yellowstone  the  Yeatman  Griffith 
family  go  to  Beaumont,  Tex.,  where  from 
September  19  to  October  1  this  maestro  will 
teach  a  large  master  class  awaiting  him 
there,  arranged  by  Mrs.  Neva  Chinski,  pro- 
fessional singer  and  teacher  of  that  city,  who 
spent  last  winter  in  New  York  City  studying 
and  coaching  with  Yeatman  Griffith.  The 
Yeatman  Griffiths  return  to  New  York  the 
first  week  in  October  for  the  reopening  of 
their  New  York  studios,  October  5. 

In  the  front  row  of  picture  from  left  to 
right  are:  William  Caldwell  Griffith,  personal 
representative;  Mary  Bullock,  assistant  ac- 
companist; Jessie  H.  Corbett,  secretary  of 
the  Portland  Master  Classes;  Mrs.  Yeatman 
Griffith;  Yeatman  Griffith;  Otto  Wede- 
meyer, singer  and  teacher  and  manager  of 
the  Portland  Master  Classes;  Miss  Lenore 
Griffith,  and  Margaret  Notz,  accompanist. 

The  active  members  enrolled  this  summer 
in  the  Portland  master  class  were:  Tolbert 
Ashton,  Spokane,  Wash.;  Avella  Allyn,  Van- 
couver, Wash.;  Mrs.  Emery  Burley,  Monte- 
sano.  Wash.;  L.  F.  Barnett,  Portland,  Ore.; 
Charles  Barker,  Portland,  Ore.;  Mrs.  Harry 
Blair,  Portland,  Ore.;  Ivy  Bjork,  Portland. 
Ore.;  Mrs.  Blakesley,  Portland,  Ore.;  Mrs. 
C.    K.    Barker,    Salem,    Ore.;    Lalla    Brooke, 


mouth,  Ore.;  Mrs.  J.  M.  Lowe,  The  Dalles, 
Ore.;  Miss  Molly  Meitz,  Seattle,  Wash.; 
Marie  Lloyd,  Portland,  Ore.;  Mrs.  Zelma 
Lewis,  Portland,  Ore.;  Paul  McAlpin,  Port- 
land, Ore.;  Anne  McNab,  Portland,  Ore.; 
Florence  Metcalf,  Portland,  Ore.;  Mrs.  M. 
McKim,  Baker,  Ore.;  Alice  Metzler,  Port- 
land, Ore.;  Mrs.  Grace  McHose,  Nampa, 
Ida.;  Mrs.  Nemiro,  New  York  City;  Miss 
Elma  Nell,  Vancouver,  Wash.;  Mrs.  Fred 
Olson,  Portland,  Ore.;  Mrs.  Eva  Overman, 
Portland,  Ore.;  Mrs.  Oral  Portison,  Was- 
hougal.  Wash.;  Freda  M.  Peterson,  Walla 
Walla,  Wash.;  Mrs.  William  Parkinson,  La 
Grande,  Ore.;  Mrs.  Paul  Pollman,  Baker, 
Ore.;  Minni  Pelz,  Portland,  Ore.;  Alice 
Prindle,  Portland,  Ore.;  W.  H.  Peabody,  Jr., 
Everett,  Wash.;  Mrs.  Sara  Peabody,  Everett, 
Wash.;  Mrs.  A.  L.  Richardson,  La  Grande, 
Ore.;  Clara  Coakley  Rose,  Portland,  Ore.; 
Lorene  Riley,  Portland,  Ore.;  Marjorie 
Smith,  Pendleton,  Ore.;  Mrs.  Donald  Spen- 
cer, Portland,  Ore.;  Mrs.  Everett  Stuller, 
Tacoma,  Wash.;  John  Todd,  Vancouver, 
Wash.;  Cecelia  Whitfield,  Vancouver, 
Wash.;  R.  L.  Wiley,  Portland,  Ore.;  Mrs. 
Harriett  Woolsey,  The  Dalles,  Ore.;  Mrs. 
George  Wilson,  Oswego,  Ore.;  Miss  Alice 
Wedemeyer,  Portland,  Ore.;  Otto  Wede- 
meyer, Portland,  Ore.;  Mrs.  Effie  Yoeman, 
Portland,  Ore. 


YEATMAN  GRIFFITH'S  1927  PORTLAND   MASTER  CLASSES 


The  universities  and  colleges  represented 
by  their  deans,  directors  and  teachers  this 
summer  were:  Women's  State  College,  Tal- 
lahassee, Fla.;  McMurry  College,  Abilene, 
Tex.;  Pomona  College,  Pomona,  Calif.;  Im- 
maculate Heart  College,  Los  Angeles,  Calif.; 
Teachers'  College,  Springfield,  Mo.;  Dick- 
son Seminary,  Williamsburg,  Pa.;  State  Col- 
lege, Pullman,  Wash.;  Cornish  School,  Se- 
attle, Wash.;  University  of  Washington,  Se- 
attle, Wash.;  University  of  Idaho,  Moscow, 
Idaho;  Bible  University,  Eugene,  Ore.;  State 
Normal  School,  Monmouth,  Ore.;  Lcwiston 
.State   Normal,   Lewiston,    Idaho. 

The  Portland  master  class  petitioned  this 
master  to  return  next  summer  and  presented 
Mr.  and  Mrs.  Yeatman  (iriffith  witii  a  lovely 
Syrian  hand-carved  studio  lamp,  the  presen- 
tation speech  being  made  by  Otto  Wede- 
meyer. Mr.  and  Mrs.  Yeatman  (iriffith,  son 
and  daughter,  left  Portland  September  1  for 
a  rest  and  trip  through  Yellowstone  Park, 
stopping  oflf  at  Baker,  Ore.,  where  Yeatman 
Griffith  will  hold  a  two-day  master  class 
September  7  and  8  at  the  invitation  of  Jessie 
H.  Corbett,  who  will  manage  the  master 
class.  Mrs.  Paul  Pollman  of  Raker.  Mrs. 
A.  L.  Richardson  and  Mrs.  W.  Parkinson 
of    La    Grande.      These    four    teachers   have 


(For  Names  See  Accompanying  Article) 

Helena,  Mont.;  E.  C.  Bangs,  Tallahassee, 
Fla.;  Norman  Benson,  Pullman,  Wash.;  Vera 
Bohlke,  Grand  View,  Wash.;  Tom  Clark. 
Portland.  Ore.;  Eleanor  S.  Caldwell,  Port- 
land, Ore.;  Mrs.  Carrington,  Portland,  Ore.; 
Rose  Colombi,  Portland,  Ore.;  Mary  Cola- 
suonno,  Portland,  Ore.;  Myrtle  W.  Camp- 
bell, Portland,  Ore.;  lean  Campbell,  Milton, 
Ore.;  Mrs.  George  Campbell,  Lewiston,  Ida.; 
Mrs.  Thomas  Carstcn,  Tacoma,  Wash.;  Miss 
Doris  Carsten,  Tacoma,  Wash.;  Mrs.  Vol- 
mer  Cooley,  Roosevelt.  Wash.;  Mrs.  Grace 
Corwin,  Puyallup,  Wash.;  Mrs.  Norman 
Conover,  Portland,  Ore.;  H.  A.  Dean,  Port- 
land, Ore.;  Harriette  DeWitt,  Berkeley, 
Calif.;  Jeanne  Deardorff,  Portland,  Ore.; 
Ernst  Crosby,  Portland,  Ore.;  Jessie  Hos- 
kins  Corbett,  Baker,  Ore.;  Leeta  Eustace, 
Portland,  Ore.;  Marion  Forte.  Portland, 
Ore.;  Dalbert  Fradcnburg,  Seattle,  Wash.; 
Mrs.  Lee  Garriott,  Portland.  Ore.;  Mildred 
Hult,  Portland,  Ore.;  Edna  M.  Hollenbeck, 
Portland,  Ore.;  Miss  Margaret  Hildt,  Port- 
land, Ore.;  Dorothy  G.  Hitchinson,  Pull- 
man, Wash.;  Dagmar  Johnson,  Portland, 
Ore.:  Rodney  Johnson,  Portland,  Ore.;  Zella 
P.  Koegel,  Portland,  Ore.;  Miss  Dorothy 
Lohse,  Seattle.  Wash.;  Ruby  Ann  Lorence, 
Tallahassee,  Fla.;  Mrs.  J.  S.  Landers,  Mon- 


GROUP  PIANO  INSTRUCTION 

(Continued  from  page  9) 


"Made  her  keyboard  ?"  questioned  the  mysti- 
lied  teacher. 

"Yes;  you  know  we  have  no  piano,  and  so 
she  made  a  keyboard  on  an  apple  box.  The 
last  piece  you  gave  her  had  more  keys  thar 
her  box  had,  so  she  had  to  get  another  anc 
I)ut  it  beside  the  first  one,  and  I  am  not  sun 
that  she  has  it  exactly  right." 

The  happy  sequel  is  that  Catherine  has  : 
new  piano. 

Discovery  of  talent  in  the  school  classes  ii 
not  only  benefiting  the  children  themselves 
hut  is  selling  instruments  that  never  wouU 
have  been  sold  otherwise,  and  is  thus  increasin{ 
the  classes  of  private  teachers  very  greatly. 

So  interwoven  are  the  factors  of  grouj 
piano  instruction — the  music  teaching  profes 
sion,  the  students  they  teach,  the  parents  wh( 
are  enabled  to  give  musical  advantages  to  th( 
children,  and  the  great  commercial  firms  tha 
provide  the  necessary  instruments  and  music 
all  combine  to  form  a  tapestry  of  beauty,  cul 
minating  in  the  upbuilding  of  the  musicianshij 
of  the  children,  which  is  of  boundless  benefit  t( 
home  and  Nation  alike. 
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Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED   TO  TEACH  LOUIS 

GRAVEURE   METHOD 

Studios:    San    Francisco,    26    O'Farrell    Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 


PERSINGER  STRING  QUARTET 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music     Courses    Thorough    and     Progressive.       Public 

School    Music,   Accredited    Diploma 

WALLACE  A.  SABIN 

Jr^anlst  Temple  Emann-EI,  First  Church  of  Chrlal 
Scientist,  Director  Lorlng  Clob.  San  Francisco,  Wednes- 
la;,  1916  Sacramento  Street,  Phone  Fillmore  7926; 
Saturday,  First  Christian  Science  Church,  Phone  Frank- 
In  1307;  Bes.  Studio,  8142  Lewlston  Avenue,  Berkeley, 
Phone  Piedmont  2428 

ALFRED  HURTGEN 

Guest    Conductor    San    Francisco    Summer    Symphony 

Experienced  European   Conductor,    Operatic 

Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 

Advanced  Piano  Pupils  Accepted 

Residence  Studio:   3232  Jackson  Street,    San  Francisco 

Telephone:    Fillmore  8240 

PASMORE  VOCAL  STUDIOS 

2961  Clay  Street,  San  Francisco 

Telephone  Walnut  1293 


rhe  College  of  the  Holy  Names 

1.AKE  MERRITT,   OAKLAND 

Complete    Conservatory    Course — Piano,    Harp,    Violin, 

'Cello,   Voice,    Counterpoint,    Harmony,    History 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435   Sacramento   Street        ::        San   Francisco 

Phone   Fillmore  898 


One  of  the  most  important  phases  of  a 
nusical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
i'"tists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
>pinions. 


The  Chamber  Music  Society  of  San  Fran- 
cisco reports  that  the  forthcoming  annual 
series  of  six  concerts  of  chamber  music  by 
the  Persinger  Quartet  promises  to  be  the 
most  satisfactory  in  the  history  of  the  or- 
ganization. 

Among  the  favorable  circumstances  that 
have  combined  to  assure  a  notable  season 
is  the  fact  that  in  the  11  years  of  continuous 
concertizing  the  Persinger  Quartet  has  con- 
stantly improved  in  the  finesse  of  perform- 
ance, thus  insuring  a  larger  and  rapidly 
growing  prestige.  Then,  too,  the  arrange- 
ment by  the  society  to  conduct  the  series 
in  the  playhouse  of  the  Women's  building, 
where  conditions  are  "best  suited  for  this  type 
of  music,  has  everywhere  met  with  popular 
approval.  Another  important  contributing 
factor  to  the  success  of  the  concerts  has  been 
the  society's  engagement  of  a  distinguished 
roster  of  assisting  artists,  three  internation- 
ally celebrated  pianists — John  Powell,  Nikolai 
Orloff  and   Henri  Deering. 

Season    tickets    for    this    series    are    being 


rapidly  absorbed  and  as  these  tickets  repre- 
sent a  considerable  saving  as  compared  with 
single  admissions  to  the  separate  events  and 
are  limited  in  number,  patrons  are  advised 
to  make  their  reservations  early.  Reserva- 
tions may  be  made  now  at  555  Phelan  build- 
ing, San  Francisco. 


Joseph  George  Jacobson  reopened  his 
piano  studio  on  August  15  alter  spending  a 
most  enjoyable  vacation  at  Lake  Tahoe. 
From  there  he  drove  his  car  into  Nevada, 
visiting  the  oldest  mining  centers  of  the 
'49ers,  Virginia  City  and  Silver  City,  then 
returning  via  the  Kid  Carson  Trail  8100  feet 
high  through  the  El  Dorado  National  Forest. 
He  has  always  loved  to  go  "off  the  beaten 
track,"  having  traveled  extensively  in  Africa 
and  penetrated  the  jungles  north  of  the  Ama- 
zon river.  Jacobson,  who  is  steadily  gaining 
an  increasing  popularity  as  a  successful 
teacher  of  piano  playing,  predicts  a  very  busy 
season.  He  will  again  be  assisted  by  his 
pupil,  Sam  Rodetsky,  in  his  studio,  and  sev- 
eral other  teachers  will  help  with  the  large 
class.  Mrs.  M.  Waitman  will  represent  him 
in   Oakland   and    Gladys   Wilson   in   Alameda. 


Lillian  Birmingham     ^°"*'"**^ 


Teacher  of  Singing 


Complete  Course  of  Operatic  Training 
2730  Pierce  Street  Phone  Fillmore  4553 


MRS.  GILBERT  MOYLE,  Soprano  ^  singer  who  Teaches  and 


a  Teacher  Who  Sings' 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


Phone    Ashberry    1679 


MISS      ELIZABETH      WESTGATE  ^*^^*^"  Harmony'  °'''*"' 

Organist   and    Musical    Director   of    First    Presbyterian    Church,   Alameda.      Home   Studio:    1117    Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thursdays,    Merriman    School,    597    Eldorado    Avenue 

Oakland.     TelephDne  Piedmont  2770 


MUSIC  PRINTING? 


521    HOWARD  STREET 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 

SAN    FRANCISCO 


l/^QITDLI    r^  D  I7\/rM   Voice  Specialist-  For  Ten  Year$  Direclcr 
JVyOEjlO    VJIIvEj  V  JLl  1    CoburgOpera  School-Master  Classes  Berlin 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 


3741  SACRAMENTO  STREET 


TELEPHONE  BAYVIEW  5278 


MRS.  CARROLL  NICHOLSON  ?°^HlTJ°i„, 


32    LORETA    AVENUE 


Phone  Piedmont  304 


PIEDMONT,    CALIF. 


THE  SAN  FRANCISCO  BANK 


INCORPORATED  FEBRUARY  lOTH,  1868 


COMMERCIAL 


One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 

JUNE  30th,  1927 

Assets $113,925,831.54 

Capital,  Reserve  and  Contingent  Funds 4,700,000.00 

Elmployees'    Pension     Fund     over     $575,000.00, 

standing    on    Books    at  1 .00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 


Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (43^)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Review  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  sources  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  diat  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  function  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  musical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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NEW  YORK  SYMPHONY 

ORCHESTRA'S  GOLDEN  JUBILEE 


The  New  York  Symphony  Orchestra  will 
celebrate  its  golden  jubilee  with  the  opening 
of  the  musical  year  late  in  October.  The 
season  of  1927-28  marks  the  rounding  out 
of  the  first  half  century  of  America's  second 
oldest   symphonic   organization. 

It  was  in  1878  that  Leopold  Damrosch 
organized  a  group  of  70  musicians  and  gave 
his  first  concert  in  Old  Steinway  Hall  in 
Fourteenth  street.  Symphony  orchestras 
were  in  their  infancy  at  the  time.  Indeed, 
the  conductor  of  the  only  other  existing  one, 
Theodore  Thomas,  did  not  feel  there  was 
room  for  two,  and  on  the  arrival  of  Dr. 
Damrosch  in  this  country  issued  his  famous 
warning,  "Remember,  Dr.  Damrosch,  who- 
ever crosses  my  path,  I  crush." 

Old  files  of  50  years  ago  reveal  that  for 
his  first  program  Dr.  Damrosch  chose 
Beethoven's  Symphony  No.  5  in  C-minor. 
Goldmark's  Sakuntala  Overture,  the  over- 
ture to  Die  Meistersinger  and  Rafif's  Con- 
certo for  violin,  which  was  performed  with 
the  assistance  of  the  famous  violinist  Wil- 
helmj. 

That  first  year  and  for  a  number  after- 
wards only  six  concerts  and  six  public  re- 
hearsals were  given.  Now  the  activities  of 
the  Symphony  Society  have  extended  to  a 
point  where  a  hundred  performances  are 
given  each  season  in  New  York  and  on 
tour.  Under  the  leadership  of  Leopold 
Damrosch,  and  later  of  his  son,  Walter 
Damrosch,  whose  directorship  of  the  or- 
chestra comes  to  an  end  coincidentally  with 
the  close  of  the  first  half  century,  the  his- 
tory of  the  orchestra  thus  far  has  been  one 
of  constant  pioneering.  The  Symphony 
Society  introduced  to  this  country  many  of 


the  important  works  of  Brahms,  Tschai- 
kowsky,  Sibelius,  Stravinsky,  Elgar  and 
Rimsky-Korsakoff.  It  has  given  first  pres- 
entations of  many  works  of  the  French 
school,  including  Debussy,  Ravel,  Enesco, 
Chausson,  d'Indy  and  Dukas.  In  1909  it 
gave  the  first  American  Beethoven  cycle. 
Such  distinguished  artists  as  Paderewski, 
Saint-Saens,  Kreisler,  Tschaikowsky,  Sar- 
asate,  Lilli  Lehman,  von  Bulow  and  Mar- 
ianne Brandt  have  made  their  first  American 
orchestral  appearances  under  the  auspices 
of  the  society.  It  was  Damrosch  who  first 
conceived  the  idea  of  performing  the  works 
of  Wagner  on  the  concert  stage. 

The  New  York  Symphony  was  the  first 
major  orchestra  to  make  countrywide  tours, 
visiting  many  cities  that  had  never  before 
heard  a  symphony  concSrt.  On  these  tours 
it  penetrated  the  South,  the  Middle  West, 
Canada,  and  even  the  far  west  of  California 
and  Oregon.  It  is  estimated  that  in  the 
past  five  decades  the  orchestra  has  travelled 
400,000  miles,  playing  to  between  eight  and 
nine  million  people.  It  was  due  to  these 
early  tours  that  a  number  of  the  now  great 
symphonic  orchestras  in  other  parts  of  the 
country  were  established  by  local  citizens, 
who  were  ambitious  to  have  such  an  organ- 
ization of  their  own. 

Financial  necessity  brought  about  the 
development  of  the  tours.  But  money  prob- 
lems ceased  and  the  future  of  the  organiza- 
tion became  insured  in  1914  when  Henry 
Harkness  Flagler,  now  president  of  the 
Symphony  Society,  undertook  to  defray  the 
annual  deficit.  It  was  Mr.  Flagler  who  also 
made  possible  the  European  tour  of  1920, 
thus  far  the  only  European  tour  made  by 
an  American  orchestra.  In  the  summer  of 
that  year  by  special  invitation  of  five  for- 
eign    governments,     the     orchestra     visited 
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MUSIC  HATH  CHARM/ 


HE  pleasure  of  delightful  music  is 
enhanced  when  wearing  jewelry  of 
charming  style,  -t  Let  us  sho^  you 
some  designs  for  your  old  pieces  to 
be  refashioned  into  the  latest  styles 
of  ring  or  bar  pin.  -t  You  may  secure 
designs  and  estimates  for  jewelry  of 
charm  without  obligation 
on  your  part. 


/ 


Abendroth  <&  Lawler 

{Formerly  of  Andrews  Diamond  Palace) 
133  GEARY  /TREET,  Third  Floor 

TELEPHONE  DOUGLA/  5609 


August  20-31 

Belgium,  England,  France,  Holland  and 
Italy.  Five  years  later  it  went  to  Havana 
to  give  a  series  of  concerts. 

Another  piece  of  pioneering  of  the  Sym- 
phony Society  was  the  establishment  of  the 
Young  People's  and  Children's  Concerts. 
Damrosch  undertook  the  first  series  of  con- 
certs for  young  people  just  30  years  ago. 
The  idea  proved  so  successful  that  he  later 
organized  a  second  series  for  children  from 
six  to  12  years.  So  great  was  the  demand 
for  seats  at  these  concerts  that  it  was  nec- 
essary to  move  them  both  from  Aeolian  to 
the  larger  quarters  of  Carnegie  Hall.  The 
idea  of  the  Children's  Concerts  has  spread 
not  only  to  other  parts  of  this  country  but 
also  to  Europe.  London  now  has  a  similar 
series,  which  Damrosch  himself  helped  to 
establish  on  special  request  from  that  city. 

For  some  years  the  Symphony  Society 
has  followed  the  policy  of  inviting  guest 
conductors  for  a  part  of  each  season.  Among 
those  who  have  appeared  in  the  conductor's 
stand  have  been  Albert  Coates,  Bruno 
Walter,  Vladimir  Golschmann,  Eugene 
Goosens  and  Otto  Klemperer.  This  year 
there  are  to  be  five  guest  conductors.  Fritz 
Busch  of  the  Dresden  Opera  House,  who 
made  his  American  debut  last  year,  will 
open  the  season  on  October  21.  He  will 
be  followed  by  Ossip  Gabrilowitsch  of  the 
Detroit  Symphony  Orchestra.  Walter  Dam- 
rosch, although  he  is  no  longer  regular 
conductor  of  the  orchestra  has  consented 
to  appear  for  one  month  as  guest  conductor, 
in  addition  to  continuing  as  director  of  the 
Young  People's  and  Children's  Concerts.' 
The  other  two  conductors  will  be  Maurice 
Ravel,  distinguished  French  composer,  and 
Enrique  Fernandeoz  Arbes,  conductor  of 
the  Madrid  Symphony  Orchestra. 


EASTON  KENT  tenor 

CONCERT  ARTIST  and  TEACHER  OF 

SINGING 
Studio — 545   Sutter  Street,   San   Francisco 

Management:  Alice  Seckels,  Fairmont  Hotel, 
San   Francisco 
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SCIENCE  IN  MODERN 
PIANOFORTE  PLAYING 

By  MRS.  NOAH  BRANDT 

This    Book    Sets    Forth     Principles    That 

Make  Beauty  of  Tone,  Grace  of  Movement 

and    Infallible   Technlc    Possible   to    Piano 

Players  of  but  Average  Talent 

ANY  teacher  making  a  thorough  and  careful 
study  of  these  clearly  explained  principles 
will  realize  that  it  is  a  real  aid  to  success 
in  piano  playing.  HerX^the  ambitious  piano  stu- 
dent is  given  a  proper  method  of  procedure  that 
makes  aspirations  attainable  in  half  the  time 
required  when  study  is  unsystematic  and  the 
only  avenue  seems  to  be  hours  of  drudgery. 

The  author  of  this  work  is  fully  competent 
to  present  and  exploit  the  importance  and 
proper  use  of  these  scientific  principles  in  con- 
nection with  piano  playing,  having  developed 
this  System  to  a  high  degree  during  twenty- 
five  years  of  noteworthy  success  as  an  instructor. 

Mrs.  Brandt,  as  a  pupil  of  Dr.  William 
Mason,  was  a  thorough  student  of  his  applica- 
tion of  many  of  the  principles  set  forth  in 
"Science  in  Modern  Pianoforte  Playing"  and 
not  only  were  these  important  points  helpful  at 
that  time  of  study,  but  they  later  proved  in- 
valuable aids  in  developing  a  system  upon  sci- 
entific  fundamentals. 

Liberally  Illustrated  tvith  Music  Examples  and 
Photographs  of  Arm,  Wrist  and  Finger  Positions 

Supplementing  clear,  concise  descriptions  are 
illustrations  that  leave  no  doubt  as  to  what  is 
necessary  to  accomplish  perfection  in  the  dif- 
ferent branches  of  piano  playing. 
Numerous  Leading  Teachers  and  Concert 
Artists    Highly    Endorse    These    Principles 

Price,  $1.00 
THEODORE  PRESSER  CO. 

Music  Publishers  and   Dealers 
1712-14  Chestnut  Street,  Philadelphia,  Pa. 

For  Sale  at 

SHERMAN,  CLAY  &  CO. 

San  Francisco 
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MRS.  WILLIAM  STEINBACH 

I  VOICE  CULTURE 

Is  Spending  This  Year 
in  Europe 


ACHILLE  L.  ARTIGUES 

Graduate    of    Schola    Cantorum,    Paris.      Organist    St 

Mary's  Cathedral.     Piano  Department,   Hamlin  School. 

Organ   and   Piano,   Arrillaga   Musical    College. 


PAULA  A.  CORNELY 

MRZZO  CONTRALTO— CONCERT.  ORATORIO, 

VOICE  CULTURE  AND  COACHING 

!>74  REGAL  ROAD        BERKELEY,  CALIF. 

Phone  Ashberry   1152 


PIERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 

Phone  Sutter  7387  905  Kohler  &  Chase  Building 


DOMENICO  BRESCIA 

MARSHALL   SQUARE   BUILDING 
1182  MARKET  STREET 
Telephone   Hemlock  «163 


ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 

MARY  COONAN  McCREA 

TEACHER   OF   SINGIING 

Studio:    36   Gaffney  Building,   376  Sutter   Street 

Phone:   Davenport  6360         Res.  Phone:   Franklin  761 


MRS.  M.  E.  BLANCHARD 

{TEACHER   OF   SINGING 
Opening  of   Season   1926-1927,   August   16 
Studio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 

JOSEPH  GEORGE  JACOBSON 


PIANO 


Phone  Evergreen  6383 


527  43d  Avenue 


MADAME  LOUISE  MACKAY 

PRIMA   DONNA   SOPRANO 

Available  for   Opera,    Concert   and    Oratorio 

Residence  Studio:   701   Post  Street,   San  Francisco 

Phone  Franklin  6620 

JANET  HALE 

PIANIST 

700   Kohler  &   Chase   Building.        Phone:    Garfield  684 

Residence  Phone:   Fillmore  7021 

MR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO   INSTRUCTION 

1009-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:   3>07  Washington   Street 

Pbone  Fillmore  1847 

ESTHER  HJELTE 

PIANIST  AND   TEACHER 

Home   Studio:    725   Haddon  Road,   Oakland 

Berkeley    Studio:    2409   Telegraph   Avenue,    Berkeley 

Phone:    Glencourt   1838 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:    1537   Euclil  Avenue,   Berkeley,   Calif. 
Phonf   Berkeley  6'">6 

MRS.  ZAY  RECTOR  BEVITT 

PIANO  AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:   136  Funaton  Avenue 

Phone  Bayview  1820 
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NORMA  GARRETT 

MEZZO-SOPRANO 
J275.   Mill   Valley  Phone  Mill   Valley   399J 


THE  ATWATER  KENT  FOUNDATION 


Philadelphia,  Pa. — Singers  who  reach  the 
finals  in  the  National  Radio  Audition  of  the 
Atwater  Kent  Foundation  next  December 
will  be  judged  solely  on  the  basis  of  the 
natural  beauty  of  the  voice  and  not  on 
niusical  technique,  and  no  repertoire  will  be 
insisted  upon. 

These  decisions  were  announced  by  the 
national  committee  of  sponsorship  and 
judging,  composed  of  Mrs.  Edgar  Stillman 
Kelley  of  Oxford,  Ohio,  president  of  the 
National  Federation  of  Music  Clubs;  Mrs. 
Otto  H.  Kahn  of  New  York  City;  Madam 
Louise  Homer,  and  Edward  W.  Bok,  Phil- 
adelphia  editor   and   publicist. 

The  voices  of  ten  finalists  will  be  heard 
by  a  national  judging  jury,  which  will  be 
composed  of  men  and  women  famous  in 
the  inusical  world,  whose  names  have  not 
yet  been  announced  by  the  national  com- 
mittee. The  singers  will  be  heard  over 
radio  by  the  judges,  who  will  not  know 
their  identity.  Each  of  the  five  women 
and  the  five  men  will  be  introduced  by  num- 
ber and  they  will  not  themselves  know  the 
order  of  their  appearance  before  the  micro- 
phone, until  they  reach  the  studio  in  New 
York  from  which  the  National  Audition  is 
to  be  broadcast. 

In  the  State  and  District  Auditions,  pre- 
liminary to  the  national  competition,  the 
judging  will  be  done  by  joint  vote  of  radio 
audiences  and  special  juries  of  judges.  The 
entire  vote  of  the  radio  audiences  will  count 
as  60  per  cent  in  the  decision  and  the  vote 
of  the  juries,  40  per  cent.  As  in  the  na- 
tional event  the  juries  will  hear  the  con- 
tests over  radio,  and  will  not  know  the 
order  in  which  the  State  or  district  con- 
testants will  sing  by  number  and  not  by 
name.  No  radio  vote  will  enter  into  the 
national  or  final  selection. 

Local  auditions  in  communities  through- 
out the  States  are  to  be  held  during  Sep- 
tember to  certify  to  State  Auditions  two 
winners — one  boy  and  one  girl — from  each 
participating  -town.  Decisions  as  to  win- 
ners of  local  contests  may  be  made  in  any 
vyay  local  committees  decide,  either  by  pub- 
lic vote  in  an  auditorium;  by  mail  ballot 
after  a  concert;  by  committee  selection 
where  contests  are  waived,  or  otherwise. 
Large  cities  may  select  winners  by  their 
own  series  of  elimination  contests,  as  New 
York,  Philadelphia,  Detroit,  and  other  cities 
have  announced  they  will  do.  State  Au- 
ditions will  be  held  during  October,  and 
the  five  District  Auditions  during  November. 
Commenting  on  its  decision  to  judge  the 
final  contestants  solely  on  natural  voice 
quality,   the   national    committee   said: 

"It  is  felt  that  the  age  limit  of  25  years 
will  exclude  many  of  advanced  musical  ed- 
ucation, whereas  it  is  certain  that  the  pre- 
liminary competitions  will  include  hundreds 
of  voices  of  natural  loveliness  but  slight 
training.  For  this  reason,  it  has  also  been 
decided  that  no  repertoire  will  be  insisted 
upon,  the  selection  of  songs  being  left  en- 
tirely to  the  contestants. 

"Teachers  of  the  voice  the  country  over 
have  commended  this  decision,  as  it  is  felt 
that  possibly  the  chief  benefit  to  be  derived 
from  this  great  national  search  for  unknown 
young  singers  will  be  to  encourage  many 
possessors  of  naturally  fine  voices  to  enter 
upon  a  serious  study  of  music  and  voice 
culture." 

While  the  national  committee  has  no 
supervision  over  methods  for  judging  local, 
State  and  district  contests,  it  hopes  that 
same  attitude  toward  preliminary  singers 
will  be  taken  by  the  committees  of  judges 
in  the  several  events  leading  up  to  the  na- 
tional. 

Only  amateur  singers  between  the  ages  of 
18  and  25.  who  are  accredited  by  local  com- 
mittees can  compete  at  the  State  Auditions. 
Communities  desiring  to  enter  promising 
young  singers  may  write  to  the  Atwater 
Kent  Foundation  at  Philadelphia  for  par- 
ticulars regarding  the  formation  of  local 
committees.       Awards     totaling     $17,500     in 
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cash,    plus    tuition    in    a    leading    American 
conservatory   will   be  awarded. 


The  San  Francisco  Musical  Club,  of  which 

.Mrs.  Carlo  S.  Morbio  is  the  new  president, 
will  hold  the  opening  concert  of  its  present 
season  at  the  Fairmont  hotel  on  Thursday 
morning,  September  15.  An  interesting  pro- 
gram will  be  given  by  Zylpha  Allen,  pianist ; 
Marion  Browey,  vocalist,  and  Marion  Nichol- 
son, violinist.  Beatrice  Anthony,  chairman  of 
the  program  committee,  and  Mildred  Randolph 
will  be  the  accompanists. 

ELFRIEDA  STEINDORFF 

LYRIC    SOPRANO 
Available  for  Costume  Recital  at  Clubs  and   Fraternal 

Organizations 
5302  Broadway,  Oakland         Telephone  Piedmont  3485 


TEACHERS   DIRECTORY 

PIANO 

/^  1  Miss  Edith  (Phone  Douglas  269) 

V^aUDU     376   Sutter   Street 

FxAJlTlcr     ^^'^   Lorraine    (Phone   Hemlock   7<<') 
HiVVlIlg    833   Ashbury   Street 


Dubman  f.Tcl 


(Phone  Pacific  193«> 
Cabrillo  Street 


0__i|.l_        Norman   (Phone  Pacific  7674) 
'^*"*^"       719  Twenty-eighth   Avenue 


Gjerdrum  iTl 


(Phone  Fillmore  3256) 
ackson    Street 


VOCAL 


r^llcKmari  ^''^'  ^^^  (Phone  Glenncourt  1279) 
V^USninail  433  Elwood  Avenue,  Oakland 

rj        A/allir   Antoine   (Phone   West   1347) 
L-^e     V  any    241s    Washington    Street 

nRose  (Phone  Franklin  6472) 
OrenCe«83   Sutter  Stre-t 

C^  r\wt^e\r%    ^^^^^^^'^   (Phone   West   457) 
\jOraOn    2832    Jackson    street 

Hr»fflVI«»17<»l«     ^'"'^"    ^P^°"^    Fillmore    5355) 
AlUlllllCycr     2789  Clay  Street,  near  Scott 

■j^i  — _11     Irene  Howland  (Phone  Graystone  6634) 
i^iCUii    2510  Van  Ness  Ave. 

1J__1-  Homer    (Phone    Fillmore    1033).    Bet. 

r^ieniCy      9   ^„^   jg   a.  m.   only.   545   Sutter   St. 


VIOLIN 

r^rknfarli   ^'^^^^^  (Phone  Kearny  5454) 
\^OnraUl  906  Kohler  &  Chase  Building 

I      11      •         G.    (Phone    Kearny    2637) 
JOliain   376    Sutter    Street 

A    asillUIC   2961    Clay  Street.  San  Francisco 

117*  Hother    (Phone   Bayview   7780) 

VV  ISmer  3701    ciay    street 

D_      I       Sigismund    (Phone    Walnut   64) 
Xjeei       13  7.1  Post  Street 

0**ril    E^°"3rd      (Phone  Pacific  397) 
l-/CrU    ,56  TweKch    Avenue 

P#-vl%1<..»...    Theolene    (Phone    Walnut    1246) 
rOhlSOn   2134   Green  Street,  Apt.   2 

Cf-^_-^|    Isabel  Seal   (Phone  Pacific  6155) 
OlOVei  607   Third   Avenue 


CELLO 


D_.„.,««^„^  Dorothv    (Phone   Walnut    1293) 

fasmore .,,,  cu.  street 


1-fCl.n.Cr     2S3^   Ridfff    Ro 


Ashberry   1452) 
ad.    Berkele> 


HARP 


DeLone  c°'T'  ^"  ^"""^  ^*'''' 
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August  20-31 


HOLLYWOOD    BOWL   NETS   $3000 


That  a  surplus  of  approximately  $3000  over 
and  above  the  expenses  of  conducting  the 
1927  season  of  summer  concerts  in  Holly- 
wood Bowl  was  gained  without  the  aid  of 
donations  became  known  at  the  close  of  the 
regular  bi-weekly  meeting  of  the  directors 
of  the  Bowl  Association  on  September  6. 

"Great  credit  is  due  Mrs.  Leiland  Atherton 
Irish,  general  chairman  of  the  concert  com- 
mittees, and  Raymond  Brite,  manager  of  the 
Bowl,  for  the  artistic  and  financial  success 
of  the  current  Bowl  season,"  said  President 
Allan  C.  Balch.  "It  is  no  small  task  to  raise 
the  sum  of  $125,000  in  the  brief  space  of  eight 
weeks,  and  the  fact  that  we  have  come  out 
with  a  small  overplus  reflects  great  credit 
on  these  two  indefatigable  workers." 

Mr.  Balch  announced  the  reappointment  of 
Mrs.  Irish  and  Mr.  Brite  to  their  respective 
positions  for  the  1928  series  of  concerts. 

Mr.  Brite  will  leave  soon  for  New  York, 
sailing  by  way  of  the  Panama  Canal  on  Octo- 
ber 10.  By  way  of  vacation,  he  will  make 
eight  stops  en  route  in  Mexico,  Central 
America  the  Canal  Zone  and  Cuba.  Wh'le 
in  New  York,  Brite  will  confer  with  the 
Eastern  managers  with  regard  to  conductors 
and  soloists  for  the  1928  season.  He  will 
return  to  his  desk  in  the  Hollywood  Profes- 
sional building  early  in  the  fall. 


ORPHEUM 


Another  outstanding  program  of  all  new 
attractions  will  be  presented  at  the  Orpheum 
theatre  for  the  week  beginning  with  the  mat- 
inee on  Saturday,  September  17.  This  bill 
will  have  four  headline  attractions,  which  will 
include  Yvette  Rugel,  the  distingushed  prima 
donna,  who  will  present  a  program  of  semi- 
classical  and  popular  numbers;  "Maddock's 
Tricks,"  a  most  pretentious  revue  with  a 
large  company  featuring  Wally  Crisham 
Josephine  Fontaine,  and  the  Rotunno  Broth- 
ers will  be  supported  by  the  Misses  Beatrice 
Hoover,  Willy  Pears,  Billye  Lambert,  Eliza- 
beth Hausman,  Betty  Marchante,  Hildreth 
Judkings,  Marion  La  Barre,  Mona  Leonardo, 
Lucy  Hughes  and  Harry  Shipley;  Eddie 
Conrad,  the  mirth-provoking  dialect  come- 
dian, and  Marion  Eddy  in  a  new  act  called 
"Whoo-Ha!"  and  George  West  and  Ra'y  Stan- 
ton in  "A  Little  Rhyme  and  Less  Reason," 
with  Gladys  Gerrish,  Allen  Forrest,  Idyle 
Shaw,  Sandro  Straal  and  Elsie  Davis  pre- 
senting "Ear  and  Eye   Entertainment." 

There  will  also  be  other  big  features  on 
this  new  program,  including  the  world's 
supreme  mentalist,  Harry  Kahne,  who  will 
ofTer  some  new  and  greater  mental  achieve- 
ments; Gus  Bartram  and  Vertner  Saxton,  the 
Kentuckians,  in  "A  Cycle  of  Songs,"  and 
the  Belmont  Boys  and  Jerry  in  a  novelty  act. 


RUTH  CHATTERTON  AT  CURRAN 

Ruth  Chatterton,  the  famous  dramatic  star, 
comes  to  the  Curran  theatre  on  September 
12  for  a  brief  engagement  in  The  Devil's 
Plum  Tree,  by  John  Colton. 

This  great  artist  needs  no  introduction  to 
the  theatre-goers  here.  Most  of  them  have 
seen  her  at  one  time  or  another  and  alwavs 
with  admiration  for  her  charming  personality 
and  great  artistry.  Miss  Chatterton,  who  is 
now  under  the  management  of  Homer  Cur- 
ran, was  last  seen  here  in   The   Green   Hat. 

Mr.  Colton,  author  of  The  Shanghai  Ges- 
ture and  Rain  and  other  successes,  has  taken 
for  this  play  the  salient  points  of  a  drama 
written  by  Milian  Begovic,  a  young  Czecho- 
Slovakian  author,  and  has  woven  them  into 
new  shape.  He  has  preserved  all  the  at- 
mosphere of  the  original,  while  making  the 
story  more  acceptable  to  the  American  audi- 
ences. Miss  Chatterton  has  one  of  the 
strongest  roles  she  has  ever  played,  that  of 
a  wild  young  Croatian  mountain  girl  of  the 
fifteenth  century. 


THE 


KOHLER  &  CHASE  (5  Foot)  GRAND 

Price  $850  ::  $25  a  month 


t  rancis  1  odhunter,  famous  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
JL  &  Chase  Baby  Grand.  We  picture  this  grand  because  it  is  different  from  other 
small  grands.  It  is  different  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  the  plate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  Fischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand.  \ 


This  construction  is  expensive,  but  it  does  insure  a  better  grand  in  tone  and  in  dura- 
bility. 

The  little  "5  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  mahogany,  art  finished  in  the  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up  to  $1250. 

We  specially  invite  the  musical  profession  to  try  these  new  models. 


Price  $850 


$25  a  month 


OTHER    KOHLER  &  CHASE    GRANDS   UP  TO  $1250 
PERIOD  ART   MODELS  $1250  TO  $2000 

•KOHLER  &  CHASE- 

Oldest  piano  establishment  in  the  West — Founded  1S50 

111 — O'Farrell  Street  (Next  to  the  Orfheum  Theatre) 

Telephone  Garfield  5000 

Piano,  Radio  and  Phonograph  Exhibits  Open  Evenings 

VISITORS  WELCOME 
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Five  Cents 


MYRTLE  CLAIRE  DONNELLY 

The  Highly  Accomplished  Young  San  Francisco  Prima   Donna  Soprano  who,  as 

Liu  in  Puccini's  Turandot  Scored  a  Personal  Triumph  by  Reason 

of  Her  Astonishing  Progress  Since  Her  Operatic 

Appearance  Last  Year.    (See  Page  12) 
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THE 

SILVER  JUBILEE 
EDITION 

OF  THE 

PACIFIC  COAST 
MUSICAL  REVIEW 

is  being  delayed  by  advertisers  and 
contributors.     We  would  appre- 
ciate prompt  forwarding 
of  copy. 

California  Musical  Activities 
During  the  Last  Twenty- 
Five  Years 


Anyone  w^ho  has  done  some- 
thing worth  while  during 
that  period-January  1 ,  I  90 1 , 
to  December  31,  1926,  will 
receive  due  recognition.  Fur- 
ther particulars  to  be  pub- 
lished in  subsequent  issues 
and  through  letters  and  pros- 
pectuses. 


Complete  announcement  of  contents  will  be 
published  in  our  next  issue 

If  you  like  preferred  locations, 
reserve  your  space  early 

Pacific  Coast  Musical  Review 

Room  800,  26  OTarrell  Street 
SAN  FRANCISCO 

Telephone  Garfield  5250 


CORTOT,   POWELL,  LEGINSKJ,  MERO,   HUTCHES  ON 


^3lie  (^teiiwaij  DuoxArt 
reprodwcing  pimjo 


HENRI  K  GJERDRUM,  prominent 
piano  instructor  of  San  Francisco,  writes 
to  Sherman,  Clay  &  Co.  of  the  Duo-Art: 

/  consider  the  Steinway  Duo-Art 
an  ideal  re-prodticing  -piano.  The 
artist's  own  interpretation — expres- 
sion— tempo  is  reproduced  with  exact- 
ness truly  marvelous.  From  an  edu- 
cational as  well  as  fro77t  the  stand- 
point of  musical  appreciation  it  is 
most  valuable. 


Oj^i^tA.^       '^j^jt  aU^cc^ 


World-famed  pianists  and  local  musical 
authorities  unite  in  proclaiming  the  Duo- 
Art  a  piano  of  incalculable  value  to  the 
happiness  and  culture  of  the  home. 

Would  you  learn  more  about  the  Duo- 
Art?  Drop  in  with  a  friend  and  let  this 
wonderful  piano  tell  its  own  story. 


Sherman,piay  &  Co. 


'W 


Kearny  and  Sutter  Sts.,  s.  f. 

Mission  Street,  near  Twenty-first 

Fourteenth  and  Clay  Sts.,  Oakland 

Telegraph  and  Channing  Way,  Berkeley 
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Hu^ir^H^jiAi 


YOUNG  AMERICAN  SINGERS'  OPPORTUNITY 


During  the  last  few  months  the  Pacific  Coast  Musical 
Review  has  published  several  articles  regarding  the  Nation- 
wide contests  sponsored  by  the  Atwater  Kent  Foundation 
of  New  York,  the  object  of  which  is  to  discover  by  means 
of  elimination  the  best  voices  among  young  unprofessional 
singers  in  this  country.  This  remarkable  campaign  is  re- 
ceiving the  widest  publicity  throughout  the  country  by 
leading  daily  newspapers,  and  it  is  thus  favored  not  because 
of  any  special  desire  to  advertise  one  enterprising  radio 
firm,  but  because  of  its  beneficial  effect  on  young  American 
singers  and  its  novelty  by  reason  of  this  being  the  first 
time  in  the  musical  history  of  this  country  that  music  is 
made  the  object  of  a  national  movement. 

The  magnitude  of  this  enterprise  may  easily  be  grasped 
when  it  is  understood  that  it  is  the  purpose  of  the  Atwater 
Kent  Foundation  to  include  in  this  Nation-wide  series  of 
auditions  every  hamlet,  village,  town,  city  and  metropolis 
of  the  Nation.  Everybody  is  entitled  to  participate.  Be- 
sides, there  are  two  other  features  that  should  make  this 
enterprise  specially  appealing  to  everybody.  First  of  all, 
it  is  not  intended  to  select  those  best  equipped  technically 
or  those  having  had  the  best  training.  It  is  merely  intended 
to  choose  the  best  voices — quality  being  the  main  con- 
sideration. While  there  is  also  a  jury  of  competent  judges, 
the  public,  that  is  to  say,  the  radio  audiences,  have  60  per 
cent  of  the  votes.  In  this  manner  the  American  radio  pub- 
lic, strengthened  by  competent  judges,  will  select  the  best 
voices  to  be  found  at  this  time  in  America. 


^ 


The  Atwater  Kent  Foundation  is  spending  many  thou- 
sands of  dollars  on  this  worthy  experiment,  and  if  success- 
ful, which  it  no  doubt  will  prove  to  be,  there  is  a  possibility 
of  these  national  auditions  becoming  annual  events.  As 
will  be  seen  from  the  article  published  on  Page  4  in  this 
issue,  the  auditions  are  divided  into  local.  State,  district 
and  national  auditions.  The  local  auditions  will  take  place 
in  various  towns  located  so  as  to  afford  young  singers  the 
best  opportunity  to  attend  from  a  certain  section  of  the 
State.  Eighteen  such  towns  have  been  selected  in  North- 
ern California  by  a  State  committee  of  prominent  citizens 
whose  names  also  appear  in  the  above  mentioned  article. 
The  local  auditions  will  be  under  the  supervision  of  organi- 
zations or  active  committees  who  will  announce  the  dates 
of  these  auditions  presently. 


it  certainly  will  accomplish.  It  will  concentrate  public  at- 
tention upon  the  existence  of  thousands  of  beautiful  voices 
which  are  permitted  to  be  wasted  because  of  lack  of  oppor- 
tunities. In  default  of  sufficient  opera  houses  and  the  in- 
difference of  so  many  music  clubs  toward  resident  artists, 
the  American  vocal  or  instrumental  disciple  has  a  difficult 
fight  to  sustain  himself.  If  through  the  shining  example 
of  the  Atwater  Kent  Foundation,  radio  stations  and  many 
photoplay  theatres  will  be  awakened  to  the  commercial 
value  of  extending  opportunities  to  young  American  artists, 
the  difficult  problem  of  assimilating  the  talent  trained  by 
competent  teachers  and  efficient  institutions  and  requiring 
millions  of  dollars  of  investment  will  unquestionably  be 
solved  in  a  very  large  measure. 

MUSICAL  ASSOCIATION'S  ANNUAL  MEETING 


At  these  local  auditions  two  singers  are  chosen — one 
young  woman  and  one  young  man — and  these  two  winners 
from  the  local  auditions  will  participate  in  a  State  contest 
which  will  take  place  in  San  Francisco  over  Station  KPO 
of  Hale  Bros,  and  the  San  Francisco  Chronicle  on  Novem- 
ber 7.  Here  also  two  winners  will  be  selected  by  a  jury 
and  the  radio  audience.  These  winners  will  participate  in 
a  district  audition  late  in  November  in  which  the  winners 
of  eight  Pacific  Coast  States  w^ill  take  part.  The  two  win- 
ners of  this  district  audition,  selected  again  by  a  jury  and 
the  radio  audience,  will  go  to  Washington,  D.  C,  at  the 
expense  of  the  Atwater  Kent  Foundation,  where  the  win- 
ners will  compete  for  valuable  prizes,  including  as  much  as 
$5000  in  money,  a  year's  musical  education  in  leading  music 
institutions  and  employment  at  principal  Atwater  Kent 
radio  stations.  

This,  to  our  way  of  thinking,  is  the  most  important  step 
taken  in  the  interests  of  young  American  singers.  It  de- 
serves the  co-operation  of  the  entire  musical  profession, 
musical  public  and  musical  press.  No  one  can  tell  what 
the  success  of  such  an  enterprise  may  lead  to.     One  thing 


The  critics  of  the  San  Francisco  daily  papers  were  invited 
to  the  annual  meeting  of  the  ^^lusical  Association  of  San 
Francisco  in  the  Merchants  Exchange  building  early  this 
month  to  listen  in  on  the  proceedings.  J.  B.  Levison  was 
in  the  chair  and  Clay  Miller  was  reading  an  interesting  re- 
port as  we  arrived.  Mr.  Levison  is  first  vice-president  of 
the  association  and  Clay  Miller  is  chairman  of  the  ways 
and  means  committee.  John  D.  McKee,  former  president, 
having  resigned,  there  has  so  far  been  no  new  president 
elected  and,  until  a  new  policy  of  financing  the  symphony 
orchestra  has  proved  successful,  no  one  will  be  asked  to 
preside.  But  when  the  time  comes  that  the  financial  future 
of  the  Musical  Association  and  the  San  Francisco  Sym- 
phony Orchestra  has  been  positively  assured,  the  honor 
position  will  be  offered,  and  no  doubt  will  be  accepted,  by 
one  of  San  Francisco's  leading  citizens.  We  trust  it  will 
be  as  energetic,  enthusiastic  and  esteemed  a  gentleman  as 
John  D.  McKee,  who  was  given  a  well-merited  resolution 
of  thanks  for  his  praiseworthy  and  long  administration. 


According  to  A.  \V.  Widenham,  the  Musical  Associa- 
tion's secretary-manager,  whose  ably-compiled  and  instruc- 
tive report,  was  also  read  on  this  occasion,  the  association 
begins  the  season  without  a  deficit  of  any  kind.  Thanks 
to  the  generosity  of  its  board  of  directors,  a  deficit,  accumu- 
lated during  a  period  of  years,  partly  due  to  the  laxity  of 
certain  guarantors  and  partly  to  a  decrease  of  patronage 
due  to  competition  by  the  Municipal  Pop  Concerts  and 
radio  broadcasting,  has  been  wiped  out.  The  Pacific  Coast 
Musical  Review  wishes  to  extend  to  the  board  of  directors 
of  the  Musical  Association,  in  the  name  of  its  friends, 
hearty  thanks  for  their  generosity,  public  spirit  and  pride 
in  their  organization.  

This  paper  has  never  become  reconciled  to  the  proposi- 
tion that  it  is  wise  to  permit  one  man  or  one  set  of  men  to 
sustain  a  municipality's  symphony  orchestra.  It  has  al- 
ways been  our  contention  that  such  organization  should  be 
supported  by  the  community  as  a  whole,  as  it  is  comprised 
of  its  political,  professional  and  business  interests.  Only 
such  support  will  guarantee  the  attendance  of  sufficiently 
large  audiences  to  bring  in  a  satisfactory  amount  of  con- 
tributions from  the  people  at  large.  A  S)-mphony  orches- 
tra is  of  no  value  unless  the  masses  support  it.  By  this 
statement  it  is,  of  course,  not  our  intention  to  reflect  upon 
the  classes.  W^ith  this  sentiment  in  mind,  we  jeopardized 
our  paper  to  help  putting  over  the  summer  symphony  con- 
certs with  as  fine  an  array  of  associates  as  can  be  met  any- 
where, and  every  one  of  whom  did  his  or  her  share  to  assist 
in  the  unquestionable  success  of  this  popular  movement. 


The   summer   symphony   concerts   could   not    have   been 
(Continued  on  page  15) 
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NATIONAL  RADIO  AUDITIONS 

Committees    Organized    and    Cities    Selected 
for  Atwater  Kent's  Singing  Contests 


Wliat  may  easily  be  reirarded  as  the  great- 
est opportunity  that  was  ever  offered  young 
American  singers  to  obtain  recognition  and 
that  assistance  in  taking  their  first  steps  so 
necessary  and  yet  so  difficult  to  attain  in 
tlic  world  of  music  is  the  National  Radio 
Audition  for  singers  of  the  Atwater  Kent 
I<"oundation.  It  is  the  purpose  of  this  audi- 
tion to  discover  the  best  unprofessional 
singing  voices  among  all  the  young  men 
and  women  of  the  United  States.  The  op- 
portunity to  participate  in  this  Nation-wide 
audition  is  open  to  everyl)ody.  It  is  not  a 
question  of  vocal  technic,  nor  does  it  depend 
upon  any  special  training  that  will  bring 
the  fortunate  winner  the  hoiuM"  of  one  of 
tiie  coveted  prizes. 

The  only  condition  necessary  is  that  he 
or  she  possesses  the  best  quality  of  voice 
among  all  those  who  compete.  The  At- 
water Kent  Foundation  wants  to  pick  out 
the  best  voices  among  the  young  unprofes- 
sional singers  in  the  country  without  regard 
to  ])osition,  influence  or  experience  of  the 
participants  in  tlic  contest.  To  assure  as 
great  a  participation  in  this  audition  as  pos- 
sil)le,  the  Atwater  Kent  i'"ouu(lation  has  as- 
sumed the  tremendous  task  to  invite  evei^y 
nutr()i)()lis,  city,  town,  village  or  hamkt  in 
the  United  States  to  participate,  and  in  the 
course  of  selection  the  northern  part  of  Cali- 
fornia has  been  set  aside  to  include  San  Luis 
Obispo  in  the  south  and  the  border  of  Ore- 
gon  in  the   north. 

To  assure  every  singer  the  easiest  and 
least  troublesome  expenditure  of  effort  and 
time  in  the  participation  of  this  contest,  the 
auditions    are    divided    into    local.    State    and 


district  auditions.  To  adequately  superin- 
tend these  auditions  it  first  became  necessary 
to  select  a  State  committee  for  Northern 
California  and  the  Atwater  Kent  Foundation 
has  received  acceptances  from  the  following 
citizens  of  this  part  of  the  State  to  serve  in 
this  splendid  cause:  John  S.  Drum,  banker 
and  patron  of  music,  chairman;  Philip  Fay, 
president  of  the  San  Francisco  Chamber  of 
Commerce;  W.  W.  Campbell,  president  Uni- 
versity of  California;  Mrs.  E.  E.  Place,  first 
vice-president,  California  Federation  of  Mu- 
sic Clubs;  Robert  I.  Bentley,  president  San 
Francisco  Opera  Association;  Mayor  Rolph; 
James  D.  Phelan,  former  United  States  Sen- 
ator; Gaetano  Merola,  director  San  Francisco 
Opera  Association;  John  D.  McKee,  former 
president  of  the  Musical  Association  of  San 
Francisco,  banker  and  patron  of  music;  Mrs. 
George  T.  Cameron,  patron  of  music;  Mrs. 
George  N.  Armsby,  president  of  the  Phil- 
harmonic Society  of  San  Mateo  County; 
Mrs.  Mary  Weaver  McCauley,  director  of 
music  department  of  the  State  Teachers' 
College  of  San  Francisco;  Mrs.  M.  C.  Sloss, 
patron  of  music;  Mrs.  Lillian  Birmingham, 
former  president  of  the  California  Federation 
of  Music  Clubs  and  an  officer  of  the  National 
Federation;  Alfred  Hertz,  conductor  of  the 
San  Francisco  Symphony  Orchestra;  Selah 
Chamberlain,  patron  of  music;  Archbishop 
E.  J.  Hanna;  Rabbi  Louis  I.  Newman;  Jo- 
seph R.  Knowland,  publisher  Oakland  Trib- 
une; Irving  Martin,  publisher  Stockton  Rec- 
ord; J.  O.  Hayes,  editor  San  Jose  Mercury- 
Herald;  Redfern  Mason,  music  editor  San 
Francisco  Examiner;  Alexander  Fried,  mu- 
sic editor  San  Francisco  Chronicle;  Charles 
Woodman,  music  editor  San  Francisco  Call; 
Miss  Moliie  Merrick,  music  editor  San  Fran- 
cisco Bulletin;  Arthur  S.  Garbett,  music 
editor  San  Francisco  Evening  News;  Alfred 
Metzger,  editor  Pacific  Coast  Musical  Re- 
view. 

In  addition  to  this  State  committee  there 
will  be  appointed  active  committees  through- 
out Northern  California,  some  of  which  have 
already  begun  their  duties,  and  the  personnel 
of  which  will  be  announced  as  soon  as  all 
appointments  have  been  made  and  accepted. 
In  this  connection  it  is  interesting  to  note 
that  the  Salinas  Chamber  of  Commerce  is 
the  first  commercial  body  that  has  accepted 
service  as  an  active  committee. 

The  cities  chosen  for  local  auditions  in 
Northern  California  are  as  follows:  Alturas 
Areata,  Chico,  Dunsmuir,  Fresno,  Merced, 
Berkeley,  Oakland,  Placcrville,  Porterville, 
Red  Bluff,  Sacramento,  Salinas,  San  Fran- 
cisco, San  Jose,  San  Luis  Obispo,  Santa 
Rosa,  Stockton.  The  State  contest  will  be 
held  in  San  Francisco  November  7.  The 
State  contest  will  take  place  over  station 
KPO,  the  Chronicle  and  Hale  Brothers,  as 
will  also  the  district  contest  during  the  end 
of  November.  The  two  best  voices  selected 
at  the  local  contests  in  the  cities  mentioned 
above  will  participate  in  the  State  contest. 
The  two  best  voices  selected  by  the  radio 
audience  and  judges  will  again  contest  at 
the  district  audition.  The  two  winners  in 
the  district  audition,  also  selected  by  the 
radio  audience  and  the  judges,  will  go  to 
Washington  to  participate  in  the  National 
contest  at  the  expense  of  the  Atwater  Kent 
Foundation.  Furtlier  particulars  regarding 
prizes  and  organization  will  be  announced 
in  subsequent  articles  through  the  press. 


WALTER  CHAMBERS'  SUCCESS 


Walter  Cliambers,  basso,  who  came  here 
last  year  from  New  York  to  complete  his 
studies  under  Giulio  Silva  at  tlie  San  Fran- 
cisco Conservatory  of  Music,  has  accepted 
engagements  with  two  of  the  great  opera 
companies  of  the  East,  which  will  fill  his  en- 
tire season.  He  has  contracted  to  sing  a 
large  repertoire  with  the  American  Opera 
Company  of  Rochester,  N.  Y.,  and  later  will 
be  with  the  Washington  Opera  Company. 
Engaged  with   him   is  also   another   pupil   of 
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Silva's,  Janet  Mabon,  mezzo-soprano  of  New 
York.  Both  have  received  their  entire  musi- 
cal education  from  him. 

Chambers  planned  earlier  in  the  season 
to  accept  an  offer  from  Director  Gaetano 
Merola  to  sing  roles  in  the  current  San 
Francisco  opera  performances,  but  he  was 
unable  to  arrange  it,  because  of  conflicting 
engagements.  He  sang  in  San  Francisco 
several  times  last  year,  and  Silva  believes 
his  splendid  voice  will  soon  win  wide  recog- 
nition.   

ERNEST  BLOCK  RETURNS  SOON 


Ernest  Bloch,  the  great  composer  of  the 
Concerto  Grosso,  the  symphonic  poem 
Israel,  and  the  Symphony  in  C  sharp  minor, 
and  director  of  the  San  Francisco  Conserva- 
tory of  Music,  spent  the  summer  in  Europe 
and  is  now  concluding  his  vacation  in  the 
mountains  of  Switzerland,  where  he  is  pur- 
suing, so  he  writes  to  San  Francisco,  his 
favorite  hobby.  For  recreation  Ernest 
Bloch  turns  to  the  simple  and  unique  pleas- 
ures of  mushroom  gathering,  a  sport  which 
he  finds  more  engrossing  than  any  other  and 
which  he  is  willing  to  match  against  fishing, 
golfing  or  other  outdoor  pastimes. 

The  master  of  composition  will  return  to 
San  Francisco  soon  after  October  1  and  will 
begin  his  work  in  the  Conservatory  on  Oc- 
tober 15,  continuing  his  classes  in  musician- 
ship, counterpoint  and  harmony.  He  has 
planned  a  number  of  special  lectures  for  the 
coming  year,  the  first  to  be  October  15  at 
the  Conservatory,  on  "What  Is  Musical 
Education?" 

Aiding  Bloch  again  this  year  at  the  Con- 
servatory of  Music  are  Miss  Ada  Clement 
and  Miss  Lillian  Hodghead,  associate  direc- 
tors and  teachers ;  Giulio  Silva,  maestro  of 
the  voice  and  the  bel  canto  school  of  sing- 
ing; Miss  Rena  Lazelle,  concert  singer  and 
teacher;  Robert  Pollak,  violinist  and  re- 
nowned concertist  from  Vienna;  Michel 
Penha,  head  of  the  violoncello  department 
and  also  solo  'cellist  for  the  San  Francisco 
Symphony  Orchestra,  and  Warren  D.  Al- 
len, organist  for  Stanford  University,  who 
directs  the  teaching  of  the  church  organ. 


VERNE  KELSEY   IN   RECITAL 


Verne  Kelsey,  young  San  Francisco  com- 
poser   and    pianist,    who    last    year    received 
much  favorable  comment  for  his  interpret'' - 
tions   of    Bach,   will   give   a   recital    of    B     n 
Preludes  and   Inventions,   Saturday  morn 
October  1,  at  10:15  o'clock,  at  the  San  Fi  . 
Cisco   Conservatory   of   Music   for   the   em 
tainment  of  pupils  and  triends  of  the  sch      '•■ 
He  is  associated  with  the  piano  departnui:'. 
of   that    institution.     lOsJsey   was   a   pupil   of 
Chiapuss    in    Minneapolis    and    later    studied 
liarmony  with   Forest   Washburn  and   coun- 
terpoint   with    Luther    Roberts.     His    com- 
positions   are    chiefly   songs    and    have   been 
played  both  here  and  in  the  East. 

.Since  -coming  to  San  Francisco  he  has 
played  before  the  California  Club,  the  Bo- 
liemian  Club  and  the  Allied  Arts  Club,  as 
well  as  others  devoted  to  music  and  the  arts, 
and  has  always  received  commendation  for 
the  intelligence  of  his  interpretations  and  the 
maturity  of  his  technique.  His  Bach  selec- 
tions played  at  the  Musical  Arts  Institute 
last  year  were  given  a  I)ig  ovation  and  at 
his  concert  he  will  repeat  several  of  the  same 
numbers. 

The  program  includes  four  preludes,  B 
flat  minor,  G  minor,  C  sharp  minor  and  G 
sharp  minor,  the  inventions  in  E  minor,  G 
minor  and  C  major,  and  concludes  with 
Bach  Fantasia  for  organ,  arranged  by  Jan 
Chiapuss. ^ 

One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 
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WESTERN  MUSIC  TRADES  CONVENTION 

'ARTICLE  III 


INSTRUMENTAL  MUSIC  IN  THE  HIGH  SCHOOLS 


By  ERNEST  N.  OWEN* 

Head  of  Music   Department  of  Tamalpais 
High  School,   Mill  Valley,   Calif. 


Instrumental  music  in  some  of  its  various 
forms  and  activities  is  an  accepted  fact  in  a 
considerable  and  rapidly  increasing  propor- 
tion of  our  public  schools  today;  a  great  and 
growing  interest  is  being  manifested  in  its 
development  by  pupils,  parents,  music  clubs, 
women's  clubs,  and  other  organizations,  and 
even  many  of  our  school  boards  and  school 
administrators  are  awakening  to  its  neces- 
sity and  essentiality  as  a  major  subject  in  the 
curriculum. 

That  the  Music  Trades  Organizations  are 
now  openly  evincing  an  interest  in  this  sub- 
ject is  both  fortunate  and  encouraging.  You 
have  been  too  reserved,  too  modest,  too 
much  afraid  of  the  possible  suggestions  of 
selfish  motives,  and  perhaps  have  not  re- 
called the  great  help  that  the  active  support 
of  your  live,  hustling  well-organized  asso- 
ciations might  justly  contribute  to  the  build- 
ing up  and  perfecting  of  school  instrumental 
music,  just  now  emerging  from  its  swad- 
dling clothes. 

Although  the  past  half  dozen  years  have 
seen  a  large  growth  of  school  bands  and  or- 
chestras, a  considerable  beginning  of  class 
instruction  in  string  and  wind  instruments 
and  the  piano,  we  are  hardly  at  the  threshold 
of  really  comprehensive  organization  and 
equipment  of  complete,  well-balanced  school 
instrumental  music  departments  with  suffi- 
cient well-prepared,  specially-trained  teach- 
ers to  carry  on  the  instructional  work.  How 
many  city  or  rural  school  systems  do  you 
know  where  there  is  a  music  department  that 
in  equipment,  quarters  and  teacher  time  per 
student  compares  with  the  science,  com- 
mercial, domestic  science  or  vocational 
shops  departments?  Where  at  least  some  if 
not  all  the  instruments,  even  music  stands 
and  music  were  not  purchased  with  funds 
other  than  those  supplied  by  the  school 
board?  Where  there  is  a  specially-designed 
building  or  unit  of  music  rooms,  properly 
sound-proofed,  with  sufficient  studios,  re- 
'hearsal  rooms  and  small  individual  practice 
rooms?  Where  band  and  orchestra,  as  well 
as  choral  groups,  do  not  have  to  /ehearse  on 
the  stage  or  in  the  orchestra  pit  of  the  au- 
ditorium, or  worse,  combination  auditorium 
and  gymnasium,  having  frequent  conflicts 
with  other  uses  for  the  room? 

A  hundred  million  dollars  would  be  a 
small  amount  for  the  schools  of  the  United 
States  to  spend  within  the  next  three  or  four 
years  on  necessary  instrument  equipment 
alone;  for  only  those  non-solo  (or  unusual) 
instruments  that  a  school  should  always 
own:  Violas,  string  and  brass  basses,  alto 
and  French  horns,  baritone  horns,  oboes, 
bassoons,  A  clarinets,  bass  and  baritone 
saxophones,  alto  and  bass  clarinets,  timpani, 
drums,  etc.  To  balance  these,  pupils  would 
.purchase  three  or  four  times  that  amount 
of  violins,  cellos,  flutes,  clarinets,  cornets, 
trombones  and  sa.xophones,  while  many 
learning  the  school-owned  instruments  would 
want  them  for  their  own  future  use.  All  of 
these  instruments  are  used  in  the  school 
classes  and  organizations  so  that  after  all, 
the  students  or  their  parents  supply  indi- 
vidually, fully  three-fourths  of  the  instru- 
mental equipment,  a  situation  which  has  no 
parallel  in  any  other  department  of  school 
work. 

Oakland  set  a  splendid  example  some  IS 
years  ago  in  the  purchase  of  several  thou- 
sand dollars  worth  of  instruments  and  under 

'Address  made  before  Music  Trades  Convention,  San 
Francisco,  July  14,  1927. 


the  fine  leadership  of  their  director  of  music, 
Glenn  H.  Woods,  aided  by  Herman  Trut- 
ner,  supervisor  of  bands  and  orchestras,  has 
shown  our  Western  States  what  can  be  ac- 
complished by  a  well-co-ordinated  instru- 
mental music  department.  It  was  an  cpoch- 
marking  accomplishment,  a  marvelous  be- 
ginning at  the  time,  but  there  have  been 
many  lapses  of  support  in  the  intervening 
years  and  its  successful  development  has 
been  accomplished  in  the  face  of  many  ob- 
stacles and  hindrances,  financial  and  other- 
wise. Many  of  our  cities,  large  and  small, 
as  well  as  the  better  type  of  rural  com- 
munities, are  doing  excellent  pioneer  work 
in  the  instrumental  field;  Rochester,  New 
York,  has  the  Kodak  millionaire,  George  t). 
Eastman,  supplying  the  equipment;  one 
high  school  in  Detroit,  Cass  Technical, 
boasts  an  instrumental  room  containing 
$13,000  worth  of  instruments  and  has  a  real 
vocational  music  department  with  17  teach- 
ers. San  Francisco  is  spending  thousands 
of  dollars  for  school  instruments,  but  lacks 
organization  and  co-operation,  except  for  the 
fact  that  their  equipment  and  teachers  are 
supplied  through  the  same  school  board,  the 
six  large  high  schools  are  as  different  and 
distinct  musically  as  if  they  were  in  six 
widely-separated  communities.  Only  one  of 
these,  I  believe,  has  a  unit  of  rooms  actually 
designed  and  built  for  music  work,  and  no 
one  of  them  has  more  teacher  time  for  regis- 
tration rolls  of  2000  to  2500  students  than 
we  have  at  Tamalpais  for  800  students.  Los 
Angeles  has  music  teachers,  but  the  school 
board  does  little  in  the  buying  of  instru- 
ments, although  one  of  the  large  high 
schools  has  a  fine  new  music  building.  In 
that  wonderful  All-State  High  School  Sym- 
phony Orchestra  of  212  students  from  110 
dififerent  California  high  schools  which 
played  for  the  high  school  principals'  con- 
vention at  Sacramento  in  April,  not  one 
player  was   from  Los  Angeles. 

A  majority  of  our  school  systems  or  high 
schools  feature  one  phase  of  musical  activity, 
usually  to  the  detriment  and  neglect  of  other 
things  of  equal  importance;  in  Joliet,  111.; 
Fostoria,  O.,  and  here  in  California  at 
Princeton,  Areata,  Modesto  and  many  other 
places,  the  concert  band  is  in  the  ascendancy ; 
in  San  Diego  and  Los  Gatos  it  is  the  or- 
chestra; in  other  localities  the  piano  classes 
have  the  limelight.  Only  here  and  there 
over  the  country  do  we  note  a  tendency 
toward  real  balance  in  instrumental  music 
development  such  as  is  found  in  Long  Beach 
and   Oakland. 

There  is  nothing  pessimistic  about  these 
statements  of  things  as  they  are,  for  we  must 
recognize  that  we  are  at  present  only  in  the 
formative  stages  of  a  real  country-wide  de- 
velopment of  properly-proportioned  school 
instrumental  music.  This  development 
should  include  free  class  instruction  on  all 
the  instruments  of  the  orchestra  and  con- 
cert band  and  piano;  piano  ensemble  for 
two  and  four  players  at  two  pianos;  ele- 
( Continued  on  page  14) 
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KRISTOFFY 

PRIMA    DONNA    SOPRANO 

Thorough  Vocal   and   Dramatic  Training 

Telephaie  Douglas  6624 

740  Pine  Street  San  Francisco 


CHAPPELL^S 

World-Famous 
Ballad  Successes 

INDISPENSABLE  TO 

SINGERS  AND 
TEACHERS 


I 


Advice    _ Carew 

Because  ..._ d'Hardelot 

Beloved    It   Is   Morn Aylward 

Benediction   Hamblen 

Birth    of    Morn LeonI 

Blind    Ploughman    Clarke 

Bowl   of   Roses Clarke 

Brown    Bird    Singing Wood 

By   My   Fireside Gitz   Rice 

Casey   the    Fiddler _ Wood 

Come   Back  in    Dreams Hamblen 

Daddy's    Sweetheart   Lehmann 

Do    You    Believe    in    Fairies? Charles 

Fairy   Cradles  Carew 

Far-Away    Bells  Gordon 

Go    Lovely    Rose Quitter 

Good  Morning   Brother  Sunshine..Lehmann 

Gray    Days   Johnson 

Hayfields  and   Butterflies Del   Riego 

He   Met   Her  on  the  Stairs Levey 

Homing  Del  Riego 

Hurrah   for  the    Rolling   Sea Finck 

If  Any  Little  Song  of  Mine Del  Riego 

I    Found   You Goodman 

I   Heard   You   Singing Coates 

I    Know  a  Lovely  Garden d'Hardelot 

Immortality     Lohr 

In  the   Garden  of  Tomorrow Deppen 

Little  Gray  Home  in  the  West Lohr 

Little   Love,  a   Little   Kiss Silesu 

Love's    a    Merchant Carew 

Ma    Curly    Headed    Babby Clutsam 

Mammy's    Precious    Pickaninny... Goodman 

Market  Carew 

May    Mornnig,   A Denza 

Melisande   In  the  Wood Goetz 

Mother  o'   Mine Tours 

My  Ship Del   Riego 

O  Dry  Those  Tears Del   Riego 

Oh!   For  the   Wings  of  a   Swallow Lohr 

One   Little   Dream  of  Love Gordon 

Over  the   Waters  Blue _ Clarke 

Piper  of   Love Carew 

Ragged  Vagabond  Randolph 

Rose   in   the    Bud Forster 

Rose  of   My   Heart Lohr 

Roses   of    Picardy Wood 

Sea   Rapture   _ Coates 

Slave   Song Del    Riego 

Smile    Through   Your  Tears _ Hamblen 

Somewhere   in   This  Summer  Night..Carew 

Song  of  Songs Moya 

Song   of  the   Soul .'"  '   Breil 

Spirit    Divine  Hamblen 

Summer    _ Lohr 

Thank  God  for  a  Garden Del   Riego 

There's  a  Song  in  My   Heart Hamblen 

Three  for  Jack Squire 

Thought   of  You ...........J..... Lohr 

Three   Little   Fairy  Songs Besly 

Tick    Tick   Tock Hamblen 

^'P*°e  Carew 

Wake    Up   Phillips 

Way  to  Your  Heart Lockhart 

When  Eventide  Closes Jonas 

Where   My   Caravan    Has   Rested Lohr 

World    Is  Waiting    for  the   Sunrise Seitz 

You  in  a  Gondola Clarke 

NEW  SONGS 

Come   Back  In    Dreams Hamblen 

R«Y°*'o"     V. Wood 

Hallowed    Hour  _ Wood 

A.,i-,'*t'e    Prayer "".'...rHamblen 

Little    Son    ^^^^ 

Needing    You    .'..'ZV.'.ZV.. Deppen 

Over    the    Meadow Carew 

The  Rcse  of  Memory  Lane Gordon 

^J'u     ^^cfu^^    '^'^"'^ Hamblen 

When   Shadows   Fall Loth 

Copies  of  the  above  songs  can  be 
procured  from  your  local  dealer 


MOZART   AND   WAGNER  FESTIVAL  IN  MUNICH 


Specially  Constructed  Music  Temple  Where   Mozart,    Himself,    Conducted    His 

Operas  and  Small-Sized   Orchestra  Scene  of  Excellent  Performances — 

Striking  Contrasts  Between  Wagnerian  Productions  as  Presented 

in  Bayreuth  and  Munich — Wagner's   Producing   Technique 

Brought  Up-to-Date 


By  ALEXANDER  FRIED 

(Reprinted  from  the   S.   F.   Chronicle,  August   28,   1927) 


Mozart  and  Wagner  divide  the  annual 
summer  music  festival  in  Munich.  Before 
the  opera  pilgrim  can  weary  at  the  inexor- 
able solemnities  of  the  great  Richard  his 
spirits  are  refreshed  with  a  sparkling  draught 
of  Wolfgang's  wit  and  melody,  and  Mozart's 
volatile  formalism  is  firmly  ballasted  by 
Wagner's  epic  weight. 

One  can  speculate  charmingly  on  Mo- 
zart's thoughts  if  he  were  to  revisit  the  fas- 
cinatingly cozy  and  gaudy  Residenz  Theatre, 
where  he  conducted  in  his  lifetime,  and  to 
hear  and  see  his  popular  operas  in  the 
modern  productions  that  have  almost  as 
much  as  beer  made  Munich  famous.  The 
orchestra  of  35  musicians,  conducted  by 
Egon  Pollak,  Hans  Knappertsbusch,  or  Earl 
Elmendorff,  must  sound  much  as  did  Mo- 
zart's own  bands,  although  the  piano  ac- 
companiment in  the  recitatives  would  tinkle 
strangely  in  his  ears.  He  would  be  inter- 
ested in  the  information  that  on  any  given 
evening  the  audience  of  600  persons  is  made 
up  in  half,  at  least,  by  citizens  of  the  new 
republic  across  the  Atlantic. 

It  is  difficult  to  say  what  he  would  think 
of  the  singing  of  such  able,  if  not  scintillant 
artists  as  Felice  Huni-Mihacsek,  Richard 
Tauber,  Erik  Wildhagen,  Berthold  Sterneck, 
Ann!  Frind,  Lu'se  Wilier,  Heinrich  Beh- 
kemper,  Fritz  Krauss  Martha  Schellenberg, 
Fritzi  Jokl,  Paul  Bender,  Karl  Seydel,  Hed- 
wig  Fichtmuller,  Hans  Nissen,  Aline  San- 
den  and  Elizabeth  Feuge-Friedrich.  He 
would  certainly  decide  the  standard  of  act- 
ing was  high,  and  the  movement  of  his  plays 
was    deliciously   smooth   and   speedy. 

He  would  be  interested  most,  of  course, 
in  lights  and  sets.  The  latter  surely  must 
amaze  him,  sometimes  by  their  quiet  sump- 
tuousness,  more  often  by  their  easy  assump- 
tion that  the  audience's  imagin'ation  will 
supply  realistic  detail  where  the  artist  has 
been  content  with  neat  design  or  lightly  ef- 
fective impressionism.  The  reincarnate  com- 
l)oser  would  rejoice  in  Stage  Director  Max 
Hoffmullcr's  clever  intimations  of  super- 
naturalism  in  Die  Zaul)crfioete,  in  the  thrill- 
ing damnation  of  the  lustful  Don  Giovanni 
and  in  the  quick  changes  of  scene  in  Cosi 
Fan  Tutte  and  Figaros  Hochzeit,  all  effi- 
ciently managed  on  the  theatre's  revolving 
stage.  And  one  may  assume  that  Mozart 
would  be  prostrated  at  the  achievement  of 
electrical  stage  lighting  in  comparison  with 
the  poor  and  crude  accomplishments  of  the 
oil  lamps  of  his  own  day. 

Tschaikovsky  once  bemoaned  the  inevit- 
able disappointment  a  composer  must  suffer 
in  seeing  a  new  opera,  brilliantly  conceived 
in  the  transcendental  dimensions  of  a  hope- 
ful imagination,  brought  to  artificial  life  on 
a  stage.  Here  lovely  heroines  swell  to  the 
ignoble  size  of  typical  i)rima  donnas,  and 
vast  and  beautiful  scenic  vistas  shrink  and 
fade  to  the  four  square  width  of  an  inclosed 
platform,  surrounded  by  fakcy  scenery.  Mo- 
zart operas  as  given  in  Munich  are,  on  the 
contrary,  dynamic  visualizations  of  the  com- 
I)oser's  fondest  thoughts.  Consistent  and 
perfect  in  taste,  absolutelv  just  in  pace,  de- 
manding neither  too  much  nor  too  little 
credulity,  presented  by  talented  and  splen- 
didly drilled  artists  in  a  proper  atmosphere, 
the  Residenz  Theatre  productions  are  unique 
in  the  whole  opera  world  of  today. 

And  what  would  Wagner  think  if  he  came 
one  summer  to  the  rrinz-Regentcn  Theatre, 
a  facsimile  of  his  own  house  in  Bayreuth, 
and  heard  his  operas  as  modern  Munich  con- 


ceives them?  There  are  six  hours  of  travel 
between  this  city  and  Bayreuth,  but  there 
are  nearly  50  years  of  difference  between  the 
performances  one  may  see  one  day  there 
and  the  next  day  here. 

This  does  not  mean  at  all  that  one  set 
of  productions  is  palpably  and  generally 
superior  to  the  other.  There  are  magnifi- 
cent virtues  and  some  telling  vices  on  both 
sides. 

At  Bayreuth  the  Wagner  operas  are  pre- 
pared with  German  patience  and  presented 
presumably  as  exactly  as  is  humanly  pos- 
sible as  the  composer  would  have  them. 
Stage  settings  and  direction  hark  back  to 
the  original  designs  and  instructions  of 
Richard  Wagner  himself.  Gestures  that  he 
suggested  are  used  nearly  a  half  century 
after  his  death.  Artists,  orchestra  and 
chorus  are  drilled  to  infallibility,  and  per- 
fect ensemble  is  welded  with  incredible 
solemnity  and  care. 

Munich  has  neither  so  much  time  nor  so 
much  money  for  its  preparations  as  Bay- 
reuth. -The  Prinz-Regenten  is  a  versatile 
theatre,  and  its  attitude  toward  all  com- 
posers, including  Wagner,  is  modern.  It  is 
not  especially  concerned  with  details  of  pro- 
duction that  Wagner  himself,  even,  may  have 
suggested  in  hi.s  lifetime.  The  directors  of 
the  Prinz-Regenten  believe  that  the  art  of 
the  theatre  has  changed  continuously  in  50 
years  and  that  Wagner's  ideas  can  better  be 
realized  by  our  newest  producing  technique 
than  by  that  of  his  own  day. 

Since  the  theatre  has  in  Max  Hofmuller 
a  stage  director  of  unusual  daring  and  imag- 
ination, the  consequences  of  its  policy  must 
at  least  sometimes  be  brilliant.  They  were 
so  in  the  first  production  of  Parsifal,  con- 
ducted by  Knappertsbusch,  this  current  fes- 
tival. The  choruses  were  not  nearly  as  per- 
fect as  those  at  Bayreuth,  the  production  in 
general  did  not  give  a  sense  of  formal  pre- 
cision and  rectitude  as  in  the  Festspielhaus, 
but  by  way  of  substitute  one  felt  inescapable 
and  breath-taking  vitality.  The  Klingsor 
castle  scene  was  daringly  modern  in  its  sug- 
gestion of  uncanny  magic,  the  batik  coloring 
of  the  flower  maiden  costumes,  mingled  with 
a  swirling  foliage  of  liackground,  made  the 
garden  scene  sensual  and  alluring.  Elizabeth 
Ohms,  a  splendid  Kundry;  Hendrik  Appels, 
the  Parsifal;  Wilhelm  Rode,  the  Amfortas; 
Erik  Wildhagen,  the  Klingsor,  and  Paul 
Bender,  the  Gurnemanz,  sang  well  enough, 
but  especially  acted  with  an  abandon  and 
beautifully  conceived  variety  of  plastic  per- 
sonality and  movement  that  carried  them  to 
all  parts  of  a  lively  scene  and  made  their 
characters  breathe. 

Tristan  und  Isolde,  several  days  later,  was 
not  so  fortunate  a  production.  Mme.  Ohms 
was  not  well  cast  as  Isolde,  and  Otto  Wolf 
was  too  typically  a  German  tenor  to  be  truly 
heroic  and  well  sounding.  The  rest  of  the 
cast,  including  Bender  as  Mark.  Emil  Schip- 
per  as  Kurwenal.  and  Luise  Wilier  as  Bran- 
gaene.  was  able,  but  distinction  was  lacking 
in    important    persons   and    places. 

Die  Mcistersinger  the  other  night,  in  which 
the  orchestral  playing  under  the  direction  of 
Egon  Pollak  was  no  more  impressive  than 
it  had  been  at  Tristan,  was  a  lively  and 
entertaining  performance,  if  not  equal  to 
what  New  York  knows  at  the  Metropolitan. 
Lotte  Lehmann,  one  of  Germany's  best  ar- 
tists, sang  beautifully  as  Eva.  and  Appels 
was  a  good  Walther.  Schipper.  next  season 
to    be    in    Chicago,    did    an    excellent    Sachs, 
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and  Sterneck  and  Nissen  were  distinguished 
among  the  master  singers.  Joseph  Geis' 
Beckmesser  was  fatally  feeble,  but  Erich 
Zimmermann  as  David  and  Hedwig  Ficht- 
muller as  Magdalena  were  well  in  the  pic- 
ture. 

Perhaps  roughness  in  this  production  was 
caused    by    directorial    pre-occupation    with_ 
preparations  for  the  Ring. 


MENUHIN  AT  CITY  "POPS' 


Yehudi  Menuhin,  San  Francisco's  own  boy 
wonder  violinist  who  made  several  sensa- 
tional appearances  here  about  a  year  ago,  will 
be  one  of  the  artists  to  play  with  the  San 
Francisco  Symphony  Orchestra  during  the 
1927-28  series  of  municipal  popular  concerts 
in  the  Civic  Auditorium. 

The  lad  has  been  studying  in  Europe  since 
his  successful  concerts  here  and  his  art  is  de- 
clared by  critics  to  be  greatly  benefited  as  a 
result.  Yehudi  not  only  proved  a  sensation 
in  the  West,  but  repeated  his  local  triumphs 
in  New  York  and  other  Eastern  music  centers. 
He  has  been  engaged  by  the  Auditorium  com- 
mittee of  the  Board  of  Supervisors  for  a 
February  concert. 

Another  great  artist  secured  for  the  city 
"pop"  series  is  Beniamino  Gigli,  outstanding 
tenor  of  the  Metropolitan  Opera  Company. 
Chairman  Franck  R.  Havenner  and  Super- 
visors Milton  Marks  and  Warren  Shannon  of 
tiie  Auditorium  committee  were  enabled  to 
secure  Gigli  only  after  a  long  series  of 
negotiations. 

Conductor  Alfred  Hertz  of  the  San  Fran- 
cisco Symphony  organization  has  co-operated 
with  the  supervisorial  body  in  arranging  the 
forthcoming  series,  and  declares  it  to  be  the 
best  in  the  history  of  city  concerts.  Hertz  will 
arrange  exceedingly  popular  programs  for  all 
of  the  five  great  events  listed. 

Other  stars  secured  for  the  municipal  con- 
certs are  Alexander  Brailowsky,  Russian 
wizard  of  the  piano,  who  appears  on  the  night 
of  November  1  as  the  first  guest  artist  of  the 
season ;  Georges  Enesco,  Rumanian  composer 
and  violin  virtuoso,  and  Harold  Bauer,  known 
internationally  as  the  "Colossus  of  the  Piano." 

The  Auditorium  committee  announces  that 
ihe  same  popular  scale  of  prices  maintained  for 
the  past  five  years  will  continue  this  season. 
Season  seats  for  the  entire  series  of  five  con- 
certs are  now  selling  at  the  Kearny  street 
store  of  Sherman,  Clay  &  Co.  at  from  $1 
to  $4. 


MAX  PANTELEIEFF 

Concert    and    Operatic    Baritone,    for- 
merly of  the  Theatre  of  Musical  Drama 
of  Petrograd  and  Russian  Grand 
Opera  Company 

Studio:    2209  Vah  Ness  Avenue 
Telephone  West  2341 
A    Uinited    number    of    talented   pupila    ac- 
cepted— Voire  Specialist  and  Coach — Opera 
and     Concert     Repertoire— French.     Italian, 
liu.ssian  and  English — Master  Classes 


NABE 


rIMA  DONrM 
SOPRANO 


Inquiries  for  Terms  and 

DATES  May  Be  Addressed 

Care  Musical  Review 
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SILVA  ACCEPTS  INVITATION 


Giulio  Silva,  master  of  singing  at  the  San 
Francisco  Conservatory  of  Music,  this  week 
received  an  invitation,  telegraphed  by  Ottor- 
ino  Respighi,  the  Italian  composer,  to  teach 
the  vocal  class  at  the  Summer  School  for 
Americans  which  will  be  held  at  the  famous 
and  picturesque  Island  of  Capri,  near  Naples, 
next  summer.  The  offer  bears  distinct  honor 
to  Silva  as  a  teacher  in  the  bel  canto  school 
of  singing,  and  he  has  decided  to  accept. 

The  Summer  School  is  held  under  the 
auspices  of  Columbia  University  and  enjoys 
the  patronage  of  the  King  of  Italy  and  Pre- 
mier Mussolini.  Respighi,  best  known  for 
his"  symphonic  compositions.  The  Pines  of 
Rome,  and  The  Fountains  of  Rome,  is  di- 
rector of  the  institution,  and  the  teachers  are 
chosen  from  the  finest  Italian  musicians. 
Prior  to  his  residence  in  America,  Silva 
headed  the  vocal  department  of  St.  Cecelia's 
at  Rome. 

Silva  will  leave  to  spend  the  entire  sum- 
mer of  1928  in  Italy  after  his  regular  courses 
are  concluded  at  the  Conservatory  in  June. 
He  has  just  concluded  a  successful  summer 
session  here,  and  will  start,  on  October  2, 
his  regular  schedule  of  30  weeks. 

This  season,  Silva,  who  last  year  gave  a 
memorable  performance  of  Pergolesi's  Stabat 
Mater  and  numerous  lectures,  has  planned 
some  oratorio  and  operatic  programs  with 
his  pupils  and  has  been  re-engaged  for  a 
lecture  series  at  the  Y.  W.  C.  A.  At  the 
Conservatory,  besides  his  regular  work,  he 
will  give  class  lectures  in  vocal  pedagogy 
and  a  special  course  in  Gregorian  Chant. 


HEIFETZ  AND  MUZIO 


i 


Selby  C.  Oppenheimer's  attractions  for  the 
month  of  October  are  now  arresting  the  at- 
tention of  music  lovers  in  San  Francisco,  Oak- 
land and  other  Northern  California  cities,  for 
the  local  impresario  is  promising  a  most  in- 
viting musical  fare  for  the  first  month  of  the 
new  season.  Jascha  Heifetz,  most  famous  of 
the  younger  Russian  violinists,  will  appear  in 
recitals  at  the  Columbia  theatre  Sunday  after- 
noon, October  16,  and  in  the  Auditorium 
theatre,  Oakland,  on  Tuesday  night,  October 
18.  Young  Heifetz  recently  played  three  pro- 
grams in  Honolulu,  following  a  world  tour, 
which  has  brought  him  the  plaudits  of  audi- 
ences of  three  continents.  He  returns  to  Cali- 
fornia for  the  first  appearance  in  three  years. 

Almost  immediately  following  the  Heifetz 
concerts  comes  the  distinguished  dramatic 
soprano,  Claudia  Muzio,  to  delight  audiences 
in  San  Francisco,  Oakland,  Sacramento,  Stock- 
ton, Stanford  University  and  at  the  University 
of  California  in  Berkeley.  Muzio,  a  great 
opera  favorite  in  San  Francisco,  is  now  the 
star  of  an  opera  season  in  Buenos  Aires, 
and  comes  to  the  Pacific  Coast  directly  from 
the  South  American  city  to  appear  here  for 
the  first  time  as  a  recitalist  on  Monday  night, 
October  17,  at  Stanford  University  under 
the  auspices  of  the  Associated  Students  of  the 
college. 

On  the  following  night,  Tuesday,  October 
18,  she  sings  in  the  Exposition  Auditorium, 
San  Francisco,  inaugurating  the  Selby  C.  Op- 
penheimer  subscription  series  of  10  great 
events,  and  on  Friday  night,  October  21,  she 
will  do  a  like  duty  for  the  Seckels-Oppen- 
heimer  series  in  Oakland.  The  Oppenheimer 
San  Francisco  concert  series  this  year  will  be 
of  special  interest,  including  many  of  the  fore- 
most figures  in  the  musical  world.  Following 
Mme.  Muzio  as  attractions  in  these  events 
will  be  such  luminaries  as  Beniamino  Gigli, 
the  world's  greatest  dramatic  tenor ;  Sigrid 
Onegin,  the  sensational  Swedish  contralto; 
Lawrence  Tibbett,  whose  operatic  perform- 
ances have  thrilled  thousands  of  music  lovers ; 
Harold  Bauer,  the  master  pianist;  Georges 
Enesco,  Rumanian  violinist  and  composer; 
Sophie  Braslau,  ever-popular  American  con- 
tralto; the  English  Singers,  an  organization 
of  six  vocalists  who  have  amazed  the  entire 
country  with  the  genuineness  of  their  unique 
art,  that  of  presenting  a  capella  singing  in 
a    most   charming    manner,    including    motets, 


madrigals  and  folk  songs;  a  performance  o\ 
the  ever-young  and  beautiful  Beggar's  Opera 
and  other  numbers. 

Subscribers  to  this  popular  series  are  now 
renewing  their  seat  reservations  at  Sherman, 
Clay  &  Co.'s  ticket  office,  where  reservations 
are  also  being  made  for  new  subscribers. 
With  the  exception  of  the  performances  of  the 
Beggar's  Opera,  which  takes  place  for  two 
weeks  at  the  Columbia  theatre  beginning  on 
December  12,  and  for  which  subscribers  can 
choose  a  seat  for  any  night  performance,  the 
Oppenheimer   series   attractions   are   booked    in 


the  Auditorium,  which  as  last  year,  is  to  be 
reduced  to  a  capacity  of  4000,  and  made  an 
acoustically  acceptable  concert  hall. 

Manager  Oppenheimer,  enthusiastic  at  the 
success  of  Mme.  Elsa  Alsen  in  the  role  of 
Isolde  with  the  opera  company,  has  engaged 
the  famous  soprano  for  a  series  of  recital 
appearances,  to  be  given  in  Northern  Cali- 
fornia during  the  season  of  1928-1929,  and 
the  manager  also  announces  that  he  is  now 
closing  negotiations  for  the  great  Paderewski 
to  again  appear  in  San  Francisco  during 
April,  1928. 


NOW 


You  can  learn    POPULAR 
to  play  MUSIC 

almost  IMMEDIATELY 


SHEFTE  RAPID  COURSE 

For    PIANO    In  3  Volumes 
A  POSITIVE  REVELATION 

A  legitimate  musical  w^ork  that  has  the  endorsement  of 

America's  Best  Teachers  and  Pianists. 

Begins    with    the   very   beginning   of   the   study  of  music. 
Fundamentally  and  Musically  correct  and  beyond  criticism. 

All  dry  uninteresting  unnecessary  matter  omitted.  Explains  and 
illustrates  what  YOU  NEED  TO  KNOW  to  pla^  popular 
music  and  syncopation  —  via  the  SHORTEST  ROUTE. 
Why  waste  time  and  money  studying  what  you  will  not 
need  or  use  in  playing  popular  music  in  all  its  forms? 
You  learn  to  play  almost  immediately.  Your  teacher 
or  your  dealer  can  supply  you  or  get  it  direct  from  us. 

FORSTER  MUSIC  PUBUSHER,  Inc. 

218   SOUTH  WABASH   AVE.,  CHICAGO,   IL,L.. 

Shefte  Rapid  Course 

vol*  1     For  Beginners  (No  knowledge  of  music  necessary)      $1.00  Ul  vJ«S«A« 

Vol.  2    For    Those   Who    Have   Studied  Some     ■    .    .    .      $1.00  in  U.S.  A 

Vol.  3    For  Advanced    Students  and  PianUts     •    •    .    ■      $1.00  in  U.S.A. 

START   TODAY  and  you'll  be  PLAYING  almost  TOMORROW 
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TRISTAN  AND   ISOLDE  AND  TURANDOT  TRIUMPHS  OF  OPERA  SEASON 


Financial  Success  of  1927  Season  Assured — Crowded  House  Gives  Alfred  Hertz  Great  Ovation  at  Tristan  and  Isolde 

Performance,  Which  Is  Repeated — Gaetano  Merola   Scores  Triumph  of  His  Career  with  Great   Spectacular 

Production  of  Puccini's  Turandot,  Which  Is  Also  Given  a  Second  Time — Weil-Balanced  Casts,  Fine 

Chorus  and  Excellent  Orchestra  Mark  High  Lights  of  Opening  Performances 


By  ALFRED   METZGER 


The  San  Francisco  Opera  Company,  with  Gaetano  Merola 
as  artistic  director,  began  its  fifth  annual  season  of  grand 
opera  at  the  Exposition  Auditorium  on  Thursday  evening, 
September  15,  in  the  presence  of  over  4000  representative 
musical  and  society  people.  Nothing  could  be  more  con- 
vincing of  the  solidity  and  permanency  of  this  organization 
than  the  remarkable  fact  that,  notwithstanding  the  absence 
of  a  specially  attractive  or  sensational  operatic  production 
and  the  scarcity  of  well-advertised  operatic  stars  in  this 
introductory  performance,  the  support  and  universal  at- 
tendance of  all  classes  of  music  lovers  was  as  great  and  as 
emphatic  as  it  has  been  from  the  very  inception  of  this 
great  enterprise. 

The  musical  public  of  San  Francisco  has  so  frequently 
demonstrated  its  fitness  to  be  regarded  as  worthy  of  serious 
consideration  in  the  dissemination  of  artistic  productions 
that  we  feel  justified  to  review  this  season  from  the  stand- 
point of  artistic  equations  only  and  not  from  the  angle  of 
what  efi:ect  such  reviews  may  have  upon  the  box  office. 
The  writer  has  been  too  intimately  identified  with  musical 
])rogress  on  the  Pacific  Coast  during  the  last  30  years  to  be 
pronounced  guilty  of  fastidiousness  or  intentions  to  injure 
worthy  musical  enterprises  by  hyper-criticism.  If  we  are 
to  be  accused  of  any  faults  in  the  matter  of  our  critical 
expression,  it  will  be  admitted  that  such  accusations  are 
more  due  to  our  efforts  to  be  rather  too  lenient  than  too 
severe. 

But  while  we  are  always  eager  to  assist  new  enterprises, 
voung  and  ambitious  students  and  resident  artists,  new 
musical  movements  intended  to  aid  cultural  progress  and 
newcomers  who  arrive  well  recommended,  we  deem  it  but 
just  and  fair  to  the  musical  profession  and  musical  public 
that  once  an  enterprise  or  artist  has  passed  the  experimental 
stage  and  is  receiving  the  unanimous  support  of  the  public, 
the  musical  reviewer  can  no  longer  model  his  reports  on 
certain  circumstances  that  may  surround  a  musical  per- 
formance, but  can  only  consider  the  actual  facts  that  under- 
lie a  production  or  artistic  endeavor  so  that  improvement 
and  jyrogress  may  l)e  the  result  of  genuine  and  honest 
analytical  dissertation. 

As  we  have  stated  already,  the  San  Francisco  Opera 
Company  is  now  giving  its  fifth  consecutive  successful  sea- 
son of  grand  opera.  It  has  passed  its  experimental  stage. 
Its  financial  support  is  such  that  praise  alone  is  of  no  special 
necessity  nor  assistance  any  more.  From  a  precocious  baby 
the  opera  association  has  grown  up  to  maturity,  and  not- 
withstanding the  brevity  of  its  season  it  has  become  so 
imi)ortant  that  to  continue  to  regard  it  as  a  helpless  child 
lliat  needs  constant  encouragement  would  l)e  an  insult  to 
its  sponsors  as  well  as  to  the  intelligence  of  the  great  musi- 
cal public  that  makes  its  existence  possible. 

Therefore,  when  the  writer  will  for  the  first  time  in  the 
history  of  the  San  Francisco  Opera  Association  apply  to  it 
the  test  of  severe  musical  criticism,  without  ameliorating 
conditions  being  taken  into  consideration,  such  change  of 
policy  is  inspired  by  the  conviction  that  under  Gaetano 
.Merola's  able  guidance  the  association  has  reached  the 
zenith  of  its  maturity  when,  both  in  point  of  support  and 
attendance,  it  does  not  need  any  sympathy  any  more.  The 
time  has  also  come  when  the  best  friends  of  the  association 
should  not  only  give  unstinted  praise  whenever  deserved, 
but  also  friendly  suggestions  where  imi)rovements  are 
needed,  and  it  is  only  through  constant  growth  and  im- 
provement and  expansion  that  the  association  will  RFTAl.N 
that  univer.sal  support  which  it  has  so  justly  accumulated 
during  these  five  eventful  years. 


It  is  in  this  spirit  that  the  writer  will  review  the  current 
opera  season  and  not  in  a  spirit  of  fault-finding  or  discour- 
agement or  personal  bias  or  bigoted  prejudice.  And"  to 
prove  whether  or  not  we  mean  what  we  say  in  praise  and 
honestly  believe  what  we  say  in  deprecation, 'we  shall  to 
the  best  of  our  ability  give  reasons  for  our  opinions  and 
back  these  up  by  suggestions  as  to  how  we  think  unsatis- 
factory conditions  may  be  improved.  Trusting  that  our 
readers  will  now  understand  our  attitude  and  will  be  con- 
vinced of  our  sincerity,  we  shall  proceed  to  record  our  im- 
pressions of  the  current  grand  opera  season. 

Puccini's  Manon  Is  Opening  Performance 

After  having  heard  repeatedly  both  Puccini's  and  Mas- 
senet's Manon  Lescaut  both  by  excellent  and  indifferent 
artists,  we  have  finally  come  to  the  conclusion  that  we  re- 
gard the  French  composer's  portrayal  of  this  story  as  the 
most  musicianly  as  well  as  the  most  likely  to  match  the 
atmosphere  of  the  action.  Puccini  with  his  skill  in  orches- 
tration has  ever  been  inclined  to  apply  the  brush  of  tone 
colors  in  somewhat  heavy  or  dramatic  lines.  Manon 
Lescaut,  if  we  are  not  mistaken  in  our  assumption,  is  a 
story  of  somewhat  dainty  lace  effects  rather  than  heavy 
brocade  background,  and  for  some  reason  we  find  Puccini, 
with  all  his  masterly  command  of  harmonic  combinations, 
treating  his  poetic  material  with  altogether  too  dramatic 
manipulations. 

It  is  therefore  but  natural  that  the  artists  essaying  the 
roles  should  follow  Puccini's  indications  and  invest  their 
character  impersonation  with  too  heavy  a  conception.  Not- 
withstanding this  attitude,  however,  we  found  Giovanni 
Martinelli  the  only  artist  among  the  cast  who  pleased  us 
in  his  graphic  delineation  of  the  role  of  Des  Grieux.  His 
voice,  while  it  sounded  somewhat  lighter  than  it  did  during 
his  previous  a]:)pearance  here,  was  sufiicienth^  robust  to 
enable  him  to  enunciate  the  various  dramatic  episodes  of 
his  role  with  convincing  and  impressive  force.  1  nitiMr- 
more,  he  revealed  unquestionable  intelligence  in  his  ]!m%. 
ing,  enunciated  with  the  clearness  of  one  that  is  wikJi  •.:•: 
every  syllable  and  gives  evidence  of  having  made  i  ' 
ough  study  of  his  role  from  tht  musical  and  histrionic 

We  are  sorry  to  confess  that  we  can  i^t  say  the  same  6t 
I*"rances  Peralta's  impersonation  of  Manon.  How  much  we 
would  like  to  say  a  few  complimentary  things  al)out  tiiis 
artist  may  be  understood  by  those  of  our  friends  who  know 
our  attitude  toward  American  and  specially  toward  Cali- 
fornia artists.  It  would  aft'ord  us  a  certain  measure  of  pride 
to  be  able  to  present  Miss  Peralta  as  a  shining  example  of 
a  California  artist  who  has  done  wonders  abroad.  But,  alas, 
we  are  compelled  to  express  our  surprise  how  an  artist  of  so 
many  limitations  has  been  able  to  sustain  hefself  at  an 
institution  that  makes  so  many  proud  pretensions  as  the 
Metropolitan  Opera  House  of  New  York. 

In  the  first  i)lace,  Miss  Peralta  does  not  seem  to  have 
cultivated  the  slightest  idea  of  the  character's  purpose. 
There  are  so  many  instances  of  her  failure  to  grasp  the 
individuality  of  the  title  role  that  it  would  require  more 
than  an  entire  paper  of  this  size  to  enumerate  them  all. 
At  no  stage  of  the  ])erformance  was  she  able  to  act  con- 
vincingly. A\'c  are  told  that  she  studied  the  role  in  a  few 
days  prior  to  her  appearance,  but  as  an  artist  she  should 
have  known  that  the  part  did  not  suit  her,  nor  should  she 
have  been  compelled,  if  she  was  so  compelled,  to  enact  a 
])art  so  foreign  to  her  accomplishments. 

But  leaving  her  lack  of  understanding  of  the  role  entirely 
aside.   Miss   Peralta.   throughout   the  entire   course   of  the 
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opera,  did  not  reveal  any  special  accomplishments  in  the 
way  of  mimicry.  Her  face  retained  an  immobility  that 
was  positively  tiring.  No  animation  illuminated  her  fea- 
tures. Joy  or  sadness,  pity  or  anger,  love  or  hate — all  were 
the  same  to  her  as  far  as  one  could  read  from  her  facial 
expression.  And  so  we  could  continue  along  the  line  of 
histrionic  requirements,  but  will  content  ourselves  with  the 
remark  that  as  an  actress  Miss  Peralta  may  be  a  good 
dancer. 

Vocally,  too,  this  much-heralded  American  soprano  was 
noted  for  her  deficiencies.  A  voice  of  somewhat  brittle 
character,  frequently  lacking  in  true  intonation  and  specially 
defective  in  the  higher  tones,  does  not  seem  to  us  to  possess 
any  element  of  sympathy.  Her  phrasing  lacks  in  the  im- 
portant phases  of  intelligent  accentuation  and  her  diction 
is  not  sufficiently  clear  to  be  grasped  with  certainty.  If  in 
subsequent  operas  Miss  Peralta  proves  herself  more  com- 
petent, we  shall  with  the  greatest  of  pleasure  adjust  our 
opinion  to  her  capabilities,  but  insofar  as  our  impressions 
after  hearing  her  Manon  are  concerned,  we  can  only  state 
with  regret  that  they  were  not  very  strong. 

What  pained  us  more  than  anything  else  was  Antonio 
Scotti's  unconvincing  portrayal  of  the  role  of  Lescaut,  not 
a  very  difficult  part  as  opera  roles  go.  Scotti,  notwith- 
standing the  unsatisfactory  showing  he  made  at  this  time, 
remains  in  our  estimation  one  of  the  world's  greatest  oper- 
atic actors,  and  his  reputation  as  an  artist  is  too  well  estab- 
lished to  suffer  from  any  humble  comments  we  may  make. 
But  he  seemed,  unless  we  misunderstood  his  intentions,  to 
invest  this  role  with  a  certain  element  of  buffoonery  which 
we  never  noticed  in  the  role  before.  His  heaviness  of  action 
and  voice  did  not  appear  to  us  to  be  suited  to  the  decidedly 
French  style  of  the  character. 

The  balance  of  the  cast  did  not  carry  sufficient  responsi- 
bility to  justify  detailed  critical  dissertation.  It  is  to  be 
said  to  their  credit,  as  well  as  to  those  who  entrusted  them 
with  their  roles,  that  they  did  not  affect  the  ensemble  in- 
artistically.  Louis  d'Angelo,  Angelo  Bada,  Lodovico  Oli- 
viero,  Austin  W.  Sperry,  Irene  Fremont,  Evaristo  Albertini 
and  Paul  Guentner  all  contributed  their  share  to  the  smooth 
progress  of  the  action. 

Gaetano  Merola  conducted  the  orchestra  with  that  delib- 
eration and  sincerity  which  gave  full  evidence  for  his  affec- 
tion for  the  work  and  the  musicians  did  their  utmost  to 
follow  his  lead  with  precision  and  loyalty.  The  chorus 
^".ng  with  gratifying  ensemble  effects  and  sure  attacks  and 
intonation.  Stage  effects  and  direction  were  in  accordance 
witii  first-class  operatic  usages. 

An  Unforgettable  Performance  of  Tristan 

Anyuni:  who  was  present  at  the  Exposition  Auditorium 
on  Friday  evening,  September  16,  and  heard  nearly  5000 
people  let  out  one  unanimous  yell  when  Alfred  Hertz  ap- 
peared upon  the  stage  in  response  to  loud  demands  for  his 
appearance  does  not  require  us  to  tell  him  of  the  reasons 
for  the  enthusiasm  of  the  multitude.  We  have  said  time 
and  time  again  during  many  years  that  it  is  a  great  mistake 
to  assume  that  the  public  is  entirely  ignorant  regarding 
artistic  musical  performances.  An  audience  may  not  con- 
tain many  people  who  are  theoretically  well  equipped  to  be 
regarded  as  musicians,  but  you  can  wager  the  last  penny 
in  your  possession  that  they  certainly  know  what  they  like 
and  what  they  do  not  like. 

And  we  have  discovered  after  many  years  of  careful  study 
that  the  great  majority  of  the  intelligent  part  of  the  public 
ALWAYS  likes  that  which  is  best.  Managers  and  other 
commercially  interested  agents  may  tell  the  public  that  it 
likes  jazz,  immodest  plays,  inartistic  moving  pictures,  sala- 
cious literature;  we  emphatically  deny  that  such  is  the 
truth.  The  public  ALWAYS  likes  the  best,  PROVIDED 
it  is  presented  in  the  best  possible  manner.  And  by  best 
wc  do  not  only  mean  Wagnerian  opera  or  s3anphonies,  but 
light  music  of  equal  artistic  merit,  although  of  dift'erent 
character,  which  some  of  our  musical  snobs  call  "cheap" 
music. 

And   so  this  huge   audience  of  genuine  music   lovers — 


music  lovers  who  have  cultivated  a  real  taste  for  good 
music  thanks  to  the  mentorship  of  Alfred  Hertz,  who  dur- 
ing his  12  years  of  public  service  in  this  city  has  actually 
created  a  love  for  the  best  music,  and  when  some  of  his 
friends  tell  us  that  he  does  not  WANT  to  conduct  the 
lighter  form  of  music  because  he  thinks  he  is  stooping  down 
to  the  vulgar  taste  of  the  crowd,  we  say  we  do  not  believe 
it,  because  we  KNOW  that  he  originally  coaxed  these 
thousands  of  music  lovers  to  the  auditorium  with  music  of 
a  lighter  sort,  and  even  now  continues  to  give  occasional 
programs  of  a  "popular,"  and  not  necessarily  a  "cheap," 
character. 

And  it  is  Alfred  Hertz'  remarkable  judgment  of  human 
nature  that  by  slow  stages  has  created  such  a  wonderful 
response  to  the  best  in  music  in  this  city  that  is  responsible 
for  the  scenes  enacted  during  the  performance  of  Tristan 
and  Isolde.  And  by  no  means  less  important  is  the  tenacity, 
the  patience,  the  ingenuity,  the  organizing  genius,  the  end- 
less confidence  of  Gaetano  Merola  which  made  such  a  per- 
formance possible,  and  the  lack  of  envy  and  love  of  art 
that  inspired  him  to  choose  Alfred  Hertz  to  conduct  German 
opera  for  the  San  Francisco  Opera  Association.  Just  as 
much,  as  we  consider  Alfred  Hertz  a  genius  as  a  conductor, 
so  do  we  consider  Gaetano  Merola  a  genius  as  an  organizer 
and  impresario.  It  was  again  Mr.  Hertz'  wonderful  tact 
and  diplomacy  and  appreciation  that  made  him  draw  Mr. 
Merola  before  the  curtain  with  him. 

While  mingling  between  the  acts  in  the  lobby  we  listened 
with  amusement  to  many  remarks  inspired  by  the  enthu- 
siasm of  the  moment.  Some  of  these  really  caused  us  no 
end  of  entertainment.  These  were  to  this  effect:  "Now, 
this  is  where  Mr.  Hertz  belongs.  He  is  an  opera  conductor. 
He  should  concentrate  his  efforts  to  this  sort  of  work.  He 
is  far  better  here  than  in  concert."  How  ridiculous !  As 
a  late,  but  nonetheless  well-meant  apology  for  those  who 
could  not  follow  us  in  our  high  estimation  of  Alfred  Hertz' 
genius,  the  remark  may  pass,  but  from  the  standpoint  of 
fact  it  is  absolutely  all  "rot."  The  greatest  symphony  con- 
ductors in  the  world  graduated  from  the  operatic  field. 
Furthermore,  where  is  the  symphony  written  that  would 
require  greater  ability  to  interpret  than  a  Wagnerian  opera 
score?  Isn't  it  all  symphonic  in  artistic  value  from  begin- 
ning to  end?  And  isn't  it  logical  to  assume  that  a  conductor 
who  is  pronounced  great  in  his  interpretation  of  a  Tristan 
and  Isolde  score  is  not  less  great  in  any  other  orchestral 
work  ever  written,  be  it  symphony  or  anything  else?  So, 
anyone  who  tells  us  anything  like  the  above  does  so  because 
he  has  been  imagining  a  lot  of  things.  But,  after  all,  re- 
pentance is  good,  no  matter  how  late  it  conies. 

And  so  we  come  to  the  Tristan  and  Isolde  performance. 
Where  in  the  world  shall  we  begin?  If  we  could  record 
everything  that  passed  through  our  mind  while  listening  *:. 
this  wonderful  performance,  we  could  fill  a  book,  and  if 
any  of  our  friends  should  accuse  us  of  too  great  an  enthu- 
siasm, erring  on  the  side  of  our  personal  tastes,  we  pity 
him  for  his  indift'erence.  W^hen  from  beginning  to  end  a 
performance  is  so  uniformly  presented  in  tlic  spirit  in  which 
it  is  conceived,  little  things  don't  count.  As  we  have  so 
often  said,  the  public  at  large  does  not  care  half  as  much 
for  advertised  stars  as  for  uniformly  excellent  performances 
presented  by  really  competent  artists. 

One  thing  stood  out  prominenth'^  while  listening  to  Tris- 
tan and  Isolde  and  that  is  the  colossal  genius  of  Richard 
\\"agner,  which  not  only  manifests  itself  in  the  enthralling 
musical  phrases  and  the  unparalleled  literary  excellence  of 
the  libretto,  but  the  unerring  beauty  in  the  architectural 
construction  of  the  plot.  Can  you  imagine  a  more  perfect 
ending  of  an  opera  than  the  finale  of  Tristan  and  Isolde? 
There  is  not  a  superfluous  note.  When  the  Liebestod  aria 
is  concluded,  the  story  is  finished.  No  unnecessary  postlude 
in  the  orchestra  mars  the  atmosphere,  no  disturbing  chorus 
spoils  the  silence  of  death,  no  superfluous  convulsions  pro- 
tract the  suddenness  of  the  catastrophe.  Love  is  dead.  The 
opera  is  finished. 

The  manner  in  which  Alfred  Hertz  accentuated  the  vari- 
ous  climaxes   in   the   opera — one  more   powerful   than   the 
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preceding  one  and  each  complete  in  itself — was  an  expe- 
rience that  the  writer  for  one  shall  never  forget.  How  the 
rich,  harmonionsly  contrasting,  melodiously  pleasing,  emo- 
tionally sensuous  phrases  flowed  along  in  smooth  cadences 
— a  fit  accompaniment  to  the  noble  declamations  of  the 
characters — was  an  education  such  as  is  accorded  one  but 
rarely.  Truly  Alfred  Hertz  was  the  master  of  the  situation 
who  dominated  every  moment  of  the  performance  and  upon 
whose  vigorous  beat  every  participant  in  the  production 
could  depend  with  unerring  fidelity. 

We  can  not  imagine  a  more  convincing  impersonation  of 
the  regal  Isolde  than  Elsa  Alsen.  The  possessor  of  a  voice 
of  fine  timbre  and  compass,  an  artist  from  top  to  toe,  a 
Wagnerian  expert  in  the  finest  term  of  the  word,  an  actress 
that  expresses  graphic  meaning  in  every  motion  and  a 
singer  of  intelligence  and  technical  proficiency,  Elsa  Alsen 
is  one  of  the  finest  artists  we  have  ever  heard.  Her  "read- 
ing" of  Isolde  is  unforgettable.  It  ranks  with  the  greatest 
presentations  of  this  role  we  have  heard.  Her  inexpressibly 
beautiful  transmission  of  the  Liebestod  aria  was  the  last 
word  in  artistic  refinement. 

Rudolf  Laubenthal  was  a  truly  excellent  Tristan.  His 
dramatic  tenor  voice  is  by  far  the  most  flexible,  the  most 
sympathetic  and  the  most  appealing  that  we  have  heard 
among  Wagnerian  vocal  artists.  His  dramatic  understand- 
ing of  the  role  was  superb.  It  is  impossible  to  conceive 
a  finer  and  more  musicianly  bit  of  ensemble  singing  than 
the  duet  between  Tristan  and  Isolde  in  the  second  act,  as 
exemplified  by  Laubenthal  and  Alsen.  His  death  scene  was 
the  most  realistic  bit  of  histrionic  art  that  it  has  been  our 
good  fortune  to  witness.  If  this  scene  seemed  at  all  tedious, 
it  is  due  to  Wagner's  intention  to  make  it  so,  and  not  to 
Laubenthal's  lack  of  dramatic  instinct. 

Kathr}.'n  Meisle's  Barngaene  was  excellent  from  a  vocal 
point  of  view.  It  was  during  this  artist's  appearance  at  the 
recent  music  festival  here  that  we  learned  to  admire  the  fine, 
rich,  resonant  quality  of  her  voice.  At  that  time  she  sang 
equally  well  throughout  the  whole  range  of  her  vocal  organ. 
This  time  she  seemed  to  force  her  high  tones,  whether  by 
reason  of  anxiety  due  to  nervousness  or  to  dramatic  in- 
tensity we  do  not  know.  But  we  know  that  her  voice  is 
naturally  beautiful  and  there  is  no  necessity  to  force  it  in 
the  high  tones.  It  is  powerful  enough  as  it  is  and  beautiful 
enough  in  all  conscience.  Evidently  the  artist  is  new  in  the 
part,  for  somehow,  while  musically  she  met  all  require- 
ments, histrionically  she  did  not  seem  to  enter  into  the 
spirit  of  the  role.  There  were  several  moments  in  which 
her  actions,  while  dramatic,  were  not  in  conformance  with 
the  character.  At  times  she  was  somewhat  too  strenuous, 
at  other  times  not  quite  strenuous  enough.  We  regret  very 
much  not  to  have  the  space  at  our  command  to  point  out 
the  particular  scenes  we  have  in  mind,  but  unquestionably 
another  performance  will  reveal  what  we  mean  to  the  artist 
herself. 

Pasquale  Amato  was  an  excellent  Kurvenal,  although  his 
fine  voice  has  lost  some  of  its  vigor  and  resonance;  where 
dramatic  action  and  ensemble  play  so  great  a  role  in  a  per- 
formance, mere  quality  of  voice  is  negligible.  Amato's 
voice  is  still  vigorous  enough  to  add  to  the  artistic  character 
of  any  production  in  which  he  may  participate.  Fred  Pat- 
ton's  inexpressibly  fine  voice  came  to  splendid  advantage 
in  the  few  phrases  he  sang  with  such  musicianly  delibera- 
tion. Millo  Picco,  as  Melot,  Louis  d'Angelo  as  the  Steers- 
man, Lodovico  Oliviero  as  a  Shepherd  and  Angelo  Bada 
as  the  Sailor's  Voice  all  assisted  in  the  general  artistic  en- 
semble. 

The  orchestra  played  with  unquestionable  efficiency, 
showing  the  fine  training  it  has  had  and  the  benefit  derived 
from  years  of  application.  San  I'Vancisco  has  reason  to  feel 
proud  of  its  symphony  orchestra.  1'he  mise  en  scene  was 
in  complete  harmony  with  the  splendid  performance.  Ar- 
mando Agnini  deserves  the  heartiest  congratulations.  The 
chorus,  although  but  briefly  on  the  stage,  acquitted  itself 
with  due  musicianly  regard,  for  which  Giuseppe  Papi 
deserves  much  credit. 


Chamlee  and  Scotti  Score  in  La  Tosca 

When  stating  in  the  beginning  of  this  review  that  the  time 
has  come  when  no  more  concessions  should  be  made  re- 
garding the  artistic  finish  of  the  performances  of  the  San 
Francisco  Opera  Association,  we  omitted  to  make  at  least 
one  qualification.  Owing  to  the  fact  that  the  musical  pub- 
lic insists  upon  a  certain  number  of  operas  entirely  new  to 
this  community  and  occasionally  expresses  its  hesitancy  to 
attend  the  works  of  the  old  Italian  masters,  it  has  unwit- 
tingly placed  a  great  burden  upon  Gaetano  Merola  and  his 
associates.  It  must  not  be  forgotten  that  the  chorus  con- 
sists largely  of  young  San  Francisco  singers  of  limited  ex- 
perience on  the  operatic  stage.  To  drill  them  sufficiently 
well  in  the  repertoire  of  12  operas  a  season  is  not  a  small 
task. 

To  lighten  this  task  as  much  as  possible,  indeed  to  make 
the  entire  enterprise  possible,  it  is  necessary  to  repeat  cer- 
tain operas  with  which  the  chorus  and  the  orchestra  are 
already  familiar,  while  the  organization  is  studying  works 
entirely  new  to  it.  This  year,  for  instance,  four  new  and 
difficult  operas  have  been  added  to  the  repertoire.  Six 
months  is  an  unusually  short  time  in  which  to  train  a 
chorus  of  little  experience  sufficiently  thoroughly  to  make 
the  showing  which  has  been  admired  this  season.  Indeed 
we  can  not  compliment  Mr.  Papi  too  highly  for  his  ability 
and  proficiency  in  transmitting  his  knowledge. 

Naturally  the  necessity  of  concentrating  so  much  energy 
on  the  new  operas  necessitates  curtailment  of  rehearsals  on 
the  old  operas.  And  as  long  as  San  Francisco  is  compelled 
to  restrict  its  annual  opera  seasons  to  12  performances  in 
two  weeks,  the  operas  already  in  the  repertoire  of  the 
chorus  necessarily  will  have  to  suffer.  It  is  physically  im- 
possible to  present  such  elaborate  works  as  Tristan  and 
Isolde,  Turandot,  FalstafT  and  Le  Gene  delle  BefTe  unless 
all  the  time  available  is  devoted  to  their  rehearsals.  This 
naturally  leaves  nothing  to  speak  of  for  the  older  operas, 
and  yet  the  musical  public  of  San  Francisco  demands  a  new 
opera  almost  every  evening,  thus  absolutely  making  it  im- 
possible for  those  in  charge  to  prepare  every  opera  with 
sufficient  care  to  meet  all  the  artistic  requirements.  We 
have  devoted  so  much  space  to  this  phase  of  the  manage- 
ment's difficulty,  because  if  we  overlook  some  of  the  tech- 
nical shortcomings  of  such  works  as  La  Tosca,  it  is  done 
because  we  realize  the  impossibility  of  those  in  charge  to 
work  out  all  the  details,  when  they  have  so  little  time  to 
devote  to  this  work.  Unless  San  Francisco  can  give  at 
least  four  or  eight  weeks'  opera  season,  it  can  not  expect 
100  per  cent  artistic  finish  in  every  opera  performed  during 
the  limited  period  of  two  weeks.  What  is  actually  being 
done  is  surprising  and  praiseworthy  indeed. 

The  outstanding  successes  in  the  performance  of  La 
Tosca  on  Saturday  evening,  September  17,  were  Mario 
Chamlee's  Gavaradossi  and  Antonio  Scotti's  Scarpia.  The 
former  seemed  to  be  specially  suited  to  this  particular  role, 
both  as  actor  and  singer,  displaying  the  necessary  vigor 
and  vitality  as  well  as  dramatic  intensity  to  impress  liis 
hearers  with  the  force  of  his  portrayal.  His  voice  is  singu- 
larly beautiful  and  would  even  create  a  greater  impression 
were  it  always  used,  specially  in  the  higher  altitude,  with 
that  freedom  and  clearness  which  characterizes  the  artist's 
employment  of  it  in  the  middle  and  lower  positions.  Dic- 
tion and  phrasing  are  within  the  limits  of  commendable 
artistry. 

Notwithstanding  a  deterioration  of  Scotti's  former  vocal 
organ,  liis  histrionic  conception  of  the  role  of  Scarpia  still 
retains  for  the  artist  his  old  pre-eminence.  His  sang  froid, 
grace  and  elegance  of  demeanor  and  his  occasional  out- 
bursts of  anger  and  passion  present  memorable  episodes  in 
his  performance.  This  role  of  Scarpia  will  always  be  re- 
membered as  one  of  Scotti's  greatest  justifications  for  fame. 
It  was  one  of  the  high  lights  of  this  performance. 

Anne  Roselle,  while  in  some  respects  an  excellent  vocal 
artist,  did  not  meet  all  the  requirements  of  the  role  of  La 
(Gontinued  on  page  12) 
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STEIN  WAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 
STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


SAN  FRANCISCO  CONSERVATORY  of  MUSIC  3435  Sacramento  street 
ERNEST  BLOCK,    DIRECTOR 

Summer  Master  Course  in  Singing — June  1st 
GIULIO  SILVA 


ELIZABETH    SIMPSON,    P/^no,  Sol/egge.  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco.    Phone  Sutter  8126 
2833  Webster  Street,  Berkeley.    Phone  Berkeley  1310 


PHYLLIDA  ASHLEY  : :  Pianist 

Studio:  Fairmont  Hotel,  San  Francisco  Phone:  Douglas  8800 

Residence:  350  Perry  St.,  Oakland  Phone:  Glencourt  ]  305 

Concert  Management:  ALICE  SECKELS 


PERSINGER  STRING  QUARTET 


BEGGAR'S  OPERA  IN  DECEMBER 


With  the  first  of  the  eleventh  annual  series 
of  six  chamber  music  concerts  only  a  month 
away,  interest  in  these  events  grows  propor- 
tionately keen  as  this  sterling  ensemble  con- 
tinues yearly  to  swell  the  ranks  of  its  en- 
thusiastic   followers. 

The  date  for  the  first  concert  has  been 
set  for  Wednesday  evening,  October  19. 
The  concerts  will  all  be  given  in  the  Play- 
house of  the  Women's  building  at  Sutter 
and  Mason  streets.  The  remaining  five  con- 
certs will  all  be  given  on  Tuesday  evenings 
on  the  following  dates:  January  10  and  31, 
February  28,   March  27  and  April    17. 

Assisting  artists  to  the  Persinger  Quartet 
will  include  John  Powell,  noted  American 
pianist-composer  and  one  of  the  foremost 
Ik  virtuosi  of  the  pianoforte,  Nikolai 
O  is  well  as  Henri  Deering,  young 
Anifcinjan  exponent  of  the  modern  and  clas- 
sical .'School.  Season  tickets  for  these  events 
may  b,-  reserved  at  555  Phelan  building  by 
mail,  i  V  calling  in  person  or  by  telephoning 
Kearny  3336. , 

A  UNIQUE  MUSICAL  EVENT 


"Meet  your  favorite  radio  artist  face  to 
face"  is  the  invitation  which  the  National 
Broadcasting  Company  is  issuing  to  tbe  pub- 
lic for  Sunday  afternoon,  October  9,  at  3:00 
o'clock.  The  entire  group  of  artists  asso- 
ciated with  this  company  will  be  presented 
by  them  in  a  popular-priced  concert  at  the 
Curran  theatre  under  the  management  of 
Alice  Seckels  and  the  concert  will  not  be 
broadcasted.  It  is  the  first  time  in  the  his- 
tory of  radio  in  America  that  such  an  event 
has  been  presented  by  a  broadcasting  sta- 
tion. 

Max  Dolin,  whose  disappearance  behind 
the  "mike"  has  been  lamented  by  thousands 
of  admirers,  will  again  appear  behind  the 
footlights  as  conductor  of  the  National  com- 
pany's orchestra  of  80  musicians.  Mr.  DoHn's 
popularity  is  alone  sufficient  to  create  an 
active  demand  for  tickets.  Program  fea- 
tures not  yet  announced  will  include  inter- 
esting vocal  and  instrumental  solo  and  en- 
semble numbers  and  a  number  of  delightful 
surprises  are  being  planned  by  the  program 
directors. 


The  "Beggar's  Opera"  which  will  come  to 
the  Columbia  theatre  for  a  two-weeks'  en- 
gagement just  before  the  Christmas  holi- 
days, is  to  make  another  trans-continental 
tour  of  the  United  States  and  Canada,  to 
celebrate  the  two  hundredth  anniversary  of 
its  first  performances. 

The  production  and  company  is  being 
brought  direct  from  London,  where  it 
played  at  the  Lyric  theatre  for  over  four 
solid  years;  which  is  but  another  triumph 
to  add  to  its  long  history  written  in  several 
years.  Many  books  have  been  written  about 
this  remarkable  musical  satire  and  thus  the 
fame  of  John  Gay's  immortal  masterpiece 
has  been  spread  in  literary  fashion,  as  well 
as  across  the  footlights  for  the  past  two 
centuries. 

J.  C.  Dufif,  who  was  responsible  for  bring- 
ing this  beautiful  stage  work  to  this  country 
for  its  last  American  revival,  is  again  at  the 
managerial  helm  of  the  organization  which 
Selby  C.  Oppenheimer  is  to  present  at  the 
Columbia  theatre  shortly,  and  which  will  be 
cast  with  most  of  the  original  performers  of 
the  London  company. 

Mr.  Oppenheimer  has  arranged  with  the 
Columbia  theatre  management  that  sub- 
scribers to  his  concert  series  will  be  given 
coupons  entitling  them  to  seats  for  any  of 
the  night  performances  of  the  Beggar's 
Opera  during  its  run  here. 

_  This  is  to  be  but  one  of  the  notable  attrac- 
tions of  this  mammoth  concert  series,  in 
which  10  great  events  are  presented  on  the 
season  ticket  plan.  The  other  nine  events 
are  to  be  given  in  the  Civic  Auditorium,  re- 
duced to  concert-hall  capacit}^ 

The  first  attraction  will  be  a  recital  by  the 
noted  Chicago  and  San  Francisco  opera  dra- 
matic soprano,  Claudia  Muzio,  who  appears 
on  Tuesday  night,  October  18.  Other  ex- 
traordinary participants  in  this  series  will 
include  Sophie  Braslau,  .American  contralto; 
Beniamino  Gigli,  the  great  Italian  dramatic 
tenor;  Lawrence  Tibbett,  internationally 
famous  American  baritone;  Sigrid  Onegin, 
Swedish  contralto;  the  delightful  English 
Singers;  Harold  Bauer,  the  master  pianist; 
Georges  Enesco,  Rumanian  violinist,  and 
others. 

Subscriptions  for  these  events  are  now  be- 


KAJETAN  ATTL 

SOLO    HARPIST 
SAN    FRANCISCO    SYMPHONY 
ORCHESTRA 

For  Concert  Engagements  and  Instruction  ap- 
ply  1004  Kohler  &  Chase  Building,  Phone 
Douglas    1678,    Wednesday    and    Saturday 
Afternoons  ONLY. 
Residence  Phone  Fillmore  5118 

Western  Representative 
LYON  &  HEALY  HARPS 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

Executive  Offices: 

705  Auditorinm  Building,  Los  Angeles 


ing  filed  at  the  Oppenheimer  office  of  Sher- 
man, Clay  &  Co. 


ELWYN  ARTIST  SERIES 


Kathryn  Meisle,  leading  contralto  of  the 
Chicago  Civic  Opera  Association  and  the 
Los  Angeles  and  San  Francisco  Civic  Opera 
Associations,  where  she  will  appear  this  sea- 
son for  respectively  the  second  and  third 
seasons,  will  begin  her  long  tour  of  concert 
engagements  immediately  at  the  close  of  the 
opera  season.  Miss  Meisle's  itinerary  this 
season  will  include  her  third  consecutive  tour 
of  the  Rocky  Mountain  and  Pacific  Coast 
States.  On  her  Western  tour  this  artist  will 
be  heard  as  one  of  the  principal  attractions 
in  the  Elwyn  Artist  Series  at  Scottish  Rite 
Auditorium  under  the  management  of  the 
Wolfsohn  Musical  Bureau  of  New  York. 
Inc. 

The  Elwyn  series  will  include  10  other 
noted  events,  beginning  with  a  concert  by 
Alexander  Brailowsky,  celebrated  Russian 
pianist,  on  Noveipber  10  and  concluding 
.A.pril  23  with  a  song  recital  by  Reinald 
Werrenrath.  favorite  American  baritone. 
Other  important  attractions  in  this  series 
are:  Edward  Johnson,  tenor,  November  23; 
Mary  Lewis,  soprano,  January  20;  Nikolai 
Orloff,  pianist,  February  9;  Albert  Spalding, 
violinist,  February  20;  John  Powell,  pianist, 
February  29;  Hulda  Lashanska,  soprano, 
March  16;  London  String  Quartet,  March 
26,  and  Florence  Austral.  April  11. 

Season  tickets  for  the  foregoing  events 
continue  in  great  demand  and  it  is  probable 
that  Scottish  Rite  Hall  will  be  sold  out  on 
the  season  ticket  plan. 
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Tosca.  It  is  true  her  voice  is  clear,  bell-like  and  exception- 
ally extensive  in  range,  but  it  possesses,  besides  a  slight 
tremolo,  a  certain  lyric  character  which  does  not  entirely 
fit  into  the  exceptionally  dramatic  type  of  the  role.  While 
Alme.  Roselle  sings  the  score  with  fidelity  to  its  technical 
attributes,  she  misses  occasionally  the  dramatic  and  emo- 
tional force  of  the  part.  La  Tosca  requires  more  virility 
than  this  artist  is  able  to  introduce  into  it. 

In  the  same  manner  Desire  Defrere  does  not  seem  to 
grasp  the  significance  of  the  Sacristan,  which  is  partly  a 
buffo  role  and  partly  a  character  study.  This  otherwise 
able  artist  did  not  discover  the  many  possibilities  of  the 
role,  although  vocally  his  interpretation  left  little  to  be  de- 
sired. Louts  d'Angelo,  Evaristo  Alibertini  and  Hazel  Huff 
interpreted  their  parts  with  sufficient  adaptability  to  round 
out  the  production. 

Gaetano  Merola  conducted  the  performance  with  his  al- 
ways careful  adherence  to  artistic  balance,  accentuating  his 
personal    ideas    and    keeping    the    action    running    along 
smoothly.     The  chorus  also  acquitted  itself  creditably. 
Magnificent  Production  of  Turandot 

On  Monday  evening,  September  19,  the  San  Francisco 
Opera  Association,  under  the  able  direction  of  Gaetano 
Merola,  presented  Puccini's  last  opera,  Turandot,  for  the 
first  time  on  the  Pacific  Coast,  at  the  Exposition  Audi- 
torium before  an  exceptionally  large  audience.  Notwith- 
standing the  various  musical  episodes  of  interest,  the  one 
feature  "that  clings  to  the  memory  more  than  any  other  is 
the  truly  magnificent  scenic  investure  that  met  the  eye 
with  a  thrill  and  brilliancy  evoking  spontaneous  and  en- 
thusiastic applause  every  time  the  curtain  rose  on  a  new 
act. 

The  lighting  effects,  which  were  not  always  completely 
satisfactory  on  previous  occasions,  with  possibly  the  single 
exception  of  Tristan  and  Isolde,  proved  thoroughly  in  ac- 
cord with  the  remaining  colorful  display  of  sets  and  cos- 
tumes. The  walls  of  the  imperial  city  in  the  first  act,  the 
bewildering  magnificence  of  the  second  scene  of  the  sec- 
ond act — a  square  in  front  of  the  imperial  palace — and  an 
unusually  artistically  designed  drop  curtain  that  was  em- 
ployed to  divide  the  two  scenes  in  the  second  and  third 
acts,  represented  the  last  word  in  brilliant  stage  appoint- 
ments. The  costumes  also  were  thoroughly  in  sympathy 
with  the  Arabian  Nights  atmosphere  of  the  mise-en-scene. 

From  the  musical  standpoint  we  feel  that  Gaetano  Merola 
(night  to  receive  the  princi])al  share  of  the  credit.  He  had 
a  truly  herculean  task  on  his  shoulders.  Here  was  an  en- 
tirely new  opera  that  had  to  be  presented  in  all  its  musical 
and  scenic  glory  in  order  to  make  an  impression,  for  Turan- 
dot needs  every  possible  combination  of  stagecraft  to  make 
a  real  impression.  The  conductor  had  to  look  out  for  his  aug- 
mented orchestra,  a  stage  band  Indiind  the  scenes,  a  chorus, 
although  well  trained  by  (liuseppe  Papi,  unaccustomed  to 
the  intricate  music  of  the  score  and  the  magnitude  of  the 
])r()ducti(>n,  and  soloists  some  of  whom  had  never  sung  the 
roles  before.  Whatever  triumph  was  achig^ed  with  the 
presentation  of  Turandot,  the  lion's  share  of  that  success 
l)elongs  to  Gaetano  Merola,  who  proved  himself  in  every 
way  competent  and  fit  to  be  master  of  the  situation  from 
start  to  finish  of  the  i)erformance.  If  there  had  been  any 
doubt  before  concerning  Merola's  fitness  for  his  ])()siti()n 
as  conductor,  it  certainly  nuist  ha\e  been  dispelled  on  this 
occasion. 

Among  the  cast  there  stood  out,  above  all,  three  i)rinci- 
pal  figures.  Anne  Roselle  uncpicstionably  did  her  best  work 
of  the  season,  so  far  as  her  Princess  Turandot  is  concerned. 
She  carried  herself  with  becoming  dignity,  made  a  hand- 
some appearance  in  the  luxurious  robes  that  were  allotted 
to  this  role  and  sang  the  excei)tionally  difificult  vocal  score, 
rcc|uiring  long  successions  of  sustained  high  notes,  with 
tlie  finish  only  found  in  accomi)lish(>d  artists.     Furtliermore, 
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she  did  not  waver  from  the  pitch  as  far  as  we  could  hear, 
and  imbued  her  phrases  with  sufficient  emotional  coloring 
to  invest  them  with  as  much  poetic  values  as  the  music 
permitted. 

Myrtle  Claire  Donnelly  proved  a  veritable  surprise  to  all 
of  us.  She  has  improved  wonderfully  in  that  one  year  since 
we  heard  her  last  as  Marguerite.  She  has  gained  poise, 
has  progressed  in  histrionic  art,  has  acquired  an  exceptional 
judgment  in  vocal  phrasing  and  is  controlling  the  quality 
of  her  high  notes  in  a  manner  to  equalize  their  timbre  with 
the  beauty  of  the  low  and  middle  tones.  In  short,  Myrtle 
Claire  Donnelly  is  justifying  the  great  expectations  of  her 
numerous  friends.  She  sang  the  role  of  Liu  with  exceed- 
ingly intelligent  discrimination,  both  vocally  and  emotion- 
ally, and  acted  the  death  scene  with  realism  and  effective 
dramatic  fervor.  Her  diction  also  deserves  a  word  of 
praise. 

Armand  Tokatyan  also  fitted  into  his  role  in  no  mean 
manner.  His  well-balanced  lyric  tenor  voice,  used  with 
ease  and  judgment,  negotiated  the  exceedingly  high  alti- 
tude of  his  score  with  freedom  and  clearness.  He  had  no 
difficulty  in  phrasing  the  intricate  periods  and  he  sang, with 
an  impulse  and  intellectuality  that  actually  made  the  role 
seem  more  artistic  than  even  its  composer  had  made  it. 
Tokatyan  also  added  to  an  unusually  clever  vocal  achieve- 
ment, a  dramatic  instinct  of  exceptional  artistic  merit.  It 
was  a  splendid  impersonation  of  a  difficult  role. 

Another  unforgettable  feature  of  the  production  was  the 
trio  Ping,  Pang  and  Pong,  so  matchlessly  presented  by 
Mile  Picco,  Angelo  Bada  and  Lodovico  Oliviero.  When 
it  is  considered  that  these  three  characters  dominate  not 
only  big  parts  of  the  first  two  acts,  but  have  an  entire 
scene  to  themselves,  are  unaided  by  any  melodious  arias 
or  ensembles  and  are  obliged  to  "put  over"  their  act  by 
the  sheer  force  of  their  histrionic  ability,  it  will  be  seen  how 
difficult  a  task  they  had.  And  if  you  add  to  this  that  they 
were  compelled  to  accentuate  humorous  situations  in  a  for- 
eign tongue  before  an  English-speaking  audience  and  that 
they  succeeded  in  this  effort,  you  will  comprehend  how 
much  artistry  and  skill  reposed  in  their  fertile  minds.  They 
well  deserved  the  hearty  ovation  so  readily  accorded  them. 

William  Pilcher  revealed  an  unusually  fine,  ringing  and 
robust  basso  cantante  voice  which  he  used  with  the  utmost 
discrimination  in  phrasing.  Ezio  Pinza  also  contributed  to 
the  enjoyment  of  the  evening  the  fine  timbre  of  a  well- 
trained  baritone.  Austin  W.  Sperry's  pliant  baritone  was 
also  heard  to  its  best  advantage.  Lina  Susulich,  Lulu  Mae 
Chapman  and  Feodor  Kostin,  in  minor  roles,  did  their 
share  to  make  the  production  an  artistic  entity. 

Last  but  not  least  we  wish  to  add  our  tribute  to  the  ex- 
cellent work  of  the  chorus,  which,  on  this  occasion,  must 
l)e  included  among  the  stellar  attractions  of  the  evening. 
We  know  of  hardly  any  operas  where  the  chorus  has  more 
responsibility  and  must  contribute  so  greatly  to  the  musi- 
cal as  well  as  the  dramatic  phase  of  the  action  than  in  Tu- 
randot. A  weak  chorus  may  easily  ruin  the  chances  of  suc- 
cess. And  here  was  an  organization  but  a  few  years  old, 
barely  accustomed  to  the  professional  recjuirements  of 
operatic  jierformances,  that  acquitted  itself  with  the  sjMrit 
of  veterans.  Surely  (liuseppe  Papi  must  have  been  proud 
of  his  disciples  on  this  occasion. 

No  doubt  you  have  read  the  story  of  this  opera,  which 
deals  with  a  Chinese  princess  loath  to  marry,  who  puts  her 
suitors  to  the  test  of  answering  three  questions  correctly 
and  when  failing,  has  their  heads  cut  off,  only  to  finally 
succumb  to  the  shrewdness  of  mind  and  affection  of  soul 
of  Prince  Calaf.  It  is  a  story  of  legendary  China  somewhat 
in  the  nature  of  the  Arabian  Nights  fairy  tales  and  it  is 
this  phase  of  the  work  that  demands  the  sumptuousness  of 
the  settings.  These  fully  met  even  the  most  fastidious 
requirements. 

As  far  as  the  music  is  concerned,  it  is  concentrated  al- 
most exclusively  in  the  orchestra,  and  here  the  score  ex- 
hibits tile  numerous  identification  marks  of  Puccini's  in- 
genious  scoring.      You    can    even   hear   your   old    favorites 
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from  Lkittertly,  La  Boheme,  Tosca  and  especially  the  Girl 
of  the  Golden  West.  Why  the  music  of  the  West  should 
play  so  important  a  role  in  a  story  of  the  East  can  only 
be  ascribed  to  the  license  of  the  artist  or  composer  who 
evidently  is  permitted  to  do  anything  he  wishes,  so  long 
as  it  is  music. 

Franco  Alfano  has  neither  added  to  the  work  nor  has 
he  caused  it  to  weaken.  He  has  followed,  it  seems  to  us,  in 
the  footsteps  of  Puccini,  permitting  the  principal  part  of 
the  music  to  remain  in  the  orchestra  and  allotting  the  solo- 
ists merely  declamatory  phrases  which  at  first  hearing  at 
least  do  not  show  any  melodies  that  cling  to  the  memory. 
In  addition  to  beautiful  tone  color  efifects  in  the  orchestra, 
intermingled  with  occasional  melodic  streaks,  there  are  a 
number  of  excellently  scored  and  conceived  choruses  which 
are  most  effective  in  their  climaxes.  Puccini  has  here  bur- 
dened, we  might  even  say,  overburdened,  a  simple  fairy 
tale  with  the  oppressive  dramatic  intensity  of  an  unneces- 
sarily heavy  orchestral  score.  But  it  is  this  dramatic  force, 
manifesting  itself  in  the  numerous  climaxes  which  gives 
the  opera  its  principal  momentum. 

Of  course,  Stage  Director  Amando  Agnini  is  entitled  to 
his  share  of  commendation  for  the  smoothness  of  the  dra- 
matic action  on  this  first  night.  Verily,  the  repetition  of 
the  opera  announced  for  Sunday  afternoon,  October  2,  is 
indeed  well  justified. 

Rest  of  Repertoire  To  Be  Reviewed  Later 

In  this  edition  of  the  Pacific  Coast  Musical  Review  we 
can  only  review  the  opera  season  up  to  and  including  Mon- 
day evening,  September  19.  Next  week  we  shall  conclude 
our  discussion  of  the  season.  After  Turandot  the  following- 
operatic  works  have  been  announced : 

Romeo  et  Juliette Tuesday  evening,  September  20 


13 

Cavalleria  Rusticana  and  I  Pagliacci 

Saturday  evening,  September  24 

Tristan  and  Isolde Sunday  afternoon,  September  25 

Falstaff  Tuesday  evening,  September  27 

Aida  Wednesday  evening,  September  28 

La  Cena  Delle  Beffe Thursday  evening,  September  29 

La  Boheme  Friday  evening,  September  30 

Carmen  Saturday  evening,  October     1 

Turandot  Sunday  afternoon,  October     2 


II  Trovatore  Thursday  evening,  September  22 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  lOTH,   1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1927 

Assets $113,925,831.54 

Capital,  Reserve  and  Contingent  Funds 4,700,000.00 

Employees'   Pension    Fund    over    $575,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  UUoa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

Studio  of  Vocal  Art 

AUTHORIZED  TO  TEACH  LOUIS 

GRAVEURE  METHOD 

Studios:    San    Francisco,    26    O'Farrell    Street; 

Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 
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GIULIO  MINETTI 

iolin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music     Courses    Thorough    and     Progressive.       Public 

School    Music,    Accredited    Diploma 


WALLACE  A.  SABIN 

Organlgt  Temple  Emann-EI,  First  Chnrch  of  Christ 
Scientist,  Director  Lorlng  Clnb.  San  Francisco,  'Wednes' 
da7,  1016  Sacramento  Street,  Phone  Fillmore  7926; 
Saturday,  First  Christian  Science  Cborch,  Phone  Frank- 
lln  1307;  Bes.  Studio,  3142  Levrlston  Avenue,  Berkeley, 
Phone  Piedmont  2429 


ALFRED  HURTGEN 

Guest    Conductor    San    Francisco    Summer    Symphony 
Experienced  European   Conductor,    Operatic 
Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 
Advanced  Piano  Pupils  Accepted 

Residence  Studio :   3232  Jackson  Street,   San  Francisco 
Telephone:    Fillmore  8240 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435   Sacramento   Street        ::       San   Francisco 

Phone    Fillmore   898 


Lillian  Birmingham 

Complete  Course  of  Operatic  Training 
2730  Pierce  Street  Phone  Fillmore  4553 


Contralto 
Teacher  of  Singing 


MRS.  GILBERT  MOYLE,  Soprano  ^  singer  who  Teaches  and 


a  Teacher  Who  Sings" 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


Phone    Ashberry    1679 


MISS    ELIZABETH    WESTGATE        ^"'^'^  .^^r^^n"^  °  °^" 

Organist   and    Musical    Director  of   First   Presbyterian    Church,   Alameda.      Home   Studio:    1117   Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thursdays,    IVIerriman    School,    597    Eldorado    Avenue 

Oakland.     TelephDne  Piedmont  2770 


PASMORE  VOCAL  STUDIOS      MUSIC  PRINTING  ? 


SCHOLZ,  ERICKSON  &  CO.,  Inc. 
Phone  Douglas  4273 


2961  Clay  Street,  San  Francisco 

Telephone  Walnut   1293 

The  College  of  the  Holy  Names 

LAKE  MERRITT.   OAKLAND 

Complete    Conservatory    Course — Piano,    Harp,    Violin, 

'Cello,   Voice,   Counterpoint,    Harmony,    History 


521    HOWARD  STREET 


SAN    FRANCISCO 


¥^^Q¥70U    ^Or\/l7TVT   Voice  Specialist-  For  Ten  Years  Dirtcfcr 
JV^OHirn    ValxHi  V  nil    CoburgOperaSchooI-MaiterClasscsBerllD 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 
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MUSIC    TRADES    CONVENTION 

(Continued  from  page  5} 


mentary,  intermediate  and  advanced  bands 
and  orchestras;  chamber  music  for  strings 
with  and  without  piano;  wind  instrument 
quartets  and  other  combinations  and  suffi- 
cient accompanying  theory  courses  to  assure 
an  ample  musical  background.  Some  of  our 
large  Eastern  cities  and  numerous  smaller 
communities  throughout  the  country  are  ac- 
complishing or  approaching  such  a  program 
and  providing  a  fine  object  lesson  for  the 
thousands  of  places  that  have  scarcely  made 
a  beginning.  There  is  need  of  a  widespread 
campaign  of  education  stressing  the  values, 
importance  and  the  needs  of  instrumental  in- 
struction in  every  public  school  in  the  Na- 
tion, and  here  is  where  your  music  trades 
organizations,  retail  and  wholesale  dealers 
and  manufacturers,  can  exert  a  tremendous 
influence  and  become  one  of  the  dominant 
factors  in  the  program  of  giving  every  school 
child  the  opportunity  to  "saw"  a  string  in- 
strument or  "toot"  a  horn.  Through  the 
interested  child  we  may  reach  the  parents, 
who  pay  the  taxes  and  furnish  the  raw  ma- 
terial, and  their  demands  upon  their  school 
boards  and  principals  and  superintendents 
for  the  new  order  of  things  in  school  music 
will  not  be  forever  unheeded. 

This  "new  order  of  things  in  school  mu- 
sic" not  only  requires  a  complete  curriculum, 
ample  equipment  and  able  teachers;  it  also 
demands  full  graduation  credit  for  good 
class  and  private  work  done  in  music  on  the 
same  basis  as  any  other  subject,  hour  for 
hour  of  recitation  and  preparation.  Why 
there  should  ever  be  any  question  raised  re- 
garding the  value  or  rights  of  music  as  a 
credit  subject  is  difficult  to  understand.  Here 
in  California  our  State  Board  of  Education 
requires  music  in  the  grades  and  permits 
its  being  a  required  subject  in  the  high 
schools  for  which  the  local  boards  of  educa- 
tion and  administrators  establish  the  courses 
of  study.  In  this  latter  fact  may  be  seen  the 
reason  for  the  wide  divergence  found  in 
high  school  subject  requirements;  every 
high  school  board  of  education  in  the  State, 
with  principal  or  superintendent  acting  in  an 
advisory  capacity,  may  make  its  own  course 
of  study  as  long  as  it  includes  the  State 
minimum  requirements,  which  are  only  one- 
half  the  usual  number  of  graduation  units. 
These  State  board  requirements  are,  in  year 
units:  An  English  major  of  three  units; 
United  States  history,  including  civics,  one; 
one  unit  each  in  science  and  mathematics 
plus  a  second  major  of  three  units  in  some 
academic  subject  (not  music).  As  this  sec- 
ond major  may  be  in  history,  science  or 
mathematics,  only  two  units  additional  in 
one  of  these  would  be  necessary,  so  the 
mininmm  specific  requirement  for  high 
school  graduation  is  only  eight  units,  and 
physical  education,  added  to  which  will  be 
taken  eight  elective  units  in  any  desired  sub- 
ject or  subjects  to  complete  the  usual  total 
of  16  units.  As  far  as  the  State  require- 
ments are  concerned,  that  entire  eight  elec- 
tive units,  or  one-half  of  the  whole  course, 
may  be  taken  in  music,  and  in  some  of  our 
schools  (my  own  Tamalpais  included)  this 
may  be  done  by  those  who  do  not  wish 
recommendation  to  college. 

Now  the  local  school  board  and  its  prin- 
cipal or  superintendent  enters  the  picture, 
and  with  the  idea  that  the  State  board  has 
not  done  a  very  complete  job  and  has  by 
no  means  exhausted  the  list  of  subjects  that 
should  be  demanded.  They  set  up  a  few 
recinircments  of  their  own,  usually  insisting 
that  every  student  take  a  few  units  of  their 
"pet"  subjects  until  his  program  of  eight  pos- 
sible electives  is  reduced  to  little  or  nothing 
and  he  is  not  permitted  to  do  the  things 
really  worth  while  and  interesting  to  him. 
Herein  lies  the  most  essential  thing  in  the 
campaign  for  education  of  the  school  trus- 
tees and  administrators:  Teaching  them  to 
leave  "well  enough"  alone. 

The   high   school    student   who   expects   to 


go  to  college  has  to  solve  the  additional 
problem  of  college  entrance  requirements. 
Comparatively  simple,  may  think  of  this  as 
a  dark,  deep  mystery,  hedged  about  with 
almost  insurmountable  obstacles,  when  the 
only  real  difficulty  is  in  the  unconscious  ig- 
norance of  students  and  their  parents  and 
the  often  willful  ignorance  or  misunderstand- 
ing of  many  school  administrators.  You 
would  be  surprised  at  how  many  parents 
think  that  Latin  is  still  a  required  college 
subject;  it  is,  in  perhaps  1  or  2  per  cent  of 
our  colleges.  The  other  98  per  cent  having 
put  it  on  the  shelf  years  ago. 

College  entrance  requirements  throughout 
the  country  are  by  no  means  uniform  or 
standardized  and  it  probably  would  not  be 
advisable  to  have  them  so.  However,  the 
general  standards  are  the  same  and  as  an 
illustration,  those  of  the  University  of  Cali- 
fornia will  suffice.  This  school  accepts  as  its 
list  of  college  entrance  subjects  the  one 
published  by  the  college  entrance  examina- 
tion board  and  used  by  practically  all  of  our 
colleges  and  universities.  In  this  list,  out 
of  the  15  units  entrance  minimum,  no  spe- 
cific subject  is  allowed  more  than  four  units, 
and  music  is  one  of  these. 

The  University  of  California  accepts  for 
entrance  the  State  Board  of  Education  mini- 
mum high  school  requirement  with  just  these 
changes  and  additions:  The  science  must 
be  a  laboratory  science,  the  mathematics 
must  be  algebra  with  an  added  requirement 
of  one  year  of  geometry.  No  Latin,  no  for- 
eign modern  language  is  asked  for  and  no 
other  specific  requirement  is  made,  except 
as  a  preparation  for  certain  technical  and 
professional  courses;  four  units  of  various 
music  subjects  are  accepted  on  the  same 
basis  as  any  other  subject.  A  high  school 
student  specializing  in  music  should,  there- 
fore, include  in  his  preparation  for  best 
meeting  this  minimum  requirement  of  col- 
lege entrance,  the  following  subjects:  Eng- 
lish, three  years  or  units;  mathematics  (al- 
gebra* and  geometry),  two  units;  American 
history,  one  unit;  laboratory  science  (phy- 
sics or  chemistry),  one  unit;  a  three-unit 
major,  preferably  in  a  modern  foreign  lan- 
guage; his  four  units  of  music  and  to  com- 
plete the  required  15  units,  an  additional 
unit  of  laboratory  science  would  be  ad- 
visable. 

Although  four  units  of  music  is  the  maxi- 
mum allowance  for  college,  it  does  not  fol- 
low that  more  can  not  be  taken  while  pre- 
paring for  college;  the  average  high  school 
requires  always  from  16  to  18  units,  or  160 
to  180  semester  hours  for  graduation,  and 
all  these  units  above  15  could  be  in  music 
courses  and  added  to  the  four  units  of  music 
accepted  by  the  college,  thus  making  it  pos- 
sible for  one-third  or  more  of  one's  high 
school  work  to  be  in  the  music  field  and 
guarantee  ample  preparation  for  the  college 
course. 

Going  on  into  the  college  the  student  will 
learn  that  if  he  wishes  to  take  a  music  ma- 
jor course  in  the  University  of  California 
he  may  take  almost  one-half  of  his  college 
work  (52  out  of  the  120  required  semester 
hours)  in  music  courses  for  the  coveted 
Bachelor  of  Arts  degree,  and  that  his  music 
major  must  occupy  not  less  than  one-third 
of  his  total  time. 

Our  California  State  Board  of  Education, 
our  State  University  and  our  two  State 
teachers'  colleges  offering  a  major  in  music 
education  are  with  us  on  the  school  music 
program  and  when  we  consider  that, 
throughout  the  eight  years  of  high  school 
and  college,  music  may  occupy  approxi- 
mately 40  per  cent  of  the  total  school  time, 
we  must  admit  their  liberality  in  the  matter 
of  school  credits.  The  conditions  in  many 
other  States  are  not  greatly  diflerent  from 
California,  and  many  other  universities  are 
off'ering  far  more  music  courses  than  the 
University  of  California.  Our  difficulties  in 
the  matter  of  school  credits  for  music  are 
not  with  the  "higher-ups,"  but  with  the 
"lower-downs,"  the  school  boards,  principals 


and  superintendents  close  at  hand.  Do  some 
missionary  work  with  them,  give  them  a  real 
campaign  of  education  in  what  the  State 
boards  and  universities  permit  in  the  recog- 
nition of  music  credits,  see  that  they  put  a 
maximum  amount  of  music  in  your  schools, 
give  it  ample  equipment  and  the  necessary 
number  of  good  teachers  and  there  will  be 
no  question  about  the  early  recognition  of 
music  on  the  same  level  as  any  other  sub- 
ject in  the  curriculum. 

As  a  matter  of  information,  here  is  given 
the  conditions  upon  which  credit  is  granted 
by  the  typical  rural  high  school  for  the 
study  of  music  with  outside  teachers,  also 
the  "vocational  arts"  and  "college  entrance" 
music  courses  open  to  any  student  in  the 
school.  This  school  is  Tamalpais  Union 
High  School  near  Mill  Valley,  Marin 
county,  California,  just  across  the  bay  north 
of  San  Francisco.  It  has  about  800  pupils, 
three  music  teachers  on  full  time,  offers  al- 
most every  type  of  school  music  instruction 
and  these  two  courses  for  regular  gradua- 
tion are  approved  by  the  California  State 
Board  of  Education,  graduates  from  the  sec- 
ond one  being  accepted  for  full  and  uncon- 
ditional entrance  by  the  University  of 
California. 


TIBBETT  IN  GREAT  ROLE 


No  more  dramatic  role  could  be  accorded 
•an  opera  singer  than  that  of  Neri  in  Gior- 
dano's La  Cena  delle  Beffe,  which  Lawrence 
Tibbett,  the  California-born  Metropolitan 
star,  is  to  personate  at  the  Auditorium  on 
Thursday  night,  September  29,  when  that 
opera  will  be  presented  for  the  first  time 
before  a   San   Francisco  audience. 

That  Tibbett  will  win  the  house  in  the 
part  goes  without  saying.  His  histrionic 
talents  are  the  equal  of  his  splendid  bari- 
tone voice,  and  Neri  is,  besides,  the  role 
which  so  greatly  enhanced  his  sudden  fame 
achieved,  a  few  years  ago,  by  his  rendering 
Ford  in  a  Metropolitan  Falstaff  production. 
Ford  gives  him  considerable  scope  for  act- 
ing, but  as  a  dramatic  part  it  is,  of  course, 
not  to  be  compared  with  the  opportunities 
afforded  him  in  La  Cena  delle  Beffe,  with  its 
seizing  tragic  theme  of  old   Florentine  life. 

The  action  is  set  in  Florence  during  the 
rule  of  Lorenzo  the  Magnificent,  and  deals 
with  the  rivalry  of  two  young  nobles  for 
the  favors  of  the  Lady  Ginevra.  Neri 
Chiaramantesi,  who  has  been  the  more  suc- 
cessful in  the  love  contest,  is  made  the  vic- 
tim of  his  rival,  Giannetto  Malespina,  who 
represents  to  Ginevra  that  Neri  has  sud- 
denly gone  mad,  and  when  Neri  seeks  her, 
out  of  fear  she  refuses  him  an  interview. 
This  throws  Neri  into^so  furious  a  state 
that  Giannetto  appears  to  have  warrant  in 
ordering  his  confinement.  Neri  is  cast  in 
a  dungeon  of  the  Palazzo  dei  Medici,  where 
a  former  sweetheart,  Lisabetta,  visits  him 
and  suggests  that  he  simulate  madness  as  an 
only  means  of  escape.  He  does  this,  and 
when  Giannetto,  coming  to  gloat  over  his 
act,  finds  him  an  apparently  hopeless  idiot, 
he  is  so  moved  by  remorse  that,  at  Fiam- 
metta's  prayer,  he  liberates  him.  Neri  uses 
liis  regained  freedom  to  go  to  Ginevra  that 
night,  breaking  into  her  apartment,  where, 
after  reproaching  Ginevra  for  infidelity,  he 
conceals  himself  to  await  the  suspected  com- 
ing of  Giannetto.  As  he  jealously  waits, 
someone  concealed  by  a  flaming  cloak  is 
seen  groping  his  way  out  of  Ginevra's  bed- 
room. Neri  slays  him  with  his  sword,  and 
as  the  man  expires  he  turns  to  find   himself 


EASTON  KENT  tenor 

CONCERT  ARTIST  and  TEACHER  OF 

SINGING 

Studio — 545   Sutter   Street,   San   Francisco 

Management :  Alice  Seckels,  Fairmont  Hotel, 

San   Francisco 


September  5-19 

MUSICAL  ASSOCIATION'S  ANNUAL  MEETING 

(Continued  from  page  3) 


given  if  it  had  not  been  for  the  Musical  Association  that 
guarantees  the  musicians  the  principal  share  of  their  living 
expenses.  The  opera  season  now  in  progress  could  not  be 
given  if  it  did  not  have  access  to  an  orchestra  trained 
throughout  a  number  of  years  under  efificient  leadership. 
Chamber  music  concerts  would  never  have  attained  that 
popularity  which  induces  more  than  a  thousand  people  to 
listen  to  the  highest  form  of  music  were  it  not  for  the  fact 
that  the  symphony  orchestra  gives  able  musicians  a  chance 
to  settle  here  and  extend  their  ability.  Even  some  of  our 
prominent  teachers,  both  private  and  in  music  schools,  have 
located  here  through  the  medium  of  the  symphony  orches- 
tra.     The   appreciation   of   Tristan   und   Isolde,   under   the 
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direction  of  Alfred  Hertz,  by  nearly  6000  people,  is  but  a 
result  of  that  master  conductor's  training  through  the  me- 
dium of  the  symphony  concerts. 

Therefore,  every  business  and  professional  man  owes  it 
to  himself  and  his  community  to  make  the  San  Francisco 
Symphony  Orches^a  independent  for  all  time.  To  be  en- 
dowed by  one  individual  is  not  being  independent,  for  such 
support  is  subjecting  the  orchestra  to  the  moods  of  one 
individual  who  reserves  the  right  to  dictate  what  kind  of 
a  conductor  should  be  engaged,  not  at  all  taking  the  taste 
of  the  public  at  large  into  consideration.  The  Musical 
Association  of  San  Francisco  is  RIGHT— ABSOLUTELY 
CORRECT  IN  EVERY  WAY— when  it  insists  that  the 
San  Francisco  Symphony  Orchestra  should  be  a  COM- 
MUNITY ENTERPRISE.  Let  us  all  concentrate  our  en- 
ergies toward  the  attainment  of  this  worthy  goal. 


confronted  by  the  pallid  figure  of  Giannetto. 
He  tells  Neri  the  terrible  truth  that  the  slain 
man  is  his  own  brother,  Gabriello.  Whereon, 
struck  with  real  dementia,  Neri  staggers 
away   trailing   the   blood-stained   cloak. 

In  the  magnificent  cast  that  has  been  as- 
sembled to  present  the  opera  here,  Armand 
Tokatyan,  the  young  Metropolitan  tenor, 
takes  the  part  of  Giannetto,  Peralta,  also  of 
the  Metropolitan,  is  Ginevra,  Myrtle  Claire 
Donnelly,  Neri's  former  flame,  Lisabetta, 
while  the  other  personations  are  done  by 
Elinor  Mario,  Bada,  Picco,  Oliviero,  Sperry, 
Pisani,  Ellen  Deeley  and  Cecile  Leo.  Pietro 
Cimini  conducts  the  opera,  of  which  the  vari- 
ous scenes  have  been  strikingly  staged  by 
Armando  Agnini,  stage  director  of  the  Met- 
ropolitan. 


By  Popular  Request 


GAETANO  MEROLA 

Will  Conduct  a  Repetition  of 
Puccini's  Spectacular  Masterpiece 
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.Vith  Roselle,  Tokatyan,  Pinza,  Donnelly, 
Picco,  Bada,  Oliviero,  Sperry  and  Pilcher 
in  cast  of  250  with  orchestra  of  100. 

Sunday  Afternoon,  Oct.  2 

At  2  Sharp 

Tickets  all  performances  at  Sherman,  Clay  &  Co. 
PRICES  $1.00  to  $5.00  Tax  Exempt 


MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 

in  Europe 

ACHILLE  L.  ARTIGUES 

Graduate    of    Schola    Cantorum,    Paris.      Organist    St 

Mary's  Cathedral.     Piano  Department,  Hamlin  School. 

Organ  and  Piano,  Arrillaga   Musical  College. 

PAULA  A.  CORNELY 

MKZZO  CONTRALTO— CONCERT.  ORATORIO, 

VOICE  CULTURE  AND  COACHING 

074  REGAL  ROAD        BERKELEY,  CALIF. 

Phone  Ashberry  1152 


PIERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 


Phone  Sutter  7387 


905  Kohler  &  Chase  Building 


DOMENICO  BRESCIA 

MARSHALL   SQUARE  BUILDING 
1182  MARKET  STREET 
Telephone   Hemlock  8163 


ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 


TEACHERS   DIRECTORY 

PIANO 

r^aiiKii     -^^'^  ^'^'^'^  (Phone  Douglas  269) 
\^aUDU     376   Sutter  Street 

FlATlwirr     ^^'^   Lorraine    (Phone   Hemlock   74<>) 
tiVVlIlg    333   Ashbiiry   Street 

DiiKmon    J^""*  J-   (I'hone  Pacific  1930> 
I^UDman    715   Cabrillo  street 


Smith 


Norman   (Phone  Pacific  7674) 
719  Twenty-eighth   Avenue 


C*  lAi*tf4i*iim   Henrik     (Phone  Fillmore  3256) 
VJIjerarUlIl  2321    Jackson    street 


MARY  COONAN  McCREA 

TEACHER   OF   SINGllNG 

Studio:    36   Gaffney  Building,   376  Sutter   S>:reet 

Phone:  Davenport  6360         Res.  Phone:  Franklin  761 

MRS.  M.  E.  BLANCHARD    De  Vally 

TEACHER  OF  SINGING 

Opening  of  Season  1926-1927,  August  16 

Studio:  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 


VOCAL 


JOSEPH  GEORGE  JACOBSON 


r^llcKmari  ^''^'  ^'"*  (Phone  Glenncourt  1279) 
V^Ubnnidll  433  Eiwood  Avenue,  Oakland 

Antoine   (Phone   West   1347) 
2415    Washington    Street 

F1rkr«kn/«<k  ^°'^   ^P''°"*=  Franklin  6472) 
1    lUrCIlCe  ^83  Sutter  Street 

/^  J  Mackenzie    (Phone    West   457) 

VlOrUOn   2832   Jackson    Street 


PIANO 


Phone  Evergreen  6383 


527  43d  Avenue 


HofFmeyer 


Lillian    (Phone    Fillmore    5355) 
2789   Clay  Street,  near  Scott 


MADAME  LOUISE  MACKAY 

PRIMA  DONNA  SOPRANO 
Available  for  Opera,   Concert  and   Oratorio 

Residence   Studio:   701   Post  Street,   San  Francisco 
Phone  Franklin  6620 

JANET  HALE 

PIANIST 

700  Kohler  &  Chase  Building.       Phone:   Garfield  684 

Residence  Phone:  Fillmore  7021 

MR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO   INSTRUCTION 

1009-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.    Phone  Evergreen  5060 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:  3107  Washington  Street 

Pbnne  Fillmore  1847 

ESTHER  HJELTE 

PIANIST  AND  TEACHER 

Home  Studio:    725   Haddon  Road,   Oakland 

Berkeley   Studio:    2409   Telegraph   Avenue,    Berkeley 

Phone:    Glencourt   1838 

ALMA  SCHMIDT-KENNEDY 

PIANIST 

Studio:   1537  Euclii  Avenue.  Berkeley,   Calif. 
Phonr  Berkeley  6'»'»6 

MRS.  ZAY  RECTOR  BEVITT 

PIANO  AND   HARMONY 

Author  of  "Piano  Playing  by  Harmony  Diagram" 

Residence  Studio:  136  Funston  Avenue 

Phone  Bayview  1820 


■^i  —  -.!!     Irene  Rowland  (Phone  Graystone  6634) 
i^ICUii    2510  Van  Ness  Ave. 


Henley 


9    and    10   a.   m.    only.    545    Sutter    St. 


VIOLIN 


C*r\ryr'SkA\  ^^^^^^  (Phone  Kearny  5454) 
\-'Onraai   906  KoWer  &  chase  BuUding 

1     11      •        G.    (Phone   Kearny   2637) 
JOliaill   376   Sutter    Streer 

Pacmrk*"**    ^^'"■^'    ^^''""'^  ^^alnut   1293) 
1    aaillVlIC   2961    Clay  Street,  San  Francisco 

■\X7»  Hother   (Phone  Bayview   7780) 

VV  ISmer  3701    cUy    street 

D_     1       Sigismund    (Phone   Walnut  64) 
I^eei       1373  Post  Street 


Deru; 


56  Twelich    Avenue 


PoKIcrkn    Theolene    (Phone    Walnut    1246) 
*■   "n*50Il  2134  Green  Street,  Apt.  2 

Oi  1    Isabel  Seal   (Phone  Pacific  6155) 

OlOVei  (-,07  Third  Avenue 

CELLO 

D^^.^^^^  Dorothy    (Phone    Walnut    1293) 
h'aSmOre   ,9,^    ciay  street 

D__K.  Grace  (Phone  Ashberry   1452) 

iJCCKer    253>   Ridge  Road.   Berkeley 

HARP 

DeLone  I'T' '"  ^"""  ^''"* 

^'  San   Francisco 


16 


September  5-19 


N.  Y.  SYMPHONY  ORCHESTRA 


Sjrmphony  Society  of  New  York  Announces 
Interesting  Plans  for  Season  1927-' 928 

The  Sj'mphony  Society  of  New  York  to- 
day announced  plans  for  its  1927-28  season, 
which  opens  October  21. 

During  the  year,  which  marks  the  round- 
ing out  of  its  first  half-century,  the  society 
will  have  five  guest  conductors,  the  largest 
number  that  has  thus  far  appeared  in  a  single 
season.  Fritz  Busch  of  the  Dresden  Opera 
House  is  scheduled  to  come  first.  His  sec- 
ond visit  as  guest  conductor  of  the  orchestra 
will  be  for  a  period  of  three  months.  He  will 
be  followed  by  Ossip  Gabrilowitsch  of  the 
Detroit  Symphony  Orchestra.  Next  in  or- 
der will  be  Walter  Damrosch,  who  retired  as 
regular  conductor  at  the  close  of  last  season, 
but  has  consented  to  serve  in  the  capacity  of 
guest  conductor  for  one  month. 

The  remaining  two  conductors  will  be 
Maurice  Ravel,  distinguished  French  com- 
poser, and  Fernandez  Arbos  of  the  Madrid 
Symphony  Orchestra,  leading  conductor  of 
Spain.  Ravel  is  known  here  through  numer- 
ous compositions,  notably  the  Rapsodie 
Espagnole,  concert  suites  from  his  ballet 
Daphnis  et  Chloe,  and  his  one-act  opera, 
L'Heure   Espagnole. 

Ninety  concerts  will  be  given  by  the  or- 
chestra during  the  season.  Sixty-one  of 
these  will  be  in  New  York.  There  will  be  12 
Thursday  afternoon  and  12  Friday  evening 
concerts  in  Carnegie  Hall,  20  Sunday  after- 
noon concerts  in  Mecca  Auditorium,  six 
Saturday  afternoon  Concerts  for  Young 
People,  five  Saturday  morning  Concerts  for 
Children  and  six  concerts  in  Brooklyn.  Be- 
fore the  opening  of  the  season  in  New  York, 
the  orchestra  will  play  for  a  week  at  the 
Worcester  Music  Festival,  beginning  Octo- 
ber 2.  During  the  last  week  of  January  and 
tirst  week  of  February  it  will  go  on  tour 
through  the  Middle  West. 

A  distinguished  group  of  assisting  artists 
has  been  engaged,  among  them  Jascha  Hei- 
fetz,  who  is  returning  to  this  country  after 
an  absence  of  two  years  abroad,  Edward 
Johnson  of  the  Metropolitan  Opera  House, 
Geraldine  Farrar,  Albert  Spalding,  Walter 
Gieseking,  Rudolph  Laubenthal,  Harold 
Bauer,  Paul  Kochanski,  Ignaz  Friedman, 
Yolando  Mero,  Eniilio  de  Gogorza,  Samuel 
Dushkin,  Rachel  Morton  and  George  Bar- 
rere. 

Among  the  new  works  which  will  be  given 
their  premiere  will  be  a  specially  commis- 
sioned composition  by  Gustav  Hoist,  and  a 
symphonic  poem  by  Cyril  Scott.  Mr.  Dam- 
rosch plans  to  present  the  second  act  of 
Wagner's  Tristan  and  Isolde  in  concert  form. 

The  subscription  rates  for  each  of  the 
Carnegie  Hall  series  of  12  concerts  range 
from  $3  to  $30  and  for  single  concerts  from 
25  cents  to  $2.50.  For  the  Mecca  Auditorium 
series  of  20  Sunday  afternoon  concerts  the 
subscription  rates  are  from  $5.60  to  $24  and 
the  single  seat  rates  from  50  cents  to  $1.50. 

The  dates  of  the  Friday  evening  concerts 
in  Carnegie  Hall  are  October  21  and  28,  No- 
vember 11  and  25,  December  9  and  16,  Janu- 
ary 6  and  20,  February  10,  March  2,  16  and 
30;  Thursday  afternoons  in  Carnegie  Hall, 
October  27,  November  3  and  17,  December 
1,  15  and  29,  Jaiuiary  12,  February  16  and 
23,  March  1,  8  and  22;  Sunday  afternoons  in 
Mecca  Auditorium,  October  23  and  30,  No- 
vember 6,  20  and  27,  December  4,  11  and  18, 
January  1,  8,  15  and  22,  l-'ebruary  12,  19  and 
26,   March  4,  11,   18  and  25,  April   1. 


NORMA  GARRETT 


MEZZO-SOPRANO 
Box   2275.   Mill  Valley  Phone  Mill   Valley   399J 

ELFRIEDA  STEINDORFF 

LYRIC    SOPRANO 

Available  for  Costume   Recital  at   Clubs  and   Fraternal 

Organizations 
5302   Broadway,   Oakland         Telephone  Piedmont  3485 


THE 


KOHLER  &  CHASE  (5  Foot)  GRAND 

Price  $850  ::  $25  a  month 


Lf^ranc7S  Todhunter,  famous  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
A.  &  Chase  Baby  Grand.  We  picture  this  grand  because  it  is  different  from  other 
small  grands.  It  is  different  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  the  piate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  Fischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand. 

This  construction  is  expensive,  but  it  docs  insure  a  better  grand  in  lone  and  in  dura- 
bility. 

The  little  "5  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  mahogany,  art  finished  in  the  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up  to  $12"50. 

We  specially  invite  the  musical  profession  to  try  the.se  new  models. 


Price  $850 


$25  a  month 


OTHER    KOHLER  &  CHASE    GRANDS   UP  TO  $1250 
PERIOD  ART  MODELS  $1250  TO  $2000 


•KOHLER  &  CHASE- 

Oldest  piano  establishment  in  the  West — Founded  1850 

1 1 1 — O'Farrell  Street  (Next  to  the  Or-pketiin  Theatre) 

Telephone  Garfield  5000 

Piano,  Radio  and  Phonograph  Exiiinirs  Open  Evenings 

VISITORS  WELCOME 
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CLAUDIA  MUZIO 

Famous    dramatic    soprano    starting    Oppenheimer    courses 
Auditorium,  San  Francisco,  Tuesday  night,  October  18, 
and  Auditorium  Theatre,  Oakland,  Friday 
night,  October  21 


at 


September  20-October  4 


THE 


SILVER  JUBILEE 
EDITION 

OF  THE 

PACIFIC  COAST 
MUSICAL  REVIEW 

Publication  Date  November  15 

California  Musical  Activities 
During  the  Last  Twenty- 
Five  Years 


Anyone  who  has  done  some- 
thing w^orth  while  during 
that  period— January  1 ,  1  90 1 , 
to  December  31,  1926,  will 
receive  due  recognition.  Fur- 
ther particulars  to  be  pub- 
lished in  subsequent  issues 
and  through  letters  and  pros- 
pectuses. 


Complete  announcement  of  contents  will  be 
published  in  our  next  issue 

If  you  like  preferred  locations, 
reserve  your  space  early 

Pacific  Coast  Musical  Review 

Room  408,  26  OTarrell  Street 
SAN  FRANCISCO 

Telephone  Garfield  5250 


t-^-.^-^-.— 


CORTOT,   POWELL,  L  EG  INS  K  A,  MERO,   HUTCHES  ON 


97ie  (^teiiwaij  Duoc/Irt 
reprodujcins  p/a/io 


HENRI  K  GJERDRUM,  prominent 
piano  instructor  of  San  Francisco,  writes 
to  Sherman,  Clay  &  Co.  of  the  Duo-Art: 

/  consider  the  Steinway  Duo- Art 
an  ideal  reproducing  fiano.  The 
artist' s  own  interpretation — expres- 
sion— tem-po  is  reproduced  with  exact- 
ness truly  marvelous.  From  an  edu- 
cational as  well  as  from  the  stand- 
point of  musical  appreciation  it  is 
fuost  valuable. 


Oy^^Ui^-A       -4/^  ^Cl<^ 


World-famed  pianists  and  local  musical 
authorities  unite  in  proclaiming  the  Duo- 
Art  a  piano  of  incalculable  value  to  the 
happiness  and  culture  of  the  home. 

Would  you  learn  more  about  the  Duo- 
Art?  Drop  in  with  a  friend  and  let  this 
wonderful  piano  tell  its  own  story. 


Sherman,^lay&Co. 

Kearny  and  Sutter  Sts.,  s.  f. 

Mission  Street,  near  Twenty-first 

Fourteenth  and  Clay  Sts.,  Oakland 

Telegraph  and  Channing  Way,  Berkeley 


September  20-October  4 


DO  NOT  FORGET  FRIENDS  OF  MUSIC 


The  campaign  preceding  the.  election  of  Noveml)er  8, 
next,  is  now  in  lively  progress.  There  are  nnnicrous  candi- 
dates Vv'ho  endeavor  to  solicit  your  support,  because  of  the 
many  things  they  will  do  for  you  and  the  community,  if 
they  are  elected.  All  of  us  know  the  value  of  most  election 
promises.  The  I'acific  Coast  Musical  Review  has  never 
been  disappointed  because  of  broken  promises  nor  of  any 
other  pledges  made  to  it.  It  has  never  taken  active  part  in 
politics  except  in  so  far  as  the  editor's  personal  interest  in 
government  was  concerned.  It  never  expected  to  receive 
any  reward  for  what  it  has  done  when  its  assistance  was 
needed.  Today,  like  on  other  days,  we  are  not  interested 
in  politics  as  far  as  receiving  any  rewards  is  concerned. 


We  are,  however,  interested  in  those  who  not  by  prom- 
ises, but  by  past  actions,  have  proved  their  faith  and  loyalty 
to  music  and  the  musical  public.  It  is  pretty  safe  to  assume 
that  anyone  who  keeps  his  pledge  in  one  particular  matter 
will  do  so  in  others  and  when  it  is  known  that  in  the  be- 
ginning there  did  not  appear  to  be  any  possibility  that  music 
could  become  a  factor  beneficial  to  those  requiring  political 
support  in  the  form  of  votes  that  official,  who  stood  by  the 
musical  public  at  such  a  time,  is  worthy  of  its  united  sup- 
port when  his  efforts  have  proved  that  they  were  not  in 
vain.  Such  a  defender  of  music's  just  requirements  is  Super- 
visor J.  Emmet  Hayden,  he  who  had  the  inspiration  to  in- 
fluence the  city  of  San  Francisco  to  take  active  part  in  the 
musical  life  of  the  community,  he  who  founded  the  Munici- 
pal Pop  concerts,  he  who  founded  the  Municipal  Chorus, 
and  he  who  backed  Alfred  Hertz  whole-heartedly  in  his  am- 
bitious plans  for  annual  music  festivals. 


There  is  another  public  official  running  for  office  who  is 
entitled  to  the  whole-hearted  support  of  every  music  lover 
and  specially  of  those  who  enjoy  the  summer  symphony 
concerts.  We  refer  to  Thomas  F.  Boyle,  the  veteran  auditor 
whose  honesty  and  loyalty  can  not  be  assailed  by  anybody. 
Thanks  largely  to  his  efforts  the  Board  of  Supervisors  is 
appropriating  annual  contributions  to  the  summer  sym- 
phony concerts.  The  writer  knows  that  Thomas  F.  Boyle 
helped  the  Summer  Symphony  Association  to  obtain  the 
interest  of  the  city  administration,  when  hardly  anyone  be- 
lieved in  the  success  they  would  eventually  become.  Things 
did  not  look  encouraging  when  Mr.  Boyle  offered  his  help. 
And,  therefore,  he  is  now  entitled  more  than  ever  to  the 
united  support  of  everyone  of  the  fifty  or  sixty  thousand 
people  to  whom  music  means  so  much. 
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Naturally,  no  single  official  is  able  to  make  good  any 
promises  regarding  financial  support  for  music  unless  he 
has  the  approval  of  three  important  committees,  namely, 
the  finance,  the  auditorium,  and  the  welfare  committee,  the 
second  being  interested  in  musical  affairs  at  the  auditorium. 
The  chairman  of  the  finance  committee  that  has  assisted 
the  Summer  Symphony  Association,  and  is  also  assisting 
the  Municipal  Pop  concerts,  is  James  McSheehy,  and  his 
associates  are  Milo  Kent  and  Franck  Havenner,  who  is  also 
chairman  of  the  auditorium  committee.  The  other  mem- 
bers of  the  auditorium  committee  are  Milton  Marks  and 
Warren  Shannon.  The  Avelfare  committee  was  specially 
helpful  to  the  Summer  Symphony  Association  this  past  sea- 
son. This  committee  is  headed  by  Milo  F.  Kent,  whose 
associates  are  Alfred  Roncovieri  and  A.  J.  Gallagher.  We 
do  not  know  whether  all  of  these  supervisors  are  runnino- 
for  office  at  this  election,  nor  do  we  know  how  many  of 
them  do,  but  if  you  see  any  of  these  names  on  your  ballot, 
you  see  a  friend  of  music. 


Mayor  James  Rolph,  Jr.,  who  is  also  up  for  election  again, 
has  always  taken  a  deep  interest  in  all  musical  affairs.  Mrs. 
Rolph  in  particular,  has  taken  an  active  share  in  many  an 
important  musical  enterprise.  There  is  a  very  active  and  in 
part  bitter  campaign  raging  for  the  possession  of  the 
mayoralty  office.  The  writer  has  his  own  ideas  as  to  whom 
he  regards  the  safest  and  best  candidate  for  the  munici- 
pality, but  this  is  not  a  political  journal,  nor  does  the 
Pacific  Coast  Musical  Review  take  sides  in  a  political  con- 
troversy. We  take  it  for  granted  that  every  candidate  is 
sincere  and  that  every  one  believes  that  his  election  w^ill  be 
of  the  greatest  advantage  to  the  municipality.  But  if  any 
of  our  readers  believe  that  all  things  being. equal  they  want 
to  vote  for  the  candidate  that  has  done  most  for  music,  then 
they  will  make  no  mistake  in  bestowing  their  vote  upon 
Mayor  James  Rolph,  Jr.    

Finally,  we  want  to  call  attention  to  the  fact  that  the  en- 
tire board  of  supervisors,  including  the  mayor,  must  ap- 
prove any  contributions  from  the  city  treasury  toward 
worthy  causes,  whether  they  be  music  or  anything  else. 
'I'he  summer  symphony  concerts  bring  to  the  city  thousands 
of  visitors,  advertise  the  city  throughout  the  musical  world, 
and  permit  the  people  of  San  Francisco  to  hear  the  greatest 
compositions  under  the  direction  of  the  world's  greatest 
conductors  at  modest  admission  fees.  Therefore  when  the 
board  of  supervisois  votes  funds  for  music  they  not  only 
l^enefit  the  musical  people  of  San  Francisco,  but  music 
lovers  within  a  radius  of  300  miles.  They  are  doing  some- 
thing worth  while  for  their  city  and  State.  Therefore  this 
act  should  be  taken  into  consideration  when  you  make  your 
choice  for  the  next  election.  Alfred  Metzger. 


AN  EDITORIAL  EXPLANATION 

No  doubt  our  readers  will  have  observed 
that  in  the  last  few  issues  of  the  Pacific  Coast 
Musical  Review  we  have  neglected  to  devote 
that  attention  to  the  students  and  resident 
artists  as  well  as  to  musical  clubs  and  other 
organizations  which  it  always  had  been  our 
pride  to  bestow.  The  truth  of  the  matter  is 
that  various  activities  associated  with  the 
welfare  of  the  musical  profession  and  the 
interests  of  the  musical  public  had  taken  so 
much  of  our  time  that  we  simply  had  to  cur- 
tail one  of  our  enterprises  to  see  that  the 
others  were  successful. 

We  feel  now  that  we  have  done  enough 
in  that  direction  for  the  present  and  shall 
again  concentrate  most  of  our  energies  on 
this  paper.  So  if  any  teacher,  student,  artist 
or  music  club  has  missed  the  regular  depart- 
ments that  used  to  be  devoted  to  their  in- 
terests he  will  be  pleased  to  know  that  none 
of  the  information  forwarded  to  this  office 
has  been  lost,  and  if  the  item  is  not  alto- 
gether too  stale  in  its  news  value,  it  will 
appear  in  these  two  next  issues  of  the  paper 
(October  22  and  29)  which  are  specially  de- 
voted to  resident  artists  and  teachers. 
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RADIO  AUDITION  IS  POPULAR 


As  the  State  audition  of  the  National 
Radio  Audition  given  under  the  auspices  ol 
the  Atwater  Kent  Foundation,  which  will 
take  place  over  station  KPO,  Hale  Brothers 
and  the  Chronicle  on  the  evening  of  Novem- 
ber 7,  is  approaching,  the  17  local  centers 
in  Northern  California  are  busy  preparing 
for  the  various  local  auditions  which  must 
be  given  on  or  before  October  25. 

The  Atwater  Kent  Foundation  is  a  cor- 
porate institution  established  in  1919  for 
philanthropic,  scientific  and  educational  pur- 
poses. Its  president  is  A.  Atwater  Kent  of 
Philadelphia.  It  is  conducting  the  above 
mentioned  National  Radio  Audition  for 
young  men  and  young  women  to  find  by 
competition  the  best  undiscovered  voices  in 
the  United  States,  and  to  provide  oppor- 
tunity for  recognition  to  every  young  singer 
in  every  community,  no  matter  how  isolated. 

Awards  aggregating  $17,500  in  cash,  with 
one  and  two  years'  tuition  in  a  leading  Amcr 
ican  conservatory  for  six  of  the  10  winners, 
are  offered  as  an  incentive  to  young  people 
to  enter  the  contests,  the  preliminaries  ol 
which  will  be  held  in  each  of  the  48  States* 
and  in  the  District  of  Columbia.  Field  men 
for  the  Foundation  have  finished  the  organi- 
zation of  State  sponsorship  committees,  in 
co-operation  with  music  lovers,  chambers  of 
commerce,  women's  clubs,  and  other  civic 
and  cultural  agencies.  Community  commit- 
tees have  been  formed  to  handle  local  contests. 

All  local  competitions  in  the  Northern 
California  district  must  take  place  on  or  be- 
fore October  25,  and  the  Northern  California 
State  audition  will  be  broadcast  on  the  eve- 
ning of  November  7  over  station  KPO.  The 
district  audition,  of  which  there  will  be  five 
in  the  United  States,  will  be  held  for  North- 
ern California  on  November  21,  also  over  sta- 
tion KPO.  This  Northern  California  district 
belongs  to  the  nine  States  of  the  Rocky 
Mountain  and  Pacific  Coast  region  which 
make  up  District  No.  5  and  which  include: 
Arizona,  California,  Idaho,  Montana,  Utah,  Ne- 
vada,  Oregon,  Washington  and  Wyoming. 

Preceding  the  State  auditions  will  be  the 
local  auditions,  already  referred  to,  at  which 
one  man  and  one  girl  singer  will  be  selected 
between  the  ages  of  18  and  25,  who  will  be 
certified  to  appear  in  the  State  audition. 
Winners  of  the  State  auditions  w'ill  advance 
to  the  district  audition  to  be  broadcast,  as 
sta-tcd,  over  KPO,  San  Francisco,  on  No- 
vember 21.  District  winners  will  compete 
with  teams  of  winners  (one  boy  and  one 
girl)    from   each   of  the   four   other   districts 


in  the  national  audition  to  be  broadcast  from 
New  York  in  December. 

State  winners  will  have  their  expenses  paitl 
to  San  Francisco,  and  district  winners  will 
have  expenses  paid  to  New  York  by  way  of 
Washington,  D.  C.  The  national  awards  will 
total  $17,500.  The  first  will  be— the  same 
for  one  boy  and  one  girl — a  gold  decoration, 
$5000  in  cash,  and  two  years'  tuition  in  a 
leading  American  conservatory,  with  liberal 
but  lesser  awards  for  all  of  the  10  finalists. 

The  Northern  California  district,  under 
the  direction  of  Curtis  D.  Peck  of  KPO  of 
San  Francisco,  extends  as  far  south  as  San 
Luis  Obispo  county  and  as  far  north  as 
Shasta  county.  Dunsmuir  is  the  most  north- 
ern local  center,  while  San  Luis  Obispo  is 
the  southern.  Salinas  held  its  local  audition 
last  week  under  the  auspices  of  the  Chamber 
of  Commerce  of  that  city  and  had  the  honor 
to  be  the  first  of  the  Northern  California 
cities  to  elect  its  winners  for  the  State  audi- 
tion, which  will  take  place  over  station  KPO, 
Hale  Brothers  and  the  Chronicle,  on  Novem- 
ber 7.  Other  cities  that  have  definitely  or- 
ganized to  hold  local  auditions  include 
Areata,  Berkeley,  Chico,  Dunsmuir,  Fresno, 
Grass  Valley,  Merced,  Oakland,  Paso  Robles, 
Porterville,  Redding,  Sacramento,  Salinas, 
San  Francisco,  San  Jose,  Santa  Rosa,  Stockton. 

Each  of  these  cities  forms  the  center  of  a 
district  from  which  contestants  travel  to  par- 
ticipate in  the  local  auditions,  dates  of  which 
will  be  announced  in  the  local  daily  papers 
as  soon  as  committees  formulate  plans.  Con- 
testants may  enlist  either  through  their  local 
committees  or  chairmen  or  by  addressing 
station  KPO  in  San  Francisco.  All  local 
auditions  must  be  completed  not  later  than 
October  25. 

The  Oakland-Berkeley  center  of  the  na- 
tional radio  audition  will  hold  the  prelimi- 
nary trials  for  all  candidates  on  Saturday, 
October  22,  at  9:00  a.  m.  The  selected  can- 
didates will  participate  in  a  final  trial  on 
Monday  evening,  October  24,  at  8:00  o'clock. 
Both  trials  will  be  held  in  the  auditorium  of 
the  Technical  High  School  of  Oakland,  and 
both  will  be  open  to  the  public.  The  Oak- 
land-Berkeley committee  now  is  complete 
and  comprises  the  following  prominent  men 
and  women:  Leonard  B.  McWhood,  depart- 
ment of  music,  University  of  California, 
chairman;  Bevins  Austin,  secretary,  Oak- 
land Chamber  of  Commerce;  Wheeler 
Beckett,  choral  director,  Oakland;  Roy  Har- 
rison Danforth,  music  editor,  Oakland 
Tribune;  Miss  Edna  Ford,  president,  Ala- 
meda County  Music  Teachers'  Association; 
Miss  Victorine  Hartley,  supervisor  of  music, 
Berkeley  public  schools;  Charles  Keeler, 
managing  director,  Berkeley  Chamber  of 
Commerce;  Luther  B.  Marchant,  dean.  Mills 
College  School  of  Music;  Glen  H.  Woods, 
director  of  music,  Oakland  public  schools. 

Mrs.  L.  S.  Page,  chairman  of  the  Stock- 
ton audition  committee,  announces  the  fol- 
lowing members  of  that  committee  having 
jurisdiction  over  the  section  of  which  Stock- 
ton is  the  center:  Mrs.  L.  S.  Page,  chairman; 
Agnes  McGee,  secretary;  J.  V.  Mendenhall. 
treasurer;  Mary  Amelia  Fuller,  Mrs.  M.  P. 
Shaughnessy,  G.  Elmer  Reynolds  (Stocktor. 
Record  Publishing  Company),  Mrs.  W.  A, 
Fitzgerald,  Dean  Charles  M.  Dennis  (Col- 
lege of  the  Pacific),  Ralph  Carter.  Mrs. 
Shaughnessy  is  chairman  of  the  survey  com- 
mittee. Dennis  is  chairman  of  the  audition 
committee.  All  applications  from  the  Stock- 
ton district  should  be  addressed  to  Mrs. 
Shaughnessy  in  care  of  the  Stockton  Cham- 
ber of  Commerce,  the  president  of  which 
organization  has  pledged  full  co-operation. 

In  Merced  the  Women's  Club  has  taken 
charge  of  the  local  audition  and  has  ap- 
pointed the  following  active  committee:  Mrs. 
A.  S.  Parker,  chairman;  survey  committee. 
Mrs.  Pearl  D.  Irvine,  supervisor  of  music 
Merced  high  school,  and  Mrs.  Taylor  John- 
ston; audition  committee,  Miss  Adeline 
Queta,  director  of  Catholic  choir;  Mrs.  O. 
A.  Baker,  past  president  Women's  Club; 
Mrs.  A.  L.  Silman,  Rev.  John  G.  Ross  and 
R.    Shafifer;   publicity  committee,   Peter  Mc- 


Clurgh,  Merced  Sun  and  Star;  Hugh  Lan- 
dram,  president.  Rotary  Club;  Rev.  W.  A. 
Cash,  president,  Lions  Club. 

The  17  centers  now  in  active  organization 
for  the  Northern  California  district  audition 
of  the  Atwater  Kent  Foundation  include  a 
population  of  more  than  2,500,000,  nearly 
two-thirds  of  the  entire  population  of  the 
State.  The  publicity  campaign  of  the  audi- 
tion includes  400  newspapers  including 
dailies,  tri-weeklies,  semi-weeklies,  weeklies 
and  monthlies.  Already  several  hundred  ap- 
plications for  participation  have  been  re- 
ceived by  the  various  committees  and  by  sta- 
tion KPO,  Hale  Brothers  and  the  Chronicle, 
and  it  is  the  firm  conviction  of  Director  Cur- 
tis D.  Peck  that  this  Northern  California  dis- 
trict v/ill  contribute  at  least  1000  contestants 
at  the  time  the  campaign  is  in  full  swing. 

There  remain  only  a  little  more  than  two 
weeks  before  the  final  date  of  the  local  audi- 
tions on  October  25.  To  be  the  two  winning 
voices  selected  by  the  radio  audiences  and 
judges  of  this  district  from  a  thousand  con- 
testants is  a  great  distinction,  not  to  say 
anything  of  the  prizes  that  will  be  given  in 
New  York  at  the  national  audition,  in  which 
the  two  winners  from  this  district  will  par- 
ticipate. Even  though  some  of  these  singers 
may  not  win  the  first  prize,  they  will  gain 
sufficient  publicity  and  recognition  to  assist 
them  materially  in  their  careers,  and  if  their 
voices  are  sufficiently  fine  to  gain  special 
comment,  it  may  even  lead  to  their  obtain- 
ing free   scholarships   and,   later,  engagements. 

The  active  or  audition  committee  for  .San 
Francisco  held  its  first  meeting  at  the  Palace 
hotel  under  the  chairmanship  of  Mrs.  E.  R. 
Place,  vice-president  of  the  California  Fed- 
eration of  Music  Clubs.  The  members,  be- 
sides Mrs.  Place,  include:  Dr.  Hans  Leschke, 
director  of  the  San  Francisco  Municipal 
Chorus;  John  D.  Manning,  president  of  the 
San  Francisco  Music  Teachers'  Association; 
Mrs.  Frank  Wilson,  president,  Pacific  Musi- 
cal Society;  Mrs.  Carlo  Morbio,  president, 
San  Francisco  Musical  Club;  Miss  Mary 
Field,  music  director  of  the  San  Francisco 
Community  School;  Mrs.  Mary  Weaver  Mc- 
Cauley,  director  of  music,  State  Teachers 
College  of  San  Francisco;  Frederick  Ship- 
man,  business  manager.  Musical  West;  Miss 
Anna  Cora  Winchell,  music  critic;  Chester 
W.  Rosekrans,  secretary,  San  Francisco 
Civic  Association;  Homer  Henley,  music 
critic  of  the  Argonaut,  and  Alfred  Metzger, 
editor  of  Pacific  Coast  Musical  Review. 

The  preliminary  auditions  for  San  Fran- 
cisco will  take  place  as  follows:  Thursday 
evening,  7:00  o'clock,  October  20,  for  girls; 
Friday  evening,  October  21,  7:00  o'clock,  for 
hoys;  Saturday  afternoon,  1 :00«  o'clock,  for 
boys  and  girls.  The  final  audition  will  take 
place  on  Saturday  eveiriiig,  October  22,  at 
7:00  o'clock.  All  auditions  will  be  given  at 
the  auditorium  of  the  Galileo  High  School, 
which  was  secured  through  the  efforts  ot 
Chester  W.  Rosekrans  of  the  San  Francisco 
Civic  Association. 

The  Chico-Oroville  district  is  being  backed 
by  the  chambers  of  commerce  of  Chico  and 
Oroville.  The  chairman  of  the  Chico  dis- 
trict is  Ada  Jordan  Pray  of  Oroville,  whose 
committee  includes  the  following  represen- 
tative men  and  women:  Miss  Lida  Lennon, 
Chico  Normal;  Miss  Rita  Vogelsang,  Chico 
grades:  Miss  Anderson,  Chico  high  school; 
Mr.  Plaskett,  Oroville  high  school;  Miss 
Mattie  Elliott,  Oroville  grades;  Mr.  Brown, 
Gridley  high  school;  Mrs.  George  Berry, 
Biggs  high  school;  Miss  Margaret  Burkett, 
Paradise;  Miss  Gielow,  Durham  high  school. 

The  Chico-Oroville  district  audition  will 
he  held  in  the  City  of  Paris  building,  Oro- 
ville, on  October  24.  The  Chico  and  Oroville 
chambers  of  commerce  plan  to  divide  be- 
tween themselves  the  expense  of  sending  the 
two  district  winners  to  the  State  audition. 

The  Sacramento  district  will  be  under  the 
supervision  of  the  chairman,  Mrs.  Robert 
IT.  Hawley,  president  of  the  Saturday  Club, 
\\ho  will  appoint  the  local  audition  commit- 
tee and  under  whose  auspices  the  local  audi- 
tion will  undoubtedly  prove  a  great  success. 
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WESTERN  MUSIC  TRADES  CONVENTION 

ARTICLE  IV 


"IMPORTANCE  TO   RADIO   DEALER  OF  GOOD  BROADCASTING" 


ByJ.W.  LAUGHLIN 
Managing  Director  of  KPO,  San  Francisco 

(Address  made  by  Mr.   Laughlin  before  the  Western  Music  Trades  Convention, 
San   Francisco,   Calif.,  July    13,    1927) 


The  progress  of  radio  broadcasting  since 
the  days  when  the  phonograph  record  was 
almost  the  sole  dependence  for  program  ma- 
terial to  the  present  era  of  grand  opera  and 
symphony  concerts,  I  think  gives  the  right 
to  the  broadcaster  to  claim  a  not  incon- 
siderable part  of  the  credit  for  the  tremen- 
dous and  unparalleled  growth  of  the  radio 
business  during  the  short  period  of  the  last 
live  years.  When  this  is  expressed  in  the 
number  of  sets  estimated  in  use  in  1922  as 
60,000  and  estimated  in  1927  at  6,500,000, 
we  can  begin  to  have  some  comprehension 
of  the  tremendous  rapidity  of  this  growth. 
These  figures  translated  into  dollars  for  the 
year  1922  total,  for  sets  and  parts,  $60,000,- 
000,  and  estimated  for  1927  $535,000,000.  I 
have  purposely  placed  this  brief  statistical 
statement  before  you  at  the  start  of  my 
talk  as  an  aid  in  sustaining  my  claim  that 
broadcasting  has  done  its  part  and  is 
equipped  to  continue  to  do  its  part  in  the 
development  of  the  radio  industry. 

It  has  been  a  long,  hard  climb  from  those 
pioneer  days  to  the  present.  The  broad- 
caster embarked  upon  an  unchartered  sea. 
He  was  confronted  on  every  hand  with  prob- 
lems to  which  no  established  remedial  for- 
mulae could  be  applied,  and  with  the  neces- 
sity of  constantly  meeting  increasing  ex- 
penses without  any  promise  of  direct  re- 
turns. No  enterprise  or  institution  can  live 
and  prosper  unless  it  renders  a  real  service 
to  the  community.  The  broadcasters  who 
today  are  operating  on  an  ascending  scale 
of  performance  must  have  had  that  under- 
standing, together  with  courage  to  hold  fast 
to  an  ideal. 

Broadcasting  in  its  relation  to  the  sale  of 
receiving  sets,  presents  an  unique  situation 
in  industry.  Very  few  of  the  broadcasting 
stations  in  early  days  were  brought  into 
being  for  the  express  purpose  of  developing 
the  sale  of  radio  receivers  and  today  78  per 
cent  of  the  broadcasters  have  no  connection 
whatsoever  with  radio  merchandising,  and 
yet  broadcasting  is  incomplete  and  ineffec- 
tive without  the  receiver.  The  audience  is 
only  made  possible  by  the  receiver.  So  there 
we  have  presented  the  mutuality  of  interests 
which  we  broadcasters  at  times  have  felt 
was  not  fully  understood  or  appreciated  by 
those  engaged  in  the  sale  of  radio  merchan- 
dise. The  average  dealer  in  radio  equipment 
has  no  inore  conception  of  the  trials  or 
problems  of  the  broadcaster  than  the  aver- 
age listener,  and  yet  his  business  is  depen- 
dent wholly  upon  the  broadcaster.  How 
few  have  given  thought  to  the  tremendous 
problem  of  the  14  hours  a  day  program  main- 
tained by  a  station  of  the  first  standard. 
As  compared  with  the  booking  department 
of  a  theatre,  which  books  an  attraction  for 
a  week,  a  month,  or  longer,  the  program  de- 
partment of  a  broadcasting  station  is  pre- 
sented with  the  necessity  for  hourly  changes 
throughout  the  day,  the  week,  the  month, 
and  the  year.  Then,  again,  that  problem 
of  filling  time  with  such  matter  as  may  en- 
i^age  the  approval  and  hold  the  attention  of 
the  greatest  number  of  people;  the  problem 
of  letting  nothing  go  out  that  may  offend  a 
single  individual  of  that  vast  audience;  the 
problem  of  maintaining  a  nice  balance  be- 
tween music,  drama,  education,  religion  and 
all  the  different  classifications  under  each 
caption,  so  as  to  render  a  balanced  pro- 
gram; the  problem  of  avoiding  all  the  pit- 
falls of  dangerous  propaganda,  controver- 
sial questions  of  religion  and  politics,  libel- 
ous utterances  and  seditious  statements.  Tre- 
mendous   influences    are    constantly   brought 


to  bear  on  the  broadcaster  to  permit  time  to 
individuals  simply  to  further  the  purpose  of 
some  particular  small  and  ofttimes  dangerous 
group.  A  great  deal  of  the  progress  in 
broadcasting  has  been  due  to  the  construc- 
tive criticism  of  the  listeners-in.  Some  of 
that  criticism,  however,  has  been  simple  con- 
demnation. It  has  always  been  felt,  how- 
ever, that  the  condemnation  which  comes 
without  constructive  suggestion  is  simply 
reflective  of  ignorance  of  the  real  situation 
and  the  difficulties  which  confront  the  broad- 
caster. 

With  the  exception  of  a  few  interests, 
broadcasters  have  had  to  work  out  their 
problems  alone.  We  have  always  felt  that 
the  great  radio  industry,  particularly  the 
distribution  group,  should  become  better  in- 
formed and  therefore  actively  interested  in 
the  thing  upon  which  their  business  and 
development  depends.  If  we  could  only 
establish  an  acceptance  of  this  mutuality  of 
interests  it  would  work  to  a  tremendous 
advantage  to  all  concerned.  By  this  I  do 
not  mean  financial  support,  but  simply  moral 
support,  and  help  which  would  result  from 
acquaintance  with  problems  and  protection 
of  self  interests.  The  broadcasters,  outside 
of  a  very  small  proportion  of  stations  oper- 
ated by  educational  and  religious  institu- 
tions, in  order  to  meet  the  tremendous  in- 
crease in  operating  expenses,  in  the  past  few 
years  have  found  it  necessary  to  accept  ad- 
vertiser sponsors  for  feature  programs.  We 
believe  that  on  the  whole  this  has  worked 
out  satisfactorily.  There  have  been  some 
flagrant  abuses,  but  after  all,  the  broad- 
caster of  vision  who  realizes  that  his  only 
excuse  for  being  is  his  established  audience, 
is  not  going  to  purposely  jeopardize  that 
asset  by  going  too  far  with  advertising  activi- 
ties. He  realizes  that  by  a  mere  touch  the 
dial  may  be  turned  and  his  built-up  audi- 
ence of  half  a  million  people  immediately 
disappears. 

The  security  afforded  the  broadcasters  by 
the  recent  Federal  enactment  enables  those 
who  have  ideals,  courage  and  the  necessary 
resources,  to  keep  on  expanding  their  sphere 
of  service.  We  look  forward  to  tremendous 
advancement  in  the  next  few  years.  We 
have  a  deep  sense  of  responsibility  when  we 
realize  that  radio  has  come  into  the  lives  of 
a  greater  number  of  people  in  the  same 
period  of  time  than  any  other  development 
since  civilization  began. 

The  broadcaster  must  have  a  full  under- 
standing of  the  demands  of  the  public  for 
increasingly  better  standards.  The  novelty 
of  hearing  mere  sounds  over  the  air  has 
passed.  A  few  years  ago,  when  one  men- 
tioned the  names  of  great  master  composers, 
the  average  person  immediately  took  fright 
and  fled  from  what  he  thought  would  be 
dull,  heavy  and  highly  technical.  It  is  not 
so  today,  for  radio  has  changed  all  this; 
listeners  far  and  wide  are  no  longer  afraid 
of  hearing  the  compositions  of  the  so-called 
"highbrow"  type.  While  radio  has  not  yet 
educated  the  listeners  as  a  mass  to  the  point 
where  they  are  able  to  appreciate  the  heavier 
classics,    they    thoroughly    enjoy    orchestra- 
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Advice Carew/ 

Because  ..._ d'Hardelot 

Beloved   It   Is   Morn Aylward 

Benediction  _ _ Hamblen 

Birth    of    Morn _ LeonI 

Blind    Ploughman    Clarke 

Bowl   of   Roses _ Clarke 

Brown    Bird    Singing Wood 

By   My   Fireside „ Gitz   Rice 

Casey   the    Fiddler _ Wood 

Come   Back  In    Dreams - Hamblen 

Daddy's    Sweetheart   Lehmann 

Do    You    Believe    in   Fairies? Charles 

Fairy   Cradles  Carew 

Far-Away    Bells   _ Gordon 

Go    Lovely    Rose Quilter 

Good  Morning   Brother  Sunshine.-Lehmann 

Gray    Days   Johnson 

Hayfields  and  Butterflies Del   Riego 

He   Met   Her  on  the  Stairs Levey 

Homing  Del  Riego 

Hurrah   for  the   Rolling   Sea Finck 

If  Any  Little  Song  of  Mine _ Del  Riego 

I    Found   You Goodman 

I   Heard   You   Singing Coates 

I    Know  a   Lovely  Garden d'Hardelot 

Immortality     Lohr 

In  the  Garden  of  Tomorrow Deppen 

Little  Gray   Home  in  the  West Lohr 

Little   Love,  a   Little   Kiss Sllesu 

Love's    a    Merchant Carew 

Ma    Curly    Headed    Babby Clutsam 

Mammy's    Precious    Pickaninny.. ..Goodman 

Market  Carew 

May    Mornnig,    A Denza 

Melisande  in  the  Wood Goetz 

Mother  o'   Mine Tours 

My   Ship Del    Riego 

O  Dry  Those  Tears Del   Riego 

Oh!   For  the   Wings  of  a   Swallow Lohr 

One   Little   Dream  of   Love Gordon 

Over  the   Waters   Blue _ „ Clarke 

Piper  of   Love Carew 

Ragged  Vagabond  Randolph 

Rose   in   the   Bud Forster 

Rose  of   My   Heart Lohr 

Roses  of   PIcardy Wood 

Sea   Rapture  „ _ Coates 

Slave   Song Del    Riego 

Smile   Through   Your  Tears _ Hamblen 

Somewhere   in   This  Summer  Night.. Carew 

Song  of  Songs Moya 

Song   of  the   Soul _ Breil 

Spirit    Divine  _ Hamblen 

Summer    Lohr 

Thank  God  for  a  Garden Del   Riego 

There's  a  Song   in  My   Heart Hamblen 

Three  for  Jack Squire 

Thought   of   You Lohr 

Three    Little  Fairy  Songs Besly 

Tick    Tick   Tock Hamblen 

Tiptoe  Carew 

Wake    Up    Phillips 

Way  to  Your  Heart Lockhart 

When  Eventide  Closes _ Jonas 

Where    My   Caravan    Has   Rested Lohr 

World    Is  Waiting    for  the   Sunrise Seitz 

You  In  a  Gondola Clarke 

NEW  SONGS 

Come   Back  in    Dreams Hamblen 

Devotion _ Wood 

Hallowed    Hour   Wood 

A    Little    Prayer Hamblen 

Little    Son    Axt 

Needing    You    Deppen 

Over    the    Meadow Carew 

The  Rcse  of  Memory  Lane _ Gordon 

The    Sacred    Flame Hamblen 

When   Shadows   Fall Loth 

Copies  of  the  above  songs  can  be 
procured  from  your  local  dealer 


tions  of  the  lighter  classics,  which  have 
lived  for  generations  because  of  their  melody 
and  tunefulness. 

I  have  tried  to  stress  the  importance  of  a 
conception  of  mutuality  of  interests  between 
the  broadcasters  and  those  engaged  in  the 
manufacture  or  sale  of  radio  receivers.  If 
radio  is  to  realize  its  possibilities,  there  must 
be  a  dual  effort  on  the  part  of  both,  looknig 
to  the  consummation  of  an  ideal.  There  are 
still  nearly  20,000,000  homes  in  the  United 
States  that  have  no  radio  receivers.  Less 
than  25  per  cent  of  the  homes  of  this  Nation 
are  today  equipped  to  receive  radio  pro- 
grams. The  saturation  point,  as  compared 
with  passenger  automobiles,  phonographs 
and  telephones,  is  far  froin  reached,  and  the 
radio  merchant  has  only  scratched  the  sur- 
face of  the  tremendous  mine  of  business 
available  to  him. 

A  condition  that  must  be  overcome  before 
real  advance  of  the  radio  industry  can  be 
realized  is  the  irresponsible  methods  and, 
many  times,  rank  misrepresentation  on  the 
part  of  dealers  in  radio  receivers.  Much  of 
the  receiving  apparatus  foisted  upon  the 
public  today  is  of  such  quality  as  to  make 
impossible  proper  reception.  We  must  see 
to  it  that  the  public  has  better  receiving 
sets,  encouraging  the  purchase  of  really  ade- 
quate equipment  in  order  to  properly  receive 
the  splendid  programs  that  are  broadcast. 
Old  and  makeshift  sets  are  the  cause  of  more 
criticism  of  broadcast  programs  than  any 
other  factor.  The  ordinary  cheap  or  out-of- 
date  set  cannot  do  justice  to  the  music  m 
the  air.  When  the  music  is  handled  through 
a  medium  like  this,  its  phonograph-like 
sound  offends  and  the  first  impulse  is  con- 
demnation of  the  broadcaster.  The  average 
home  todav  is  not  receiving  programs  of 
the  standard  of  the  present,  but  rather  of 
the  standard  of  two  or  three  years  ago,  de- 
pending on  the  age  of  the  set  being  used, 
and  it  is  strictly  up  to  the  dealers  to  efifect 
organizations  that  will  tend  to  clear  the  field 
of  irresponsible  merchandisers  who  see 
nothing  beyond  the  immediate  sale  and  who 
trade  upon  the  people's  ignorance  at  the 
expense  of  the   entire  industry. 

My  presence  here  today  on  your  invita- 
tion is  evidence  of  your  interest  and  your 
earnest  desire  to  know  something  of  our 
mutual  problems  and  how  best  to  deal  with 
them.  Speaking  for  the  broadcasters,  I  can 
say  we  want  your  help.  Our  development 
will  be  gauged  by  your  development.  We 
are  constantly  on  the  upgrade  and  striving 
for  standardization.  We  are  working  out 
our  destiny  through  associations  who  have 
the  strength  and  will  to  advance.  So  you, 
too,  as  the  other  half  of  the  picture,  must 
through  organization  and  the  adherence  to 
high  ideals,  work  to  purify  your  ranks  and 
eliminate  the  irresponsible  members  of  the 
industry.  There  is  a  reward  beyond  mere 
dollars  in  the  gaining  of  our  goal;  there  is 
the  opportunity  of  rendering  a  great  service 
to  humanity.    . 

THE  LORING  CLUB 


orchestra,  Benjamin  S.  Moore  at  the  piano 
and  William  F.  Laraia  as  principal  violin. 
Wallace  A.  Sabin  will  direct   as  usual. 


GRACE  NORTHRUP  IN  RECITAL 


The  Loring  Club  announces  its  first  con- 
cert of  its  fifty-first  season  for  Tuesday  eve- 
ning, October  18,  at  the  Scottish  Rite  Audi- 
torium. The  assisting  guest  artists  will  be 
the  Pasmore  Trio  of  instrumentalists,  who 
will  appear  in  two  group  numbers. 

Featuring  this  first  concert  of  the  second 
half-century  of  the  club's  long  existence  will 
be  the  rendition  of  Mendelssohn's  I'cstge- 
•sang,  which  was  presented  by  the  club  at 
its  first  October  concert  in  1877,  exactly  50 
years  ago  this  month.  Other  choral  numbers 
will  be  Hark!  the  Horn  Awakes  the  Alorn, 
a  stirring  hunting  chorus  by  Randcgger; 
Jolly  Fellows,  by  Rhys  Herbert;  a  beautiful 
arrangement  for  male  voices  of  On  the  Banks 
of  Allen  Water;  Toujours  Amour,  by  Cole- 
ridge Taylor;  I  Fear  Thy  Kisses,  Gentle 
Maiden,  Brewer;  The  Chough  and  Crow, 
Bishop;  Dreams,  Bizet,  and  the  march  from 
Aida,  Hail  to  Our  Native  Land,  Verdi. 

The    accompaniments    will    be    played    by 


It  is  a  well-known  fact  that  California  has 
contributed  to  the  musical  and  dramatic 
world  more  talent  than  almost  any  other 
State  in  the  Union,  and  that  San  Francisco, 
in  particular,  is  the  birthplace  of  a  number 
of  American  artists  who  have  achieved  ar- 
tistic recognition.  Years  ago,  Sybil  Sander- 
son, a  native  of  Sacramento,  broadcasted  the 
name  of  California  abroad  when  she  took 
Paris  by  storm  with  her  personal  beauty, 
her  vocal  and  histrionic  gifts.  David  War- 
field,  one  of  the  most  beloved  actors  of  the 
American  stage,  came  from  the  city  by  the 
Golden  Gate. 

In  our  own  San  Francisco  Opera  Company 
during  the  recent  season  we  listened  with 
pleasure  to  several  Californians,  namely, 
Frances  Peralta,  Elinor  Mario,  Myrtle  Claire 
Donnelly,  Mario  Chamlee  and  Lawrence  Tib- 
bett,  practically  all  of  whom  are  identified  with 
either  the  Metropolitan  or  Chicago  Opera 
companies.  The  Chamber  Music  Society 
of  San  Francisco,  founded  by  the  late  Elias 
M.  Hecht,  now  known  as  the  Persinger 
String  Quartet,  when  on  its  tour  of  the 
United  States  a  few  seasons  back,  did  more 
to  advertise  the  name  of  San  Francisco  than 
any  other  traveling  California  organization. 
Indeed,  California  is  proud  of  its  native  sons 
and  daughters! 

When  Grace  Davis  Northrup  gives  her 
song  recital  in  the  Little  Theatre  of  the 
Women's  building,  Monday  evening,  Octo- 
ber 24,  the  public  will  hear  another  Cali- 
fornia artist  who  has  made  good.  Mrs. 
Northrup,  several  years  ago,  was  regarded 
by  those  best  able  to  judge  as  being  one  of 
the  foremost  sopranos  residing  in  this  sec- 
tion of  the  country.  Fired  with  ambition, 
Mrs.  Northrup  left  California  for  New 
York.  Unlike  many  other  singers  who  have 
gone  in  search  of  larger  fields,  she  did  not 
entertain  the  idea  of  making  the  New  York 
critics  and  public  "sit  up  and  take  notice." 
On  the  contrary,  Mrs.  Northrup  went  to 
New  York  to  work,  and  how  she  did  work — 
perfecting  her  vocal  art,  developing  her  mu- 
sicianship, mastering  the  various  languages 
in  which  she  was  compelled  to  sing,  and  in- 
creasing her  repertoire  both  for  concert  and 
oratorio  work. 

After  some  time  of  assiduous  self-applica- 
tion, Mrs.  Northrup  felt  the  time  ripe  for 
her  New  York  debut  and  when  she  gave  her 
song  recital  in  Aeolian  Hall,  she  did  make 
several  veteran  New  York  critics  "sit  up 
and  take  notice."  The  dean  of  American 
critics,  W.  J.  Henderson,  wrote  the  follow- 
ing flattering  notice  in  The  New  York  Sun- 
Herald:  "Seldom  is  a  new  singer  heard 
whose  art  afifords  so  much  pleasure.  In  a 
group  of  difficult  old  airs  she  was  as  suc- 
cessful as  in  groups  of  lighter  songs.  Her 
fine  intelligence,  her  taste,  her  knowledge  of 
styles  were  praiseworthy  qualities  of  her 
general  delivery."  The  critic  of  the  New 
York  Evening  Mail  said:  "Grace  Northrup 
gave  her  second  New  York  recital  in  the 
afternoon,  bringing  a  welcome  variety  of 
mood  and  style  to  the  different  numbers  of 
the  program.  Her  flexible  voice  has  a  bird- 
like quality  and  is  so  well  produced  that 
method  is  not  unduly  obstructed.  She  sang 
the  sustained  pianissimo  of  Victor  Staub's 
L'Hcure  Silencieuse  with  admirable  art  and 
showed  in  other  numbers  that  the  declama- 
tory fire  is  hers  as  well." 

During  her  15  years'  residence  in  the  East, 
Mrs.  Northrup  not  only  appeared  in  re- 
citals and  oratories  but  occupied  two  im- 
Ijortant  church  positions.  She  also  estab- 
lished for  herself  an  enviable  reputation  as 
a  jicdagogue. 

But  California  has  its  charm  and  mag- 
netism, and  sooner  or  later  those  who  wan- 
der  to   other   parts   of   the   globe   feel  them- 
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selves     being     drawn     back     "home,"     Mrs. 
Northrup   not   being  the  exception. 

San  Francisco  welcomes  this  dehghtful 
artist  to  its  musical  colony,  which  is  richer 
for  her  presence,  as  there  is  always  need 
and  room  for  so  fine  a  recitalist,  so  efficient 
a  teacher.  Mrs.  Northrup's  many  friends 
and  admirers  around  the  bay  district  will 
be  happy  to  hear  her  in  the  full  bloom  of 
her  artistry  at  this  forthcoming  recital,  when 
Benjamin  S.  Moore,  also  a  Californian  of 
rare  artistic  distinction,  will  be  her  co-artist. 


ERNEST  BLOCK  IS  HONORED 


Ernest  Bloch,  great  Swiss  composer  and 
now  head  of  the  San  Francisco  Conservatory 
of  Music,  will  have  a  concert  given  in  his 
honor  in  New  York  this  coming  week,  when 
the  Malkin  String  Quartet  will  give  a  per- 
formance of  Bloch's  composition,  the  Piano 
Quintet,  on  October  6.  Bloch  is  now  in  New 
York,  en  route  to  San  Francisco  from  a 
summer  spent  in  Europe,  and  the  concert 
was  arranged  by  musicians  in  New  York  in 
appreciation  of  the  great  modern  composer's 
work.  Bloch  has  been  requested  to  give  a 
brief  analysis  of  his  work,  preceding  the 
performance,  and  a  description  of  its  three 
movements. 

This  celebration  in  honor  of  Bloch  is  one 
of  a  series  which  has  been  given  during  the 
summer  by  various  cities,  the  most  notable 
affair  being  that  held  in  Paris  in  June,  when 
the  Society  of  Musical  Independents,  num- 
bering Ravel,  Schmitt,  Casella  and  others 
gave  him  a  great  festival. 

The  Quintet  for  piano  and  strings  is  one 
of  Bloch's  recent  works,  written  in  1923- 
1924,  and  is  featured  by  rugged,  tempestuous 
introduction,  followed  later  by  viola  solo 
passages  of  unusual  beauty.  The  score  calls 
for  quarter-tones,  in  keeping  with  the  mas- 
ter's modern  tendencies.  It  has  been  given 
in  public  performances  in  various  American 
cities,  in  London  last  year,  and  in  San  Fran- 
cisco last  April.  Bloch's  works  include,  be- 
sides several  other  ensembles  for  piano  and 
strings,  orchestral  works  which  the  world  is 
liearinp;  more  about  each  year.  San  Fran- 
cisco had  a  performance  last  winter  of  the 
Symphony  in  C  sharp  minor,  and  this  sum- 
mer of  Israel. 

Bloch  will  return  to  this  city  October  13 
and  will  give  an  opening  lecture  at  the  con- 
servatory, to  which  everyone  is  invited,  Octo- 
l)cr  15,  on  "What  Is  Musical  Education?" 


MAX  PANTELEIEFF 
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Silver  Anniversary  Edition 


OF  THE 


Pacific  Coast  Musical  Review 

WILL  BE  PUBLISHED  IN  NOVEMBER 


f^ 


DELAYS  in  publication  have  been  un- 
avoidable. Many  advertisers  both  from 
San  Francisco  and  other  California  centers  as 
well  as  from  the  East  were  unable  to  furnish  us 
with  copy  inasmuch  as  they  wished  to  announce 
plans  which  could  not  be  broadcast  until  all 
negotiations  with  artists  had  been  completed. 

FURTHERMORE,  the  Pacific  Coast 
Musical  Review  is  not  published  for  reve- 
nue only.  The  editor  can  only  publish  one 
Silver  Anniversary  Edition  in  a  lifetime.  He 
wants  this  edition  to  be  representative  of  music 
in  the  territory  which  it  has  served  faithfully 
during  twenty-five  years.  To  collect  the  mate- 
rial necessary  to  make  it  representative  required 
time  and  labor — more  time  and  labor  than  we 
expected  to  have  to  devote  to  it. 

FINALLY  we  are  publishing  in  this  edition 
a  definite  plan  to  create  opportunities  for 
resident  artists,  which  also  required  more  time 
than  we  thought,  to  be  announced  in  detail  and 
convince  the  musical  profession  and  public  that, 
while  we  solicit  patronage,  we  are  willing  to 
work  for  our  patrons,  besides  just  printing  their 
advertisements,  even  though  we  occasionally 
seem  to  neglect  this  paper  by  looking  out  for  the 
interests  of  the  musical  profession  and  public. 


I 


IN  THE  next  issues  of  the  Pacific  Coast 
Musical  Review,  to  be  published  on  Octo- 
ber 22  and  29,  will  appear  announcements  as  to 
the  contents  in  the  anniversary  edition  and  also 
a  list  of  advertisers  who  have  so  far  sent  in  their 
copy,  li  you  wish  to  be  represented  among  those 
who  have  really  done  something  for  music 
within  the  last  twenty-five  years,  you  can  not  do 
better  than  join  the  ranks  of  the  distinguished 
professional  musicians  who  honor  this  paper  by 
their  representation  in  its  Silver  Anniversary 

Edition. 

ALFRED  METZGER, 

Editor  Pacific  Coast  Musical  Review. 


^  V    tion  of 


ARE  making  preparations  for  an  edi- 

TEN    THOUSAND    COPIES    of    this 

Silver  Anniversary  Edition.  To  insure  this 
circulation  we  are  mailing  to  all  individuals, 
schools  and  musical  organizations  in  general 
who  are  represented  in  this  record  of  twenty-five 
years  of  musical  history  in  California,  blanks 
to  be  filled  out  for  the  reser\'ation  of  copies, 
which  will  be  25  cents  each.  We  shall  only 
print  a  limited  edition  for  those  expressing  their 
intention  of  purchasing  copies.  The  tew  copies 
that  will  be  for  sale  will  not  last  long.      a.  m. 
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LA  CENA  DELLE  BEFFE  CREATES  SENSATION  WITH  LAWRENCE  TIBBETT 


Between  Sixty  and  Seventy  Thousand  Opera  Lovers  Attend  Fourteen  Performances  and  Spend  $185,000— Tristan  and 
Isolde  and  Turandot  Only  Repeats — Lawrence  Tibbett  and  Armand  Tokatyan  Predominating  Vocal  Artists 
of  1927  Opera  Season — Gaetano  Merola  Sustains  His  Genius  as  Impresario  and  General  Director 


Since  by  the  time  this  issue  of  the  Pacific 
Coast  Musical  Review  will  reach  our  readers 
after  the  1927  season  of  grand  opera,  given 
by  the  San  Francisco  Opera  Association, 
has  become  a  thing  of  the  past,  we  shall  not 
devote  so  much  space  to  various  details  of 
the  performances  as  to  certain  general  con- 
ditions from  which  a  lesson  has  been  learned. 
In  the  meantime  we  shall  proceed  in  the 
review  of  single  performances  beginning 
with  Romeo  and  Juliet,  which  followed  the 
brilliant  production  of  Turandot,  reviewed 
in  our  last  issue. 

Florence  Macbeth's  Juliet 

Owing  to  the  fact  that  conditions  require 
as  much  economy  as  possible,  it  is  frequently 
necessary  during  these  annual  opera  seasons 
at  the  Exposition  Auditorium  to  give  the 
older  operas  without  rehearsals.  Conse- 
quently the  orchestra  is  not  always  in  the 
best  of  form.  Such  was  the  case  during  the 
Romeo  and  Juliet,  La  Boheme,  La  Tosca, 
Cavalleria-Pagliacci,  Aida  and  Carmen  per- 
formances. It  is  therefore  not  necessary  to 
again  refer  to  this  unavoidable  shortcoming 
later  on.  Although  the  San  Francisco 
Symphony  Orchestra  is  unquestionably  one 
of  the  finest  instrumental  organizations  it 
is  possible  to  engage,  nevertheless  its  experi- 
ence in  opera  is  not  sufficiently  protracted  to 
make  it  sufficiently  familiar  with  the  various 
works  to  play  its  best  without  a  rehearsal 
or  without  being  given  every  cue  necessary 
for  a  smooth  performance.  Hence  this  con- 
dition will  remain  until  after  the  completion 
of  the  new  opera  house,  when  a  season  is 
long  enough  to  justify  rehearsals  for  each 
opera. 

During  the  performance  of  Romeo  and 
Juliet,  Florence  Macbeth,  the  experienced 
colorature  soprano  made  her  first  appear- 
ance this  season.  This  capable  artist  pos- 
sesses a  voice  of  exceptional  smoothness  and 
pliancy  and,  while  lacking  somewhat  in 
volume  and  carrying  power,  it  is  used  with 
the  finest  of  judgment  in  shading  and  techni- 
cal skill.  It  is  Miss  Macbeth's  thoroughness 
of  artistic  pcrcc])tion  that  makes  her  a  useful 
and  valuable  member  of  an  opera  company 
and  in  her  unquestionably  intelligent  inter- 
pretation of  the  role  of  Juliet,  in  which  she 
adhered  to  the  Gounod  style  of  delicacy  and 
refinement,  proved  the  pivotal  point  around 
which  the  opera  revolved. 

Mario  Chamlee,  in  the  role  of  Romeo, 
also  fitted  into  the  part  with  enjoyable 
smoothness  as  far  as  his  lyric  quality  of 
tenor  voice  came  into  consideration.  Both 
his  voice  and  his  style  suited  the  special 
type  of  opera  to  which  Romeo  and  Juliet 
belongs.  Both  the  soprano  and  tenor,  how- 
ever, lacked  somewhat  in  the  histrionic  phase 
of  the  interpretation  of  their  roles.  In  fact, 
such  an  o])era,  based  upon  Shakespeare's 
immortal  tragedy,  requires  an  unusually 
well-developed  dramatic  instinct  wiiich  but 
few  oi)eratic  artists  possess. 

The  rest  of  the  cast  was  not  of  sufficient 
artistic  importance  to  justify  detailed  com- 
ment at  this  late  date.  Gaetano  Merola, 
however,  conducted  with  unabating  zeal  and 
energy. 

Martinelli  and  Meisle  Score 

An  unusually  large  audience  attended  the 
performance  of  11  Trovatore  on  Thursday 
evening,  September  22,  which  proves  the 
perennial  popularity  of  Verdi's  melodious 
operatic  melodrama.  The  same  effective, 
Iilastic  scenic  investure  that  aroused  so  much 
just  praise  during  last  season  again  added 
dignity  to  the  performance.  This  work  gave 
Pietro  Cimini  his  first  opportunity  to  renew 
his  success  with  San  I'Vancisco  music  lovers. 
He  is  a  very  musicianly  conductor,  being 
always  sure  of  his  work  and  while  at  times 
somewhat  hasty  in  his  tempi,  he  nevertheless 
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understands  thoroughly  how  to  impart  his 
ideas  to  orchestra,  chorus  and  soloists.  He 
is  specially  effective  in  the  construction  of 
the  climaxes. 

Giovanni  Martinelli  was  not  quite  as  effec- 
tive in  his  portrayal  of  Manrico  as  we  have 
heard  him  in  other  roles.  Nevertheless,  he 
had  his  inspiring  moments,  most  of  which 
were  noticeable  during  the  more  intensely 
dramatic  episodes  of  his  role.  Martinelli 
never  fails  to  accentuate  powerful  and  virile 
moments,  although  he  frequently  falls  short 
in  the  more  tender  and  poetic  scenes.  Kath- 
ryn  Meisle  as  Azucena  also  succeeded  in 
thrilling  her  listeners  during  her  scenes  of 
abandonment.  Her  rich,  well-carrying  and 
resonant  voice  had  here  ample  opportunity 
to  assert  itself  at  its  best.  However,  Miss 
Meisle's  use  of  the  high  notes  shows  in  this 
role  more  unevenness  and  roughness  than 
in  any  other  part  she  sang  during  this  en- 
gagement. When  this  artist  attacks  the 
highest  tones  of  her  range  with  force,  she 
invariably  mars  its  beauty  and  timbre  and 
occasionally  even  its  pitch.  It  should  be 
easy  for  this  artist,  who  sang  so  impressively 
as  Brangaene  in  Tristan,  to  rectify  this  dis- 
crepancy in  her  vocal  art. 

In  the  place  of  Frances  Peralta,  the  role 
of  Leonora  was  sung  by  Anne  Roselle. 
While  the  clear,  ringing  tones  of  Roselle's 
lyric  soprano  voice  rang  out  with  exceed- 
ingly pleasing  effect,  and  while  this  artist 
employed  unusual  discriminating  phrasing, 
the  quality  and  timbre  of  her  vocal  organ 
were  not  sufficiently  well  suited  to  this  dra- 
matic soorano  role  to  give  it  an  entirely  sat- 
isfactory exposition.  Neither  the  chorus  nor 
the  orchestra  was  sufficiently  well  rehearsed 
in  this  work  to  create  an  entirely  smooth 
and  well  rounded  out  performance.  Edna 
Elizabeth  Smith  in  the  role  of  Inez  carried 
herself  with  sufficient  confidence  and  sang 
with  sufficient  poise  to  be  entitled  to  credit. 

Milo  Picco  did  not  reveal  himself  as  a 
thoroughly  satisfactory  Count  di  Luna.  His 
voice  seems  to  be  uneven  and,  unlike  most 
baritones  we  have  heard,  he  seems  to  be 
unable  to  arouse  his  audiences  to  that  state 
of  enthusiasm  when  prolonged  applause  be- 
comes the  signal  for  an  encore  after  the  ren- 
dition of  the  more  popular  of  the  baritone 
arias.  Mr.  Piece's  voice  seems  to  lack  that 
ringing  (juality  which  is  such  a  necessary 
asset  in  an  opera  like  Trovatore.  On  sev- 
eral occasions,  including  II  Trovatore,  we 
noticed  that  minor  roles  were  sung  by  artists 
of  insufficiently  clear  and  free  and  correctly 
pitched  voices.  It  should  not  be  difficult  to 
correct  this  fault  next  season. 

Cavalleria  and  Pagliacci 

One  of  the  biggest  audiences  of  the  season 
was  that  present  during  the  performance  of 
Cavalleria  Rusticana  and  I  Pagliacci  on  Sat- 
urday evening,  September  24.  Even  the  bal- 
cony aisles  were  packed  and  many  were 
turned  away.  Frances  Peralta,  while  being 
at  her  best  from  a  histrionic  standpoint  in 
the  role  of  Santuzza,  did  not  invest  the  part 
with  that  virility  and  vitality  wh'ch  the  role 
demands.  Vocally  both  her  voice  and  her 
employment  of  it  revealed  the  same  defects 
that  we  already  enumerated  in  a  previous 
issue.  At  that  time  we  stated  that  if  Miss 
Peralta  would  show  any  improvement  we 
would  be  glad  to  give  her  credit,  but  we 
must  confess  that  her  interpretation  did  not 
justify  any  change  in  our  attitude. 

Naturally  any  tenor  who  is  compelled  to 
sing  opposite  a  soprano  that  does  not  enable 
him    to   act   and   sing  in   sympathy  with   his 


artistic  partner  is  handicapped.  Therefore 
while  Chamlee's  beautiful  voice  and  thor- 
ough comprehension  of  the  role  were  a 
source  of  gratification,  there  was  lacking  that 
conviction  of  dramatic  action  which  could 
only  be  the  result  of  co-operation  on  the 
part  of  the  soprano.  Pasquale  Amato,  while 
still  an  artist  of  unquestionable  intelligence 
and  histrionic  virility,  does  not  possess  any 
more  that  mellowness  of  voice  so  necessary 
in  the  negotiation  of  the  melodious  passages 
allotted  to  Alfio.  Elinor  Mario  as  Lola, 
Anna  Karkova  as  Lucia  and  Maude  Wil- 
liams as  a  peasant  woman  interpreted  the 
minor  roles. 


Giovanni  Martinelli  did  unquestionably  his 
finest  acting  and  his  best  vocal  work  in  his 
portrayal  of  the  dramatic  Canio  in  Pagliacci. 
Throughout  the  progress  of  this  exemplary 
work  Martinelli  kept  at  fever  heat  and  inter- 
preted the  thrilling  scenes  with  convincing 
naturalness.  The  finale  of  the  first  act — 
Vesti  la  giuba — aroused  particularly  univer- 
sal enthusiasm.  His  vibrant  dramatic  tenor 
had  ample  opportunity  to  reveal  its  power 
and  penetrating  quality.  While  Pasquale 
Amato  retains  a  remarkable  amount  of  both 
vocal  and  histrionic  energy  he  seems  to  have 
arrived  at  a  stage  of  his  career  where  he 
occasionally  "overacts"  his  part.  This  may 
be  excusable  in  a  role  like  that  of  Tonio,  but 
somehow  it  does  not  always  dovetail  with 
the  taste  of  the  more  conservative  music 
lovers. 

Anne  Roselle  was  excellent  in  the  role  of 
Nedda.  Her  clear,  bell-like  lyric  soprano 
voice  was  particularly  suited  to  this  buoyant 
role  and  the  bird  song  in  the  first  act  was 
sung  with  such  splendid  taste  and  style  that 
an  unusually  spontaneous  and  impressive 
outburst  of  applause  rewarded  the  artist  for 
her  conspicuous  art.  Angela  Bada  as  Beppo 
and  Milo  Picco  as  Silvio  completed  the  cast. 
Pietro  Cimini  conducted  with  fine  spirit  and 
unusual  ability  in  accentuating  the  numerous 
dramatic  phases  of  the  performance. 

While  the  chorus  had  ample  opportunity 
to  reveal  its  splendid  youthful  voices  and  its 
enthusiasm  in  interpretation,  the  more  in- 
tricate passages  of  the  operatic  score  were 
not  always  obtained  with  that  punctilious- 
ness which  more  experienced  organizations 
exhibit.  But  as  we  stated  before,  this  is 
due  mainly  to  lack  of  rehearsals  and  can  not 
be  blamed  on  the  singen^  themselves. 
A  Comic  Opera  by  Verdi 

On  Tuesday  evening,  September  27,  oc- 
curred another  gala  event,  namely,  the  first 
production  in  the  Far  West  of  Verdi's  last 
opera,  Falstaflf.  Before  discussing  the  in- 
dividual work  of  the  artists,  we  like  to  write 
a!)out  the  opera  itself.  We  have  heard  con- 
fficting  opinions  about  this  work.  On  one 
side  arc  the  professional  musicians  who  con- 
sider the  opera  on  a  par  with  the  music  of 
Mozart  and  Rossini,  and  on  the  other  hand 
we  have  the  laymen,  who  did  not  like  it  at 
all,  as  was  evident  from  the  lack  of  applause 
during  the  production.  Indeed,  we  have 
never  seen  the  San  Francisco  public  so  in- 
different and  so  economical  in  its  expression 
of  approval  as  on  this  occasion.  But  this 
lack  of  appreciation  was  more  due,  we  think, 
to  the  peculiar  dramatic  construction  of  the 
work,  which  frequently  permitted  an  act  to 
end  without  any  climax  or  even  life  on  the 
stage,  than  to  any  dislike  of  the  music. 

Verdi  had  unquestionably  set  himself  a 
very  difficult  task  when  at  the  age  of  80  he 
endeavored  to  become  a  musical  comedian 
after  having  devoted  most  of  his  life  to  the 
musical  settings  of  tragedies.  While  there 
can  not  be  any  question  regarding  the  genius 
of  Italy's  great  man  of  music,  it  is  certainly 
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debatable  whether  a  composer  so  construc- 
tively and  progressively  triumphant  in  his 
treatment  of  tragic  or  dramatic  subjects  is 
equally  as  great  when  he  suddenly  switches 
to  the  difficult  field  of  comedy.  The  writer 
has  not  been  convinced  from  this  hearing  of 
Falstaff  that  Verdi  was  successful  in  repro- 
ducing the  boisterous  spirit  of  The  Merry 
Wives  of  Windsor  in  his  music  to  Falstaff. 

Shakespeare's  comedy  can  not  be  com- 
pared in  piquancy,  delicacy  and  daintiness 
to  the  stories  of  The  Barber  of  Seville  or 
The  Marriage  of  Figaro.  The  Anglo-Saxon 
sense  of  humor  is  entirely  different  from  the 
Latin  sense  of  humor.  The  error  of  judg- 
ment that  appears  in  the  composition  of  Fal- 
staff seems  to  us  to  be  an  attempt  to  match 
the  Latin  sense  of  humor  in  the  music  to 
the  Anglo-Saxon  sense  of  humor  in  The 
Merry  Wives  of  Windsor.  There  is  a  certain 
ponderousness  and  "boisterousness,"  if  you 
please,  in  the  latter,  while  there  always  is  a 
certain  delicacy,  refinement  of  transmission, 
if  not  spirit,  in  the  former.  Anglo-Saxon 
sense  of  humor  leaves  hardly  anything  to 
the  imagination,  while  a  Latin  sense  of  hu- 
mor leaves  very  much  to  the  imagination. 
Hence  it  is  that  Mozart  and  Rossini  and 
even  Nicolai  in  his  setting  of  the  Merry 
Wives  of  Windsor  have  succeeded  in  treat- 
ing the  story  adequately  from  a  musical 
standpoint,  while  we  do  not  think  that  Verdi 
succeeded  as  well  in  comedy  as  he  did  in 
his  musical  adaptation  of  the  tragedies  he 
immortalized. 

Of  course,  a  very  important  defect  in  the 
production  of  Falstaff  is  its  presentation  in 
a  foreign  language.  While  those  maintain- 
ing that  opera  should  be  sung  in  the  original 
language  in  which  it  is  written  have  some 
measure  of  reason  for  their  contention,  an 
opera  the  libretto  of  which  was  originally 
English,  and  the  best  of  English  at  that, 
should  not  be  translated  into  Italian  and 
presented  to  an  English-speaking  audience. 
This  is  even  worse  when  it  is  in  the  form  of 
a  comedy. 

Coming  back  to  the  music,  Verdi  really 
has  shown  a  wonderful  versatility  of  style, 
but  we  think  that  instead  of  progressing  in 
his  musical  evolution,  as  he  did  from  Rigo- 
letto  to  Aida  and  from  Aida  to  Otello,  he 
returned  to  his  former  style  with  possibly 
a  little  additional  embellishment  in  scoring. 
He  certainly  has  returned  to  a  simplicity  and 
daintiness  of  expression  in  contrast  to  the 
vivid  tone  colors  of  his  operas  immediately 
preceding  Falstaff. 

It  is,  of  course,  music  that  only  a  master 
could  write.  It  is  exceptionally  rich  in 
melodic  invention,  and  dainty  in  rhythmic 
accents,  but  it  is  certainly  not  suited  for 
production  in  a  large  auditorium.  It  should 
only  be  given  in  a  small,  acoustically  per- 
fect theatre.  The  most  un- Verdi-like  phase 
of  the  performance  is  the  rarity  of  really 
melodious  and  comprehensive  arias  allotted 
to  the  soloists.  Barring  one  or  two  instances, 
the  singers  proceed  along  the  lines  of  de- 
clamatory art.  Even  the  chorus  is  notice- 
able by  its  absence,  barely  having  any  part 
in  the  performance  until  the  last  act.  We 
do  not  think  that  Verdi  has  added  to  his 
glory  with  this  work  of  Falstaff.  We  still 
think  that  his  fame  will  be  associated  with 
such  works  as  Aida  and  Otello  and  their 
predecessors  rather  than  with  Falstaff,  which 
proved  to  be  his  swan  song. 

Because  of  the  lack  of  melodious  vocal 
material  in  the  arias  we  believe  that  Antonio 
Scotti  had  his  great  chance  in  the  role  of 
Sir  John  Falstaff,  for  here  he  could  give 
vent  to  his  remarkable  histrionic  genius. 
Those  of  us  who  understand  the  role  of 
Falstaff  could  not  but  marvel  at  the  realism 
with  which  Scotti,  a  Latin,  grasped  and  in- 
terpreted the  unctuous  Falstaff,  an  Anglo- 
Saxon.  Scotti,  beyond  a  doubt,  enacted  this 
role  with  a  sense  of  humor  and  a  verisimili- 
tude of  character  which  could  not  be  im- 
proved upon.  And  while  at  times  he  may 
not  have  attained  that  brutality  of  jocoseness 
which  some  Shakespearean  actors  obtain,  we 
believe  his  reticence  worthy  to  be  approved 


rather  than  criticised.  It  was  a  remarkably 
artistic  piece  of  work  which  the  writer  shall 
never  forget  and  will  always  associate  with 
Falstaff. 

Lawrence  Tibbett  as  Ford  proved  equally 
as  artistic  a  portrayal  as  the  Falstaff  of 
Scotti's.  In  the  opera  this  role  has  been 
somewhat  pushed  aside  and  just  escaped  be- 
coming a  minor  role.  But  thanks  to  Tibbett 
it  was  on  this  occasion  lifted  out  from  its 
partial  obscurity  and  presented  as  a  most 
important  vocal  and  histrionic  bit  of  the 
production.  That  is  the  greatest  art  which 
enables  a  performer  to  pick  up  a  compara- 
tively unimportant  part  and  make  it  stand 
out  as  one  of  the  biggest  parts  of  the  per- 
formance. This  Tibbett  unquestionably  did, 
and  although  he  had  but  one  aria  to  sing, 
which  he  sang,  by  the  way,  with  the  acme  of 
artistic  interpretation  and  beauty  of  voice, 
he  shared  the  triumphs  of  the  evening  with 
Scotti.  Reallj^  these  two  artists  carried 
away  the  honors  of  the  performance.  We 
are  sorry  to  say  that,  barring  the  romantic 
role  of  Mistress  Ford,  ably  interpreted  by 
Myrtle  Claire  Donnelly  both  as  to  vocal  ex- 
pression and  piquancy  of  acting,  the  other 
female  roles  of  the  cast  were  not  interpreted 
with  that  sense  of  humor  and  histrionic 
force  which  they  should  receive.  Frances 
Peralta,  Ina  Bourskaya,  Elinor  Mario,  cer- 
tainly failed  to  transmit  the  atmosphere  in 
which  these  characters  moved.  Armand 
Tokatyan  as  Fenton,  Angelo  Bada  as  Dr. 
Cajus  Louis  d'Angelo  as  Pistol  and  Ludo- 
vico  Olivieri  as  Bardolph  fitted  into  the  en- 
semble  both  vocally  and   histrionically. 

Gaetano  Merola:.  deserves  an  immeasurable 
amount  of  credit  for  presenting  the  perform- 
ance in  so  comprehensible  a  manner  not- 
withstanding the  innumerable  difficulties  that 
must  have  had  to  be  overcome  until  the 
opera  could  be  given.  Giuseppe  Papi  and 
Armando  Agnini  also  are  entitled  to  praise 
for  their  share  in  the  choral  training  and 
in  the  scenic  equipment. 

A  Spectacular  Aida 

Another  large  audience,  that  crowded  the 
huge  auditorium,  witnessed  a  scenically 
spectacular  and  musically  gratifying  per- 
formance of  Verdi's  magnificent  Aida  on 
Wednesday  evening,  September  28.  Of 
course  our  readers  are  so  familiar  with  the 
brilliant  scenic  investure  of  this  remarkable 
spectacle  that  it  is  unnecessary  to  go  into 
details  regarding  this  performance  except  to 
repeat  that  it  was  indeed  dazzling  to  the  eye. 
On  this  occasion  the  much-heralded  ballet 
made  its  first  important  appearance.  Ac- 
cording to  the  program  it  was  arranged  by 
Theodore  Kosloff  and  Vera  Fredowa  was 
the  solo  dancer. 

We  might  just  as  well  deal  with  the  ballet 
question  now  and  forget  it  afterwards. 
Neither  in  Aida  nor  in  Carmen,  with  which 
opera  the  season  closed,  was  there  any  idea 
on  the  part  of  those  who  arranged  these 
dances  as  to  their  relation  to  the  opera. 
The  ballets  in  Aida  were  not  Egyptian  in 
character  nor  were  the  ballets  in  Carmen 
Spanish  in  atmosphere.  Even  the  costumes 
did  not  match  the  historical  character  of  the 
opera.  In  practically  every  instance  wherein 
the  ballet  was  used  it  proved  to  be  Russian 
rather  than  adapted  to  the  period  in  which 
the  operatic  plot  was  laid.  Nor  were  the 
dancers  in  sympathy  with  the  artistic  atmos- 
phere of  the  musical  part  of  the  production. 
The  chorus  was  far  more  professional  in  its 
interpretations  than  the  dancers,  who  were 
in  most  instances  crudely  amateurish.  If 
the  San  Francisco  Opera  Association  wishes 
to  do  a  favor  to  its  patrons  next  season  it 
will  please  them  very  much  if  it  gave  the 
direction  of  its  ballets  to  an  authority  rec- 
ognized as  competent  among  the  operatic 
organizations   of  the  musical  world. 

Anne  Roselle  proved  to  be  an  exceptional 
surprise  to  us  as  Aida.  Being  essentially 
a  lyric  soprano,  we  were  somewhat  afraid 
that  she  might  not  come  up  to  the  dramatic 
demands  of  the  opera,  but  barring  a  few  in- 
cidents  wherein   she   did   not   match   the  in- 


tensity of  other  Aidas,  she  certainly  inter- 
preted the  role,  both  from  a  vocal  and 
dramatic  point  of  view,  with  exceptional 
ability  and  force.  In  the  predominating 
scenes,  specially  in  the  Nile  scene,  she 
reached  delightful  artistic  heights  and  added 
to  the  excellent  traditions  of  this  role  which 
we  cherish  in  this  city. 

Ina  Bourskaya,  on  the  other  hand,  proved 
quite  a  disappointment  to  us.  No  one  was 
more  enthusiastic  regarding  the  voice  and 
acting  of  this  remarkable  artist  when  she 
came  here  some  seven  years  ago  with  the 
Russian  Opera  Company  at  the  Columbia 
theatre,  than  the  writer.  In  certain  roles 
she  was  the  greatest  interpreter  of  these  we 
have  ever  heard.  This  was  particularly  true 
of  Pique  Dame.  But  as  Amneris  on  this 
occasion  and  Carmen  at  the  Columbia,  in 
Palo  Alto  and  again,  as  we  shall  show  later, 
during  this  season,  she  did  not  seem  to  un- 
derstand how  to  adapt  herself  to  the  tradi- 
tions of  either   Italian  or  French   opera. 

Ina  Bourskaya  from  the  first  time  we  have 
heard  her  was  best  in  Russian  operas.  She 
is  so  excellent  as  a  Russian  artist  that  she 
remains  Russian  even  as  Azucena  and  Car- 
men. Her  voice,  which  used  to  possess  res- 
onance and  flexibility,  has  deteriorated  for 
some  reason  or  other.  W^hether  it  is  due 
to  too  much  strenuousness  or  singing  roles 
outside  her  genre  we  do  not  know,  but  the 
fact  remains  that  if  we  want  to  be  absolutely 
honest  about  it,  we  must  confess  that  one  of 
our  great   favorites   has    sadly   retrogressed. 

Giovanni  Martinelli  sang  and  acted  the 
role  of  Rhadames  w'ith  that  verve  and  energy 
that  has  characterized  practically  all  his  ap- 
pearances during  this  season.  He  was  ex- 
cellent throughout,  and  while  his  voice  may 
not  always  have  been  at  its  best,  he  made  up 
in  all  other  respects  so  that  he  added  lustre 
to  the  production.  Pasquale  Amato  again 
showed  the  strenuousness  of  his  histrionic 
art  to  a  degree  where  at  times  it  seemed  to 
be  somewhat  overdone.  Vocally  he  did  some 
splendid  work  and  it  would  be  difficult  to 
sing  the  Nile  scene  with  more  expression 
and  artistic  shading  than  he  did.  iHis  was 
a  memorable  performance. 

Ezio  Pinza's  splendid  bass  voice  was 
heard  again  with  much  pleasure  in  the  role 
of  Ramfis,  w^hile  Louis  d'Angelo  as  the  King, 
Giuseppe  Carcione  as  a  Messenger  and  Mar- 
cella  Knierr  as  High  Priestess  completed  an 
excellent  cast.  Pietro  Cimini  conducted  with 
authority  and  with  that  intensity  of  expres- 
sion which  is  such  an  important  phase  of 
this  one  of  the  greatest  operas  written.  The 
chorus  did  some  splendid  work  on  this  occa- 
sion. Giuseppe  Papi  and  Armando  Agnini 
shared  in  the  credit  for  this  production. 
A  Truly  Great  Opera 

Next  to  Tristan  and  Isolde — in  its  way 
on  a  level  w-ith  the  Wagner  work — La  Cena 
delle  Beffe  was  the  sensation  of  the  opera 
season.  We  already  had  admired  Giordani 
in  his  incomparable  operatic  master  creation, 
Andre  Chenier.  but  we  enjoyed  this  work 
even  better.  The  orchestra  score  is  surely 
the  work  of  a  genius.  It  is  rich  in  melodies 
without  employing  a  style  that  deteriorates 
into  "saccharinity."  The  music  follows  so 
closely  the  dramatic  action,  which  is  un- 
ceasing in  its  dynamic  energy  from  begin- 
ning to  end,  that  it  practically  doubles  the 
strain  on  the  listener,  who  is  carried  along 
with  resistless  sweep  from  the  beginning  of 
the  story  to  its  bitter  solution.  Only  a  genius 
of  the  highest  rank  can  link  so  intimately 
the  musical  score  with  the  libretto,  both  of 
which  are,  by  the  way,  of  equal  artistic 
merit. 

Two  artists  can  carry  this  opera  to  suc- 
cess, even  though  the  balance  of  the  cast 
were  not  un  to  their  standard.  In  this  case 
the  San  Francisco  Opera  Association  was 
indeed  fortunate  to  possess  two  vocalists 
who  could  do  full  justice  to  their  roles.  Of 
these  two  Lawrence  Tibbett  as  Neri  Chiara- 
mantesi  was  unforgettable.  An  actor  of 
supreme  accomplishments,  a  vocalist  with 
a  delightfully  pliant  baritone  voice  used  with 


le 


the  freshness  and  spirit  of  youth,  a  delinea- 
tor of  character  that  extracted  every  particle 
of  elemental  passion  from  a  throbbing  mind, 
Lawrence  Tibbett  gave  us  a  performance 
that  simply  will  remain  in  our  consciousness 
as  long  as  we  may  live.  To  add  to  this 
tribute  would  only  spoil  it. 

Armand  Tokatj^an  as  Gianetto  Malespiiii 
also  enthused  the  unusually  intelligent  and 
discriminating  audience  that  attended  this 
performance.  Even  in  San  Francisco  such 
unanimous  ovations  are  rare  as  were  fre- 
quently bestowed  upon  artists,  conductor  and 
composition  on  this  evening.  Tokatyan  fitted 
in  well  in  such  an  atmosphere.  His  even 
voice,  his'  comprehension  of  the  dramatic  re- 
quirements of  the  role,  his  careful  phrasing, 
his  splendid  poise — all  combined  to  present 
the   opera  in   its   most  advantageous   aspect. 

Again  Frances  Peralta.  had  a  chance  to 
convince  us  that  our  previous  impressions  of 
her  work  were  based  on  insufficient  appre- 
ciation of  her  capabilities,  but  again  she 
only  strengthened  the  opinion  we  had  formed 
previously.  She  had  absolutely  not  the 
slightest  conception  of  the  character  of 
Ginevra  as  far  as  we  could  judge  from  her 
acting.  Her  failure  to  grasp  the  character 
of  the  role  was  even  more  evident  when 
compared  to  the  splendid  histrionic  work  of 
both  Tibbett  and  Tokatyan,  with  whom  she 
had  several  scenes.  Vocally  she  was  per- 
haps better  than  at  any  other  time  during 
this  season,  but  the  nature  of  the  music  did 
not  require  any  smoothness  of  voice,  while 
her  lack  of  dramatic  fire  failed  to  bring  out 
the   contrasts  in  the   declamatory   phases. 

Myrtle  Claire  Donnelly  as  Lisabetta  again 
revealed  her  remarkable  improvement  in 
vocal  as  well  as  dramatic  art  and  she  was  the 
only  one,  outside  of  Tibbett  and  Tokatyan 
and  possibly  Angelo  Bada,  who  succeeded  in 
grasping  the  spirit  of  the  work.  Others  in- 
cluded in  the  cast  were:  Louis  d'Angelo, 
Millo  Picco,  Lodovico  Oliviero,  Austin  W. 
Sperry,  Gioacchino  Pisani,  Adolfo  Dini, 
Ellen  Deeley,  Cecile  Leo  and  Elinor  Mario. 
Particular  praise  is  due  Pietro  Cimini,  who 
conducted  the  work  with  that  musicianship 
that  brought  out  all  the  splendid  character- 
istics of  this  unusually  excellent  work.  Ar- 
mando Agnini  also  acquitted  himself  witli 
unusual  ability  in  the  matter  of  stage  di- 
rection. 

La  Boheme  Not  So  Good 

During  every  opera  season  there  happen  to 
be  certain  "off-nights."  During  this  year's 
San  Francisco  season  only  one  or  two  such 
occasions  presented  themselves.  La  Boheme, 
given  on  Friday  evening,  September  30,  was 
one  of  them.  Florence  Macbeth,  being  es- 
fientially  a  coloratura  soprano  and  an  excel- 
lent one,  somehow  did  not  match  into  the 
lyric  role  of  Mimi  that  depends  even  more  on 
(he  acting  than  the  singing.  Vocally  Miss 
Macbeth  was^  of  course,  as  impeccable  as 
usual,  but  histrionically  she  did  not  seem  to 
be  convincing  in  the  role  of  the  ailing  Mimi. 
Mario  Chamlee  did  not  appear  to  be  in  his 
usual  fine  form,  although  his  voice  was  as 
enjoyable  as  ever,  but  evidently  having  as 
opposite  a  Mimi  that  lacked  tiic  spirit  of  the 
role,  he  was  unable  to  summon  up  sufficient 
energy  for  two.  Miss  Seymour,  who  made 
her  operatic  debut  in  San  Francisco  as 
Muzctta,  could  not  sufficiently  abandon  her 
nervousness  to  reveal  herself  at  her  best  and 
therefore  was  unable  to  really  show  her 
audience  the  quality  of  her  voice  or  acting. 
Picco,  Defrere  and  Pinza  completed  the 
male  Bohemian  quartet  and  only  Pinza  had 
a  chance  to  shine  because  of  the  resonance 
and  warmth  of  his  fine  bass  voice.  As  al- 
ready stated,  the  opera  had  been  insuffi- 
ciently, if  at  all,  rehearsed,  wherefore  neither 
orchestra  nor  chorus  was  in  the  best  of 
condition. 

A  Russian  Carmen 

In  the  presence  of  an  audience  that  packed 
the  Auditorium  from  top  to  bottom,  the  sub- 
scription series  of  the  1927  grand  opera  sea- 
son ended  on  Saturday  evening,  October  1, 
with     a     performance     of     Bizet's     Carmen. 


Naturally  the  role  around  which  the  entire 
opera  turns  is  that  of  Carmen.  Unless  this 
character  is  sustained  well,  the  work  can  not 
make  an  impression  on  the  audience.  As 
already  stated  in  this  review,  Ina  Bourskaya 
does  not  in  any  sense  meet  the  demands  of 
this  role.  She  is  unfamiliar  with  the  tradi- 
tions, introduces  innovations  in  singing  and 
acting  entirely  contrary  to  the  intentions  ol 
the  composer,  does  not  realize  the  importance 
of  coquettishness  and  vitality  and  in  fact  is 
not  equipped  either  vocally,  where  her  voice 
lacks  resonance  in  the  middle  and  low  tones, 
nor  dramatically,  being  at  a  loss  to  even 
comprehend  the  accuracy  of  costumes,  to 
sustain  this  part. 

She  was  specially  unconvincing  in  the 
flirtation  scene  in  the  first  act,  the  dancing 
scene  in  the  second,  the  card  scene  in  the 
third  and  the  death  scene  in  the  last  act. 
It  is  a  mistake  to  assume  that  Carmen  was 
a  "refined"  character.  The  very  nature  of 
her  treatment  of  those  who  loved  her  best 
debarred  her  froixi  any  refining  influence. 
She  was  what  her  author  intended  her  to  be 
— one  that  loved  frequently,  one  that  was 
fickle,  one  that  cared  not  for  her  reputation, 
one  that  did  not  mind  inflicting  injury,  and 
one  who  was  first,  last  and  all  the  time  selfish 
and  not  concerned  with  the  results  of  her 
actions.  How  can  such  a  character  be  re- 
fined? Therefore  Calve  was  not  histrioni- 
cally regarded  as  such  a  great  Carmen  as 
many  give  her  credit  for.  A  careful  scrutiny 
of  her  European  and  American  criticisms  has 
long  ago  convinced  us  that  her  artistic  repu- 
tation rested  more  upon  her  portrayal  oi 
Marguerite  in  Faust  than  her  Carmen.  In 
San  Francisco  her  Carmen  failed  to  impress 
the  public,  who  at  that  time  idolized  an  Ital- 
ian contralto  by  the  name  of  Collamarini. 

Naturally  Martinelli's  Jose  did  not  come 
up  to  his  usual  artistic  interpretation  of  the 
role.  He  is  one  of  the  finest  interpreters  of 
this  role  we  have  ever  heard,  but  Bourskaya's 
lack  of  understanding  of  the  part  seemed  to 
have  taken  every  particle  of  enthusiasm  out 
of  Martinelli's  usually  vivid  impersonation. 
Defrere's  Escamillo  also  lacked  somewhat 
the  spirit  that  others  introduce  into  the  part, 
although  his  voice  sounded  fine  and  ringing. 
Myrtle  Claire  Donnelly  sang  the  role  of 
Micaela  in  excellent  voice  and  with  that 
grace  and  delicacy  which  is  the  role's  most 
important  feature.  The  unanimous  and  pro- 
longed ovation  which  she  received  after  the 
famous  aria  in  the  third  act  was  evidence 
that  her  audience  appreciated  the  artistry  oi 
her  performance. 

Cecile  Leo  as  Frisquita,  and  Irene  Fre- 
mont as  Mercedes  sang  with  assurance  and 
flexibility  of  vocal  material.  Gaetano  Mcrola 
conducted  the  opera  with  his  well-known 
musicianship  and  characteristic  conscienti- 
ousness. Giuseppe  Papi  and  Amando  Ag 
nini  also  shared  the  stage  and  scenic  effects. 
The  chorus  received  hearty  commendation. 

Where  Credit  Is  Due 

As  far  as  the  general  public  is  concerned 
its  attention  during  the  course  of  an  opera 
season  is  concentrated  upon  the  stage.  Con- 
sequently the  operas  and  those  visibly  asso- 
ciated with  their  production  are  the  factors 
known  to  the  people  that  combine  to  make 
ihe  success  of  an  operatic  season.  Thus  we 
find  that  public  appreciation  this  year  has 
first  selected  Gaetano  Mcrola,  artistic  direc- 
tor of  the  San  Francisco  Opera  Association, 
for  his  remarkable  executive  and  organizing 
ability  and  furthermore  for  his  anxiety  to 
do  his  best  to  give  the  people  and  the  asso- 
ciation that  which  they  like  to  have. 

As  we  have  stated  before,  Mr.  Merola  at 
first  went  from  house  to  house  as  it  were 
to  interest  those  able  and  willing  to  support 
opera  in  San  Francisco  in  just  such  an  or- 
ganization which  has  ended  its  fifth  season 
with  a  substantial  surplus  in  the  treasury. 
He  has  not  only  originally  had  the  idea  and 
finally  through  his  personal  efforts  and  in- 
fluence put  the  enterprises  upon  a  perma- 
nent basis,  but  he  has  convinced  every  mcm- 


September  20-October  4 

ber  of  the  San  Francisco  Opera  Association 
from  the  president  down  that  the  confidence 
the  association  reposes  in  him  has  never  been 
marred  nor  shaken,  no  matter  how  many 
efforts  had  been  made  to  do  so  by  people 
who  may  have  had  ideas  similar  to  that  of 
Merola,  but  who  did  not  possess  the  ability 
to  convince  others  of  their  fitness  for  the 
position. 

Gaetano  Merola  therefore  has  another  de- 
cisive triumph  to  his  credit.  If  we  may  be- 
lieve the  promises  of  the  trustees  of  the  War 
Memorial  there  will  only  be  one  more  sea- 
son at  the  Exposition  Auditorium.  The  sea- 
son of  1929  will  take  place  in  the  new  opera 
house.  We  are  sure  Mr.  Merola  will  join 
us  all  in  a  fervent  prayer  that  this  may  be 
the  case  for  only  when  San  Francisco  can 
have  a  real  opera  season  extending  over  a 
period  of  from  six  to  eight  weeks  at  the  least 
will  Mr.  Merola  be  able  to  show  the  musical 
public  the  full  measure  of  his  ability. 

At  present  it  must  be  admitted  that  he 
has  accomplished  what  may  almost  be 
termed  a  miracle.  What  it  meant  to  over- 
come the  innumerable  obstacles  that  en- 
danger public  support  for  an  opera  season 
at  the  Exposition  Auditorium  only  those 
directly  concerned  can  fully  appreciate.  The 
writer  has  heard  hundreds  upon  hundreds 
of  complaints  against  an  opera  season  at  the 
Auditorium.  One-tenth  of  the  complaints 
we  heard  would  have  killed  any  opera  sea- 
son in  this  city.  After  one  successful  season 
at  the  Auditorium  even  the  Chicago  Opera 
.\ssociation,  with  all  its  artists  and  money, 
suffered  severe  losses.  But  Merola  and  the 
.San  Francisco  Opera  Association  have  now 
given  FIVE  seasons,  in  spite  of  the  justice 
of  complaints  against  the  Auditorium  as  a 
makeshift  opera  house,  in  spite  of  artistic 
shortcomings  that  were  the  results  of  a  short 
season  handicapped  by  inadequate  equip- 
ment, in  spite  of  dissatisfaction  as  to  loca- 
tion of  certain  seats,  every  season  was  more 
successful  financially  and  as  to  the  matter 
of  attendance  than  the  preceding  season. 
Therefore  we  repeat  that  Gaetano  Merola, 
who  can  attract  the  people  at  times  when 
things  are  incomplete,  is  certainly  a  genius 
lor  organization  and  management  and  cer- 
lainly  will  be  able  to  make  good  when  a 
genuine  opera  house,  thoroughly  equipped 
and  a  season  extending  over  a  sufficiently 
long  period  to  obtain  sufficient  first  class 
artists  and  rehearsals  to  increase  proficiency, 
is  relieving  him  of  troubles  which  now  neces- 
l^arily  must  be  a  great  burden  to  him.  It  is 
our  prediction  that  the  sixth  and  final  season 
at  the  Auditorium  next  year  will  even  show 
greater  financial  results  than  the  fifth  just 
ended  and  that  the  entire  musical  public 
from  a  radius  of  300  miles  will  support  the 
San  Francisco  Grand  Qpera  House  and  the 
Opera  Association  whenthe  curtain  rises  for 
tiie  season  of  1929. 

From  65,000  to  70.000  people  attended  the 
present  season  and  $185,000  were  spent  by 
these  people  to  hear  this  year's  operas  and 
artists.  What  pleased  us  more  than  any- 
thing else,  is  that  it  has  been  demonstrated 
tliat  it  is  not  necessary  to  hypnotize  our 
public  with  great  names.  This  year  several 
performances  that  did  not  include  famous 
stars  so-called  were  packed  to  the  doors. 
New  operas  attracted  record  audiences.  Old 
operas,  without  sensational  attractions  in  the 
way  of  singers,  were  played  before  sold  out 
houses.  We  do  not  claim  that  San  Francisco 
audiences  do  not  like  to  hear  "stars^"  we 
claim  that  the  star  system  is  not  absolutely 
necessary  to  induce  the  musical  public  of 
this  citv  to  support  opera  seasons  lavishly. 
And  if  Mr.  Mcrola  wants  to  free  himself  and 
the  San  Francisco  Opera  Association  from 
the  yoke  of  the  Metropolitan  and  Chicago 
opera  companies,  all  he  has  to  do,  when  once 
we  have  our  opera  house,  is  to  go  to  Europe 
and,  like  Gatti  Gassazza  and  Polacco,  get  as 
many  of  the  well-known  artists  as  he  thinks 
will  please  the  people. 

There  is  no  use  enumerating  the  obstacles 
that  now  confront  those  who  are  forced  to 
give   opera   in   the   Auditorium.     Since   they 
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STEINWAY  PIANO 
VICTOR  RECORDS 


SCHUMANN-HEINK 

FLORENCE  HARDEMAN,  Violinist,  Assisting  Artist 

STEWART  WILLE,  Accompanist 

Application  for  Terms  and  Dates  may  be  addressed  to  George  Engles,  Steinway  Hall,  New  York 


SAN  FRANCISCO  CONSERVATORY  of  MUSIC  3435  Sacramento  street 

ERNEST  BLOCH,  Director 
ADA  CLEMENT  and   LILLIAN   HODGHEAD,  Co-Directors 

Ernest  Bloch  will  conduct  classes  in  Musicianship,  Counterpoint, 
Harmony  and  Composition.     REGISTER  NOW 


ELIZABETH    SIMPSON,    P/gno,  Solfegge,  Harmony 

Studios:  706  Kohler  &  Chase  Building,  San  Francisco,    Phone  Sutter  8126 
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can  not  be  obliterated  they  will  have  to  stav 
for  one  season  more.  After  that  let  us 
breathe  a  great  sigh  of  relief.  The  pleasure 
we  experienced  from  witnessing  the  remark- 
able triumph  of  Alfred  Hertz  with  Tristan 
and  Isolde  is  indescribable.  It  showed  our 
public  to  be  really  musical.  Over  12,000 
people  attended  both  performances  of  Tris- 
tan and  spent  $19,000  in  doing  so.  German 
opera  is  now  permanently  in  the  repertoire 
of  the  San  Francisco  Opera  Association  and 
we  hope  that  this  includes  also  Alfred  Hertz 
as  a   conductor. 

We  are  also  glad  to  know  that  Turandol 
was  a  splendid  second  to  Tristan.  It  also 
attracted  two  large  houses,  the  first  entirely 
sold  out,  the  second  almost  so  and  the 
amount  received  for  the  opera  came  close 
to  that  of  Tristan  which  shows  that  Merola's 
judgment  in  giving  the  people  what  he  thinks 
they  want  is  absolutely  sound.  If  La  Cena 
Delle  Beffe  had  been  given  the  first  night, 
for  instance,  instead  of  Manon,  this  work, 
too,  could  have  been  repeated  to  a  sold  out 
house.  We  hope  it  will  be  given  again  next 
year  with  Tibbett  and  Tokatyan  in  the  prin- 
cipal  male  roles. 

Of  course,  we  want  to  congratulate  the 
San  Francisco  Opera  Association  on  its  en- 
ergetic, able  and  intelligent  business  man- 
ager, Edward  F.  Moffatt.  We  know  of  no 
business  manager  associated  with  operatic 
enterprises  who  can  show  finer  tact,  more 
working  tenacity,  more  patience  and  more 
optimism  than  Mr.  MofTatt  and  with  every 
season  he  shows  more  growth  and  advance- 
ment and  benefits  by  the  experiences  gained 
r\t  preceding  seasons.  We  had  faith  in  lii.s 
ability  from  the  start  and  have  no  reason 
to   change  our  mind. 

One  of  the  reasons  why  the  attendance 
this  year  was  bigger  than  at  previous  sea- 
sons, in  addition  to  the  natural  growth  of 
the  enterprise,  was  the  importance  which 
Uffington  Valentine,  in  charge  of  the  pub- 
lic'tv,  placed  on  the  interior  cities.  He  sup- 
plied many  newspapers  of  these  interior 
towns  with  material  and  consequently  thou- 
sands of  visitors  came  here,  specially  dur- 
ing Saturdays  and  Sundays,  which  accounts 
for  tbe  unusually  large  week-end  audiences. 

It  is  a  difificult  task  to  handle  the  ticket 
selling,  for  it  is  impossible  to  please  every- 


one. So  many  people  regard  only  their  own 
comfort  and  how  much  they  can  obtain 
for  the  money  they  expend  that  explanations 
do  not  mean  anything  to  them.  You  can  not 
convince  them  that  a  house  is  sold  out.  You 
can  not  make  them  believe  that  the  best 
seats  are  reserved  by  subscribers  who  pay 
in  advance.  You  can  not  prove  to  them  that 
not  every  seat  in  the  house  is  in  the  center 
or  on  an  aisle.  You  can  not  make  them 
change  their  idea  that  the  best  seats  are 
held  out  by  scalpers  who  hold  them  for 
higher  prices. 

So  you  see  ticket  sales  manager  Wm.  J. 
Riley  has  a  difificult  job.  That  he  occasion- 
ally becomes  impatient  is  not  a  surprise.  The 
real  wonder  is  that  he  does  not  become  a 
raving  maniac  before  the  season  is  half  over. 
But  what  is  most  important  he  has  the  con- 
fidence of  the  management.  His  accounts 
are  always  accurate.  He  makes  so  few  mis- 
takes that  they  do  not  count.  He  selects 
excellent  assistants  and  this  year  he  had  the 
able  co-operation  of  Mrs.  Tack  Gercovitch 
who  quickly  adjusted  herself  to  conditions 
strange  to  her. 

What  is  true  of  the  ticket  sales  manager 
is  also  true  of  Wm.  Meade,  chief  of  the  seat- 
ing service.  On  several  occasions  confusion 
arose  by  reason  of  change  of  opera  dates. 
For  instance.  La  Tosca  and  Cavalleria  Rus- 
ticana  were  originally  to  be  given  on  differ- 
ent dates.  People  do  not  always  change 
their  seats  in  time  and  thus  use  seats  dated 
for  one  opera  on  the  wrong  night.  The 
Cavalleria  Rusticana-Pagliacci  night  was  a 
snecially  difificult  problem  to  solve,  but  Mr. 
Meade  and  his  attendants  solved  it  as  satis- 
factorilv  as  they  did  all  other  problems  that 
must  arise  when  nearly  six  thousand  people 
attend  an  opera  at  one  time. 

We  like  to  pay  our  respects  to  Phyllis 
Amati  office  secretary,  who  had  charge  of 
the  subscription  sale  and  numerous  other 
details  too  intricate  to  mention.  She  cer- 
tainly acquitted  herself  splendidly,  treating 
evervone  with  the  utmost  courtesy  under  the 
most  trying  circumstances  and  eventually 
satisfving  all  who  came  to  her  with  their 
complaints.  Finally,  we  come  to  what  ap- 
nears  to  the  average  operagoer  as  the  least 
important  and  most  humble  duty,  namely, 
that   of   the  doorkeeper.     We   do   not   know 
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For  Concert  Engagements  and  Instruction  ap- 
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Manager  of  Distinguisheil  Artists 
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the  names  of  all  of  them,  but  one  of  them, 
our  friend  Jesse  Click  of  Sherman,  Clay  & 
Co.,  often  perspired  when  ten  people  tried 
to  squeeze  through  the  door  at  once.  And 
so  we  could  go  down  the  line  and  mention 
many  others  who  helped  make  the  season 
a  success,  but  we  neither  know  their  names 
nor  have  we  the  space  to  mention  them  all 
from  ushers  to  refreshment  purveyors,  but 
if  you  think  that  the  artists  alone  are  respon- 
sible for  the  success  of  an  opera  season  you 
are  making  one  of  the  gravest  mistakes  of 
your  lives. 


MUNICIPAL  "POP"  CONCERTS 


Season  seats  are  now  on  sale  by  Sherman 
Clay  &  Company  for  the  1927-28  series  of 
Municipal  Popular  Concerts  to  be  given  in 
Civic  Auditorium  by  the  San  Francisco  Sym- 
phony Orchestra  and  famous  guest  artists. 
The  same  popular  prices,  effective  during  the 
past  five  years,  will  be  maintained.  Chairman 
Franck  R.  Havenner  of  the  Auditorium  Com- 
mittee announces. 

The  series  this  fall  and  winter  will  be  the 
best  in  the  history  of  the  city,  in  the  opinion 
of  Conductor  Alfred  Hertz  of  the  symphony 
organization.  No  expense  has  been  spared  to 
secure  the  best  possible  talent  available  in 
Europe  and  America,  while  the  orchestral 
programs  will  include  numbers  seldom  or 
never  heard  before  on  the  Pacific  Coast. 

Alexander  Brailowsky,  the  phenomenal  Rus- 
sian pianist,  will  be  the  first  famous  artist  to 
appear  in  the  "pop"  concert  series.  He  will 
be  the  guest  artist  with  the  Symphony  Orches- 
tra on  the  night  of  November  1,  with  a  pro- 
gram of  exceptional  popular  appeal.  The 
opportunity   to  hear  this  great   pianist  at  the 
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city's  extremely  low  scale  of  prices  is  ex- 
pected to  create  one  of  the  largest  audiences 
of  the  season. 

Following  Brailowsky  in  the  city  series  will 
be  Georges  Enesco,  violinist,  who  has  been  a 
sensation  in  Europe  and  in  the  East.  He  is 
the  teacher  of  San  Francisco's  own  boy  won- 
der of  the  violin,  Yehudi  Menuhin.  The 
youngster  himself  will  be  starred  in  the  popu- 
lar concerts  later  in  the  season.  Chairman 
Havenner  and  his  colleagues  of  the  Audi- 
torium Committee,  Supervisors  Milton  Marks 
and  Warren  Shannon  have  just  closed  a  con- 
tract with  Yehudi  and  he  is  expected  to  repeat 
his  success  of  last  year. 

Others  scheduled  by  the  committee  are 
Beniamino  Gigli,  tenor  of  the  Metropolitan 
Grand  Opera  Company,  New  York,  and  Har- 
old Bauer,  the  noted  pianist.  Both  artists  are 
favorites  in  San  Francisco. 

The  season  seats  for  all  five  exceptional 
concerts  are  being  placed  on  sale  at  from 
$1  to  $4.  A  large  number  of  music  lovers 
who  attended  last  year's  city  "pops"  have 
made  reservations  for  this  season,  and  the 
Auditorium  Committee  urges  early  purchases 
if  good  seats  are  to  be  secured. 


HEIFETZ  TO   RETURN 


Jascha  Heifetz,  the  famous  Russian  violin- 
ist, after  an  absence  of  three  years,  is  now 
returning  to  this  country  for  his  longest 
American  tour,  which  will  take  him  from 
Coast  to    Coast   and  from   Canada  to   Cuba 


JASCHA  HEIFETZ 

Famous   Russian    violinist,    at    Columbia    The- 
atre,  San   Francisco,   Sunday  afternoon,   Octo- 
ber    16,     and    Auditorium    Theatre,     Oakland, 
Tuesday   night,    October   18 

and  Mexico.  During  the  past  two  years,  this 
great  artist  has  been  giving  concerts  in  16 
countries.  He  has  crossed  the  Atlantic  six 
times,  the  Mediterranean  three  times,  and 
his  present  journey  will  make  his  fifth  trip 
across  the  Pacific. 

No  longer  the  boy  prodigy  who  came  to 
us  out  of  the  World  War,  Heifetz,  now  26, 
is  today  an  artist  whose  place  among  the 
great  is  firmly  established.  Since  his  last 
appearance  in  this  country,  he  has  won  the 
unqualified  plaudits  of  London,  Paris,  Ber- 
lin and  the  great  Provincial  cities  of  France, 
England,  Scandinavia  and  Australia.  His 
American  tour  opens  in  San  Francisco, 
where,  under  the  management  of  Selby  C. 
Oppenheimer,  he  will  appear  in  a  single  re- 
cital at  the  Columbia  theatre  on  Sunday 
afternoon,  October  16. 

Oakland,  on  Tuesday  night,  October  18, 
will  be  the  only  other  city  in  Northern  Cali- 
fornia to  be  visited. 


BIGGERSTAFF  BACK  AT  MILLS 

Returns  from  Europe  After  a  Year  of  Study 

and  Research  in  the  World's 

Music  Centers 


The  friends  of  Frederic  M.  Biggerstaff, 
who  has  been  a  member  of  the  music  staff  at 
Mills  College  for  many  years,  will  be  inter- 
ested to  know  that  he  has  returned  to  San 
Francisco  following  his  Sabbatical  leave  for 
study  and  travel  in  Europe  during  the  aca- 
demic year,  1926-27. 

He  will  resume  his  teaching  at  Mills  Col- 
lege with  the  opening  of  the  autumn  semes- 
ter, Tuesday,  September  13. 

When  interviewed,  Mr.  Biggerstaff  spoke 
of  the  inspiration  for  study  he  had  received 
under  the  teaching  of  M.  Jules  Jentil,  who 
had  been  recommended  to  the  Californian 
by  M.  Cortot,  a  close  friend  of  both  musi- 
cians. "M.  Jentil,"  said  Mr.  Biggerstaff,  "is 
today  considered  an  excellent  exponent  of 
the  modern  school  of  piano  music  as  repre- 
sented by  different  European  countries,  espe- 
cially France  and  Spain.  For  this  reason  I 
felt  privileged  in  studying  under  him  and  in 
specializing  in  the  interpretation  of  the  mod- 
ern piano  music  of  these  two  romance 
schools.  M.  Jentil  was  personally  acquainted 
with  such  composers  as  Debussy,  Ravel  and 
Faure  and  he  knows  their  ideas  of  the  inter- 
pretation of  their  own  compositions.  Fur- 
thermore, M.  Jentil  was  a  pupil  of  a  cele- 
brated Spanish  instructor  in  Paris  who  is  a 
recognized  authority  on  modern  Spanish 
music." 

According  to  Mr.  Biggerstaff,  his  first  les- 
sons under  his  comparatively  youthful  in- 
structor had  much  of  humor  and  uncertainty. 
M.  Jentil  does  not  speak  or  read  English 
and  against  his  pupil's  arrival  he  had  forti- 
fied himself  with  an  interpreter.  "We  got 
on  this  way  for  a  few  lessons,"  noted  Mr. 
Biggerstaff,  "and  then  I  determined  to  im- 
prove my  French.  With  diligent  use  of 
grammar  and  phrase  book  in  my  odd  mo- 
ments, I  was  soon  able  to  make  myself  un- 
derstood and  M.  Jentil  in  turn  learned  to 
speak  slowly  and  patiently,  and  before  we 
knew  it,  we  were  able  to  dispense  with  our 
go-between.  But,"  he  added  hastily,  "I  had 
to  refurbish  my  French  with  a  purpose  and 
tenacity  such  as  I  had  never  exercised  be- 
fore, but  we  got  on  famously.  My  months 
of  study  under  this  brilliant  young  teacher 
were  some  of  the  most  profitable  of  my  life." 

Aside  from  his  attention  to  piano  study 
and  practice,  Mr.  Biggerstaff  availed  himself 
of  the  many  opportunities  to  hear  symphony 
music  in  Paris. 

"You  will  recall,"  he  said,  "that  there  are 
three  regular  symphony  societies  in  Paris, 
namely,  the  Pas  de  Loup  concerts  under  the 
direction  of  Rhene-Baton,  himself  a  cele- 
brated composer;  the  Colonne  concerts,  un- 
der the  direction  of  Gabriel  Pierne,  and  the 
Lamoureux  concerts  under  Paul   Paray. 

"In  the  latter  scries  I  heard  Yehudi  Menu- 
hin, the  genius  child  violinist,  who  is  known 
in  California  as  well  as  in  Paris,  for  it  was 
under  one  of  our  local  violinists,  Louis  Per- 
singer,  that  he  studied.  This  remarkable 
child  played  with  the  orchestra  of  80  musi- 
cians, the  Laio  Symphony  Espagnole.  When 
he  finished,  the  audience  literally  went  wild 
with  joy.  and  Paray,  turning  to  the  little 
lad,  impulsively  caught  him  in  his  arms  and 
in  French  fashion  kissed  him  first  on  one 
check  and  then  on  the  other." 

In  addition  to  the  three  sj^mphony  series, 
Mr.  Biggerstaff  heard  many  solo  concerts  by 
such  musicians  as  Brailowsky,  Borowsky 
and  Arthur  Rubenstein,  the  two  latter  being 
known  for  their  skill  and  understanding  in 
playing  the  new  and  modern  music  as  well 
as  the   classical   forms. 

Frederick  Biggerstaff  has  all  his  life  been 
a  constant  student  of  music,  gaining  his  early 
skill  under  the  careful  and  exacting  training 
of  the  late  Louis  Lisser,  who  was  dean  of 
the  Mills  College  School  of  Music  for  sev- 
eral   decades.     This  promising  young  pupil 
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of  his  became  an  instructor  at  Mills  College 
after  he  had  studied  piano  and  composition 
in  Europe  under  such  masters  as  Barth  and 
Otis  B.  Boise  in  Berlin  and  Moszkowski  in 
Paris.  His  annual  recitals  on  the  Mills  cam- 
pus are  always  received  with  enthusiasm  and 
are  counted  among  the  outstanding  music 
events  of  the  year. 

His  friends  are  looking  forward  eagerly  to 
the  program  he  and  Dean  Luther  Marchant 
will  present  at  Mills  College  in  Lisser  Hall, 
Wednesday  evening,  December  7. 


PERSINGER  STRING  QUARTET 


The  series  of  six  chamber  music  concerts 
to  be  presented  this  season  in  the  playhouse 
of  the  Women's  building  under  the  auspices 
of  the  Chamber  Music  Society  of  San  Fran- 
cisco will  unquestionably  rank  among  the 
outstanding  musical  events  in  San  Francisco 
during  the  season  of  1927-28.  Entering  upon 
the  eleventh  annual  presentation  of  the 
series,  lovers  of  chamber  music  may  again 
safeh-  anticipate  programs  and  performances 
of  the  same  standard  that  has  distinguished 
the  quartet  during  its  10  years  of  continuous 
playing. 

Louis  Persinger,  musical  director  of  the 
quartet,  writes  that  he  has  planned  the  most 
important  programs  ever  played  in  San 
Francisco  since  the  quartet  was  organized. 
Among  the  programs  will  occur  several  in- 
novations in  the  way  of  important  new  works 
not  heretofore  played  in  San  Francisco. 

John  Powell,  Nikolai  Orloff  and  Henri 
Deering,  distinguished  virtuosi  of  the  piano- 
forte, will  be  heard  as  assisting  artists  to 
the  quaret. 

The  first  concert  of  the  series  is  scheduled 
for  Wednesday  evening,  October  19.  The 
remaining  concerts  will  take  place  on  the 
following  Tuesday  evenings  at  8:15  sharp: 
January  10  and  31,  February  28,  March  27 
and  April  17.  Season  reservations  for  these 
concerts  may  be  secured  at  555  Phelan 
building. 


CHILDREN'S  CLASSES 


Ernest  Bloch's  famous  children's  classes  at 
tiie  San  Francisco  Conservatory  of  Music, 
which  last  year  filled  the  school  on  Monday 
and  Thursday  afternoons  with  young  boys 
and  girls,  will  be  repeated  this  j^ear  and  are 
now  being  organized  in  preparation  for  the 
return  of  the  master  composer  and  teacher 
from  his  summer  in  Europe. 

Bloch's  work  with  young  children  has  at- 
tracted wide  attention  and  those  who  last 
year  witnessed  the  public  demonstration  of 
his  classes  were  amazed  that  such  youthful 
students  could  be  taugljt  to  comprehend 
music  so  well.  Bloch  believes  that  music 
is  the  natural  part  of  life,  and  in  the  simple 
language  that  comes  of  great  knowledge  of 
his  subject,  he  teaches  children  as  young  as 
seven  ye.-jrs  of  age  to  direct  while  he  plays 
in  all  tempos,  to  identify  the  notes  of  the 
diatonic  scale,  to  determine  measure,  beat 
and  clauses,  everything  which  to  the  mu- 
sician is  the  simple  A,  B,  C  of  music  but 
is  little  known  by  the  general  public. 

Assisting  Bloch  in  the  instruction  of  the 
very  young  children  is  Miss  Lillian  Hodg- 
licad.  teacher  of  car  training  and  composition 
in  the  conservatory.  In  addition  to  the  chil- 
dren's musicianship  classes,  Bloch  also  does 
similar  work  with  parents  and  adults,  and 
conducts  advanced  classes  for  professionals. 
His  work  at  the  conservatory  begins  Octo- 
ber 15,  at  which  time  he  will  give  an  opening 
lecture  to  which  parents  and  teachers  and 
llic  general  public  arc  invited.  His  subject 
will  be  "What  Is  Musical  Education?" 


CABMAN  COMPOSITIONS 


Compositions  of  Charles  Wakefield  Cad- 
nian  will  feature  the  musical  part  of  the 
service  at  the  First  Baptist  Church  of  Los 
Angeles,   Sunday  evening,   October  9.     The 
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choral  numbers  will  include  Sons  of  Men, 
Give  Unto  the  Lord  and  a  new  anthem, 
Let  This  Mind  Be  in  You  (soprano  solo 
and  chorus),  dedicated  to  the  choir  of  this 
church  and  its  director,  Alexander  Stewart. 
Organ  selections  of  Cadman  will  be  played 
by  David  Wright,  the  organist  of  the 
church.  The  soloists  are  Beulah  Ellis,  so- 
prano; Mildred  Ware,  contralto;  J.  Malcolm- 
son  Huddy,  tenor,  and  Edward  H.  Adsit, 
bass. 

ALFRED  HURTGEN 

Guest    Conductor   San    Francisco   Summer    Symphony 
Experienced  European   Conductor,    Operatic 
Coach  and  Accompanist 

Complete  Training  for  Opera  and  Concert 
Advanced  Piano  Pupils  Accepted 

Residence  Studio:  3232  Jackson  Street,   San  Francisco 
Telephone:   Fillmore  8240 


RENA  LAZELLE 

SOPRANO 

Vocal  Teacher,  San  Francisco  Conservatory 

of  Music 

3435   Sacramento  Street        : :        San   Francisco 

Phone    Fillmore   898 


Dorothy  Goodsell  Camm 

COLORATURA  SOPRANO 

AUTHORIZED   TO  TEACH  LOUIS 
GRAVEURE   METHOD 

Studios:    San    Francisco,    26    O'Farrell    Street; 
Oakland,  Kohler  &  Chase  Building 

For  Appointments  Telephone  Kearny  4796 


GIULIO  MINETTI 

Violin  School  and  Ensemble 

2615  California  Street 
SAN  FRANCISCO 

Telephone  Fillmore  264 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 

Music     Courses    Thorough    and     Progressive.       Public 

School    Music,    Accredited    Diploma 


WALLACE  A.  SABIN 

Organist  Temple  Emanu-El,  First  Church  of  Christ 
Scientist,  Director  Lorlng  Club.  San  Francisco,  Wednes- 
day, 1916  Sacramento  Street,  Phone  Fillmore  79S6; 
Saturday,  First  Christian  Science  Church,  Phone  Frank- 
lin 1307 ;  Bes.  Studio,  3142  Lentston  Arenue,  Berkeley, 
Phone  Piedmont  2428 


PASMORE  VOCAL  STUDIOS 

2961  Clay  Street,  San  Francisco 
Telephone  Walnut  1293 


THE  CITY  OF  SAN  FRANCISCO  ANNOUNCES 

FIVE  "PpP"  CONCERTS 

San  Francisco  Symphony  Orchestra 

ALFRED   HERTZ,   Conductor — Famous   Guest   Artists 

CONCERT  DATES  AND  SOLOISTS 

ALEX    BRAILOWSKY,    Pianist       GEORGES    ENESCO,   Violinist       BENIAMINO    GIGLI,   Tenor 

Tuesday   Evening,   November  1       Thursday   Evening,  January   12     Monday    Evening,    February   6 

YEHUDI    IVIENUHIN,    Violinist  HAROLD    BAUER,    Pianist 

Thursday    Evening,    February   23  Tuesday    Evening,   March  6 

CIVIC  AUDITORIUM— SIXTH  SEASON 

Season  tickets  are  now  on  sale  at  Sherman,  Clay  &  Co.  Box  Office.  Prices  (same  seat  for  each  of  the 
five  concerts),  Lower  Floor  and  Lower  Five  Rows  of  Balcony,  $4.00 — Last  Seven  Rows  on  Sides  of 
Balcony,   $1.00 — All  other  Balcony   Seats,   $2.00.      Mail   orders  with  self-addressed  stampied  envelope  and 

check  payable  to   Peter  D.   Conley. 

Direction :     Auditorium    Committee,    Franck   R.    Havenner,    Chairman  ;    Milton    Marks,    Warren    Shannon, 

Thomas  F.   Boyle  in   charge  of   ticket  sale  and   accounts. 

Season  Ticket  Sale  Closes  October  15 


AUSTIN  MOSHER .... 

announces   the   O'^ening  of  his 

. . .  .VOCAL  STUDIO 


Phone:  Fillmore  10436 
Home  Phone:  Fillmore  4739 


1519  SUTTER  STREET 
SAN  FRANCISCO 


Lillian  Birmingham 

Complete  Course  of  Operatic  Training 
2730  Pierce  Street  Phone  Fillmore  4553 


Contralto 
Teacher  of  Singing 


MRS.  GILBERT  MOYLE,  Soprano  ^  singer  who  Teaches  and 


a  Teacher  Who  Sings" 


Auditions    Gratis    By   Appointment 
Residence    Studio:    1584    HAWTHORNE    TERRACE,    BERKELEY 


Phone    Ashberry    1679 


Teacher  of   Piano,   Organ, 
Harmony 


MISS    ELIZABETH    WESTGATE 

Organist   and    IVJusical    Director   of    First   Presbyterian    Church,   Alameda.      Home   Studio:    1117    Paru 
Street,    Alameda.      Telephone    Alameda    155.      Thursdays,    Merriman    School,    597    Eldorado    Avenue, 

Oakland.     TelephDne  Piedmont  2770 


MUSIC  PRINTING? 


SCHOLZ,  ERICKSON  &  CO.,  Inc 
Phone  Douglas  4273 


521    HOWARD  STREET 


SAN    FRANCISCO 


f/^C*  171^1  f    ^  01ir\/nVT   Voice  Specialist-  For  Ten  Years  Eircctcr 
JV-loHir  11    Vatxlli  V  IlilN    CoburgOperaSchool-MasterClasscsBerlin 

Author  of  MECHANISM  OF  THE  VOICE 

Teacher  of  Prominent  European  and  American  Singers 

3741  SACRAMENTO  STREET  TELEPHONE  BAYVIEW  5278 


THE  SAN  FRANCISCO  BANK 

SAVINGS  COMMERCIAL 

INCORPORATED  FEBRUARY  10TH,  1868 

One  of  the  Oldest  Banks  in  California, 
the  Assets  of  which  have  never  been  increased 
by  mergers  or  consolidations  with  other  Banks 

MEMBER  ASSOCIATED  SAVINGS  BANKS  OF  SAN  FRANCISCO 

526  California  Street,  San  Francisco,  Cal. 
JUNE  30th,  1927 

Assets $113,925,831.54 

Capital,  Reserve  and  Contingent  Funds 4,700,000,00 

Employees'    Pension    Fund    over    $575,000.00, 

standing    on    Books    at  1.00 

MISSION  BRANCH Mission  and  21st  Streets 

PARK-PRESIDIO  BRANCH Clement  St.  and  7th  Ave. 

HAIGHT  STREET  BRANCH Haight  and  Belvedere  Streets 

WEST  PORTAL  BRANCH West  Portal  Ave.  and  Ulloa  St. 

Interest  paid  on  Deposits  at  the  rate  of 

FOUR  AND  ONE-QUARTER  (4}4)  per  cent  per  annum, 

COMPUTED  MONTHLY  and  COMPOUNDED  QUARTERLY, 

AND  MAY  BE  WITHDRAWN  QUARTERLY 


MUSICAL  REVIEW'S  FREE  BOOKING 
BUREAU 

THIS  is  the  second  year  in  which  the  Pacific  Coast  Musi- 
cal Reviews  has  been  trying  to  compile  a  COMPLETE 
list  of  resident  artists  desirous  of  obtaining  engagements 
from  the  various  soiarces  that  seek  material  for  their  pro- 
grams. All  we  ask  in  return  for  our  service  is  that  EVERY 
ARTIST  register  with  us,  giving  us  necessary  information 
regarding  terms,  practical  experience,  success  at  home  or 
elsewhere  and  repertoire. 

In  all  this  time  only  FORTY  artists  have  registered  with 
us  and  the  majority  of  those  have  had  either  only  purely 
local  experience  or  are  just  beginning  their  career.  Our 
FREE  MUSICAL  BOOKING,  INFORMATION  and 
PUBLICITY  BUREAU  can  not  possibly  fxmction  success- 
fully unless  we  have  the  whole-hearted  co-operation  of  the 
entire  miisical  profession.  We  are  willing  to  give  our  time 
and  efforts  toward  the  universal  recognition  of  resident  artists 
of  ability.  On  the  other  hand  we  must  have  the  assistance 
of  these  artists  in  order  to  accomplish  something. 

If  you  are  interested  in  this  campaign  please  call  at  or 
telephone  to  the  Musical  Review  office,  801  Kohler  &  Chase 
Bldg.,  26  O'Farrell  Street,  San  Francisco. 
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WILLIAMS   INSTITUTE   EVENTS 


ELWYN  ARTIST  SERIES 


September  20-October  4 
CURTIS  DONATES  PIPE  ORGAN 


Beginning  September  25,  a  series  of  bril- 
liant musical  and  dramatic  programs  will 
be  given  Sunday  afternoons  during  October 
and  November  at  the  Williams  Institute  in 
Berkeley  by  leading  east  bay  studios. 

The  purpose  of  this  series  is,  according 
to  the  Institute's  program  manager,  Louis 
De  Jean,  to  arouse  a  wider  and  keener  inter- 
est in  music  and  dramatics. 

"We  seek  integration — not  affiliation," 
says  De  Jean.  "The  studio  must  retain  its 
freedom  and  individuality.  But  there  is  a 
cause  in  which  all  studios  will  gladly  unite. 
And  that  is  the  establishing  of  a  cultural 
center  in  this  bay  region  equal  to  any  in  the 
world." 

The  schedule  of  programs  for  the  first 
series  is  as  follovi's:  September  25,  the  Pas- 
more  Studios  of  Music;  October  2,  Lawrence 
Strauss;  October  9,  the  Elizabeth  Simpson 
Studios;  October  16,  Gabrielle  Chapin 
Woodworth;  October  23,  Winifred  Forbes, 
Margaretha  van  Loben  Sels  and  Catherine 
Urner;  October  30,  Mrs.  Oscar  Maillard 
Bennett;  November  6,  Marie  Partridge 
Price;  November  13,  California  College  of 
Music,  and  November  20,  Mischa  Lhevinne. 

The  Williams  Institute  plans  to  present 
another  series  during  the  winter  and  a  third 
in  the  spring. 


One  of  the  most  important  phases  of  a 
musical  education  is  to  keep  informed  about 
the  impression  made  by  visiting  and  resident 
artists  upon  the  musical  public.  The  Pacific 
Coast  Musical  Review  gives  you  unbiased 
opinions. 


Edward  Johnson,  leading  tenor  of  the 
Metropolitan  Opera  Company,  will  begin  his 
concert  tour  of  the  Rocky  Mountain  and 
Pacific  Coast  States  in  early  November.  Mr. 
Johnson's  tour  will  include  appearances  in 
Pueblo,  Denver,  San  Jose,  Claremont,  Sac- 
ramento, Seattle,  Spokane,  Portland,  Salem, 
Bellingham  and  Vancouver,  B.  C.  In  San 
Francisco  Mr.  Johnson  will  be  heard  as 
soloist  with  the  San  Francisco  Symphony 
Orchestra,  Alfred  Hertz,  conductor,  for  the 
pair  of  November  18  and  20  in  the  Curran 
theatre. 

On  November  23  the  tenor  will  give  the 
second  concert  of  the  Elwyn  Artist  Series 
at  Scottish  Rite  Hall  under  the  management 
of  the  Wolfsohn  Musical  Bureau  of  New 
York,  Inc.  The  Elwyn  series  opens  Novem- 
ber 10  with  a  pianoforte  recital  by  Alexander 
Brailov/sky,  distinguished  Russian  pianist, 
and  concludes  April  23  with  a  song  recital 
by  Reinald  Werrenrath,  popular  American 
baritone.  Other  celebrity  attractions  sched- 
uled for  the  Elwyn  series  of  11  events  are: 
Mary  Lewis,  soprano,  January  20;  Nikolai 
Orlofr,  celebrated  Russian  pianist,  February 
9;  Albert  Spalding,  greatest  American  violin- 
ist, February  20;  John  Powell,  American 
pianist-composer,  February  29;  Kathryn 
Meisle,  contralto  of  the  Chicago  Civic  Opera 
Association,  March  8;  Hulda  Lashanska,  so- 
prano, March  16;  London  String  Quartet, 
March  26,  and  Florence  Austral,  soprano, 
April  11. 

Season  tickets  for  these  events  may  be  pur- 
chased now  at  Sherman,  Clay  &  Co. 


I 


THE  OPERA  /EASON 

Was  the  occasion  for  displaying 
many  pieces  of  beautiful  jewelry 
refashioned  by  us  from  old  fash- 
ioned pieces  that  lay  unused  for 
years.  ^  ¥e  shall  be  pleased  to  do 
as  much  for  you,  at  prices  well 
within  reason. ^Our  upstairs 
location  permits  lower  price 
to  your  advantage. 


^ 


Abendroth  &  Lawler 

(Formerly  of  Andrews  Diamond  Palace) 

133  GEARY  /TREET,  Third  Floor 

TELEPHONE  DOUOLA/  5609 


A  $50,000  pipe-organ,  the  gift  of  Cyrus 
H.  K.  Curtis,  the  publisher,  is  being  installed 
at  the  Curtis  Institute  of  Music  in  Philadel- 
phia, which  recently  received  a  gift  of  $12,- 
500,000  from  Mrs.  Edward  Bok,  daughter  of 
Mr.  Curtis.  The  organ,  which  is  equipped 
with  four  manuals,  will  be  ready  at  the  open- 
ing of  the  fall  term  of  the  Institute  in  October. 
A  second  pipe-organ  of  three  manuals  is  be- 
ing installed  for  practise  purposes.  The  head 
of  the  department  is  Lynnwood  Farnum,  one 
of  the  leading  concert  organists  of  the  United 
States. 


SELBY    C.     OPPENHEIMfiR'S     FAMOUS 

Concerts  in  San  Francisco 


COLUMBIA  THEATRE 
Sunday  Afternoon,  October  16 

Tickets  $1.10  to  $3.30— NOW  ON   SALE  at 
Sherman,    Clay   &    Co. 


nriE.  CLAUDIA 


NUZIO 

SOPRANO 


CIVIC  AUDITORIUM 
Tuesday  Night,  October  18 

Tickets  $1.10  to  $2.75— NOW  ON   SALE  at 
Sherman,    Clay   &    Co. 

MUZIO'S  RECITAL 

Will   be  the   first   of  a   series  of 

10  GREAT  ATTRACTIONS 

offered   on    a    subscription    basis 
and   known   as  the 

Selby  C.  Oppenheimer 
Concert  Series 


other  famous  participants  will  include: 

GIGLI 

Italian    Dramatic   Tenor 

ONEGIN 

Greatest   Swedi^i^  Contralto 

TIBBETT 

Matchless  American    Baritone 

BAUER 

Master   Pianist 

THE  ENGLISH  SINGERS 
BRASLAU 

America's  Popular  Contralto 

THE  BEGGAR'S  OPERA 

COMPANY 

ENESCO 

Violinist,  Composer,  etc. 

SEASON     TICKETS     NOW     ARE 

READY    FOR   DELIVERY   AT 

SHERMAN,  CLAY  &  CO. 

$11.00  $7.50  $5.00 

Including  tax,   according  to   location 

SAME    SEAT    EACH    EVENT 


EASTON  KENT  tenor 

CONCERT  ARTIST  and  TEACHER  OF 
SINGING 

Studio — Cathedral    Hotel,    California 

and  Jones  Street 

Phone:    Prospect    6261 

Management:  Alice  Seckels,  Fairmont  Hotel, 

San   Francisco 


September  20-October  4 


CONCERTS  TO  OFFER  VARIETY 


For  variety  of  expression  in  the  modern 
musical  form,  the  programs  to  be  offered 
this  season  in  the  series  of  morning  and  eve- 
ning concerts  under  the  auspices  of  Ida 
Gregory  Scott  offer  a  tempting  prospect  to 
the  San  Francisco  music  lover.  Six  events 
in  this  series  will  take  place  on  Wednesday 
mornings,  beginning  October  19,  and  six  on 
the  following  Tuesday  evenings.  The  con- 
certs will  be  held  in  the  Little  Theatre  of  the 
Women's  building. 

Not  only  soloists,  but  such  ensembles  as 
string  quartet,  wind  instrument  groups  and 
small  orchestra  will  be  featured  in  a  number 
of  programs  in  which  classical  works  will  be 
placed  beside  interesting  modern  composi- 
tions. A  singer  and  dancer  have  yet  to  be 
selected  for  the  presentation  of  a  ballet  by 
the  California  composer,  Henry  Eichheim. 
Otherwise  the  artists  to  appear  are  an- 
nounced as  follows:  Henry  Cowell,  com- 
poser-pianist; Mme.  Ratan  Devi,  East  Indian 
singer;  Grace  Burroughs,  interpretive  dancer; 
Michel  Penha,  violoncellist,  with  Albert  El- 
kus,  San  Francisco  composer-pianist;  Imre 
We'sshaus,  Budapest  pianist-composer;  the 
Harte  House  String  Quartet  of  Toronto; 
Dene  Denny,  pianist;  Henry  Eichheim,  at 
the  head  of  a  small  symphony  orchestra; 
Richard  Buhlig,  pianist,  and  Vladimir  Rosing, 
Russian  tenor. 


ARTISTS  ANNOUNCE  PROGRAMS 


Two  of  the  greatest  artists  in  music  are 
scheduled  to  visit  San  Francisco  and  Oak- 
land in  the  near  future.  Jascha  Heifetz,  in 
the  front  rank  of  present-day  violinists,  is 
due  to  give  recitals  at  the  Columbia  The- 
atre in  this  city  on  Sunday  afternoon,  Oc- 
tober 16,  and  in  the  Auditorium  Theatre, 
Oakland,  on  the  following  Tuesday  night, 
and  Claudio  Muzio,  most  famous  of  living 
dramatic  sopranos,  is  scheduled  for  song 
recitals  in  the  San  Francisco  Auditorium, 
Tuesday  night,  October  18,  and  in  Oakland, 
Friday  night,  October  21.  Interest  in  these 
unusually  important  events  is  keen,  and 
Selby  C.  Oppenheimer,  who  is  bringing  both 
parties  to  the  West  Coast  under  his  man- 
agement, expects  record  audiences. 

Heifetz'  appearance  here  will  be  the  first 
in  three  years  and  the  famous  Russian,  who 
enjoys  universal  popularity,  is  presenting 
the  following  splendid  program  for  the 
occasion:  Chaconne  (Vitale);  Symphonic 
Espagnole  (Lalo);  (a)  Nocturne  in  D  ma- 
jor (Chopin),  (b)  Rondo  (Schubert)  (ar- 
ranged by  Friedberg),  (c)  La  Fille  aux 
Cheveux  de  lin  (Debussy)  (arranged  by 
Hartman),  (d)  Perpetuum  Mobile  (Ries); 
Caprice  No.  24  (Paganini).  Isidor  Achron, 
brilliant  pianist,   will  assist  Heifetz. 

The  Muzio  engagement  in  both  cities  will 
signalize  the  beginning  of  the  Oppenheimer 
Subscription  Series,  10  events  at  extremely 
reduced  season  ticket  rates.  In  San  Fran- 
cisco the  attractions  include  Claudia  Muzio, 
the  famous  Italian  dramatic  soprano;  Beni- 
amino  Gigli,  undoubtedly  the  foremost  tenor 
in  the  world  today;  Sigrid  Onegin,  the 
Swedish  contralto  who  electrified  audiences 
here  on  her  last  visit;  Georges  Enesco,  the 
famous  Rumanian  violinist-composer;  Harold 

MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Is  Spending  This  Year 
in  Europe 


Bauer,  "master"  pianist;  a  performance  of 
the  popular  Beggars  Opera;  Sophie  Braslau, 
American  contralto;  Lawrence  Tibbett,  the 
sensational  American  baritone;  the  super- 
artistic  English  Singers,  etc. 

Muzio  will  have  Charles  Lurvey  at  the 
piano  and  the  following  program  will  be 
given  at  her  San  Francisco  recital:  Pas- 
torale (Veracini),  Piaceri  Fanciulleschi  (Mo- 
zart), Bergerette  (Recli),  Spirate  pur,  spirate 
(Donaudy);  Marie  Antoinette  (Old  French), 
Nocturne  (Franck),  Le  Coeur  de  ma  mie 
(Jacques  Dalcorze) ;  Les  Filles  de  Cadix 
(Delibes) ;  Aria — Pace,  Pace  Mio  Dio  (La 
Forza  del  Destino)  (Verdi) ;  Phillis  has  such 
charming  graces  (H.  Crane  Wilson),  Yester- 
year (Bainbridge  Crist),  Lullaby  (Chad- 
wick),  Under  the  Greenwood  Tree  (Buzzi 
Peccia);  Aria — Mia  Piccirella  (Salvator 
Rosa)    (Gomez). 
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NEW  CONSERVATORY  COURSE 

In  the  development  of  a  program  for  com- 
plete courses  in  musical  culture,  the  San 
Francisco  Conservatory  of  Music  has  pro- 
cured Roberto  Sangiorgi,  graduate  of  the 
University  of  Rome  and  the  Academy  of 
Arts,  to  teach  the  Italian  language  to  stu- 
dents of  the  school.  Sangiorgi,  who  also  will 
head  the  music  division  and  is  professor  of 
language  at  St.  Ignatius  College  of  San 
Francisco,  has  studied  for  years  the  relation- 
ships of  language  with  voice  culture,  espe- 
cially in  connection  with  phonetics.  The  pre- 
dominance of  the  Italian  language  in  opera 
and  the  fact  that  the  use  of  it  in  singing 
leads  to  correct  voice  production  makes  the 
study  of  it  essential  to  the  finished  singer, 
according  to  Sangiorgi,  who  also  believes 
that  musical  culture  and  technique  must  be 
studied  together. 


PIERRE    DOUILLET,    PIANO 
NITALIA  DOUILLET,  VOICE 


TEACHERS    DIRECTORY 

PIANO 


Phone  Sutter  7387 


90S  Kohler  &  Chase  Building 


DOMENICO  BRESCIA       Ewing 


Miss    Lorraine    (Phone    Uemlock   74'i) 
833  Ashbury  Street 


MARSHALL  SQUARE  BUILDING 
1182  MARKET  STREET 
Telephone   Hemlock  l$163 


ISABELLE  MARKS 

CONTRALTO 

1338  26th  Avenue  Phone  Sunset  2995 

Thursdays,  1002  Kohler  &  Chase  Building 

Phone  Garfield  1894 


rv,_l-_-__     Mme  J.   (Phone  Pacific  1930) 
l^UDman    755   Cabrillo  street 

Q        *|.U       Norman   (Phone  Pacific  7674) 
»^*"*^"      719  Twenty-eighth  Avenue 


Gj 


l^arrlnim   ^^°"^     (Phone  Fillmore  3256) 


2321    Jackson    Street 


D^ww^4.«.  O'ga    Block    (Phone   FUlmore   4471) 
Darreil  2626   Lyon  Street 


MARY  COONAN  McCREA 

TEACHER  OF   SINGIING 

Studio:   36  Gaffney  Building,  376  Sutter  Street 

Phone:  Davenport  6360         Res.  Phone:  Franklin  761 

MRS.  M.  E.  BLANCHARD    De  Vally  1;° 

TEACHER  OF  SINGING 

Opening  of  Season  1926-1927,  August  16 

Studio :  806  Kohler  &  Chase  Bldg.,  Phone  Garfield  6523 


VOCAL 

r^iieViman  '-^''^^  ^^^  (Phone  Glenncourt  1279) 
V^USnillall  433  Elwood  Avenue,  Oakland 

toine   (Phone  West   1347) 
Washington    Street 


Fl 


rkVAn/*A  ^°^'^  (Phone  Franklin  6472) 
OrenCe  ^83  Sutter  street 


JOSEPH  GEORGE  JACOBSON 

PIANO 
Phone  Evergreen  6383  527  43d  Avenue 

ELFRIEDA  STEINDORFF 

LYRIC   SOPRANO 
Available  for  Costume  Recital  at  Clubs  and  Fraternal 

Organizations 
5302  Broadvyay,  Oakland        Telephone  Piedmont  348S 

JANET  HALE 

PIANIST 

700  Kohler  &  Chase  Building.       Phone:   Garfield  684 

Residence  Phone:   Fillmore  7021 

MR.  and  MRS.  GEORGE  KRUGER 

ARTISTIC  PIANO  INSTRUCTION 

1009-1010  Kohler  &  Chase  Bldg.  Phone:  Garfield  2574 

Residence  283  30th  Ave.  "Phone  Evergreen  5060 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:  3107  Washington   Street 

Phone  Fillmore  1847 

ESTHER  HJELTE 

PIANIST  AND   TEACHER 

Home  Studio:    725   Haddon  Road,   Oakland 

Berkeley    Studio:    2409   Telegraph   Avenue,    Berkeley 

Phone:    Glencourt   1838 


G^w.A^w*    Mackenzie    (Phone   West   457) 
OrdOn   2332   Jackson    Street 


HofFmeyer 


Lillian    (Phone    Fillmore    5355) 
2789  Clay  Street,  near  Scott 


NirTkll     ^""^"^  Howland  (Phone  Graystone  6634) 
i^li^Utl    2510  Van  Ness  Ave. 

H*»nl<»V      ^°"'^'^    (Phone    FUlmore    1033).    Bet. 
AlCIllCy      9    and    jg   ^    „     ^^jy     j^j    g^^^^    g^_ 


Airfare    •^^'■^-   Charles   Stuart    (Alameda  671-W) 
J-%.y^i.9    I J 18   ^'„iQn   Avenue,   Alameda 


VIOLIN 


CnnraAi  ^^^^"'^  (Phone  Kearny  5454) 
V,^UlirdUl  906   Kohler  &  Chase  Building 

J^lloin   ^-    (Pbo"e   Kearny   2637) 
Oiiain   376   Sutter    Streer 


Pa«mf>r<a    ^^^^^'   "^P^one  Walnut   1293) 
X    aoiimi  C  2961    Clay  Street.  San  Francisco 

WiemAx  Hother  (Phone  Bayview  7780) 
VV  IMXier  3701    cUy    Street 


ACHILLE  L.  ARTIGUES        aLMA  SCHMIDT-KENNEDY 


Graduate    of    Schola    Cantorum,    Paris.      Organist    St. 

Mary's  Cathedral.     Piano  Department,  Hamlin  School. 

Organ   and   Piano,   Arrillaga   Musical   College. 


PAULA  A.  CORNELY 

MKZZO  CONTRALTO— CONCERT,  ORATORIO. 

VOICE  CULTURE  AND  COACHING 

574  REGAL  ROAD        BERKELEY,  CALIF, 

Phone  Ashberry  1152 


PIANIST 

Studio:    15,17   Euclil   Avenue,   Berkeley,   Calif. 
Phonf   Berkeley  6'"'>6 

MRS.  ZAY  RECTOR  BEVITT 

PIANO  AND   HARMONY 
Author  of  "Piano  Playing  by  Harmony  Diagram" 
Readence  Studio:  136  Funaton  Avenue 
Phone  Bayview  1820 


D^^l       Sigisniund   (Phone  Walnut  64) 
*^'^*^*       1373  Post  Street 

P     L|  Theolene    (Phone    Walnut    1246) 

I^OniSOn  2134  Green  Street,  Apt.   2 

C|.____l   Isabel  Seal  (Phone  Pacific  6155) 
OlOVel  607  Third  Avenue 

CELLO 

P  Dorothy   (Phone   Walnut    1293) 

I^aSmOre  2951   Clay  street 

D        1^  Grace  (Phone  Ashberry  1452) 

OeCKer    2532  Ridge  Road,   Berkeley 

HARP 

DeLone  ^°""T  ^^'  ^"""^  ^''"' 

■^^  San  Francisco 
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September  20-October  4 


CHOIR  FOR  SECKELS'  MATINEE 


The  Smallman  A  Capella  costumed  choir 
of  40  voices,  which  will  open  Alice  Seckels' 
Matinee  Musicale  Season  on  October  31,  has 
received  a  copy  of  the  following  letter  from 
Percy  Grainger  to  the  leading  concert  man- 
ager of  Australia: 

"I  have  just  completed  a  Far  We,  .ern 
tour,  and  while  in  Los  Angeles  1  heard 
John  Smallman  and  his  choir  give  the  Bach 
St.  Matthew  Passion,  the  finest  performance 
of  this  work  I  have  ever  heard.  (Smallman 
is  a  true  genius  and  his  A  Cappella  Choir 
is  the  finest  of  the  kind  I  have  heard  any- 
where, in  any  country.  He  gets,  with  a  few 
voices,  a  variety  of  color  and  expression 
that  is  absolutely  unique,  and  is  equally  at 
home  in  ancient  and  modern  music.) 

"I  believe  that  Smallman  and  his  choir 
would  do  well  in  Australia,  because  the 
Australians  know  enough  about  choral  sing- 
ing to  appreciate  such  magnificent  work  as  this. 

"When  in  America,  be  sure  and  make  a 
point  of  meeting  Smallman  and  hear  his 
gloriaus  small  choir. 

"Friendliest  greetings, 

"Percy  Grainger." 


FORTY  SCENES  IN  GAY  PAREE 


The  180  minutes  required  for  the  revela- 
tion of  Gay  Paree,  which  comes  to  the  Cur- 
ran  theatre,  San  Francisco,  Sunday,  October 
2,  are  punctuated  by  40-odd  scenes  of  diver- 
sified character.  The  claim  is  made  that  a 
quarter  of  a  million  dollars  is  represented  in 
the  production.  Thousands  of  dollars  have 
been  lavished  on  opulent  spectacles  that  are 
scarcely  flashed  before  the  eye  ere  they 
vanish. 

The  kaleidoscopic  celerity  with  which  the 
double  score  of  pictorial  incidents  are  re- 
vealed requires  a  crew  of  stage  mechanics 
well  nigh  as  populous  as  the  entertainers 
visible  to  the  public.  Tons  of  intricate  and 
cumberous  machinery  are  required  to  pro- 
duce several  of  the  more  elaborate  effects. 

One  of  the  numerous  colorful  incidents  is 
the  ballet  and  tableau  identified  as  The 
Vintner's  Dream.  A  Chicago  critic  in  com- 
menting on  this  episode  remarked:  "If  wine 
bubbling  makes  one  visualize  such  creatures 
as  abound  in  Vintner's  Dream,  Wayne  B. 
Wheeler  better  look  out,  for  here  is  ardent 
propaganda  for  the  repeal  of  the  Eighteenth 
Amendment."  

ORPHEUM 

Miss  Adele  Rowland,  the  popular  musical 
comedy  star,  is  back  again  in  vaudeville  for 
a  very  brief  stay  and  is  to  top  the  all-new 
bill  at  the  Orpheum  theatre  for  the  week 
beginning  Saturday,  October  15,  offering  a 
number  of  distinctive  songs  in  her  own  in- 
imitable manner.  Miss  Rowland  in  private 
life  is  the  wife  of  that  famous  motion  pic- 
ture  star,   Conway  Tearle. 

Nancy  Gibbs,  the  celebrated  Welsh  star, 
who  has  created  such  a  favoraI)lc  impression 
in  this  country,  has  finally  succumbed  to 
the  wiles  of  vaudeville  and  is  making  her 
debut  in  the  two-a-day  in  a  romance  of  the 
Civil  War  days  called  "Dear  Little  Rebel," 
in  which  she  is  supported  by  a  Broadway 
cast  of  11  players,  including  Robert  Vernon, 
P.  J.  O'Connor  and  Dick  Traut. 

Other  big  features  on  this  new  program 
will  include  Ray  and  Dot  Dean  in  a  laugh- 
provoking  skit  called  "Alpheus  Pure  and 
Simple;"  Pepita  Granados,  the  famous  Span- 
ish dancer  and  known  as  "The  Queen  of  the 
Castanets,"  and  Harry  Holbrook,  the  cele- 
brated baritone,  have  a  delightful  offering 
called  "A  Spanish  Serenade,"  in  which  they 
have  the  assistance  of  A.  V.  Llufric  at  the 
piano;  "Amateur  Nite  in  London"  one  of 
the  greatest  laugh  hits  in  vaudeville;  Jue 
h'ong,  the  Chinese  tenor,  offering  a  program 
of  songs  that  everyone  likes  to  hear;  Bord- 
ner  &  Boyer  Company,  presenting  a  novelty 
turn,  and  other  features. 


THE 


KOHLER  &  CHASE  (5  Foot)  GRAND 


Price  $850 


$25  a  month 


Y^t^vJXfi^/ 


Lj^rancis  1  odhunter,  famous  artist,  shows  you  here  the  newest  "5  foot"  Kohler 
A.  &  Chase  Baby  Grand.  We  picture  this  grand  because  it  is  different  from  other 
small  grands.  It  is  diflferent  in  its  fundamental  system  of  construction,  for  it  has 
the  same  construction,  the  same  reinforcement  of  tlie  plate  rigidly  bolted  to  the  rim  and 
frame,  as  used  by  Knabe,  Fischer,  Steinway,  etc.  It  has  a  fuller,  richer  tone  because 
it  is  not  built  like  a  small  grand.  \ 

This  construction  is  expensive,  but  it  does  insure  a  better  grand  in  tone  and  in  dura- 
bility. 

The  little  "5  foot  grand"  is  a  beautifully  made  and  artistic  grand  of  smaller  size — 
a  real  little  gem.  The  case  is  selected  mahogany,  art  finished  in  the  approved  English 
brown  shade. 

Compare  it  with  any  baby  grand  selling  up  to  $1250. 

We  specially  invite  the  musical  profession  to  try  these  new  models. 


Price  $850 


$25  a  month 


OTHER    KOHLER  &  CHASE   GRANDS   UP  TO  $1250 
PERIOD  ART   MODELS  $1250  TO  $2000 

•KOHLER  &  CHASE- 

Oldest  piano  establishment  in  the  West — Founded  1S50 

111 — O'Farrell  Street  (Next  to  the  Orfheum  Theatre) 

Telephone  Garfield  5000 

Piano,  Radio  and  Phonograph  Exhibits  Open  Evenings 

VISITORS  WELCOME 
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